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MARINKOVIC, MILOS (Beograd, Srbija / Belgrade, Serbia)

Doktorske akademske studije. Katedra za muzikologiju Fakulteta muzicke umjetnosti u
Beogradu (2017, =) / Doctoral Studies., Department ol Musicology of the Faculty of
Music in Belgrade (2017 ~)

Mjesto Richarda Wagnera u muzikolo§kom opusu Miloja Milojeviéa'

U radu se uspostavlja kriticki odnos prema znanstveno-glazbenoj, kriticarskoj,
esejistickoj i predavackoj djelatnosti Miloja Milojeviéa (1884. — 1946.), prvog srpskog
doktora muzikologije koji se bavio razlicitim aspektima stvaralaitva Richarda Wagnera
(1813. - 1883.). Uocavanjem i analiziranjem zastupljcnosti ovog njemackog skladatelja
u Milojevicevom muzikolodkom opusu. uspostavit ¢e se potpuna klasifikacija i
kontekstualizacija Milojevicevih zapisa i predavanja posvec¢enih Richardu Wagneru,
Drugi vazan aspekt ovog rada jest kriticki osvrt na literaturu o recepeiji Milojeviéevog
stvarala$tva koja nudi podijeljena misljenja u vezi s autenti¢no$éu njegove muzikoloske
mishi. Naime, s jedne strane, Milojevi¢ se nesumnjivo smatra znadajnim poznavateljem
licnosti, stilske pozicije. kompozicijsko-tehnickih rjesenja te filozofsko-estetickih i
politickih stavova Richarda Wagnera. S druge pak strane, u novijoj se literaturi javlja
pitanje je li i u kojoj je mjeri prvi srpski doktor muzikologije u okviru svojih zapisa
uspio ostati originalan ne ponavljajuéi ve¢ izreCene osobitosti Wagnerovog
Gesamtkunstwerka. Cinjenica je da svojevrsne manjkavosti™ Milojevicevih zapisa leZe
u nedovoljnoj analizi glazbenih sastavnica Wagnerovih djela, §to se prikazuje u ovom
radu analitickim uvidom u partiture muzitkih drama. Buduéi da je Sira javnost
meduratnog Beograda bila nedovoljno glazbeno educirana, mogli bismo govoriti o
Milojevi¢evom intencionalnom  distanciranju od analitickog pristupa Wagnerovom
glazbenom jeziku. Rezultati ove studije pokazuju da je srpski muzikolog sebi kao
primarni zadatak postavio upoznavanje beogradskog ¢italatkog kruga s osnovama
glazbeno-filozofskog svijeta Richarda Wagnera, s naglaskom na estetici Wagnerove
glazbe. Interpretacijom Sirokog zanimanja Miloja Milojevica za Richarda Wagnera, uz
isticanje Milojevicevih izuzetno minucioznih zapaZanja, pruzaju se relevantni argumenti
na osnovi kojih se prvi srpski doktor muzikologije moZe smatrati najveéim glazbenoj
kulturi.

Kljuene reci: Miloje Milojevié, Richard Wagner, meduratni Beograd, srpska
muzikologija
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' *Rad je nastao u okviru projekta fdentiteti srpske muzike od lokalnih do globalnil okvira: tradicije,
promjene, izazovi (br. 177004) Muzikoloskog instituta SANU koji financira Ministarstvo prosvjete, nauke
1 tehnoloskog razvoja Republike Srbije
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The Place of Richard Wagner in the Musicological Opus of Miloje 1\'lilojcvié2

This paper deals with the diversified concept ol the promotion of Richard Wagner
(1813-1883) by Miloje Milojevi¢ (1884-1946) — the first Serbian doctor of musicology.
By critically examining and analyzing the “presence™ of this German composer in
Milojevié's  musicological opus, 1 will provide the classification and  the
contextualization of Milojevic's articles and lectures dedicated to Ribard Vagner. In
addition, the second important aspect of this study is insight into the reception of
Milojevi¢ in Serbian musicology which reveals divided opinions about the authenticity
of his musicological papers. On the one hand, Milojevi¢ was presented as the expert on
the life, stylistic position, compositional-technical components, as  well  as
philosophical-aesthetic and political attitudes of Richard Wagner. However, the
following question was encountered: whether the first Serbian doctor of musicology
was authentic in his articles, or if' he repeated the already proclaimed elements of
Wagner's gesamkunstwerk? The fact is that insufficicnt analysis ot musical components
of Wagner's works represents some of the "imperfections" of Milojevic's musicological
opus; this will be illustrated in this paper by an analytical approach to Wagner's music
dramas. On the other hand, however, given the fact that the wider public was not
musically educated in interwar Belgrade, we could speak of Milojevic's intentional
distancing from an analytical approach to Wagner's musical language. The findings of
this study suggest that the Serbian musicologist primarily wanted to present the basics
of the music-philosophical world of Richard Wagner with a focus on the aesthetics of
music. An interpretation of Milojevic's wide interest in the life and work of Richard
Wagner, with an emphasis on Milojevié's suggestive observations, provides relevant
arguments to conclude that the first Serbian doctor ol musicology can be considered the
greatest connoisseur and promoter of the "Bayreuth master” in Serbian interwar music
culture.

Key words: Miloje Milojevi¢, Richard Wagner, interwar Belgrade. Serbian musicology
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? This paper is a part of project Serhian musical identities within local and global frameworks, iraditions,
changes, challenges (No. 177004) funded by the Serbian Mlinistry of Education, Science and
Technological Development).




