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Abstract: In this paper | will examine the practice of inserting non-psalmic poetic
texts in the compositions of the Polyeleoi. It is a process of adding or interpolating a
poem the content of which is always related to a particular theme from the church
calendar into the usual psalmic verses of a given composition. This technique is re-
lated (first and foremost) to the Polyeleoi compositions (especially to the first section
of the so-called Latrinos Polyeleos, to which it must undoubtedly be connected), but
it also appears occasionally in the antiphons (in the so-called Antiphons for the feasts
of the Theotokos, but mainly in the Antiphons for the feast of All Angels). The role
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from the musicological point of view.
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In the “liturgical language” of the Orthodox Church the concepts of
ritual and music are, undoubtedly, interlinked. The ritual determines the or-
der according to which the various ecclesiastical services are performed.
The music determines the way according to which the poems that are in-
cluded in these ecclesiastical services are chanted. Although specific infor-
mation concerning the way the aforementioned poems are chanted is largely
absent, in principle relevant research operates bi-directionally: useful typical
ordinances are often found in the existing music sources, but also pieces of
evidence of “musicological interest” are occasionally assembled in the ex-
tant Typika. One of these occasional pieces of evidence is the following re-
markable instruction from a Typikon preserved in the monastery of Simonos
Petras at Mount Athos® and dating from the second half of the 16" century
(the year 1568), which describes the Matins service of 8 November (the
feast of All Angels/Zovaéic tov Agxtotoat)ywv MixanA kai TaBomA kai
1@V Aomav Acwudtwv Avvauewv).” An interesting element in this typical
ordinance is almost perfect correspondence between what is described here
and the respective chanting practice recorded in musical manuscripts.

* The following paper was first presented during the 21% International Congress of Byzantine
Studies (London 21-26 August 2006), as part of the Panel I1V.3 Words in ritual.

! Codex no. 136; cf. Spyridon P. Lambros, KatdAoyoc tav év taic BipAioBrixaic tov Ayiov
‘Opove EAAnVikdV xwdixwv, VOol. I, England 1895, 126.

2 Cf. Table 1.
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In particular, this typical ordinance describes the unity of the Polyeleos, and
especially the structure of the antiphons which are chanted (after the Poly-
eleos) during the feast of All Angels; the description in question not only
uses specialized terminology (“Next comes the Polyeleos and after that the
antiphon of the ekloge”/“Eita 6 moAvéAeog, petax d¢ OV MOAVEAEOV
avtipwvov g éxAoync”), but also quotes a series of texts characterized as
Triadic Enkomia/ta éykaopia T towaducd, which are attached to selected
verses (“we chant, at the ekloge”/ ... pdAAopev 8¢ eig v ékAoynv”) from
the 103" Psalm of David (EvA6yel, 1} Yoy} pov, tov Kvotov, Kvote, 6 Oedc
pov) and which compose the so-called hymns appropriate for antiphons
chanted during the feast of All Angels (Gpuvoug eig avtidbwva Acwpdtwv).
In musical manuscripts, the specific antiphons have been already antholo-
gized from the 14™ century onwards; they are listed in two ways in the old-
est extant manuscript of this kind: initially as antiphons for the Angels
(Avtidwva eig tovg Agxiotoatiyovs) and subsequently as antiphons
chanted in the holy city of Thessaloniki /[Avtibwva] baAAdpeva év
ayla moAer @egoarovixn);® in both cases their main part consists of the
same texts that are mentioned in the above typical ordinance; moreover (and
apart from the “progress” of the poem in question observed over the course
of time), the same antiphons are not only regularly connected to the feast of
All Angels, but are also attributed (by the majority of the extant musical
sources) to the composer Nikephoros Ethikos (end of the 13" century).*
What mainly interests us here, though, is not the history of the specific anti-
phons — on which | have already commented elsewhere,® but the practice
more generally, which arises from their morphology: this is the practice of
inserting non-psalmic poetic texts to the allocated verses of a psalm
(a practice initially revealed by the evidence offered by the Typikon of the
monastery of Simonos Petras).

How does this practice work? Obviously, it is a procedure of adding
or interpolating various poems (the content of which is always connected to
a specific theme from the church calendar) to any of David’s psalms or se-
lected verses thereof. This phenomenon is of particular interest and has a
multifaceted significance, historically, liturgically, typologically, hymno-
graphically and musicologically. A number of questions concerning this
practice still remain unanswered, on account either of the insufficiency of
the relevant sources or of inadequate research into them; for instance: when
it was first attempted and by whom, and why it was imposed and established

% Codex 2458 of the National Library of Athens (A.D. 1336), ff. 123'-125". Cf. Table 2.
4 Cf. Tables 3 and 4.

® V. Achilleus G. Chaldaeakes, O moivéicoc oty Polavuvn) kal uetafolovuvn) uelomoria,
Athens 2003, 373-385.
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in the first place, with fixed elements of the repertoire of church services
(i.e. the Psalms) being “enriched” through the addition of new texts, adapted
to specific occasions of the church calendar. Of course, the answer to the
last question is rather obvious: the origins of this practice have to do mainly
with the church calendar; by means of the addition of a poem whatsoever to
a psalmic verse, a “conceptually neutral” poetic text — in this case, the
Psalms — is “transformed” into an appropriate composition for the celebra-
tion of a specific feast. This is also substantiated by the above-mentioned
typical ordinance (from the feast of All Angels) in which there is a reference
to: 1) hymns appropriate for antiphons chanted during the feast of All An-
gels/Guvoug eic avtidwva Acwuatwv, 2) hymns which are Triadic enko-
mia / touxdwa éyxoua. It is the last reference (i.e. enkomia) that perhaps
suggests the answer to the first two questions: the enkomia (or megalynaria,
or makaristaria) are poetic texts known to hymnographical research which
refer to various feasts of the ecclesiastical year. The most famous are the so-
called Megalynaria of the Good Friday/Emtadiogc ®onvog, but there are
also other similar poems for various feasts dedicated to the Mother of God,
the Holy Cross, John the Baptist, and to various saints (apostles, prophets,
hierarchs, martyrs, etc); in addition, the enkomia are poems which are intro-
duced into liturgical practice through the Amomos (Psalm 118) and are
chanted in connection with the verses of the latter, following a division into
three sections. This procedure of creating enkomia and inserting them into
liturgical is, obviously, identical to the case of the aforementioned Triadic
enkomia of the antiphons chanted during the feast of All Angels or to the
more general practice of inserting non-psalmic poetic texts in the chant of
the Polyeleos; in all these cases, there is a preexisting Psalm (the Amomos
or the Polyeleos or the antiphons), which is chanted at a specific part of the
Matins service; and to this psalm, at certain major feasts, new poetic texts
are added (by interpolation between its verses) with a view to celebrating
the corresponding event of the church calendar. Hymnographical research
has not, unfortunately, reached any sure and generally accepted conclusion
concerning the time of the creation and insertion into liturgical practice, or
the identity of the inventor of this kind of enkomia. The currently prevailing
thesis places their composition in the early Palaeologan period, and dates
their introduction into liturgical practice before the 14™ century; the issue of
the authorship of the enkomia (although we already know many imitators of
this kind of poetry) remains obscure. Musicological research on the parallel
case of the non-psalmic poetic texts inserted into various papadic composi-
tions offers similar data. Paradoxically, though, the two cases (i.e. the en-
komia, known to hymnography, and the non-psalmic poetic texts, known to
musicology) have not, to the best of my knowledge, been compared until
now. | firmly believe that, if the research data of both cases were combined
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(and, of course, explored), the chances of discovering further useful infor-
mation concerning the matter would be greatly increased; perhaps then an
answer to the aforementioned unanswered questions might appear.

sk osk sk

As a minor contribution to this project, I will summarize in the pre-
sent paper the data collected at by musicological research on these inserted
non-psalmic poetic texts. The phenomenon of the insertion of poetic texts
into a preexisting psalm differs, obviously, from the rest of the independent
hymnographical production (as is known, for example, from the so-called
15-syllable hymnography); in the collected papadic compositions, which by
default are made up of psalms set to music, the phenomenon in question is
mainly located in the so-called anoixantaria and in the broader unit of the
Polyeleos. Here, I shall deal only with the case of the Polyeleos, on the basis
of which I will proceed to a concise historical review of the phenomenon of
insertion. A global exploration of this issue would, of course, imply the
analysis of other interesting subjects related to it (such as the sources and
their interdependencies, their poetic content, their themes, their metrical
form, any poetic originality or stereotyping, etc). A more thorough musico-
logical evaluation of this particular practice is necessary; here, however,
lack of space means that all these issues must wait for a future occasion.

The overall history of the insertion of non-psalmic poetic texts into
the chant of the Polyeleos, at least as it has been known to us from relevant
research up to the present day, may be summarized in a general schematic
layout, which includes three fundamental elements for each category:

e Genre: ANTIPHONS, POLYELEOS, EKLOGE

e Morphology: Poetic texts added to the whole verses selected from
various psalms, poetic texts added to part of a whole psalm/poetic texts
added to the total of selected verses from one psalm

e Composers: Nikephoros Ethikos, John Koukouzeles, Peter Bereketes

e Geographic location: Latros, Thessaloniki, Constantinople

e Church calendar: Poetic texts related to Angels, poetic texts with
multiple subjects, poetic texts referring to the Mother of God.

To be more specific: the practice in question appears in musical man-
uscripts from the 15" century onwards. By evaluating, in each case, all the
relevant evidence encountered in the manuscript tradition, it is possible to
infer its first stage. During this stage, the practice under examination ap-
pears to be related both to the genre of the Polyeleos (specifically to the first
section of the so-called Latrinos Polyeleos) and to the corresponding genre
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of the antiphon (specifically to the antiphons chanted at the feast of All An-
gels). The insufficient and (in some cases) vague chronological data that we
have do not allow us to reach a sure conclusion regarding the dating of ei-
ther composition; in other words, we do not know which precedes the other
or, consequently, to which one this practice was first applied. The so-called
Latrinos Polyeleos originated in the monastic state of Latros in Asia Minor
(which flourished from the 10" to the 13" century), but was gradually, from
the 14" century onwards, connected to the musical tradition of Constantino-
ple, but also to that of “the whole world”, as it is characteristically noted in
the manuscripts.® In the antiphons for the feast of All Angels, an old musical
tradition is reflected (through verses that are anonymous), but from the very
start the composition has been associated with (as previously mentioned)
composer Nikephoros Ethikos (end of 13" — beginning of 14" century) and
to the region of Thessaloniki. A notable distinction between the two cases is
observed, as regards the practice of the insertion of non-psalmic poetic
texts: in the Latrinos Polyeleos an occasional occurrence is seen only in
certain verses of the composition as a whole, which is built on Psalm 134;
moreover, the inserted non-psalmic poetic texts are exceptionally concise,
and limited, usually, either to a reformulation of the known passage from
the psalm text, Psalm 46, verses 7-8; for example, the following: “Chant
wisely to our God”/“YaAate ovvetws T Oe Nuwv”; the most usual ver-
sion of these inserted texts is the following: “Sing, chant wisely to our
God”/“aoate, PaAate ovvetws, 1@ Oeq Muwv”, or some other, equally
brief allusion, mostly of Trinitarian nature, such as: “Praise, exalt, glorify
our truly existing God”/“aiveite, Duvelte, dofoAoyeite, TOV OVIWS GvTa
Beov nuav”); or: “We exalt you, we bless you, Holy King; glory to you and
to the Son and to the Holy Spirit”/“Ouvovuév og, ebAoyovpév og, BaciAev
&yte, dOEa 0oL, oLV LIE Kal Ttvevpat”. On the other hand, in the antiphons
for All Angels the same practice is more systematically organized. More
extensive poetic texts are to be found there (those mentioned above and oth-
ers of the same kind), which, now assuming a specific festal content, are
inserted not into a part of a whole psalm but into the total of the verses se-
lected from various psalms. In other words, the case of the antiphons for All
Angels, as a first assessment of the matter shows, is a more specialized,
complete and perfect application of a practice, as far as genre, feast and
morphology are concerned, which, as an initial idea, is occasionally en-
countered in the Latrinos Polyeleos chant. If, furthermore, we accept two
facts — firstly, that the Latrinos Polyeleos reflects a musical tradition prior to
the 13" century, and, secondly, that the composer Nikephoros Ethikos is
instrumental in the final shaping of the antiphons for All Angels (a fact

8 Cf. op. cit., 682—701.
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which is evident in the manuscript tradition), then we have a first, though
still hypothetical, timeline of the history of the practice.

The effect, and consequently the expansion, of each one of the above
cases is, paradoxically, inversely proportional. That is, whereas one would
normally expect the practice of the insertion of non-psalmic poetic texts to
succeed and flourish on the basis of the so-called antiphons, this occurred
with the Polyeleos chant instead. This is due, unguestionably, to the activity
of the famous composer John Koukouzeles, who brought to the practice in
guestion a new and exceptionally broad dimension. Koukouzeles created a
set of festive allagmata, which occupied, from the 14™ century onwards, a
prestigious place in the familiar land of the so-called Latrinos Polyeleos.
This set consisted of extended poems, referring to the most important mo-
ments of the church calendar,” which were disseminated until the end of the
18™ century. Essentially, this was the “answer” of Constantinople, namely
of John Koukouzeles, to the representative of Thessaloniki, Nikephoros
Ethikos: it is obvious that, by means of the aforementioned set, Koukou-
zeles “reformed” Ethikos’ attempt, shifting his interest from the antiphons
(chanted in Thessaloniki) to the Latrinos Polyeleos (chanted in Constanti-
nople) and transformed the content of the inserted texts from unilateral (an-
gelological) to something more versatile. As I have already observed, “it is
no exaggeration to say that that the relevant work of Koukouzeles was con-
nected almost exclusively (during the later Byzantine years but also during
the post-Byzantine period) with the practice under discussion, at the same
time decisively affecting the composers who came after him”.? In this way,
whilst the only corresponding occurrence of the insertion of non-psalmic
poetic texts into the antiphons is limited to a few verses of only two relevant
compositions (chanted at the feast of the Mother of God),’ the same practice
is, quite remarkably, continued in the Polyeleos, sometimes brilliantly, by
contemporary composers (such as Xenos Korones) and mostly by compos-
ers who came after Koukouzeles. This repertoire may be divided, chrono-
logically and geographically, in two: covering the 15"-17" centuries in
Crete (John Plousiadenos, Benedictos Episcopopoulos, Ignatios Frielos and
Anastasios Trigones) and covering the 17"-18" centuries in Constantinople
(Panagiotes Chrysaphes, Balases the priest and Peter Bereketes).'

Peter Bereketes is not only the last composer who applied the practice
to a Polyeleos composition,** but also the one who secured its survival until
today, during a period in which, in fact, all indications suggest that it was

" Cf. Table 5.

8 Achilleus G. Chaldaeakes, op. cit., 558.
® Op. cit., 316-320.

0 Op. cit., 561-577.

11 Op. cit., 788-798.

80



Achilleus G. Chaldaeakes From the ritual of the Matins service

destined to oblivion. This significant achievement was accomplished
through a clever “trick”, cognate with and equal to the respective attempt by
Koukouzeles during the 14™ century: Bereketes created, at the beginning of
the 18" century, the structure of the Ekloge Logon Agathon (chanted in
honour of the Mother of God),*? not only by selecting specific verses from
the Psalm 44, but also by adding at the end of each verse suitable non-
psalmic poetic texts.”®* Based on the pattern of this composition, numerous
similar eklogai have been composed up to the present day, for various occa-
sions from the church calendar. In essence, Bereketes brought the practice
of the insertion of non-psalmic poetic texts back to the situation prior to the
14" century and the “interference” of Koukouzeles; in other words, he
shifted the application of the practice from the Polyeleos back to the anti-
phons — the latter being now named eklogai, because of the selection of spe-
cific verses from a psalm — and limited the content of the inserted texts to a
specific theme from the church calendar. The way the aforementioned com-
position of Bereketes is described in the musical manuscripts is eloguent;
the terms employed to characterize it connect the poem to the antiphons™
known from musicological research as well as (and this is particularly inter-
esting) to the enkomia™ known from hymnographical research.

It is, therefore, obvious that the data of musicological research (as-
sessed, in this case, on the basis of the Polyeleos Chant and corroborated by
the respective evidence from the Typika) concerning the practice of insert-
ing non-psalmic poetic texts, are centred upon these two terms, which have
been underscored from the very beginning: antiphons — enkomia. What re-
mains to be done now is to assess the substantiated evidence of hym-
nographical research.

2 0p. cit., 328-332.

'3 Cf. Table 6.

14\, codex 407 of Doxeiariou monastery at Mount Athos, f. 280": Antiphons, chanted to the
glory of the Mother of God, composed by Peter Bereketes; fourth mode Logon Agathon
(Avtipwva, parddueva eic d6av tnc Ocotoxov, moinua kvp Iétpov Mmepexétnnyos &
Adyov dyaBov).

5 V. codex 19 of Gregoriou monastery at Mount Athos, f. 125": Enkomia, composed by
Peter Bereketes; fourth mode Logon Agathon (Eyxwuta [...] [TéTpov Mnepexétov: 1jxoc 6
Adyov dya6ov]; or the autograph of Gregory the Protopsalt, codex 744 of the Metochion of
the Holy Sepulchre, preserved at the National Library of Greece, f. 61': Verses from the 44"
psalm, combined with Enkomia dedicated to the Mother of God, which are chanted instead of
the Polyeleos at the feasts of the Mother of God; fourth mode Logon Agathon (Zziyot éx tov
ud' paAuov, pet’ Eykwpivv e Ocotokov fvwévol, oitivee PYaAloviar avti moAveAéov eic
Tac éoptac Tt Ocotokov’ nxos &' Adyov ayabov).
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Table 1. A. ImurpueBckuii, Onucanue iumypauieckuxs pykonucei, tom.
I, Tvmke I, Petrograd 1917 (ed. Georg Olms Verlagsbuchhandlung,
Hildesheim 1965), 333:

“...Elta 6 moAvéAeog, peta d¢ tOv MOAVEAEOV AvtiPwvov NG ékAoyng,
YaApog oy EvAdyer, 11 Yvxn wov, tov Kvpiov, Kvpie, 0 Ococ pov
PaAAopev € elg TNV EKAOYNV Kal T €YKWOUIL T TOLAdIKG, ATEQ €loL
Tavta Vpvol eig avtipwva Acwpdtwv:

Abéa év DYioTolc Ocw kal émi yne eipnvn év dvOpwmoig, dic.

Aytog, dytocg, dyoc €i, 6 Oeoc, Tavtokpatop, dic.

Ayiog, dytog, dytoc, Koproc Xafawb, Anpnc 6 ovpavoc kal 1 yi ¢ 60&Enc
avTov, dig (ke Aéyovtal €k DEVLTEQOV).

Aevte, mavrteg, dopua péApwuev, Xpiotw 1@ Ocw nuaov: aAAniovia.

Zol, T@ TavTwy Mot MPENEL aivog, DUvoc, mpémel 80 Kal ueyaiwovvn,
€IC MAVTAGC TOVG AlVac.

Xot, ™ tppwtw Tpuad, mpémer tprodyroc vduvog: &yiog, dylog, dytog,
Kvproc Zapawb, mAnpne o oixoc ¢ 66&nc oov, Kopie.

Ayyeldor avouvovy 1o 86éa év Dyiotolg, Nueic 6é oot Powuev, 60&a oo,
Xploté,  owtnpla navtwy, 66&a oot

Apxayyedot, dyyedol, Opdvor, xvpiotntee, ta@ Xepovpiu xal Xepadiy,
oo&aoate Tov Kvprov, Aéyovtec aAAndovia.

Ao&a, Alveowy tpiodrytov, 1) ¢uvoic twv avOpwrniwv, Xpiote Zwtnp, fowoa,
00&a got, Xpioté, N owtnpia navtwy, 60&a ooL.

Kai (vov), Aevte, 11 mavayvew, Porowuev ovupovws, Gwviy TRV TOD
ayyédov, xaipe, evAoynuévn xal Lovn, xaipe, xapac 1 mpo&evoc.
ITAnpovuévwy d& TV avtipwvwy, KABLOUA Kal Avayvwolg...”16

16 Cf. op. cit., 341, the following — similar — note from the codex Paris 388, A.D. 1573. Cf.
Henri Omont, Inventaire sommaire des manuscrits Grecs de la Bibliothéque Nationale,
premiére partie, Ancien fonds Grec: Théologie, Paris 1886, 40: “ ...avtipwvov tig ékAoyfig
PaApog oy EvAdyer, 1 Ypoxn pov. WaAAopev 8¢ eig v ékAoynv kal T &yKoUlx, TX
TOLWOKA, ATeQ elot TavTa VvoL eig avrtipwva Acwudtwv Adéa év vpiotoc. Aytog, dytog,
aytoc ei, Océ mavtokpatop, dic. Aytoc, dytoc, dytoc, Kvpioc Zapawd, mAnpnc 6 ovpavoc kai 1
yn ¢ 66Enc avTov, dic. "Etepa, dmep Aéyovtal €k devtéQov: AevtTe, mTavTee, aoua HEAYw e,
Xp1otw T Ocw Nuwv: aAAnAodia. Xoi, 1@ mavtwy momTh, Mpémnetl aivog, Duvoc KTA”.
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Table 2. Codex 2458 of the National Library of Greece, A.D. 1336, ff.
123'-125"(v. also example 3):

“Etega avtipwva eig Tovg doxLOTOATIYOUS: 1)XO0C TTA. f3'

Abéa év DYiotolc Oew xal émti ync eipnvn év avBpwmotc evdoxia [1231]
[fxoc] mA. B' Aytoc dytoc, dytoc kvpioc cafaw TtAnpnc 6 ovpavdc, kal 1) yn
¢ 06&nc avtov [123]
AAAo [fxoc] mA. B Ayioc dytoc dytoc ei Oeé mavtoxpatop [1237]
[Axoc] mA. B' Aoéa (66éa) mpémer T matpl kKal Tw dyiw mvevuatt [1237]
o AAAo [fxoc] mA. B' Adéa, d0éa mpémel Tw matpl (Tw matpl) xai
T Viw Kol T ayiw vevpatt [123m]

"Etegat PpaAAopeva év ) aylg moAet Oecoadovikn 1xoc mA. ' vevava

¢ ’'Ex tv ovoavav: aAAnAovia.

Aoate Ppalate ovvetwe 1o Ocw doate 60Te 60&av Tw Ocw [1237]

e  AMaypav [fxoc] vevavw AvVTO¢ éveteidato kal éxtioOnoav
AaAAnAovia.

Yuvovuév oe evAoyovuév oe Pacidev dyie dvapye, ovv viwo Kal
rvevuatt [123Y]

o AMayuar [fxoc] mA. B BaowAelc TG YNG Kal mavTes Aaol dQxovTeg
Kat dvteg koutal (kortat) yng dAAnAovia.

Aytog, dyioc dytoc el Oeé mavtokpatop [123v-1241]

o [Nxoc] B' Alveite a0TOV €V OTEQEWHATL DUVAHEWS AVTOD.

Ao&a, 60&a mpémner 1w matpl (T matpl) Kal T viw Kal T dyiw
rvevuatt [1247]

o AAdaypaer [fxoc] mA. B Aoate T KUEIW Aopa Kavov.

Aevte mavtec dopa pEAPwuey xpoto T Oe@ Nuwv aAAnlovia
[1241]

e AAAov [fxoc] B' Zoi tw mavtwy momtn, mpénel (npémet) aivog Duvoc
nipémel 00&a kal peyalwovvn, eic mavtac Tov¢ alwvag npénet [124+]

o  AAayper [fxog] mA. B' Zoi t1 TpiPdTW TPLAOL TIPETIEL, TPLOAYLOC
Duvoc dytog, dytog, dytoc kvpoc oafawb TAnpnc 6 oikoc trc 00&ne oov
KxvpLe [124Y]

e “Etepa mooodpowr. Lé Ty dvapyov tpiada, 0éfw DUV® Kal TTPOoKUV®,
&v i Bedtnti, 6énoty mpoodyw ooL dyle KVPLE, TO TPLUEPEC POTLOOV
¢ Ypvxne pov [124v without music]
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¢  ‘Opoiwov Beotokiov. Xé v domidov duvada, oéfw DUVW kal TPooKLV®,
w¢ Beouaxapiotov, kal Ocoyevvitplav, déomowa mpddOacov kal pvoai
ue maonc kataxpioewc [124¥ without music]

o [Nxoc] mA. B’ Ayyedor avouvovy, 10 86éa, év vpioTols, nueic Oé oot
Bowuev 66&a oot xpioté 1 cwtnpia avtwy 60&a oot [124v-1257]

e Opowov. Alveowv mpooayet, 1§ UoLc TwV dyyéAwv, NUEIc O& VOV fow ey
00&a oot xpLoTé, ) owtnpia navtwy 66éa oot [125* without music]

e  Ouoiov. Aevte 11 mavayvew, Bonowuev cvuPovws, Gwvny THY TOD
dyyédov xaipe 1 kexapltwuévn, xal povn xaipe xapac 1 mposevoc
[125r without music]

Table 3. Codex 899 of the National Library of Greece, from the end of the
14" ¢., ff. 93'-95" (v. also examples 4-7):

‘Eteoa dvtidwva, PpaAddpeva eig v Zovaly tov Acwpatwy,
AAAQ d1) kal eic v Xototov I'évvnowy, moinua tov HOwkov" nyxoc mA. B’

e Alveite tov Kbglov ékx tawv ovpavav.
Ayioc dytog, dyioc el Oeé navtokpatop [937]
e [xoc] mA. B' Alveite a0TOV TAVTEG OL AyyeAoL avTOD, atvelte aUTOV
naoat at SLVALELS aVTOD.
Ayioc dyog, dytoc kvploc ocafawd mAnNpnc o oikoc Tt 66ENC gov
KxvpLe [93Y]
e [Nxog] vevavw Alveite avtdv, fAloc kal oeArvn alveite avTOV TAvVTA
T ACTEA KAl TO PQG.
Ao&a év DYioToic Oew kal émt ync eipnvn év avOpwmolc evdokia
(93]
e [Nxoc] vevavw Kal 10 10w 0 UTtegavw TV oVEAVOV.
Ao&a (00&a) mpémer Tw matpl (Tw matpl) kKal T vio kal To dyiw
vevuatt [947]
e [fxoc] mA. B' Atvelte tov Kvglov €k Tng yNg dQAKOVTEG Kal maoat
apuooot.
Zol tw mavtwy mowuti, mpénel (Mpémnet) aivoc Duvog, mpémnet 66&a
Kal ueyadwovvn, eic navtac Tovg alwvac nipénet [947]
e [Nxog] mA. ' Aoarte T Kvplw, dopa kovov.
Aevte mavtec gopa PEAPwUEY xpLoTe T Oe@ Nuwv aAAnlovia
[947]
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e To0 KovkovléAn: Aivelte avTOV €V OTEQEWHATL DUVAEWS AVTO.
Ayyelot avouvovy, 10 60&a €v DioTolc, Nueic 6é oot fowey, 00&a
oot xploté, n cwtnpla navtwy 60&a oot [94Y]

e  Ouowov tov avtov: [nxoc]l vevavw Alveite avtov &v paitnpiv kai

kLOdpa.
Alveowy mpoodyel, 11 ¢voic Twv dyyéAwv, xpiote owtnp Powoa,
00&ar oot xpLoTé 1 cwtnplia avtwy 60éa oot [94v-957]

e [Nxoc] vevavw Ad&a maTol kal LIQ kal aylw TVEVHATL
Tov HOwcoU' [fxog] mA. B Zol 1 TpipwTw TpLddr mpémel,
TpLodytoc Duvoc dytoc dytog, dytoc kvptoc oafawd tAnpne o oikoc
TG 00&ENG oov kvpte [957]

e Tov KovkouvCéAn: [fxoc] vevavw Kai vOov kai del kat elg ToUg alovag

TOV AlWVWV AUNV.
AevTe TN MAvayvw, PoNowuEy ovupwvwe, Gwvny Ty Tov dyyéAov
xaipe evAoynuévn kal povn xaipe, xapac 1 npolevoc [95Y]

Table 4. Codex 2406 of the National Library of Greece (A.D. 1453), ff.
131-132" (v. also examples 8-9):

“Etegov avtidpwvov PpaAdduevoy, eig v Lovaliv tov Acwpdtoy,
nionBév, mapa tov doueotikov kvp Nikngopov 100 HOkov kat €téowv:
nxog mA. '

e Alveite tov Kvglov, ék v ovoavav.
[xoc] mA. B' Aytoc dytog, dyioc ei Oeé avtoxpatop [1317]
e Oeooarovikaiov: [xoc] mA. B' Ada, év DYiotoic Ocw wkai émi ync
eipnvn év avBpawroic evdoxia [1317]
o [Nxoc] mA. B' Alvelte abTOV MAVTEG Ol AyyeAoL avToy, atvelte avTOV
oAt at SUVALELS aVTOD.
[fxoc] mA. ' Aytoc dytoc, dytoc kvpioc oafawb mAfpnc o oikoc Th¢
00&nc oov kvpte [1311]
e [Nxog] vevavw Alveite aDTOV TAVTO T AOTOX Kol TO PQG.
[nxoc] mA. B Adéa év Upiotoic Oew kal émi ync eipnvn év
dvBpawmnoic evdoxia [1317]
e [nxoc] vevavw Kal 10 00w 0 UTEQAV® TV 0VEAVOV.
Ao&a, 60éa mpénel Tw matpl (T matpl) Kal T Viw Kol TO Ayl
rvevuatt [1317]
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[fxoc] A, B' Alvelte tov Koglov €k g yng, 00&KkovTeS Kal maoat

apuooot.

[Axoc] mA. B' Zoi tw mavtwv momti, mpémel (mpémet) aivoc DUvog
npémnel 60&a kal peyalwovvn, €ic MAvTac ToUC alwvac TPETEL
[131¥]

o [Nxog] mA. B Aoate, o Kuvplw dopa katvov.

[xoc] mA. B' Aevte mavtec aopa péAYpwuey, xploTo t@ Oew Nuwv
dAAnAovia [1317]

o [xoc] mA. B' Alveite aUTOV, €V OTEQEWHATL DUVAHEWS AVTOD.

Ayyelot dvouvovv o 66éa év Diotolg, nueic 6é oot fowuey 0
oot xpLoté, n owtnpia navtwv 66&a oot [131Y]
e Opowov: [xoc] vevavaw Atveite avtov év padtnoiow kat kbdoa.
Alveow mpoodyel, 1) Gvolc TV dayyédwv, xploté cwtnp Powoa
00&a oot xpLoté, N owtnpia navtwy 6o&a oot [1327]

e [fxoc] vevavw Ad&a matol katl LIQ Kal aylw TVEVHATL
[xoc] mA. B Zoi 1) Tpipwtw TpLadl pénel TpiodyLoc Duvoc dyLog
dytoc dytoc kvploc oapawb mANpnc o oikoc tnc 66ENC cov KvpLE
[1327]

e To0 paiotogog: [fxog] mA. B' Ayyelot dvouvovv o 66&a, v DioTolg
nueic 6é oot Powpev 60&a oot xpioté 1 cwtnpia TavTwy 60&a oot
[1327]

agxayyeAot ayyedou dyyedoL Dpuvrioate: aivovoi oe otoaTial TV

ayyvéAwv: deDTe TN TAVAYVE: TavTa €0QNONG &V TQ AaTOVE

moAveAé: [132r without music]

Table 5. Achilleus G. Chaldaeakes, O moAvédeoc oty Bvlaviwvn kai

petapvlavtivy pedomotic, Athens Foundation of Byzantine Musicology,
Studies 5, Athens 2003, 584-587:

a) Allagmata for feasts of the Theotokos
(N.L.G. 2458, f. 94'. N.L.G. 2406, f. 95)
Havtavaocoa, navouvnte, éAnic annAniouévay,
&V wpa e TN pofepa e katadikne pvoai e,
peoLteials oov.

(N.L.G. 2406, f. 957)

Aowuev, navteg, dowpev, Ty povny Ocotokov,
Batov TNV dxatdfAexTov, oTAUVOV TNV UavvappiTLy,
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TOV YAVKEPOV apddeLoov, TNV UeALY pav TtapOEévov,
dowpev, mavtes, dowuey, Ty uovny Ocotékov.

(N.L.G. 2406, £. 96™)

EAmic andavrwv, dypavte, owle To0¢ o€ Duvovvtac
Kal AVTpwoal koAdoews Tov dratwviCoviwy,

elc ot yap uovny dnavtec éxouev tac éAmnidac

Kal pn katawoyvvOeinuev, dxpavte, tac éAnidac

(N.L.G. 2458, ff. 93v—94r. N.L.G. 2406, £. 957)
Ayvn mapBéve, dxpavte kop,
xaipe, 1 tééaoa Tov Kvpiov kat Ocov fuav.

(N.L.G. 2458, f. 93v. N.L.G. 2406, f. 95V)

Aevte, T TAVAY Vv,

porowev ovupwvwe, pwvny Ty 100 dyyéAov,
xaipe, evAoynuévn xal povn,

xaipe, xapac 1 npo&evoc.

b) Allagmata for the feast of Christmas

(N.L.G. 2406, ff. 95v-967)

EupavovnA naidiov, katd 10 yeypappévov,

el Nuawv yevov, o Oeoc twv anavtwy kal Koptog tnc 60énc,
BovAnc ueyaAnc dyyeloc, 6 mpwny dopdtwe

kal naow dfewpntoc kal pévav eic alwvac.

c) Allagmata for feasts of the Angels or for the feast of the Taxiarchs

(N.L.G. 2458, f. 94rv. N.L.G. 2406, f. 96)
Ayyeldot vuvioate kai dvOpwrot boEdoate,
T0 Qofepov kai dyiov dvoua Tov Ocov Nuwv,
anavotw pwvi aAAnAovia.

(N.L.G. 2406, £. 132r)

Ayyeldot dvouvovy 1o 66éa év vipioTolc,
nueic 6é oot Powpev, 66&a oot, XpLoTé,
1 owtnpia navtwv, 60&a ooL.
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(N.L.G. 899, ff. 9495

Alveow mpoodyel, 1) pvoic v dyyéAwv,
Xptoté Zwtnp, powoa, 66éa oot, XpLoTé,
1 owtnpia naviwv, 66&a ooL.

(N.L.G. 2458, f. 92v. N.L.G. 2406, f. 96)
Alvovoi og, otpatial tov &dyyéAwv,
kpavyalovteg, év Dipiotolc 60&a, énddovtec,
ool mpémeL 60éa, Tw mMaTpl,

ool mpémeL 00&a, Tw Viw,

ool mpémer 00Ex Kal Tw dylw TVEDUATL,
npémnel 60&a, eic Tov¢ alwvac: dAAnAovia.

(N.L.G. 2458, £. 93r. N.L.G. 2406, £. 95Y)
Apxayyedot, dyyedot, Opdvol, kvpiotntec,

ta Xepovfip kai Lepapiu, boEaoate Tov Kvprov,
ovv nuiv Aéyovteg- dAAnAovia.

(Iviron 1280, f. 80r)
Yuvovow év Diotolg, xopol Twv dpxayyéAwv
-Aéye-, 00&a, Aéyovteg, Ocw tw év Tpiaot.

d) Allagmata appropriate for the Kings

(N.L.G. 2458, f. 94*. N.L.G. 2406, £. 95v)

Tovc dpBodo&ove dvaxtac, Tovs éx Pvxnec o€, KON,
TLpHovTac, peyalvvovtac, moAvypoviove moinoov

Kal TovG ExOpolc katafale, eipnvevoov TOV KOO OV 00V,
TG TIpETPELALG o0V,

e) Allagmata for the feast of the Holy Cross
(N.L.G. 2458, f. 93v. N.L.G. 2406, f. 95)
Tyovre Kvprov 1ov Ocov nuav

Kal TPOOKVVEITE T VTToModiw Twv modwv avTov,
Ot dyioc éott, peyadvvate tov Kopiov.
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f) Allagmata for the feast of the Dormition and for all feasts of Christ

(N.L.G. 2458, f. 93". N.L.G. 2406, £. 96r)
Alaraate o Ocw,

&v pavn dyaddidoewc,

peyaivvate Tov Kopiov.

(Iviron 1280, f. 83v)
Aytov kal pofepov 10 dvoua avToD,
peyaivvate Tov Kopiov.

Table 6. V. Achilleus G. Chaldaeakes, O moAvéAeoc otnv Bvlavtivy kai
petapuvlavtvn uedoroia, Athens Foundation of Byzantine Musicology,
Studies 5, Athens 2003, 318-319:

Adyov ayaBdév- aAAnAovia. EEnpevéato 1) kadia pov Adyov ayabov.
Xaipe, navtavacoa tavouvnte, untnp XpLotov 100 Ocov: AAANAoVIx

Aéyw Eyw tax Egya HOL TQ PaotAeL
Xaipe, pacidiooa Twv dyyéAwy, 6éoTova To0 KOO Uov- AAANAoVLA.

‘H yAwooa pov kaAapog yoappatéws oEvyoadou.
Xaipe, tov popnT@v 10 KNPLYUQ, Tatplapxwv 1 00&ar dAAANAoLLa.

Qoaiog kadAAeL T TOLG VIOVG TV AVOQWTIWV.
Xaipe, ayvn mapOéve, Ocovougpe déomovar dAANAovia.

E&ex00n xaows év xetAeot oov.
Xaipe, domide, auoAvvte, agOope, [avayia- AAANAoUA.

Awx toUT0 EDAGYNOE O€ 6 Oe0g €lg TOV aWVA.
Xaipe, 1 tov dnnAmwouévov 1 éATic xal tov moleuovuévwv Ponbeia:
AAANAoLLa.

[Tepllwoat v doudaloy gov Emi TOV pUNEov oov, duvaTté.

Xaipe, kexaprtwpévn, peta oov 0 Kopiog wat 6wy cod ped’ nuav-
aAAnAovia.
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T weatdtnti oov kat T@ kK&AAeL oov.
Xaipe, evAoynuévn ov év yvvaiél xat evAoynuévoc 0 kapmoc trc xotAiag
oov- aAAANAovLa.

[Ka] évtewve kal katevodo kal PaciAeve.
Xaipe, napBéve Ocotoke, év yvvailiv evAoynuévn: dAAnAovia.

“Evexev aAnOeiog kai moadtnTtog kat dtkatoovvng.
Xatpe, Mapia, xvpia navtov fuov, 6 Koploc peta cod, tov dvvdauewv:
aAAndovia.

Awx tovto €XoL0€ oe 0 Oeog 0 Beds oov.
Xaipe, Opove mupiuopde, TwV TETPaUOpPwV DTepevdoéoTépa: AAANAoVIA.

"EAatov ayaAAldoews maga Tovg HETOX0VS OOU.
Xaipe, Mapia, xvpia avtwv nuov, xaipe, untnp ¢ Cone: aAAnAoviax.

INagéotn 1 PaciAlcoa €k de&wv oov.
Xaipe, vepevAoynuévn, vmepdedolaouévn: aAANnAovia.

ITeoBePAnuévn, memouctApévn.
Xaipe, dxpavte Ocotoke, OT1 Xwtnpa Etekes Twv YPuvxwv nfuov:
AAANAovLa.

Axovoov, Boyate, kat ide kat KATVOV 10 00G gov.
Xaipe, mapddeioe dyloTate, xaipe, voupn avoudevte: dAAnAovia.

Kat émiAaBov 100 Aatod oov kat ToD 0ikov TOD TATEOS TOV.
Xaipe, Ayia aylwv peiCwv, xaipe, voudn avoudevte: AAAnAova.

To medowmov cov Attavevoovaoty ot TAoVTLoL ToL Aaov.

Havayia mapOéve, éndxovoov 1TNc Qwvic Tov dxpeiov (kETOV 00V,
oTevayuovs e xapdiac mpoopépely ool devaws evodwoov, OéoTova:
aAAnAovia.

MvnoOrjoopat Tod OVOHATOG 00V &V TTAOT) YEVEQ KAL YEVER.

Havayia napQéve, Ocovouge, Ty oiktpav Aettovpyiav pov mpdéodesal, kal
Ocw Tw evomAdyxvw mpoodyaye, Omwc xalpwv dofdlw, mavapwye:
aAAnAovia.
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Example 1. Codex 2458 of the National Library of Greece, f. 123"
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Example 3. Codex 2458 of the National Library of Greece, ff. 124'-125"
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Example 8. Codex 2406 of the National Library of Greece, f. 131"
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Axuneac I'. Xanoeaxuc

N3 CJIYKBE JYTPEBA: YMETAE ITOETCKUX TEKCTOBA
V HAIIEB ITOJIMJEJIEJA
(Pe3ume)

V pany ce pa3marpa HHTEpECaHTHA I10jaBa yMeTama HEelCaTaMCKUX
— MOEeTCKHUX TeKcToBa y Menoauje Ilonmjeneja, Koju mpeacTaBibajy CTaIHU
peneproap jyrapme ciayxbe. Haume, peu je o mporecy aoaaBama WU HH-
Teproanyja IecMe, Ydju je caapikaj yBeK y Be3u ca oxpeheHoMm Temom m3
LIPKBEHOT KaJeHJapa, y yoOuuajeHe mcaiMmcke ctuxoBe. OBaj MOCTyMaK je
CBOjCTBEH IOJIMjEIICjCKUM HarleBUMa (1oceOHO T3B. Jlamunckom nonujene-
jy), anu ce, Takohe, MOBpEMEHO M0jaBJbyje y aHTH()OHMMA (HAPOUHTO 32
npa3Huke boropoanie u apxanhena). Yimora oBUX yMETHYTHX TEKCTOBA je
JIBOCTpYKa M y paay ce OHa pa3marpa ca JBa acrekta. Ca CTaHOBHINITA
JUTYpruje u odpena je ouurieHo Aa, 101ajyhin OMiio Kojy mecMmy IcajiM-
CKOM CTHXY, ,,KOHIIETITyaJTHO HEYTPAITHU"* IIOETCKN TEKCT OMBa ,,lIPETBOPEH"
y oArosapajyhu HameB Koju MpaTu OpociaBy cnenupuyHor npasnuka. Ca
MY3HYKOT aclieKTa je jacHO Jia ce ca J0AaBambeM IecMe MCaIMCKOM CTHXY,
ycrmocTaBjba MeNoaujcka u Mopdoromka nudepeHnyjanuja mmehy cru-
XOBa caMme TMecCMe U OCTAINX — YOOMYajeHUX TCAIAMCKHUX CTHXOBA Y jeIHO]
T€ MCTO] KOMIO3HIHUjU. To je pas3yior 300r yera Cy y pelieBaHTHO] PyKOITHC-
HOj TpaJyIHUji CTHXOBH KOjH NPE/CTaBJbajy HENCATaMCKH TEKCT O3HAYCHU
Kao npasnuuna win azmamcxa Allagmata (rp. dAlaypo — nmpomena).
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