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PACITIOPE/Z / SCHEDULE

IIETAK, 12. artipua / FRIDAY, April, 12
Kamepna caaa, npsu cipat / Chamber room, first floor
10.00-11.00 Perucrpaumja ygecHnka / Registration of the Participanis

11.00-11.30 Ceyato orBaparse HayuHoT cKyna Tpaduiuja kao uncnupayuja [ Gpening

ceremony of the scientific mecting Trad as {nspiraiion

Ipomornmja usaama s6opnuka paaosa ca HayuyHor cKyma Tpaduyuja xao
uncnupayuja 2017 / Promotion of the edi
scientific conference Dradition

11.30-13.30 ITaenapua nmpesasarma / ?‘]a nary sessiens

tion of the collection of papers from the

* Ap VIsar Myau (Ivan Moody), (Aucabos, Ioptyraa / Lisbon, Portugal)
East is West and South is North

= Ap baanxa Borynosuh (Beorpaa, CpGuja / Belgrade, Serbia)
Cognition in composing contemporary art music

15.00-17.00 Cecuja nocsehena Baaan C. Muaowmesuhy (Kamepna caaa) / Session devoted to
Viade 5. Milosevic (Chamber room)

15.15-17.00 ETHOMyauKOAom]a (yamonuuia 6p.9), 1. cecuja / Ethinomusicology {classroom 9),

ion

15.00-17.00 Myauql(a nieaaroruja (yunonuua 6p.2), 1. cecuja / Music pedagogy (classroom 2
laf session

18.00-19.00 Konuepr Tpaduyuja na cyenu, no 3anncuma meaorpada 20. ijexa (bauckn asop)
[ Concert Tradiiion on the scone, by 20th century melographic records (Ban’s Palace)

20.00 Beuepa 3a yuecHuxe ckyma (xotea Bocna) / Dismer for Conference Participants
(hotel Bosna)

CYBOTA, 13. anpuna / SATURDAY, April, 13

09.30-11.00 ErHomysuxoaoruja (yunonuta 6p.9) 2. cecuja / Ethnomusicology (cJassroom 9),
Ind session

09.30-11.00 Mysuuka neaarormja (yanounmuia 6p.2) 2. cecuja / Music pedagogy {classroom 2),
2nd session

09.30-11.00 Mysmkoaoruja (Kamepna caza) 1. cecuja / Musicology {Chamber room),
Ist session

11.00-11.15 Iaysa 3a xady / Coffee break

11.15-12.45 Ernomyankoaoruja (yumonnua 6p.9) 3. cecuja / Ethnomusicology (classroom 9),
3rd session
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11.15-12.45 My3m<oz10rm a (KamepHa caaa), 2. cecuja / Musicology (Charmber roomy,

Zndd session

11.15-12.45 Myauuka Teopuja (yanosnuuna 6p.2), 1. cecuja / Music theory (classroom 2),

Ist session

12.45-14.00 TTay3a 3a pyyak / Lunch break

14.00~14.45 Kamepna caaa / Chambor room

Tatjana Hltepanuy ([Iryj-Opmosx, Caosernja): Viameby moxsaze u 3abopasa: Visan Eajzxe
(1855-1920) u merosu HeyobuyajeHu MYSHTKH nscpymentn [ Tatjuns Stefanid (Ftul-OrmoZ
{ 1920y in mjepovi nenavadnd glashent izumi

Sloveniay Med hvalo in pozabo: van B

/ Between pra d oblivion: Tvan Bajde (1855-1920) and his unus sual musical inventions
14.45-16.15 Mysukoaoruja (Kamepna caaa) 3. cecnja / Musicology (Chamber room),

3rd session
14.45-16.15 Myauuxa Teopuja (yauoruua 6p.2) 2. cecuja / Music theory (classroom ),

2nd session
16.15-16.30 Ilayaa 3a kady / Coffee break

16.30-18.00 Mysuxozaoruja (Kamepsa cazaa), 4. cecuja / Musicology (Chamber roor),
dth session
16.30-18.00 Mysnuka Teopuja (yauoHuua 6p.2) 3. cecuja / Music theory {classroom 9),

Sred session

20.00 Konnept komioautopa caspeMere mysuke (Mysaej Perrybanke Cpricke), (kaaBup
xomrnoaurtopa Baage C. MI/IAOLUGBMha) [/ Co
(Musewm of the Republic of Srpska), (piano of composer Viado 5. Milosevic)

“ert of composers of conlemporary munsic

HEAE/A, 14. aipma / SUNDAY, April, 14

09.30-11.00 Mysuuxa nieaaroruja (yunonuna 6p.2), 3. cecuja / Music pedagogy (classroom 2),

Jrel session

11.00-11.15 [Taysa 3a xkady / Coffee break

11
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ITPOI'PAM HAYUHOI CKYIIA
PROGRAM OF THE SCIENTIFIC MEETING

IIETAK, 12. anpua / FRIDAY, April, 12

15.00-17.00 Cecuja nocsehena Baaan C. Muaomesnhy (Kamepha caaa) / Session
devoted to Vlado S. Milosevic (Chamber room)

Ilpeacjeaasa / Chair: gp Canaa Aoanx

Cama [yman, MA u ap Mapuja Aymuuh Buaotujesuh: Aurntaansaryja
marreTodoHCKMX Tpaka Baase Muaommesiha: Pesyaraty u nepcniextuse / Digitization of
magnetic tapes of Vlado Milosevic: Results and Perspectives

Ap BaaenTtuna Aytuna: oakaopHe uHTOHaMje y jeauma Baaze Muaommesuha u Bojusa
Komaaune koja cy uxcrpucasa noesujom Maxa Ausaapa / Folklore Intonations in the
works of Viado Milosevic and Vojin Komadina Inspired by Mak Dizdas’s Voerey

3

Mp Bumana Cmanaaruh: PopmMaaHO-CTPyKTypHa aHaausa Csure 3a 000y U IyAadKu
opxecrap Baage C. Muaomesuha / Formal-structural analysis of the Suite for Oboe and
String Orchestra by Vlade S. Milosevic

Mp l'opaana I'pyjuh, Jasua Mactukoca, MA: Mysuuxe ummnpecuje y CI/IMCPOH.I/I)'CKOJ'
nioemu Batva Ayxa 1969 Baage C. Muaomesuha / Music impressions in symphonic poem
Banjn Litka 1969 of Vlado S. Milosevic

Pagoct l'aaoma Kptnauh, MA: Ogxoc usmeby mMysuakor u ioetckor y Ilem njecama 3a zaac
u xaqsup Baaae Muaomesuha / The relation between music and poetry in Vlado Milosevic's
Five Songs for voice and piano

Ap Canaa Aoaux, mp 3opan Hukoauh, mp Cama Ilasaosnh: , Aconanne u
pemuHucIieHIe” ca Atoca — cumonmjcka noema Xuendap Baage C. Muaomesuha /
“Assonance and Reminiscences™ from Athos - Symphonic Poem Hilendar by Vlado S.
Millosevic

15.15-17.00 ETHOMYy3uKO20HMja (yuronnma 6p.9), 1. cecuja / Ethnomusicology
(classroom 9), 1st session
IIpeacjeaasajy / Chairs:
ap Aparma IManwh Kamancku n
ap Becna Kapus

Buoaera Jokuh, MA: Casanjcka ceBjaauHKa y ussobetsy u kasupary Pajka Cumeyrosuha
- DpuMep HaJHAaLIMOHAAHOCTY jeAHE My3UuKe nipakce / Sevdalinka with saz accompaniment,
interpreted by Rajko Simeunovic — an example of transnationality of a music practice

Ap Cama Paannosuh: Kako cam Mpexom noxsarasa usry6mene CoxoAose, MAM: O HEKIM
€THOMY3MKOAOLIKMM IOTeHIMjaauma ,cajbep-cadpapuja” / How I captured the lost Sokolovi
[Falcons} with the Web (or about some ethnomusicological potentials of “cyber-safary™)

Maja /b. Paausojesnh, MA: Baamika Myauka Xomosa y 3aoctasmtunn Oausepe
Muaaaenosuh / Vlachs music of Homolje in the legacy of Olivera Mladenavic

Ap Baaaymup JaneBcku: Kenckn obpeann TIOBOPKM BO MakeoHcKaTa €THOKOPeo0cKa
kaacuduranja [ Women's titual progressions in the Macedonian etnochoreological
classification

15.00-17.00 Mysm4ka nreaarornja (yamonmisa 6p.2), 1. cecuja / Music pedagogy
(classroom 2), 1st session

IIpeacjeaasa/ Chair: mp Caasuma Iaysuh

Mp Jeaena Ay6aesuh, bumana Bojwuh: Yrorpeba necama, npumepa 13 Myauuxe
AuTepaType ¥ MHCTPYKTUBHMX IIPUMEpPa Y PUTMUUYKUM TIPUPYIHMIIMMA 38 OCHOBHY
My3n4ky 1wkoay y Cpbuju (1983-2015) / Using Songs, Examples from Music Literature and
Instruction Models from Handbooks for Rhythm for Primary Music Schools in Serbia (1983-
2015)

Mp Ayman Epak: Metoanuke mocrapke purMimdkux Gpurypa y IpMpyIHUIIMMA CPIICKUX
ayTopa NpuMjerbUBaHNX y HacTaB1 MY3MUKe IIMCMEHOCTH y GOCAHCKOXEPIIerOBauKIM
mKoaama 04 1918. 20 1939. rogune. / Methodical settings of rhythmic figures in the
handbooks by Serbian authors which were being applied in the teaching of musical literacy
in the schools in Bosnia and Herzegovina from 1918 to 1939.

Mapuja Hhophesih; ap Muomupa M. Hypbanosuh; ap Coma LseTxkosuh: Mysuuko
obpasoBarbe 1 BAHLIKOACKe aKTMBHOCTH Kao IIOACTHLIAj Pa3BOjy My3MYKMX KOMITETeHITHja
yuennka / Music education and extracurricular activities as an incentive for the development
of musical competences of students

Mp Caasuua I'aysuh; Mupjam Mapxosuh, MA: Yaora mjeBatba y IOYeTHO] HACTaBU
mtape / The role of singing in the initial teaching of guitar -

/bumana Bojkuh, Mp Jeaena Ay6mesuh: YiiosHaBatbe AeKOBUTHX CBOjCTaBa Gu/baka
ynotpe6om aeujux necama, Gpojaauua u 6psaanua / Usage of Children’s Songs, Counting
Rhymes and Tongue-Twisters to Introduce Medicinal Properties of Herbs

13
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CYBOTA, 13. atipua / SATURDAY, April, 13

09.30-11.00 ETHomysuxoaoruja (yaronnuna 6p.9), 2. cecuja / Ethnomusicology
{classroom 9), 2nd session
Tpeacjeaasa / Chair: ap 3aaTa Mapjasosuh

Tarjana IHtedanuy: ITokyimaj npuxasa Georpaickor u capajeBckor 406a CA0BEHAIKIX

rpaAmrezba BMOAMHA MaKCMMMAM]aHa Cxaaapa u SAaxa ﬂ,emmapa CTapI/I]eI‘ / Pokusaj oc
. Slatars

wlijana Ska

in violina Maksiy

Skrabar and IS;,»,,R

During Belgrade and Sarajevo Periods

Bopucaas Musxosuh, MA: TTpobaemu Tepmunoaomixor oapebersa MHCTpyMenTa Gpyae
¥ KOHTEKCTY FeHOT UCTOPMJCKOT caraeaasarba / Problems of terminological determination of
frula in the context of the historical prevalence of the instrument

3opan Boraanosuh, MA: TpaauiuoHaauyu My3UIKU UHCTPYMEHT mamOypa: eToXMdaHa
camuia u3 Bauke / Tradicional music instrument tambura: Backa five-string samica

Ap 3aata Mapjarosuh: Rigoletto meby mjecmama sa y Opymso: yA0Ta XapMOHUKe y
Tpaautju Boke xotopcke / Rigoletto between saciety songs: the role of the accordeon in the
traditional music in Boka kotorska

09.30-11.00 Mysuuxa neaaroruja (yamonnna 6p.2), 2. cecuja / Music pedagogy
(classroom 2), 2nd session
TIpeacjeaasa / Chair: mp Cama IMapaosuh

Ap Vsana Xprika Bemxosaw; op Msana Apo6rm: 3opucaasa M. Bacusesnh: Vcekycersa n
artavkarmje Gyrapcke Hacrase coadeba y cprickoj eaaromkoj auteparypu / Zorislava M.
Vasiljevic: Experiences and applications of Bulgarian teaching solfeggio in Serbian
pedagogical literature

Aaexcangpa bpauxosih, MA: Cpricka HapoaHa rIeCMa y METOAYKOM IIPUCTYITy HAaCTaBy
HOYETHOT MY3MUKOT OIIMCMerbaBama 3opucaase Bacumesuh / Serbian folk song in
methodical approach to teaching initial musical literacy by Zorislava Vasiljevic

Mp Cama Iasaosuh, mp Caasymia I'aysuh: 3opucaasa M. Bacuaesuh - pepopmarop
HpoLeca My3HUKOT OIIMCMebaBara Ha rpoctopy Perry6anke Cpricke / Zorislava M.
Vasiljevic — the Reformer of the Process of Musical Literacy in the Republic of Srpska

Mp Aparana Toaoposuh: Kateapa sa coadebo n Myanuky nedaroryjy ®axyarera
My3UUKe yMeTHOCTH y Beorpagy — croxep Cprickor BUCOKOT My3IKO-11€4aTOIIKOr
obpasosarsa / Solfeggio and Music pedagogy Department of Faculty of Music in Belgrade —
pivot of Serbian musical-pedagogical high education

Ap Usana Apo6ru: [Nepcnextuse Hacrase coapeba y Cpbuju - Tpaauimja y AUTUTAAHOM
200y / Pespectives of Solfeggio teaching in Serbia — tradition in the digital age

Ap Weana Xpiika Bemxosaiy;: Acumerpuune/senpasuane Mepe y Ppaniiyckoj auteparypu
3a HacTasy coadeba: puctyTm u nMnaementanmje / Asymmetric / irregular measures in
French literature for teaching Solfeggio: approaches and implementations

Ap Jeaena Beowarms: PUTMITIKY AMKTaTH: BApMjaHTe M FBUX0Ba HeANCXOAHOCT / Rhythmic
dictations: variants and their purposefulness

09.30-11.00 Myauxoaoruja (Kamepsa caaa), 1. cecuja / Musicology (Chamber room),
1st session

IIpeacjeaasa / Chair: gp Axmia Ca6o

Barma Crtacuh, MA: Peneproap Orntepe Hapogsor nosopuiura y Beorpagy (1970-1990) /
The Repetoire of the Opera of the National Theatre in Belgrade (1970-1990)

Ap Mupaaer 3yanh: Cegamaecer roguHa nocrojama un paga OcHosHe MYy3UUKe IKOJAe ¥
Tyaanm / 70th anniversary of work and existance of the elementary music school in Tuzla

Ap Coma Mapunkosuh, gp Ammua Ca6o: Kopesanuja HactaBe Mctopuje My3suke u
My3uukux 0641Ka y cpeAr:0j My3udKoj 11tkoam: XajAHOBa [10cAeAba KAaBUPCKa coHaTa /
Corelation between subjects of music history and studies of musical form in the secondary
music school: the last Havedn's plano sonata

11.15-12.45 Erromysukoaornja (yanornnua 6p.9), 3. cecuja / Ethnomusicology
(classroom 9), 3rd session
ITpeacjeaasa / Chair: gp Beca VBkos

Mp Xpuctujan Hukoaosckn: ,Zlu;axponu;cxu TIpUKA3 Ha MecTa 1 IPOCTOp 3a MIpatse BO
Maxeaonuja / Diachronical overview of the places and dancing space in Macedonia

Svetlana Dacanin, MA: Koreografije tradicionalnih plesova za decu Bogdanke Bobe Duri¢ /
Chorcographies of traditional dances for children by Bogdanka Boba Duric

esz

Branislav Ostoji¢: Posleratni festivali prosvetnih drustava Bujitine / Post-war Festivals
Education societies in Buje

Jyanjana bamrtuh, MA: ApyintseHe 1 rioanTirake mpoMere 1 TaMOypanika mpaxca:
cTyAuja caydaja Beavkor tamGypamikor opkecrpa Paguo-reaesusuje Bojsoante /

Socio-political movements and tamburica practice: The case study of the Tamburica
Orchestra of Radio-Television of Vojvodina

Jeaena Joxosuh, MA: Canuroctn u pasanxe y ussobhaukom cruay TpyDaukux opkectapa
3araAHe, ceseponctouse u jyroncrouse Cpbuje Ha mpumepy ussobersa Mopasya /
Similarities and differences in performing style of trumpet orchestras of Western,
Northeastern and Southeastern Serbia on the example of performances of noravac

Ap Becna Mskos: Opkecrap xapMonvika , Aaekca Illantnh” Yraesuk — oa YUMOHHULIE AO
cuene / The Accordion Orchestra “Aleksa Santic” Ugljevik — from Classroom to Stage

15
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11.15-12.45 My3uxoaoruja (Kamepna caza), 2. cecuja / Musicology (Chamber room),
2nd session
Ilpeacjeaasa / Chair: ap Boraan Haxosnh

Ap Ama Aaszapesuh Korpth: Munpecuje us maadocmu: obex raacosa Juxaase y Maseposom
cTBapaaITsy u noeruuy / lnpressions of youth — echo of Jihlava's voices in creativity and
poetic of Mahler

Ap Aaexcanapa Iaaagwnsn: Fusio/Diffusio Caobozana Atanankosnha [ Fusio/Diffusio by
Slobodan Atanackovic

Maja Radivojevié Slavkovié, MA: Otklon od tradicije: Nik Kejv i muzicki video / Deviation
from tradition: Nick Cave and music video

Mapuja Tomuh, MA: Cemumo ce Ilana xoju jypu Hum@y: 3ByIHU OMAX MUTY O HACTAHKY
daayre y xomnosunmju Mumuypy Vsane Cteganosuh / Remembering the Pan chasing a
mymph — sound honage to the myth of creation the flute in Mimicry by Ivana Stefanovic

Ap Boraan Hakosuh: [Torpara 3a HallMOHAAHMM CTUAOM Y ITPABOCAABHOj XOPCKOj My3nuy
20. Bexa: ipBa purcka Aumypzuja 6. Josana 3aamoycmoz 3a Merosuty xop (1936) Ilexa
Atunena (1885-1956) / ., The scarch for national music style in Orthodox choral music of 20th
century — first Finish Liturgy of St. Johm Chrysostom for mixed choir (1936) by Pekka Attinen”

11.15-12.45 Mysuuxa Teopuja (yavoruiia 6p.9), 1. cecuja / Music theory (classroom 9),
1st session
Ilpeacjeaasa / Chair: ap 3opan Boxanuh

Ap 3opan Boxanuh: Heke crienpuaHOCTY KOMIIOSMIIMOHOT 14aHa PEHECAHCHOT MoTeTa /
Some specificities of the Renaissance motet compositional plan

Dr Danijela Zdravi¢ Mihailovié: Prilog proudavanju muzicke sintakse — o graniénim
sludajevima fragmentame i re¢enine strukture / Contribution to the study of the musical
syivtas - on boundar o5 of Fragmentary and seritence stricture

Mp l'opaana I'pyjuhb: Peaedunmcany conatiu 06aUK y JoAeKaOHCKUM ycA0BUMA
Apnoaaa Illenbepra / Redefined sonata form in the dodecaphonic conditions of Arnold
Schoenberg

14.45-16.15 My3uxoaoruja (KamepHa caaa), 3. cecuja / Musicology (Chamber room),
3rd session
Ipeacjeaasa / Chair: zp Aaexcanapa Ilasagnn

Muaour Bpaaosuh, MA: Hekoauko Te3a 0 yMEPEHOM MOAEPHU3MY 1 TpaauLuju /A few
Thesis on Moderated Modernism and Tradition

Mp Hesena hexanh: Vnankaruja esporicke Mysuuke Tpasuiiyje y caBpeMeHOM CBUjeTy
rujanuama / Indication of the European musical tradition in the contemporary world of
pianism

Bojana Pagosanosnh, MA: Taac kao meanj u ofjem nemum a: MyauKoAOMIKN yTIIC y
cryauje raaca / Voice as Medium and objet petit a: Musicological Contribution to Voice
Studies

Mapxo Becih: Tpancpopmanuja u Tpancdurypanmja My3iukor MAMOMa: IIOCTMOAEPHA
Kao HOBU 3ByYHU U ceManTmyku mpoctop / Transformation and transfiguration of a musical
idiom: postmodern as a new sound and semantic space

Credan IIsetkosuh, MA: Cumiiromu MOAEPHUCTUIKUX TEHAEHIIM]A Y My3UYKOM
n3aasaiitBy kpaja XIX u mogerka XX sexa / The symptoms of the modernistic tendencies in
music publishing in the late XIX and the beginning of the XX century

14.45-16.15 Mysnuka Teopuja (yussornmiia 6p.9), 2. cecuja / Music theory (classroom 9),
2nd session
Ilpeacjeaasa / Chair: Mp Mmaom 3aTkaank

Mp Mapko Aaexcuh: AconmjaTHBHM TOHAAUTET y TEOPUjU MapKUpaHOCTH: CaAoMA M

Eaexmpa Puxapaa lltpayca / Associative tonality within the markedness theory: Richard
straniss’s Salome and Elektra

Mp Mnaom 3arkaauk: Ped, cavka u 3ByK y Ou-aormakom Kayay / Word, Image and Sound
in the Bi-logical Key

AopoTea Bejuosuh, MA: YTunaj TpaaumoHasse janiaHcke My3yKe Ha KOMIIO3UIIIOHE
nocrynke Topea Takemunya y xomnosnuuju A Flock Descends into the Pentagonal Garden /
Influence of traditional Japanese music on composition techniques in Tore Takemitsu's
composition , A Flock Descends infe iie Pentagonal Garden”

16.30-18.00 Myauxoaom;a (KamepHa caaa), 4. cecuja / Musicology (Chamber reom),
4th session
Ilpeacjeaasa / Chair: ap Coma Mapuukosuh

Mapnja I'oay6osuh, MA: Mucnja Pyckor aoma y Beorpaay: KyarypHa noantuka u Mysuka
(1933 - 1941) / A Mission of the Russian House in Belgrade: Cultural Policy and Music
(1933 - 1941)

Mommka Hosakosuh, MA: TTucana ped 0 My3uiu y 4acommcy 3a HO30PUILITE, MY3UKY U
$uam Comoedia / Written word on music in the journal for theatre, music and film Comoedin

Miuaom Mapunkosuh, MA: Mysuuku decTiBaan Kao 0Apa3 KyATypHE TTOAUTHKE: O/
Bapiiascke jecenn a0 Mysuukor Gujenaaa 3arpe6 / Music Festivals as a Reflection of
Cultural Policy: From Warsaw Autumn to Music Biennale Zagreb
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Mama Crianth, MA: Yaora dapmutmamckux UHMepHAYUOHAAHUX AeMIbUX KYpPCesa 3a HosY
My3UKyY y CTBaparby HOBE eBPOIICKE ¥ HEMauKe MY3JHKe TPaAuInje / The role of Darmstadt
International Summer Courses for New Music in creation of the new European and German
music tradition

16.30-18.00 My3nuxka Teopuja (yumoHMIIA 6p.9), 3. cecuja / Music theory (classroom 9),
3rd session
Mpeacjeaasa / Chair: ap Cama Boxupapesuh

Mp Usana Lleposnh, ITeba Xapr, MA: Hoga jegHocrassoct y Tyxnum necvama Bojuna
Komaauue / New simplicity in Vojin Komadina's Sad songs

Mupko Jepemuh, MA: Tpuo 3a 8110A1Hy, BUOAOHIEAO U KAABUP Aparytuna T ocTymIKor —
aHAAUTIYKY IIPUKA3 [ Dragutin CGostuski's Trio for violin, violoncello and piano - analytical
presentation

Ap Cama Boxwuaapesuh: Bapokuyu popmasnn obpaciu 1 MMaruHapHu Ppoakaop y ‘
Aesauxoj ceumu Koncrantuna babuha / Baroque formal patterns and imaginary folklore in
Levacka Svita by Konstantin Babic

Mp Cmexana Byknh Uamyp: OAHOC CEMAHTNYKOT [IAaHa Y MY3UIKOT Jopmaanor naana
y BoKaaHOM 1ukaycy I'paaunap Baactumupa Tlepuunha / Relation of semantic plan and
musical formal plan in the song cycle The Gardener by Vlastimir Pericic

Maagen Jauxosuh, MA; mp 3opan Huxoanh: Axopacke u aMHeapHe CTpyKType
caraeaane Kpo3 OAHOC caBpeMeHor i apxauyiHor y bazameau Mupjare Kuskosuh / Chordal
and linear structures perceived through the relation between the archaic and contemporary
in Bagatelle by Mirjana Zivkovic

HE/E/bA, 14. anpua / SUNDAY, April, 14

09.30-11.00 Mysmuka nieaaroruja (yanonmiia 6p.2), 3. cecuja / Music pedagogy
(classroom 2), 3rd session
IIpeacjeaasa / Chair: mp Cama ITasaosuh

Ap Mnaena Ilerposuh; mp Bepa Muaaunkosuh; mp l'opaana Aaih; Mupjana
Heaeaxosuh: Coadebo xoju cam Boaeo/aa, koju BoauM u Koju 6ux Boaeo/aa / Solfeggio |
loved, Ilove and I'd love

Ap Caasmia Credanosuh: Bie o4 noaa sexa geunjux necama Cranuite I1. Kopynosiuha
[ Mere than half a contury of children’s songs of Stanisa P Korunovic

Ap Aaexcanapa Croumh: Hapoana mecma u urpa y yubeHuiima My3iudke KyAType —
MaTeprha MeaoAnja y GyHKumjm Myamukor passoja / Folk song and dance in Music culture
textbooks - maternity melodies in the function of musical development

Matuja Autonmh; mp Cama ITasaosuh: 3agany 13 Teopyje My3uke ca CTaHOBMILITA
Baymose Takconomuje / Theory piusic exercises from perspective of Bloon’s Taxonomy
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Muaom BPAAOBUH, MA
Mysuxoaomkn uscrutyt Cpricke akageMmuje Hayxa u ymeTHocTy, Beorpaa (CpOisja)

milosbralovic@gmail.com

HEKO/AMKO TE3A O YMEPEHOM MOJEPHU3MY U TPAAULIUJU

OaHOC npeMa TpaAULINjY ¥ MOAEPHI3MY I[IPeACTaBAa jeAHO OA BEAUKMX ITUTatba Koje Ha oapeheny HaunH
objairbaBa 110jaBy [O3HATY KaO YMepeHU MOAepHM3aM. AKO MOAEPHM3aM I10ApasyMeBa IIPOTPEeCUBHY
AMHMU]y pa3Boja YMETHOCTH, a YECTO M HETMParhe TPaAUIIuje, TOCTaBba e TUTarbe y KOjoj MEpH Tpaauniiyja
burypupa y yMepeHOM MOJEpPHU3MY, Kao Ha HeKM HaumH, y0AaxeHoj, IMPOKOj myDAMIIM N1pujeMunsoj
nojaBHOCTH MoAepHuaMa. OJHOCHO, Ha KOjU HauMH M Yy KOjUM ycaosuma ce oapebena, y Ourtn
MOAEPHUCTIYKa YMETHOCT UCTIOAaBa kao 'yMepena'. OjaTae, nuTame 04HOCa TpaguLivje 1 MOAEPHU3Ma
y oapeDeHMM ApyLITBEHO-MCTOPMJCKMM OKOAHOCTMMA Ha oApeDeHM HauuH MMIIAMIUpA 1HETOBO
apTuKyancame kao 'ymepernu'. OATOBOp Ha IuTarse Kako ce 0ABMja OBaj poriec Moxe ce Hahn y, ca jeane
crpaue, GuorpadpcKyM roAaLMa 1 IOeTUKaMa ayTopa, aau a Apyre CTpaHe, y CA0XeHNM OAHOCHMa KOjU
ce ycrnoctaBaajy uaMehy apkase, ApymTsa u Kyatype. OBO nuTatbe ce A0AaTHO YCAOXIbaBa YKOAUKO
caraeaaBaMoO YMETHMUKY MY3UKY yMepeHOr MoJepHusMma. HeaoBoamHO jacHO aAeduHucadH ToueTax
yMepeHOT MOAePHM3Ma Y Halllo] YMETHHMYKOj MY3ULIM (32 Pa3AUKy O4 eBPOTICKOT KOjU ce AaA€KO jacHuje
f0jaBAyje HAKOH INPBUX 'paiMKaAHUX My3MUKMX IIpaKCy, Hajlipe eKCIpecMOHM3Ma), Kao M 4ecTa
OKpeTama TpaAuLMju ¥ O4 e y ONycMMa IOjeAMHMX ayTopa AOCAAHO YCAOXH:aBajy mpobaem
AeduHUCaba YMEPEHOT MOAEPHI3Ma, KOjU Ce y OBOM CAy4ajy OAHOCH Ha ayTope xoju aeayjy y Beorpaay
y IpBUM JelieHyjaMa HakoH /lpyTor CBeTCKOT parta.

biyqﬂe peun: KyA'rypa, yMepeHM MOAepHI3aM, HEOKAaCUIIM3aM, Iieaecere, Tpa,zmuuja.

Aaexcanapa BPAHKOBUR, MA
Yuusepaurer ymerHocru y beorpagy (Cpbuja), ®akyarer Mysudke yMeTHOCTU

anja.brankovic@gmail.com

CPIICKA HAPOAHA IIECMA Y METOAUYKOM ITPUCTYITY HACTABU
ITOYETHOT MY3UKOTI' OIIUCMEKHABABA 30PUC/ABE BACU/BEBUH

3opucaasa Bacuaesnh (1933-2009) cpricku My3udku rieqaror 1 aytop ynbenuike AuTeparype 3a HacTaBy
coadeha HaMembelie 0OpasoBarby Ha CBUM HMBOMMA MY3MYKOT LIKOAOB2Mha, AUTEpAType 3a METOAUKY
HactaBe coadeba ¥ MeTOAMKY MysuuKe MMCMEHOCTU — CBOj METOAMYKM IPUCTYI HACTaBU MOYETHOr
My3MUKOr ONMCMerbaBarba y BEAMKO] MEPH je 3acHMBaJla Ha Kopuithery HapoAHUX recama, 11oceBHo
necama-Mogena. FbuxoBa npuMeHa Haj3acTyIaeHuja je y OKBUPY paa Ha MEAOAMLM — IIPU MOCTaBUMU
OCHOBHIMX TOHOBA Ko I y TIPOLECY paja Ha HaCTaBU pUTMa Y OKBUPY Koje je 1o 3opucaasy Bacuaesuh
,TIOTPeGHO IPBO yno3HaTH HacAeheHo pUTMMIKO oBeaeXje, 3aTUM ra HaCTaBOM HAAOTPAAUTH, USBPILIUTH
KOpPeKIIMje, aAu 1 cauyBaTi cBoje GoraTcTso HacaeheHo HapOAHOM Mysuukom Tpaauijom” (Bacumesih,
2006: 173). Ykasyjyhu Ha 3nadaj xopumhera HapOAHUX IlecaMa-MoAeAa y HacTaBy TIOYETHOT My3UYKOT
ommcMemsasama Bacumesnh HaBoagu aa ,,CrIOCOBHOCT OmnaXkarka UM MHTOHMpArsa OCHOBHMX TOHOBA
uKCHpaHnX NpeKko MoJeAa CTBapa YBPCTe OCAOHILIE Ha KOjuMa ce u3rpabyje Ta4HOCT IeBarba ca Aucra”
(Bacusesuh, 2006: 78). [Ipnankom esabopuparba O yA034 HapoAHE IECME y My3UYKO-I1eAarouIkKoM
npucryiy 3opucaase Bacusesuh 6uhe ocspra u Ha ayropxuny kibury Mysuuku 6yksap xoja obyxsara
CBe eAeMeHTe II0YEeTHOT MY3MYKOT OIMMCMEerbaBarba, a CaipXy HapOAHe recMe-MoJede Koje je ayTopka
ocaBpeMeHMAa IO y30py Ha mogeae Mmoapara Bacumesnha (1903 — 1963). 3opucaasa Bacumesnh
cMaTpaaa je Aa ce y OKBUpy Hacrase coadeba ,Moaeanma v Apyrum necmMama Ha HAPOAHUM OCHOBaMa
ppaha (ce) Kpo3 HacTaBy My3uyKe IMCMEHOCTM AYT IpeMa Hallloj TpaAMIMju M Adjy TIpBe OCHOBe 3a
cxBaTame Hale Mysuuke Tpaanuuje” (Bacumesuh, 2006: 78), aajyhu Time u cBoj AonpMHOC OuyBarby
CPTICKOT HAHYIOHAAHOT M Ky ATYPHOT MAEHTHUTETA.

Kapyune peum: 3opucaasa Bacumesuh, nacrasa coadeba, mapoana mnecma, IMOYETHO MY3UYKO
OIMCMebaBarbe.
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A FEW THESIS ON MODERATED MODERNISM AND TRADITION

One of the significant questions which explain the phenomenon known as Moderated Modernism is the
question of the relationship between tradition and Modernism. If Modernism assumes a progressive
trajectory of the development of arts, therefore it also assumes the negation of the tradition. Thus, there is
a question of the presence of the tradition in Moderated Modernism, as, in a way, a mild form of
Modernism, suitable for broader audiences. In other words, in which way and in which conditions certain
artistic practice appears as ‘'moderated’. From that point, the question of the relationship between tradition
and Modernism in a certain way implies its articulation as ‘'moderated’. An answer to the question(s)
related to these trajectories can be found in, on one hand, composers' biographical data, and on the other,
in complex relations which exist between the state, society and culture. This issue becomes more complex
il one examines music (in terms of fine arts) of Moderated Modernism. The beginning of Moderated
Modernism in our music is not defined well enough (compared to European, which appears more clearly,
after the first 'radical’ musical practices, namely Expressionism), and authors’ often 'turns’ towards
tradition or away from it, are the issues which add to the complexity of defining Moderated Modemism,
which in this case is related to authors which are active in Belgrade, in the first decades after the Second
World War.

Keywords: Culture, Moderated Modernism, Neoclassicism, 1950s, tradition

SERBIAN FOLK SONG IN METHODICAL APPROACH TO TEACHING INITIAL LITERACY BY
ZORISLAVA VASILJEVIC

Zorislava Vasiljevic (1933-2009), a Serbian music pedagogue and author of textbooks for solfeggio teaching
at all levels of music education, literature of solfeggio teaching methodology and the methodology of
musical literacy - her methodical approach to initial musical literacy teaching was largely based on the use
of folk songs, especially model-songs. They are most commonly used in the melodic field - in the setting
of basic tones as well as in the process of work on rhythm teaching, within which according to Zorislava
Vasiljevic,, it is necessary to first get acquainted with the inherited rhythmic features then upgrade it, make
adjustments, and save his wealth inherited by folk music tradition” (Vasiljevic, 2006: 173). Pointing to the
importance of using folk songs in the initial musical literacy teaching Vasiljevic states that "the ability to
perceive and intonate basic tones fixed over the model creates strong supports on which the accuracy of
singing from the music sheet is built” (Vasiljevic, 2006: 78). During the elaboration of the role of the folk
song in the music-pedagogical approach of Zorislava Vasiljevic, will be also review the author's book
Muzicki bukvar, which includes all the elements of initial musical literacy, and contains folk model-songs
that were modernized by the author, based on the models of Miodrag Vasiljevic (1903-1963). Zorislava
Vasiljevic considered that as part of solfeggio teaching "on the basis of models and other songs on the
national basis, they return (through) the teaching of music literacy debt to our tradition and provide the
first basis for understanding our music tradition” (Vasiljevic, 2006: 78), thus giving in its contribution to
the preservation of Serbian national and cultural identity.

Keywords: Zorislava Vasiljevic, Solfeggio teaching, folk song, initial musical literacy.
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