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The focus of this wark is the wider concept of a dance as 8 movement
wotivated by music. In this era of modern media, we are the witnesses of origin or exi-
dence of dances which belong to w different levels of the society and whieh may be
ieprived of tadition,! but nonctheless they are under seruting of contemporary
-thnochoreclogy . This research is based on the treatment of o dange in work of Serbian
Himmaker Emur Kusterica. My approach to this work consists of systemuatizing the
Lineing spots i Kusturica's movies secording to their specific structural-semantic
nrameters. Furthermore, | will ry to observe that chaructenistics within the context of
articular films. The aspects of the transmission of raditional dances into anistic lan-
o tage of ditferemt media will be also discussed.

What makes Kusturica’s work distinguished is specific and complex
srngation of imaginetion and reality,” which can be used in order 10 observe
e veracity of tradiional dance and references o it or the position and function

* a dance between these oo polarities. Kusturica in & popular, romantic
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Marija Dumnic

mesmmg flirts with the notion of folifere, which reflects on a treatment of a
dance The result of that is a so-called ethne which is distinguishable in many
areas of his work.} Under the auspices of this term are the products of contem-
porary popular culture which are simulacrum of traditional folklore heritage
additionally named as ethno in order to have a market value. Kusturica is consi-
dered 10 be a moviemaker who is onented towards post-modern phenomenan -
the genre of ethno-movie,* which represents “the new and self-conscious syn-
ihesis of ‘primitive’ environment borrowed from the Thard World,® modemn
standards of production borrowed from the West, and the transposition which
consciously adjusted to the modern-art dialogue.™ At the same time, it does not
npossess naivery which is typical for ‘folk” art. Nonctheless, evhno can he under-
stood as (partial) loss of author’s authenticity or as a result of a fear of losing
the authenticity, in addition it is o consequence of nostalgia.” Actually, Kustu-
rica speaks very positively about that: “1 like those [ethno] maovies very much, |
think that it is the only real weapon, the only real defense against globalization
which is inevilable process — but the manner in which the globalization imple-
ments is actually historical and political deception. The difference between cul-
tures is something in which we should believe in. Off course, | enjoy movies
that represent small cultures, because all of o sudden they transfor me into the
world 1 may understand.”™®
It should be mentioned that in Kusturica's movies dances are not
technically complicated (the dance patier is not in the foreground, it is incon-
and indistinguishable, furthermore presemation of a dance is often
fragmented). Given that, it is most likely that no choreographer is engaged in
the movie. The idea of a dance in a movie came from the director and 1s
realized of actor’s own free will.® It is clear that dance is not crucially important
for Kusturica, but the very aet of physical response 1o the music.'" As a result,

T Colovic implies the renewal af Adorne's fargon of awthenticity wile referving o
Kusnietea's (Tim poetics and iy iy gwarels arohitectie (he built Jis one
etimor-cco village in Mokea Goray. He alvo mentions the expevsion of etheo sarration
which may become sthmoseania. | Colovic, Emme- Pride o micr svele ma lnleriels,
Em;gﬁd Bibiiuteke XX vok, 2006 pp 273-274

¥ The ferm ethng-movic i token from Gocid, More abowt that in: G, Gocid, ap, i, pp. 2215-216

* The buckgrownd of his movies is for from ‘novmal’, “beawfiful” ceitve (for example, el
Batkans, tirbudent reglon with ail iy wild and good natired heroes). (M D

? G Gookd, ag. cif, trfﬁl

ihied Mowe complete explaication on . 191206

' (Mstenstoon from: G.Gocic, op. cff, p, 243,

" This conglusion ix r-m-a'ua on the hasir of cirsing credite where o one 15 mentioned ox a
choreogropher, Movie oufing, names of composers, prodicers, mﬂﬁiﬁrmm wf
e rtixtc arg avoiimhle il rthe wite
Frag e vt oo w kel ko ol i tiart aingd [ fhe oredize of tee msies,

Yhenie aceodcbios ' e the ebtine of a e Slaek Con White Cat, and thar explaing S

slereInieEy,

124 STRUGA MUSICAL AUTUMN



Dance in Cinema Movies of Emir Kusturica ..

the concept of folklore dance'! implies the movement which represenis & reac-
tion to folklore music, therefore the dance does not originate from the rustic tra-
dition of the Balkans,"

The applied film music and sound theories are of the opinion that
the purpose of music and sound is to supplement the scene so that their pre-
sence is imperceptible and absence perceptible,'’ while their function can vary
from having musicians in the scene or discrete music of the atmesphere, to dra-
matically justified leitmotifs which are the cssence of the emotions m a
movie."* Nevertheless, in Kusturica's movies the music has specific value and
important place in o story, because of its expressiveness, the manner of creating
a plot, and defining characiers.'” The filmmaker had an cutstanding collabora-
tion with a prominent composer Gornn Bregovié who created modem arrange-
ments of folk songs.'” He also created now songs with ethno tone while using
very well known elements of Balkans sounds in different combinations and
idealized sounds of other exotic matons with whom The West is not very
familiar, and all that with the help of the latest technology."”

Kusturica’s activity as a guitar player in a rock-band called “The No
Smoking Orchestra® abomt which he did a documentary named Swper &
Stories’ newally represents his relation to music and how significant the music
is in his work. The music typical of this band aim at simplicity and catchy tunes
which are very accepioble to a vanety of international audience who crave for
simulation of a myth of Balkan savagery complemented with new primitivism

v “folklore” iv e here o mork locally specific dance of the folk.
© T refiery f woesd aned cesetee] pered of the Sallas Pestlnsula,
"B Varrkes, Muzika koo primeagjemas anrcinost, Belgrade, Usiversity of Avts in Belgrade, |98/,
L)
' B Ko, ap. cit, p, 301
' Far exanple, (e music by obli v av @ part of @ siereotyped description af sevelel wiich
i ced in a har, G, Gaeid, op, oit, pp. 163, 166
fr ix whont songs with wnkeown aahor which are et of froditonal herioge. in eddifion,
i i e celwiest mever mestioned resowuepes o swdeds he sved for by word, which
8 ix vy dhe was convtdered bo by plogiatriss very aften
T vhar way, Bregovic el peymilawiry on e worla-ansic vosne, amrlogons fo popalariiy
af Knstirice s ethiro-movie. Fiethermore, semernus sindlarities are presesd e
thair works; pher are bk nspived by Gypsies, they botl ave seemes of mosional
celehrations, sevdab, faral destimy of oo beroes, happre eneliogs.  Deterestingly
enonigh, aithough  Kustweice and Bregovic mwic amatewrs) do pot - collaborate
AR, .-.a.,:l-'ﬁun dedivated themsetves b compoving opeva. Kustiriva adopted e
wivrvie Time of she Gypsies and cremed on opera (anformeiely, | oic me ooy sl
with this opera becasere 1t ix ot avallabie in region of Sechin oty munent), while
Bregovic proguced Carmen Witk & Hoppy Ending fmore ahout this opera i 1 Terst,
Cpeva  Karmen sa mﬁr:m:p@m' Romi kou impiraeiio w siveraiaiin Goroma
witer (heran poper i handwrinig, . Facelty of Music, JI0E),
H“ﬂrugu Rfrinratinmg T WW are avinilahle it
sAithermamokingorchestra. cownindey php, Kistacica s son Sielbor fas bix owse hond
which composed ssic for the movie Promise Me This. Move aboot Steibor s band wi;
It A asvahor i ecica-thepoisoeery oo .

-+ Sympasium of ICTM Study Group for Music and Dance in Southeastern Europe| 125



Marija Dumnié

which primarily implies a parody of commercial pseudo-folk music,'” Many
songs from Kusturica's movies became great hits so that they are still present in
repertore of madern ensembles who perform ot the celebrations across this pan
ot Enrope {the most popular are “Mesefina™, “Pit bul terijer”™). As the time pas-
ses the songs become labeled as ‘folk songs’ because of their familiarity with
the sudience which is schieved through distinguish charge of emotion and
catchy melorhytmic paitern,? In these songs, folklore is not shown as a part of
the past, but as the present, authentic, realistic expression of modemn emoton
and tradition,” therefore, the songs represent very successful blend of local and
universal (Le. something wide-spread that longs for timelessness). That bland is
called ethmo, Besides music citations, the tone of ‘authenticity’ is schieved
through the use of aksak rhythms (7/8 and W8), very popular “two-part’
rythm, 2 manner of female singing that comes from the Central Balkans (very
distinguish is specific color of voice as well as melodic omaments), drone, aug-
mented second (which is very established asseciation with the Orient), paraliel
thirds, band of tambure players and brass-orchestra wath typical bar-manner of
play, then traditional instruments (such ss dudel), sccordion, and even modemn
synthesizer, Very visible are the scenes of commanded musicians which peint
out their oppression,” and their specific social status. Tradition s also shown
through the use of specific dialects while singing. This treatment of folk music
and music which is similar to folk has certainly marked dance in the movie,
especially having on mind that most of the scenes with the dance are comple-
mented with the adequate music accompaniment.

The treatment of & dance will be represented in concordance with
the clronology of the movies, and the special attention will be drawn to Kustu-
nca's interpretation of the efbwo in his movies. Allerwands, the descriptive
analysis of dance evenis will be presented, accompanied with the presentation
of a bodv, role of a dancer and structurally-semantic characteristics of dance
SCenes.

In Emir Kusiurica’s early work, the dance that resemble traditional
donce is not present and that is one of the charactenstics of that penod works.

" More about that at: hitp-denw New_Pripithoes.
1" .Hm'.l'rmfmh fuhich e vesnlt af long-tevmd eollahoratars) are bestsellers. More
abont signifivance of mauvic v owork (:J?Em'r Kpsturice in: G.Gucit, op. cil, pp.
21-221.

M Vitas, Lloga fodklora | specificnocti i ir wivarmlastin ‘Rijeln
a‘lmu FEradiarion Mexis, mhnu‘wmmgl rerle, Facutty of Muic, 2006, p, 61,
ﬂm'uﬂhuflbmd'hﬁ Bregovic, so that conclusions can be

applied here, fon

Y Thet Inspived Emir Kustirica & “The Neo Smaking Ovchestra™ to name tieir album The
LUinza Unza Tiove, Komnna Cabriafar: Unrm:rﬂ Miesic Company, J0A,

= That eecices in the belhavior of a singer for o er) af the stage and @ speciad demand that

the band should sesizfie Gor example, “Diock Obelisk™ in Black Cat, White Car, she

Cvpries in Undergrosd eic. ),
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Dance in Cinema Movies of Emir Kusturica ...

In his movie When Father Was Away an Business™ the dance is not imporant
for the narrative — during the movie, there are only two dance scenes (the first
one is hardly noticeable), and in the foreground is the music. Nonetheless, in his
other movies, the dance becomes important in many different ways.

In Do You Remember Doily Beli? the motif of a dance event is
very important for the story, also the couple dance oecurs which serves to show
dyllic marital relation of the characters. Given Kusturica's recognizable
approach w directing, the scene which shows the audience in 2 movie theatre
that dance in their sits while watching erotic dance on a movie screen, is very
mieresting.

The lilmmaker's obvious passion owards representation of Gypsics
a8 members of specific culture starts with the movie Time of the Gypyies. ™ That
pussion will become one of the major characteristics of his poetic. The dance
served to illustrate characters and the socicty, as well as the very well-known
description of sevdah (lovesickness) and wedding. The most important scene
tor the story of the iovie is the scene where invalid sister of the main character

dances in dream of her brother and in that way she shows that she has recove-
red.

In the movie Arizong Dream”” filmmaker's aptitde for describing
vents, characiens and scenes in ethmo style, becomes emphasized. This movie
has no innovations i this field. The dance occurs w illustrate good mood and
motual attractivencss of dance couple, and also the dance in the seene 15 pre-
2T

In the movie Underground™ the dance serves to characterize the
nest active characters, to show the period of communism and wedding celebra-
non. But. for the story, the most importanl is » dance movement of the main
-haraeters accompanied with the song “Mese¢ina™ in the crucial moments of
“he movie. The dance of these three characiers is logically presented in forma-
o of o threesome which moves in circles along with camern, and that repre-
cent specific director's mtervention. The circle and circling can be interpreted
2+ a symbol of unbreakable connection between characters who gircle at the
me timme around a special underground world so that they lose themselves in
e

5 Kustwrice, When Farher Was Away on Business, Farnm Saraieve. |94
E Kwstiwics, Do You Remember Bell?, Belgrade, VANS, 20
5 Kiwawrica, Time of the Gypaies, rerele, VANS, 20003,
L Kuwsiwried, Avizone Dreom, Frme, Constelption JUGE Hocheste /Premitre’ Cgmal -
CNC, 1991,
£ Kustwrica, Undergrowond, felgrade, ITP Kompna, 2005
i SN Soene apyuery wice in o e, and thal is @ emigue case in conidered mo
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Marija Dumni¢

Black Car, White Car™ is the most interesting movie for this topic
because the dance is present almost during the whole movie: the dance serves o
illustrate the characters and Gypsies as well. They are represented as a social
group that dances ofien and the dance (accompanied appropriately) describes
characters individually. Their vivacity can be understood as a popular idea of
Ovpsies as very happy and lively nation despite their poverry (as a symbaol of
bad luck). Their metto is that life is o dance, and we should behave in com-
pliance with that as long as it lasts. In that we can identify Russo’s myth aboul
noble savage.”! In accordance with that, the very movement is free.

In the movie Life Is a Miracle™ there is the impression that someti-
mes, dance is not linked to the narrative,’” Besides that, whenever the dance
mmwhﬂlilisupmﬂ.&udamtpﬁmil:nimmh

Promise Me This™ gives us very long and superfluous pictures of
reaction (o music and stereotyped descriptions of bordels and weddings that are
not important for the story. According to a film script, scenes of striptease and
kalo are very imporant. | guess that insisting on dance in these last movies
appears because of willingness to visualize famous celebrations from the
Balkans to foreign sudience.

In rare cases some dances are named. That is the case with the
dance kazachok in the movie Block Cat, White Car: the protagonists Dadan and
his security named the activity of kicking under the table between them and
Dudan’s opponents, as kazachok, In relation 1o that, the same promgenist in a
mement misunderstands the movement of grandmother’s hand as a manner of a
dance, while for her, that movement symbolizes the manner in which Dadan
will get his punishment.’

" E Kuwtwrica, Black Cat, White Cat, Belgrade, ITP Komun, 2005
Jfﬁempiuﬂww_fw w'y wewk They el ool dene N bameland
fimcry propde zay e somme ahopt Kisicioo), Even when be (5 collobarating with the
Serhs, he rends ) presend them as the Gypries. The best exompde of bhat s his foest
imarvie Promive Me This,
2B Kusturicn, Life Iv o Mivacle, Belprode, Raste Duernational - METRO FILM, 2005,
 For exampie, mmmlﬂﬂﬁmﬁluumﬂulhnlﬁwhﬁﬂmhmnﬂgnm
it for the stary, b the darce scene (8
":J'Hrrh-'mlmﬁrmmqf el sevtd-off
'f“EEu' nmﬁrdwfi;npuh?hf Jﬂi’!&‘w oif miwwie e the life of Gy
The hesr WY & ies
b tioe el wae wiich ak wild merhennic, exotic ana filled with polites, i
mmﬂdhhhuﬂ v e Par?, Gepades, Wars & Other Justances of the Wild -
Civilisaiion gnd [is Discomients iy o Sevhian Tows, dueseraom, dmsigrdam Daniversin
Fregs, PR,
Along  with wmentioned donces onad troves of o donee, eipliniie svichromized
wiel peiel By characters ooyt snde Prowse Me Thiv, That saovesnent can non
e romidered or a donce wovemend, since i owes st Despived by musle, Hovieg
compiitered tie whole movie frame, i is more likely that arigin of ol movestent con be
fraced fo comic books,
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The deseriptions of gatherimgs and celebmtions where the dance is
present are distinguishable m Kusturica’s work. The most mleresting scenes are
the wedding scenes. The wedding occurs in almost all movies except Do Fou
Remember Doily Bell? and Life Iv @ Miracle, though, in the latter one there is
ideologically similar scene of send-off. Therefore, that scene is considered as a
compensation for a wedding. Through physical reaction to music, the group
shows joy and in that way, the real association to that event is achieved. Couple
dance, individual dance in a group, and free interpretation of kodo™ formation
and at the last time very popular so-called train oceur.” In the movie Bluck
Cet, Wihire Cat the drama between the main characters is geiting solved through
a dance in the wedding.** The happy ending of this movie (as well as Undler-
grovd and Promive Me This) is presented through a danee of all characters.

Apart from the wedding, the scenes of dance event oceur especially
m o You Remember Dolfy Beli?. In this movie, members of young generation
of a small town are the participants in that socially very important event, in
which they show their affiliation 0 a group, their staius and where they com-
municate with each other.

Speaking about the dance events, there is a guestion about location
for dance, Typical locations are bars in which ofien exists dichotomy perfor-
mer-observer, but there are also some other in-door and owt-door spaces.
Having minded the locations of fabula, it's noticeable that all Kusturica's
maovies are shifted on periphery of modemn civilization, and that is tool 10 elTeci
little isolated community which is recognizable o namower international public
ltke escapist ideal of *domestic’,

It"s known that Kusturica often employs native actors which usually
et themselves, or professional actoes for roles which shown like most appro-
priated to them.*! In that actors” assumption acting method is very similar with
" The term haie for im oy ' ' differens - eirenlar

Sformation, o group of pﬁ:mﬁﬁm mﬂ:!w:pﬁﬂ; uf a d:E:Tn iﬂ:ﬁ
shape performed wiile o by speelfic meloch. and o fope of @ dance
cirerdar ghegpre with specific melodions, strvctwrad, and sedistic characteristics, thar
representy some ethnic geanp, These fevon are common Jn the Boliane region

arfrer er-Yugosfov republics. Move abow! shet b 0. Miadenovic, Kolo i fudnii
Slovewna, He%md! Seriiem Acodlemsy of Sviemce and Aviv, 1973 § Babodevic, “Kolo
! Trenls

Fafwni domal Danee as a Network ujﬂ,ﬁrm " Muvic & Nevwark,
Belgrade, Liviversity af Arry — Facwlny of Wi, 2005, pp. 237271
Tl traden by @ forvretion characierized by a live of davcers oirte after anotier. T

are wivally comecied while holding on fo one another's dlery. The mosi comuies
e o fvaar fariey durimg the dsoace iy winading lne,

- .-I_ﬂ"r-'d'l'm'hr Lary dv uot darvee ot ﬁmﬂr&kﬁmh W M.Ef::“ fe AR gl
wiiver, though everyone expeels o donce i 1 peaple are g, alvayapesiiiioo
Iela dlances fior Zave whtle he draws attension of everyone o his dance in rder 16 wst:
mﬂ-ﬁ& Siwe df;lrﬂd'fm I EACEHA ;L#lmw:ﬁmfgfr i o wedding of real helde oo

=g wivile erpweny their foy dkvnoe
0, Gocic, up, i, pp, [26-0 36,
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natiers| behavior, and with that is longing for authenticity even m division of
rales * His actors separately and according to social position can be considered
tor marginal people, but director treats them like special in social structure -
different, rnidicules, but at the same time honored.** In the movies are promoted
thetr amateur’s skills which are typical for *Balkans’ characters and far from
performing perfection,™ and there is also dancing. In fact, function of dancing
m his movies is usually directed on expression of idea of dancing man (charac-
rer), so the following classification on dancing types will be mostly supported
by that

Connected with that, the body is usually shown like free, so that is
alsn like that in movement initiated with music: energy of the chamcter is mani-
festing using optional pattern. Dancing body, especially female, in Kusturica's
movies is often treated like observation object, mostly exposed on scene (espe-
cially in erotic dance scenes), In presentations of couple dance, bodies of dan-
cers usually show mutually attraction. There is also the idea of body like the
metaphor of the life, hecause invalid bodies of some characters in imagination
became able for normal functions, which exactly symbaolize the dance.* In
general, most active part of the body in considered movies is cerlainly upper
{hands, and then hips for women), but ofien there is impression that the whele
body is active, especially when it has to symbolize wantonness.

Now, it will be shown classification of dances from movies accor-
ding to their structural-semantic characteristics, which means number and gen-
der of performers, and also dance movement which they perform in particular
context. Dance types which will be pointed, in movic scencs can appear toge-
ther, and considering the criteria, that is expected.

In all Kusturica's movies most frequent duncing scenes are those in
which solo dancers, separately or in the group, improvised move with music
accompaniment. 1t's noticeable that characters often with their dance manifest
‘energy excess' and dance for they own, usually for showing good mood, and
spmetimes contrary: dance seems 10 have therapeutic effect for sad characters.
This 15 way of dance of both sexes and all statures (in dancing of the younger
people sometimes is recognizable mfluence of the popular mass-media perfor-
mers). Like it’s said, dance often is not connected with fabula, so its primary
function is tn charactenze the performer (one, or group of them ).

“ G, Gocic. ap. eit p. 1]
* G (Fncic, ap. cit, p. 4
"‘l..- Gocde, o, cid, pp, W9-103, This is related sl with awic and aciing skills,
ks ~&uuﬂMnhﬂ:#rgmnﬂquﬂm:lhmemnfﬂm Grypoies) and Narallia s rother
{Lnderprosund). Fery intevesting ix the foct thal director enpoped v bt oses
coviroverse Davor Dwmovic: in Tione of the ies he played Pevhes, oo in
Ulnalergrowad e wal Teferpretaior of Nafalijo s er chabacier,
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Dance in Cinema Movies of Emir Kusturica ...

Comnnected with former, there are also some types of solo improwvi-
sed dance, but they will be specially considered because of their context. One of
block scenes is popular notion of sevdah, where the main character using dance
iwith accompanving elements) experiences catharsis.*® It is also part of
established notion about Gypsies Life and Balkans ‘macho men’. But, in some
rare cascs, women also can behave like that when strong emotions, especially
sorrow, show by the dance with their weaker bady, which is otherwise interpre-
red like seductive ¥

Another type of solo™ dance s women erotic dance, * On the occa-
ston of this, female character exposes her body and dancing skill to the male
views, Centre of movement is mostly in upper part of body (sometimes are used
just not striking movements accompamed by music, and sometimes there s
cven striptease). Exposition is aften emphasized by performing in front of the
higger public,” which implies with more complicated movements.

By the way, dancing on seene is very often in Kusturica's movies
and doesn't necessarily have to be erotized, and it can be even minor.”' but it
ilways implies on dichoomy performer — ohserver, where are the both sides
privileged comparing to another in special way: performer is superior with his
attractiveness, while the observer is after all person who hes (0 make decision
about nteresting of dance and performance m general.

Deseribing dance like sadness expression, it comes to the couple
dance sccompanied by the sad song.”~ Although the couple dance in almost all
coses has anolher connotation, | think that its function in movies When Faiher
Was Away on Business and Life Iy a Miracle w contrast mentioned presenta-
nons of good mood with s calmness, simplicity (‘rigidness™) and fixed steps
pattern and behavior during the dance. More frequent couple dances can be
mierpreted like sign of mutually sexual attraction of panners, who show their
Joseness by dance act, which is representation of idyllic relationship,™ Dance

* Fow exampie in Tine of the Gypeiexn (cimalar in When Earirer Woax .lmr on Buwimess, b feas
peculiar). it s siarifor s anf e i movies L wred, Bk Car, White Cat
. gl Proulse Me This — théir anrestrained iife fn pic widh glinee ke plaar,
© Netelif dn Unalergraed andd Toe e Black Cai, Wiy Car
" Arppical cases when there are doncing in group exist in: Undergraund, Black Cor. Wiire Cor
Life &y @ Mirecle, Promise Me This.
ol . e, Biloek Cad, Wikfte Cat, Life 5 a Mivacle, Promive Me This.
D Yow Remigirber Delly Bell?, Tie af the Gupeles (heve 0 (0 perd of sewdan sl
Lingergronmd, Black Car, White Car and Pramiie Me Thia.
VDo Vou Remember Daolly Bell?, When Farher Was Away on Buatness, Arizove Dreaw, Life |
y a Miraeie, Promive Me This
- Sarvow i sopnded ' by wrinor foraliny and slow
" Do Yoo Remewvber Dolly Bell?. When Father Was .:'Iﬂ'%;:l Bwgimess, Arizondg Dvean
LUnalerground, Black Cat. White Cot and Promiwe Me This. ;
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pattern 15 not recognizable, but couple dance is identified by holding and
moving of purners. Example from Black Car, White Cat 1s unigue because of
dancmg with waltz music accompaniment, except noticed associntions, has also
mll‘.'.'lrm:.g cancatured “Western' ideal of well-sitwated. "ordered’ life of middle
class.”

Umgue example of imvented choreography (although very simple
and agam hardly perceptible),”” is dance of pioneer group in movies Under-
eromnd and Life Iy @ Miracle, which represent period in history of Yugoslavia
(which was until recent times only recognized for homeland, ie. land of orngm
by nostalgic Kusturica) when the children were really dancing like that during
the performance which was orgamized in honor of regime. They are moving
with aim o promote that time ideology of brotherhood and union through
cquality of all participants, which like some mstruments with simple kinetic
pattern contribute to forming network of ideological symbols, about what speak
uniferms and specific music (fanfare and simple melady with marsh rhythm),
wo. Differently from other movies in which kinetic patterns are optional and
ndividual, here they are invented for whale group of performers.

Differently from previous examples which, we can say, represent
universal dance patterns, the most direct association to the traditional dance
from Balkans is manifested through appearance of kofo.* In fact, kolo is sed
like illustration for some special and cheerful sitwanon which contents that dan-
cing as typical, such as wedding party, In this simabon, there is no some
recognizable movement pattern, because the more important thing is connecting
of larger number of dancers with hands in highness of shoulders in very liberal
interpretarion of the circle formation, with specific music accompaniment. For
this representation isn’t important even typical moving of dancers in certain
direction, but only emphasized rhythmical reaction by legs moving (mostly in
one spot). So, Kusturica uses &ofo like direct metaphor of traditional culture,
and on knle itself he refers not by step pattern, but with group of dancers in spe-
cific formanon. Although on the beginning of this rescarch | expeeted contrary,
in Kusturica's cinema opus there is no representative ko/o doncing, ie. con-
tinuing performing of simple, but recognizable step patterns in formation of

) ealez chaneing on ship & wsed to show difference henween Gupsies and members of vick olass,
and daveing fike that on weddling porty shows wish of Gapwies o sociol peosperite sl
fgnnifining witk Figher romd. Excepr thar, Maotko parodles sl by doncing with joe,
becanre If wse fo im lke mask for dedng same works for which other peaple showlde 't
ki,

P Avizowg Dvgom there B excmgie of Seowghtil soemre anrvewmend e i fo desoribe oot
choracter, but becanse I (5 conpglerely mipor and lonely cose, it n'y dﬂphmidag
Here,

e wf rive Cvpsies, Promive We This.
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semi or closed circle,

Considering that presence of dance usually has describing character
ar society function, there are even musical-dancing leitmotifs for some roles,
These are usually wanton characters, so their dance is also like that, Dance
sametimes has metaphorical meaning, becaunse it shows actors” relationships,
and substance and eruption of their emational conditions which aren't explained
in narrative or photography. Also. director used dance w show some occasions
for which it is immanent, such as wedding party, and usually it is even more
tmportant to him to show dancers than their dance. Ofien dance has secongdary
meaning and fimction in frame and in the whole movie. Connected with fune-
ton and meaning of a dance, it's interesting that typical in Kusturica’s creati-
vity 18 scene of flying and levitation, what is in literature considered to be
symbol of escapism (eventually of falling in love).’” According to this, mayhe
' ean he questioned how much dance has connection with this interpretation.
Pecause the movements are oflen rapid, strong and comprise larger space, so
there is levitation impression.

Kusturica became cclebrity in professional circles wo because of
his brilliant ideas and their realization which 1s often very complex, so in movie
can be parallely followed scveral levels, even in only one scene. Considering
Hus stratificarion, it logically exists in dancing scenes: there are always detailed
scenography and costume,”™ what is noted by camera in way of good photogra-
phy effect, even when it is moving, In fact, in his focus are scenes, which
aceented visual™ and emotional side of movie, while story and dialogs are in
second plan, although there are good secnarios.™ Nevertheless, as it's said.
music also has very important place in essence of the movie, so dances that
exist there have function to follow music and its functionality.

After all considerations | can summarize basios of Kusturica's trear-
ment of dance and its raditionality, In first two movies, thar represent special
siodium of Kusturica’s opus (pre-ethnn stadium), dancing hasn't peculiar func-
tian and there 1s no association on traditional folk dance. But, in other movies
director 15 wrning to showing different wraditional visual snd sound motifs,
siven through his view, On example of dancing clements it can be noticed that
Kusturica uses simple und direct associations, which further superstructures to
sceomplish imaginary dance. lts function is 1o show some characters and situo-
UG Gocid, ap. eit, pp. 170174,

" Some eritics xay — o s,
" Kusturica's comnection with et o alvo presemied on large inflvence af weive prainting on
oy fespreially of han Generalic), G. Gecld, ap, eft, p, 263

" Abont l'umr ¥ teciuical mamners that hove very diliberate base more in G, Goold, op
cif, g, 264, 20!-283, 2N7-289. Cowvnected wich wpper, in spite of aveomt on vl

apatia side fopposite of remporal, audio) and fiolness e woene, movies aren o
ol ey ave very eviemided
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uons. Collective dancing, which is presemt in greater number of Kusturica's
movies, is closest to conception of ‘folk” dance because it shows group from
some cultural stratum in common reaction on music, and mass affirms that,
cven when there is a group of unconnected dancers who dance improvised pai-
tern. This is also the most authentic dance scene. Director’s personal interpreta-
tion of waditional dance in nontraditional movie medium has also to show his
menticned melinations to individual edhno concept, like some un-temporal and
un-spatial category, and that’s the way how to promote his personal ideclogical
attitudes.

In the end | need to comment and give some critical view on
authenticily, Le. stylization of dances in movies, and also © ther conlext,
Knowing for movies success and relative small appearances of dances, it seems
to be ungrateful duty for cthnochorcologist. | have to note that there is no any
clear seene of traditonal dance, and that there were a lot of model associations
on it. But, these dances are successfully stylized considering Kusturica’s idea of
filk and things he wanted to show with that Except this, it's noticeable that
dancing sometimes has character of overreacting actions without constructive
function considering movie nerrative and seene logic. Dancing mevements used
for describing emotions of the particular characters are also often cancamred.
Watching director’s opus and his interpretation of Balkans and tradition, we
should always know that his public is primarily people, who are not from
Balkans, what implies on Kusturica's caricaturing of authentic shows and their
adaptation o Evropean pubhe expectations. It 15 very important to know that
they observe Balkun-crossroad like exotic,”’ but not in complewe sense (like it
15, for example, Chad): it is not completely alien and that i1s the reason why they
can (and want) identify themselves with Balkans “wildness”. MNevertheless,
Kusturica's apus is ul any rate mtriguing for ethnochoreology too, because dan-
cing is very often, and special problematic is director’s relation to the concept
of tradition.

According to the symposium theme. | would like to tell something
abowt presence of tradition, transmission and revival on the case of dances in
Kusturica's cinema movies. If tradition is observed like assemblage of values
that one rural community orally trunsmitted for a long tme, it can be affirmed
that in considered examples it isn't present at all, or if it existed, it hasn't get
revival. But, if dances on movie ore observed related with today non-urban
practice on Balkans, it's noticeable that Kusturica in his artistic interpretation
keeps some dance universalities, such as, for example, monifesting emotions

o7 Excelent cxcipie for this is presentotion of Frompet Festival in Guda umnng Western
Evrape pubiic
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with rhythmical movement *® From that view, transition can be understood not
just like changmg through time, but through medium change (which is non-1ra-
ditional). In fact, Kusturica moves authentic contemporary on movie screen and
adapts it according to eeonomic-palitical demands of audience. Although siar
supposition was that Kusturica, known by his essentially romantic mspiration
with local, *untouched” cultures and his alter-globalistic convictions, will siress
clear quotations from some culture (even reconstruct somathing fram the past),
he uses in his movies simulacra and universal human symbols, emotions, and n
the end — movements. This is typical creative work for postmodern artist, so
something that should be traditional in fact is very artificial, even expressioni-
stically over-accented. But, there is also quesnon about conmection with certain
wadition; something represented on movie is familiar with everyone, it is fur
away from centre and wrban rush, but we don't know where exactly it is loca-
ted. That's the reason why his opus is intriguing for Western Europe® — he
shows everything with universal and marked symbols because he wants other to
comprebend Balkans and Gypsy menwality,™ and precisely, construct it like
exotic, Except he’s considered to be interpreter of that, Kusturica with his opus
has alse huge influcnce on creating of new cultural patterns which are in larger
public accepted like authentic.

< Ko setentivis hael recogmized in docimg (ke tis even origin of dance free: O Sachs
Weeld MHisrory of the Dawnce, Losokw, |¥38).

" quichor himel] eoniveesis St he iy more poprelae these dua (v Serbia, After all, bl finaeco
sources ave the bigmess there, jumt like Jiv prizes. Also, Kosturics doesa’t oo
cenimtrsity! fine Nowrhers dmericon mecket, hevause i 5 oo commereial o B

! Bewth wre "wnpercedvible " in some wory.
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