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How Mucua WE Do (NoT) KNow ABOUT RUSSIAN-SERBIAN
CHANTING CONNECTIONS*

Vesna Sara Peno'
Principal research fellow, Institute of Musicology,
Serbian Academy of Sciences and Arts, Belgrade, Serbia

KOAMKO (HE) 3HAMO O PYCKO-CPIICKMM ITIOJAYUKMM BE3AMA

Becna CapaIleno
HAYYHH CaBeTHHK, MY3HKOAOIIKY HHCTUTYT
Cpricke akapemuje HayKa 1 ymeTHOCTH, Beorpaa, Cpbuja
IIpumaeno: 15. Mapra 2020.
Ipuxsaheno: 1. Maja 2020.

OpurvHaAHYM HayqHU Pap

ABSTRACT

There are still no argumentative answers about the extent to which and in what
way the share of Russian singing practice in Serbian church singing is present.
The ways in which the Serbian melody reached Russian singers are not known
either. The paper presents the results of research on Russian notated collections
kept in Serbian libraries are also presented. Certain stereotypes regarding the
crucial Russian influence on the newer Serbian church singing have been critically
considered. New research tasks related to Russian musical manuscripts are listed,
after which the exchange of singing experiences between Russian and Serbian
church singers will become clearer.

KeYwoRDSs: Russian church chanting, Serbian church chanting, chanting connections,
musical manuscript, liturgical collection

ATICTPAKT
Jom yBex He HOCTOje apryMeHTOBAHH OATOBOPH O TOME Y KOjOj MEPH M Ha KOj! Ha-
YHH je IIPUCYTaH YACO PyCKe [TeBauKe IMPaKce y CPIICKOM I[pKBeHOM mojamy. Hucy

*  OBaj paa je HaCTao y OKBHPy HayqHOUCTpaxuBauke opranusauuje (HI1O) MysukoAomku HHCTUTYT

CAHY, xojy ¢punancupa MuHHCTapCTBO IIPOCBETE, HayKe U TEXHOAOIIKOT pa3Boja Baaae Pemrybanxke
Cpbuwje.

1 sarakasiana@gmail.com
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IIO3HATH HY ITyTeBU KOjHMA je CPIICKA MEAOAH]a AOAA3HAA AO PYCKHUX IT0jarta. Y paay
Cy IIPEACTABASEHH PE3YATATH UCTPASKHUBAbA PYCKMX HOTHPAHHX 300PHHKA KOjH ce
4yBajy y cprckum bubanorekama. Kputnuku cy pasmorpenu oppehenu crepeo-
THIIH ¥ Be3H C IPECYAHHM PYCKHMM YTHIJajeM Ha HOBHje CPIICKO IPKBEHO IeBambe.
HaBeaenu cy HOBH HCTPAKHMBAYKH 3aAAITH Y BE3U C IIOCTOjehiM pycKuM My3HIKIM
PYKOIMCHMa, HAKOH KOjHX he HaM pasMeHa IeBauKuX HCKycTaBa uamely pyckux u
CPIICKUX IIPKBEHHX I10jalla IOCTATH jaCHHja.

KAYYHE PEYM: PyCKO IIPKBEHO I0jake, CPIICKO LIPKBEHO I0jake, M0jauke Be3e, My3UIKU
pyKoIIHc, 60rocayx6eHu 360pHUK

Y epH AaKO AOCTIKHHX MHPOPMAIIHjA U CABAAAUBHX IIPEYHUIIA Y IIOCTH3AY 6P30
BHAMHBHX PE3YATATa MOXKE C€ CMATPATH ONPABAAHHM IIOMABKAHbE HCTPAXKUBAUKOT
€AAHA 32 MATEPHjy KOja Ce PeKOHCTPYHIIE HA OCHOBY BHIIE HETO CKPOMHHX U3BOPA, a
TO YIIPABO jeCTe CAy4aj C jeAHOTAACHUM CPIICKHM I[PKBeHHM IrojareM. HakoH A0 capa
CIIPOBEAGHOT APXUBCKOT PaAd, YBUAA Y PABAHUKTE BPCTE PACIIOAOXKUBE — IPUMAPHE
u apyre rpabe, Hamehe ce yTHcak Aa je y Be3u ¢ MySHYKOM IIPAKCOM Y CKAOITY AHTYP-
rujckor mpepama CpIicke IjpKBe, HajBAXKHH]je IO3HATO, Te AA HOBH HCTPasKMBAYKH
MIOAYXBATH OIIIITY CAHKY jeABa AQ MOTY YIIOTITYHHITH, jOII Makbe OUTHIje N3MEHHUTH.
OBoM HecTUMYAATHBHOM Ocehalby AOTIPHHOCH U YHEHHIIA AQ je Y HAIIOj HAYYHO]
AuTeparypu oppeleHnM TesaMa y Besr ¢ pasBojeM HCTOuHOXpHIThaHCKe IIcaAMOAHje
U BEeHHUX ,HAI[MOHAAHNX  OIpaHaKa, 6e3 OueKHBaHe HAYYHOOOjeKTUBHE apryMeHTa-
1mje, obesbehen craTyc akcroMa, Te Ad KPUTHUKOM ITPEHUCIINTHBAESY jOII YBEK H3MITY
Ipe BHIIE ACTIeHM]ja TAACHPAHe HHTEPIIPeTallje M TyMadera.

C yBepemeM Aa IpoBepe, YIIOPHA UCIIMTHBAKA U IIPOMHIILSAA JEAHOM AOHETHX
3aKAyUaKa MOTY IPOMEHHTH ITepPCIIeKTHBE U3 KOjUX ce Ha oppeheHy MaTepujy raeaa,
A B CaMe AGAATHHKE KOjH eMMCTUMUAOIIKE CTABOBE He KPeHpajy MPBEHCTBEHO
BoheHU AmdHNM y6elermrMa, IpoLemyjeM Ad ,CKacKa” O CPIICKOM LIPKBEHOM II0jaEby
y KOHTEKCTY Pa3HOAMKE, HO Y AyXY jeAMHCTBEHe IIPABOCAABHE I10jaHe MOAUTBE, HHje
okomyaHa. I1ITaBuine, y crojy ¢ ApeBHUM U HOBHjHM PYCKUM ITjeHHjeM, BeHa II0BeCT
je Ha ITOYeTKY.

TakBo yBepeme ce MOKA3aA0 U3BECHUM Y KOHCTPYKTHUBHO] PA3MEHH HCTPasKH-
BAYKMX HCKYCTaBa C PyCKUM HCTPAXKUBAIIMA, TOKOM [IPETXOAHHUX HEKOAMKO FOAMHA.
Taxole ce moTBpAHAO A2 0Apehene ycBojeHe HayuHe CTABOBE, [Ia M YCBOjeHY, He Ky

> Ilopea yyecraaux cycpera Ha HayYHMM KOH{epeHIMjaMa yripuandenux Ha Kareapu 3a crapy pycky
10jayky ymerHocr npu CaHKTIIeTepOy PIIKOM APKABHOM KoH3epBaropujyMy ,H. A. Kopcakos', 3ajeaHimaku
Paa € PyCKHM KOAEraMa je TOKOM HPeTXOAHE AelleHHje OPraHH30BaH Y AOMEeHY jaBHHX [TPeAABarba CTYACH-
TUMa, TOCTAMTIAOMIJMMA U AOKTOPAHAMMA, OPraHM30Bakbha MACTEP KAACA HA PA3AUUMTE TeMe Y BE3H C BU3aH-
THjCKOM H CPIICKOM IPKBEHOM MY3UKOM, Ka0 1 Y AOMEHY 33jeAHUKMX KOHIIEPTHUX HACTYTIakha IIPHAUKOM
KOjUX Cy MHTePIIPETUPAHH HATIEBU U3 PA3AUYHMTHUX [OjaYKHX TPAAUIINjA TIPABOCAABHUX HAPOAQ.
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KOAMKO (HE) 3HAMO O PYCKO-CPIICKMIM IIOJAYKVIM BE3AMA

CBUM CAYYajeBUMa OIIPABAAHY HAYYHY TEPMUHOAOTH)Y Y BE3H Ca CPIICKOM U PYCKOM
I10jaYKOM TPAAMIIH)OM, Tpeba IIOCTABUTH ITOA HOBO COYMBO, KAaKO OH Ce IpeljusHuje
YTBPAHAO Y KOjOj MEpPH ¥ Ha KOjU HAuMH Cy Ce Y Aax0j, 6alll Kao ¥ HOBHjOj HCTOPHjU
ABa YMHOTOME CPOAHA HAaPOAQ, TPOXKHMMAAE BHXOBE AUTYPTHYKe IPaKce, My3HdKa
YMETHOCT ¥ KyATypa y leAuHH. Y 0BOM paay hy ce 3apApskaTh Ha IIperAeAy yIuEbeHOT
Y AOMEHY IIPKBEHOT jeAHOTAACA U yKazahy Ha HeKa 0A KAYYHHX OTBOPCHHX IINTAHA
Kojuma 6ucmo ce y ckopujoj 6yayhuocT Mopaan mocseruTy.

CaoBeHcKke My3HUKe Be3e OHAe CYy HECYMEHMBO BUTAAHE ¥ AAACKO]j IIPOIIAOCTH, O
uemy cBepoue CTuxupap 6p. 307. u Mipmoaoruja 6p. 308 — ABa HajcTapuja cadyBaHa
HOTHPAHA PYKOIIKCA, IOXPaheHa y MAHACTHPY XHAAHAAPY. YBHAOM Y OHOAMOTEUKH
¢$onp cprickor ManacTupa Ha CpeToj l'opu pycku nctpaxkusaun crapusa us XIX Bexa
— apxumanaputu Ilopdupuje Yenencku (Ilopdupuit Yenenckuit, 1847) u Buxrop
Usanosuy [puroposuy ([puroposuy, 1877), satum K. I1. Amurpujes-Tletkosuy (K.
IT. AMutpues-IlerkoBuy, 1865), I1aBea H. CeBacTjaHOB (ITases U. CeBacTbanos;
Bukropos 1881) u Aeonup A. Kapeaun (Kaseans, 1877) — octaBuau cy u 6eaelnke o
ABeMa [TOMEHYTUM I10ja4KKUM KibKrama, u3Hocehu y cBojuM KpaTKuM KOAMKOAOIIKHM
OIHCHMA HeTayHe ITPOIieHe y Be3U C IOPEKAOM U TUIIOM HOTallije KOjuMa Cy HalleBH Y
mrMa 3a6eaerxern. O XMAQHAAPCKIM My3HYKUM PYKOIMCHMA [INCAAM CY 1 AMUTpHje
Aspamosuh (1847, 1848), Crmpuaon Aambpoc (EmvpiSwy Adpnpog) n xuaaHApcKu
6ubanoTexap monax Casa (1894, 1896), kao u apxumanaput Huhudpop Ayuuh xoju
je mpBH 1884. 1 1895. TOAMHE 00jaBHO jeAHY CTPAHMITY HEYMCKOT TeKCTa Kao IpHMep,
KaKo je BepoBao, cpricke Hotanuje (Ayunh 1884, 1895).

Kao Hu BeroBu MpeTXOAHHIY, A HU CaBpeMeHuIH, apxuMaHAput Huhudop nuje
3HAO0 AQ C€ PAAM O PYCKMM ITOjauKHM KBHrama, Koje he, roroBo unTas Bek KacHuje,
6urr pakcHMUAHO 0bjaBrene Melyy npsum uspamuma Monumenta Musicae Byzantinae
(TTeno 2015), MO3HATE eANLIHj€e y OKBUPY BU3AHTOAOIIKO-MY3HKOAOLIKE IIKOAE OCHO-
BaHe IpH AAHCKOj KpaseBckoj akapeMuju y Komenxareny 1931. roause. IlppoburHe
yBuae Pomana Jako6cona (Poman Ocurosuy SIko6con), mpupehusaua paxcumuasor
M3AaEba XMAAHAAPCKHX 360pHUKa 6p. 307 11 308 (Jakobson 1954), u Oausepa Crpanka
(Oliver Strunk), ayTopa pBe 06UMHHje aHAAUTHYKE CTYAUj€ Y BE3HU C IHHXOBUM CaAP-
JKajeM, apxeorpadpCKUM M XMMHOTPAdCKUM 0COOSHOCTIMA, HEYMCKOM ITaAeorpadujom
¥l MEAOAMjCKMM KapakTeprcThKaMa HatteBa (Strunk 1966, 1977), AOIyHHAR Cy T0de-
TKOM, OAHOCHO KpajeM Ime3aeceTux roanHa XX BeKa CBOjUM HCTPAXKUBAEIMA ABOjHITA
CPIICKMX My3HKOAOTa, IT0 OCHuBawy Mysukosomxor unctutyta CAHY npsux capaa-
HMKa aCHCTEHATa, a [I0TOM, ¥ HACTaBKy Hay4HMYKe KapHjepe, akTuBHU y CAA. Muaom
Beanmuposuh je y okBHpPY cTyauje y K0joj je pasMaTpao yTHIIaje BU3AaHTHjCKOT [10jatba
Ha mupy Tpapurujy Caosena nmpoydasao u Mpmoaorujy 6p. 308 OrcesxHy My3HKO-
AOIIKO-TTaAeOrpadCKy aHaAusy xuaanpapckor Cruxupapa 6p. 307 CipoBeo je y cBojoj
Heo6jaBs~EHOj B 3aAyTO Ha HallleM [IPOCTOPY HEIIO3HATOj K HEAOCTYIIHOj AOKTOPCKO]

3 Beammuposuh je y oxBupY CBOje AOKTOPCKe AMICEpTaLiije, Y KOjOj je Pa3MaTpao yTHIfaje BU3AHTH]CKOT
nojaba Ha Py TpasuLyjy CAoBeHa, AeTamHO aHaAn3upao pmoaorujy 6p. 308 (Velimirovié 1960). O Tom
eMHHEHTHOM BU3AHTOAOT'Y, KOjH je IIopeA Ipodecopcke Kapujepe Ha OpOjHIM aMepHYKUM YHHBEP3UTETHMA,
aKTHBHO YYeCTBOBAO y npojekTuma Monumenta Musicae Byzantinae, Buaeru Ileno 2008.
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aucepraruju Crojan Aasapesuh.* ABe pycke Iojauke KEBUIe U3 XHAAHAAPCKE PH3HHUITE
CIIOPAAMYHO Cy M y3Ipe IPHBAAUMAE IIKIY MysHKoAora Maahux renepanuja, a
IbHXOBA ,3BYYHOCT OCTAaAQ je A0 AAHAC HEAOCTYIIHA, Al Kao U II0y3AaHO MITYHTA-
Bakbe YMTABOT KOPITYCA IPUKMX M CAOBEHCKHX MY3HYKHX PYKOIIKCA C HOTALMjOM 3 KOjy
jOII yBeK He HOCTOjU YCAarAalieH 1 A0 Kpaja IPUMEHAHB Ky TpaHckpumyje. CraTyc
aarnx pykonuca konneMm XII u mogerxom XIII Beka, xapa je yrBphero aa cy ucmu-
caHe, BHXOBE eBeHTyaAHe crenuduyune ocobenoctu 6uhe moryhe ycranosutu Tex
HAKOH CPaBHbeHba Ca 3HATHO OPOjHHUjHM CTAPHjUM U [IpeMa BpeMeHy HaCTaHKa MAahim
BH3AHTHjCKHM H PYCKUM KOAEKCHMA HCTe BPCTE, A IITO Cy CBAKAKO y U3BECHOj MepH
Beh yUHHUAY IIPeTXOAHO IIOMEHYTH HCTPasKUBAYH.®

ToxoBH I[pKBeHe KIIYKEBHOCTH, IICAAMOAH]j€E 1 AyXOBHOT JKMBOTA y IIeANHH, Mehy
HAPOAKMMA BH3AHTHjCKOT KOMOHBEATA OMAK Cy OTBOPEHH TOKOM YUTABOT CPEAET
BeKa, HO II03HATO je Aa je kpajem XIV, a moce6mo Tokom Apyre mososune XV croacha
YCA@AMO T3B. APYTH BEAHKH jy>KHOCAOBEHCKH YTHIIAj, YCACA KOjer Cy e CPIICKO-pycKe
Bese AOAATHO yuBpcTHAe. MehyTum, moysaanux Tparosa o 1jpkBeHNM HaleBUMa Ha
TOM ABOCMEPHOM CPIICKO-PYCKOM ITyTY 3a CaAd jOII yBeK HeMa. AeAATHOCT TpOojHIle
HMEHOM U AGAOM ITO3HATHX CPIICKHX MeAoAd 13 XV Bexa, Mcanje, Huxoae u Credana,
KOjH Cy, Tpeba HarAaCHTH, IPEBACXOAHO KOPHUCTHAM IPUKH je3HK KoMIIOHyjyhu cBoje
MeAOAHje Y AyXy BU3AHTHjCKE My3HUKe TPAAHIIHje, HUje AO CAAd CATAGAAHA U3 ,pycKe”
HepcreKTrBe, yIpkoc norsphennm yBuauma rpukor mysukoaora Aumurpuja Kono-
moca (Dimitri E. Conomos) koju je y iHMa MpernosHao ,,CTapuju CAOBEHCKH CAOj
(Conomos 1974: 78, 80-81). Haume, y ckAOIly KyATypHHX MHTpaLuja Koje Cy obeae-
JKHAE KACHH CPEAH BEK H, T0CEOHO, Y KOHTEKCTY jeAMHO-BAAIIKOT — MOAAABCKOT,
KaKO Ce y My3UKOAOIIKOj AUT€PATyPH Ha €HIA€CKOM U CPIICKOM je3UKY IOIPeNIHO
HazuBa pykomucHo Hacaehe XV u XVI Beka, ¢ kojuMa cy GAHCKO [I0OBe3aHa TPOjUIia
nomenytux Cp6a, moTpebHO je y 6yayhHOCTH HCTpaXkuTH U HOTEHIMjaAHH ,PYCKH"
eAeMeHT. [IpucycTBO pycKkux MOHAXa OA KOJHX CY [IOJ€AMHI OMAN AYXOBHH M KyATYPHH
CTOXKEpH, He CAMO OHAAIIEBIX MAHACTHPCKUX OPATCTaBa y BAAIIKO] Peryji, Hero u
3HATHO IIKpe, Ha npocropy baakana, yBaxxaBanu u Ha Cseroj Iopu, Huje jom yBex
caraepaHa OYMMa HCTOPUYAPA IIPKBEHE My3UKe. Y My3HKOAOIIKOj AUTePATypH He
HOCTOjH, HOKAAOCT, HU TeME/SHUH YBUA Y IIMPe CAOBEHCKE PeAaljyje Y AATOM IIePHOAY,
0 KOjUMa yKa3yjy HalleBH Y jy>KHOPYCKUM — KHjeBCKUM My3HIKHM 13BopuMa. Ilopea,
AOKAAHUX PYCKMX BapHjaHaTa HalleBa, O3HAYCHUX Pa3AUYMTHM HA3UBUMA, Y IBbUMA Ce,
HapounTto op XVII Bexa, cpehy 1 MeaoaHje Y3 Koje Cy Ircapy HEABOCMUCAEHO AOTIHCH-
BAAM OAPEAHHMITe Oyrapcka, OAHOCHO CPIICKA. JeAHa TaKBa MEAOAH]A jeCTe U IIpHUdIacHa

4 Crojan Aasapesuh je na Yuusepsutery y Unkary 1969. roarse OAOpaHio AOKTOPCKY AUCCPTALIM]Y TTOA HABHBOM
The Chilandar Sticherarion: An Early Slavic Hymn Collection with Music, y x0joj ce, 13 My3uuxor 1 naseorpaexor
ACTIEKTA, noApoﬁﬂo 6aB1o CTVIXl/IpapOM 6p. 307. pr/_\OM AP AAeKcaHApa Bacutha, HAYYHOT CAPAAHMKA Myanko-
Aomkor uacTrTyTa CAHY, doTokommja Te, y Bpeme Kaad je micana AparoreHe CTyArje, OCTAo je AOCTYTIAH CPIICKO]

Hayunoj japroctu. Kormija ce naaasu y Bubanoreryn CAHY ny Bubarorern Mysukoaomkor nricturyra CAHY,

5 Cryauja aop Tarjane Cy6orun [oay6osuh y oBom 6pojy MysukoAoTHje AOHOCH HOBe BaKHE YBHAE
Y KOAMKOAOIIKE KaPAKTePUCTHKE XHAAHAAPCKOT CTHXHMPAPA.
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xumua XBaauTe [ocopa mpBor raaca, Koja je y pyKoIucuMa 03HaueHa Kao ,cepocku
xkuHoHUK (UMIMKOBCKas 1999).

Y XVI croaehy y pyckum mojaukum Kurama nojasuhe ce mpBy 3HAMEHOM HOTA-
111jOM 3a6eAeXeHH CIOMEHH CPIICKUX cBeTuTesa (UHmKoBckas 2002). Y mopobyeHum
CPIICKHM KpajeBHMa, Ha MHpoko cxBaheHoM mpocropy Baskama, MOAUTBeHE XUMHE Y
IBHIXOBY YaCT IIeBaHe Cy Ha MEAOAH]je KOje Cy CPIICKM CBEUITEHHITH U MOHACH YYHAH H
IPEHOCHUAH HCKAYIUBO YCMEHOM IIPEAAjOM.°

Tpeba moMenyTH AQ je HEITOCTOjarbe CPIICKE HOTHPAHE [T0jauKe KEbHIE, y BHIIe-
BEKOBHOM KOHTHHYYMY, IPETXOAHA TeHEePaIiyja HAIIX MY3HKOAOTa objanrmaBasa
IPEBACXOAHO TEIIKHM HCTOPH)jCKUM OKOAHOCTHMA IIPH KOJUMA Cy YHHIITEHY OHAN
Hajopaoxkuuju pykonucu (Peno 2011). Ta Tesa HUje HeTaYHa, aAM HHje HU y IOTITy-
HOCTH Ta4Ha, HAPOUNUTO KAAA CE IMA ¥ BUAY AA Ce Y CPIICKUM OHOAMOTeUKIM POHAO-
BHMa U3 BpeMeHa 00HOBe CKPUIITOPHja, TOKOM ApyTe moaoBuHe X VI, a HapounTo
tokoM XVII u XVIII Bexa, HaAO TeK HEKOAUKO HOTHPAHUX KOACKCA, U TO UCKMbY-
YUBO PYCKUX U IPYKUX.”

Y INarpujapmujckoj 6ubanoreny u Apxusy CAHY y Beorpaay, kao u y bubau-
orerin Maturje cpncke y Hosom Caay uyBajy ce Tpu obumua pycka 360pHHIKa
Cc KBappaTHOM HoTanujoM (IpBa ABa Cy pyKonucHe Kibure, Tpehu je mramnanu
360puuk). Ha cpricky cTpary oHU Cy HajBepoBaTHUje IPUCTUIAH C y4UTESUMA PYCKOT
HOPEKAQ, IIPEABOAHHITMMA IPBHX OPTaHH30BAHHX T3B. CAABEHO-AATHHCKHUX IIKOAQ Y
Kapaosaukoj murponoauju Tokom XVIII Bexa. ¥ Cpemcke Kapaosue je us Pycuje
1726. pomiao yuures Makcum Tepenrjesira Cysopos (Makcum Tepentvesud Cysopos
?-1770), KOjH je, HopeA OCTaAe IIPUPYYHE AUTEPAType, ca Co60M AOHEO 06uMaH
360pHUK (OA 442 CTPaHMIlE, AAHAC [I0A CUTHATYpOM 133 Y poHay IlaTpujapmmjcke
6ubanorexe y Beorpaay), Tuma 06uxoaa, Tj. Mysuuke anToaoruje. Kibura je npuma-
Aaaa MakcumoBom ony Tepenrnjy CyBopoBy, 0 ueMy IIOTBPAY IIPy>Ka BHIIE 3aITHCca
C BerOBMM UMEHOM H3 1709. ToprHe. O TOM pyKOIUCy IIpBa je pap Hamucasa AaHHIa
Ilerposuh u y memy je o6jaBusa nonuc uxnunura necama (Petrovic 1985). [Taae-
orpadCKy U AeTaSHHU]Y My3UKOAONIKO-PHUAOAOIIKY AHAAU3Y TeK Tpeba CIIPOBECTH.

6  PapoBu pycxux KoAsernHuIia Ha Mel)yHapoAHOj HayuHOj koHepeHuju Pycko-cpiicke fiojauke se3e,
OAprKaHOj y opranusanuju Mysuxosomxor unctutyra CAHY y Cprickoj akapeMuju HayKa 1 yMeTHOCTH,
22-23. OKTOOpAa 2018. TOAMHE, 0A KOJUX Cy IIOjEAMHH 3aCTYILAEHH Y TeMaTy oBor Opoja yacormca Mysu-
KOAOTH]ja, IPY’Kajy APArolieHe YBUAE Y CTPYKTYPY 3aIIHCAHHUX CAYXKOH OAQOPAHMX CPIICKHX CBETHX Y
PYCKHM M3BOPHUMA M BBUXOBUM MEAOAMjCKIM 0cobenocTima. He3a00MAQ3HO je IIOMEHYTH H AQ Ce CAYXK-
6ama cprickux ceeturesa CaBe n ApceHHja y PyCKHM H3BOPUMA IIpBa moveAa G6asury Eaena Bukropossa
YHiKoBCKa, OAOPAHUBIIH 2002. AOKTOPCKY AucepTarujy CAytcOot cepOckum c8Smuim no pycckum pyxo-
nucam XVI-XIX ss. Cos. Cassa u Apcenuii, Ha Kateapu 3a caBpeMeHe npoOAeMe My3HUKe IIEAATOTH]e,
obpasoBama u KyAType, Ha Pyckoj Mysmukoj akapemuju ,[mwecun”,

7 Vsyserak mpeacTaBsa XMAQHAAPCKA PYKOIMCHA pU3HHIA Y K0joj kpajeM XVIII u moverxkom XIX
BeKa [0jauKe KibUre OalITHHE CBETOTOPCKY MOjauKy TPAAULIM]Y, HCINCAHY KACHOBH3AHTH]CKOM, OAHOCHO
pedopmucanom Heymckom HoTarujom. O rpukum nojadkum pykomucuma XVIII Bexa y cprickum 6uban-
oreukuM POHAOBUMA BuACTHU I1eHO 2016: 95-98, 219—-221.
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ITorpebuno je yhu Ay6me y Tpar meroBoM cacTaBaady, YKOAHKO je TO 3anucTa 61o
Tepentuje CyBopoB, yTBpAUTH, aKo je Moryhe, Aa A je mpema 0CHOBHO] IIPeOKy-
IAIHjH OH GHO IIPKBEHH I10jal], yYHTeN [10jatba M/ HAK [IKCAP, Te C TUM y Be3H yCTa-
HOBUTH CIIeIUPHIHOCTH BErOBOr ayTorpada, n360p mecama 1 MEAOAM)A, TIOAYAAP-
HOCTH U €BEHTYAAHA OACTYIIAEA OA YOOHUajeHe CTPYKTYpe PYCKUX OOMXOAQ; HalleBe K
IbHXOBE OAAMKE [IOTPEOHO je MUHYIIHO3HO AHAAUSHPATH H YIIOPEAUTH C HICTOMMEHHM
MEAOAMjCKHM HalleBUMA U3 APYTUX PYCKHX, Tj. KUjeBCKHX H3BOPA, ¥ LMoY OTKPUBaHha
IpelU3Huje IPOBEHHjeHIjHje CAMOT PYKOIINCAa M MOryhnX My3HUKHX YTHIaja Y OKPY-
JKemwy Y KojeM je HacTao. ['puko mopexao Meaoauje Tpucsere mecMe y TOj 110jadkoj
KIbU3H, Ha KOje je CaM IIHCap Yy HACAOBY YKa3a0, Pa3AOr je BUIIE A CE PAa3HOPOAHUM
I10ja4YKIM BapHjaHTaMA y PYKOIIUCY IIOCBETH II0CEOHA MTaXKEbA.

CAMYHY 3aAAITH ITPEACTOje U Y BE3H C jOIII jeAHHM OOUMHIM PYKOIIUCOM, Op. 64, 13
1674. ropuHe Koju AaHac mpunapa Crapoj 36upru Apxusa CAHY y Beorpaay.® Cacra-
B/»ad TOT KOAEKCa 6110 je JoBar 3aAaBCKH, IHECAp 3a KOTA Ce Be3yje TPaAUIHja jysKHO-
PycKe PyKOITHCHE IKOAE U KOjH Ce Y AATOM PYKOIIUCY ITOTIIHCABA0 i hupuauiiom u
aaruauioM. Hermosnanuria je y kojoj je Mepu 3aAaBCKU IIPAaTHO aKTYeAHE II0jauke
TEHACHIIUje Ha PYCKO-II0ACKOj — HCTOYHO-3aMIAAHOj PACKPCHUIIM Ha KOjOj je AeAOBAO,
M AQ AM je BeroBa IMCApCKa AKTHBHOCT Be3aHa 3a Heku opapehenn ckpunropuj Ha
jyry Pycuje. Ha ocHOBY kpaTke HanloMeHe ¢ [o4eTka Te pykomucHe sbupke (§. 1p)
KOja TAACH: ,3a MuTpornoAauta Jouy", Aauuria Ilerposuh je mpe Bumre op Tpu Aerje-
HIje U3HeAA XUIIOTe3Yy Aa je JoBaHa aHTraXK0Bao POCTOBCKH U japOCAABCKU MUTPOIIOAUT
Jona (poben oko 1607; MUTPOIOANT 1652-1690).° [ToBe3aHOCT MUCapa € HOMEHYTUM
apxujepejeM MoTpebHO je AOAATHO PACBETAUTH, C 0O3MPOM Ha TO Ad je Bpao moryhe
Ad je mybuTes PKBEHOT OAArOMEIIHjA H HAAAACKO [TO3HATH I[PKBEHU IPAAUTEN, C
HCTAaHYAHUM YKYCOM 32 pPECKOIHUC U UKOHOIIKC, CAbMPa0 i KAAUTPadCKH HCIIMCAHE
borocayxbeHe 1 Mysnuke Koaekce, Mey koje ce ¢ mpaBom Moxke yOPOjaTH U [10jauKK
360pHKK 3aAABCKOT KOjU OOHAYje ACIIMM 3aCTABUITAMA K MHITUjAANMA, H Y [ICAHHH
IpeACTaBaba AparoljeH Kaaurpadpcku npumepak XVII Bexa. 3amaskaruma IIpOHCTEKAUX
U3 YIIOPEAHHUX IIPErAeAd CAMOT PYKOIIHCA Ca IITAMIIAHMM 300pHHIfIMA KojuMa je A,
IlerpoBuh pacrioaarasa y BpeMe ucarba cBOr 4AaHKa (4AaHaK je 06jaBareH pe roToBo
IeT AeLieHH]ja, Ta4HH]j€ 1972. TOAUHE), GHAO 61 KOPHCHO IIPUAPY>KUTH HOBE aHAAU3E
CaBpeMEeHHjHX My3HYKUX U3AAbA KUjeBCKHX/ yKPajHHCKHX [JPKBEHHX HaIleBa, a HApO-
YUTO YCTAaHOBUTH IO3UIIHjY CaMOT PYKOIIKCA Y KOPITyCY HOTHPAHMX I10jauKHX KIbUTa
C XOMOHHjOM U 6e3 e — CIeIMPHUIHOT HAYMHA IPOU3HOIICHA IIPKBEHHX TEKCTOBA,
CaMMM THM H B-eTOBe MEAOAHjCKe ITpaTibe, Koja je, n3amehy ocTasor, 6xaa moaBprayra
BHILIECAOjJHOj OOTOCAOBCKO] pedpOpMH KOjy je HHHI[PAOo pycKu marpujapx Hukom.

O6uxoau y ITatpujapumjckoj 6ubanoreru u Apxusy CAHY, kao Hu pparmeHTH
IIPKBEHMX [IecaMa Ha IITAMITAHOj YHUjATCKOj KBU3H 3ePIiaA0 60rOCAOBUH jepOMO-

8  Aaru pyxomuc uma 323 ff.

9 Y cTyAHjaMa Ha PYCKOM je3HKY y Be3H C MUTPOIIOAUTOM JOHOM yjeAHAUeH je IOAATAK O HheroBOM
CpeA’bEM UMeHY — CncojeBnq, a He CmcojeBnq, Kako je A. HeTposnh HaBeAa IMpeMa KibH3H AA6€PTa
Awmana (A. M. Ammann, Storia della Chiesa Russa e dei paesi limitrofi); yn. Petrovi¢ 1972.
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maxa Kupuaa TpackBuanona us 1615. ropune, o kojuma je takohe nmucasa Aanura
Ilerposuh (Petrovi¢ 1978), He 0Aajy Besy BUXOBUX PyCKMX KOPHCHHUKA C €BEHTY-
AAHHM CPIICKHM II0jIIMa AU 6ap yueHuriuma nojama. Hema Hu mocpeannx, a Hu
HEMOCPeAHHX HCTOPHjCKHX IT0AQTaKa KOjH TOBOPE O HACTABH I10jaba KOjy Cy PYCKH
60T0CAOBH CIIPOBOAUAH ¥ CAABEHO-AATHHCKHM IKOAAMA, YKOAUKO CY je yormmTe
Ap>KaAu. YHosHaBame ¢ Beh yBeAHKO 3a5KMBEAOM PYCKOM IIPaKCOM H3Bohema mapa-
AUTYPTHjCKHX ITIeCaMa — KaHTa U IKOACKHX APaMa,’® 3aCUTYPHO je IPEACTaBA»AAO
IIHPOKO OTBOPEHHU ITyT HOBOM 3BYKY M MY3HYKOCII€HCKOM MCKYCTBY C KOjUM Ce
CPIICKH XMBasb CyCPeo Y APYTauHjuUM KYATYPHHM M APYIITBEHUM, I1a U L[PKBEHHM
yCAOBHMMA Y HHOBepHOj apeBuHH. Ila umak, kapa je KOHKpPETHO ped 0 pa3Bojy
CPIICKOT IIPKBEHOT jeAHOTAACA, HOBMja HCTPAXXMBalba Cy IT0OKA3aAd A je HEOAD-
JKHBA, Y HAIOj My3HKOAOIIKOj AUTEPATYPH 3aAyTO IIAACHPAHH, T€3a O TOME A2 je
y XVIII croaehy yrumaj pyckor mjernja 610 IpecyAaH y Kpenpamy caMOCBOjHe
CpIICKe I10jauke BapujaHTe, IO3HATHje jOII U II0A HAa3UBOM KapAOBAYKO IOjame."”
I1a nmak, Kapa je KOHKPETHO ped O Pas3Bojy CPIICKOT IIPKBEHOT jeAHOTAACa TeIIKO
je oAp>xuB cyA Aa je y XVIII Bexy yTHIIaj PyCKOT ITOjarma MOTA0 OUTH [IpeCcyAaH
Y Kperpazy T3B. KAPAOBAUKOT I10jarha. 3arOBOPHHUIH IIPEKPETHHIIE KOja je OAKe
oppehena kao 3a0kpeT 0A MOAAAHE BH32aHTH)jCKE K2 TOHAAHO] €BPOIICKOj MEAOAH)CKO]
OCHOBHM, HUCY OCIIOPHAU yTeMesbeHhe CPIICKOT MEAOCA Y KACHOBH3AHTH]jCKO] IICaA-
MOAHjHU 1 0Apel)eHe KaCHOBHU3aHTHjCKe MEAOAHjCKe KAPAKTEPHCTHKE KOje Ce Y BbeMy
Mory mpenosHari. Hmax, 6e3 YBpCcTHX AOKa3a, a HOCeOHO 6e3 KOHKpeTHe aHAAU3e
Ha OATOBapajyhuM MEAOAMjCKIM y30pIIHMa, YBPEKHAO Ce MUILILLEHE AQ CY Y HOBH]jOj
HCTOPHjU Y CPIICKUM L]PKBEHHM HalleBUMa Y IIPBU IAQH AOIIAE AO H3Pa’kaja ,TOHCKe
OAAHKE 3aIIAAHOEBPOIICKe My3HKe H HOBH OOAHIIH MEAOAM)jCKE H3TPAAbE, CAHUHE
kujeBckoM pocnjey” (Ilerposuh 1986: 318).

Taj jeAHOCTpaHO ycMepeHH 3aKsyYaK AEMAHTY]Y, C jeAHe CTpaHe, HeyITHTHH HCTO-
PHjCKH IIOAQAITH U3 BpeMeHa GOpMHpaba T3B. KAPAOBAUKOT I10jakba, a C APYTe OHH KOjU
Cy Y CTBapH [IpaBU IPOTATOHUCTHU IpeokpeTa — Boaehu cpricku Meaorpadu jpKBeHOr
nojama y XIX Beky,” Hajsaa, U CIIpOBeAeHE YIIOpeAHE aHAAM3€ YUTABOT KOpITyca
CPIICKO-TPYKUX ocMoraachux Hamesa (Ileno 2000).

Ao capa obpahena ucropujcka rpaha y Besu ¢ HacTojameM CPIICKUX MUTPOIIO-
AMTA AQ CPIICKKM jyHOITaMa 0b6e36eae AAeKBATHO 00PA30Bambe i TAKO YMAE ACjCTBO

10 O npaxcy u3Bolhera KaHTa 1 MKOACKHX Apama Kop Cpba Ha II0MeHy TOM HayYHOM CKYITy FOBOPHAQ
je Ap Karapuua Tomamesuh y ckaoiry caonmrrera rmoa HasuBom ,Mysuka Ha 6apoxHoj cienn CpeMcKux
Kapaosana (1718-1739): cycper Mcroxa u 3amapa‘

11 OBaj cTaB ce y pasAMMUTHM KOHTEKCTHUMA II0jaBayje y 6pojaum Hamicuma Aanwuie Ierposuh, a
II0CBe eKCIIAMITMTHO y caepehum: Petrovic 1974, 1979; TTerposuh 1986.

12 O cBOjeBPCHHM MHKPOMHTEPBAAMMA KOjH Cy IIPU MeAOrpadUCarby PKBEHHX HAIeBA 3aAABAAK
HeBone Kopueanjy Cranxosuhy, a xoje je cBeCHO u CAMOBOAHO M3 CBOJUX MeAOrPA(CKUX 3aIKCa
usocrasuo CreBan Mokpasbalj, MHCAAU Cy 000jHIIa My3HIapa; IPBU y OeAelIKaMa Ha MAPTHHAMA CBOJUX
PYKOIIMCA, U TO KOHKPETHO y Be3U C MEAOAHjaMa IIeCTOT FAACa OCMOTAAC)A, a APYTH Y IIpearoBopy Cpiickol
napogroi ypxeenoi iiojarea (Crojanosuh 1908: 4).
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jaKe IPO3eANTCKE IPOMAaraHAe PUMOKATOAMYKHUX IPEAATA, HAE ¥ TIPHAOT TOME AA CY Y
AOMeHy borocaysxbeHor mojarba y Cprickoj 1jpksu TokoM XVII u XVIII croaeha, snat-
HUjU YACO MMAAU IPUH AACKAAH OA PYCKHX MarucTapa. Aobpo je Io3HaTo 1 0 ToMe ¥
BHIIIE PAAOBA IIHCAHO AQ CY Y BUIIIE MAX0OBa IPUKe II0jIje KAPAOBAUKK U O@OIPAACKH
eIMCKOIIN AHTAXKOBAAH Ka0 yuHTeme IpkBeHe My3suke.® O ToMe je, yoCTaAoM, y CBOje
Bpeme, uspemTaBajyhu Cunop Pycke ripkse o mpuankama y Beorpaay, micao cam
Maxcum Cysopos. IToueTkoMm 1723. oH je 0b6aBecTrO cBoje Happehene pa je MuTpO-
noaut Mojcuje HajMmo rpukor yunTesa — crapija KoHcTaHTHHA A CPIICKY AelTy yuu
IPYKOM YMTalby U IMHCamy.” Y 1pkBamMa y Beorpaay, mucao je jom CyBopos, amocToa
U jeBanheme UMTAjy ce HA IPYKOM je3HKY, Ha HCTOM je3HKY ce M KAHOHAPXYyje, AAKAe,
meBa. Y MHCMHMA opacAaTuM y Pycujy pycku marucrep je momumao u I'pka Hukoay
AorujaTa, popom u3 CoayHa, koju je mocae KoncranTuua, 6e3 yropopa ca cprckum
apxujepejeM, a MOXAQ 1 6e3 BeroBOr 3Hakha, 0A CPEANHE 1728, HAKPATKO BPIINO
AyxkHoCT yuautesa (Crankosuh: 221).

YBa)XMBIIH TPYA CBOT IIPETXOAHUKA HA MHUTPOIIOAUTCKOM IIpecToAy, Mojcujes
HacaepHHK Brkenruje JoBanosuh Impeayseo je ncTe Mepe y IHAY eAyKallije CPIICKHX
Maaprha 1 CBeIITeHHKA HEITOCPEAHO IIOLITO je XUPOTOHUCAH 1731. TopuHe. [Topep
TOTa IITO CY Ce HerOBOM IO3KBY Beh 1732. 0Aa3BaAM HOBM pycKM yuuTesH, Mehy mima
HajnosHaruju Manywnao Kosaunscku (Mamyua HMBanosuu Kosaunnckuit, 1699-1755),
MUTPOIIOAUT BUKEHTH]je je YAOKHMO AOAATHH HAIIOP AQ YCTAHOBH M IIKOAY y K0joj he
ce TeMe/sSHHje M3yUaBaTH IPUKH je3HK H II0jaibe, Te je Ha HberoB mpeasor yryhena
CIIeIMjaAHA ACAeTaIlHja HryMaHy OparcTBa MaHacTpa BaTtomea na Ceroj lopw, koju
je samonen Aa oapear i Cpbuma yimyTn rckycHor mojia koju he hake ocmocoburn y
IPYKOj [ICAAMOAMjHL."

13 O ToMe AeTasHO, C TO3UBAMEM HA PA3AHUMTE H3BOPE U AUTEpaTypy, BUAeTH Y ITeHo 2016: 91-95,
215-219.

14  Hapepenu mopanu y Besu ca CypoBseBUM H3BeIITajeM OTIIOCAATHM y MOCKBY IIpey3eTH Cy u3
pykomnucHor Marepujaa npore JKusojuna B. Crankosuha, Ipaha 3a ucitiopujy cpiickoi ypkeerol iojatea,
230-231, Apxus Mysuxoaoukor uacruryra CAHY.

15 Mojcuje ITerposuh je oa pyckor napa ITerpa Beanxor Tpaxxuo HOBAIL 32 pyCKe YUHTese M HEOIl-
XOpAHE OOrocAyKOeHe KibHre, AAU M 32 H3APKABAKbe IPUKOT yIUTeMA KOjer je MpeTXOAHO Beh 6ro anra-
»xoBao. Hogarp 3a rpuxor packaaa Huje AOOHO, I1a je 3aTO U3 COICTBEHOT (OHAQ, TOAMHE 1720. HAH 1721,
y Beorpaay 0cHOBAO rpuKy IIKOAY y K0jOj je cAy»k60Bao usBecHu I'pk Tepacum. MUTPOIIOAUT je rpuKor
yuuTeSA PEAOBHO MCIAANMBAO 32 IIPYKEHe YCAYTE, O YEMY je AUYHO BOAMO eBHAEHIMjY y CBOjHM Oeael-
kama. [epaclMOBO MMe Ce HAAQ3M U y M3BEWITAjy ca susumayuje npkasa y aeay Cpbuje koju je mocae
IToxapeBaukor Mupa npunao AyCTpHjH, a KOju je IT0 HAAOTy HOTOK-eT MUTPOIOAUTA BukenTuja Joano-
Buha o6asuo ersapx Maxcum Parxosuh. ITnmyhu o HuBoy o6pasosama cBemteHuka, Parkosuh, namehy
OCTAAOT, HABOAHU AQ je MAaAH oxkapeBauku jepej Jocud Casuh, popom u3 Beorpapa, ko Aackasa Iepa-
CHMa ,,y A TPEYeCKH YMTATH U IIMCATH U TOBOPHTH IO IPEYECKH’, a 3HAO je ,TI0jaTH IPedecKy 1 cepOCKi
camoraacuo” (Burxosuh 1884: 156-157; PyBapar; 1926: 537).

16 Y obauiayuju xojy je ,Auaackaa op Arorcke fope, u3 Baroneaa” moTmnucao, crajao je i ClUCak Kibura
KOje je ca COO0M AOHEO 1 Ha OCHOBY KOjHX je [0jarbe IIPeAaBao: ,aHaCTaCH, CTHXepapH, mamapahu, upmo-
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O ToMe KOAMKH je CTBAPHH YACO Yy OOAUKOBaky HOBHjer CPIICKOT I10jakha HMaAd
rpUKa MKOAQ 32 IICAATOIICBYLKE, He MOXKe Ce HumTa moyspano pehu. Maao je Bepo-
BATHA IIPETIIOCTABKA Ad je 32 HEKOAMKO TOAMHA 6MAO MOryhHO [OIIPAaBHUTH BeKOBHMA
3aMapAOXKEHO CTambe Y 1ojadxoj npaxkcy CpIicke 1jpkBe. ApxXujepejcku HaMeCHHIIU KOjU
Cy 00HAQ3HAM elapXuje U 0 CBUM TeKyhuM rmpobaeMiMa obaBelTaBaAn 6€orpapcKo-
KapAOBauKe MUTPOIIOANTe mucaAu ¢y cpeantoM XVIII Bexa aa mehy jepejuma 1 moma-
cuma BehrHa He 3HA HM AQ YHTA, jOII Mamke Ad [0je. 32 MHOTe CAY>KAIlie HABEACHO
je HampocTo Aa ,mojaty mect yura'. Op 3Hauaja cy, MehyTum, 1 mosuruBHe onene
nojaukor ymeha cprckux jepeja. Meby muma cy Hajuenthu komeHTapH: ,CAMOTAACHO
3Ha [I0jaTU" U ,,[I0jaTH I'PeYeCKH U CEPOCKH CAMOTAACHO 3HA'y 4 CACBHM CYy yCaMMdEHH
6uAM OHM Koju Cy neBaau ,pocucku’ (PyBapar 1902: 318). Ha koju HauuH U y K0joj
je MepH ,pOCHCKH" HaIleB OHO 3aCTYIAEH y CPIICKHM ITeBHUITAMA, 3d CaAd Ce HUIITA
usBecuuje e Moxke pehu. Konkperan Tpar koju y 6yayhHocTH cBakako Tpeba cAeAuTH
npyska Kparka 3abeaerxa u3 momernyTor O6uxopa Tepenrtuja CyBoposa koju je mehy
OCTaAMM KEbHIaMa CBoje npupyuse 6ubanotexe y Cpbujy pooneo Maxkcum CyBopos.
Ha xpajy Tor pyxonuca HcnysmeHOr HalleBUMa Ha KBAAPATHO] HOTAIMjU HeIO3HATH
Y4EHHK je IOCBEAOYHO AA CY U3 Hbe YIMAH IJPKBEHO OCMOTAACje: ,AAHAC T09eCMO YIHTH
Tpehu raac”.

[TomenyTH aprymeHTH pro et contra y Be3u C AOMUHAHTHUM PYCKUM yTHIajeM
Yy HOBOBEKOBHOj CPIICKO] I10ja4KO0j IPaKCH, HUCY HU jEAUHH, a HU IPECYAHU A€AOBU
CAOKEHOT I[PKBEHOIIOjauKOr MO3aMKa Y KOjeM jOIl yBeK uMa AocTa mpasuuHa. Op Beh
IIOMEHYTOT KOH3ePBaTUBHHU]jeT CAOja KOjH je rpuku My3ukosor Konomoc npenosuao
Y CTPYKTYPH CPeAlOBEKOBHUX AMTYPI'HjCKHUX HalleBa, IPEKO 3aKOHHTOCTH 3ajeA-
HIYKOT IIOMMaka OCHOBHOT My3HYKOT HyKAeyca — POpPMYyAe ¥ PYCKOj M CPIICKOj TPaAH-
uuju (Ileno 2012), BAAHUX y HalleBUMa HOBHjera A06a, ¥ CPIICKUX, OAHOCHO PYCKHX
MeAOAHja KOje Cy IIOCTaAe CACTaBHU A0 PYCKOT, OAHOCHO CPIICKOT MEAOAHjCKOT

AOTHOH, APYTH HPMOAOTHOH, MaTeMarapy, Kparumarapu’. T 30 OpHHIIM Cy, INTABHIIE, OA Hera OHAH
OTKyILA€HH 3a OTpefe CPIICKUX Mojalia HOYeTHNKA (PyKOIHMCHU yroBOp C IPYKAM AACKAAOM HAAAZHO
ce, ipe 60M6apaoBama 1941, y Hapoatoj 6ubaunorer Cp6uje o, 6p. 1294; yr. Maruh 1936). IlIkoaom 3a
ncaimones4uxe AHaTOAH]j€ je PYKOBOAHO CBe AO CBOje CMPTH, a KaCHHje Cy y H0j HACTABHAM AA PaA€ APyTa
ABOJHI}a BATOIIEACKHX AACKAAQ, KOJH Cy CBE AO 1745. OCTaAK y Beorpaay. Yemex y mojauxom 6aazo.benujy
61O je BHlLIe HETO BUAAH, IIITO je Y JEAHOM CBOM IHCMy IOTBPAHO caM marpujapx Apcennje IV (Pysapay
1926: 540). HaBHKHYTH Ha BPAO CBEYaHe CBETOrOPCKe CAyX6e, BaTOIeACKH MOHACH Cy, 6e3 cBake CyMibe,
OArOBapaAH K MUTPOIIOAUTY BHKeHTH]Y KOjH je, Kao i meroB nperxopHnk Mojcuje ITerposuh, Apxxao oo
AeTIOTe IIPKBEHOT [IePeMOHHM]aAd U HOTOCAyKerba. Y3 Pyce mpomoBeaHHKe, KOju Cy, OITyT AHATOAR]A, ¥
Beorpap cTHrAu 1o mosuBy oMeHyTOT MUTPOIOAHTA, 3aAyTo ce Melyy Cpbuma mpeHoCHAQ IIpHya Ad Cy
gerppecerux roaua XVIII croaeha y Caboproj npksu cBemreHocAy)utesu 6uan Cpou, mojuu cy 6uan
I'pum, a Pycu cy 6uau nponiosearnu (Ilerposuh 1946: 43). 3anarame 6e0rpascKuX MUTPOILIOAUTA A
yipaBocaasuay CpOu Hayde rPUKHM je3HK M PasyMejy [IPKBeHe KibKre IIPATHAA je, IpeMa pednMa AuMu-
tpuja PyBapria, 1 BrxoBa xena A2 ce Mehy CpOrMa , pampu  yIBPCTH AUBHO IPYKO — HOTAAHO IjeHuje,
KOje Ce M II0CAe BHXOBe CMPTH 0COOUTO KOA Kaayhepa y @pymkoj Topw, a 1 KoA MHOIHX MUPCKIIX CBeLl-

Tennka 'y CpeMy, a 10 HerAe M y APyruM enapxujama oapxasaso” (Pysapart 1926: 541).
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pemeproapa,”’ pycka u CpIICKa, kao u mupe cxBahena caoBencka mcaamopuja
HeCYMIbHBO IIPy»Kajy obuae TeMa 3a 6yayha mpoy4yaBarba.
CucTeMaTHYHHjH U 00jeKTUBHUJU YBUA Y PACIIOAOKHBE PYCKe MY3HUKe H3BOPE
U IIOCP@AHA HCTOPH)jCKA U APYTa CBEAOYAHCTBA Y IIPHAOT PYCKO-CPIICKHX IOjauKuX
crona npomupuhe nmocrojehe n oTBopuTH HOBe HCTpaskMBauke mepcrekTse. Mehy
3apaIMa KOjH HaC OYeKYjy Ha IIPBOM je MeCTY peaAM3aliija HHUI[HPAHOT, 3ajeAHHYKOT
npojexta Mysukoaomxor nacturyra CAHY u Kareppe 3a crapopycky mojauky ymer-
HocT CaHKTIeTepOypIIKOT APXKABHOT KOH3epBaTopHjyMa ,PuMcku-Kopcakos’, mop
HasuBoM CpIICKU CBeTHTEAH Y PyCKHM II0jaukuM Kiburama. Ouexyje ce oa he npumena
YIIOP@AHOT U MHTE€PAUCLUIIAUHAPHOT METOAOAOIIKOT KOHIIRITA, PEKOHCTPYKITHja
CPIICKOT, 6alll Ka0 U PYCKOT II0jauKkor HacAeha OMTH IOAUTHYTA Ha BHIIM HUBO OA
OHOT AO KOjeT Ce AOCAAAIIBUM HCTPAKUBAYKMAM PAAOM AOIIAO, Te A he Ha Taj Haunu
6urn o6e3behen TemenHuju 3as0r 3a 6yayhy HayuHy crHeprujy y IpasLyy Ipoy4YaBamba
PYCKO-CPIICKHX My3HYKHX H CBeYKYITHHX KYATYPHHUX Be3a.

IIruaor

06uxop JosaHa 3anasckor, Apxvie CAHY, 6p. 64, ff. 105v—106r.

17 HoBe yBuae y Be3H C MPOXIMambeM CPIICKE U PYCKe I0jadke TPAAMIIHje IPYKa AOKTOPCKA AHCepTa-
muja Aae A. EBpoxumoBe (Aara Anexceesna EBpookuMOBa), 1oa HasuBoM OcMoraacHuK B 3anucu CTeBaHa
Mokxpansina: cepOCKO-pycCKie IIepKOBHO-TIeBIeCKIe CBSI3H, OAbpameHe Ha HIDKeropoaCckom ApXKaBHOM
xonsepBaTopujymy ,M. F. Tannka“. O npucycrsy meaopuje XepyBuMCKe recMe KOja je y CPIICKMM HOTHHM
300pHHIMA O3HAYEHA KAO ,PyCKA’y HA TOMEHYTOM Hay4HOM CKyITy Pycko-cpiicke iiojauice 6e3e TOBOPHAQ je
Ap Harama Mapjanosuh, y ckaomy cBor caommresa ,'Pycka’ xepyBuka y 360pHUIIMMA CPIICKOT IIOjarba’.
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BECHA CAPATIEHO
KOAMKO (HE) 3HAMO O PYCKO-CPIICKMIM IIOJAYKVIM BE3AMA

Becua Cara IIEHO

CKOABKO MbI (HE) 3HAEM O PYCCKO-CEPBCKHX OTHOIIEHUSX B OBAACTHU
IJEPKOBHOM MY3bIKH?

(PE3IOME)

HecmoTps Ha cKpOMHbIE, XOTS M 0CHOBATEAbHBIE 3HAHMA O PYCCKO-CepOCKUX
IIOAMTHYECKUX U 06IeCTBEHHbIX OTHOIEHHSX (0cO6eHHO B HOBelilei HCTOpHH),
KyABTYpHbIE M, KOHKPETHO, CBSI3H B ADEBHOCTH B 00AACTH MY3BIKH ABYX, BO
MHOTOM OAMCKHX ITPaBOCAABHBIX HAPOAOB, IIOUTH He BhLiCHeHbI. MccaepoBanms
IPOBEACHHBIE B 00AACTH PA3BUTHS CEPOCKOI [TEBYECKOM TPAAUIIIY He AAAH
HaAEKHBIX OTBETOB, IOAKPEMAEHHBIX API'YMEHTAMH O TOM, B KaKOH CTEIEHH U
KaKUM CII0COO0M B HeM IIPUCYTCTBOBAAA PYCCKasl [IeBYeCKasl IPAKTHKA; TaK XKe
He M3BECTHO KAKUMH Iy TAMK CepOCKUE MEAOC IPOHUKAA K PyccKuM. CKpOMHbIe
CA€ADI IPUCYTCTBUS PYCCKUX IMEBYECKNX KHUT COMPOBOXKAAIOTCSA MHOTMMHU
HEeM3BEeCTHBIMH, HAUMHAS C OCHOBaHMS XHAAHAAPS, CepOCKOrO MOHACTHIPS
Ha AdoHe, a Tak Xe U [10 OTHOUIEHHIO K IIPUBAEYEHHIO PYCCKUX YUHTEACH,
KOTOpbIE, IPEAIIOAOKHTEABHO, CEPOOB YUHAU, MEKAY IIPOUHM, U I[ePKOBHOMY
MeHHIO B TaK Ha3biBaeMbIX AATUHCKUX U IlokpoBo-Boropopunkux mkoaax B
teyenue XVIII Beka Ha TeppuTopun nHoBepHo# ['abcOyprekoit MoHapxuu. B
KOHTEKCTE HEOIIPOBEPIKUMbIX HCTOPHIECKMX PaKTOB, KACAIOMUXCS TOTO, YTO,
3aIUIIASICh OT arPECCUBHOIO KATOAMYECKOTO IIPO3EAUTH3MA U, OAHOBPEMEHHO,
3260TICh O HAPOAHOM IPOCBEI]eHMIH, CePOCKIIe BbICOKOOCTABACHDIE AYXOBHbIE
AHIA B IEPBYIO OUepeAb OOPAIIAAIICh K POACTBEHHBIM MM PYCCKUM, B CepOCKOi
My3bIKOBEAYECKOH AUTEpAType 06pamaAoch BHUMAHHE M Ha PyCCKO-CepOCKie
neBYecKye OTHOIMEeHHU . XOTs aHAAU3, IOAHOCTDIO OXBATbIBAOIIUM 3TH BOIIPOCHI U
II0 Ce¥l AeHb He IIPEATIPUHIMAACS, B IIPOBEACHHBIX HCCACAOBAHILIX OBIAO BHICKA3AHO
MHEHHe, 4YTO B $OPMHPOBAHUK HOBOM TPAAUIIMN CEPOCKOrO OAHOTOAOCHOTO U
MHOTOTOAOCHOTIO IIEPKOBHOTIO ITEHUs PEINAONIMM SBASETCS HMEHHO BAUSHUE
PYCCKOI 1jepKOBHOM My3bIKH. B AaHHOM paboTe [OMAET pedb O TOM, Ha KaKUX
IPEAIOCBIAKAX OCHOBBIBAAMCD TE3HChI O PYCCKO-CePOCKUX ITeBYSCKUX CBS3SX, B
KaKOH CTEIE€HH OHH AOCTOBEPHBI H, IIPEXKAE BCETO, B Y€M OIO3HAETCS PYCCKO-
CepOCKHIL TOTEHIIMAA B 0OAACTH AMTYPIHYeCKOM My3bIKAABHOM IIPaKkTHKIL. PaboTa
TaK)XKe IIPeAAAraeT HOBble HCCAEAOBATEAbCKHUE I1€PCIIEKTUBBI, YbU PE3YAbTATHI
AAQAYT BO3ZMOXHOCTb 6OA€e CHCTeMATHYHO M 00BEKTHBHO 03HAKOMHTCA C
AOCTYITHBIMU My 3bIKaAbHBIMH HCTOYHHUKAMH M [TOCPEACTBEHHbIMHU HCTOPHIECKUMU
U APYTHMH [IOTBEPIKACHISIMH B IIOAAEPIKKY PYCCKO-CePOCKHX ITeBUeCKHUX CBS3CH.
YKasaHo, MEXAY IPOYeM, ¥ Ha HHALIMPOBAHHLIH MpoekT ,CepOCKue CBATHIE B
PYCCKHUX IIeBYECKUX KHUTAX , KOTOPBIA IPOBOAUTHCS coBMecTHO MHCcTHTYyTOM
myspikoBeaeHnss CAHM u xadpeapoit ApeBHEpYCcCKOro MeBuYeckoro HCKyccTBa
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Cankr-TleTepbyprckoii rocyaapcTBeHHOM KoHCepBaropuu uMenn H. A. Pumckoro-
KopcakoBa, a peasnsanusa KOTOPOTO IPaKTHYSCKH HAYAAACh IIPOBEACHHEM
MexayHapopHO# HayuHO# KoH$epeHInH Pyccko-cepOckie meBuecKre CB3H.
OsxppaeTcs, 4To IPUMEHEHUEM COIIOCTABUTEABHOT'O M MHTEPAMCLUIIAMHAPHOTO
METOAOAOTHYECKUX KOHIIENITOB PeKOHCTPYKIIHSA KAK CepOCKOro, TaK U PyCCKOTo
[IeBYECKOTO HACACAMS OYAET ITOAHSTA HA BBICIIHI yPOBEHD, YeM OH SIBASETCS
ceropms. Takum criocobom 6yaeT obecredeH 60aee OCHOBATEABHBIH 3aA0T AASI
OyAyIIeft HayYHON CHHEPIHH IT0 NCCACAOBAHUIO PYCCKO-CePOCKMX My3BIKAABHBIX
Y BCEOXBAThIBAIOIIMX KYABTYPHBIX CBSA3EH.

KAIOYEBBIE CAOBA: PycCKOe LJePKOBHOE IEHHe, CePOCKOe 1jePKOBHOE TIEHHUE, TTeBYECKIe
CBSI3U, MY3bIKAABHASI PyKOIIUCh, 0OrOCAYKeOHbII COOPHUK
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