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MonuTuke U KOHTpPaNoNUTUKe UOEHTUTETa U
npocTopa: criy4yajeBu ca 6eorpagckux ynuua HakoH

2000. roguHe’

Ca nonutuukum mpeokperom 2000. rogune y Cpouju oTIioueo
j€ UCTOBEMEHO M TPOIIEC UICOJIONIKOT MPeoOINKOBamba jaBHUX
npocropa. Mel)y HajIpOMUHEHTHHjUM BHJIOBUMa OBAaKBOT
JICNIOBama j¢ UMCHOBAE MM MPEHMEHOBaWkE ypOAHOT MpOC-
TOpa, NPBEHCTBEHO YJIUIA U TProBa, Te 0aBJbeme nocrojehum
CIIOMEHHIIIMa ¥ MEMOpHjalnMa, Kao M Tpaliba U IUIaHHPamke
HoBHX. OBakBU Cy Ciy4ajeBM NOCEOHO OWIIM YOUJBMBH Y
Beorpany. buma cy ce y Hexkonmko HaBpaTa CyHpOTCTaBHIIE
opeljeHe MONUTHYKE MAPTHje, TC HEMOIUTHYKE IPyIe Koje Cy
OpraHu30Bajic YJIMYHE aKldje TPOTHUB-MMEHOBama' Ocorpaj-
CKHX YJIWIa, Te KaMIlakbe NMPOTHB HOBOIUIAHMPAHUX jaBHHX
criomeHnka. OZHOCH MONM U MIEHTHUTETCKE TONUTHKE Y OBUM
cilydajeBuMa Ouhe koMeHTapucaHu y oBoM pany. IIponparuhe
Ce MpaKce HEKOJNMKO YMETHHYKHX M IOJHTHYKUX CKYIHHA
Koje Cy crpoBeie akuuje u nepdopmaHce HE3BaHUYHOT
MIPEeUMEHOBaka YIHIA, WM Cy MaK JUCKYTOBaIe U MPOTHBHIIC
ce MOAM3amy HOBOMpeMIoXeHHX cnomenuka. (IIpe)umeno-
BambeM oJpel)eHnX rpaJCKux MpOCTOpa, XEreMOHCKE MOJUTH-
YKe KOAIUIMje MOKYIIaBajy a KOHCTUTYHILY CUTHU(HUKAHTHA
CHMOOJIMYKa MeCTa, JOK, ca Jpyre CTpaHe, OIO3UIHMOHE
MPOTUBAKLMj€ MOKYIIaBajy a Mpey3My Ta UcTa MecTa U J1a UX
peuHTteprpeTupajy. Y oBoM he ce pagy HOKymaTH 1a IpHKaxy
W aHaJIM3Mpajy MOjeJMHE WACOJIOUIKE MOJIMTHKE W 3BAaHUYHU
muckyper cehama, Te mojeInHe YMETHUYKE U MOJTUTHYKE KOH-

Kwyune peuu:

UACHTUTET, KYITypa
ceharba, Ha3UBH
YJIUIIA, CTIOMEHUIIH,
Beorpan

OBaj pan je pe3yaTaT HCTpaxuBama Ha Hpojekty Op. 177026: KyamypHo wnacnehe u
udenmumem, KOjU y IIeJOCTH GrHAHCHPa MHUHUCTApCTBO MpocBeTe U Hayke PemyOmuke Cpouje.
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TPAIOJINTAKE W OIO3HLHOHE IMPaKCe alTepHATHBHE KOMEMO-
. 2
pauje.

YBoa

Kpajem ocamzeceTux u TOKOM JieBeJieCeTHX ToruHa npoiior Beka Cpouja
je yrmaBHOM OWiia BaH INIAaBHOT TOKA HCTOPH]CKUX U MOJNUTHYKKX JICIIABaba Koja Cy
KapaKTeprcaya 0cTaje IOCTCOIHjalTUCTUIKE 3eMJbe U BehHHY TIOCTjyrOCIOBEHCKUX
JpXkaBa: paToBH y Kojuma je U CpOuja ydecTBOBajia OJJIarajiy Cy TPaH3WIHU]y H
VKJbYUHBAh¢ Y HOBOJAC(PHUHUCAHE TOJUTHYKE M EKOHOMCKe OKkBupe y EBpomm.
Opnnazak ayroputapHux Biactu 2000. roguHe oMOTYhHO je yKIbYUHBAHE 3eMJbE Y
T3B. TVIOOAJHH ,,ACTOPHjCKH TOK*, HO OBaKBa OKacHella TpaH3HWIhja je IMoKa3nuBajia
Hen30eKHEe CIEeMU(PUIHOCTH Koje Cy, Moryhe, Owie u3pakeHUje HEro y APYTHM
MOCTCOIMjATUCTUYKUM JApkaBaMa. HoBoycmocraBibeHn mpeosnal)yjyhu jaBHH
HapaTUBU (2 KOjH Cy Yy CTallHOM TIIpoliecy MOIU(UKOBama) O HAIHWjH, HEHOJ
mpouuioctd ¥ OyayhHocTM HUCY HampaBWid — ojiydyjyhu  packug ca
HAI[MOHATUCTHYKOM PETOPHKOM H MOJUTHKOM M3 JieBeneceTux roauHa 20. Beka, Ha
HAa4YMH Ha KOjU je TO yWHHMJa BehwHa T3B. TPAH3HIMOHUX 3e€Malba, HAYWHHUBIIH
pacKum ca HemocpemHoM couujamucTudkoMm mponutomhy. Hamecto Tora, dokyc
KPHUTHKE jaBHOCTH YIJIABHOM j€ YCMEpEeH Ha COLMjaIMCTHYKY epy Ipe Jojacka
Cnobomana Mwuonienha Ha Biact. Mormo Ou ce pehu ga je omroBopHocT
3Ha4YajHUX JeJoBa akTyelHe ,XeTeMOHCKE Koamumuje (Ia ce MOCITyKUMO
['pammimjeBCKUM TEpMUHOM) 3a CYHOBpPAaT M Ipolaje paTHe LWbEeBEe U3
JIeBEJIeCeTHX TOJMHA Y3pPOKOBaja IHJBAHO CKPETame MaXHE jaBHOCTU Ha ja00a
COIMjali3Ma M FbErOBy OIINTYy OCYyNy, a ca IWbeM 3a00MiIakema MUTamka
OJITOBOPHOCTH 32 pEIEHTHe paroBe. Haoko 3Ha4yajHa MpOMEHA HAIMOHAIHOT
HMargHapuja, caMoIpe/CTaB/bakba U JaBHUX ITUCKYypca, KOjU HAKO YHIAKOBAaHHU Y
,»IIPOEBPOIICKY* (OpMy U Iajbe HOCE IOCTa HAIMOHAIMCTHYKHAX CEHTHMEHATa,
npaheHa je U CyIIMHCKOM IIPOMEHOM jaBHOT cehama Ha norahaje u3 20. Bexka. Kao u
Yy MHOTHM JIPYTUM MMOCTKOMYHHUCTHYKHM 3eMibaMa, ceharme Ha J[pyru cBeTCKu par
W colMjaliu3aM JO0XHBENO je Haj3HadajHuje u3MeHe. Ca japyre cTpaHe, Tak,
CTpaTerdja jaBHe aMHe3Hje, 3ajeIHO ca MapIijalHOM aMHECTHjOM, TIOMUHATHA e TI0
NUTaky TMOCIeAmUX paToBa y OuBimoj Jyrociasmju. J[lemoxkamuja wuCKycTBa
JyrocnaBuje, a moceOHO KOMIIOHEHTHH KOje €€ OJHOCE Ha MYJITHETHHYHOCT,
colyjanu3aM W aHTH(damm3am, U3 caBpeMeHe HallMOHAJTHE MUTOJIOTH]E IMocTaja je
jenHa o OMTHHUX KapaKTePHCTHKA WACHTHTETCKUX MOTHUTHKA.

Toxkom mpBe geueHuje 21. Beka HAcCTaBUO C€ paHUjU  TPEH]
pexoHduryparnuje jaBHor cehama Ha Jlpyru cBerckum pat m mopahe, n nmamhema
COLMjaICTUUKOr Teproja y 6uBmIoj JyrocnaBuju. Jlogasu 10 ONCEXKHOr Ipoleca
peBm3mje ucropHje Jlpyror CBETCKOI paTa M CTBapama KyiType mnamhema
JyrocnaBuje W KoMyHH3Ma KOjU 00yXBarajy MEAUJCKH JUCKYypC, 0Opa3oBHE
mporpame, ciy>kOeHe HapaThBe M MONUTUKY, u aAp. OBaj je mpouec Taxobe
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& C. Paposuh, Monumuke u KOHMpanNoauMuKe udeHmumema u npocmopa ... =

00yXBaTHO W MEHAaMEHT Namhema y jaBHOM IPOCTOPY, U TO NPE CBETa 10 IHUTAkY
CIIOMEHHKa, MEMOpHjaja U My3€ja CTBOPEHUX y INPOILIOM BEKy, Kao M y CIydajy
ypbaHe KOMEMOpAaTUBHE TOIOHHMUjE W Ha3uBJba. Jl0da3W O YHUINTaBama WA
MapruHalu3alfje M 3alocTaBbarba HENOXKeJbHE CIIOMCHHYKE OallTHHE, Te
Opucama Ha3WBa WIM IPEHMEHOBamha MOjeANHUX YIUIA, YCTAHOBA U CIHYHO, Y3
nokymaje peudukanuje HoBe Bianajyhe kynrype cehama. OBaj KOHTUHYHPAHU U
cBeoOyxBaTHH Tanac peneduHucama cehama y jaBHOM MPOCTOPY, MAKO Y I00pOj
MepHu THX U 0e3 OTBOpPEHE PEeBOJYIMOHAPHE IpOKIaMallije, Hauia3nu Ha oapelheHo
MIPOTHBIbEIHE, KOje Hajuelnhe W3BUpE U3 aKaIEeMCKHX M YMETHHYKUX KPYroBa, a
KaTKaJ| I0JIa3U O]l CTpaHe MOJUTHUYKKX Tpyma. HapaBHO, KOHKYPEHTCKU HapaTHUBH H
KOMEMOpaTHUBHA KYJITypa M JaJbe OINCTajy, Id OHU HEMajy BEIHKY JHCKYPCHUBHY
MOh W yTunaj ¢ 063MpoM Ha yJajbeHOCT OJ LieHTapa HoiauThdke mMohu. Mehytuwm,
umajyhu y Buay na momaha ucropuorpadceka 3ajeHUIA HHjE jEIUHCTBEHA IO
MUTaky eBallyalldje HamuoHaiHe ucrtopuje 20. Beka, Te 1a cy MEIUju OTBOPCHHjH
3a gomalie u cTpaHe MCTOPHjCKE HapaTHBE KOjU MOTY MPOTHBPEYMTH HAcTajyhum
CITy>)KOCHUM IOTJICANMA Ha HAIW]jy W HAIIMOHANHO namherme, JOMHUHAHTHU KPYTOBH,
HE caMO y Hallloj 3eMJbH, Haja3e ce y MO3UIHUjH Ja WMajy TeK MapIiyjaaHu
MOHOIIOJI, YTJIIABHOM y OKBHPY OOpa30BHOI CHCTEMa, T€ MOJUTHYKOT IHCKypca. Y
YCIOBUMA MOCTOjaa KOHKYPEHTCKUX KOHIIEaTa HICHTUTETa U MoIpa3yMeBajyhux
nojutuka cehama y peIaTUBHO OTBOPEHOM M JEMOKPATCKOM JAPYIITBY, yCpen
mIobanu3alyje Ha EBPONCKOM KOHTHHEHTY, jeJHa OJ OWTHHX CTpaTerdja
UJEO0JIOMIKEe KOHTPOJIE TIOCTaje MOJUTHYKA KOHLENTyalu3aluja mpocTopa.

Kerpurn Bepmepu (Katherine Verdery) TBpaM nAa ce TONIMTHYKA H
JIpyurBeHa Mmoh moTBplhyjy myTeM HCTOBpEeMEeHe KOHTPOJIE U UCTOPHjE B TIPOCTOPa,
OIHOCHO Kpajobpasza (u3 Light et al. 2002, 136), ca uuMibeM yCTaHOBJbABaMA
HOXKeJbHE TIOJINTHYKE WM HAllMOHANHE cBecTH Mel)y craHoBHMIITBOM. Vneononku
O0O0JIMKOBaH TIPOCTOP, C€a CBOjOM KOMYHHKAIIMOHOM MOMWM H JUCKYpCHBHHM
MOTCHIIN)aJIOM, TIOCTaje aKTHBHH YYECHHK Y CTBapamy M IEPIENIHji IPYIITBEHE
CTBapHOCTH, TpaHchopMmuinyhu wuctopujy y ,,IPUPOAHH TOpPENaK CTBapH™,
HCTOBPEMEHO CKpHBajyhy BeH MHIYKOBAaHU U BEIITauKH KapakTep (Azaryahu 1997,
481). 3060r cBor (GU3MYKOT W BUIJGMBOT KapakTepa, W NPUPOAHU U H3TpaleHH
IIPOCTOPH KOJIOKBHjaJIHO CE€ CMAaTpajy Mame IPUBPEMEHUM U Mame KYITypHO
00JINKOBAHUM Y OJJHOCY Ha JIpyTe eIeMEHTe KyIType (HaKo TO y Kpajiboj HHCTaHIU
HICY), WCTOBpPEMEHO onaajyhm yTHCaK CONHOHOCTH, AyTEeHTHYHOCTH U
nyrorpajuoctu. Kako nHaBoge Ju @y Tyan (Tuan 1977) u Mapk Oxe (Oze 2005),
MOJMTUKE MECTa M NPOCTOpa IOKYIIaBajy MpeoOIuKoBaTH mTO je moryhe Behu
mpocTop y MecTo (Tj. Y MPOCTOp KOjU Ce OYMTYje Ha HHUBOY HIICHTHTETA), a jaBHE
MIOJIUTHKE TIPOCTOpa CTBApajy MACOJIOIIKH YBPCTO KOHTPOJHMCAHE jaBHE NPOCTOPE,
OJTHOCHO aHTPOIIOJIOIIKA MECTa (3a PasiIMKy OJf HEMecTa, OJAHOCHO MPOCTopa KOju
HICYy CHaXHO TIOBE3aHM Ca KOJIEKTHBHAM HACHTHTETHMAa M JICJHCHUM
BpPEOHOCTAMA), W TO WyTeM H3rpaamke, UMCHOBama, (PU3NYKOr OONIHMKOBama,
OPraHM30BaHOT APYIITBEHOI MOHANIaka UTA. YpOaHa aHTPOIOJIOTHja M KYJITypHA
reorpaduja cMaTpajy Ja HAI[MOHAIHE JIp)KaBe M BEJIMKH HCTOPH]CKH HapaTHBH,
MaKo HHCY UCKYCTBEHO AWPEKTHO NOCTYIHU rpaljannma, cTBapajy ocehaj kynrypHe
WHTHMHOCTH KOJ JbYAM IYTEM HUXOBOI YUYHTaBama y pa3inyura mecra. Y
caBpeMeHOM J00y, Moxe ce pehu 1a HalMoHaNHe ApKaBe UMajy YBpIIhy KOHTPOIY
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HaJI KOHCTPYKIIMjOM IIPOCTOpa HErO HaJl OCTAJIMM jaBHHM JOMEHUMA U AUKCYypCHMA
KOjU Cy TMOMJIOKHHUjU CHOJGHUM YTHIAjUMa Y TIepHOAY Tiolanu3andje H
TPaHCKYJITypalli3Ma, HaKo Ce MOpa IMPHMETHTH J1a HECMETaH MOHOIIOJ HAIIHOHATHE
IpXKaBe M0 MUTalky jaBHE MEMOpHjaju3aluje, Kako jé TO paHHje IPHUMETHO HIIp.
Amnpu Jledesp (Henry Lefebvre), Huje Bullle MOHOJIUTAH U jaK Kao INTO je HEKajaa
O6wo. OBakBe TOJUTHKE MPOCTOpa M MeCTa, 3ajeMHO ca KyirypoMm cechama,
YCIOBJbABA)y IOCTEIIEHO CTBapamke WACONONIKOr MEHAlIMEHTa MecTa U
COLIMOKYITYPHH WH)XEHCPUHI HAIIMOHAIHOT WACHTHUTETA Y TpaH3ulujckoj Cpbuju,
IITO je MOoceOHO MPUMETHO 10 MUTalkYy PeKoH(UTypalrje uctopujckor Hacieha 20.
Beka. OBakBe HICONIONMIKC WHTEPBEHIMjE Y AaHTPOIOJOMIKAM MECTHMA,
apxumexcmypu W TPAACKOM TEKCTy OOMYHO IOApa3syMeBajy JABOCTPYKH
KOMIUIEMEHTApHH TPOIIEC, KAKO Ta je ONMMcao M3paelicku reorpad Mao3 Aszapjaxy
(Maoz Azaryahu). Hajmpe, To je mekomemopanuja (0ICTpamHBame KYJITYPHE WIIH
MOJIMTUYKE BPEAHOCTH WIM cuMOona U3 oapeheHor Mecra), KOjy MHpaTH
KOMEMoparnyja, OCHOCHO yNHUCHBAK-E HOBE BPETHOCTH Y PaHHUje TEKOMEMOPHCAHO
MECTO, OJJHOCHO TipocTop (Azaryahu 1986, 581).

Kaga je y nuramy kynrypa cehamwa apyre nonosuse 20. Bexa y CpOuju,
MOJIMTUKE TMpOCTOpa Cy TOCIeAmUX TOAMHA TOKa3uBale mpeosnalyjyhe
JEKOMEMOPAaTHBHM TPEHA: [0Ja3W A0 MapruHaTu3aldje WIH YHHIITaBamba,
CIIOHTAHOT WM OPraHW30BaHOT, CIIOMEH-MecTa U3 J[pyror CBETCKOT paTa M OHHX
MOBE3aHUX Ca KOMYHHUCTHYKHAM IOKPETOM, IO MAaCOBHOT MPEHMEHOBAaba IPaJICKOT
Ha3MBJba KOj€ je TIOBE3aHO Ca IMOMEHYTOM €IOXOM HWJIM HECPIICKHM ocobama WiH
MIOjMOBHMA, IO MaprHHANU3AINje WIN YKUIama eBOKAaTHBHUX PUTyaja Ha jaBHUM
MecTuMa, W ciauuHo. OBakBe mnonuTuke cehama y CpOuju moHekan cedu
npubaBibajy  JICTUTHMHU3ALKjy, TioBe3yjyhu ce ca cBe  TPUCYTHHjOM
TpaHCHAIIMOHAJTHOM KyInTypoMm cehama Ha paTHy W TOpaTHy emoxy, IOK je
HCTOBPEMEHO MCKPUBJHABA]Y U MUCTH(MHUKY]Y Y JIOKATHOM KOHTEKCTY U 32 JIOKAITHY
(monutnuky) yrotpeGy.” Ha Taj HaumH, a M0 CTAIHAM YTHI@jeM HALMOHAIHHX U
ro0amHuX MOJHUTHKA cehama M mpocTopa M MecTa, OBIAIle enuTe BehuHckn
MOKYIIaBajy Ja Hajuelnhe WTHOPHILY CKOpAallkby MPOUUIOCT (paToBe y OMBIIO]
JyrocnaBuju), doxycupajyhu ce HCTOBpEMEHO Ha HapaTHBE W HMAardHapHj H3
CTapHjUX HCTOPUjCKUX TMEPUOIA, YUME CIIPOBOJE NUCKYPCUBHE IONUTHKE Koje Ou
ce MOrje OMucaTH Kao ,cuMyjanuja KoHTuHyuteTa™ (Manewmesuh 2008, 17).
OBakBa BpCTa ClieHapHja He MPeCTaBJba MaK HUIITA TOCEOHO HHOBATHBHO ;CIIMYHU
nporiecu cy Beh Bul)eHW Ha Tipenasy U3 JIeBETe y ECeTy JCIEeHH]y MPOIUIOT BeKa y
3emibama Cpenme u Mcroune EBpome, Ha mpuMep — NPWIMKOM TJIACHOT U
SKCIIOHMPAHOT CKJIamama jaBHUX CKYJINTypa W3 KOMyHHCTHYKOr mepuoga. OHO
mTo, u3Mely ocraior, curyanujy y CpOuju YMHH IpyradujoM jecTe TO Jia ce OBJIE,
3a pasnuky ox BehmHe Apyrux 3emarpa rae je JekoMeMopaldja INpeacTaBibala
OTBOPCHU U TJIACHU aKT U CUMOOJHYKH ,,pUTya] PEBONYIHjE , OBAKBU IIOCTYIILH,
HaKO CHUCTEMAaTHYHO, YTJIABHOM CHpPOBOAE y TPIINYHOj THIIMHHA. EBHICHTHO

3 Tpumep nokanse (310)yroTpede MeljyHapoare KynType ceharba Moe ce BHAETH Ha CIlydajy
6eorpanckor CTapor cajMHINTa U CBOKAIMje HKEroBe OAITHHE KpajeM OCaMIeCEeTHX M TOKOM
JIeBE/IECETHX TO/IMHA MTPOLIUIOT Beka; fAeTajbHuje Buaetu y Byford (2009).
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OJICYCTBO MOJIMTHYKE JEKiIapalyje ca jakoM IpoKIamMaTopHOM BpenHouihy, Koja
00MYHO YHHU [1e0 Tpoleca peKOHPHUTypanyje BpeMeHa H IIPOCTOpa HAKOH ITPOMEHE
y HOJUTHYKOM MOPETKY MOXK/A YKa3yje Ha HECHUTYPHOCT UICHTUTETCKUX MOJUTHKA
KOje Cce CIIPOBOJIe, MOXe OUTH YCIIel CBECTH O NOMAamKamy OIITe WiH BehrHCKe
MOJpIIKE 3a JIENIOBE KOMEMOpAaTHBHE CHMOOJHMKE Koja ce mHcramupa. Kao m y
MHOTHM JAPYTHM 3eMJbaMa, Biajajyhie MONUTHYKE W JAPYIITBEHE €IUTEe OOMIHO
UMIIIEMEHTHPA]y CBOjy MOJUTHYKY areHay y ypOaHH MpPOCTOp, add W Hauja3e Ha
MIPOTHBJBEEC KOje M3pama M3 PasIHIUTUX IpYIITBeHHMX rpyma. Ha crpanumama
Koje cuene npukazahe ce 1 KOMCHTapUCATH HEKOJIUKYU MPUMEPH ,,KOHTPAIIOIUTHKA
uaeHTuTeTa U cehama, kKoje cy 3a (QOKyc wuManmd cuMOONIUYKo YypOaHO
peoOIMKOBake y TMOCISABUX JleceT roauHa y beorpamy, m koje cy BehuHOM
MOTHUIIANIE Of PAa3NUYUTHX HOJIUTHYKAX M YMETHHYKUX CKYNUHA Ca Pa3TUdUTHM
aretjiama, T¢ ca pa3JIMIuTUM pE3yJITaTUMAa BlbUXOBUX aKTUBHOCTHU.

OHOHMpaH:e AOMMHAHTHUM NoNMTMKaMa ugeHTuteTa u cehamwa

Tuxu koHceH3yc BehumHckux enmura y CpOuju mo mnuramy cehama Ha
JelaBama ¢ Kpaja IpOIUIora BeKa MOXKE c€ NPHKA3aTH INPEKO jeTHOT O IBa
HajaMOMIIMO3HM]ja MPojeKTa MeMopHjanu3aiyje y beorpamy u3 oBora Beka, a 00a cy
mpojexta W mame y (asu ruianmpama.’ MUHHCTapcTBO KynType u CKYyIIITHHA
rpaga cy 2006. pacnucanu KOHKYypC 3a TpHjaBJbHBam€ TpEAiora 3a - Kako je
Ha3BaH - ,,CIIOMEHHK XpTBama paroBa u Opannormma Otandoune ox 1990. no 1999.
rogune’, Ha CaBckoM Tpry y beorpany. Cinyyaj oBor MeMopHjaiia napagurmMmaTuyas
je 3a koHUenTe u ynorpedy mpeosnalyjyhux auckypca mamhema jyrocioBeHCKUX
paTtoBa, a Takohe mpencTaBiba W jemaH ON PETKHX CIydajeBa Ojjlarama IUIaHa
MeMOopHjayin3alyje, Makap JelioM 300r TpOTHBJbEHA onpeheHux nenoBa
YMETHHUYKE, T€ WHTENEKTyaJHe W IIHMpe jaBHOCTH. Hamepa ga ce UMHAUPEKTHO,
HCTOBPEMECHO KOMEMOPHIIY W JKTBE M IOYHHHOLM paTa — HCTHM CIIOMEH-
o0enexjeM — CBEIOYH O MPUCYTHUM aMOuIMjamMa y ApPYIITBY Ja C€ MOTHUCHY H
HAMBHO CaKpHjy Y)KacH jyrOCJIOBEHCKHX paToBa U3 JIEBEJECETHX, U TO TMOMohy
KOHIICTITA YHjH OU ce paJIHU HACIIOB MOTA0 OMHCATH KOHCTPYKIIH]OM ,,CBH CYy JKPTBE
paTa“, a Koja y jaBHOCT OJAIIN/be HEjacHy U 30ymyjyhy mopyky.” Yak 1 unmbeHHIa

* Jlpyru mpojekar je crioMeHHK ,,MozeHoj Cpouju®, koju je TpeGano na 6ymxe usrpaljen Ha Tpry
Cnasuja o jyousejy nsa Beka [IpBor cprickor yctanka. OBaj IpOjeKT A0 cajia HUje 0IMaKao Aajbe
on (daze onabupa HarpaljeHor npojekra.

° WnnumjanHa Wueja 3a TOJM3ame OBOT CIIOMEHWKA HAjaBIbeHA j¢ HEKOJWKO TOJMHA TpE
pacnucuBama KoHKypca 2006. ronune ox crpane 6eorpajcke CKynIUTHHE Tpaja, ¥ Taja je uaeja
Omna na ce eBOLMpajy YCIOMEHE Ha HEBHHE JKPTBE para BOhEHOr y OMBIIOj JyrocnaBHjH.
MebhyTtum, kako HaBoau Bpanumup CrojaHoBHN, HEIYro HaKOH TOra, M3 IOYETKA PENATUBHO
HenepUHUCAHE ,)KPTBE para“, ,.CBE JKpPTBe, Omie cy nomaTHO pAeduHHCaHE Kama Cy
,,YMapIIHpaan BOJHUIM ITOTHHYJIN Y aKIUju: (PUHATHE HACIOB KOHKYpca riacuo je ,,KoHkypc 3a
npojekte 3a CrnomMeHHK OopnyMa IOTHHYIMM y OopOM M kpTBama para BolheHor y OHBIIO]
Jyrocmasuju ox 1990. no 1999. rogune.* Came xpTBe parta cy Ha OBaj HAUHH OWJIE ,,)KPTBOBaHE"
KOHLIENITY CBEOMUTer 3a0opaBa M IMONUTHIHM H30eraBama OIATOBOPHOCTH 3a paroBe (WITO je
JeTajbHO enabopupano y Tekcty bpanumupa Crojanosuha — “Sacrificing the Victims ” — u3 2003,
Koju caM 100uo Jpy6asHothy jour jenHor wiaHa rpyne Cnomenux, Hebojuie Munuikuha).
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Jla je TOTEHIMjaJJHAM ayTOPHMa MEMOpHjalia KOHKYPCOM MMILTUIIMTHO CyrepucaHa
(hopMa KOHTpACIIOMEHHUKA, J1a ymoTpeoumo mojam [lejmca Janra (Young 1992, 271),
¢ 003MpOM Ha TO Ja je cBeommTa ypbaHa W WHPPACTPYKTYpHA PEKOHCTPYKIIH]ja
Tpra Takohe Omia meo KOHKypca, MOKAA yKa3yje Ha JKeJby Ja Ce KOMEMOPHIIE
HEKO WM HEITO, HCTOBPEMEHO 3Hajyhu 1a mpeanokeHH KOHLENT HUje Y IEIO0CTU
HU JICTUTHMaH HY TpaHCIApeHTaH. 3a pa3iuKy O] yoOW4ajeHHX amOuImja
JIp>KaBHUX BJAacTH, MOXe ce pehu J1a je oBaj MEMOpPHjaIHU MPOjeKaT MIaHUpaH KaKo
O0u ce nzberna MOHyMEHTaJIHM3allMja U jaCHA M EKCIUIMIUTHA JAUJAKTHYKa TOpyKa
JaBHOCTH.

OBa MHUIMjaTHBa je HauWIllia Ha PEJIaTHBHO Clab0 MPOTHBJHCHE Y jaBHOJ
chepu nOK yMmeTHHUKa rpyna Cnomenux HUje OTHOYETa jaBHY KaMIamby IPOTHB
OBOT MeMopujana. UmaHoOBH OBE CKyNMHE TBpIE Na, — Kako Cy Ta Ha3Balkl —
,»HAPYUIEHH IICEYI0-€KYMEHCKH CIIOMEHUK' MMa 3a OWJb Ja IOCTaHE IacTOpaHa
cueHa namhema, koja Onokupa cehame Ha cTBapHY NMPHUPOAY CMPTH IOYUELCHE Y
MMe CBeTe eTHHYKe cTBapd. CaMa JHIEHHIA Ja BIACTH 3ajeHO CBPCTABAjy W
KPTBE U MMOYMHHTEJhE YKa3yje Ha HAIop IpKaBe Na CaKpHje WCTHHY O HOJHUTHIN
KOja je cKopo IBe JeneHdje BoheHa y O6umoj Jyrociasuju. Kako unaHoBU rpyme
Cnomenux HaBOJC, OBAKBHM KOHIICTITOM CIIOMCHHKA MOCBEhieHOr MOCIenHUM
JYTOCTIOBEHCKHM paTOBHMA CpIICKA JIp>KaBa 3allpaBo IMOKYIIaBa Ja Ta MUTAamka CTAaBU
Ha CTpaHy: yMECTO pacIpaBe O paTOBHMa, Ip)KaBa IOKyIIaBa Aa Kamydiupa
YUTaBy MpoOJeMAaTHKy y3 MOMON JIMMUTHpaHe M HejaCHE MeMOpHjalu3alyje.
Ucrtopuuapka Onra Manojnosuh [luHTap y pasroBopy 3a HelleJbHUK Bpeme (Op.
866, 2007. .) TBpAHM JIa je MHTAkE KPTaBa para KJbYYHO MMUTAmHE CBAKOT JPYIITBA,
TE J1a je Moau3amhe CIOMEHUKA )KPTBaMa jelaH O/ HAauWHA J]a ¢ OTBOPH IPYIITBEHA
pacnpaBa Be3aHa 3a paroBe, )KpTBe W 3nounHIEe. CynpoTHO OBOME, IPEAJIOKEHU
KOHIIEIT U OKBHP (PH3MUKOr OOJIMKOBama JIOKAlWje MMajy 3a IWJb Jla 3arpaBo
3aTBOpE MUTAKE jYTOCIOBEHCKUX PAaTOBA, KOjU Y OCHOBU HHCY IPEIMET CYIITHHCKE
pacnpaBe y caBpeMeHo] CpOuju. Aknuje rpyne Cnomeruk Tako Cy pa3OTKpUIC
HAMEPHH MapaJoKC IUIAHUPAHOT CIIOMEHWKA: Wb MEMOpHjaja je na oMmoryhum
3abopaB, a He cehame, ¢ 003MPOM Ha TO Ja HAIMOHAIIHA JpKaBa jOII YBEK HUje
(dhopmupana cBoj Je(UHUTUBHU HApaTHUB O OBOM JIeNy MPOILJIOCTH, W JIa KEIu Ja
Oap NPUBPEMEHO CKpajHU OBY TeMy Tako ITo he moauhu taXkHu CIIOMEHUK KOju OH
€BEHTYaJHO 3aTBOPUO IHCKYCHjy II0 OBOM MHUTamy. JaBHO MPOTHBIECEHE OBE
YMETHHYKE TpyIle OBaKBOM IUIaHy yKazajo je Ha, Morio O0u ce pehu, naxHm
KapakTep CIOMeH-00eJekja, KOoje He HCIopydyje HUKakaB CIIOMEH, OJHOCHO

® Mako ce hopma KOHTPACIIOMEHHKA JeCO XBaM Kao Xpabpa, HHOBATHBHA H KA0 OHA KOja ypama
y LEJOKYIHO ypOaHO OKPYKEHe, BUXOBa alCTpakTHa (hopMa M OACYCTBO M3PABHOT HAAKTHYKOT
cajpkaja MOXKE€ MX HAYMHUTH IPEBHUIIEC HEjaCHUMa Yy CMHCIY CHMOOJIHMYKE JUPEKTHOCTH U
jacHohe, yKOJIIMKO BHXOBO MOAN3ake HUje MpalhieHo oaroBapajyhuM MeMOpHjaTHUM AUCKYpCHMa
y BHIY CIy)OeHHX, 00pa30BHUX U MEIMjCKUX HAPATHBA, IITO j€ CIy4aj Y OBOj HHCTAHIIH.

7 OBo cy maBenu wianHoBH rpyme, Mumina Tomuh u Bpanumup CrojanoBuh, y pasrosopy 3a
paauo Crnoboona Eépona (MHTEpBjy MOA HACIOBOM ,,BiacT Mellia )XpTBe U 3JI0YHHIIE ; HHTEPB]YY
je mpuctyrsbeHo y Mapty 2010. Ha HHTEpHETCKUM CTpaHUIIaMa paauja — www.danas.org). Bume
IoJlaTaka 0 akTUBHOCTUMA rpyre Cnomenux MOXe ce IPOYNTATH Ha BHXOBOj MPEXKHO] CTPAHHUIIN
http://grupaspomenik.wordpress.com.
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cehame, Beh cacBuM 0OpaTHO — Hcropydyje 3a0opaB, OHOCHO He-cehame, ckyna ca
OJCYCTBOM GHIIO KAKBOI IOjallberba 0 IPUPOAH paToBa y GuBLIOj Jyrocmasuju.”
Beszano 3a oBaj mpojekaT MeMopujanu3alyje, napaaurMaTiyHa je Hh3jaBa ayTopa
npBoHarpaheHor mpojekra MGMOpI/IéaJ'Ia (rpyna crymeHaTa apXUTEKType W3
Beorpana), Ha jeZiHOj jaBHO] TPUOWHHM, J1a OHH 3allpaBO HE 3HAjy MHOTO O TOME IITa
Ce JICIaBaJI0 TOKOM JICBEJCCETHX TOUHA HA HAIINM IpocTopuma. [1naHoBu 3a 0BO
CIIOMEH-00€eNexXje 3BaHUYHO HICY 0JJ0a4eHH IO OBOT TPEHYTKA, aJli j& peann3alnja
MeMopHjana oaroheHa Ha HeonpelleHO Bpeme, y 3HATHOj MepH 3axBaJbyjyhu u
[IOMEHYTO] jaBHOj KaMIlamu. JaBHE aKTUBHOCTU rpyne CnomeHux TEK Cy penak
ClIly4aj KajJa je OpraHM30BaHO TPOTHUBIbCH-E NOMHHAHTHUM IOJNHUTHKaMa cehama
(umm 3a0opaBa) nmano oapeleHU pe3ynTaTr W 3aBpeleNio 3HATHY MaXHY jaBHOCTH.
Heke npyre kammame, BoheHE O CTpaHE IPYTHX NPYIITBEHUX aKTepa, HUCY
MOCTUTIIE HU OTPaHUYEHH YTHIA] KOjU je IOMEHYTa KaMIama huMaja. Y HacTaBKy
he ce oCBpHYTH Ha HEKe KaMIlamke MPOTHUBIbEHA CIYKOEHO] jaBHO] KOMEMOPAILIHjH,
a Koje Cy ce MaxoM OaBWIIe TIPEHMEHOBACM YJIIHIA, IITO C€ MOXKE OJPEANTH Kao
jenaH oj HajOp)KUX U HajepUKACHUjUX HAYMHA ‘YIHCUBaka’ KOJEKTUBHOT MaMhema

y ypbany Tomorpadujy.

Y6p30 HakoH TparmuHe cMpTH 3opana bunhuha 2003. romune, oapehenu
Opoj ommrtuHCKUX BiacTu y CpOuju MOKPEHYO je MHULHUjaTHBE 3a MPEHUMEHOBAHbE
rpajckux caobpahajuuna no youjeHoMm npemujepy. CiryuajeBu Op3e KoMeMoparuje
NPEMUHYINX 3BAaHWYHWKA HHCYy HEyoOWYajeHa CTBap HH KOO HAC HH Y
MHOCTPAHCTBY, M OBAKBE MHHUIIM]jaTHBE HHCY TPECTaBIballe HUIITA n3HeHahyjyhe.
Y TakBUM ciy4yajeBUMa, UMEHOM 3opaHa Dunhmha obuyHO cy o3HauaBaHe
CPEIUIILE TPAJCKE YIHUIIE, a TO je 3HAYWIO U JIa je HeKOMe, MM HedeMy, Tpedajio

¥ Jla je BepoBaTHO y THTAmy OBaKBa HAMepa, CBEAOYM W chTyammja m3 2011. roamme Kana je
Oeorpancka Kommcuja 3a coMeHHKE W MMEHa yiWIa ONOWiIa Ja MOAPKH TOAU3AE CIOMEH-
obenexja moceeheHor cpeOpeHHYKHM )pTBama w3 1995. roamHe, a MITO je MPEUTOKUIO HU3
yapyxema rpajaHa u nojeauHana. YuHH ce Kao Aa ce u3beraBa AUPEKTHO U jaCHO TPETHPAHE
JYTOCIOBEeHCKHMX paroBa M3 JeBefeceTux. Kako je Buie OeOrpajckux MeAWja H3BECTHIIO,
objaimmmeme wiaHoBa Kommcuje y Be3W ca THM 3alliTO OBAaKaB CIOMECHUK HHjE MOXKEJbaH y
Beorpany Ouio je ma ce ,,rparn4Hu goralaj TOroauo Aaieko OJ Haller mpocTopa”, Te 1a OBaj
Macakp 3aciIyKyje aJiekBaTHO o0OenexaBarme, alnu Ha MecTy caMmor porahaja, He u y beorpany.

°V nuramy je TpUOHHA KOjy Cy OpraHH30BAIM WIAHOBH Tpyne CrnoMenux U Koja je ofpikaHa 5.
oktoOpa 2007. y LleHTpy 3a KynTypHY NeKoHTaMuHanujy y beorpany, mon vacinosom Cascku mpe
u cnyuaj 6eoepaockoe ‘Cnomen-obdenexcja scpmeama pamosa u opanuoyuma Omaydune 00 1990.
00 1999.

' OBo he ce moxasaru TaumuM u 2009, HAKOH CMPTH maTpujapxa CpIICKe TPaBOCIABHE LPKBE,
KaJia TOTOBO Jia je JOIUIO J0 yTPKHBama Mel)y IojeanHuM JIOKaTHUM BIAacTHMa OKO Tora Ko he
HPBM HA3BaTU YIUIly WIM YCTAHOBY IO marpujapxy Ilasmy. ¥V ciyuajeBuMa Kana Cy Ip>KaBHH
3BaHUYHUIM WM MIPOMHHEHTHE jaBHe ocoOe yOujeHe, kao IITO je OHO Ciiydaj ca mpeMHujepom
‘Bunhuhem, moTpeba MOMUTHYKKMX CTPYKTypa Ja jaBHO KOMEMOPHIIY TPAarHyHO HACTpagaly
nmgHocT OmBa jom Beha. Tako je 1914. romune capajeBcko Tpaiacko Behe HasBayo cpeanmimy
capajeBcKy yiuiy 1o HaasojBoxu dpanmy deprunangy u meroBoj cympysu Coduju Tek Koju
Mecel] HaKOH aTeHTaTa Ha mHX, unMe je CapajeBo Omino mely mpBHM TpajoBHMa y TaJallmboj
AycTpoyrapckoj Koju cy KoMeMopucaiu yOujeHH Biagapcku map, Moryhe u 30o0r Tora mTo je
aTeHTat u u3BpuieH y CapajeBy (Bejti¢c 1973, 245). JlerasbHuje o cnuunnM ciydajeBuma y CAJ]
Bugetd Alderman (2000).
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Jla ce OJy3Me Ha3WB YJHIIE WIH TPra, IITO CYy YeCTO OMIM KOMEMOPATUBHH HAa3HBU
Besanu 3a Jpyrn csercku par.'' Mebyrum, Beorpax muje Gmo Mehy oBuM
rpajioBEMa ¢ 003UPOM Ha TO Ja HEKOJHMKO MPEIJIora KOjU Cy Ce II0jaBHiIH, Kao IITO
Cy TpenMeHOBame jemnHor nena Tpra PemyOmmke, w3rpamma ranepuje MOIEpHE
YMETHOCTH y LEHTPY I'paja, Koja Ou Omia Ha3BaHa IO MpeMUjepy, U IpyTH, HUCY
OJIMaKJIM Jajeko y peanm3anuju. OBakBo ce cTame npoMeHmno 2006. ronuHe, Kana
je mokpeHyTa jaBHa mertuiuja (yriaaBHoOM crpoBolena on crtpane Jlemokparcke
cTpaHke) aa ce HoBoOeorpaacku bymeap ABHOJ-a mpeumenyje y Bynesap ap
3opana Bunhuha. Kao 1 y MHOTUM JIpyruM TpajioBUMa y CIMYHUM OKOJIHOCTHMA,
METUIIMja ¥ aKIFja Koja je IpejcTaB/baHa Kao jaBHA HMHHUIMjaTHBA 3aIpaBo je Onia
K/IACHYHA MOJTMTHYKA U TTAPTH]CKA aKIHja, - ¥ OBAj je IPEUIOr 3BaHHIHO YCBOjEH Y
Mapty 2007, kaja je rpajicka KOMHCHja 32 UMCHOBAmbE YIIHIIA M TProBa MmojapKaja
OBaKBO INpenMeHOBame. [IpoMeHa HazuBa oBOT OyneBapa IOBeda je Ha Kpajy ao
030WJBHOT TPOTHBIbCHA, aTH HE y TOJHMKO] MEpH, aKo yommTe, 300r dYHHA
nexomemopaije ABHOJ-a kao anTrdamuctuakor cuMmOoma (TeK HEKOJIMKO jaBHUX
MPOTECTa je HWILIO y OBOM cMepy), Beh 300r obenexaBama W KOMEMOpAIHje
MOKOJHOT TpeAceanuka Biage. Kao u y ciy4ajy nHHIUjaTHBE 32 IMCHOBAE YIIHIIE
o 3opany bunhuhy, nHuUNMjaTHBA KOja ce CyNpoTCTaBHIa TOME IPEACTaBJbaHa je
Kao IIMpa jaBHA aKIMja M keJhba rpal)aHCcTBa, a 3ampaBo je OWia OpraHM30BaHa H
npomoBucaHa oj cTpaHe Cprcke paiWKaiHe CTpaHKe. [IPOTHBHHIM OBaKBOT
MMEHOBaWka M3AlUIM Cy Ha yJiuie (TauHdje — Ha YyJIUIy Koja je Tpebamo ma ce
MpeHMEHyje) ¥ OpraHU30Balld CBOjEBPCTAaH TOJIMTHYKH TeppopMaHC KOjU je
YKJbYUHBAO MMIPOBH30BaHe yiuuHe Tabne. [IpoTWBHHIN NpeMMEHOBama YIIHIIC
okynmwiu cy ce Ha Oyayhem bunhuheBom OyrneBapy ca mITaMIIaHUM IUTaKaTUMA,
KOjU Cy MUMHTHpPaM Tallle ca Ha3WBHMa YJIHIA, HA KOjUMa je OWJI0 HaIHMCcaHO
,byneBap Parka Mnamuha“, mamryhn muma u nenehu ux mo 3rpagama u orpagaMa
y3 ynuiy. ApryMeHT MPOTHBHUKA HOBOT MMEHA je OO Ia, 3a pas3iuKy of 30paHa
‘Punhuha, Patko Mnaauh npencraBiba HCTHHCKOT Xepoja, ddje UMe 3aciyxyje aa
ce Halje Ha Tpaackum yimmama. Mako oBa ,,KOHTpaakiyja“ HHje TOCTHIJIA CBOj
puUMapHH UuJb (OyJieBap je MPEeMMEHOBaH M0 MOKOJHOM MPEMUjepy U 10 NaHAIIHkEer
JlaHa HOCHM HOBM Ha3WB), OHA je HIAK I[IOCTaja jeJHa Of IPBOPAa3pEAHUX
MOJIUTUYKAX TeMa TOJAMHE M YCHEIHO je y (OKyC jaBHOCTH IOCTaBHIIA
opranuzarope kammamwe. O nenokynHom ciyuajy byneBapa ABHOJ-a/mp 3opana
‘Bunhuha/Patka Mnaauha morno O6um ma ce jom JeTajbHHjE TUCKYTYje, MOCEOHO
nMajyhu y BUJy Jla OH jaCHO pa30TKPHBA CYIITHHCKH IMOJIUTHYKY TIPUPOJTY TIpoIeca
MPEeNMCHOBaka YIWIA, HO Yy HAcTaBKy OMCMO ce OCBpHYJIH Ha jOII jeqHY
neppopMaTUBHY ,,KOHTPAAKIH]y™ KOja je U3BEJCHA Kao OJTOBOP Ha OBaj CIyyaj.

' Takas je cnyuaj 6mo y Ceuajuiy, kana je 2004. roqune Ajeja mamux 6opana mocrana Aneja
1p 3opana bunhuha, na 6u kpajem ucre roguHe OHo BpaheH crapyu Ha3WB YIHIH, IOMITO je HA
BiacT y omutuHH pounia Comujanuctrika naptuja Cpouje. HakoH HeKoIHMKO ToJMHA, ca HOBOM
IPOMEHOM BJIACTH y Ipajy, OBa YJMIA je IO APYrH IyT IOHOBO Ha3BaHa 10 3opany Dunuhy.
CnnuHe cutyauuje gorahase cy ce Uy HeKUM Jpyrum rpajgosumMa y Cpouju.

12 Kako Mao3 Asapjaxy HaBOAW, KOTHKO TOJ Ja CE UMHH HIHM IPEACTaBiba Aa je ompeheHu
Mpe/UTOT 32 IPEHMEHOBAKkE jaBHOI IPOCTOPa MACOBHO WM BehMHCKHM TMOJp)XKaH OJl CTpaHe
rpaljaHcTBa, TpolleC Mpearama, celekinuje U (IMpe)MMEHOBama je y Kpajib0j WHCTAHIN
JeTePMHUHHCAH U CKOPO Y LIETOCTH 3aBUCaH OJ1 MONUTHYKe Bosbe (Azaryahu 1997, 481).
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JIoK Cy aKTUBUCTH W MOJIMTHYAPH JECHUIIEC TJIACHO TPOMOBHCAII OeryHIa
OCYMISUYEHOT 32 030HMJbHE paTHE 3JI0YHHE, a IITO j€ M3a3Bajio 3HATHY OrOPYCHOCT
KOJI JieJla jJaBHOCTH, OPTaHU30BaHa je ,,KOHTpa KOHTpa-aKiuja“, Koja je KopucTuia
METOJIe W TMapagurMe yrIoTpeOJbeHe Y VIMYHOj KOHTpaakuuju mocBeheHo]
Miaguhy. Hekomuko mana HakoH INTO Cy c€ MMIIPOBH30BaHE yiW4yHe Talne ca
uMeHoM Parka Miaawha Hanpie Ha 3HMIOBUMa HOBOOeOrpaickor OyreBapa,
HEKOJMKO TPaJICKUX yJIuIa OMIO je M3JIEIUbEHO IUIAKATHMa KOjU Cy Ha3HauaBasld
Ha3WBE YIHWIA, aIM KOjU CY MPOMOBHCANN APYTadymjy BPCTY Xepoja. Hamme, Burme
OeorpaJckux TPropa W YyjWIa MMEHOBAaHM Cy Ha OBaj HauuH: ymuna Epuka
Kaprtmana (jegan o nukoBa u3 anuMupane cepuje “South Park ), ynuma Benukor
tpymda (uk u3 uprane cepuje ,,[lItpymdoru), ynumna Tenerabuca (1o cepuju
“Teletubbies ), ynuua Pokuja banboe (1o uMeHy riaBHOT juKa u3 guinma ,,Poku),
ymua Xomepa Cumiicona (cepuja ,,CummcoHoBu™) uta. OBy je yIHuYHY
(xoHTpa)akuujy crpoBeia ymerHmdka rpyna bBHUPO, moxg mortom ,3anenu cBor
xepoja“, ¥ oHa je Tpebayo na moyHe nepGopMaHCOM MPEHMEHOBaKkAa 3EMYHCKOT
Maructparckor Tpra (Ha kojem je ceaumute Cpricke pajuKaiHe CTpaHKe, Koja je
Ouna jemaH ox opraHuzatopa aknmje Ha byneBapy ABHOJ-a) y tpr Mohnux
peHrepa. 300T MpeTHH HEKNX MPHUIAJHAKA eKCTPEMHE IECHHUIlE, caM meppopMaHc
je OTKa3aH M HMMIIPOBH30BAaHHM HA3WBH YIHIA MO XEPOjUMa IOIyJapHe KyIType
U3JIEIUBCHN Cy HOh mpe HajaBjbeHOr AaTyMa mepdopmanca. UmaHOBHM IHOKpeTa
BUPO HaBenu cy ga je WmUXOBa ,Kamlama MPEKo MOTpeOHAa y BpEeMEHy Kaja
OpUNaTHANN  OfApe)eHUX EeKCTPEeMUCTUYKHX OpraHW3aluja, YCIel COICTBEHOT
MamKa 00pazoBama U BaJbaHUX MH(OPMAIIHja, T€ BUXOBOT HCKPUBILEHOT CUCTEMA
MOpAJIHHX BPEIHOCTH, NOKyIUaBajy 1a ybuue mpeicraBe kao xepoje.“’ Vimune
aKyje Koje Cy KOHTpHpaje MPeTXONHHM YIUYHHM akKi#jaMa MPHUTOIHO CY
UCKOpHCTHIIE ucTa nep(OopMaTHBHA CPEICTBA U MPAKCe KOje CY MMILIEMEHTHPaH
BPUXOBH OIOHEHTH, Kako OHM yKaszand Ha apOWTpapHy NIPHUPOLY ITOJTUTHIKHX
MpoKJIaManyja IpymTBeHHX BpeqHoctu. C opyre cTpaHe, OBa aKIWja HUje yIa3uia
y IpBOOUTHY cpxk IpobieMa, akT nekomeMopanuje. Ilpakca nMeHoBama yiuIa 1o
jyHalMMa MacoBHE KYJAType MpPElH3HO je O3Haumwia MpobdieM KOMEMOpHCama,
OIHOCHO MACHTHTETCKHUX IOJWTHKA M MONUTHKA cehama Koje Cy Y OBOM CIIydajy
MOKyIIaie Ja 'TeTHTUMHINY' CKOpuje NeHUHUCAH HAIMOHAIMCTHYKA JTHCKYpPC
myTeM CHUMOOJHMYKOr YpOaHOT O3HauyaBama (Makap HECIyKOEHOT), ald HHje
JIOTaKja MUTambe JeKOMeMopaldje, Tj. cy30ujama oIpeleHHX HCTOPHjCKUX WIIH
HICONIONIKUX BPESIHOCTH IyTEM JACI0KUPAba U3 jJABHOT POCTOpa (Y OBOM CIIy4ajy,
yriamame nojMa ABHOJ U cBUX mHeroBux KOHOTalMja U3 ypOAHOT HAa3WBIbA).
OBoMm mpoliieMy je, 6ap mMTO ce THYE jaBHUX aKIMja U YIMYHUX nepdopMmaHca,

13 Hagezneno u3 mMamudecra mokpera BUPO, Ha MpeXHOj CTpaHHIM Www.biro.org.yu (cTpanmuimu
MPUCTYIUBEHO Yy aenieMopy 2008).

' Moxe ce pehm ma cy mociemIbMX TOAMHA y THaBHOM Tpamxy Cpbuje OOMM ¥ MpHpoxa
JIEKOMEMOpHCakha y CHUMOOIMYKOM ypOaHOM IMPOCTOPY MOCTAalM 3HAYAjHUjE MUTAE OJ HOBE
KOMEMOpaIlje ¥ HOBOYCIIOCTABJbEHHX YJIMYHHX Ha3WBa, ¢ 003MPOM Ha TO Ja je Opucame
opeljeHUx JieNoBa TOMOHHUMCKOT Haclieha CHCTeMaTHYHHje HEero ‘ymucHBame  HOBE KyIType
cehama, ko0ja je M Jajbe y MpoIecy CYIITHHCKOT OOJMMKOBamba W ca jOIl J0CTa HEJOyMHIA Y
OKBHPY JOMHHAHTHOT uaeosiomkor auckypea (Radovi¢ 2008, 69-70).
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JNETUMAYHO TMPHCTYIUBCHO Y CIUYHOM ,JIDCMMCHOBAWkY YIHIA“ IBE TOJIUHE
KacHHje.

Hekonmko mana npen MelyyHaponmnu maH Oopbe mnpotuB dammzma H
antucemutu3mMa 2009. rogune (koju ce obenexaBa 9. HOBeMOpa), MOIUTUYKO
OKYIUbA€ I0J] HAa3HUBOM , AHTU(QAIINCTH U aHTUQAIIUCTKUIE Yy aKIHju‘
M3HEJPUIIO je jOIl jelHYy aKIujy NpeuMeHoBama yiuna. OBaj MyT je HW3BEACHO
CUMOOJIMYKO MEHhake Ha3WBa CPEAUIIBUX caoOpahajHUIA MOCTaBIBAKHEM, CIIHIHO
Kao KOJ paHHuje MOMEHYTHX aKl{ja, UIITaMIIAaHUX TabaM ca HAa3MBUMA YJIHMLA KOjU
03HauaBajy, Kako Cy OpraHU3aTOpH HaBeNH, HajpambUBHje CJIOjeBE CPIICKOT
npymtea. Tako je Tpr Hukome Ilamha cumOonnmyku npenmeHoBaH y Tpr
reHepaiHor Tpajka, Tepasuje — y byneBap antudammsma, KomapueBa ymnuima
mocraia je M30ernmuuka ymuna, Tpr Pemybmuke — Tpr skeHckor ociobohema,
Bacuna ymmma — Ksupcka ymurma, a Ctymencku tpr — Pomcku tpr. Kao u mpu
paHuje TMOMHI-AHO] aKUUjH, HU OBa HHUje MpOILIa HEOMETaHO, jep je HEKOJIUKO
HENpUjaTeJbCKH HACTPOjeHWMX TpahaHa TOKyIIaJo Jla CHOpEeYd IOCTaBJbamkhe
MMIIPOBH30BAHUX YJIMYHUX TaOIH Ha jemHoM ox Tproa. [Imanmpana moBopka je 9.
HOBeMOpa Ha 0Baj HAYMH MPOIILIA HICONOIIKH peaeUHICAHOM PYTOM KPO3 IICHTap
rpaga, 3aBpmaBajyhu Mapm kpaj 3a00paBib€HOI CIOMEH-O0eNexja >KpTBama
(aIIMCTHYKOT W KBUCIHMHIIKOT Tepopa Ha Tepasumjama, mopex Mrymanose mamate
(cloMeHHMK je OBOM MNPWIMKOM OHO TOCEOHO WIyMHHUpaH Kako Ou rpabane
MOJICETHO Ha CBOj€ MOCTOjakbe M Kako OM OMO YUMEEH BUIJBHBHJUM Yy TPaJICKOj
TEKCTYpH - Makap Ha oBaj aaH). Kao M KOJ MpeTXoMHUX akilhja MpeHMEHOBaba
yIuIa, ,,HOBU' HA3WBH M yJIM4YHE Ta0lle HUCY Oyro moTpajanmu (Hajoayxe cy ce
oJpxaBajie mramnaHe Tadne ca umeHoM Patka Mnanuha, moryhe He 300r Tora mro
Cy y Mam0j MepH yKjamaHe, Beh 3aTo mro cy Omie yemrhe mocraBibaHE HOBE).
CnuaHo ce Moxxe pehu ¥ 3a jaBHM OJjeK akIlMje: OBa aKivja HHUje OWia MEIHjCKH
MOKPUBEHA Kao IITO Cy OMIIe MPETXOTHO MOMUbAHE KaMIIakhe, U CIEJCTBEHO TOME
BEH €X0 OMO je HelITO KpaTkoTpajHuju. OBO MOX/a HHje Y3POKOBAaHO PEIaTHBHOM
Majo0pojHoIIhy OpraHu3aTopa akidje W IBhHUXOBHM HENPHUIIAJAkEM IMOJIUTHIKOM H
JPYIITBEHOM TJIABHOM TOKY (ILITO je yriiaBHOM city4aj u ca nmokperom BMPO koju je
mak 3aJo0M0 3HAaTHH]y MEIMjCKYy TaXy), KOJUKO KOHTEKCTOM CaMHUX
nepdopmanca. Haume, 10k ce akmuja ,,3ajiemd cCBOT Xepoja“ Hajmonana Ha Beh
y3aBpelly TOJUTHYKY OHTKY BOheHy TOmora)cko-uIcoIOIKAM CpPEACTBUMA,
aKTHBHOCTH aHTH(ammucTa Ouie Cy Be3aHe 3a MOBOA M JaTyM Koju y Cpbuju
eBoIMpajy y J100poj Mepu 3a00opaBJbeHE W JaBHO HEAKTYEIHE BPEAHOCTH
aHTU(aIN3Ma, aHTHPACH3Ma U CII.

'> Ha oBom MecTy Tpeba HaBECTH J1a je y IIPBO]j ACLEHM]I OBOT BeKa pBa repdopMaTHBHA aKIija
nmperMeHoBama yiuna y beorpamy msspmieHa 2006, kaga je ymeTHHYKa rpymna Hieeanuu
nocracmuyapu, TOCTaB/bAkbEM ynuuHe Tablle Ha yrao 3rpaje Ha packpuihy ase mophoicke
yiuIe, nperMeHoBana Taj npocrop y Thomak Cansamopa [anuja. 3a pasiuky ox osze
HPEICTAaB/bEHNX aKIMja, OBa HHje OMila IUPEKTHO MOIUTHYKA.
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Ouckycuja

OnoHupame JOMMHAHTHUM JIUCKypCHMa HAEHTHUTeTa U cehama, Kaja je y
MUTaky CAMOOJIMYKA KOHCTPYKIIMja ypOaHOT MPpOoCcTopa, Moryhe je u JemnaBaio ce y
MHOTHM CaBpEMECHHM [pYIITBIMa y KOjUMa ayTOpHTapHA CTera HHUje Omima
npejaka.' OGIHIM ¥ WMCXOAM TAKBOT ONOHMPAmAa OWIM Cy pasiHudTH, a y
JEMOKpPATCKHM OKOJHOCTHMA ITOHEKAJ Cy MMaJld HOTCHIMjal a KaHAJIHIIY jaBHO
HE33/I0BOJECTBO Op3UM, pamUKaTHAM WIA HEXEJFCHHM H3MeHamMa y ypOaHoM
MEMOpHjaIHOM U TonoHUMCKOM Hacnel)y (Hmp. B. De Soto 1996). Cnuuno ce Moxe
pehn m 3a rmaBHu tpax CpOuje y MOCHEABUX JeCeT TOAMHA, alld MU TOKOM
JeBEeIeCeTHX TOAMHA MPOIUIOr Beka. TokoMm Biamasuae Crobonana Mumomesuha,
I'pagcka ckymmTuHa, y KOjoj je HEKOJMKO ToAWHA BehWHy uMalla OIO3MLMja,
UHHULIpAa je TPEHMEHOBAambE II0jeIMHMX yIUIAa HE CaMo ca I[WJbeM
peKoHpUTrypaIyje TpaJcKor WICHTUTETA U YTUIakha Ha KOJIEKTHBHO Nmamheme, Beh
U Kao CPeICTBO MONUTHYKE O0opOe  jaBHY MaHHU(ECTalHujy MPOTUB Ip:KaBHUX
BJIACTH, IITO Cy C€ KaTKaJ IIPETBApalIo y MONIUTHUKE CyKOoOe Ha CIIy>KOCHO] pasHHH,
MIPH KOjUMa Cy penyOJIMYKH OpraHy 4ecTo OJ0Wjann Jja MOTBpJic HOBa MMEHA YJIHIIA
u tproea (Radovi¢ 2008, 61). Illto je y ToM mepuonay Owia konmsuja u3melhy
CIIy’)KOCHUX TOJUTUYKHX CTPYKTypa TpaHC(oOpMHCAIO ce y Mame HHTCH3MBHE
HOJUTHYKE OWTKe Mel)y MOJNMTHYKMM CTpaHKama, Kao Ha mpuMmepy bynemapa
ABHOJ-a — cyko0 ce mpemMecTHo ca aJMHUHUCTPATUBHOT Ha MOJUTHYKH HUBO. U
JIOK je CTpaHavKa MOJUTUYKa O0pOa Mo MUTARY jaBHUX CIIOMEHWKA U HAa3WBa YJIHIA
Ouna y 3HATHOj MEPH MEAMjCKU TOKPUBEHA y jaBHOCTH, M KaTKaJ NPOU3BOIHUIA
onpehene pesynare, akiyje Koje cy MOKpEHYJIe IUBUIIHE OpraHu3alfje, pa3THduTe
IpYIITBEHE TPyIe, YMETHHIY, HECTPAHAYKE IMOJIUTHUYKE IUIATGOPME U CIUYHO,
HHCY H3a3Bajic HU NPHONMKHY MEIMjCKY Maxmy, HUTH Cy Hajuemrhe MCXOuie
KOHKPETHUM pe3ynraTuMa. [Iutama uaeHTuTeTa n KoJeKTUBHOT mamhema, Jak 1 Ha
OBOM HHUBOY, MOCTAIM Cy CTPUKTHH JOMCHU IOJUTHKE, H TO CTPAHAYKE MOJUTUKE
(mwTo je ciaydaj M ca MHOTUM JpyTUM JIOMEHHMMa jaBHOT xuBoTa y CpOuju y
nocnenme Bpeme). M Mok OBakBO CTame HE CBEJAOYM O HEKOM ITOCEOHOM MAambKy
MNOJUTHYKAX CII000Ja, OHO YyKa3dyje Ha MOHONONM3Wpame MHpHX cdepa
JPYIITBEHOT XMUBOTA OJ CTpaHe MOJHUTHUKE, cXBaheHe y HajCTPUKTHH]EM 3HAYCHY
oBor nojMa. Kazia je HemonuTHuka akiyja, Kakea je Omia kammnama nokpera PO,
Owna 3amakeHa y MEAHjCKOM JAHUCKYpCY, pamuiio c€ O CIy4ajy BHCOKO
MOJIMTH30BaHe OopOe CaBpeMEHHX MOJUTUYKUX CHMOOJIa THEePCOHAIM30BAaHUX Yy
umernMa buahumha wm Mmagmha. Hcro Tako, Tek no0po mnpunpemibeHa U
KOHTHHYHUpaHa IyropoyHa KaMmama rpyrne Crnomenux ycrena je na qeTIMATHO Yhe
y TIaBHH IPYIITBEHW TOK W Ja IOAWUTHE OapeM JOHEKJIEe CBECT O KOHKPETHOM
[HUTamkY,alld ca aMOMBaJICHTHUM pe3ynTatuma. OcTajie ClIM4He KaMIame U akivje,

' Tlo cBemy cymehm, wak W y 3emibaMa T3B. MCTOYHOT OJ0Ka, (IIPE)NMEHOBARE YIHIA H
KOHIIENITYaJIn3allija jaBHUX CIIOMEH-00eJeXkja MOHeKa] HHje OMI0 HCKJBYYHBO jeIHOCMEpaH
MpoIiec KOjU je MOTHIa0 W3 TMOJHTHYKE Kiace, M TOHEKaJ je IONa3wio 0 aujaiora usMely
BIAacCTH W rpaljaHCcTBA, KOje je KaTKaJd YaK HCKA3WBaJl0O W 3HATHO INPOTHBIBCHE CITY:KOCHO]
HOJUTHIM KoMeMopanuje. McrocTaBuiio ce ja OHO IITO ce HeKaJa y JIMTepaTypH OIHMCHBAIIO Kao
W3Pa3UTO ,,[IOJTUTU30BAHU Kpajonunu™ (politicized landscapes) nuje y muoro Behoj Mepu
MOJIMTH30BAaHO MM MOJUTHYKO HEero y 3anaaHuM 3emsbama (Lebow 1999).
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a Koje HHCy Owie NOBe3aHEe ca IMMOCEOHMM CTPaHAYKUM AaKTUBHOCTHMA, HHUCY
PE30IIyTHO MPOOHMIIE OBY UBPCTY MOJUTHYKY ¥ MEIHUjCKY Oapujepy, Kako Ou u3alie
y jaBHOCT ca CBOjHUM CTaBOBHMa. Moxe ce pehin 1a ¢y nmuTama KOHIIETITyaar3alije
ypbane MemopujanHe OamtuHe u (Ipe)MMEHOBama jaBHUX IPOCTPOpa TOTOBO
,»OTETa* 0]l CTPAHE MOJIUTUKE.

W pox monuthuka apeHa MMa UBPCT CTHCAK MO MHUTamUMa H3TPAdhe
WJCHTUTETa TMPEKO jaBHE MeMOpHjalu3aludje, CeJIeKTHMBHO ‘TipumyluTajyhu’
MojeIMHe HEMOJUTHUYKE aKTepe Jia YUYeCTBY]y y OUjaliorTy U OAJTyYUBamby y BE3U ca
TUM THATakbMMa, WCTOBPEMEHO HHje JONLIO JO jacHOr ojpehuBama BH3H]jC
UACHTUTETA U KOH3UCTEHTHE TONHUTHKE cehama Ha HOBHjY UCTOPH]Y. 3a pa3iiuKy Ol
HEKHUX JAPYTUX TMOCTCOIMjaTUCTUYKUX 3eMajba Yy KojuMa cy Biagajyhe emute
CIIPOBOJIMIIC Mame-BUIIIC jacHe TIOJIMTHKE HAceHTHTeTa M cehama, a koje cy
YKJbYUHBANIC U IPYIITBEHE areHce KOjH Cy MX CIPOBOJIIIN, KA0 IITO CY KOHKPETHE
(u mpuBMIIErOBaHe) TpyNe (AP>KaBHUX) YMETHHKA, apXUTEKATa, HAYYHUKA U CIIMIHO
(Khazanov 1998), y Cpbuju ce He OM MOTJIO TBPIHTH Ja j& TAKO TOKOM MOCIISIHUX
roguHa. TOKOM TOCleqme NeleHHje, HUTH Cy jaBHE JIMYHOCTH 3aIyXXCeHe 3a
MEMOPHjAIU3aIMjCKy TOJUTHKY OWiie MPOMHHEHTHE W CTallHEe, HUTH Cy IaK Te
MONUTHKE OWile oclefHe W jaBHO excroHupaHe. Kako mcropmuapka [lyOpaBka
CrojaHoBuh TBpJM, TPEHYTHH TOJUTHYKK moperak — (opmupan HakoH 2000.
TOAMHE — ¥ JaJbe je y TIOTpa3sd 3a CBOJUM HICHTUTETOM U HICOJIONIKOM
JICTUTUMAIIAJOM, M TO MPH KOHCTAHTHOM MPECTPYKTypUPAY MMOJIUTHIKUX
CaBe3HUINTaBa Mel)y TONMTHYKHUM CTpaHKama, Koje TMOKyllaBajy na Habhy
oJroBapajyhy uIeosomKy KOMOMHAINN]Y KOja OM MM OCHTypalla OCTaHAaK Ha BIIACTH.
VY 0BOj moTpa3u 3a oAroBapajyhuM HIEONOMIKMM KOMITIOHEHTama MPHUCYTHA je |
CTallHa TIOTpara 3a WCTOPHjCKUM TIepUOUMa KOju OW ce MOTJIHM MPEICTABUTH Kao
HOBa ,371aTHa 100a“, Ha OCHOBY KOjHX OM Ce MOIJIa KOHCTPYHCATH IOXKEJbHA
mpefcTaBa HABOAHO JIOCIEJHE IIOBE3aHOCTH HOBUX IOJUTHYKHAX €IUTa ca
»Tpaguinujom.”“ OBakBa moTpara 3a ,,005b0M MponuIomhy* OOHYHO 3aTOYHEEE
n30alBambeM OHHX JIEIOBA MCTOPHje KOJU HE OATOBapajy akTyedHHM BJacTHMa,
KOjU KOMIIPOMUTY]Y CIUKY ,,ACTOPHjCKE OE3rpelIHOCTH  HalUje, WiIH KOjU MOXKAa
noacehajy rpahane Ha Heka ,.cpehHuja BpemeHa.” (Stojanovi¢ 2009, 266). Kaxo
CrojanoBuheBa HaBOIM, KOJIHKO TOX C€ HETOCICTHUM YHHHO UACONOUIKH MPOQHIT
HOBHX €JIMTA, OHO IITO je TPAaHCIAPEHTHO jeCTe ’UXOB aHTHKOMYHH3aM U HAIop J1a
ce nmoba couujanucTUuke JyrociaBuje NpUKaxe INTO je Moryhe HeraTuBHH]e,
HMCTOBPEMEHO MUHUMH3Upajyhu mnm urHopuimyhm komabopanujy Tokom JIpyror
CBETCKOT paTa M CpIICKO ydemhe y jyrOCIOBEHCKAM paTOBHMa JeBeleceTux. 1o
3HAYM 72 je HajHOBMja MONUTHYKA PEHHTEpPIpETalja OBUX UCTOPHjCKUX NEpHoja
KpylHjajHa y TPOIECY H3Tpajmhe >KeJbEHOT jaBHOT WACHTUTETa BIaaajyhux
moMuTHYKKUX enmuTa (Stojanovié 2009, 273). Moxe ce pehu ga moMHHaHTHH
MOJUTUYKH KPYTOBU Mamb€ WM BHUIIE jaCHO pa3a3Hajy INTa Keje na M30pHily u3
KOJIEKTHBHOT cehama, OJHOCHO N1a IEKOMEMOpHIIY H3 jaBHOT IPOCTOpa, alld Cy
Takohe W IMPUINIHO HECHTYPHH Y BE3W Ca THUM INTa OM TauHO Tpedaio aa CTBOpe
Ka0 HOBM MEMOpPHjaJHH HapaTHB, Tj. IITa ¥ KaKO Ja KOMEMOPHIIY ITyTeM
CIIOMEHMKa ¢ HasuBa yiuuma. Tparambe 3a TOOSIHHYKOM HJIEOJIOLIKOM
KOMOMHAITUjOM U OJroBapajyhoM oduIMjeTHOM Bep3ujoM CaBpeMeHEe HallMOHATHE
uctopuje (1 ogrosapajyher jaBHor cehama) OYHUTO je U Aajbe Y IIYHOM jeKy.
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Politics and Counter-Politics of Identity and Space:
Several Cases from Belgrade’s Streets in the 2000s’

With the onset of political overturn in Serbia in 2000, the

process of the ideological reconfiguration of public places was | Key words:
simultaneously being put in motion. One of the most promi-
nent means of this endeavor was naming and renaming of ur-
ban space, primarily of streets and squares, but also treatment
of existing memorial sites and monuments and commissioning
and erection of new ones. These undertakings were especially
prominent in Serbia’s capital Belgrade. Such processes were
opposed several times by certain political parties and groups
which organized street-actions of counter-naming of Bel-
grade’s thoroughfares and campaigns against newly designated
public monuments, and power-play and identity politics of
such proceedings will be commented on here. This paper will
discuss practices of several artistic and political groups which
carried out unofficial street-renaming actions and perfor-
mances, or discussed and opposed proposed new memorials.
By (re)naming certain urban spaces, hegemonic political coali-
tions are trying to construct significant symbolic places, while
oppositional counter-actions are seeking to overtake those
same places and reinterpret them. This paper will attempt to
sum up and inquire into the ideological politics of official
memory discourses and artistic and political counter-politics
and actions of opposition or alternative commemoration.

identity, culture of
memory, street
names, memorials,
Belgrade

Introduction

The late 1980s and 1990s saw the absence of Serbia from main-stream his-
torical and political developments which took place in other former communist

' This paper is part of research pursued under the project Cultural Heritage and Identity (No.
177026) financed by the Ministry of Education and Science of he Republic of Serbia.
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countries and most post-Yugoslav states: wars which Serbia was actively engaged
in postponed transition and inclusion into the newly defined European political and
economic frame. The downfall of the authoritarian regime in 2000 facilitated re-
entrance of the country to the global “historical course”, but such delayed transition
showed inevitable specificities, even more striking than those naturally occurring in
other post-socialist countries. Newly established prevailing public narratives about
nation, its past and future (subjected to constant modifications) didn’t conclusively
break away from the nationalist rhetorics and politics of the 1990s (the way most
transition countries broke away from the immediate socialist past with the onset of
reforms), but instead directed its attention to the pre-MiloSevi¢ socialist period. The
responsibility of vast parts of the new hegemonic coalition for 1990s downfall and
failed war efforts led to direction of the public focus on socialist era and its overall
condemnation, so as to swiftly bypass the questions of responsibility for war and
war crimes. A seemingly substantial make-over of the national imagery, self-
representation and public discourses, wrapped in pro-European packaging (but still
bearing a strong nationalist sentiment), was largely endorsed by the profound recon-
figuration of public memory of the 20" century. As in most other post-communist
states, remembrance of World War II and socialism experienced most extensive al-
terations — on the other hand, strategy of public amnesia (coupled with overall am-
nesty) was dominant when dealing with recent Yugoslav wars. Eviction of Yugos-
lav experience (especially its components of multi-ethnicity, socialism and antifasc-
ism) from modern national mythology became one of the key traits of identity poli-
tics.

The 2000s witnessed the further acceleration of the previously begun trend
of reconfiguration of public remembrance of World War II and its aftermath and
formation of the memory of socialism in former Yugoslavia. With right-wing polit-
ical elites and conservative academia exercising prevailing power in Serbia at the
time, a comprehensive process of revision of WW 2 history and creation of memory
of Yugoslav experience and communism took place, encompassing media narra-
tives, educational curricula, official policies etc. This process also included the
management of memory in public space, primarily monuments, memorials and mu-
seums created till 1990s, and urban commemorative toponymy which either erased
and destroyed the proscribed monuments and changed the street, square or institu-
tion names, or marginalized and neglected others (with attempts of reification of the
new prevailing memory culture). This steady and all-encompassing wave of memo-
ry rewriting in public space, although more or less silent and lacking revolutionary
epochalism, met some opposition which mostly emerged from academic and artistic
circles, and sometimes political groups. Of course, competitive narratives and
commemorative culture endure, but they lack discoursive power and influence be-
ing far from centers of political power and usually evicted from the history and
educational curricula. However, with historiographic academia being split when it
comes to the evaluation of the 20" century past, the media being more open to both
domestic and global narratives that can contradict official versions of memory and
nation, dominant circles find themselves in position of being able to hold partial
monopoly only of the educational system and political discourse. Under circums-
tances of competing concepts of identity and subsequent memorial culture in a rela-
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tively open and democratic society amid globalization in Europe, one of the strate-
gies of ideological control becomes the political conceptualization of space.

American anthropologist Katherine Verdery argues that political and social
power is being exercised through control of both history and landscape (as quoted
in Light et al. 2002, 136), with the goal, among other things, to contribute to the es-
tablishment of a desirable political and/or national consciousness among the popu-
lation. Ideologically encoded space, with its communicational power and discour-
sive potential, becomes an active participant in construction and perception of so-
cial reality, therefore transforming history into an element of a “natural order of
things”, hiding at the same time, its induced and artificial character (Azaryahu
1997, 481). Because of its physical character, space (both natural and built) is col-
loquially seen as less temporary and culturally affected than other traits of culture
(although it ultimately never is), connoting at the same time solidity, authenticity
and sense of longevity. As Yi Fu Tuan (1977) and Marc Auget (Oze 2005) state,
politics of space (and place) tend to transform as much space into place (a space
that occurs on level of identity), while public politics of space tend to create ideo-
logically firmly controlled public spaces, or anthropological places (in contrast to
non-places, spaces not connected to collective identities and shared values), by
means of creation, denomination, physical design, organized social behavior etc.
Urban anthropology and cultural geography argue that nation-states and grand his-
torical narratives, although not really experientially available to citizens, become
culturally intimate through their reconceptualization into various places. In the con-
temporary era, it could be argued that nation-states have more solid control over
construction of space than other public domains and discourses which are more
prone to external influences in the era of globalization and transculturalism, al-
though it must be noted that what used to be Henri Lefebvre's concept of nation-
state's undisputed monopoly and reign in the field of public memorialization is no
more as monolithic as it used to be. That being the case in Serbia too, politics of
space and spatial design in 2000s show text-book cases of ideological management
of place(s). Such politics of space/place, combined with continuously defining cul-
ture of remembrance, endorse gradual formation of cultural management of place(s)
and socio-cultural engineering of national identity in transitional Serbia, which is
especially noticeable in respect to reconfiguration of Serbia’s historical heritage of
the 20" century. Such ideological interventions in anthropological places, architex-
ture and city text usually imply a two-way complementary process, as defined by
Izraeli geographer Maoz Azaryahu: first of de-commemoration (removal of cultur-
al/political value or symbol from a place), followed by commemoration, i.e. new in-
scription of value into recently de-commemorated space/place (Azaryahu 1986,
581).

Regarding the memorial culture of the late 20" century in Serbia, politics of
space in recent years have shown an overwhelmingly de-commemorative trend:
marginalization or destruction (organized or spontaneous) of WW II and communist
memorial sites, massive renaming of urban toponymy related to the epoch or non-
Serb persons/notions, marginalization or abolition of evocative rituals performed in
public spaces, etc. These politics of memory in Serbia sometimes legitimize them-
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selves with growing transnational memorial culture, while at the same time they ex-
tensively alter and mystify them in the local context, and for local (political) use.”
Wrapped within the web of multifold national and global politics of memory and
space/place, Serbian elites are trying to generally ignore the most recent past (wars
in former Yugoslavia), focusing on narratives and images of previous historical
eras, thus pursuing a discursive politics which could be designated as “simulation of
continuity” (MaleSevi¢ 2008, 17). This kind of scenario doesn’t exhibit anything in-
novative — it has already been seen in late 1980s and early 1990s, for example with
loud and mass removals of communist statues etc. across Eastern and Central Eu-
rope. What differs in the Serbian case is that, unlike most other countries where de-
commemoration represented an openly demonstrated and symbolic “ritual of revo-
lution”, in Serbia such acts are usually being carried out, although systematically, in
almost complete silence. The evident absence of political declaration with strong
proclamatory value which usually makes a part of the process of reconfiguration of
time and space that follows the change in political order, might indicate insecurity
of identity politics being carried out, probably due to consciousness of lack of gen-
eral, or majority support for some of the commemorative symbolism being in-
stalled. As in most other countries, ruling political and social elites usually imple-
ment their ideological agenda into urban spatial design, but they also meet opposi-
tion arising from different social strata. The following pages will show-case and
comment on several instances of identity and memory counter-politics dealing with
urban symbolic reconfiguration in 2000s in Belgrade, which mostly stemmed from
political and art groups with differing agendas and varying outcomes of their activi-
ties.

Countering the Dominant Politics of Identity and Memory

The silent consensus of majority elites in Serbia concerning remembrance
of late 20™ century history could be show-cased through one of two most ambitious
memorialization projects of the 2000s in Belgrade which are still in the planning
phase (the other being the intended monument to “modern Serbia” that was sup-
posed to be erected in Belgrade’s Slavija square commemorating the bicentennial of
the First Serbian Uprising of 1804 which is considered as the grounding event for
the reestablishment of the Serbian statehood in the 19™ century — this project never
went any further than the commissioning phase). In 2006, the Serbian ministry of
culture and Belgrade’s city council announced the official open call for submission
of proposals for erection of, what they referred to as “Memorial to civilian victims
and defenders of the Fatherland from 1990-1999” on Savski square in Belgrade.
The case of this memorial is paradigmatic of the concepts and uses of the prevailing
remembrance discourse on Yugoslav wars, and it represents one of the rare cases of
postponing a state sponsored memorialization plan in part because of the outcry of
certain segments of artistic community and intellectual and general public. The aim

2 A very blunt example of local (mis)uses of international memory cultures could be seen in the
case of the Staro Sajmiste WW 2 site in Belgrade during Milosevic¢ era — this is discussed in detail
in Byford (2009).
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to indirectly commemorate both victims and perpetrators of the war with the same
public monument, testifies to the prevailing ambitions in society to suppress and
naively hide the horrors of the Yugoslav wars of the 1990s with the concept whose
working title could be described as “everybody is a victim of war,” and which sends
out blurry and confusing messages to the public.” Even the fact that the form of the
counter-monument, to use James Yong’s term (Young 1992, 271), was implicitly
suggested by the authorities to potential authors of the memorial (implied by the
fact that overall infrastructural and urban reconstruction of the square was also a
part of the competition), shows the ambition to commemorate something or some-
one while knowing at the same time that the entire concept is not fully legitimate
and overt.* Unlike regular ambitions of state authorities, it could be deemed that this
memorialization project was planned as to avoid monumentalization and clear and
explicit didactics towards the public.

This initiative met little or no opposition until an art group called Grupa
Spomenik (Monument Group in English) started a public campaign against it.
Members of the group argued that what they called a “commissioned pseudo-
ecumenical monument” would become a pastoral screen of remembrance which
blocks memory of the real nature of death committed in the name of the sacred eth-
nic cause.’ The sole fact that authorities are placing both victims and warlords in the
same category shows a completely pointless effort of the state to effectively hide
the truth and politics that were pursued for some twenty years in former Yugosla-
via. As members of the Spomenik group deemed, by commissioning a memorial
dedicated to recent Yugoslav wars, Serbian state actually wants to set those same
issues aside — instead of discussing the war, the state is trying to camouflage it
through limited and vague memorialization. In an interview for Vreme weekly (no.
866, 2007), historian Olga Manojlovi¢ Pintar stated that the question of victims of

? The initial idea for erection of this monument was declared a few years before the announce-
ment of the 2006 open call for project proposals by the Belgrade City council, with the initial aim
to commemorate innocent victims of wars fought in former Yugoslavia. However, as Branimir
Stojanovi¢ points out, shortly afterwards, originally relatively undefined ‘victims of war’, “all vic-
tims’, were additionally ‘redefined’ once the soldiers killed in action “marched in” — the final
competition title read “The Competition Inviting Designs for a Monument to the Soldiers Killed
in Action and Victims of Wars Waged in the Former Yugoslavia from 1990 to 1999.” The actual
victims of the war were in this instance “sacrificed” to the concept of overall oblivion and politics
of non-accountability of 2000s elites for wars of 1990s (which is further elaborated in Branimir
Stojanovi¢’s text from 2003 “Sacrificing the Victims”, which was kindly forwarded to me by
another member of the Serbian Spomenik group Nebojsa Milikic).

* Although what is considered as counter-monuments is often appraised as bald, edging and sunk
into entire urban surroundings, their abstract form and lack of direct deductive content make them
too vague in terms of symbolic directness and straight-forwardness if not accompanied by lateral
corresponding memorial discourses through official, educational or media narratives, which is the
case in aforementioned situation.

> As stated in an interview given to Radio Free Europe by group’s members Milica Tomi¢ i Bra-
nimir Stojanovi¢ (“Vlast mesa zrtve i zlo¢ince” — interview retrieved from the radio’s web page
www.danas.org in March 2010). More on the activities of the group can be found on the web page
http://grupaspomenik.wordpress.com.
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war is a key question of each society, and erecting a monument commemorating
them is therefore one of the ways to open the social dialogue regarding wars, vic-
tims and perpetrators. Contrary to this, the proposed concept and frame of the phys-
ical design of the site aim at actually subtly closing the questions of Yugoslav wars
which basically aren’t thoroughly discussed in contemporary Serbia. Actions of the
Spomenik group therefore revealed the intentional paradox of the planned memori-
al: aim of the memorial was to facilitate oblivion rather than particular memory,
since the nation-state still hasn’t formulated its own definite narrative on this seg-
ment of the past, and deems necessary to close in on the subject by basically erect-
ing a false memorial which would hopefully burry the discussions on the matter.
Artists’ public speaking out against the authorities’ plans emphasized the fallacy of
the memorial which would deliberately deliver no memory, i.e. oblivion, coupled
with absence of any clarification of the nature of Yugoslav wars.® Paradigmatic for
this memorialization endeavor could be the statement of the authors of the winning
project (a group of students of architecture), at a public discussion panel, that they
actually didn’t know much about what was happening in war-torn 1990s.” It should
be also noted that the members of the Spomenik group were not only artists, but also
art historians, historians, social scientists and others: what was sensed and concep-
tualized as an issue mostly by the artists, was further elaborated also by intellectuals
on several levels through various media, lectures, public discussions etc. The plans
for this memorial have not been officially dropped yet, but its realization was inde-
finitely postponed largely due to this campaign. The entire Spomenik group public
campaign was one of few cases where organized opposition to dominant memory
(or oblivion) politics regarding the formation of public memory in urban space had
some effect and substantial public impact. Some other campaigns, pursued by dif-
ferent social actors, proved not to achieve even the limited impact this campaign
had. We will now shortly make an overview of a few of those campaigns which
primarily dealt with the renaming of streets, a process which could be defined as
one of the quickest and most efficient methods of collective memory inscription
onto urban topography.

Soon after the tragic death of Serbian Prime minister Zoran Djindji¢ in
2003, a significant number of city councils proceeded with initiatives to name cen-
tral thoroughfares with the prime minister’s name. Cases of swift urban commemo-
ration of recently deceased dignitaries are not an uncommon occurrence globally,

® That this might probably be the case, also testifies a situation as recent as 2011, when the City
council’s committee for monuments and street names refused to endorse erection of the monu-
ment dedicated to the victims of the Srebrenca massacre of 1995, which was proposed by several
organizations and individuals. Being specific and straightforward is not considered appropriate
when dealing with Yugoslav wars and Serbia’s involvement in them. As several Belgrade media
reported, Committee’s explanation why such a monument is not suited for Belgrade was that the
tragic event “took place farther from the (our) area”, and that the massacre deserves commemora-
tion, but in situ, not in Belgrade.

7 The panel discussion in question was organized by the Spomenik group and took place on Octo-
ber 5" 2007 at the Centar za kulturnu dekontaminaciju in Belgrade — panel’s title was Savski trg i
slucaj beogradskog ‘Spomen-obelezja zrtavma ratova i braniocima Otadzbine od 1990 do 1999.°
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and such actions in this case didn’t represent anything particularly novel.® Usually,
central streets were renamed after Zoran Djindji¢, and usually it meant taking away
the street name from someone, or something else, which usually turned out to be
commemorative names related to World War II (e.g. in the town of Svilajnac in
2004, where a street named Alley of Fallen Heroes became Alley of Dr. Zoran
Djindji¢).” However, Belgrade was not one of those cities since several ideas which
were deemed appropriate (renaming a part of the central Belgrade square — 7rg Re-
publike, construction of a modern arts gallery in central Belgrade named after late
prime minister, and so on) never actually caught the paste in terms of realization.
That changed only in 2006 when civic petition (mostly organized by the Democrat-
ic party) asked for renaming of the AVNOIJ boulevard (commemorating the su-
preme Yugoslav anti-fascist council during Second World War) in Novi Beograd
(large Belgrade quarter mostly built during socialism, and nowadays turning into a
major financial and political hub) with Djindji¢’s name. As it is in many other cities
in similar circumstances, what was represented as a popular initiative was actually a
pursuit of a political party agenda,' which went on to be officially adopted in
March of 2007 when City council’s commission for naming of streets and squares
approved the proposal. This street renaming eventually met substantial opposition,
but not so much, if any at all, because of de-commemoration of an anti-fascist sym-
bol (only several public protests followed this direction), but because of the com-
memoration of the late prime minister. As with the proposal process, it was pre-
sented as if it was a popular demand, but was actually organized and promoted by
the right-wing Radical party. The counter-actions took to the streets (more specific,
to the street which was to be renamed), turning into political performance(s) with a
street-table twist: protesters took to the designated Djindji¢ boulevard with printed
leafs imitating street name table pattern that said “Boulevard of Ratko Mladi¢” (re-
ferring to the Bosnian Serb general accused of serious war crimes during 1990s),
waving with them and placing them onto buildings in the boulevard. The argument
was that, unlike Djindji¢, Ratko Mladi¢ is a real popular hero whose name is worthy
to be publicly commemorated. Although this counter-action never achieved its goal

¥ Which will prove to be the case for example in 2009 with the death of the patriarch of the Ser-
bian Orthodox Church, when literal competition took place which town would be among the first
to name a street or an institution after patriarch Pavle. Historically, when a dignitary is assassi-
nated, which was the case with premier Djindji¢, the need of political structures to publicly com-
memorate him or her as fast as possible is even greater — for example, in 1914 Sarajevo city coun-
cil named the then central city street after archduke Franz Ferdinand and his wife Sofia who were
shot dead only several months before, being among the first cities of the Austrian-Hungarian em-
pire to do so, much because of the fact that the royal couple was killed in Sarajevo (Bejti¢ 1973,
245). In more detail about similar cases in the United States see Alderman (2000).

? Only to get its old name back by the end of the same year once the post-Milosevic Socialist par-
ty regained the ruling power in this town. A few years later, with the new political coalition gain-
ing momentum after local elections, the street was again named after Zoran Djindjic. Similar situ-
ations also occurred in several other Serbian towns.

10 Azaryahu states that, however it might seem that street renaming proposals are mass endorsed
by the public (or the other way round, that they’re disliked by people), ultimately the process of
selection and renaming is determined and dependant on political will (Azaryahu 1997, 481).
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(to this day this Belgrade thoroughfare is named after Zoran Djindji¢), it emerged as
one of the prime political hot topics of the year, successfully turning the spotlight to
the organizers of these activities. The entire case of the AVNOJ/Djindji¢/Mladi¢
boulevard could be discussed to further depth, especially given that it clearly re-
vealed the essentially political nature of the street (re)naming process in general, but
we would like to point out to another performative counter-action connected with
this case, this time responding to the mentioned right-wing counter-action.

With rightist activists loudly promoting a fugitive warlord, much to public
dismay, a “counter-counter-action” was organized, using methods and paradigms
utilized in the Mladi¢ boulevard counter-action. A few days after the improvised
street tables with Ratko Mladi¢’s name found their place on the scrutinized boule-
vard’s buildings, certain city streets were covered with another kind of street table
patterned leafs, this time promoting different kinds of popular heroes. In this in-
stance, several streets and squares in Belgrade were named as: Eric Cartman street,
Papa Smurf street, Teletubbies street, Rocky Balboa street, Homer Simpson street,
etc. The entire parodied commemoration referred to fictional characters and popular
culture heroes. This street action was organized by an artist group called the BIRO
movement, under the motto “Place your own hero” (in Serbian “Zalepi svog hero-
ja”), and was to start with a performance of renaming the Magistratski square
(where the seat of the Radical party, proponents of the Mladi¢ action, was) into
Power Rangers square (because of threats by some activists, the actual performance
was cancelled, and street name signs were spread out during the night one day be-
fore the planned date). Members of this group stated that their “campaign comes as
much needed at a time when members of certain extremist organizations, because of
their own lack of education and valid information, and because of their distorted
system of moral values, try to present murderers as being heroes.”'' Street actions
that countered the previous street actions cleverly utilized the same means of per-
formance and practice implemented by their opponents, as to highlight the arbitrary
nature of political proclamation of social virtues. However, it did not address the
original issue of the matter, the act of de-commemoration. While the Biro move-
ment street names performance precisely tackled the problem of commemoration,
that is the identity and memory politics which, in this instance, tried to legitimize
recently defined nationalist discourse through symbolic urban design albeit unoffi-
cial or potential, it did not address the issue of de-commemoration, i.e. politics of
suppression of certain historical or ideological values through its eviction from
symbolic urban space (in this particular case, the removal of AVNOJ with all its
connotations from urban toponymy).'> The latter issue, at least when it comes to

""" As stated in their manifest on the movement’s web page http:/www.biro.rg.yu accessed in De-
cember 2008.

"2 It could be argued that in recent years in Belgrade, the scope and nature of de-commemoration
in symbolic urban space poses a greater issue than the novel commemoration and newly intro-
duced street names etc, given that eradication of certain segments of toponymic heritage is more
systematic and focused than the inscription of the new memory culture whose elements are still

undergoing significant negotiations and dilemmas in the dominant discourse (Radovi¢ 2008, 69—
70).
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public actions and street performances, was partially approached in a similar “street
renaming” display two years later.

In 2009, ahead of November 9" (International day against fascism and an-
ti-Semitism), a political gathering under the name “Antifascists in Action” (Serbian:
AntifaSisti 1 antifaSistkinje u akciji) organized another street renaming action. They
symbolically changed the names of central Belgrade streets by placing, similar to
above mentioned performances, print street name tables commemorating what they
designated as the most vulnerable strata of Serbian society. Thus, Nikola Pasi¢
square was symbolically renamed Square of the General Strike, Terazije street —
Boulevard of Antifascism, Kolaréeva street — Street of the Refugees, The Republic
square — Women’s Liberation square, Vasina street — Queer street, and Studentski
square — Square of the Roma people (as with the previously mentioned perfor-
mance, the action didn’t go uninterrupted since several hostile citizens tried to pre-
vent the placing of improvised street tables at one of the squares). On November 9",
the planned march went through ideologically redefined route in central Belgrade,
and it ended by the neglected memorial to victims of fascist and quisling terror in
Terazije street which was specially illuminated as to remind the citizens of its exis-
tence and symbolically make it more visible in the street’s texture.” As with pre-
viously presented street renaming actions, the actual ‘new’ street names and their
improvised tables didn’t last very long (the longest life span among these performa-
tive designations were those commemorating Ratko Mladi¢, possibly not because of
the lesser extent of their removal or tearing, but more likely because they’ve been
reinstalled more often). Similar could be said of the action’s impact: it wasn’t cov-
ered by media the way other mentioned actions were, and subsequently its echo was
somewhat more short-lived. This might not be explained by the organizers’ relative-
ly small numbers or their absence from social and political mainstream (which was
mostly the case also with the Biro movement who gained more media attention),
but perhaps more with the contexts of each performance — while the Biro’s perfor-
mance added to the already hot political battle fought by topographic means, the an-
tifascist actions related themselves to the date commemorating what is in Serbia
mostly forgotten values of antifascism, antiracism and so on."

Discussion

Opposing dominant discourses of identity and memory in terms of urban
symbolical construction is possible, and has been happening throughout modern so-

" Data on the mentioned performances were gathered by observation of these actions.

'* What could be designated as performative street renaming in 2000s in Belgrade was first car-
ried out in 2006 by the Illegal Confectioners artist group (Serbian: Ilegalni poslasti¢ari). By plac-
ing a street table on a building’s curve, they renamed an urban crossroad “Salvador Dali corner”.
Unlike previously mentioned street actions, this one wasn’t directly political, and could hopefully
be discussed in another instance.
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cieties where authoritarian grip wasn’t prevalent.”” The forms and results of such
opposition varied, and in democratic circumstances it sometimes had the potential
to channel public dissatisfaction with swift, radical or unwanted alterations in urban
memorial and toponymic heritage, with different outcomes (e.g. see De Soto 1996).
Similar could be argued regarding Serbia’s capital in 2000s, and even 1990s: during
the MiloSevi¢ period, actions of the City council (when ruling power in the city was
held by parties the opposition) which included the renaming of city streets were not
only aimed at urban identity reconfiguration and memory rewriting, but were also
means of political struggle and manifestation against the state authorities which
sometimes turned into fierce political fighting on the official level with national au-
thorities declining to legislatively confirm street name changes (Radovi¢ 2008, 61).
What was at that time a collision between official political structures, turned into
less intensive political battles in party politics like in the case of the AVNOJ boule-
vard - friction was transferred from the administrative to the political level. While
political infighting between different parties regarding public monuments and street
names was heavily covered in the public, and sometimes produced certain results,
actions pursued by civil organizations, different social groupings, artists, non-party
political platforms and so forth, did not result in media attention of such a scale, nor
did they usually reach any significant outcome. Issues of identity and collective
memory, even at this level, have become strictly political domains, more specifical-
ly domains of party politics (like many other segments of public social life in Serbia
nowadays). While such a situation does not testify to any considerable lack of polit-
ical freedoms, it does point out to monopolizing of wider spheres of social life by
politics in its strictest sense of meaning. When a non-political action, such as the
one organized by the Biro movement, did take considerable media spotlight, it was
in a matter of highly politicized question of competition of contemporary political
symbols (personalized in the names of Djindji¢ and Mladi¢) by means of street
naming. Also, only a well prepared and simultaneous long-term campaign of the
Spomenik group succeeded to partially enter the public mainstream regarding the
scrutinized question, and raise some public awareness on the issue with varying re-
sults. Other campaigns and performances, which weren’t connected with specific
political party actions, didn’t effectively break this solid political and media barrier
and present their cases to the wider public. It could be argued that the issues of ur-
ban memorial design and street renaming are significantly ‘abducted’ by party poli-
tics.

While the political arena has a firm grip on issues of identity building
through public memorialization, and is selectively letting non-political actors take
part in the dialogue and decision making on those issues, still it has not yet clearly

'5 Tt has been recorded that even in Eastern Bloc countries, the process of (re)naming of streets
and conceptualization of public monuments wasn’t completely a one-sided process solely origi-
nating from the ruling political class, and that it sometimes resulted from dialogue between the
authorities and citizens who at times even displayed notable opposition to official commemora-
tion — what was sometimes considered as heavily “politicized landscapes™ turned out to be no
more political than in countries of Western democracies (Lebow 1999).

121



<= nacHuk ETHorpadpckor nHctutyta CAHY LIX (2)'::>

defined the vision of the identity and consistent memory politics regarding modern
history. Unlike some other post-socialist nations, where ruling elites are pursuing
more or less clear directions regarding public memorialization which encompass
both clear memory and identity politics, and social agents which implement those
politics such as specific (and privileged) groups of artists, architects, academia
members etc. (Khazanov 1998), this wouldn’t be completely true in Serbia in recent
years. In the last decade, neither were figures in charge of the memorialization ef-
fort prominent or constant, nor was the effort consistent or publicly decisive. As
historian Dubravka Stojanovi¢ states, the current political order formed after 2000
in Serbia is still in pursuit of its identity and ideological legitimacy, and in a situa-
tion of constant reshuffling of political alignments between political parties which
try to find an appropriate ideological combination that would ensure their stay in
power. In that pursuit of adequate ideological components, authorities are also
searching for historical periods which could be represented as the new “golden
eras” upon which a desirable image of alleged consistent rooting of the new politi-
cal elites to “tradition” could be constructed. Such a quest for “better past” usually
commences with eviction of those segments of history which do not suit the new
authorities, which confuse the image of “historic flawlessness” of the nation, or
those which could remind the citizens of some “happier times” (Stojanovi¢ 2009,
266). As Stojanovi¢ argues, however inconsistent might the new elites ideological
profile be, what is transparent is their anticommunism and effort to depict the era of
socialist Yugoslavia as negative as possible, at the same time minimizing or ignor-
ing collaboration during World War 2 and Serb involvement in Yugoslav wars in
1990s — thus, novel political reinterpretation of these historical periods is crucial for
obtaining the desired public identity to ruling political elites (Stojanovi¢ 2009, 273).
Therefore, the dominant political circles more or less clearly recognize what they
want to erase from public memory, i.e. de-commemoration from public space, but
are also quite uncertain what to precisely deliver as a new memory narrative, that is,
what to commemorate through monuments and street names. The quest for the win-
ning ideological combination and appropriate official version of modern national
history (and subsequent recycled public memory) is obviously still in the phase of
intensive creation.
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