Vocal and instrumental tradition

of Gornja Jasenica WHAT ECHOES THROUGH
THE GREEN FOREST?




LLITA CE YYJE KPO3 TOPY 3ENEHY?

TTEBAYKA U CBUPAYKA TPAQULINIA TOPHE JACEHWLE

Y cenuma Topie, 0fHOCHO Kparyjesauke JaceHuLe', NpWIMKOM paa Ha TepeHy y nepuody oa 1988. o 1991.
FOANHE, 336EEEHO je MHOLTBO Necama, WHCTPYMEHTAnHUX 11 BOKANHO-UHCTpYMEHTANHMX 0bnuka. CHumibeHa
rpaba Npe/CTaB/ba Tek OCTaTke ayTOXTOHE My3WuKe TPaZWLMJe, KOja je Camo JeAHy win Ase AeueHuje nipe Genexerba
NPeACTaBIbaNa KBy U3BONAUKY MPaKCY.

Y Bpeme Kaj ¢y 3abenexenie, CTapuHCKe Menoauje cy joLw vMane caoje Npase, U3BAHPEAHE HocuoLe Koju ¢y
i CauyBanu y cefiatby yNpKOC BEOMa V3MetbeHIM NPUNUKAMA XIBOTA Ha Cenly, @ OHe Cy YCNOB/LEHE KpYMHIAM
CKOHOMCKUM, ADYLUTBEHUM W KynTypHUM npomeHama. C Apyre CTpaue, Beuki fjeo 3abeniexeor peneproapa
cauyBane cy Ceocke NeBauKe rpyne, CBOJEBPCHA CEOCKA NEBaYKa APYLLTB, KaKBE Cy OCHMBaHe wipom (pbuje ToKoM
Apyre nonosuHe 20. eka. Hxosa ynora ce cacrojana y Tome [ MpeACTa/bajly TPAUUMOHHE NeCMe CBOT MecTa
Ha (ONKNOPHUM MAHUOECTALM]aMa, 3 tUXOBUM HACTYMMA 0BUUHO Cy Ce MPUAPYXUBAN 1 (BUPaiN — COMUCTH
Ha ayTOXTOHIM HaPOLHIM MHCTDYMeHTUMA. 3axBasbyjyfin 0BaKBUM rpynama, 3Haaja 6poj necama je Ao BpemeHa
Benexerba 61o cauyBaH o 3a60pasa. HaanocT, akTMBHOCT THX aHcamBana Hucy nogpasyiesane paa Ha obesbelerby
HaCTaBKa Tpaguumje y cenvma, Befi Cy ce CBOAWNE Ha jaBHe HacTyne. OTyAa je XVBOT necama y u3goherbiima 0B

10 Hacerbia v CTaHOBHMLLITBY 0BT Kpaja Buerv: Bopusoje [lpoGiuaxosuf, Jaceria, Cpnck eTHorpagcku 30opHu, kiv. 25, beorpa 1923,

FpyNa, y HOBUM YCTIOBYUMA — Ha CLieHU — A0BEO A0 OAPETJeHIX NPOMEH, 1 TO Matbe Y CTPYKTYPH, & BHLLE Y CXBaTakyy
QyHKUMje necama KOA Camux Kasusaya. 360r TOra je NOHEKaZ MPUIUKOM TEPEHCKOT Paja Ca Ka3uBauuma buio Tewko
OAPEAMTY ayTEHTUYHY XaHPOBCKY NDUNAAHOCT aull OHX Menofwja Koje cy bune pao u3sohere 1 4o6po npuxsaTaHe
Ha JaBHUM HaCTyMUMa.

MNesauxaTpaguumjaloproe Jacenuuie HajueLuhe je onuueHa y rpynHOM U3Bofjetby. [pyHo neBarbe je 3acTynmbeHo kao
ABOMNIACHO, U T0Y B BUAA — Ko CTapuje (y Bpeme Genexetba sel pefje 3acTynmeno) 1 Kao Hoyje. CTapuHCKo NeBakbe
Je cauysato y xerepodorom (2, 3, 5, 12), xetepodoHo-bopayHckom (11) u Gopayckom suay (Ha 2nac, 37). Hosuje
nesatbe, Ha 6ac, Heynopeavso Je BuLLe 3acTyniero (13, 15, 18,19, 22, 23, 25, 26, 27, 35, 41, 45, 43). Cneumduuroct
neBauke Tpasuuje [optoe JaceHuuie v cyceanux obnactw sicoke LLymaauje jecy o6auuu Koju npeacTasmbajy MeLIaiHy
CTapyjer v HoBMjer CTUNa, Tako3BaHu , XMOPUAHK" OOMULIN’, OMWUILEHI 1 O/} NIeBaYA W O CyLLANALA Y 0BOM kpajy (1, 14,
17, 34, 36). Ipumepu HUCOHOT (JAHOTNACHOT) TPYMIHOT NEBatba CPASMEPHO Cy PeTKY (38), AOK CONUCTAUKO neBatbe
npunaga u crapujoj (6-8, 32, 42, 43) v HoBWjoj ceoCKoj Tpaauumjn (4).

AyTOXTOHa WHCTpyMEHTanHa TPaAMLUMja ONMIeHa e y CBUPaLY Ha AUCMy, d8ojertiyama (Osojuuyama), caupan n
ceupandemy. Peneproap ne kona (20, 21,28, 29, 47), nece (16, 22, 24, 39, 44), wobarcra (16) n pabayurcka capka
(31,33). BoKanHo-UHCTpyMEHTaNHA TPAAKLIM]a je 3aCTYM/bEHa Kao NeBatbe Y3 rycne (40) U Kao Hau3MeHUHO nesarbe
1t cauparbe Menoguje y3 urpy (22).

YTuuaj rpajicke KynType ornena ce y ynoTpeu nHCTpymenata dabpuke upage: Aemarema v apmouke (BUOMMHe
U xapmoHuke, 30) U nuKkona (ycHe xapmoHuke, 47).

TMecMe 1 UHCTYMeHTANIHW KoM/l Y 0BOM U3Aatby pacriopefieHit cy npema MECTy 1 yno3u Kojy Cy UMani y usoty
XKUTESba 0BOT Kpaja.

2Tepmitt je y CprCKy eTHOMy3ukoorwjy yBeo npod. ap [iparocnas flesun, y pagy, XuGpuanu ofauuy euwernackor nesarsa y Cpbuju’; 360pHuk pagosa
€ 4. mefyapoaror amno3ujyma Gonknop-Mysuka-fleno, OMY, beorpaa 1997, 132-151.




Tlp8u feo rpahe 06yxBaTa 20 nesauke TPaALIMje Koja Ce OHOCK Ha XUBOTHM LkAyC: cBaaly (1-5), norped (6) u
BOKanHe 0fIKe HaMerseHe AeL 1 aeuunje Bpojaruye (7, 8). [ipyrv Aeo npeacTasrba Manobpojue 3aeneiere my3udke
1 TOBOPHE OGMKE BE33HE 33 FOMMLLILH LMKYC: Bpauatbe NpOTME Tpaa, AORONCKY ¥ KDCTOHOLIKY necwy (9, 10). Cneau
BEWIKa rpyna Menoawja Koje Npate pasnuuwTe nocose: ety (11, 12), konatoe (13, 14, 15), uyBarbe CToke (16-25),
Kommuwatbe (26-30) v nyToate (31-33). TlecMe v CBMpKa BE3aHe 33 MPEND UUH HOBY rpyny Menoguja (34-39), 3a
KOjOM Cley necva y3 rycne, Koja je Morna GuTv u3gofiena y pasnuuuTum npunukama (40). Moceatsy rpyny wuke
Menovje Koje cy une u3BofjeHe Ha cenerbkama (41-48). PoforbyGuBH CAapXaj AeNa BOKaNHe TpaauLuje 0BOr Kpaja
oppehex je bnuuxom Tonone, Kapafophese npectoue, 1 OnnenLa Kao CpeayILbEr MeCTa 0f 3Hauaja 3a AUHaCTHy
Kapafjopfieaufia (40, 48). MpecTaBmena cy, Takofie, 4Ba roBOPHa NpUMepa: fiewja 6pojaruya (86) v Bpauatbe npoTve
rpagia (9). Y cacTas nojeqyHIX Tauaka yLUAa Cy ayTeHTHUHA Ka3uBarba Camyix U3B0Naua 0 HeKaZaLtbUM NPITAKaMA 32
nesarbe i cauparse (16,33, 38).

(080 M3atbe Y OTIYHOCTM MIPEACTABbA CTarbe TPAANLIOHANHE My3UKe Ha Tepery [optbe JaceHiiLe, 0HakBO KakBo
je 3aTeueHo kpajem 20. BeKa, Ca CBUM 3HAUAjHUM KBANUTETUMA, aNv 1t MatbKaBOCTUMA PenepToapa. Hexe necwme cy,
YOlel AYror BpemeHa Heusgofierba, 3a6enexere ca W3BECHUM HEAOCTallMa Y NOeny yneBaHOCTM u3Bofaukor
(aCTaBa, Na Cy Ha 0BOM M3atby npeacTasibeHe dparmenTapHo (11, 17). Y Apyrom cnydajy, keanureran 11380hauKy
(acTas, M0KyLLaBajyfi 72 PEKOHCTDYMLLIE AABHO HEU3BOTIEHY NEChY, KO3 HEKOMMKO NOKYLLIaja 1 CBOjEBPCHY eBONYLIM]Y
obfMKa TeK y NOCNeAtb0] MeOCTPOOM MOCTUKE HErOB ayTeHTUYHI BUA (36). Y jeaHoj Hymepi npeACTaBMeHa je
PEKOHCTPYKLa ABEjy Ayro Heu3BofeHux 06peHiiX necama, Koje cy CTPYKTYPHO FOTOBO UCTOBETHE, alk Ca Pa3NINUUTOM
HameHom (10). Mefjy cHimmberom rpafiom OUUTYjy e it PasnuuMTV YTHLAJu HOBUJIX My3UUKWX DU Ha CPIICKOM
Ceny TOKOM ABIIECETOr BeKa: enemeHTU Hosuje 3Bofauke npakce cena (7, 23, 28, 34, 45) wrpaga (30, 46, 47), kao w
HOBMjU penepToap CeOCKIX N1eBaYa i (BUPaYa, OMYEH y TeKCTOBMMA CKOpaLLitber nopeKna (40, 48).

Menozuje MPEACTaBILEHE Ha 0BOM KOMNKT-GUCKY HICY CHUMAHE Y CTYAMCKUM YCnoBuma, Befl Hajuelwfie y
- amBujeHTMa CeOCKMX Kyia, T Ce y TOKY CHMArba YIGBHOM 04BUJ20 CBAKOAHEBHU OPOMMNHY XUBOT. Oryza ¢y Ha

HeKIM A CHItMaKa OCTanu 3abenexen 3Hauw kylivor u nopoguuHor ambujenta (7, 16, 33, 42, 43). Ha nojeauHum
CHUMUYM HACTauM Y MPOCTOPYjama AOMOBA KYITYpe 0CTano je 3abeneseqo npucycTao Befier Gpoja sbyau Koju Hitcy
YUECTBOBAAN Y CHUMatby (2, 14). YNpKOC 0BUM HECTAHZADAHIM 0COOMHAMA CHIUMAKa, HWUXOB KBATUTET YMHY Ho¥X0BA
EKCKMY3UBHOCT, C 003MPOM Ha TO A3 je Pey 0 NOCTEAHUM ayTeHTUHIM CHUMLMMA CPICKE TPAAULINOHANHE My3UKe
0BOT KPaja, 10 CaAia Hemo3Hare WMPOj jaBHOCTI. Y UCTO BPeMe, Pey je 0 JOKYMEHTY KOju e JaHac Ha UCToM TepeHy
BULLIE He MOXe Hafiu.

MpvipefBay 0BOr M3aba 3aXBaNHOCT Ayryje CBUMA KOJW Cy MOMOTIIA Aa Ce TEPHCKO CHMAHb YCNelLHo 0B,
nocebHo Mpsocnasy Majctoposufy u3 Tonone, Mapujaru Josarosufi u yuureriva Munotwy Bepu Josanoufhi 3
JapmeHoBalla.

MECME XWBOTHOI LIKNYCA
(BAJIBA

1. 3eneru ce uiyma Ha danexo — necva 3a Bpeme Npunpema 3a eanby y aesojaukoj kyhu, Ha ceadbauku znac.
Mercka rpyna u3 Crparapa: Pagmuna Pagosanosufi (1934), Onra fyxeut (1924), Topuua Panojkosufi (1952).

2. Lllma ce 4yje kpo3 eapy 3enery? — NeBa ce Kaji ce ue N0 MA3AY, Ha ceamoecku enac. Osajenac ce cpefie y cenuma
Ha 06poHUuma nnarme Pyarwk (y foprooj JaceHuww, pyxu i Takosy), anw 1 y Apyrum Kpajesima 3anagHe Cpbuje
— [iparayesy u yxuuxom Kpajy. ¥ mecTuma [optse JaceHuue e Hije 3aCTynben, kasuBaul ra Ha3vBajy pyoHUYKUM
rnacom. Ha kpajy menocTpode ce jasrba u3swk. Mesa xeHcka rpyna u3 Japmerosaua: Bepa Munetuh (1934), fopuua
brarojesuf (1937), Ao6puna hophesuh (1929), Granka Pagosarosufi (1937) u Pagmuna flykufi (1940),




3. Ha ped, Ha ped, kulies c8amosu — ecma Kojy Cy neBane eHe U3 AeBojuuHe POL6MHE y TPeHyTKY Kaji (BaToBM I-I E c ME I-O u M |_|_| l‘bEr u M K "yc A

CTUTHY Npex ey Kyfy. 380Au Ce Ha (8aMOBCKU 1GC KOJW je TMYAH 33 UNTaBY 0BNACT JaceHuug, Ca U3BMKOM Ha

Kpajesiva MenocTpoda. Mesa sewcka rpyna u3 foprbe Laopte: Hatanuja Panwtoufi (1931), Bepa Pawtosufi (1929) 9. Bpauarve npomus 2pada — kasyje [lobpuna Hophesun u3 Japmerosaua (8. 6p. 2.).

1 Hana Panurosufi (1922). | 10. Hde doda npexo cena | Kpcmorowe boaa mone. — OBe ABe necme: dodoncka, npema neBatby PoMkitba Koje
4. 0, Oesojko, pymena jayko — NIECMa Koja je y NPOLINOCTY NIEBaHa YCNYT Y CBaTOBYMA, Kajl (e CTUTHE AeBOjUIHO] Cy y nepwoay fpe Jlpyror CBeTCKor para onxoune CeNo, 1 APCITIOHOLUIKD TIECM Koja Je nesaka W y roguHama nocse

Kyh U Kaj ce W3Be/e Mnafa. Buluie BapujaHTU 0BaKBYX (BAAGEHYX NECama, HeKaja NeBaHuX y TPy, ynamTina je Apyror ceetckor para, 3acHoBare Cy Ha ucTom Menoaujckom obpactly. Mesajy (ranka Pagosaosui, lo6puna hophesun

Cranmmupa-Llaja Bacui (1926) u3 flotbe Latoproe. i Topuua brarojeuhi 3 Japmenosaua. (8. 6p. 2.).

5. Jlesep cHay npcmeryje, 8udU AU 20 K0 — NeCMa KOja j& NeBaHa Kaj Ce NpCTekyje MN3Aa, Ha TUNNYAH CBAMOBCKL
anac (8. 6p. 3). Mesa xewcka rpyna w3 Mnackosua: Caska Panucasroesuh (1928), Bevuja Minowesufi (1924), Munuua
Munucasmesufi (1936), Cnaska Munucabesnhi (1931), Grarka Tanacujesufi (1939), lywanka Munowuesuh (1936).

T10TPEb

6. Jaoj, 6pane, moj jedusu Gpame — Kykarve 3a Bpatom. CrvxoBu Hejeakor bpoja croroga pefajy ce Ha

KapakTepUCTYaH Menoawjcku o6pasatl, Auhenuja Jankosuf (1919) u3 Bune. y3 ” OC n 0 B E
XKETBA

11.(0)) Jympoc paro cyHye ozpejano — ¥emenudxka necma Koja je nesana npe noae, npex pyyax. 080 je jeauHin

MECME JELN U BEYNIE TECME

7. Lyuy, uyuy, Ha xorsy — feTeTy (cBOM payHyKy) Gpoju Bykocasa Pajkouli (1910) w3 Mnackosuia. flocne Hekoiko CauyBaHy NpUME [yraukor xemenuskoz 2naca y [optbo] JaceHuuu. Y kagesuama CBakor MenocTuxa 3acTymbenn cy
KapaKTEPUCTUUHIX CTUXOBA Lynasbke Cefie fbybaBHu ABOCTUXOBM, WTO MPEACTaB/ba HOBMY MOjaBy y CMICKOM u3BmUM. Mesa xercka rpyna u3 lorve LUatoptbe: Mupocasa lpokuh (1922), lapurka Hukonufi n Mupocasa Pankosuh
donknopy 3a aeLy. (1948).

8. ) Kospceno, Kospueno — Crapumcka 6pojaHuya y roBopHoj dopmu, Gpoju [lywarka Munowesufi (1936) u3 12. Jlomafure, 20Cn00uKe, nywimu paHo Hac —emenusa Necka koja je NeBaHa npez Kpaj paaHor Aana,"y 3a0° (g)
MnackosLa. CyHUa" (Ha uCTv enac kao 1 Hymepe 3 11 5), ca u3BuKoM. MeBa xetcka rpyna u3 lorbe Lllatoproe: Munena Matufi (1926),

6) JedHozon0, 08020710 — GpojaHuya y NesaHoj GOpMH, Gpoju UCTV Ka3uBay. Hoska Mpokufi (1921), Munuua MapjaHosuh (1935), Llecanka NMpokufi (1927), Granucnasa Mpokufi (1929).




KONAKE

13. [lyee wuse, kykypy3u manu — necMa Ha Gac, negaWa Kaj ce Okonasa kykypy3. [lesa xewcka rpyna u3
Japmenosaua (6p. 10), 2nac sodu (rarka Pagoanosuf.

14. Yysaw osye y Musadu dosle — NECMA Koja je Hekaja NesaHa 3a Bpeme NoBpaTka ca konarba. Menoaujcki
06pa3all 0B MeCMe, Ca HETeMNEPOBAHNM TOHCKIIM HI30M, HaU3MEHNUHIM y3uMarbem faxa y Bonefioj u nparefioj
JICOHULN 1 Ca 3aBPLUHOM KAZIEHLIOM Y CeKYHM, KapaKTePUCTUUaH je 33 06nacT [optbe JaceHuue. Y ceny JapmeHoBuit
NeBauw ra Ha3uBajy NAGHUHCKU 21ac. VI3BOMM XeHcKa rpynia u3 Japmerosalia (6p. 2), nac 6odu Bepa Munetuf.

15. Kad cam curoli caduna eopeure — bybasHa necva Ha Gac, Ha menomwjcku obpasau (apujy) ko je
paCTPOCTPatbeH 1 pajo U3soheH y 3anaaHoj u cpeantutsoj (pouju. Mesa xercka rpyna u3 Japmenosaua (6p. 10), nac
800u [lobpuna Hophesuh.

YYBAIE CTOKE

16. Yobarcka necma — napadpasa menoauja 6p. 14 w17, Ha dsojeruyama cupa Xusan Byjufi (1919) u3 Nunosua.
MHCTPYMEHT Ha KoMe CBUPa W3DAANO My je CBUPAY W rpaauTeb MHCTPyMenata Munagun Apcennjesufi (1911) u3
Buye. )

17. Cago 8000 — necwa Ha Menopuick 0Bpasall Kao y Bp. 14 u 16, y ByKocaluMa HOCH Ha3B BUCOKU YN
genuku enac. esa xeHcka rpyna w3 Bykocasaua: Mnaenka Panosatogufi (1932), Hanexna Bykocasmesufi (1930),
Cnoonanka Unufi (1933), Wsanka Metposufi (1942) u Pagmuna MNeposuh (1944).

18. Oyu Moje danexo ce 6ujy — necma Ha 6ac, Koja 3607 fiyror CURABUYHOT PedPeHa HOCK Ha3uB GpojaHuud. Y3aHu
TOHCKM HI3 je enemeHT cTapuje neBauke Tpaauuuje. Mesa xeHcka rpyna w3 bnasrase: Haranuja Llesufi (1930), Onra
Faspunosuf (1925), 3nata Anekcufi (1936), Hatanuja Anexcufi (1934), Paojka Josarosufi (1938) v Onra Hosakosufi

(1928).

19. lopowm neea maadu Padugoje — necma Ha 6ac, nesa MyLLKa rpyna w3 Japmerosaua: Pagojuua MNasnosuh (1951),
[paran Josaxosufi (1961), Mupko Cryaenosufi (1940), Mukauno Heaerbkosufi (1946), Mupko Apcerwjesufi (1948),
Munan Apcermjeufi (1946) 1 Mupocnas bnarojesuh (1961).

20. Koo oHaro noso3to — Ha dgojeruyama caupa Munagun Apcerwjesufi (1911) w3 Bunue, cBupay 1 rpaguTess
UHCTPyMmeHara (8. 6p.16).

21. Cmapurcka By2apyuya — Ha caupanyemy cBUpa ucTu u3sohau.

22. {100 0Hom 20pom 3eeHoM — CTUXOBM NECME Y3 UTPY, HAMMEHUYHO CBUDAHY Ha CBLPAYemy W NeBAHM Ha BaC.
Vi3Boae cynpyxHium Mukauno (1936, caupanue) v (raHka Pagosaosufi 13 JapMeHosatia.

23. 3enert opaj epare nocaguo — necva Ha 6ac, nesa MeLLosuTa rpyria u3 atopkse — mywuka rpyna: Mupocnas
Dykufi (1948), Pagocas Parutosuf (1947), Aywar Hukonuh (1930), Hosuua Bacufi (1958), Paguiua Mpokuh (1958),
boxuaap Bacufi (1926) u xercka rpyna kao y 6p. 11 ca Crawummpkom Bacwfi (1926). MewwosuTi n3sofaukm cactasu
NPeACTaBsbajy HOBUJY M0jaBy Y CEOCKO] NEBAYKO] NPAKCU.

24. Tepaj, mana, osue npexo Gpeea — necma Houje TPaAULMje Ha 0BojHULYAMA, (BUpa
Panosan Vnuh (Paka LLymapavy, 1921) u3 loptbe Tpeturbesuiie.

25. Kaxu npaso, o, eneqa mpago — necva Ha Gac, Ha NOMynapaH W WMPOKO
pacnpoﬂpaHzeH menogujckm obpasat, nesajy (cynpyxHuuv) Mupocasa u Bojucnas Mpokufi
(1920) u3 Jlore LLlaToptbe.

KOMULIAKE

26. Meceyura, yeno ceno cnasa — necvia #a bac. Menogujck 06pasall ose necue y MNacKoBLY ce HasuBa mewku
2/1ac. HeTemnepoBaHyt TOHCKI HIU3 1 Y3UMatbe Aaxa y PasfvyuTo Bpeme efleMenTy Cy CTapujer CeocKor neBarba. Mesa
eHcka rpyna w3 lnackosa (6p. 5), novurve (raka TaHacujesufi.




27. Ouiutu 2, 6paj-6pane — 6pojaHuya Hametbea ofpacnma, Ha bac. Wamwuew cruxosn ce peffajy Ha ucm
KpaTky Menoaujcku oBpasall. Mesa ercka rpyna w3 flote LWatopte (6p. 12), 600u Munera Matufi.

28. Kukuro kono — ceupa Ha caupanu (¢hpynu) Lparomup-[ipaja Mujaunosufi (1905), 3 bpesosua, noceatn -

CBUDY Wi rPafUTeNb CTApUHCKWX, Ayraukux caupana (400-500 mwm) y 0BOM kpajy. YPKOC (B0jo] CBUPAUKO] BELITHHM
I YMHSEHMLI [1a CBUANa Ha KOjoj CBUPA (HberoBa PyKOTBOPUHa) MM LUMPOKE MOTYTIHOCTU OCHOBHOT PerncTpa,
Fbera KOPUCTI CaMO Y NPBOM AeNty Kona. Y HacTaBKy, roToBO (Be BpeMe (BUDatba, Paavje KOpUCTV BILLIM, NPe/yBaty
peructap. Tne ce, 3anpaso, NpUKatba HOBUjEM ECTETCKOM Weany, HAMETHYTOM MyTem Meawja, Koju Cnege mnae
reHepaLije CBUPaYa U Kojut HapouwTo NONYNApHItM YU Kpafie CBUpane, Na CaMIAM TUM W BULLIE UHTOHALMje.

29. Kono Ocwmuya — wa caupanyemny ceupa Panocas Parutosw (1947) u3 loprbe Latoprbe.

30. Koo Makasitje — MHCTPYMEHTANHIt aHCAMOIW KOju Cy YKIby|MBaNU BUOTUHY Y XapMOHUKY G CY NO31BaHN
W IPUIMKOM KOMMLLAba. Y jenHOM TakBom aHcambny cy caupanu orau # cud w3 Macnowesa: Munopaa-Tyrpa
Mujaunosuh (1914), Aemare (Buonura) v 3opan Mujaunosufi (1937), gpmonuika (xapmorua). Hauu KaseHumparba
je ypaheH no yrneay Ha npodecoHanKa u3goherba nonynapucaxa nyrem Paavo nporpama.

IIYTOBARE

31, Pabayuncru, y3 kona u y3 8olose — cevpa Ha dgojerutjama Momnp M. Cagufi (1911) v3 Japmenogaua (sacenak
. Mapxufieufin). VHCTpymenT Ha Kome cBupa Hanpasuo je Muniagut Apcerujesufi u3 Bunue (g. 6p. 16, 20, 21).
3. Jleno neea 30 20pOM 0e8ojka — Y UNTaBOj JaceHLW NOCTEAb ayTeHTUUHIA NPUMED CTAPUHCKE COMUCTUYKE
. - TYTHAUKE TIECME, MeNU3MATUUHE, HETEMTePOBAHOT TOHCKOT HI3a. MNesa Anfjenvja Jarkosufi u3 Bunue (6p. 6). Osy
‘ - TlecMy je NeBaNa y MGAOCTH, AOK je NPEBO3UNA APBa U3 JeAHOT CeNa Y APYTO Ha KONUMA KOJa Jé ByKNa Kpaza. Otyaau
ripunes Llap! Ha KpajeBMMa MENOCTYXOBA: HMe Ce NyTHUIK 00paliao KpaByt Ut yCMePaBao HheHo KpeTatbe.

. - 33 [lymusko — Ha dsojeruyanma caupa bpatko Axtorujesin (1920) u3 Macnotuesa.

MIPEJIO

34.(0)) Kad cam curiofi Geny pyxy 6pana — necma a (eadbayku enac, pacnpocTparbeH y YMTasoj 06nacTy JaceHmLe
(8. 6p. 1). Mpoxumarbe xaHpoBa CBaAGEHIX M NPENCKUX Necama KopULNerem WCTUX MENoAmjckux obpasala
NPeACTaBfba HOBYjy N0jaBy Y CPMICKO] TRaANLMju. V13Boa xeHcka rpyna u3 boxyprse: lapuHka Heperbkosufi (1932),
Panmuna TaHacvjesuh (1938), Munanka [ajuh (1941) u Jlenocasa Cresarosuti (1930).

35. (edene npere me npene — necMa Ha 6ac, Ha npesicku 2nac. Tesajy Ucte nesadmLe.

36. Osa Gpda u nycme do/ute — fbybaBHa Necva Koja Ce MOXe NeBaTM Ha Npeny W Y APYrM NpUIMKama, Ha
Menozujckm 0Bpasal] Hexaaa Wwupe pacnpocTparbeH y [oprboj JaceHuw, Aaac u3y3eTHo peak. Nesa XeHcka rpyna u3
(rparapa (6p. 1), nac 80du Panmuna PapoBaHoBuh.

37. 0}, dusajko, mune Moje (3a nianuHom 3aHofiuno cmado) — necma Ha
enac, 6pojaruya. Nlesaun y TOPHO] JaceHMUM (aMo 0BaKBE, Y 0BOM KDajy peTke
npUMEpe CTAPUHCKOT AMHAPCKOT BOPAYHCKOT NeBakba, 03HaYaBajy UMEHOM Ha
2nac (6aw Kao W'y CyCeAHOM, TAKOBCKOM nipeaeny). Tlesa xeHcka rpyna u3 Jlore
[Waroptbe (6p. 11), enac 8odu Mupocasa Mpokui.

38.1[sehe 6u” Gpana — npeneska, kafl ce nonasw Kyfin ca npena win cefierbke.
Nesa xencka rpyna u3 flore LLlatoproe (6p. 12, 27), noyurse Munena Marufi.

39. lnaturo moja, cmapuro — necma HoBMje TpaauuMje, Ha 0sojHuyama
cavpa Vnuja Parwrosu (1925) u3 loptse (Latoproe.



TEBARE Y3 TYCIE

40. [ycrie Moje, Moj cemu 0Amapy — encka necma, OANoMax u3 objasmexe
necve [lozubuja genukoea 8oxda hopha lemposufia waju je aytop Pagomup
befinposufi Tpebjewukw, neBa y3 rycne Xusax Byjuli (1919) w3 flunoua. Cam
UHCTPYMEHT Ha KoMe CBIAPa 0HeNM Cy therosy npelt w3 Lipxe fope, AocerbeHn
y Jlunosay, cpeauHom 18. Bexa. (B CTVXOBY Ce NeBajy Ha UCT MENoANjCkit
00pa3all; Takap HaumH rycnarba Byjuf je npey3eo og Bor oua.

CEOCKE 3ABABE
CE/IE/bKA

41. Hofi, mamHa Hofi — necva wa 6ac. Mywka rpyna u3 OBCULUTA je aHAC jeAvHI MyLIKY aHcamon y Toprboj
JaceHLn Koju necvie Ha Gac W3BOAM 3 KAAEHLOM Y CekyYHAM K30 eNeMeHTOM CTapuje nesauke Tpauuuje. Mesajy: Casa
Nerposwi (1943), Bopucas Ipyjuhi (1940), Munosat Mpokufi (1949), Munocas Tpyjufi (1950), MunyTu Ipyjufi (1953)
1 Papocnas JogaHosuh (1946)

42. Meceyura, Jogo — necma Houje Tpaauumje, Ha deojeruyama cupa [paran Josawosuh (1961) w3
JapmeroBala.

43. Kufiero(j) HeGo 38e30amaf]) — CTapUHCKa Ceierbauka necma, nea Munena Joarosuh (1924) u3 Grparapa.

44. Buusrbusuya pod poduna — 6pojaHuya, nesa ucta neBaumLia.

45. Kad 3anesam 08ako Marnera — necva Ha 6ac. MeluosuTa rpyna u3 Japmerosaua: Paguy hophesuh (1923),
[lparan Josarosufi, Munoje Pagosarosufi (1930), [lobpuna Hophesufi u boxuaapka Hypuh (1926). Kao uy 6p. 23,

npaKca Aa jeaHor NeBava UCToBPeMeHo NpaTe v MyLIKAPLW 1 XeHe NPEACTaBMba HOBMjy Nojay Y CROCKO] NeBayKo]
TpaaMLmn.

46. Hapodro kono 00 Padojke Xuskosuh — cupa Ha sucmy (nobonan Pankosuf (1935) u3 Buue. 0Bo Koo
je HOBYje N0 MOCTaHKY; NOCTano je nomynapHo ey cBupaunma y Apyroj nonoBuHy 20. Beka NOCPEACTBOM Paguo-
nporpama.

47. Kosto y wecm — Ha WHCTPYMEHTY 3BaHOM NUKO/IO (CBUPKe WW My3UKe, YCHa XapMOHWKA (3 I0JaTHOM
MoryfiHowwfy akopzcke npattbe) hyphe Merposuf (1917) u3 flotve LLiatoprbe Hayuvo je Aa CBUa TOKOM WIKONOBAHA Y
beorpaay, TpuneceTux roguHa 20. Bexa.

48. Ca Onnerya KnukHy UG — NECMA Ha Gac, BEDOBATHO HOBYja MO NIOCTaHKY, NPUNAAA KPYry POMAHTHYAPCKYX
POZI0fbY6MBIIX Mecama KaKBe Cy y 0BOM Kpajy nyTem necmapuLa 1 Yaconica nonynapucane Tokom npaux Aelexija 20.
Beka. [esa xercka rpyna u3 Bunue: Munenxa Merposuh (1928), Aubenuja Jankosuh 1 Bepka Pankoguf.

Jenena Josaxosuh




CAZIPMAJ Y3 M0CTOBE — KOMAVE:

13. [lyre tbuge, kykypy3u Manu 2705

CBATIBA: 4. YyBam 0BLe y NMBaAY Aone 1755

1. 3eneHm ce Wyma Ha Janexko 131 ) n Kat a o canwa roprue 706"

i e afegpos Topy ey e Y3 T10CI0BE — WBAFE CTOKE:

3 Ha pep, Ha pes, KnfieHn cBaToBH 1709 16 YoaHcka necva T

4, 0j, AeBojko, pymeHa jabyko 153" - GO 051

5 [lesep cHay npCTeHyje, Buaw v je/ra Ko 059 18 e JRRGEERY 050

norpee: 19. fopom nesa mnagm Panusoje 153"

6. Jaoj, Gpane, moj jeaw bpare 13 2. Kono oHaKo noo3Ho 200"

AELA: . (rapuicka byrapunLa 041

7. Lyw,Lyuy, HaKorsy 133" 2. TogoHom ropowt 3eneHom 126"

8. a) Kospceno, KoBpueno 031 g S 5 RS LA 200

6) Jearorono, ABorono 045 : . e, i SBEaRpEs 04

TOIVLIFLY LARTYC: ! 25. Kaxu npaso, 0}, 3enexa TpaBo 153

9. Boasarenpoms mage e Y3 TIOCTIOBE — HA KOMMILARY:

’10, o Wne noaa npeko cena / Kpcroxolue bora mone 106 % AT U pvm— PSP
493 ﬂOCﬂOBE—METB/—\: 27 O r2, Gpaj-Gpane oS
. (0)) JyTpoc pato cyHue orpejano 041 8. WokatHo kom0 17
‘ ~ [lomafike, rocioAHe, NyLITH PaHo Hac 036" 2 Kor0 Octntz o

30. Kono Makazuue 235



HANYTOBARY:

31. PabayuHcky, y3 Kona v y3 Bonose
32 Jleno nesa 3a ropom AeBojka

33 [TyTHuKO

HATIPENY:

34. (0j) Kaa cam cuoh beny pyxy bpana
35 (Cenene nperve Te npene

36. 0Osa bpaa 1 nycte foMUHE

37. 0j, amBojko, Mine Moje (3a nnaruHoM 3aHohuno 1ago)
38. L|gefie bu” bpana

39. [TnaHMHO Moja, CTapuHO

NEBARGE Y3 TYCNIE.

40. Tycne moje, Moj CBETU ONTapy

HA CENE/LM:

41, Hofi, TamHa Hoh
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WHAT ECHOES THROUGH
THE GREEN FOREST?

VOCAL AND INSTRUMENTAL TRADITION OF GORNJA JASENICA

During field research in Gornja Jasenica® (Kragujevacka Jasenica) from 1988 to 1991, numerous songs, instrumental
and vocal-instrumental forms were recorded. These recordings represented only a small fraction of the autochthonous
music tradition which only a decade or two ago was performed live among the inhabitants of this area.

Atthe time of the recording, these old tunes were performed by authentic artists, people who had memorized them
in spite of the fundamental changes that had taken place in village life, caused by major economical, social and cultural
changes. On the other hand, a greater part of the recorded repertoire was preserved by the village singing groups, which
Were a form of choral societies, similar to those that were being established throughout Serbia in the second halfof the 20"
century. They represented the traditional singing of their regions during folk dance and music festivals and were usually
joined by solo-players playing authentic instruments. It is these groups that had actually preserved a significant number
of songs until the time of their recording. Unfortunately, the role of these village bands did not include the preservation of
the tradition in the villages, but consisted only of public appearances. This resulted in changes within live performing of
the songs under new conditions — on stage. These changes were not so much in structure as in the understanding of their
function by the performers themselves. It is due to these facts that during field research it was sometimes hard for the
tellers to determine the authentic genre of songs often performed and well accepted during public appearances, - o

3 See more on villages and population of this region in Borivoje Drobi jakovic, Jasenica, Stpski etnografski zbornik, knj. 25, Beograd 1923.




The singing tradition of Gornja Jasenica is best represented by group performance. Group singing is two-part and
can be divided into two forms — the older (already quite rare at the time of the recording) and the newer. Old-fashioned
singing was preserved in heterophonous (2,3,5,12), heterophonous-bourdon (11) and bourdon (“na bas”37) techniques.
Newer singing (“na bas”) is far better represented (13, 15, 18, 19, 22, 23, 25, 26, 27, 35, 41, 45, 48). Specific for Gomnja
Jasenica singing tradition, as well as for neighbouring districts of Visoka Sumadija, were the forms thatillustrate a mixture
of older and newer styles, so-called “hybrid forms™, favoured by both the singers and the audience in these areas (1, 14,
17,34, 36). Examples of unison singing are comparatively rare (38), while solo-singing can be seen in both older (6-8,
32,42, 43) and newer (4) village traditions.

The autochthonous instrumental tradition was preserved in playing “list” (leaf), “dvojnice” (double flute), “svirala”
(long flute) and “sviralce” (short flute). Its repertoire consists of “kolo” (20, 21, 28, 29, 47), songs (16, 22, 24, 39, 44),
“tobanska” (shepherds, 16) and “rabadzinska” (31, 33) melodies. The vocal-instrumenal tradition is present in songs
accompanied by the gusle (40) and playing dancing tunes (22).

The influence of city culture is evident in the usage of factory-made instruments, “éemane”and “armonika” (violin and
accordion, 30) and “pikolo” (harmonica, 47).

Songs and instrumental pieces on this recording were listed according to the role they played in the life of the
inhabitants of this region.

The first part of the material consists of one segment of singing tradition relating to the life cycle: wedding (1-5)
and funeral (6) songs, vocal forms for children, and children’s “brojanice” (“thymes”; 7, 8). The second part represents
few recorded musical and spoken forms related to the annual cycle: witchcraft against hail, rainmaking and cross-bearers'
songs (9, 10). The following are melodies accompanying various chores and tasks: harvest (11, 12), hoeing (13, 14, 15),
watching over livestock (16-25), “komiSanje” (26-30) and traveling (31-33). Songs and melodies sung while spinning

4The term was introduced in the Serbia ethnomusicology by Prof. Dragoslav Devic in his paper “Hibridni oblici viseglasnog pevanja u Stbiji’, Zbornik radova

sa 4. medunarodnog simpozijuma Folklor-Muzika-Delo, FMU, Beograd 1997, 132, 151.

—

represent a new group of tunes (34-39) followed by a song sung to gusle, which could be performed on various occasions
(40). The last group consists of melodies performed on “sedeljke” (41-48). The patriotic content present in one part of the
vocal tradition of this region is determined by being in the vicinity of Topola, Karadorde’s capital; and Oplenac, a location of
utmost importance for the Karadordevic dynasty (40, 48). Also, two spoken examples are presented: children's“brojanica”
(“thyme’, 8b) and witchcraft against hail (9). Some pieces contain authentic narration by the performers themselves of
circumstances under which they used to perform in the past (16, 33, 38).

This recording represents traditional music from the area of Gornja Jasenica as it was at the end of the 20 century,
with all significant qualities as well as repertoire drawbacks. Some songs were recorded with certain deficiencies due to *
along period having passed since the performers'last singing practice, so this recording brings only fragments of such
songs (11, 17). On the other hand, good performers, in their effort to reconstruct a song that had not been performed
for a long time, through several attempts and certain evolution of form, managed to achieve only in the last melostanza
the authenticity of the original form (36). One track represents the reconstruction of two ritual songs, not sung for a long
time, which are of almost identical structure but have different purposes (10). In the recorded material one can observe
different influences by more recent musical trends in Serbian village during the course of the 20 century: the elements of
newer village performing practice (7, 23, 28, 34, 45) and city performing practice (30, 46, 47) as well as recent repertoire
of village singers and players expressed as lyrics (40, 48) of recent origin.

Melodies presented on this CD were not recorded in the studio but mostly in village houses where everyday life
continued while the recordings were in progress. Therefore, on some tracks the sounds of household ambient are audible
(7,16, 33, 42, 43). Some recordings were taken in local cultural centres and include the audible presence of people
who witnessed the recording sessions but did not take part in the actual performance (2, 14). In spite of these unusual
recording properties, their quality lies in their exclusivity. One must bear in mind that these are the latest recordings of
Serbian traditional music of this area, still unknown to a wider audience. At the same time, it documents music that
cannot be found there any longer.



The editor wishes 1o thank all persons who helped with the field recordings, especially Prvoslav Majstorovic from
Topola, Marijana Jovanovi¢ and Milo3 and Vera Jovanovi¢, teachers from Jarmenovci.

CYCLE OF LIFE SONGS
WEDDING

1. Zeleni se Suma na daleko (There's @ green forest! far away) — sung i the bride’s home during preparations for the
wedding ceremony, na svadbacki glas” (“the wedding air”"). Female singers from Stragari: Radmila Radovanovi¢ (1934),
Olga Guzvic (1924), Gorica Radojkovic (1952).

2. Stase cuje kroz goru zelenu (What echoes through the green forest) - sung by the wedding procession on their way
for the bride, “na svatovski glas” (“the wedding air"), which can be found in villages on the slopes of Rudnik mountain
(Gornja Jasenica, GruZa, Takovo), also in other parts of Westem Serbia (Dragacevo, region around Uzice). Tellers from the
villages of Gornja Jasenica region, where this “glas” (“the air”) is not used, refer to it as “rudnicki glas” (“the Rudnik air").
Melostanza ends with an exclamation (“izvik”). Sung by female singers from Jarmenovci: Vera Miletic (1934), Gorica
Blagojevic (1937), Dobrila Bordevic (1929), Stanka Radovanovi¢ (1937) and Radmila Lukic (1940).

3. Nared na red, kiceni svatovi (Stand in a line, oh beautiful procession) — sung by the brides female relatives at the

o - moment of wedding procession’s arrival at the bride’s home. Performed“na svatovski glas” “the wedding model”), typical

’ for the whole region of Jasenica, with exclamation (“izvik") at the end of melostanza. Sung by female singers from Gornja
i Satornja: Natalija Ranitovic (1931), Vera Ranitovic (1929) and Nada Ranitovic (1922).

4.0, devojko, rumena jabuko (Oh my gir, my rosy apple) — this song used to be sung by the wedding procession, at
the arrival at the bride’s home, upon her leaving the house for the wedding. Several variations of these wedding songs,
which used to be sung in a group, were remembered by Stanimirka-Caja Vasic (1926) from Donja Satomja.

5. Dever snau prstenuje, vidi i ga ko (literally “brother-in-law is giving a ring to the bride, can anybody see him") (see
No. 3) — song used to be sung at the moment of giving a ring; female singers from Plaskovac: Savka Ranisavljevi¢ (1928),
Vemija Miloevi¢ (1924), Milica Milisavljevi¢ (1936), Slavka Milisavljevi¢ (1931), Stanka Tanasijevi¢ (1939), Dusanka
Milosevic (1936).

FUNERAL

6. Jaoj, brale, moj jedini brate (Alas, brother, my only brother) — lament for one’s brother. Verses of unequal number of
syllables go one after another following a characteristic melodic pattern. Andelija Jankovi¢ (1919) from Vinca.

CHILDRENS’ SONGS

7. Quew, cucy, na konju (Rock, rock on a horse)— rhyme sung by Vukosava Rajkovi¢ (1910) from Plaskovac to her
grandson. Several characteristc verses of “cupaljka” are followed by two love verses, which represents more resent
development in Serbian children's folklore. : :

8. a) Kovrselo, kovrdZelo (Kovrselo, kovrdZelo) — an old-fashioned “brojanica” (“rhyme”) in spoken form pefformed by<
Dusanka Milosevic (1936) from Plaskovac. e

b) Jednogolo, dvogolo (Jednogolo, dvogolo) - fhyme sung by the same teller.



SONGS OF SEASONAL CYCLE

9, Viacanje protiv grada (Witcharaft against hail) — performed by Dobrila Bordevic from Jarmenovci (see No. 2).

10. ide doda preko sela / Krstonose Boga mole (The rainmaker is in the village / (ross-beaers are praying to God)
— these two songs, rainmaking dodole, after singing of Romany women who were visiting the village in the period
preceding the World War 2, and cross-bearers'song sung even after the War, are hased on the same melodic pattern. Sung
by Stanka Radovanovi¢, Dobrila Bordevic and Gorica Blagojevic from Jarmenovci (see No. 2).

SONGS ACCOMPANYING CHORES AND TASKS
HARVEST

11.(0)) Jutros rano sunce ogrefalo (O, the Sun shone early in the morning) — harvesters'song sung in the morning,
before [unchtime. This is the sole remaining example of the long “Zetelacki glas” (“the harvesting air”) in Gornja Jasenica.
Exclamations (‘izvici”) are present in cadenzas of each melodic verse. Sung by female singers fiom Donja Satomnja:
o Mirosava Proki¢ (1922), Darinka Nikoli¢ and Mirosava Rankovic (1948).

12. Domd(’ine, qospodine, pusti rano nas (Master, squire, let us now depart) — harvesters'song sung towards the end
of working hours at the sunset (same “model’, as No. 3 and 5), with exclamation (“izvik"). Sung by female singers from
Donja Satornja: Milena Matic (1926), Novka Proki¢ (1921), Milica Marjanovi¢ (1935), Desanka Proki¢ (1927), Stanislava

Proki¢ (1929).

HOEING

13. Duge njive, kukuruzi mali (Long acres, small cobs) — song “na bas’; sung during hoeing the corn. Sung by female
singers from Jarmenovci (No. 10), leading voice Stanka Radovanovic

14. Cuvam ovee u livadi dole (I'm a shepherd down the meadow) — used to be sung at coming back home from
hoeing. The melodic pattern of this song, with non-tempered tone row, altenating inhaling in the leading and following
sections and with a final cadenza in second is characteristic for the Gornja Jasenica region. In the village of Jarmenovci
singers refer to it as“planinski glas” ("the mountain air"). Performed by female singers from Jarmenovci (No. 2), with Vera
Miletic as the leading voice.

15. Kad sam sino¢ sadila gorgine (When | planted dahfias last night) — love song “na bas’, melodic patter (aria)
widespread and commonly performed in Western and Central Serbia. Sung by female singers from Jarmenovei with
Dobrila Dordevi¢ (No. 10) as the leading voice.

WATCHING OVER LIVESTOCK

);‘16. (obanska pesma (Shepherds'song) — paraphrase of tunes No. 14.and 17, performed with“dvojnice” (double flute)
by Zivan Vuji¢ (1919) from Lipovac. The instrument he is playing was made by Miladin Arsenijevic (1911) from Vinca.
17.Savo vodo (Oh, Sava river) — song based on the same melodic pattern as No. 14 and 16, in Vukosavci refered to as
visoki or veliki glas (“high or great air”). Sung by female singers from Vukosavci: Miadenka Radovanovi¢ (1932), Nadeida -
Vukosavljevic (1930), Slobodanka lli¢ (1933), Ivanka Petrovi¢ (1942) and Radmila Petrovic (1944).

18. 0ci moje daleko se viju (I gaze at the distance) — song "na bas” Due to a long syllabic chorus it carries the
name"brojanica” (“rhyme”). Narrow tone row is an element of an older tradition of singing. Sung by female singers from
Blaznava: Natalija Sevic (1930), Olga Gavrilovi¢ (1925), Zlata Aleksic (1936), Natalija Aleksi¢ (1934), Radojka Jovanovic
(1938) and Olga Novakovi¢ (1928). =



19. Gorom peva mladi Radivoje (Young Radivoje sings in the forest)- song “na bas’, sung by male singers from
Jarmenovci: Radajica Pavlovi¢ (1951), Dragan Jovanovic (1961), Mirko Studenovic (1940), Mikailo Nedeljkovi¢ (1946),
Mirko Arsenijevic (1948), Milan Arsenijevic (1946) and Miroslav Blagojevic (1961).

20. Kol onako povozno (Smooth kolo) — performed on “dvojnice” (double flute) by Miladin Arsenijevi¢ (1911) from
Vinca, player and maker of instruments (see No. 16).

21. Starinska bugarcica (Old-fashioned Bugarcica) — played on“sviralce” (short flute) by the same performer.

22. Pod onom gorom zelenom (Below the green forest)— verses of a song accompanying a dance, alternately played on
“sviralce” and sung na bas. Performed by spouses Mikailo (1936, “syiral¢e”) and Stanka Radovanovic from Jarmenovci.

23. Zelen oraj grane posavio (Green walnut faid its branches low) — songna bas’, sung by mixed group from Satornja
— male singers: Miroslav Dukic (1948), Radosav Ranitovi¢ (1947), Dugan Nikoli¢ (1930), Novica Vasic (1958), Radia
Proki¢ (1958) and Bozidar Vasic (1926); female group same as in No. 11 with Stanimirka Vasic (1926). Mixed groups of
performers s a elatively recent development in village singing.

24, Tergj, malq, ovee preko brega (My gir|, lead the sheep over the hil) — song of more recent tradition, played on
“dvojnice” (double flute) by Radovan Ili¢ (Raka Sumarac, 1921) from Gornja Tre$njevica.

25. Kazi pravo, o}, zelena travo (Tell it fike it is, oh green grass) — song "na bas’; popular and widely spread melodic
patten, sung by (spouses) Mirosava and Vojislav Prokic (1920) from Donja Satornja.

GRINDING CORN

26. Mesecing, celo selo spava (Moonlight, the whole village is asleep) - song “na bas” In the Plaskovac village melodic
battem such as found in this song is referred to as “the heavy voice. Non-tempered tone row and inhaling at differing
times are elements of older village singing. Sung by female singers from Plaskovac (No. 5), Stanka Tanasijevic as the

. leading voice.

21.08ini ga, braj-brale (Whip it, my brother) —"brojanica” ("thyme”) intended for adults,“na bas” Jocular verses come
one after the other in the same short melodic pattern sequence. Sung by female singers from Donja Satornja (No. 12),
with Milena Mati¢ as the leading voice.

28. Zlkino kolo (Zika's kolo) — played on “svirala” (“frula” — type of flute) by Dragomir-Draja Mijailovic (1905) from
Brezovac, the last player and maker of old-fashioned, long “svirala” (c. 500 mm) in this region. Despite his playing skills
and the fact that his hand-made instrument is rich in the basic register the instrument s used in the first part of kolo" only,
whilelater he prefers to use higher register blowing an octave above. Doing that, he is in fact falling under the influence of
a recent aesthetic ideal, imposed by the media, and followed by younger generation of players. It makes shorter “svirala”
more popular, thus also higher intonation.

29. Kolo Osmica (Eights kolo) — played on“sviralce” by Radosav Ranitovic (1947) from Gornja Satornja.

30. Kolo Makazice (Scissors kolo) —"komiSanje” was an occasion for inviting instrumental ensembles which inculded
violin and accordion. A father and son from Maslo3evo used to play in such an ensemble: Milorad-Gutra Mijailovic (1914)
“Cemane” (violin) and Zoran Mijailovic (1937) “armonika” (accordion). The manner of cadence performing was modelled
after professional performances popularised by the radio.

TRAVELLING

31. RabadZinski, uz kola i uz volove — played on “dvojnice” (double flute) by Momir M. Savic (1911) from Jarmenovei
(hamlet of Markicevici). Instrument was hand-made by Miladin Arsenijevi¢ from Vinca (see Nos. 16, 20,21).

32. Lepo peva za gorom devojka (How beautifully sings the girl in the forest) — the last remaining authentic exampled -
of an old-fashioned, solo traveller's song, melismatic, non-tempered tone row. Sung by Andelija Jankovi¢ from Vinca (No.
6). She used to sing this song in her youth, while delivering wood from one village to another on a cart pulled by



a cow, which is where the Sar! exclamation at the end of melodic verses originates from, and by which the traveller would
speak to a cow and direct her movement.

3. Putnicko (Travelers’) - played on “dvojnice” (double flute) by Branko Antonijevic (1920) from MasloSevo.

PRELO (SPINNING)

34. (0)) Kad sam sino¢ belu ruzu brala (When | picked a white rose last night) — song "na svadbacki glas” (“the
wedding air"), wide spread in the whole Jasenica region (see No. 1). Interconnection of wedding and spinning song
genres by means of using the same melodic patterns represents a recent development in Serbian tradition. Performed by
fernale singers from BoZurnja: Darinka Nedeljkovic (1932), Radmila Tanasijevi¢ (1938), Milanka Gaji¢ (1941) and Leposava
Stevanovic (1930).

35. Sedele prelje te prele (Spinners spinning) - song “na bas’, "na prelski glas” (“the spinning air”). Sung by the same
singers from Bozurnja.

36. Ova brda i puste dofine (These hills and desolate valleys) — love song which can be sung not only at a spinning
wheel, but on other occasions as well. Melodic pattern once widespread in Gornja Jasenica, is exceptionally rare nowadays.
Sung by female singers from Stragari (No. 1), Radmila Radovanovic as the leading voice

37. 0}, divojko, mile moje / Za planinom zanocilo stado (Oh, my dear girl / Flock sleeps in the mountain) — song “na
glas’,“brojanica” (“thyme"). Singers in Gornja Jasenica refer only to these rare examples of old-fashioned bourdon singing
from the region of Dinara mountain range as"na glas’, just as in the neighbouring Takovo region. Sung by female singers
from Donja Satorja (No. 11), with Mirosava Prokic as the leading voice.

38. Gvece bi”brala (14 pick flowers)-"prepevka’, sung on the way home from spinning or itting party. Sung by female
singers from Donja Satornja (Nos. 12, 27), with Milena Matic as the leading voice.

39. Planino moja, starino (Oh, my old mountain) — song belongs to more recent traditionl; played on “dvojnice”
(double flute) by llifa Ranitovic (1925) from Gornja Satomja.

SINGING TO THE GUSLE

40. Gusle maje, moj sveti oltaru (My qusle, my holy altar) — epic song, an excerpt from a published poem Pogibija
velikoga voZda Dorda Petrovica by Radomir Becirovic Trebjeski, sung to the accompaniment of qusle by Zivan Vuji¢ (1919)
from Lipovac. The instrument itself was brought by his ancestors who migrated to Lipovac from Montenegro, in the mid-18"
century. The same melodic pattern is used for all verses, which is the manner of playing gusle that Vujic inherited from his
father.

SITTING PARTY

41. Noc, tamna noc (Night, dark night) — song "na bas”. Male singers from Ovsite form the only remaining male
ensemble in Gornja Jasenica that continues to perform songs “na bas” with cadence in second as an element of older
singing tradition. Sung by: Sava Petrovic (1943), Borislav Grujic (1940), Milovan Prokic (1949), Milosav Grujic (1950), :
Milutin Gruji¢ (1953) and Radoslav Jovanovic (1946).

42. Kiceno(j) nebo zvezdama(j) (The sky jeweled with stars) — old-fashioned “sedeljka” song, sung by Miléna
Jovanovic (1924) from Stragari.



43. Visnjicica rod rodila (Fruitful cherry tree) —"brojanica” "rhyme”), sung by the same singer.

44. Mesecina, Jovo (Moonlight, oh Jovo) — song belonging to a more recent tradition; played on“dvojenice” by Dragan
Jovanovic (1961) from Jarmenovci.

45, Kad zapevam ovako malena (When I sing like this, little me) — song "na bas”. Mixed group of singers from
Jarmenovci: Radi¢ Dordevié (1923), Dragan Jovanavi¢ , Miloje Radovanovic (1930), Dobrila Dordevic and Bozidarka Buri¢
(1926). Asin No. 23, the practice of one singer being followed by both male and female singers represents a more recent
development in singing tradition.

46. Narodno kolo od Radojke Zivkovic (Kolo by Radojka Zivkovic ) — played on leaf by Slobodan Rankovic (1935) from
Vinca. This kolo is of recent origin, and it became popular among players in the second half of the 20" centuries due to
the radio.

47 Kolo u Sest (Kolo in six) — Durde Petrovic (1917) from Donja Satorja. During his school days in Belgrade he
learned how to play an instrument called “pikolo” (svirke ili muzike, harmonica with possible accompaniment) in 1930s.

48. Sa Oplenca Kliknu vila (Fairy cried from Oplenac) — song “na bas’, probably of more recent origin. It belongs to
the group of romanticist, patriotic songs popularised through songbooks and periodicals in the first decades of the 200
century. Sung by female singers from Vin¢a: Milenka Petrovi¢ (1928), Andelija Jankovic and Verka Rankovic.

Jelena Jovanovic

Translated by Nenad KneZevi¢
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NOTINCH 3A OOTOTPAOUIE

1. Xencka rpyna u3 Jorwe Latoprve: Mupocasa
Pankosufi (1948), Mupocaga Mpokuh (1922), [lapuka
Hukonuh u Cranumupka Bacuh (1926); (cTp. 7, cummo
[1. lonemosuh).

2. llo6puna u Paguy Hophesufi; (cp. 9, crumuna
J. Jogaoswufi).

3. Paposan Vmufi — Paka Wymapay (ctp. 11,
cHumuna J. Joaxosufi).

4, Yusan Byjuh, rycnap (cp. 12, dotorpaduja
J06ujeHa fbybasHouwfy rycnapese cynpyre).

HacnosHa crpara: Munexwja u Mukauno Apcexu-
jeBuf U3 BuHue ca CTapUHCKOM, AyTaukom CBUpanom

. 1, Kapahophesnm rycnava” (npsa noosuHa 20. BeKa;
* dororpadija je fobujea rbybasrowhy Coduje Apceru-
jesufi u3 BiHye).

KEY TO PHOTOGRAPHS

1. Women singing group from Donja Satornja:
Miroslava Rankovi¢ (1948), Miroslava Proki¢ (1922),
Darinka Nikoli¢ and Stanimirka Vasi¢ (1926) (page 7,
photograph taken by D. Golemovid).

2. Dobrila and Radi¢ Dordevi¢ (page 9, photograph
taken by J. Jovanovic).

3.Radovan lli¢—Raka Sumarac (page 11, photograph
taken by J. Jovanovic).

4. Jivan Vujic, a qusle player (page 12, photograph
was kindly donated by guslar’s wife).

Cover page: Milenija and Mikailo Arsenijevic from
Vinca village with old-time, long flute and ,Karadorde's
qusle” (first half of 20th century; the photograph was
kindly donated by Sofija Arsenijevi¢ from Vinca).

Hacnosta cmparia: Munetuja u Mukauno Apcenujesufi
#3 BUHYE Ca CTapUHCKOM, Ayraukom CBUPTOM v
Kapahophesin rycnama” *(npsa nonosuka 20. Bexa; doro-
rpadvja je nobujeHa bybasHowufy Coduje Apcenujesun 13
Bhue).

* (0 0BOM UHCTPYMeEHTY TOBOPY Nererfia CauyBana

Y HEKOMUKO BapWjaHTU Mefy xuTerbima cena Bunua.

Mpema nerexgm, Hophe Merposuh, 3BaHM Kapahophe
(1768-1817), Boha Mpsor cpnckor ycTanka (1804-1813),
jenHe 3ume je bexao ucnpea Typcke notepe. Hawao je
YTOUMLLTE Ha MMatby nopoauLie Apcerijesul y Bukun.
[JlomahuH ra je cakpuo y jeary on nomoRHMX 3rpaaa, a
CBItFbE KOjuX j& Ha Martby 61110 MHOr0, CBOjUM NanuMMa
Cy 3aTpne Tpar HETOBYX CTONA Y CHEry, Tako Aa noTepa
Hutje Morna fa ra Hafe. Ha Taj HauwH je Kapahophy cnace
XuBOT. Boha ycTaHKa ce JomafinHy 0AyXuo Tako Lo my
Je, ¥ 3HaK 3axBanHoCTH v ceNatba Ha Taj Aorahaj, CBojuM
pyKama W3pamMo M MOKNOHMO Tycne ca HeobuyHoM,

HETUNUYHOM [NdBOM Y OﬁﬂMKy CBUMCKOT Nanka.

Cover page: Milenija and Mikailo Arsenijevic from
Vinca village with old-time, long flute and , Karadorde's
qusle” **(first half of 20th century; the photograph was
kindly donated by Sofija Arsenijevi¢ from Vinca).

**This instrument is the subject of a legend which
has survived in several variations among the inhabitants
of Vinca. According to this legend, Djordje Petrovic, more
commonly known as Karadjordje (1768 — 1817), the
leader of the First Serbian Uprising (1804-1813), was
pursued by the Turks during one winter. He found shelter
with the Arsenijevi¢ family in Vinca, and they hid him
in one of their buildings. Pigs destroyed Karadjordje’s
footsteps in the snow and the Turks were not able to find
him. In this way Karadjordje’s life was saved. Thé leader
of the Uprising returned the favour to his benefactor by -
making gusle with his own hands and presentmg the
instrument to him as a token of his gratitude. It had an
unusual, atypical head, shaped like a pig’s hoof, as a sign
of remembrance on that event. .




HAPOAHU MY3UYKN TEPMUHN
TRADITIONAL MUSICAL TERMS

apuja; air, melodic pattern (newer term);
apmoHuKka; accordion;
6pojaruya; thymes;
Gpoju; counting;
8enuKu 2nac; large mode;
800u enac; leading the air;
noyutee; begins;
2nac; air, melodic pattern, model (older term); voice
d8ojeruue (0gojruye); double flute;
Xemenuyku 2nac; harvest mode;
KyKatve; lament
Jucm; leaf

~ Ha 2nac; to voice
Ha 6ac; to bass

:  naanukck 2nac; the mountain mode

nuKoso (caupke, my3uke); harmonica

10803H0; easy, not fast

npencku 2nac; the spinning mode

npeneska; short love song with communicative
function

NyMHUYKa UnU pacayuKcka cupka; travelers™ or
Jfabadzije” playing

pyoHuuku; way of singing on Rudnik mountain

c8a06a4ku 2nac, ceamosceku enac; wedding mode

caupana (@pyna); flute

ceupanve; short flute

meuu enac; the heavy mode

fiemane; violin

yoGarcka caupka; shepherd playing.

My3ukonowku uHcTUTYT Cpricke axagemmje Hayka i
YMETHOCTI
LUTA CE YYJE KPO3 TOPY 3EJIEHY?
MNeBauka i cBUpauKa Tpaanuuja loprbe Jacennue
[pupedusa: Jenea Jopaosuh
Ypedrux: lannua Metposuh
Peuyenzermu; akagemuk [mmutpuje Credaosufi u
npod. ap [parocnas flesuh
Tor majcmop: Bapan asapesuf
Jlexmop 3a cpncku: Mupa NeTkouh
Jluaji: Nerap Munuh
(Umanna: Excelsior, beorpan
Tupax: 500 npumepaka
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BefiuHy Hywmepa Ha 08om u30atsy HaduHuAA je Jenewa Josarosuh
mokom 1988, 1989. u 1990. 20dute, kacemoporom SONY TCM 112.
Hywmepe 11, 23 u 36 3ajednudku ¢y cHumunu Jumumpuje fonemosufi u
Jenera J i 1984. 200ure, mazre UHER.

080 u3gatbe je MpuNpemmbEHO Y OKBUPY Paja Ha Npojekty
Munuctapctea Hayke Penybnuke Cpbuje Gpoj 147033, Mysuka Ha
packpuwhiy — CpNCKM, GanKaHCKt 1 eBPONCKY OKBPW', A 06jas/bMBatbE
je obebeano Dowp 3a HayurowcTpasweauky paa CAHY, npojektu
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