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YAOTA ITJEBAKA Y TTIOUYETHOJ HACTABU T'MTAPE

¥ nouerHoj Hacrasu rurape ce Hauemhe cpehe manyeana mocraBka 3ByKa, OAHOCHO yderse TIOKpeTa
TpCTHjy, KOj OAroBapajy HOTHOM 3amuCy a, Kao JKebeHU pe3yATar, Aajy VICTU OHaj 3BYK KOju, je
MpBOOUTHO, KOMITO3UTOP U3 CBOje MMarnHaliuje rpeHeo Ha ramump. Mako ncuxoaoruja Mmy3uke norsphyje
Aa je 604¥ U NIPUPOAHMjM TIPUCTYTI OA 3ByKa Ka cumBoay, uHade yoGudajen Ha Hactasu coadeba, y
TOYeTHOj HaCTaBU ITMTape jOLI yBjeK Ce He Ha3upe Takap HaumH paja. Ja 6u yuenmuny oapebeny meaoaujy
AMYHO AOXMBjeAU U 3amaMTiAy Tpebaan 6um je oTnjesaTy, jep je Taaa Py Be3uBakby TOHA M HOTHE CHKe
3ByK y pBoM maaty u Gyayhu Aa ce mpuma MCKyCTBEHO, ayTOMAaTCKy Ce MHOTO Opske M AaKiue cxsarta u
namtu. VInak, HaCTaBHMIM MHCTPYMEHTa Ce TEeIIKO 0AAydyjy Ha ITjeBarbe HOBUX KOMIIO3UIIMa, jep CTHuy
YTHCaK Aa TO M3MUCKyje BULIle BpeMeHa, Te He yBuDajy 3Hauaj Taksux nocrymaxka. To je u cacBuM nipupoaso,
€ 003MpOM Ha ycTaseHn 1 onTenpuxsaheny NpuUCTyn cauparmy, a To je caMmum csuparsem. Cspxa oBor
Paaa je Aa yKaxke Ha jeAHOCTaBHUjU, DPXX1, EKOHOMIIHU|Y Y TIPMPOAHUjU HAYMH ITPEHOIIEeha 3HAbA, KaAa
je y nuTary HaCTaBHMK MHCTPYMEHTa, AOK jé 3a yueHuKa, y MCTO Bpeme, Beh 04 I1pBOT TpeHyTKa, pajocHuju
YT Ka My3UI[Upamy.

Kayane pujeun: Iouerna Hacrasa, coadebho, rutapa, njesarse, cMjep HacTase, MaHyeAHa rOCTaBKa
3ByKa.

Mapwmja TOAYBOBUH, MA
Mysuxoaomku uncruryr CAHY, Beorpag (Cpouja)

masa.dj.golubovic@gmail.com

MUCHUJA PYCKOT AOMA Y BEOTPAAY: KYATYPHA MNOAUTUKA U MY3UKA (1933-1941)

Pycxu aom y Beorpaay (1933), najcrapuju aom pycke Kyatype Ban rpanuia Pycuje, 04 IpBux AaHa cBOT
TIOCTOjarba CBEAOYM O TOME KOAMKO Cy 3a eMMIpaHTe KyATypa M OdyBaibe Hacaeha HaryiTeHe AOMOBIHE
Ouau paxrm. Hu y jeanoj apyroj apxasu-gomahuny Huje 1ocrojasa oako opraHm3oBaHa jeAMHMIIA
nomnyT Georpaackor Pyckor goma. Usrpasma Aoma, mebyTum, npeacrasma u gobap rnpumep rnoapuke
KOjy Cy jyrocaoseHcke BAaCTM Ha 4veay ca Kpasem Aaexcangpom Kapabophesuhem npyxase
€MUTPaHTMMa, Kao U U3pa3 MOMITOBaba ITpeMa BUXOBOM KyATYpHOM Hacaeby koje ce y TOM TpeHyTKy
yKAamnaao y KyATypHy NOAUTHKY Apase. OBO 11peAMBHO 34aibe, Y YMjOj U3rpaAibM M OpraHu3anmjy je,
usmeby ocTaanx, akTMBHO yuecTBoBao u pycku aunaomara Bacuanje Hukoaajesnu Illtpanaman, 6uao je
jeAMHCTBEHM UEHTap ITPOCBETMTEAHCKOT, HAayYHOT M YMETHWUKOr XMBOTA emurpanara. I1o oTBaparby
Pyckor poma, nojeautie eMurpanTcke MHCTUTYIMjE M KyATypHE OpraHM3aliuje CMeCTHAE Cy Ce TIOA HeroB
KpoB, A0K je Pycko mysuuko agpyumrrso (PMA), koje je 6140 jeaan 04 HOcnaala My3uukor xusota mehy
Pycuma, 206ma0 moryhnocr aa uenthe opranmsyje kounepre. PM/ je umazo 3nauajiy yaory y Herosaisy
My3uke pycKuX (Mpe CBera AOPeBOAYLMOHApPHMX) KOMIIO3UTOpa, Ka0 M y OPraHM3aLMju pasHuX
Kyatypuux aorabaja y Beorpagy. ¥ osom pagy 6uhe mpukasana mysuuka akruBHOCT Pyckor aoma y
KOHTEKCTy KyATypHe noautuke Kpasesute Jyrocaasuje Tor 206a.

Kayane peun: Pyckn gom y Beorpaay, pycka emurparuja, Kpasesuna Jyrocaasuja, Illtpanaman,
Pycko mysuuko Apy1rso.

40



THE ROLE OF SINGING IN THE INITIAL TEACHING OF GUITAR

At the initial stage of teaching young learners how to play the guitar one most often comes across manual
sound setting, that is, learning the finger movements that correspond to the score and give the very same
sound that the composer originally transferred from her imagination onto paper. Even though the
psychology of music has confirmed that the sound-to-symbol approach, commonly applied in solfeggio
teaching, is a better and more natural one, this approach has not yet been tried at the initial stage of
teaching young learners how to play the guitar. In order for pupils to personally experience and remember
a certain melody, they should sing it, since the connecting of tone and notation brings the sound to the
forefront. Given that it is received experientially, it is automatically understood and remembered easier
and faster. Still, guitar teachers find it difficult to decide to sing new compositions, as they seem to have
the impression that it requires more time, and hence do not see the value of such procedures. And this is
natural, considering the common and generally accepted approach to playing the instrument - which is
the playing itself. The purpose of this paper is to point out a simpler, faster, more economical and natural
way of transferring knowledge, when it comes to the teacher of the instrument, while for the pupil, at the
same time, from the first moment, the more joyous way to music.

Keywords: Initial stage of teaching, solfeggio, the guitar, singing, teaching orientation, manual sound
setting.

A MISSION OF THE RUSSIAN HOUSE IN BELGRADE: CULTURAL POLICY AND MUSIC (1933-
1941)

The Russian House (1933) is the oldest Russian cultural center outside Russia. Since its inception, the
Russian House in Belgrade witnesses how culture and preserving the homeland heritage were important
for Russian émigrés. No other host country had such a well-organized cultural center to rival the Russian
House in Belgrade. However, the construction of the Russian House shows the great support to emigrants
given by Yugoslav authorities and King Aleksandar Karadordevic. It was also a show of respect to their
cultural heritage, coinsiding to the current state cultural policy. This wonderful building — whose
construction and organization included the active participation of the Russian diplomat Vasily
Nikolaevich Strandman, among others — was a unique center of educational, academic and artistic life for
émigrés. After opening, some émigré institutions and cultural organizations settled in the Rusian House
building. As one of the pillars of the musical life among the Russian population, Russian Musical Society
became a regular concert organizer. The Society played an important role in promoting the music of
Russian composers (particularly those of the pre-Revolution period) and organizing various cultural
events in Belgrade. This paper will discuss the musical activities of the Russian House in the context of
the contemporaneous cultural policy of the Kingdom of Yugoslavia.

Keywords: The Russian House in Belgrade, Russian émigrés, Kingdom of Yugoslavia, Strandman,
Russian Musical Society
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