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61) by Finnish composer Einojuhani Rautavaara (1928-2016). Special at-
tention will be given to the role of birds in the formal organization of work,
the use of leitmotiv, imitation and the dialogue with the orchestra as well as
to their significance for the process of aleatory and the like.

Contribution

As a contribution to the zoomuzicology, based on structural elements pre-
sented in the first part of the paper, the appearences and function of birds
will be presented on the composition Cantus arcticus, both at the level of
structural elements and models of birds singing (formal, thematic and
structural organization, the significance of the refrain, repetition, principle
of variation and other motivic development, etc.), as well as at the level of
certain musical parameters (melody, rhythm, tempo, timbre, articulation,
dynamics, etc.) that dominate in the sound patterns of birds.

Key words: zoomusicology, birds, Rautavaara, sound patterns, whooper
swan

ITinuue kao unctiupayuja: Ilproinasxka Onusujea Mecujana

Mwurom bpanosuh, MA
nokropann, dakynareT Mmysuuke ymerHocti y beorpaay, Cpduja
milosbralovic@gmail.com

Teopeiiicka 6asa

Mernopujcku odpaciin nTUYMjer HeBatba Cy jolll Off ITO3HOT CPEfIber BeKa
Smu roToBO CaCTaBHM [leO 3amaJHOEBPOIICKe My3M4ykKe Ipakce, y BULY
MMMTaLMja UK oHoMaToreja. CaryefaBame ogadpaHuX nmpyUMepa y nepu-
ony opn XIII go XX Beka du Tpedano ga HaM IpeAcTaBU HauMHe Ha Koje
TaKBe UMHUTAIMje ¥ OHOMATOIIeje PYHKLMOHNINY Y 3aIIaJHOEBPOIICKO] My-
31TYKO] ITPAKCH.

Meinog

¥ XX Beky fionasu 0 OTK/IOHa Off MMMTaIlfjeé I OHOMAaTolleje IITUYMjer
nesara. OHOCHO, MY3UYKM MaTepHjal KOjU MOTHYE Off ITHYMJET NeBarba
MOCTaje Ipaji¥BHU MaTepujajl MY3UYKOT [eNa, ITO NMpOyYaBarbe M KO-
puirhere 3ByKOBa ITU4YMjeT IeBatba pas3/Baja Ha [Be IpaHe: 1) ymorpeda
CHUMJ/BEHOT, OJ{HOCHO KOHKPETHOT 3BYK4; 2) OPHUTOJIONIKE PajioBe, ITie ce
IpeMa COHOTpaMMMa IpoyYaBa NTH4Mje meBame. C TUM Yy BE3U, pasMo-

112

YHuBepsanHe MysudKe CTPYKType Ka0 300MY3MKOMOIIKA ... / Universal Musical Structures...

Tpuhemo koman I[proinasxa (La Bouscarle) Onusujea Mecujana (Olivier
Messiaen, 1902-1992). MecujaHoB paj; Ha u3paam oBOT (/i U OCTAIUX)
Komana us umknyca Kaimianoi amiuya (Catalogue doiseaux, 1956-8),
€acTojao ce U3 IETHY 110 TPUPOIH, IZiE je KOMIO3UTOP JUPEKTHO Ha HOTHM
armp denexno 3ByKoBe NTULA Koje je uyo. 3arum Su, Y CKJIaly ca TMOHa-
WamkeM NTUIA Y IPUPOAY, HAa OCHOBY de/leXXeHOr MaTepujajia, Kpempao
KoMaj| 3a KnaBup. CBaku off KOMaja Caip>ku Kparak IIpearosop rae Me-
CHjaH OINUCyje IPU30P Y KOjeM Ce Hasasu.

Hum

Iwb 0BOT pana je la mpukaXce Ha KOji HAYMH Ce Y ey Onusujea Mecujana
IPOMEHUO OIHOC IIpeMa HTHYMjEM IIeBamby, Off IeroBor Kopuinhema xao
MMMTaNMje UM OHOMATOTIEje /IO TITHYMjer HeBatba Kao IPajiMBHOT MaTe-
pujana KoMnosunmje.

Kibyune peun: Onusuje Mecujan, Kaitianot amuya, I[proinaska, OPHUTO-
7I0THja, KIaBUP.

Birds as an Inspiration: La Bouscarle by Olivier Messiaen

Milo$ Bralovié, MA
PhD student, Faculty of Music Belgrade, Serbia
milosbralovic@gmail.com

Theoretical background

Melodic fragments of birdsong were an integral part of Western musical
practices, since medieval times, in form of imitation and onomatopoeia.
Looking at selected works from XIII to XX century should serve us as an
example of imitation and onomatopoeia in Western musical practices.

Method

In XX century, the mentioned imitation and onomatopoeia are being re-
placed with the use of birdsong as a constructive element of a musical piece.
Therefore, the use and studying of birdsong splits into two branches: 1) the
use of recorded material, so to say musique concréte; 2) ornithological stu-
dies where birdsong is studied according to sonograms. According to that,
a piece named La bouscarle by Olivier Messiaen (1902-1992) will be exa-
mined. Messiaen’s work in this (and all the other) pieces in cycle Catalogue
doiseaux (1956-8) consisted of walks trough nature and noting on paper the
birdsong he heard. Next, the composer would, according to regular beha-
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viour of birds and noted material, create a piano piece. Every piece contains
a short preface where Messiaen describes the area he is in.

Aim

The aim of this paper is to show how the relationship towards birdsong

changed in works by Messiaen, having in mind that it was first used as imi-
tation or onomatopoeia and it became a constructive element of a piece.

Key words: Olivier Messiaen, Catalogue doiseaux, La bouscarle, ornithol-
ogy, piano.

My3ukanHu CI0HOBU: KAKO CMO gowinu go iioial

Bojana Pagosanosuh, MA
nokropanp, @axynrer Mysuike ymeTHocT! y beorpany, Cpduja
br.muzikolog@gmail.com

Teopeiticka dasa

Y oBom ecejy HacTojahy /12 MCIMTAM TIOTIOKAj 300MY3MKOIIOTHjE Y CBETIY
Teopuja 0 HOBOj €IIOXM, AHTPOIIOIIEHY, KOja IIPETHOCTaB/ba HOBO noda Haie
IIaHeTe OO/IMKOBAHO Off CTPaHe YoBeKa. Y IOB/Iaverby mapanena usmehy
Teopuja © HOBOM /108y U jefiHe CacBMM M/Iajie HayKe, U3 "aHTPOMOLEHOT
yI7Ia OCMATpaba jaB/bajy Ce MUTama MOMYyT cefAehnx:Kako ce YOBEK Ofi-
HOCH TIpeMa IVIAHETH ¥ Pecypcumad; Koju je yTuljaj 40BeKa Ha eKoCHcTeM?;
KaKO Ce YOBEK OJJHOCH NpeMa KMBOTUIbAMa?; KOjU je YTNIaj 4OBeKa Ha
KUBOTUIbE?

Ca 300My3MKOIOIIKe CTPaHe, OIIIITA MUTAba MOTY OUTH cnepeha: kako cy
JXMBOTHISE YTUIA/IE HA Y0BeKa? KaKo Cy (M Ha /M Cy) KOMYHUKAI[MOHN
odpaciy XMBOTHIbA yTULANK Ha GopMupatbe jeslKa U My3UKe KOJI H0-
Beka? KaKo Y0BEK C/TYIIIA KUBOTHibe? KAKO XXUBOTHUIbE Pearyjy Ha My3uKy?
VIMajyhu Ha yMy oBa nuTama, mokymrahy 72 Ha X fam Moryhe ogrosope
KpO3 car/lefjaBarbe ONHOCA Taj/IaH/ICKNX C/IOHOBA TIPEMa MY 3L

Humw

Llusb OBOT pajia je fia Ce, KpO3 IIOCTAB/beH TEOPUJCKU OKBUP, CAT7Ie/a Mojapa
MY3MKaTHUX c7IOHOBa Ha Tajnanny. YBopehu y reopujcke watdopme oKpe-
HyTe eloXy aHTPOIIOLIEHA, XKele/a CaM ]2 Y YMTaBy OCTaBKY yoHcoedUM 1
300MY3JKOJIOTHjy KOjy TIOCMaTpaM Kao jefHy AUCIMIIINHY 4ynja je mojabBa
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CHUMIITOMATHYHA Y BpeMeHy npespara Tpehe y 4eTBpTy ¢asy aHTpoIIoleHa,
Tj. y HOBO [I0da KOje BOAY eKOJIOIIKOj ocBemheHOCTH YoBeKa.

Hoipuroc uciipaxcuearea

Pesynraty pasmarparma My3UKe CIOHOBA BUIIECTPYKO Cy UHAMKATUBHY,
yxa3yjyhu Ha 3Hauaj npoyJaBamba HOBMX HauMHa KOMYHMKaIlje, CIIOpasy-
MeBamba U Cy)xuBora uaMel)y JoBeka M XKIBOTHHA, KA0 M Ha IMOCTENEHO
dbopmupaibe CBOjeBPCHOT My3uuxol ugexitiuilieiia Hajseher cmucapa Ha
KOTIHY.

KibyuHe pean: My3MKaTHI CTOHOBU, 300MY3MKO/IOTUja, aHTPOIIOLIEH, MY~
3MYKa KOTHULINjA
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Theoretical background

In this essay, I tend to examine the position of Zoomusicology in the light
of Anthropocene epoch theory, which assumes a new age of our planet,
shaped by the humans. By drawing the parallels between this theory of the
new age and one quite young scientific discipline, from the perspective of
the Anthropocene, one can ask: in what way humans treat the planet and its
resources?; how do human activities affect the ecosystem?; in what way
humans treat the animals?; how do human activities affect the animals?
From the side of the Zoomusicology, general question that could be asked
are: how did animals affect humans?; did the animal communication pat-
tern affect the ways humans communicate through language and music?;
how do human listen to animals?; how do animals react to music?

Having in mind these question, I will try to give some possible answers by
considering the way Thai elephants relate to music.

Aim

The goal of this paper is to look into the phenomenon of musical elephants
in Thailand, bearing in mind the theoretical frame I posed. With the intro-
duction of theoretical platforms that look towards Anthropocene, what I

had in mind is a sort of joining zoomusicology to those disciplines that
could be considered as symptomatic in the new age of ecological awareness.
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