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Anexcanoap Bacuh

MNPOBJIEM HAIIMOHAJIHOT' CTHUJIA
Y HAIIMCUMA MUJIOJA MUJIOJEBURA

Ancmpakm: I1po6ieM CpIICKOT HAIMOHAIHOT My3HUYKOI' CTWJIA, FETOBHX U3-
paXxajHHX CpeJCTaBa, Kao M CTENCHA MOXKEJbHOI MOJIEPHUTETA TOra CTHIIA,
o0esexuo je 3HauajaH neo Mysukorpaduje Muioja Musojesuha (1884—1946),
LIEHTpaJHE JTUYHOCTH CPIICKE MYy3HYKEe KPUTHKE U €CEJHUCTUKE Y pa3nolsby u3-
Mmely nBa cBeTcka parta. Y paay ce mpHcTyna aHanu3u MwunojeBuheBUX Tek-
CTOBa O My3MYKOM Hal[MOHAJIM3My M OTKpHBA MHIIYEBa ,,(opMysa‘ HaLHO-
HAJHOT CTHJIA.

Kuwyune peun: Munoje Munojesuh (1884—1946), HarmoHaHU My3HYKH CTHUI,
CpIICKa My3HUKa — IIPBa MOJIOBUHA XX BEKa.

IIpBora anpuna 1922. roaune, y aBopanu My3uuke mkone ,,CtaH-
koBuh“ y beorpany, ogpkaHo je IpBO KOMIIO3UIIMOHO Beye Muioja Mu-
nojeBuha, ICTaKHYTOT KOMIIO3UTOpa U, Beh y OHO BpeMe, HajUCTaKHYTH-
jer CPICKOT My3WUKOT IKCIIA, CTAJTHOT KpUTHYapa u ecejucrte [loaumuxe
u Cpnckoe xrudicegnoz enacuuxa. XKenehn na HajaBu KOHLEPT cBOra
YIJIEOHOT CapajHuKa, YPeAHUIUTBO [loaumuxe TOCIANO j€ jeIHOT O
CBOjUX HOBUHApa Jia HAUWHKU MHTEPBjy C YMETHUKOM. Ha camu naH kKoH-
HepTa MpecTOHUYKY JHEBHUK 00jaBHO je YaHaK y KOojeM ce, opel OcTa-
JI0T, Kao Io3HaTe anoctpodupajy MunojeBuheBe nueje 0 My3UdKoM Ha-
nuoHamu3My. CaBpeMeHa CpIiCKa My3HKOJIOTHja youuiIa je Ja mpodiie-
MaTHKa HAallMOHAIHOT CTHJIA MPEJCTaB/ba TEMAaTCKy KOHCTaHTy Hammca
oBor mysukorpada.’ Ila umak, y Hay4HOj JUTEPATYPU H30CTAIA j& U3-
JIBOjeHa W 3a0Kpy’KeHa paclipaBa O OBOM acreKkTy MmiojeBuheBe nuTe-
papHe OCTaBIUTHHE. ¥ OBOM MPUJIOTY JKEIUMO J1a OATOBOPUMO Ha Te-
MEJbHO IHTame Koje nokpehy MuojeBulieBr moryiean Ha HalMOHAIHU
CTWJI: J1a JIM j€ CPIICKH KPUTHUYAp y CBOJUM HAIMCHMAa OAPEAUO y30pe U
HoKeJbHA U3pakajHa CPEe/CTBA TOTa CTHJIA, OJHOCHO Ja JIU j& IOHYIHO
COIICTBEHY, KOHKPETHY ,,(0opMyTy** HAIMOHATHOT MY3HYKOT CTHIIA.

Criucaresbeka kapujepa Munoja MunojeBuha Tpajana je mpeko Tpu

neuenuje (1908—1942). 3a To Bpeme OH je Hamucao M 00jaBHO BHILIE O]
XHJbaJly TEKCTOBA — KPUTHKA, WIAHAKA, CTY/Hja, pacupasa, oriena, He-

Buneru: [Anonnm|, I. M. Munojesuh o cebu. — [losooom danawree Munojeguhegoz
seuepa — [lonutuka, beorpan, 1. IV 1922, rox. XVIII, 6p. 5006, ctp. 3.

V. Pokcanna Ilejosuh, Mysuuka xpumuxa u ecejucmuxa y Beoepady (1919-1941),
®daxynrer My3uuke ymMeTHoCcTH, beorpan 1999, ctp. 42.
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KpoJiora, Genexaka o Mysuiu.” Usmely 1914. u 1942. roaune mrammnao
je JBajieceTak HamMca y KOjuMa ce — JI0 U3BECHOT CTErNeHa — JOTHIA0
npoOJjeMaTHKe HAIMOHAIHOT CTWIa. Ped je o KpuUTHKama, orjeauma,
MPOTPaMCKUM H IPUTOJHUM Hamucuma o0jaBibeHuM y [Ipoceemnom ena-
chuky (1914, 1921, 1942), Cpncxom krudicegnom enachuxy (1914,
1924), Honumuyu (1921, 1922, 1923, 1937, 1938, 1940, 1941), Mysuyu
(mBa myta 1928. rogune), Cnomenuyu-anoymy Yopyocerna my3ukaHama
Kpawesune Jyzocnasuje 1928—1930. (1930), Cuenu (1938) u Crasenckoj
mysuyu (1940).* (OGUMOM, 01 OBHX TEKCTOBA MOIJIA OU CE CKIIOTUTH jeJI-

Hajmornynujy — He u nmotnyHy — Gubnuorpadujy MuojeBuheBux TekcroBa o0ja-
BJBCHUX y Mepuomuim noHocu: Bibliografija rasprava i ¢lanaka, knj. 13, Muzika,
Struka VI, A — R, glavni urednik Marija Kuntari¢, Jugoslavenski leksikografski za-
vod ,,Miroslav Krleza*, Zagreb 1984, str. 516-537.

Bunern: Cmpyune ymemnuuxe wikone y ciyxcou ymemuuuxoe nayuonanusma, Ilpo-
CBETHU TJIacHUK, beorpa, anpui — maj 1914, ron. XXXV, k. I, 6p. 4 u 5, ctp. 354—
359; Vmemnuuku npeened. Kowyepm I. [lepe Cmojanosuha y Hapoonwom I[lozopu-
wmy 28 anpuna 1914 2o0une, CpricKu KHWKEBHHM TJAacHUK, beorpan, 16. V 1914,
k. XXXII, 6p. 10, ctp. 773-776; 3a napoony my3suxy, llonuruka, beorpan, 15. II
1921, rox. XVIII, 6p. 4604, ctp. 2-3; O mo0eproj cpnckoj my3uyu, IIpocBeTHH Ta-
cHEK, centemOap 1921, rog. XXXVIII, ¢B. 9, ctp. 513-520; Konyepm I[lepe Cmoja-
nosuha, lomutuka, 13. XI 1922, ron. XVIII, 6p. 5229, ctp. 7; Mysuuku ¢oaxiop.
Fbezosa kynmypuo-mysuuka easxcnocm, Ilomuruka, 6, 7. u 8. 1 1923, rox. XIX, 6p.
5283, ctp. 19-20. (mpemrammnano y: Muioje Munojesuh, Mysuuke cmyouje u unau-
yu, k. |, I3naBauka kwmxapuuia ['enie Kona, beorpan 1926, ctp. 137-147); Ckep-
auhes unmepec 3a my3uxy, CpICKd KBWKEBHH TacHUK, 16. V 1924, k. XII, 6p. 2,
crp. 145-146; Sta hocéemo, My3uka, Beorpan, maj — jysu 1928, rog. I, cB. 5 u 6, crp.
127-129; Anketa o nacionalnom muzickom stilu, ucro, ctp. 156—157; ,,Hama napon-
Ha MYy3HUKa Yy CIy’KOH jyrocioBeHCKe HallMoHaIHe MuCIn™, [y:] bpanko Pusnuh, //en-
mpana Yopysxcerwa mysuxanama Kpamwesune Jyeocnasuje — Cnomenuya-anoym 1928—
1930, Beorpan 1930, ctp. 4-5; Hapooua menoouja kao 0okas pache craze u u3eop
My3uuxoe Hayuonanusma, [omuruka, 6, 7, 8. m 9. 1 1937, ron. XXXIV, 6p. 10. 283,
cTp. 26; U3 konyepmue dgopane. Jyounrapuu xonyepm I. I[lepe Cmojanosuhia, Ilonu-
Tuka, 24. I1 1938, ron. XXXV, 6p. 10. 686, ctp. 11; barkancku u unmepHayuonamHu
eneMenmu y caspemeHom mysuukom cmeapary koo Cpoa, Cmena, beorpan 1938,
roxa. I, Op. 7, ctp. 441-444; O nayuonarusmy y mysuuxoj ymemuocmu, CraBeHCKa
Mysuka, beorpan, janyap 1940, ron. I, 6p. 3, ctp. 17-21; V crasy Kopreauja Cman-
Kosuha, udeonoza u MopanHo2 3amoUHUKA CPNcKoe My3uuxoe Hayuonanusma. I1ogo-
O0om npenoca 3emuux ocmamaxa Kopnenujesux uz Byoumnewme y Beoepao, [lomntu-
Ka, 25. I1 1940, ron. XXXVII, 6p. 11. 399, ctp. 20; Hayuonanna mysuuka Kyimypa, y
uemy je oma u Kaxo ce nokasyje, [lomuruxka, 6, 7, 8. m 9. 1 1941, rog. XXXVIIIL, 6p.
11. 710, ctp. 32; Hapoono my3zuuko 61a20 u weeosa ymemuuuka oopada, IIpocBeTHN
riacHuK, okrobap 1942, rox. LVIII, 6p. 10, ctp. 555-559. Tokom 1941/42. roauue
MusiojeBuh je, 3ajeqHO ¢ BENUKHM OpOjeM HCTaKHYTHUX CPIICKMX HHTEJEKTyaala,
610 3aToueH y noropy Ha bamunu. Tamo je mpen ocTaauM 3aTBOPEHUIMMA OAPIKAO
nBa npenaBama — O nayuonannom mysuukom cmuny u O Moyapmy. Haxanoct, Tek-
CTOBH OBHX IIPeAaBama — ako je OMII0 MICaHUX TeKCTOBA — HUCY MpoHalheHH; BUICTH:
Merap Komosuh, Munoje Munojesuh, komnozumop u mysuuxu nucay, Cprcka axazie-
muja Hayka (IToceOna m3mama, CCXX, Onmerpeme ITHKOBHE M My3WYKe YMETHOCTH,
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Ha Mama KibHra ol 013y CTOTHHY cTpaHuna.) Mehytum, BehnHa oBux
cacTaBa HHUje y LEIUHU mocBeheHa MPoOIeMATHIM HAIIMOHATIHOT CTHIIA.
Pesumupajyhu canpikaj oBEX HaIlmca MOXEMO Kao KapaKTepUCTHIHE W3-
neojutu cieacha MuojeBulieBa 3anaxama U Te3¢ O HAI[HOHAIHOM CTH-
Jy ¥ [I0jaBaMa Koje CToje C lbUM Y BE3H:

MuojeBuh je TOKOM THX TpPHIECET TOAMHA YIOPHO BEPOBAO, U Ty
BEpy M3pakaBao ca ceOM CBOjCTBEHOM cTpacTBeHoluhy, na OyayhHoct
CPIICKE YMETHHYKE MY3HMKE JIEKH Yy HAIMOHAJIHOM CTHIY, OJHOCHO Yy
YMETHUYKO] TPAHCIIO3UINjH aHOHUMHE HapOJHE YMETHOCTH CPIICKOT Ha-
pona. Y TOM CMUCITy MHOUKATUBAH je aMOMBaJICHTHH OJHOC KOjH je CpII-
CKM KpUTHYap mMao npema crBapanamtBy CrteBana Mokpamua. OH je
BHCOKO BpeqHOBAaO0 MokpamIiia kKao oOpaljuBada HamIuX HAPOTHUX MEJO-
Iuja, anu My je Hajuemhe yckpahuBao cratyc (KpeaTHBHOT) KOMITO3HTO-
pa y ancomyTHoM cmuciy Te peun.’ Jlo Kpaja cBOra )HMBOTa, 0 CBOTA
nmocienmera Tekera, Mumoje MwnojeBuh je TBpano na (onkiopHa HHU-
jaHca HUje OBOJPHO MCKOpHUIIheHa y CPIICKO] MY3HIIH; A0 CBOj€ CMPTH
HHUje MpPecTao Ja WIIYeKyje M J03UBa reHuja (meroma je ped) koju he
CPIICKM HAI[MOHAJIHM CTHJI JOBECTH A0 BPXYHIA, OMHOCHO, Koju he cpi-
CKy MY3HKY 000TaTUTH MY3HUYKOAPAMCKUM, CHM(OHHU]CKUM U KaMEPHUM
JeuMa ayTeHTUYHOT HAllMOHAJIHOT u3pa3a. Muioje MunojeBuh je cma-
Tpao Ja HaUMOHAIHU CTWJI HHjE 3aBpIIEH ca cTBapanamrTBoM CreBaHa
CrojanoBuha MokpamIiia, Beh HanpoTuB, ga ce Mokpamall Hajxa3u Ha
MOYETKY UCTOpHje Tora cTiia. Muinoje MunojeBuh HUje mpuxBaTao aa je
XOPCKU JKaHp TOCJIEAma ped CPICKOr HamuoHanu3ma. OpbaunBao je
doyxTopu3aM, ajau je TBPIUO J1a HHjeIaH BEIUNKH MYy3WIKH YMETHHUK HU-
je 0o aHalMoOHaJIaH.

Kao xputnuap, eBoiaynpao je y CBOjUM CTaBOBHMa O T3B. HHTEpPHA-
IUOHATHOM CTWJIy M MY3MYKOM HaTypanu3My. BpemMeHOM je mokasmBao

ki. 1), Beorpan 1954, ctp. 250; Anesnux Braoucnasa /1. Ilagnosuha o scusomy ma-
oya y noz2opy cmpmu Ha baruyu y maoukum codbama 3, 25 u 26, npupenuo CaBo AH-
npuh, Ucropujcku mysej Cpouje (ITocebna nznama), beorpax 2003, ctp. 24.

O MuiojeBuhieBoM oxHOCY TpeMa My3ui CteBaHa Mokpamla TeMeJbHY CTYIHjy
nanma je Mupka IlaBmosuh, ,,Miloje Milojevi¢ i Stevan Mokranjac®, [y:] Miloje
Milojevi¢ — kompozitor i muzikolog, radovi s nau¢nog skupa odrzanog povodom
stogodiSnjice umetnikovog rodjenja, odgovorni urednik Vojislav Simi¢, Udruzenje
kompozitora Srbije, Beograd 1986, str. 143—172. Buaety v HeJTaBHO M3HIILTH MPHUIOT
Tujane [Tonosuh-Miahenosuh, ,,MUT 0 OPUTHHAIHOCTH M PELEIILMja CTBApaIaIlTBa
CreBana CrojanoBrha Mokpamlia y KOHTEKCTy mucaHe peun o mysuuu”, [y:] Mo-
Kparyy Ha oap. [Ipowema — uyonux yyoda xasxcy — 150 ecoouna: 1856—2006, ypenuu-
uu Mana IlepkoBuh-Pagak u Tujana [lomosmh-Muahenosuh, @akynrer my3muke
ymerHoctH (Emnmmja ,,My3ukomnomike ctyauje — MoHorpaduje, cB. 1/2006) — UII
,,Curaatype“ — Jlom kynrype ,,CreBan Moxkpaman™, beorpag — Herorun 2006, ctp.
241-263.
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BUIIIC pa3yMeBama 3a CTBapame HEOCIOHEHO Ha (OJIKIIOp, Kao U 3a pa-
JUKATHU]W My3HUUYKH Ucka3. Mnak, MHTHMHO HHKaJa HUje MPUXBATHO Ha-
TypamucTHIKy o0pamy (oikiaopa Kao perieme mpodieMa HaImOHATHOT
ctuiia. bopuo ce mpoTuB madI0HCKUX 00pajia HApOJAHUX MEJoIuja, a 0e3
UMaJI0 MIJIOCTH OJI0AIMO je€ OHE KOMIIO3UTOPE KOjU HHCY KOMIIOHOBAJIM
npemMa (OIKIOPHUM TPEIONIIIMA, a KOjH CY — jOIII B TO — OFJIM UCTIOJ HH-
BOa MOJICPHHTETA KOjH j& OH MPOLICHHBA0 KA0 HEOIXOaH 33 CaBPEMEHY
My3udKy Kynrypy. Ilerpa CrojaHoBuha mokyIao je na y MOTITyHOCTH W3-
OpuIlle U3 UCTOPHUjE CPIICKE MYy3HKE; HA3BAO T'a je PEHEraroM U My3udapeM
HPOILIOCTH M 3aMOJIHO I'a Jia ce u3 beua He Bpaha y Cpowujy.°

Munoje MunojeBuh je OpaHHO JIEMOTY W YHCTOTY HAPOJTHE MY3HKE
o1 310ynoTpeda u Bynrapusanyja y nporpamuma Pamno beorpana; 60-
pHO ce 3a IPUMEPEH CTaTyc HapoHe necMe Kojoj cy y CpOuju oHora J10-
0a OwiM CympoTCTaBJbEHH MOMYJIAPHU JKaHPOBH MPOOJIEMATHYHOT HH-
Boa.” MelyyTuM, HEIBOCMHUCIIEHO C€ JUCTaHIMPAO O] OHHUX KOjH Cy Ce 3a
HallMOHATH3aM OOpHJIM Ha HENpPHMEpEH, UTHOPAHTCKH HAa4YHH; TOIHMHE
1914. pearoBao je kao mucai Ha Hamaje KojuMa je ouia usnoxxena Cpn-
cka my3uuka wixona 'y beorpamy 3aTo mTO ce y CBOM HACTABHOM IUIaHy U
nporpaMmy ToOOXe HEJIOBOJLHO OCJamalia Ha HAIIMOHATHE KOMIIO3UTOPE
u komnosunuje.* Onoujao je paauKanu3aM KOH3EPBAaTHBHHUX KyJITYPHHX

Y. Munoje Munojesuh, Konyepm I[lepe Cmojanosuha, Tonutuka, 13. XI 1922,
roa. XVIIL, 6p. 5229, ctp. 7. C Buile BoJbe, allk XJIAJHUM, KYPTOa3HUM TOHOM, KpH-
tnuap he o CrojaHoBuhy nmcaté MOBOJOM HETOBE TPUICCETOTOMIIBHIE; BUICTH:
M. M., U3 konyepmue dsopane. Jyounrapuu xonyepm 2. Illepe Cmojanosuha, Ilonu-
Tuka, 24. 11 1938, rox. XXXV, 6p. 10. 686, ctp. 11. Kana je Ham pax 6uo noBpiieH
nojaBuo ce npuior Mp Come L[BeTkoBuh, acucrenTa 3a Mcropujy mysuke Ha Paxyin-
tety ymMeTHocTH y Humry, ,,CtBapanamrso [lerpa CrojanoBnha y My3n4Koj KpUTHIN
u ecejuctuiu’, [y:] Ucmopuja u mucmepuja m,y3uxe. ¥V uac Poxcanoe Ilejosuh,
ypenuunu Mpana [eproBuh-Panak, [Iparana CrojanoBuh-Hoeuunh u Jlanka Jlajuh-
Muxajnosuh, ®akynrer my3uuke ymerHoctu (Emumuja ,,My3uxonomke cryauje —
MoHorpaduje, cB. 2/2006) — UII ,,Curnatype”, beorpan 2006, ctp. 309-318. Onaj
YJIaHAK MPOM3ALIA0 je U3 TPBOT MOIJIaBJba AyTOPKHHE HE00jaB/beHE MarkucTapcKe Te-
3e Evropska tradicija u kamernim delima Petra Stojanovic¢a. Te3a je HamucaHa 1oz
MeHTOpcTBOM mpod. 1p Come Mapunkosuh, a ondpamena je 2006. roguHe Ha Kate-
IIpU 32 MY3HUKOJIOTHjy ¥ eTHOMYy3uKonornjy dakynrera My3muke ymeTHOCTH y Beo-
rpany. Ilpumepak oBe pacmpaBe mocenyje bubmmorexa My3HKONOMIKOT HHCTHTYTa
CAHY y Beorpany.

Buneru: Munoje Munojesuh, Hapoora menoouja kao 0okasz packe chaze u u3gop
Mysuukoe Hayuonanusma, lomuruka, 6, 7, 8. u 9. 1 1937, ron. XXXIV, 6p. 10. 283,
cTp. 26. u ,Hamra HaponHa My3uka y ciyOH jyrOCIOBEHCKE HAllMOHAJIHE MHUCIH™,
[y:] Bpanko Pusnuh, Jenmpana Yopyocerva mysuxkanama Kpawesune Jyzocnasuje —
Cnomenuya-anoym 1928—1930, beorpan 1930, ctp. 5.

Munoje Munojesuh, Cmpyure ymemHuuyke wikone y Cryicou yMemHuyKoe HayuoHa-
auzma, [pocBeTHH TTacHUK, anpwi — Maj 1914, rog. XXXV, k. [, O6p. 4 u 5, cp.
354-359.
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KpYroBa, a oIl BUIIE: CKJBYYMBOCT OHMX Mel)y aBaHrapJucTUMa KOju
CY C IIpe3perheM g1l Ha (OJIKIOp U HALMOHAIHHU CTHIL.

[la umak, y HaBeICHUM WIAHIIMMA, YHjH CMO CaJpXKaj OBJIE CaXKETO
Mpe3eHTHpaly, Yyntanan Hehe Hahu 0roBOp Ha MUTamE KOje CMO TOCTa-
BWJIM Ha TIOYETKY Hamlera paga. ¥ oBUM HamucuMa Mwuioje Muojesuh
ce 3aJ1arao 3a HalMOHATHH CTHII, all CBOjY WEjy MY3UYKOT HAIIHOHAJIH-
3Ma HHje HU KOHKPETH30Bao HU enabopupao. Camo je y wiaHky 3a Ha-
poony my3uky, objaBibeHOM Y lornumuyu dhedpyapa 1921. rogune, u3Heo
JUCTY TOTEHIMjATHUX Y30pa CPIICKMM HAllMOHAIHUM KOMIIO3UTOpUMA.
OOyxBahieHu cy nmpeAcTaBHULN POMaHTH3Ma, HIMIPECHOHU3MA U yMepe-
He mozaepHe — JbamoB (Anatommii KoncranturoBnd JlsmoB), I'peuanu-
HOB (Anekcanap Tuxonosuu ['peuanunoB), ['pur (Edvard Hagerup Gri-
eg), Jeoucu (Claude Achille Debussy), Pasen (Maurice Ravel), [le Ce-
Bepak (Joseph-Marie Déodar de Séverac), Ilonm Emun Jlagmupon (Paul
Emile Ladmirault), Buhecnas Hosax (Vitézslav Novak) u Barras I1The-
nan (Vaclav Stepan).” OBa mMeHa MpeacTaBibajy — y HAaBEICHHM HIaH-
UMa — jJeJUHY HoJie KOHKPETHY MHIMKAIMjy O mpaBly MmiojeBuheBux
MIPOMHUIIIJbafha HAIIMOHATHOT cThia. Jla v je, u Ha Koju HauuH, Muoje-
Buh pa3BrO OBY Ha3HAKy WjEje O HAIMOHAIHOM CTWITY, casHalieMo ako ce
OKpPEHEMO aHaNM3M HEKOJIMKHUX IPOTPaMCKHX TEKCTOBa 00jaBJbeHUX Ha
ctpanuriaMa Cprckoe KUNCEe8HO2 2IACHUKA, HATTMCUMA KOjU Ce MOTY CMa-
Tpati MuojeBuheBUM MaHH(ECTHMA CPIICKOT My3HUYKOT HAIIMOHATIM3MA.

Jpyrora maja 1912. rogune y 6eorpagckomM HapomHoM mo3opuiirty
npemMujepy je 10KUBeo opatopujyM Backpcerwe CteBana Xpucruha. buo
j€ TO TIOBOJI OTICeXXHO] peneH3nju Muioja Munojesuha y Cprckom Krou-
aceenom enacnuxy. HoBuja cpricka My3HKOJIOTHja je y BHIIE HaBparta
pacipaBjbana 0 OBOM TEKCTy, la ce 3aTo HeheMo Jyxke 3aJpaBaTH Ha
meMy.'” Unak, HaBemheMo HEroB HajBaKHHUjU JIEO, j€P OH MPEICTaBIba

Mmunoje Munojesuh, 3a napoony mysuxy, Iommuka, 15. 11 1921, rox. XVIII, 6p.
4604, ctp. 2-3.

Bunern: Anexcannmap Bacuh, /[yxoeéna mysuxa y nanucuma Munoja Munojesuhia,
360pHuK Martuie cprcke 3a cueHcke ymeTHocTd U My3uky, Hosu Cax 1994, 6p. 15,
ctp. 161-163; Xpucruna Menuh — Karapuna Tomamesuh, Mecmo Xpucmuhesoe
., Backpcerwa“ y cpnckoj mysuyu, My3suuku tanac, beorpax 1997, 6p. 1-2, cp. 22—
24; Karapuna Tomamesuh, Cmuicke xoopouname opamopujyma ,, Backpcerse
Cmesana Xpucmuha (1912) u numarwe packpwha mpaouyuja y cpnckoj mysuyu 20.
sexa, Myszukonoruja, beorpax 2004, 6p. 4, ctp. 25-37; Katarina Tomasevi¢, Srpska
muzika izmedu dva svetska rata na raskrscu Istoka i Zapada? O dijalogu tradicional-
nog i modernog u srpskoj muzici izmedu dva svetska rata (Heo0jaBIbeHa JOKTOPCKa
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MuiiojerulieB HajpaHHju M U3Y3€THO CHAXKHU TUIC0aje Y OJ0paHy HaIlu-
OHAJTHOT, a TIPOTHB T3B. HHTCPHAIIMOHAIHOT CTHJIA:

»--- |. Xpructrh [je] Hanmrcao My3uKy Koja 3a Hac | 3a Hally cpelu-
Hy 3HA4¥ HEITO CTpaHo... Hama He Tpeba HM MEHTATOHHKE HU XapMOH-
CKe U pUTMHYKE U Menoaujcke ercotuke. A I'. Xpuctuh ce Tum marepu-
jayoMm JocTa ciry’kno. My MMaMo Hallly HapoJiHY, U PKBEHY U CBETOB-
HY, My3UKy, 1 0all 3a 0Baj mpeaMeT je OMIIo MyHO MaTepujana y Hauloj
IpkBeHO] My3unw. M camo he oHaj OWTH CPIICKM KOMIIO3UTOP KOjH 3HA
Jla je ©UMaMo, KOjH je ce He CTHJIH, KOjH MOXe Jia mpodepe Oucep u3 me u
Ja ce HOMe KOPUCTH pa3BHjajyhu je 10 MHOAMBHIYaTHOT U YMETHHYKOT
caspmreHcTBa. 3a To I'. Xpuctuh Tpeba na ce BpaTu Ha MyT KOjUM je IT0-
mao ca Yyyyx Cmanom, jep MOXKe jeTHO AeNIo Aa Oyae He 3HaM Kako Jie-
MO HANMCAHO, 32 HAPOJ OHO HE MOpa Ja 3HaYM HUIITA, allCOTYTHO HH-
IITa, aKO0 HeMa obenexje ayxa meropora... Ca nucro toiauko ocehama 1y-
KHOCTH y3uMaM ciioboay ma HamomeHeMm I'. Xpuctmhy ma je cpricku
KOMIIO3UTOP CaMO OHaj KOjU MHTEIMTCHTHO oOpaljyje eneMeHTe CBOje
HapoJHe My3HKe — KOja HECyMIbUBO MOCTOjU, — M HA OCHOBY H-C€HHUX HIH-
OMa CTBapa HOBE PUTMHYKE, XapMOHCKE M MEJIOJMjCKEe MPUHINIE, KOjU

he OMTH 1 YMETHHYKO U HALMOHAIHO OpUruHanHu®.""

Hehe Munoje MunojeBuh yBek 0Bako HEITOBOJFHO IMHCATH O MY3HITH
CreBana Xpuctuha. Ha y0naxaBame UCKIbYYMBUX HA30pa, MOXKIIA U MO
yTHL@jeM peakuuja qoMahmx My3uyapa, Haujga3sMMO JIEBET TOAMHA Ka-
cuuje. Hamme, cenremOpa 1921. Ilpocsemnu enacnux je 0o6jaBuo Muio-
jeBuheBy MmaHoOpaMy CaBpEMEHE CPIICKE KOMIIO3MTOpCKe mikosie. M Taj
TEKCT TIOUHHE KaPaKTEPUCTHYHOM PEUYEHHUIIOM: ,,... [Ipe cBera, u y Hajo-
CHOBHH]Oj CBOjOj I[PTH, MOJIEpPHA CPIICKa YMETHHYKA MY3HWKa HOCH 00e-
JIeKje CPIICKOT My3HUKOT HaroHanmm3ma'. Mnak, Xpuctuh Huje mpecko-
4yeH. MuiojeBuh pasiaxke eIeMEHTE HeroBe My3UuKe MOCTHKE, MOpenn
Xpuctuha ¢ Koctom Manojnosuhem u Iletpom Kowosuhem, na Xpu-
cTuheBy IUTETy, ajld HE OCIIOpaBa HEIOB TAJCHAT U HErOBE pe3yiTare:
,,BaH OBe [HaIMOHAHE| LIKOJIe, Ak ca PABOM HUCTAaKHYT, CTOJH U MJa-
o nupureHt y OeorpanckoMm Hapomnom Iloszopumury, kommosutop I
CreBan K. Xpuctuh... OHO IITO je KOMIOHOBaHO, HAPOUUTO 3a ITO30PHILITE,

nmcepranuja ondpamena 2004. Ha Karenpu 3a My3UKOJIOTH])Y ¥ €THOMY3HKOJIOTH]Y
dakynrera My3WYKe YMETHOCTH YHHBEp3UTETa YMETHOCTH y beorpamy; meHToOp:
mpod. a1p Mupjana Becenunosuh-Xodman), str. 99—121; Anekcannap Bacuh, Cpn-
CKU KFoUJICEGHU 2NACHUK U HAYUOHANHA YMemHU4YKa My3uka, 300pHUK Martune cpr-
CKe 3a CIIEHCKe YMeTHOCTH U My3uKy, HoBu Caz 2005, 6p. 32-33, ctp. 107-109.
Munoje Munojesuh, Ymemunuuxku npeened. Backpcere. bubnujcka noema y déa oena
3a cona, meutogumu xop u geauxu opkecmap. Peuu 00 [pacymuna J. Unuha, mysuxa
00 Cmesana K. Xpucmuha. ¥ Hapoonom Ilozopuwmy 2 maja 1912 200une, Cprcku
KBWKeBHU rtacHuK, 1. VI 1912, k. XXVIIL, Op. 11, cp. 865, 867-868.

236



Anexcannap Bacuh [Ipo6nem HaroHaHOT cTHIA y HanrcuMa M. Munojesuha

¥Ma J00pHX yMETHHYKHX CTpaHa...“.'” Anm nenmMuuHa peBusuja Gec-
KOMIIPOMHUCHOT HallMOHanM3Ma Jonuia je nocie [Ipeor ceerckor para. Y
MelyBpeMeHy MmiojeBuh je ocTao BepaH CTaBOBHMA CAOMINTCHHM ¥
Kputuuu Backpcersa.

Munoje MunojeBuh je ka0 KpUTHUYAp U ecejucta Ha cede Ono y3eo
yJIOTy HE caMo perucrparopa, Beh u perymaropa momaher my3uukor
CTBapasalTBa — a napadpasupamo 1osHare peun bornana [Monosuha."
Crora ce Munojesuh (a ¢ UM u Cpncku Krbudiceshu 21aCHUK, 9aCOTHC Y
KOjeM je oH Ouo Bojehr My3WUYKH CapaJHKK), eKCIIOHUPAO Kao 3alITHTHHUK
Hauler My3u4Kor (poJIKIopa Kao jeAMHEe OCHOBHIIE HA KOjoj MOXeE M Tpeda
Jla To4YrBa Oyayhu CpIicKH My3WYKOYMETHHYKH (HAI[MOHAIHH) CTHIL.

MunojeBuhieB €CTETHUKN M UACOJIOLIKH MPOTPaM PE3YNITAT j& TEKILE
Jla C€ Y HapOUYUTO] CUTYAITHjH Y KOjOj C€ CPIICKa My3WYKa YMETHOCT Halll-
Ja y npBoj mojoBuHM XX Beka, MOCTaBe HOPMAaTHBHE CMEpHHUIE. Jep,
CBU Cy CPIICKM KOMIIO3UTOPM OHOTa BpEMEHA CTYIHpald y 3amagHo-
EBPOIICKMM HJIM CPEIH-OCBPOICKMM LEHTPHMMa M Ha Taj HA4MH je OHo
OTBOpEH YT I0jauyaHOM JICjCTBY CTPAHHMX CTHJICKUX M TEXHUYKHX YTH-
1aja y Haoj Mmy3uny. OunuTo, KpUTHYAp je cMaTpao CBOjoM 00aBe30M Jia
OHEMOTYhH YIITUB TIOjeMHNUX YTHUIIAja y CPIICKOj CPEIUHH.

VY orneny mrammnanom 1913. rogune — Haw my3uuko ymemHuuku
npoepam — Munojesuh Hajupe yTBphyje Aa je on cBUX MaHHU(ecTanuja
CpIICKE TyXOBHE M MaTepHjaHe KyAType Hall My3WdKH (OJIKIOp HajMma-
e TI03HAT M JIOCTYIaH E€BPOIICKO] IMyOJIuIM. 3aT0 mpenopydyje aa ce y
Hac MPUCTYIH HE CaMO HIKOJICKOM IIOCTYINKY XapMOHu3anuje, Beh, mro
j€ HeylmopenuBO 3HaYajHHje, YMETHHYKOM oOpahuBamy W paspahuBamy
HApOJHUX BOKAJIIHUX W MHCTPYMEHTAIHUX MeJoauja. Anu He nuiie Mu-
nojeBuh CBOj YJaHAK Kao JIAMEHT HaJl YUEH-CHHUIIOM J1a je 3a mpocBeheny

12" V. Munoje Munojesuh, O modeproj cpnckoj mysuyu, TIpOCBETHH TIACHHK, CEIITEM-

6ap 1921, rog. XXXVIII, cB. 9, ctp. 513. u 520.

Buneru: boraan [lonosuh, Kruorcesnu aucmosu, Cpricku KibMKEBHU INIACHUK, 1. 11
1901, xw. I, Op. 1, ctp. 23-36; 16. 11 1901, 6p. 2, ctp. 109-122. (peueHuna kojy na-
padpasupamo Hanasu ce y wianky on 1. II 1901, ctp. 26). [IpemtamMmnano mer myTa;
unetu: borman [lomoBuh, Ocredu uz xrusceenocmu u ymemuocmu, ¥, 1, C. b.
I[Bujanosuh, beorpan 1914, ctp. 46-92. (Buneru crp. 51); Uctn, Ocnedu u3 xrou-
Jicegnocmu u ymemnocmu, ki, I, M3naBauka xmwmxapuuna ['ene Kowna, Beorpan
19272, cp. 48-97. (Bugeru crp. 54); Ucrn, O2nedu u3 KiuocedHocmi, CIPEMHO 3a
mwtamnny Mianen Jleckosan, IIpocsera, beorpan 1959, ctp. 59-92. (HaBeaeHo mMecto
Hanasu ce Ha ctp. 63); Kpumuuku paoosu bozoana Ilonosuha, npup. @pamwo I'pue-
Buh, Martuna cpricka — MHCTUTYT 3a KibmKeBHOCT U yMeTHOCT (I'paha: Cpricka Kmbu-
JKeBHa KpuTHka, kKib. 8), HoBu Cag — beorpax 1977, ctp. 124-152. (Bumetu ctp.
127); Uctn, O cpnckoj xkrouswcesnocmu, nipup. [penpar IlanaBectpa (Cabpana nema
Bornana ITonosuha, k. I), 3aBox 3a ynbennke n HacTaBHa cpencTsa, beorpax 2001,
ctp. 3-31. (Bumetu ctp. 6).
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EBpomy cpricka my3mka terra incognita, HEro Ja €HEpPruyHO MPETIopyIn
(Morao Ou ce ynoTpeOUTH U jaud M3pa3) NpaBUIaH Kypc HALIMM KOMIIO-
3UTOpHUMA: ,,AJIM 0] MHOTO je Behe Ba’KHOCTH: Jla HALIM KOMIIO3UTODH,
MPEIUCIIOHUPAHN POHCHEM U BaCIUTAmBEM, yayOe ce y HaApOJIHY MY3UKY
U Tpoyye HheHe MPHUHIUIE [la HA OCHOBY HHX H3pPa3e CBOjE€ YMETHHYKO
Ja. Jla cTtBOpe, jennom peun Hayuownanny My3uky, koja he mmMatu cBe of-
JIMKE HApOJHE MY3UKe, alli 110 IUPUHH KOHIICTIII]e U TI0 TPUMEHH CBUX
TEXHUYKUX YMHWIIAIA UMAaTH BHCOKH CTyHam KOjU OAroBapa caBpeMe-

HOM U YKYCY, U )KMBOTY, CABPEMEHUM, M NIOTpebama, 1 mpoxreBuma‘.'*

Wnyhu nasme y cBOMe HEMOKOIEO0/bHBOM HACTOjamby Jia CPIICKE KOM-
MO3UTOPE MPUA0OH]jE 32 UIejy HAIIMOHAIHOT cTHia, MuojeBuh mpenasu
Ha pa3marpame oJHOoca H3Mel)y ayTOXTOHOT W pelenTHBHOT, qoMalier u
EBPOIICKOT y Hamoj My3und. Ecejucta mpakTuyHo ofdaiyje Kao yMeT-
HUYKH HEYBEpPJHbHBY MOTYNHOCT /1a HAIll KOMITO3UTOP Oy/e TaJeHTOBAaH U
OpPHUTI'MHAJIaH CIIEAOCHUK HEKOT O] CaBPEMEHHX EBPOIICKHX CTHIICKHX
npocenea: ,,HeCyMIBHBO je la CBaKM KOMITO3UTOP HE MOXKe Jia Oy/ie ¥ Halli-
OHAJIHW KOMIO3UTOpP. ANl OHA3j KOjU TO HE MOXKe Aa Oyzme Tpeba na uma
opuruHanHy cHary nonyt Puxapaa Illtpayca. Usrnena mu 1a Mu MOXXEMO
Jla IMaMO CaMO HaIlMOHATHUX KOMITO3UTOpa KOjU OW MOTJIN YjeHO UMAaTH
TpaBa Ja Kaxy Ja Cy, 0CEM HallMOHAIHM, u opuruHannu®.” Ha kpajy, cBoj
paT 3a CPIICKH MY3WYKH HarpoHanmm3aM Musoje Muiojeuh noBpinasa ra-
pOJIOM KOja HE JT03BOJbaBA HA MHHUMYM OJICTYTAmA: ,,... IOTPEOHO je... 1a
Cp6u koMIo3uTOpH Mpol)y Kpo3 HEKY BPCTY MY3HUKO-HAPOIHOTA YHCTHIINIL-
Ta, ¥ of0arie ca cebe CBE LITO je y ’bUXOBOM MY3WYKOM CXBaTamy, a He 10-
IyJapa ce ca HallMOHAHWM... u3rjiena [Mu| 1ma je cBuMa, caBpeMernM, Cp-

OMMa KOMIIO3UTOPMMA, OBO je/IHa OJ1 HajIIPEeUnX Ty KHOCTH . '®

MurojeBuheB IporpaMcKyl YiaHaK M3a3WBa MaXmy M 300T KaJeHT-
HOT HJICOJIOLIKOT MPOIIUPEHa KOje CPIICKY MY3UKY JOBOJU Y BE3y C aK-
TyallHUM JAPKaBHOUCTOPH]CKHM M TOJIHTUYKUM KOHTEKCcTOM. [lmcaH y
BpeMe OCIO0OIMIIAYKMX OaJKaHCKMX PaToBa, HAJaXHYyT ckepamheBckum'’

" Munoje Munojesuli, Ymemuuuku npezned. Haus mysuuxo ymMemuuuxu npozpa,

CpricKH KiBIDKEBHH TiacHuK, 1. IX 1913, km. XXXI, 6p. 5, ctp. 393.
5" Hero, cp. 393-394.
1 Hero, cp. 394.

Cpncku kmuocesu enachux je 1924. roamHe moceOHOM CBECKOM 00ETIeKHO JIECETO-
roaumbuIy cMpTti Joana Ckepinha, 3HAMEHUTOT HCTOpHYApa CPIICKE KEbMIKEBHO-
CTH M KIbH)KEBHOT KpUTHYapa, jenHor ox ypennuka CKT-a. CBoje cehawe Ha Ckep-
nunha o6jaBuo je u Munoje MunojeBuh. OH MOMHIbE jelaH Pa3roBOp C OHAAIIBLUM
YPEAHUKOM YacoIuca, pasroBOp 4ujy je TeMy uHunupao Ckepnuh: MOXEMO I MH
MMaTu CBOjY, CPICKY, HAIIMOHAJIHY MYy3MUYKy yMeTHOCT? MmuiojeBuh He U3HOCH IO-
IpOOHUJH cajipKaj TOTa CycpeTa M JHjasiora, ajd ce MOXKe HAaCIyTHUTH Jia Cy Ha Hera
yTHIIaTe KOHIETIHje KIbIKEBHOT NCTOPHYApa U KPUTHIApa KOjHU je 3acTyIao Te3y O
,»3APaB0j YMETHOCTH H H-EHO]j IOBE3aHOCTH C HApOIHUM U ,,CTBAPHUM )KUBOTOM. Y
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MoTJIeInMa Ha aHTaKOBaHy (YHKLHUjY YMETHOCTH, OBaj OTJIe]] Calp>Ku U
— ko MunojeBuha He oxBeh yecTo — cTaBJbame My3HKe y CIIyXOy BaH-
YMETHUYKUX ITHUJbEBA: ,,XoheTe M, 0ceM YMETHHYKOT pa3Jiora, joIl je-
JIaH, KOju MOTBphyje noTpedy ropmux HanmomeHa? OH je y moTpedu mo-
JIUTHYKE c100o/ie jeqHora Hapoa: OJlpKaHa, 1 O4yBaHa, U pa3BUjeHa Ha-
POIHa YyMETHOCT y OIILITE, jEMCTBO j€ 3a OJpKame HaponaHe cBecTH. U
Hallla CBa YMETHUYKA IMOJMTHKA Mopa Jia ujae camo TuM myrtem. Jep he
ce, m3Mmely octalior ¥ TUM pajioM cadyBaTH OIPOMHH JOOUTIH OBHX
CJIaBHUX JlaHa, jep he ce u Tako AOKa3aTH: Aa CMO MMalld U UMaMo Haj-
BHUILIEra IpaBa Ja NPOLIMPUMO HAIlle TPAHUIIE, jep Cy HaM MHOI'O LINpe
rpaHmie notpedHe 1a Ou ce Morje 33J0BOJbUTH Hallle ypoleHe KynaTyp-
He excrnancuje®.® 3a Hamy TeMy 3Ha4ajaH je M CaMM Kpaj Mmporiaca u3
1913. ronuue. Tamo je, Haume, MunojeBuh kao y30pe CpPIICKOM HaIlMo-
HaJTHOM cTWiIy noMmeHyo Pumckor-KopcakoBa (Hukomait AnnpeeBuu
Pumckwuii-KopcakoB), ['pura, Cubenujyca (Jean Sibelius) u Cmerany
(Bedfich Smetana). /lakne, cnuuna, oBne Beh ncraknyra MumnojesuheBa
HanoMeHa, o0jaBibena 1921. y [oaumuyu, CBOjy NPETXOMHHUILY HMa Y
Krouocesnom enacnuxy. Bumumo na he Mwuojesuh nocie ocam roxvHa
CBOj CIIUCAK y30pa CPIICKUM KOMIIO3UTOPHMA NPOLIUPUTH HAa YMEPEHU]E
KpHJIO MOJICpHE MYy3HKe, OHO Koje He packuaa Be3y ¢ XIX Bexom.

[Mokymaj neuHUIMjE HAIIMOHAIHOT MY3WYKOT JIeJIa ¥ HAMOHAJIHOT
KOMIIO3UTOpa MPOHAIA3UMO jeIHY JAeLeHHjy KacHuje y MuiojeBnheBoM
ecejy O mysuuxkom Hayuonanuszmy. Y ToMe ecejy untamo: ,,Hanmonamno
MY3HMYKO JIEJIO je OHJAa KaJa CBH MY3UKAJIHHU EIEMEHTH KOjU TO JIEJIO Ca-
YHUBHABaj)y UMajy 3a OCHOBY MY3HUKE €JIEMEHTE: pUTMUYKE, MEJIOIH]CKE,
na ¥ XapMOHCKe (TOHAJIHE), OHE MPOCTe, Hepa3BHjeHe, ajlk UCKPEHE TPO-
CTOHApOJHE My3HKe... HallmoHanHu KOMITO3UTOp j€ OHAj YMETHHK KOjU
je ymeo, Boh)eH y McTH MaX JyOOKOM epYAHIIHjOM M CBOjOM MHTYHIIA]jOM,
Jla pa3BUje OHE OPUTHHAIHE My3WUKe KJIHIE KOje ce Halla3e y MPOCTOHA-
POIHO] MY3HLM A0 HAjIIUPUX, HAJTUIKUjUX W HAJU3PAZUTHJUX KOHLET-

1IMja BEIMKE My3UdKe yMETHOCTH "

®opmynucana oaseh yommreHo, oBa oapehema kao conditio sine
qua non 1opazyMeBajy yMETHHYKO KOMIIOHOBAE Y IyXy HApOJHOT Me-
noca. Yuraoly ocTaaux JenoBa HaBeJeHOra orjiena Hamehe ce yTHcak
u3BeCHE ABOCMepHOCTH MuojeBuheBor ogHoca npema heHOMEHY Haluo-

oBoj Geney Munojesuh je Cxepntha Ha3Bao 6ohom u yuumenmem. Bunern: Muio-
je Munojesuh, Crepauhes unmepec 3a my3suxy, CpIcKku KibHKEBHH TJTacHUK, 16. V
1924, xw. XII, 6p. 2, cp. 145-146.

Munoje MunojeBuh, Ywmemuuuku npeened. Hawt My3uuxo ymemHuuku npocpam,
Cpricku KIDKEBHH ThacHuK, 1. [X 1913, xm. XXXI, 6p. 5, c1p. 395.

Vn. Munoje Munojesuh, O mysuuxom nayuonaruzmy, CpIcKn KEIKEBHHU TTIACHHK,
16. VIII 1923, km. IX, Op. 8, cTp. 589.
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HanHor ctuia. C jenHe cTpaHe, OH JIOTHYHO U 00jeKTHBHO MCTHYE J1a Ha-
[MOHAJIN3aM HHje IpBa BPEIHOCT YMETHOCTH; allU C OIIO3UTHE, OH OOHa-
BJbA CBOja JIECET TOJMHA CTapa yBepema IpeMa KOjuMa y CPIICKO] My3H-
11 HEe MOXe OWTU M3BOPHOT CTBapama M3BaH rpahe kojy Hyau (oykiiop
poanora tia. U e, 1923. ronune, MunojeBuh KOMIO3UTOPE yIpaBbeHE
Ha T3B. WHTEPHAIMOHAIHH (3amaJlbadKi) MY3WYKH je3WK KBaIH(HKYyje
Kao HEyCIIeUIHEe Io/IpakaBaolle, enuroHe. Uuranan ce He MOXE OTETH
yTHcky aa je CreBan Xpuctuh (1 1ajbe) jeaHa oJl orcecHja oBora odopua
3a HarmoHanu3aM. Hanme, Ha camome Kpajy eceja O my3uukom HayuoHa-
Jau3My HaunazuMo Ha cienehe pemose: ,,Mu HehemMo ma KakeMo 11a TakaB
TaJICHAT [Tj. OHA] KOjU OCJIOHIIA TPAXKH JIPYTJIC, a HE Y YMETHOCTU CBOTa
pona, A. B.], nehe Outu y cramy na Hanuiie u go0pa jieia, u 100po CTu-
JN30BaHa Jella, aliyd Ta Jena he OuTu manmanu, Ouhe enmuroHCcKd M3pasu
HaJI0JEeHW WM HATOjeHM Ha HEeKoj Tylo] MHIMBHIYyalTHOCTH, Ouhie nena
ctuna I[lyunHujeBor, BEpUCTUUKOT, 1EOMCUCTUYKOT, MM HE 3HaM KOra
on ymeTHHKA...“.”’ V3a0panu NpuMepyu U3 €BPOIICKE My3MKE MOKJIAIajy
ce ¢ M3BOpMMa M KoopauHaTtaMa My3uuke rnoernke CteBana Xpucrtuha.
[Ipen umrtaoumma Kruowcesnoe enachuxka MunojeBuh HUje H3rOBOPHO
XpuctuheBo uMe, alii TO je UMe — ¢ 003UPOM U Ha ,,IPEAUCTOPH]Y™ OfI-
HOCa M3Mehy KpuTHdapa ¥ KOMIO3UTOpa — Y OHO BpeMe MOpPajio OUTH —
Jla TIOCETHEMO 3a peunMa Xamau-oera u3 Tpasuuuxe Xpouuke — ,,y CBH-

Ma MUCIIMMa M Ha CBMMa ycHama““.”!

Hajmocne, u3 1935. roaune notuye nocieama MusojeBuheBa ekc-
TUTMIIATHA a 3ace0Ha aroJIoTHja CPIICKOT MYy3HYKOT HaruoHanu3ma. [1u-
CaH y IpyravydjuM My3WIKOHNCTOPHjCKIM OKOJIHOCTHMA, y BpeMe Kaja je
¥ JI0 HAC TMOYeO Ja JOMHPEe Bajl MHTEICKTyaan30BaHe, paldKalHe aBaH-
rapje, ecej 3a udejy yMemnocmu u yMemnuuko2 HayuoHaIuzMa’” 3Hava-
jaH je ¢ HeKOJIMKHX pa3Jiora.

U oBora myta mouuia je 1o mspaxkaja MuiojeBuheBa HeyckialheHa
TIO3MIIMja CTIPaM CaBPEMEHOT J100a 1 BeroBor u3pasa y ymeTHocTH.” Ka-

2 Hero, ctp. 593-594.

2y Uso Aumpuh, Tpasuuuka xponuka. (Cabpana nena Mise Annpuha, k. 2.) Yapy-

skeHn u3naBaun: [IpocBera — ,,Mmagoct™ — ,,Cjetnoct — JIpxaBHa 3a50x6a CioBe-
HUje — ,,Mucna“ — ,,ITo6jena“, beorpan — 3arped — CapajeBo — Jbybipana — Ckorje —
Turorpaz 1983, ctp. 12.

2 Munoje Munojesuh, Mysuuku npeened. 3a udejy yMemnocmu u YMEmHuuKo2 Hayio-

Hanusma koo Hac. — Ilogodom konyepma Jlucunckoe, Onyca u I'ycaa, CpIcKu KimbH-
JKeBHHM TiacHuK, 1. V 1935, kw. XLV, 6p. 1, ctp. 59-67.

Opnnocy Muioja MunojeBuha npema eBpOICKoj My3HUYKO] aBaHTapAH, Kao U Ipema
moMahiM KOMIIO3UTOpPHMA CIIOOOIHHU)ET U3pasa, MOCBETWIIM CMO HajBehm Jeo Hamie
cryauje Ilonodicaj asaneapoe y cpnckoj My3uuKoj KpUmuyu u ecejucmuyi npse noio-
sune XX sexa — Cpncku krudicegnu enachux, Mysukonoruja, beorpan 2005, 6p. 5,
crp. 289-306.

23

240



Anexcannap Bacuh [Ipo6nem HaroHaHOT cTHIA y HanrcuMa M. Munojesuha

PaKTEepHCTUYHO, OH HajIIpe MpuXBaTa oapeleHe acrekTe aBaHrap/e: yHa-
npeheme KOMIIO3UIMOHEe TEXHUKE TEKOBHHA jé CABPEMEHUX paJIuKalIHC-
Ta, aM je, cMaTpa OH, HEBOJbA Y TOME INTO je TeXHHKa mmociie [Ipmor
CBETCKOT para MocTaja caMoj ceOu cBpxa. AHTUTETHYKH je OOJIMKOBAaH U
HETOB MPUKa3 eKCIIEPUMEHTAa: CPIICKU ecejicTa yKa3yje Ha BEJUKU 3Ha-
4aj KOju eKCIIEPUMEHT UMa y CBaKOj €MOXH My3HUYKe UCTOPHjE, AIA MY je
jeIHaKo cTajo aa oHeMoryhu eKBHBAJICHIIU]Y — YOCTAJOM, C MPaBOM —
MojMa My3WYKOT MOKyIIaja (€KCIepuMeHTa) U cTaTyca YMETHHUKOT Jie-
na. M3a oBUX Ha4YeIHUX pasrpaHndera, Muioje Muojesuh crymna npen
CBOj€ YMTAOIIC C MPOTPaAMCKOM TE30M 3a KOjy CE€ YHTABOT KUBOTa OOpHO
— 32 My3WUYKH HallMOHAIHHU CTHIL.

Hurne, mehytum, ma Tako HM y 0BoMe 0OMMHOM TeKcTy, MuiojeBuh
HUje Ka3ao HUIITa oApeheHnje 0 KoopauHaTaMa U3paXKajHUX CpelcTaBa
TOra TOJNMKO JKEJbEHOI HaluoHanHOr cTuia. Kakas, Ha mpumep, npema
ETOBOM CTajalTUIITY, Tpeba / MoXe 1a Oyae XapMOHCKHU je3UK My3Hd-
KOr HanuoHanu3ma? Jla nu je jequHO JOoIyINTeHa MPOIIUPEeHa TOHAI-
HOCT, WM C€ TOJIEPULIY M TMojaBe TUNHYHE 32 XX cronehe — Ouronan-
HOCT 1 moyirToHaTHOCT? KakBa Ou Tpebano / Moria ma 6yae KOHCTPYK-
mja Gopme? UM xakaB MeNOJMjCKH MPTEX OH BUJIW Ka0 €CTETCKH IPH-
xBaT/puB? (OBO MUTamE je 3HAYajHO Kaja ce MMa Ha MY KpU3a MEJIOIH-
je y my3umm XX Beka.) On KpuTHUYapa KOju je YIOPHO 3aCTyIao, ma u
MOKYIIaBao Jia jAoMahM KOMITO3HTOPHMA HAaMETHE HAIMOHAIHU CTHII
Kao peliemke mpodiemMa Cpricke YMETHUYKE My3UKe, OUYeKHBaJIo O ce J1a
he cBoja yBepema 00€10AaHUTH Ha HAYMH KOjU HE M3a3UBa HUKAKBE He-
noymuiie. Munoje MusojeBuh je BeTUKH €0 CBOje My3HKOTpadCcke ak-
TUBHOCTH Be3a0 3a Cpncku KibUdiCe6HU 21aCHUK, YacOIIUC KOjU je y Ha-
1I0j CPEAMHHU MMAo TO0JI0kKa] KOAU(HUKATOpa YMETHUUKHX M KYJITypHHX
mojaBa W BpemHocTH. TuM mipe ouekuBano Ou ce ma MusojeBuh KoMrio-
HEHTE CBOj€ ,,HOPMATUBHE MOETHKE"* CAOMIITH 03 OCTaTKA.

[Ipemaa y cBOjUM TEKCTOBMMA HHMKaJa HUje JUPEKTHO OATOBOPUO HA
OBa M clM4yHa (pyHJAaMEHTallHA HUTamka, uiak je 1935, roguHe HANOKOH
MOHYTNO MHAUPEKTaH oArosop. Hamecto oHMx yonmreHux aeduHULINja
KOje CMO yImo3HaiM y orieny u3 1923. ronuHe, caja HaM je TOCTaBJbEH
KOHKpETaH MPUMEep peau3aliije BEeroBe uaeje 0 yMEeTHHIKOM HalnoHa-
mm3my. Ecejucra Kmuoicegnoe enachuxa M3pa3uto je MOXBAJIHO MECMY
Cegep dysa Kocte Manojnosuha kao ,,TUIMYHY [IECMYy HallMOHAIHUCTHY-
KOT' eKCIPECHOHN3Ma BHCOKE YMETHHYKE BPETHOCTH M Kao ,,IIKOJICKU

IpuMep 3a Hally HJEjy 0 My3HYKOM HallHOHAIu3My . >

* Bumern: Munoje Munojesuh, Mysuuxu npeened. 3a udejy ymemuocmu u ymenmuu-

K02 Hayuonanusma koo Hac. — Ilosooom konyepma Jlucunckoe, Onyca u I'ycaa, Cpi-
CKH KIbIDKEBHU TiTacHUK, 1. V 1935, xm. XLV, 6p. 1, ctp. 66.
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Cesep Oysa jenHa je o1 Hajycnienujux necama u3 Manojnosuhiere xop-
cke 30upke [lecme 3emme Crxenoepbezose (1933). Anbancku Qoaxiiop Tamo
je obpahen Ha MozIepaH, ajii He W yATpaMoaepaH HaunH. Heka Hac He 3aBa-
pa MunojeBuhieBa TepMHUHOJIOTHja: 03HAKY excnpecuonuzam Musoje Muo-
jeBuh TOTOBO YBEK KOPHUCTH Y IIHPEM, MeTadoprudHOM cMmucity. Hanme, on
HEMa Ha yMy CTHJICKH TpaBall Y KEbHXKEBHOCTH H YMETHOCTH U3 TIPBHX JIc-
[eHWja TpoNUIor croseha, Hero Mo BHUM ToIpa3yMeBa YHHBEP3aIHO, Hal-
HCTOPHJCKO CBOjCTBO My3HYKE YMETHOCTH, Ka0 M KpaK MOJICpPHE YMETHOCTH
KOjH CTOjW Y OTO3HUIIMjU IIpeMa MHTENIEKTyalnm3My / o0jekTuBm3My. Jlaxie,
rocpesT je (CaBpeMEHO) CTBapame KOje ce P KU MPHUHITATIA ITpeMa KOjeM je
YMETHOCT Tpe cBera u3pa3. AKO TPaKUMO aficKBaTHY M BeoMa (PpPEKBEHTHY
ped y MunojeBulieBUM TEKCTOBMMA, PeY KOja 3a H-era MpecTaBiba CHHO-
HUM T10jMa eKCTIPECHOHN3MA, OHJIA j€ TO — ITyTIa.

Tako ce Ha Haj3HAYajHUjeM ITpUMepy — 3a MuojeBrha cBakako Haj-
3HAYajHUjeM — I0Ka3a0 W MOTBPIUO HETOB KOHTPAIUKTOPHHU TOJIOXKA] Y
€IOXH y KO0joj je kuBeo. Boxehu cpricku My3uuku nucan 1e(GUHATHBHO
je ocTtao mpuBpkeH (YMepeHoj) MoJepHH U3 BpemeHa mpe IIpBora cBet-
ckora para. Ta ymMepeHa JIMHHUja TPECTaB/ba CUMIITOM CIIOKEHE My3Hd-
Ke W IcHXoJolike no3unuje Muioja MunojeBuha: cBecTaH Jia CBET U
MY3HKa C BUM UAY Jajbe U Ja Ce My3M4Ka UCTOpHja HEYMUTHO OJIMHUYE
O]l TPaIUINOHAITHAX CTUJIOBA, OH j€ MOPAo J1a PETHCTPYje U ACTUMHIHO
MPUXBATH €T3UCTEHIN]Y paAuKaTHUjuX npoceaea. C apyre, mak, CTpaHe,
WHTUMHO OJ]aH POMAaHTHYKOM CTHJIy CBOje MJIaJOCTH, OBaj YTHUIIajHU
ayTOp OCTao je MoJeJbEeH N3Mely MPOLIOCTH Koja ra je 1yOoKo MmpuBia-
gpjia U CamalmbuIle Koja je yOp3aHuM KopakoM Tperasuiia y OymayhHocT
4iju My C€ JIMK HHje jgonanao. [lokyirao je na 3aycraBu Bpeme: ako Beh
HHUje MOrao Jia CIpeud pasrpaiimby TPaIulMOHATIHE MY3HWYKE €CTETHKE,
HacTojao je pa y CpOuju Taj HEYMOJBUBH TIpoIiec OapeM yCIopH, OHOJH-
KO KOJIUKO je TO O0mio MoryhHo ¢ 003upoM Ha creuu(uyaH I10JI0Ka]
CpIICKE MYy3HKe KOja je CTpeMHJIa €BPOICKHM KpeTambHMa, ajid 3a HhHMa
NpUINYHO KacHWIa. Pazyme ce, To HUje OMiIa cacBUM pallMoHaIHA OJTy-
Ka; yocTajoM, 1a O ce Tako HEIITO YCIICNTHO CIPOBENIO MOTPEOHO je na
My3HYKa KPUTHKA UMa MOJPIIKY JApKaBHE U JPYIITBEHE HJICOIOTH]je, MO0-
TpebaH je apyrauuju OMIUTH KOHTEKCT. MuiojeBuh je )kuBeo M CTBapao
y JI€MOKPAaTCKOM OKpY’KeHY; OKOJHOCTH Yy HPBUM JelEHHjaMa II0Cie
1945. rogune, y Cpbuju u JyrociaBuju, Ha npuMep, BUlle cy / Ou moro-
JIOBaJIe peanr3alyjy jeJHOra TAKBOra Mporpama.

JBa cy, nakie, crpaxa ojuryunia MusojeBuheBo cTaBsbarmbe Ha CTpa-
HY HAallMOHAJHOT CTWJIA: CTPaX OJ MOT'YNHOT eMUroHCTBA CPIICKE My3HKe
U, y jemHakoj MepH, 00ja3aH o1 IpeTepaHe MoIepHU3aIHje.

Munoje MmsojeBuh ce 3aiarao 3a My3WYKH HallMOHAJIM3aM Ca jOII
jemHOT paszjora Koju Huje 6uo (camM0) €CTEeTHUYKOT HIIH HUICOJIONMIKOT pe-

242



Anexcannap Bacuh [Ipo6nem HaroHaHOT cTHIA y HanrcuMa M. Munojesuha

na. OH je cTpeneo jaa he ce TOroauTH OrpoMHa IITETa YKOJIUKO c€ MIIaa
CpIICKAa YMETHHYKa MY3HKa, MOJ YTHLAjeM paJuKaIHUX — OH OM peKao:
JIeBUYAPCKUX, HE3JPaBUX — CTPEMJIbCH-A, CAMOMHHUIIMjATHBHO JIUIIN 00-
rarcTBa Koje OM MOTJIO Jia joj mpubaBU CTaTyC PECIEKTaOWIIHE HAIMO-
HaJIHE MY3HYKe IIIKOJIE EBPOIICKOT HMBOA — MUCIHU Ce€, HapaBHO, Ha (oII-
Kiop. Anm je mpobiem 6Wo y TOMe mTO cy 300T JejcTBa BEOMa HETIo-
BOJHHUX UCTOPHUJCKMX OKOJIHOCTH POMAaHTH3aM, W, YOIIIITE, EMaHIIUIIa-
yja, CPIICKy MYy3UKY 3aXBaTWJIM NPWIMYHO poukaH. Ha mouetky XX Be-
Ka, kaja cy ce CpOu cTainu MHTCH3UBHU]E YKIbYUHBATH Y €BPOICKY MY-
3WYKY TIOPOJINITY, BHIIIC HHUje MOTJIO OWTH BPEMEHA 3a AyroTpajaH yMeT-
HUYKU KUBOT HapOJIHE YMETHOCTH MPOMYIITEHE KPO3 MPU3MY YMEPEHO
MOJEPHOT HALIMOHAIHOT CTHJA. Y CUTyalHju U3 IEPHOAA MPE M HEIo-
cpemHo mocie IIpBor cBeTCKOr paTta. Kaja cprcka My3uka HHje Opojana
npeBeNruky Opoj ormyca pearHor YMETHHYKOT (a He caMO MCTOPH])CKOT)
3Hauaja, Muioje MunojeBuh HUje MOTao MPUXBATUTH PaJUKaIHHU]E I10-
cryname ¢ ponxnopom. MannkatusHO je na ce ume bene baproka (Béla
Bartok) HujelHOM He jaBJba y OBHX JIBaJieceT TEKCTOBa Koje je Muioje-
Buli MOCBETHO HAIIMOHAIHOM cTWIIy M (oskiopy. bapTok, nnn T3B. ma-
raHcKu excrpecuonusam npse ¢asze Uropa Crpasunckor (Urops ®&no-
poBud CTpaBUHCKHIA), TT0jaBe Cy KOje Cy BOIMJIE CYBHIIE OP30M pasiiazy
C TPaJAWIMOHATHIM CTHJIOBHMA, 114, Y KPajiboj JINHU]H, U ca caMUM (oJI-
KJIOpOM. A TO HUje Ouia ciauka Oy 1yNHOCTH CpIICKe My3HKe K0jOj Ce MO-
rao MpUKIOHUTH Ap Munoje Munojeuh. OH je 3ampaBo Keneo IyT KH-
BOT MOJICPHH30BaHOM HAIMOHATHOM MY3UYKOM POMAaHTH3MY.

Aleksandar Vasic¢

THE PROBLEM OF THE ,,NATIONAL STYLE*
IN THE WRITINGS OF MILOJE MILOJEVIC
(Summary)

Dr. Miloje Milojevi¢ (1884—1946) was a central figure in Serbian music
criticism and academic essays between the World Wars. A large part of his
writings on music were dedicated to the issue of the Serbian ,,national music
style®, its means of expression, and the question of modernity, i. e. to what ex-
tent modernity is desirable in the ,,national style®.

This paper analyzes some twenty articles — reviews, essays, and writings
for special occasions — published by Milojevi¢ between 1912 and 1942 in vari-
ous Serbian newspapers, magazines and collections: Srpski knjizevni glasnik
(The Serbian Literary Magazine, 1912, 1913, 1914, 1923, 1924, 1935), Pros-
vetni glasnik (The Educational Herald, 1914, 1921, 1942), Politika (The Poli-
tics, 1921, 1922, 1923, 1937, 1938, 1940, 1941), Muzika (The Music, twice in
1928), Spomenica-album Udruzenja muzikanata Kraljevine Jugoslavije 1928—
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1930 (The Commemorative Volume — The Album of the Society of Musicians of
the Kingdom of Yugoslavia 1928—1930, 1930), Smena (The Change, 1938), and
Slavenska muzika (The Slavonic Music, 1940). In the course of those thirty
years, Milojevi¢ passionately believed that the future of Serbian music lies in
the ,national style®, i. e. in the artistic transformation of anonymous Serbian
folk songs and melodies. In spite of the changes of styles that occurred over the
years, he never gave up anticipating the appearance of an ingenious composer
who would develop the ,,national style® to its climax and enrich Serbian music
with ,,national* symphonies, operas and chamber music.

Milojevi¢ was in favour of a ,,national style* mainly on principle. He rarely
got into a discussion about the stylistic and technical means he considered most
suitable for the ,national style®. In his text Nas muzicko umetnicki program
(Our music and artistic programme), published in the Serbian Literary Maga-
zine in 1913, and another article, Za folklornu muziku (In favour of Folk Music),
published in the Belgrade daily newspaper Politics in 1921, he recommended
that Serbian ,,national style* composers followed the model of some representa-
tives of the European national schools of romanticism, impressionism and mod-
erately modern music. In a special kind of manifesto Za ideju umetnosti i umet-
nickog nacionalizma kod nas (In favour of the idea of art and artistic national-
ism in Serbia), published in 1935 in the Serbian Literary Magazine, he gave an
indirect answer to the question of which means of musical expression he pre-
ferred in the ,,national style®. For example, he singled out the composition Sever
duva (North Wind) by Kosta P. Manojlovi¢ (1890-1949), from his collection of
choral songs Pesme zemlje Skenderbegove (The Songs from the Land of
Skenderbeg, 1933), as an outstanding example of what he meant by ,,national
style®. This Albanian folk music was transformed into a relatively modern, but
yet not avant-garde composition.

Therein lies the answer as to what kind of ,,national style* Milojevi¢ pre-
ferred. An advocate of a moderately modern music language, he wished Serbian
art music to use its very rich folk heritage as best as it could. He was well aware
that times had changed, and that there was not much inclination towards this
style and ideology in the interwar period. However, he never abandoned this
idea. Basically, he never accepted more radical, expressionist treatments of folk
elements as a solution to the problems of ,,national style. It is also very signifi-
cant that he never mentioned the name Béla Bartok in his writings, which is
something we analyze in this paper. He was never able to give up romanticism,
a style that never had time to fully develop in Serbian music. Serbian folk music
was a perfect basis for composing in a romantic style. Nevertheless, due to
many unfavourable circumstances in Serbian history, the Serbs became part of
European music world only at the beginning of the 20™ century, when it was too
late to develop a modern romantic national style.

(Translated from Serbian by Ranka Gasi¢)
UDC 78.071.1/.072 Milojevi¢ Miloje:781.7
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