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CBefo4aHCTBO BpemeHa — achopusam

KpaTtka kmmxkeBHa (opma, NMperno3HaT/biBa Kao adopuzam
oclamajiga ce y HoYelrMa CBOTra pas3Boja Ha IMOCIOBHLY. Y

. . Kuyune peuu:
adopu3My je CaxeTo OIIITe MCKYCTBO, (HiIo30duja KUBOTA,
MECTO YOBEKa y CBETY, APYIITBEHOIMOIUTHYKH U HCTOPHUjCKH adopuzam, u3peka,
mapagokcy, u cii. Adopusam ce, OCUM Kao KPUTHKA JAPYIITBA, carupa, Cpouja

MOXXKE [OCMAaTpaTd MW Kao CBEJAOYAHCTBO BpPEMEHA Yy KOMeE
Hactaje. Y paly ce yka3yje Ha jeqHO, y MPWINYHOj MEpH
3aI0CTaBJBCHO, MOJBE Yy UCTPAKHBaY — Ha a)OopU3aM Kao BUA
ayTOPCKOT MCKa3MBamba OJJHOCA IpeMa IPYIITBY U APYIITBEHO]
peannoctu.”

Agopuszam je Opubaune dyxa
Ha Maiom npocmopy.

(Anexcannap bapak)

Y CpOuju ce y mocieAmUx HEKOJIHUKO JeleHHja 3HadajHo yBehao Opoj
ayTopa Koju ce 0aBe mucameM adopuzama, Ima nomMajo u3HeHalyje UnmbeHHIa Ja ce
TEK Y HOBHjEM BPEMEHY, Y HayIld O KIIDKEBHOCTH TIOCBehyje BHUIIIE MaXXHe OBOM
kmmwkesHoM kaHpy (Teofilovié 1992, 73-83; Teodwmmouh 2000, 585-605;
MumaueBunh 2004, 885-899; Mihailovich 1988, 702—708), anu u 1a Heke Ipyre
Hay4YHe NUCIMIUIMHE HHUCY youusie MOryhHOCT na caapikaj adopusma ofpese Kao
TEMY HCTPaXKUBarba.

Wzy3eTtHa mpoayKiMja OBOT pOJa KEMKEBHOCTH TOKOM MMOCIEIHUX
HekoNmKko JeneHuja 20. Beka HecyMmHBO he monmctahu 3aHMMame 3a HETOBY

* Pax je pe3synTaT UCTpaKMBarba Ha MPOJEKTY: MHmMepOucCyuniuHapHo ucmpajicuéarbe KyamypHoz
u jesuuxoe nacneha Cpouje. H3paoa mynmumedujarnoe unmepnem nopmana: Ilojmosnux cpncke
xyamype. Tlotnpojekar 2: Emuonowxo u awmpononowxo mymavere mpaouyuje. Ilpojekat y
nenuHu puHaHCHpa MUHUCTApCTBO NpocBeTe U Hayke PemyGiuke Cpouje.
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cBeoGyxBaTHy aHanu3y. Kpuriaapn' u nocagammsn ucrpaxusauan (anp. Teofilovié
1992, 73-83; Mihailovich 1988, 702-708), koju cy ce mo3abaBWiId pagoM
apopucTHyapa W TEMATUKOM adopH3aMa, NPUMETWIM Cy HE caMO 3HA4YajHO
noBehame adopucTHKe y KBAHTHTATUBHOM CMHUCITY, Beh |, mTO je TOCEOHO BaXXHO,
MOBHILICH HABO KBAJIMTETA OBE MPOAYKIIH]jE.

[Ipema pedununmjama, adopusam je Kparka, je3rpoBHTa H3peKa, Koja
M3pakaBa CYIITHHY HEKe MHCIH, TMojaBe, cTBapu, u ci. (MIIE 1986). On moxe
OWTH Kao KpaTka M y onpeheHOM 0ONMKy HCKa3aHa HM3peKa, Koja BeoMma jacHO
u3paxkaBa jenHy mucao (Byjaknumja 1977), mnu mak mMucao M3paxkeHa Yy KpaTKoOj
caxxeroj peuenunn (ceHreHuuju) (RSKJ 1967), omHocHO — KpaTka, caxxeTa u3peka,
Y K0j0j je ,,BHJJbMBA‘ OTIIIITAa MUCA0 WJIM MOPAJIHA MCTHHA KOja C€ MOXKE TPUMEHUTH
y pazmmautuM xuBoTHAM Tiprirkama (RKT 1985, 708).

Acopuszam ce ka0 MaJIu MHCAOHHU Tpar, ocBeheH CBaKOAHEBHOM >KUBOTY U
BETOBUM TIapajJioOKCUMa, TI0jaBro jour y Bpeme anthuke ['puke. Ca ymorpedom oBor
TEpMHUHA 3all0YeTO je Yy KpaTKUM YIIyTCTBUMa Koja Cy KopuimheHa Kao CaBeTH 3a
nedeme pasnuuutux Oonectu. Jlakie, ucrtopuja adopuszMa 3amodena je ca
XHUMOKpaTOM, KOjH je caunHNO 30UpKy caBeTa 0 0oJieCTHMa U JICKOBUMA. AyTOp UX
je Ha3Bao aghopusmuma, HAJBEpOBATHUje W HE NOMUILBAjyhn Ha TO na THUME
MIPOMOBHUIIIE HE CaMO YITyTCTBA 3a Jieuere, Behl, Kako ce BpEMEHOM HCIIOCTABUIIO, U
HOBY KIbHIXKEBHY BPCTY.

3aHUMIJBHBO je Ia Ce YBOOHA pedeHHNa XHWIOKPATOBHX NPAKTHIHHX
yIoyTcTaBa u 1/13p61<a2 — ymehe je oyeo, socueom je kpamaxk (ars longa, vita brevis) —
MOYe CMaTpaTH mpaBuM KibikeBHuM ymehem (Skreb 1986, 275-276). Centenna: y
Manom mexcmy 6eauKda cHaed, Wako OCMHUIJbEHA 33 APYTY HaMeHy (Ia ce oapenu
XUIOKPaTOBO IEJ0), UCTOBpeMeHO neduHmme u cdm adopusam, 3a KOjU ce Kao
OWTHA KapaKTepUCTHKA Be3yje KpaTkoha TekcTa, a IITO OIMEeT 3HAYH J1a j€ MOMEHYTa
JneUHHIIN]a joIT YBEK IPUMEHIbHBA.

[lupuny 1 ipeodpakaj adopr3mMa Kpo3 UCTOPHjYy Kao Jia je HaroBelraBajia
pa3yheHOCT WeroBe M3BOPHE 3HAUCH,CKE OCHOBE. TEpMHH CE€ Pa3BHO O] IJIaroia
aphorizein, 9uje je 3Ha4eHe OWIO ‘pa3IMKOBATH; OJIBOJUTH, H30JI0BATH; HA3HAYNTH,
OJIpEITUTH, ONIPEISITUTH a

»TIOCPEJICTBOM JIATHHCKOT TIpEBOJa M pelennuje adopuszma Kao
onpehema, ycraHoBIbeHa, AeuHucama (definitio), cee mo XIX Beka

'V ToM cMucny 3amakeHH Cy IPEArOBOPH, IIOrOBOPH, OcBpTH PaTka Boxosuha koju ce oxHOCe
Ha a)OPHCTUYKO CTBAPANAIITBO ayTOPA TOKOM JEBEIECETHX T'OJMHA MPOIUIOr BeKa U KacHUje. Y
jeMHOM O THX TEKCTOBA ayTop HCTHYE Ja Cy My adopHCTHYapu ,,[IOMOITH® 12 TOKOM
JIeBeIeCETHX TOJMHA MPOIUIOr BeKa MOTIYHO HE MOTOHe y Mpak u Oe3Halje. Bugern u cajr
www.aforizmi.org (moceta 16. 3. 2011).

2V mmramy cy ymyTcTBa O IMjeTH M mpobaBH, yruuajy BpylmHe u xmagHohe, yTmiajuma
BpeMeHa, TOJMIIBUX [006a, O 4YHWpeBHMa, IpUYEBHMA, YHYTpalllBbUM 0ojecTuMa, MmTyhHUM
OosiecTrMa, OoJecTMa MeXypa U BojieHoj 6osectr. OBa 30MpKa U3peKa U yIyTcTaBa cayyBaHa je
3axBaspyjyhu Anekcanapujckoj 6udnuoreru (Teodumosuh 2000, 585).
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aopuzaM ce IoMMao Kao mocebaH OOJUK HAYYHOT MCKa3a, TIOHEKa
Yak ¥ Kao ca3zHajHo npusmwierosan (Teofilovi¢ 1992, 73).

HeobuuHocT TepMMHa M HeroBa IpPBOOMTHA yHOTpeOa BEpOBaTHO Cy
yTHIAIH Ha TO Ja ahopusaM He Oyjae npuxpaheH ucToM OP3WHOM U HA UCTH HAYMH
y mpocBeheHHM eBponckuM KpyroBuMa. Ca peTKHM H3y3ennMa, ITOMEHa OBOT
TepMHHa BEKOBMMA j€ acolLlipalia Ha caJp)kaje ca MeJUIUHCKIM 3HademeM. VcTo je
U Yy CPEOHOBEKOBHO] JATHHCKO] KIIDKEBHOCTH, Y K0jOj, KA0 M y HUCTOBPEMEHUM
HAIIMOHATHUM KIGI)KEBHOCTHMA, HEMa U3y3eTaKa y 3Hauelhy TePMHUHA agopuszam.

VY KBIKEBHOCT je adopusaM yIlao Ha, YHHU Ce, TOMaJo HeyoOuyajeH
HauuH. Pa3BojHM ITyT My ce KpeTao Of MapaJoKCaTHUX CaBeTa O JeUelhy OTPOBUMA
IO — Yy CajalImeM BpeMEHy — cHenuguyHor oummihema peunMma ox peud. Ha
HalleM Ty, adopu3aM je, TOKOM JIpyre moyioBuHe XX BeKa MpepacTao y Kparky,
KPUTHUYKHU HACTPOjeHy, je3rpOBUTY MHCA0, KOja Cce CaApKajHO BHUINE MPUOIIIKaBa
catupu. MHaue, adopuzam npesicTaBiba KpaTKy KEHKEBHY (HOpMY, KOja ce Ocama
Ha MOCJIOBHILy, ITa C€ MOXKE IIOCMATpaTd W Kao HCHa CBOJEBPCHA BapHjaHTA,
OIHOCHO — Jajba pa3BOjHAa JUHMja OOJMKAa W, MOXZAa MHOTO BHIIE, HayMHA
MHUIUBeHA. KpaTke (opme moMaxy HaM Oa cuzypHuje npo2o8opumo o 00HOCUMA U
3a6UCHOCIU NUCAHE U YCMeHe mpaouyuje, Kao U 0 00HOCY HUKAoa 00 Kpaja jacHo
0080JEHUX CMBAPANAYKUX KFUICEGHUX MOKO8A KOjU C€ HEMUHOBHO NPONCUMAJY
buno Oa je peu 0 YCMEHOM CMEAPANAWIMBY KAO UCMOYHUYU, OUNO0 NAK O
nouapoomwagary nucarnoz (Maruuxu 2008, 315-316).

Uckazyjyhu ce kpo3 adopuzam, adopuctudap cBakd IyT CTBapa
MHUHHUJATYPHO, i OPHTHHAIHO KEGM)KEBHO JIENO, CAKETO HAa MajoOM MpPOCTOPY,
YecTO Ha HEOUCKMBAH W IOMAJIO MapaJoKcajaH HauyuH. Mako ce mucim yriiaBHOM
CIly’)K€ alCTPAaKTHAM HAYMHOM HCKa3WBamba CBOJUX MPOMHILBAKA, HUXOB
KPUTHYKK CTaB MpeMa JPYITBEHUM IMPHIMKaMa YIJaBHOM C€ OJHOCH Ha BpeMe
KHBJbCHA U TNPOXKHUBIbABAKA JPYLITBEHE 30MIbE, TE YHTAOLA PETKO OCTaBIbajy
PaBHOAYIIHUM, OWJIO Oa je y NHTamy CaJallibOCT WM CKOpAIliba IPOILIOCT.
Adopuzmu Cy 170 HHIUBUIYATHUX CTBapajala, a ycreX OBe BPCTe CTBapaialiTa
CacToju ce y TOME Jia je YHMTAOlM NMPHUXBaTe W IMOCMATpPajy camMoO Kao jeqHy Oj
BPEIHOCHHAX OIpPEIHUIA, OJHOCHO — Jia IOCTaHy 3d Yumaoyd, OHAj UOediHu
npocmop 'y Kojem ce onwima ockyouya oOozamcmea caxcuma y 3aousmyjyhe,
packouno b6ocamcmeo ockyouye (Markovi¢ 1987, 179). Jla 6u ce TO MOCTHIIIO,
PETKO ce MpeKopadyje TpaHuIa Of jeTHe 0 JBE pEUeHHIIe, H y ToMe Jiexe ymehe
CHara NMpOMHIUBAKA CTBapaoua. Y ceom ywecmanujem oOIUKY cacmoju ce 00
cajceme HegezaHe NPO3He peyeHuye, a MOXKe Ce jagumu u y 0oauxy cmpoge 00 08a
uw wemupu cmuxa (RKT 1985, 4). YV adopmsmy kao Kparkoj ¢opmu
CTBapaJalliTBa, HAJIIPe HAPOIHOT a KaCHHje U YMETHUUKOT U3pa3a, Kpuje ce 8eauKd
CHaea, uOeanHa CcuHmesa KrudcesHocmu u gurozoguje, kpuje (ce) eeauxo
arcusommuo uckycmeo (Oramesuh 2005, 35).

Adopuszam je ITyIHIHO OCMHIILBEH KEbHKEBHH OOJIHK, y KOjEM Ce ca BPIIo
Majo A00pO0 YKOMIIOHOBaHMX pE€Yd, Kao CBOjEBPCHO CBEJIOYaHCTBO BpEMEHa,
noHajyemrhe OJCIWKaBajy IPYNITBEHE aHOMalHje. 3HAYajHO je HAIOMEHYTH Ja
TeMaTHKa ,,[IOKPHBA“ Pa3IMYUTa HOAPYYja JbYJACKUX AKTHBHOCTH (BacIHTaibe,
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MYIIKO-)KEHCKE 0JTHOCE, IojeinHe mpodecHje, u ap). Huje 6e3 3Havaja HU TO 1a je y
MPUPOAHUM HayKaMa HM3pakaBame Kpo3 aOpHCTHYKY MHCA0 HEMO3HATO, JIOK je
BEOMa aKTYeITHO Ha I0JbY IPYIITBEHOT JKUBOTA — KPO3 H-ETOBY IMOIUTHIKY IPU3MY,
Kpo3 yMeTtHocT, (prto3zodujy u ci. [a 6u adopuzam ocTaBHO yTHUCAK HA YMTAOIA
(cmymiaonia), HEONXOAHO j€ Jla HKEeroBa TeMaTHKa 3aJpe y caMmy CpK IPYIITBEHOT
JKUBOTA jeJHE 3ajemHuIiie. 300r Tora ce adopucTuvapu Hajuenrhe W W3pakaBajy
Kpo3 kpaTtke (popme. A na Ou kpaTka Gopma MOCTHUINIA 3aMUILJbEHU LUJb, BEOMA je
BaXaH U jE3UK KOjUM ce adopucTudap KOpPHCTH Yy cBoOM uckasy. Crora ce
YCIIEITHAM MOKE CMaTpaTH oHaj agopH3aM KOjH je O]l CTpaHe yuTaala npuxsahexn
Kao CII03Haja IPYIITBEHUX I0jaBa OJI OMIITET 3Hayaja.

* % %

PasBoj adopuctruke mucian y CpOuju ©Ma HCTOPH]Y IYTY BUIIE O] jSTHOT
Beka. Y XIX Beky je adopusaM uMao JApyradvje HadHMHE HCIIOJbaBambha —
morncToBehmBao ce ca enmurpamMmuMma, CEHTEHIIaMa M ITOCIOBHUIIaMa, OJHOCHO — ca
MyIpuUM u3pekama. Y KmwkeBHUM gennma XIX u npee nojmoBuHe XX Beka
MIPOHAJIa3UMO I'a Ka0 CAaCTaBHU JI€0 Pa3IMYUTUX MPO3HUX OCTBapema, pe CBera Koj
OHHUX TIHCana KOju Cy OWJIM HAKJIOHEHH OBOM IONPHIIMYHO CIEHHU(PUIHOM CTUILY
nucama.

HajBepoBaTHHje je 1a cTBapaoud KOjU C€ JaHac MOry CMarparu
3ayeTHHnMMa adopuctuuke muciau y Cp6uju — JoBan Crepuja Ilonosuh, Joan
JoBanosuh 3maj, Jbybomup Henanosuh, Mnmja Ormanosuh AOykazem, boxunap
Kuexesuh, Crean I1. bemesuh, Bypa Jakmuh — HUCY TOKOM CTBapama CBOjUX
Jena pasMUIIBAIN Kao adopuctHuapu. MehyTuM, HauuH pa3sMUILbamka, Kao U
HaYMH Ha KOjU Cy ONMCUBAIIM T10jaBe y JAPYIITBY CBOra BpeMeHa, Beoma mojiceha Ha
adopmszaM. OBa YHH-CHATA TIOACTHYE HA Pa3MHUILJBAEKE O TOME J]a CYy UCTOBPEMEHO
MIOCTOjaNIN ¥ JPYLITBEHH NApagoKCH a U MOjeJUHI KOjH Cy Te MapagoKce MOTIHU J1a
yode ¥ IIHCaHOM pevjy ocTaBe Tpar o kuMa. KacHuju ctBapaonu agopuzama, YuHHA
ce, UMamu cy noOpy IONa3Hy OCHOBY 3a CBOj, IOMaji0 CHEOU(pHYaH HAYUH
pa3sMHILBAbA.

Herne no /[lpyror cBeTckor para YIJIaBHOM C€ MOXE TOBOPHUTH O
apOpHUCTHYKUM MHCIHMa KOje Cy caapikaHe y AeliMa pa3InIuTHX ayTopa, ca
NPWIMYHO UIMPOKHUM TEMAaTCKUM PAaclOHOM — OJ COLHUOJOUIKO—TIOJUTUYKUX
3amaxama 10 KOMEHTapa akTyeJIHHMX JpYyIITBeHHX 30uBama. Takole, Beh y oBom
BpeMEHY je TpHMETHa J03a CAaTHPUYHOCTH, INTO je 3HauajHa KapaKTepHCTHKA
adOpUCTHKE TOTOBO CBHX HAIIMX ayTopa KOjU Ce MOTy cMaTpaTH IperaonuMa Ha
MOJbY OBOT KEbHKEBHOT POJIa.

N36op w3 adopHCTHUKMX pa3MHUINBbaEka KOjU CJIEId CBOJEBPCHO je
CBEZI0YAHCTBO O CHENH(DHYHO] IPYINTBEHO] KPUTHIM, &TH U O TOME KOjH Cy TO
JPYIITBEHHU MPOOIeMHU OUITH 3aHUMJBHBY IPOMUIIITBAOIMMA IOMEHYTOT 100a:

3 .
IMopen ayTopckHx jena M CHMCA IOCTOjaJIM Cy M YaCONMCH NocBeheHH manm, caTupy, ma u
adopmsmy — Lllymaounka, XKudca, Bpazonan n np.
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- Ilenzopu cy 06abuiie CBakOr NMHUCMEHOT COYHMEbCHHWja. AJIM MHOTO

IOyTH JIeTe CaKkaTo Kpo3 mux ocrase; / Crape ajbHHE W HOBU JIOMOBH
4

cBarna ce kpny  (Teodunosuh 2000a, 112—113).

- OHaj koju ce 000OTaTHO 3HO] je MJIOTHX JbYIAH y CBOj CaHAYK
ucnenno; / 3Hare nu mra je 6yHa? Omyja Tau ce cBako hyOpe y Buc
JIMKe W KaJba HajcBemmje cTBapy; / Illta je makme cauyBatu? XKeny
i kotapuiy Oysa?’ (Mumauesih 2004, 889-892).

- 13 Benuke JbyOaBU HE MOXE CE€ POJUTH Mayia MpKiba; / buTn uinm He
OWTH, TO je Ha IOYETKY CBEjeJHO, — caMO Ha mo4eTky; / MHoro
LITOIITA HHUj€ CBPILIEHO CaMOo 3aTO IITO HHje HU nouero’ (Teodpunosuh
2000a, 113).

Hako HaBeneHM NpHMEpPH TO CaMO NEIHMHUYHO WIYCTPYjy, TE€MaTCKU
JMjana3oH a(opUCTHYKEe MUCIM OBOTa MEepHoJia NPUINYHO je IMPOK, a OJHOCH ce
Ha MopaJl IpyIuTBa u rpalaHa, Ha BJIacT, Ha colyjanHe npodneme. YuHH ce aa je Taj
nepruo 00enexxuo ahpopucTHIKO pasMulibamke Jbyoomupa Henanouha uz 1852.
ronune: [levamma je cro0b600Ha, camo ce cnucamesnu ance, Koje HA y CaJalllibeM
BpEMEHY HHje M3ryOMIO MHOTO OJ CBOje aKTYEIHOCTH M KOjé CBaKako CHajga y
oucepe cpricke ahOpUCTHKE.

VY mocnepaTHOM IEpHOAY, 3ampaBo Beh TOKOM Ie3ieceTHx roguHa XX
Beka, y CpOuju catupuvnu adopuszam 100Hja 3aMajall, KOju ca MambuM WM Behum
ocnuianyjaMma jomr yBeK Tpaje. UWHM ce da je JIPYIITBEHOIOJHMTUYKH,
IpYIITBEHOCKOHOMCKH W KYJNTYPHH Pa3B0j y MPOTEKINM JACHeHHjaMa TPEICTaBIbao
IIOTOJIHO TJIO U MOACTUIA] TUIejaau BpCHUX adopucTryapa na Ha ceOu cnenuduyan
Ha4uH (,,3a0IITPCHUM TIepoM™) yKaxy Ha npumeheHe ,,HeIOTHIHOCTU Y APYIITBY
¥ HETOBOM Pa3Bojy.

- [To3HaTo je Ja HOBMHAPHU HE 3HAjy MHOTO. A M KaJ HEWTO 3Hajy TO
HUje OHO mTO OU Tpebano na 3Hajy; / Ko xenu na je cramHo y mpaBy
Mopa 4ecTo Jia Mema Munubewe ([yman Pagosuh) (Baljak 1987, 56;
57).

- [IpBO cu 4OBEK y CEHIIM, 3aTUM CH YOBEK Ca CCHKOM, Haj3a]] CH CeHKa
on JoBeka; / Kan naxenn 3a cBoje morpede, Ti cu J1axoB. Kan maxenr
3a moTpebe npkaBe, TH cu cratuctnyap (Bmama Bynarosuh Buob)
(Baljak 1987, 65; 66; 68).

% 3a mpoyuaBame adopusma GuTHE ¢y 3abasuu karendapu w3 1830, 1832. u 1835. roxuue, a npe
BUX —Manu Oykeap 3a eenuxy oeyy.

>V HCTOpHjCKMM ApaMaMa, a HApOYMTO Y KOMenujaMa uuju je ayrop Josan Ctpepuja Ilomosuh,
caJpkaHa Cy M pa3MHILbaba KOja MOXEMO IOJBECTH NOA adOpHCTUUKY mpomykuujy. ITucan
,»CIIMKa" CBAKOJHEBHH JXMBOT CPIICKOI APYILITBA, KOpUcTehH ce 0OMIATO CaTHPOM Y IOCTYIKY
,ACIIPTaBama’ JINKOBA (FPUXOBHX HApaBU) N3BYUCHHX U3 CBAKOIHEBHIIE.

6 Jopan JoBamoBuh 3Maj je HA CBOj HAYMH JONPHHEO IPEAMETHO] IPOOIEMATHIIH, IITO WIYCTPY]y
IIPUMEPH HABEICHH Y TEKCTY.
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- [IpaBna koja camMo KakmaBa pa3BHja ce y Hempapiay; / 3alllTo caMo
npkBy? Tpebaso je w haBoma omsojutm ox npxkae (Bpanucias
Hpnuesuh) (Teodunosuh 2000, 46; 49).

- lleo cBer syn, camo mu HOopManuu! To Huje HOpManHO! / HucMo Mu
KPUBH IITO CMO y TyHeny Oe3 m3naza. To je rpemka y mpojekry!
(Butomup Teodunosuh) (Teodumosuh 2000, 183; 185).

[NojaBpuBame, KaKO C€ UCIIOCTABIIIO, H3Y3ETHO HAAPECHUX IHCaIa KpaTKe,
,yO00jUTe* MUCIIH yKa3yje Ha TO Ja ce APYIITBEHa CHTYyalllja CIopo Memwa, Oyayhu
Jla je HeTlpecTaHa WHeIupanja agopuctnyapuma. Ynrajyhu muxose adopucTUIHE
MHUCITH M H3peKe, YuTajall ce He MOXKE OTETH YTHCKY Ja je IOpYyIITBeHa 30miba
HajIOJICTHUIIAjHUja 33 CTaJHHU ,,JPUONMHT JAyXa Ha MajoM mpoctopy’. CBakako Aa
UMa U APYTHX TeMa Koje Cy MHCIIMPATHBHE 33 OBY BPCTY CTBAapajaIlTBa, I1a CaMHM
TUM 3aBpelyjy oa M ce ayropu mocBeTe. [lopomwma W MOPOIMYHH OIHOCH,
BacIHTame JAele, npodecuje Kao ITO Cy MOJUINjCKA WM HOBUHAPCKA, H CIUYHO,
Hallli cy ce Y (OKyCy HHTEepEeCcOBama, MOCeOHO OHUX adopuUCTHYapa KOjH CY
CTBapajl Ipe APYIITBEHE KpU3e JCBEICCETHX TOANHA IPOIUIOT Beka. Y mopehemy
ca JpPyIITBEHOM 30WJbOM, JApyre TeMe Cy 3HAaTHO Mame 3acTyIUbEHE Y
aOpUCTHYKOM CTBAapajJalliTBy, a YMHH Ce Ja TeMa BOle IpejacTaBjba IOCEOHY
WHCIIMPAIHjy TOTOBO CBHMa KOju ce 6aBe OBOM BPCTOM CTBapajailTBa:

- Kanx Boha ympe, deno xonone mpeysmy miedoBu caxpane; / Brnamap
HeOecke aprkaBe HE Mela ce ca apyrum Biaamapuma. OH ux riena
ono3ro; / JIp>xahemo one nok Hac Bohe Boxe! (Teodpmmouh 2006, 13;
126).

- Nmao je ucmen cor Bpemena. Huje xTeo ma Oyame Boba; /
OpujeHTHIINTe ce peMa Oyconn, pede Boha (Dangubic 1986, 49; 56).

Adopuctuuapu KOju Cy CBOjy CTBapajadky 3pesloCT HMCKa3add TOKOM
nocneame AeueHuje 20. Beka UMand Cy, Ha Hally KOJIEKTUBHY JaJlOCT, ,,00HJbe
MaTtepujana“ cByaa oko cebe. Pacman npxkaBe W €KOHOMCKa KpH3a, M3 4era Cy
MIPOM3aILIe U CBE ApyTre Kpu3e (KpHu3a Mopaja — Ipe CBera), MOJICTAKIH Cy 3HaUajHy
npoaykuujy apopuszama. C 063upoM Ha TO Ja je MpoayKIHja ahOPUCTHKE jOII YBEK
Ha 3aBUIHOM HHBOY, MHTamke jeé TI€ CMO TPEHYTHO — €KOHOMCKH, KYJITYpPHO,
MopaiHo... Vi To Hema Be3e ca Hama!

- Ha je JocrojeBcku xuBeo y CpOuju, Hamucao 6u camo 3JIOYHUH.
PackospHUKOB OM 610 cBenok capaaHuk; / Hucmo n1obpo u3pauynanu
napaboiy. M3 mponutoctn cmo ynamu npaBo y mpomnuioct (Ilyaua
2007, 50-51).

- I'mobamuszam je 3a Hac mpeysak! HebOeckn Hapoq MMa KOCMUYKY
mupuHy; / He Tpaxu ce Buine aApymTBeHa moaoOHOCT. J[oBoJbHA je
cTpaHauka; / IlomTo Ham je HCTOpHja TECHA, XPJIMMO TIPaBO Y
nerenny! (Teodumnosuh 2006, 7; 11; 15).
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- Hajrexe je 6utn Cpbun ... Kan @ HuKO He Opanwm; / Ilpomao cam
[IE0 CBET, ald HHTIC HApOX HE JKUBU JICMIIe HEro Ha HaIloj
tenesusuju! (Pane Josanosuh) (boxxosuh 2007, 14; 19).

- Mamo Ham je mammx npoOiiema. Kox Hac ce ykpumirajy HcTtok m
3aman; / Huko Huje caBpireH. [lpyra je cTBap IITO ja 0 ceOW MMaM
norpewHo munuseme (Patko Janry6uh) (boxosuh 2007, 54; 56).

- llamap je undopmanuja u3 npee pyke; / [lenat je Ouo y3 KpTBy Kaj
joj je 6mito HajTexxe (Anexcannap baspak) (boxxosuh 2007, 66).

- Y HOBM]jOj HCTOPUjU HM jeaH HApoA HHUje u3ympo. To je Benuku
13a30B 3a Hac; / YMupere? A umate 1 3akazano? (Crnobogan Cumuh)
(boxxosuh 2007, 72; 76)

- lpxxaBa — 1o cam ja! Y ToMe je meHa BenwumnHA; / XTENU CMO
IJIaBOM KpoO3 3Uj, aJli NaMeTHUjU HUje nomycTtro. (ejan Munojesuh)
(boxxosuh 2007, 233-234)

- OTBOpHIH cMO ce Tpema cBety. [Ipocumo; / Y HameM nupkycy HeMa
MecTa 3a myonuky (Becna lenunh) (boxxosuh 2007, 258; 264)

- Jlok OjexxuMo oj Tpaauidje, 3a TeTamMa HaMm peXe BHjeKOBH; /
MHoru Mory TyOHWTH JaHe, a camo ,,i3a0paHu’ JereHuje U cToJbeha
(Bumma Kocosuh) (boxosuh 2007, 330; 336).

Adopuctiuuapu cTacaiy y MocieABbHX HEKOINKO JelieHHja He yCTpy4aBajy
ce Ia HCIIOJbe MUPEKTHHUjU OPYIITBEHH aHTaXMaH, INTO je¢ HAPOUHUTO BHIJBHBO Y
BUXOBO] MPOJYKIHMjH TOKOM OCAaMJIECeTHX TOJMHa IIPOLUIOr Beka, a U KacHHje.
Adopuctiuapu Koju Cy CBOjy CTBapajauyKy 3pelIOCT AOCTUIIH Y TOCICAIC JBE
JIeTICHH]e, Tj. Y BpeMe KaJia je Kpu3a y HalleM JAPYITBY JOCTU3ala CBOj BPXYHAIl, y
Oery on CBaKkOJHEBHIIE M3JAllHO CYy KOPUCTWIIM adopu3zaM Kao AETEKTOp
,»HEIIOXKEJBbHUX " IPYIITBEHUX U Melysbyackux mojasa. To He Tpeba aa dyau, MOLITO
y OcHOBH ahopu3Ma yBEK CTOjH HEKa BPCTa MYIPOCTH y BUAY KAOKE yCMEpeHe Ka
JbYIICKO] HENMPOMHIUBEHOCTH. [Ipemo3HaBame © yKa3WBamke Ha JPYIITBCHE
aHOMaJIMje Kpo3 MyJpO aQOpPHCTUYKO MPOMHIILJBAEHE, OCHM IITO 3aBUCH TIOHAjBUIIIE
Ol WHBEHTHBHOCTH CaMOI' CTBapaolld, 3aBHCH M OJ OININTUX JAPYIITBEHHUX
OKOJTHOCTH, KOje MpeJICTaBhajy 3Ha4yajaH MOJCTHIIA] 3a HacTajamke ahoprsama.

A 4nHU ce 1a je adopu3aM MocTao, 3axBajbyjyhu ,,kyhu Ha myTy* — Kako To
MHOTH Y TIOCJENIEbe BpeMe HCTUYY, alld M UCTOPUjCKUM OKOJHOCTHMA KOjUMa CMO
OOHEKIE W CaMH [JONpPUHENTH CBOjUM (HE)4HIEemeM, MONHO CpEeICTBO
Mperno3HaBamka HE CaMo >KMBOTHUX afcypja HEero, yMHOromMe, U HeBOJba HAIer
Hapoja.

* % %

Koja je cBpxa ahopHCTHUKOT CTBapaslaIlTBa, WK — IPYTUM peunMa — UMa
mu adopuzam GyHKIHjY? Ako moheMo ol mpeTrnocTaBke 1a adhoprusaM MpelcTaBiba
MIOPYKY KOjy HeH ayTop NPEHOCH LIMPOKOM ayAWTOpHjyMy, DOXyLIe — Ha jelaH
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Ccneuu(pUYHUjU HA4YMH, OHAA je IHETOBO IOCTOjalbe Y JAPYIUTBY OINpPaBIAHO,
KOpDHCHO, Tla — MOXe ce — pehum u moxespHO. 3amTo moOXKesbHO? Paszior je
jeOHOCTaBaH: INTO ayTOpH OBOT KIGIDKCBHOT H3pa3a yKasyjy Ha JpYyIITBEHE
aHoMmaiuje, amu U Ha (,,IpeTepaHo’) CHATaKCHe WU HECHATAKCHE YUCCHHKA Y
JIPYITBEHOM JXHBOTY. Kpo3 caapikajHO 3ryCHYT MHUCAOHH HM3pa3, MOAYNPT J030M
IOYXOBUTOCTH KOja 9eCTO INpeJash y MPOHHU]y W CaTHPY, ayToOp TEXH Na OJICIHKA
HEKy II0jaBy W3 IPYIITBEHOr >KMBOTAa WIU cBakoaHesuie. Ctora He Tpeba na
u3HeHaljyje oOunato kopumhewme HpoHHje, caTupe, ancypia, aleropuje U CIuYHOr,
jep ce MHHUXOBUM KOpHINNCHEM 3Ha4YajHO JONPHHOCH ,,jJaYuHH H3TOBOpEHE/
HaITMCaHe MHUCIH, a ¢ 003UpOoM Ha KpaTkohy (hopMe OHH je YUHE jOII 3TYCHYTHjOM H
ybojutrjom. CBakako Ja OBaKaB HAUYWMH U3paKaBamba 3aXTeBa OJ YUTAola MaJo
BHIE ynyOJbHMBamka W MPOMHIBAKA, MOMTO aOPUCTHYKA MHCA0 HE MOpa OUTH
YBEK jaCHO WCKa3aHa W Ha TPBU MOTIEX ,,yXBaTJGHUBA“, IITO ONET YHHH ITOCEOHY
Jpa’k OBOT KELIDKEBHOT JKaHPA.

Jeman ox pasmora momynapHocTH adopu3Ma je CBaKako W Taj ITO OH
mpeicTaBba O/pa3 Oyxa HE caMoO IOjeqUHIA (MaKko je OH CTBapajal) Hero u
KOJIEKTHBA KOjH je U3BOP U MOACTHUIIA] 3a cTBapame. ADopHu3aM ce y TOM KOHTEKCTY
MO>KE MOCMATpaTH Kao CHOHa u3Mely nenoBa ApyIITBAa KOjU Cy Ha paziIM4HUTE
Ha4yMHE ,YIUIETEHU y JpylITBeHe mporece (norahaje), a Koju ce y Kpajmoj
WHCTAHIIM JOTUYY CBUX WIAHOBA JPYIITBEHE 3ajCHHUIIC.

W3 nocan pedyeHor mpomsiazu aa adopusaM NpPEACTaBIba MAIU CHOMEHUK
ceaxkoonesHom napadocky ocusoma (Damnjanovi¢c 2011, 117), a merosa
,JETHOCTaBHOCT je camo J00p0 OCMHIIJBEHAa MacKka W3a Koje ce KpHujy OpojHe
acouyjanuje. AyTopoBe MPUKPUBEHE MHUCIH TOHEKaJ 3aXTeBajy /Ja ce CMHUCA0
Tpa)KU HE CaMO y MCKa3aHUM peYrMa U OKOJIHOCTHMA M3 KOJUX je Mpou3aiiao, Beh u
Ila ce YuTaiall MOTPYOH U CAM JeMacKHupa MOpyKy, OJHOCHO — HEHUCKa3aHe MHCIU
BeroBor teopua. To Ou, omet, 3Ha4YMIO Ja ce ad)OPU3MU CBE Mambe MOTY YHTATH,
HaKo TO TaKO Ha MpPBH HOTJEN MOXE M3IJIENaTH, Kao ,Jlaka* JHuTepaTypa.
Jezeposuma uepa nojmosa, npeokpem cMUCIA, KOPECMOHOEHWUja ancypoOHOCmu
e2zucmenyuje (Damnjanovi¢ 2011, 117), napagoKcaqHOCTH TMOJUTHYKOT H
CBaKOJHEBHOT )KMBOTA YMHE CYIITHHY aopHcTHUKOT uckaza. C 063upoM Ha TO Ja
je MpHUKJIaJaH 3a OLIEHY Pa3IMYUTUX KUBOTHUX CHTYyallHja, OOWIIATO je Y MOCIIeIhe
IBE JelreHrje KopumhieH ka0 HAYMH UCIIOJhaBamba HE3aI0BOJBCTBA M HEMUpPEHA ca
JIpYyIITBEHOM peanHohy, U3 Koje cy u3bujanu ctpax u 6esHalbe.
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The Testimony of the Time — Aphorism

Short literary form known as aphorism in the beginning of its
development relied on saying. Aphorism concisely expresses
general experience, life philosophy, situation and position of a
man in this world, socio-political and historical paradoxes etc. aphorism, saying,
Although it is often taken as a criticism of society, it can also satire, Serbia

be understood as a testimony of time. This paper reveals one

aspect of this phenomenon that was neglected by literary

theory — aphorism as a form of expressing author’s attitude

towards society and its reality.”

Key words:

Aphorism is a drill of spirit in little space.
(Aleksandar Baljak)

In the last couple of decades the number of aphorism writers has signifi-
cantly increased in Serbia, therefore surprises the fact that this genre has been
treated with more attention only in recent times by literary theory, and it is also very
strange that other disciplines didn’t recognize the potential of this topic upon which
they can base their researches.

The extraordinary production of this form of literature during the last
couple of decades will undoubtedly increase the interest in its complex analyses.
Critics' and researchers, (such as Teofilovic 1992, 73-83; Michailovic 1988, 702—
708) that have so far studied works of aphorists and their topics, noticed not only

* This paper is the result of research on the Project: Interdisciplinary Research of Serbian Cultur-
al and Linguistic Heritage;, Making Multimedia Internet Portal ‘Glosary of Serbian Culture’.
Subproject 2: Ethnologic and Anthropologic Interpretation of Tradition. The Project is entirely
financed by The Ministryof Education and Science of The Republic of Serbia.

' See forewords, afterwords, reviews of Ratko Bozovic which refer to aphoristic works of authors
during the nineties of last century and later. In one of those papers Bozovic says that aphoristics
“helped” him not to go down into the pessimistic darkness and hopelessness. Also see
www.aforizmi.org (last visit 16. 03. 2011).
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significant quantitative increase in the production of aphorism, but also a superior
level of quality, which is of the utmost importance.

Definitions of aphorism describe it as a short, pithy statement which ex-
presses the essence of a thought, phenomenon, matter etc. (MPE 1986); it can be a
short, specifically formulated phrase, which clearly expresses one thought (Vujakli-
ja 1977) or a thought summarized in a short sentence (RSKJ 1967); or a short, con-
cise saying expressing the wisdom and moral truth that can be applied in different
life circumstances (RKT 1985, 708).

Aphorism as a short evidence of reflection on everyday life and its para-
doxes appeared in ancient Greece. Initially the term was used in short instructions
for treatments of different kinds of illnesses. The history of aphorisms has its be-
ginnings with Hippocrates who wrote a collection of instructions for illnesses and
medications. When the author named them aphorisms he wasn’t aware of the fact
that by promoting medical advice he was also inventing and naming the new lite-
rary form.

It is remarkable how the introductory sentence in the Hippocrate’ collection
of medical practices and sayings® — “Life is short, [the] art long ” (ars longa, vita
brevis) is itself a real literary revelation. The phrase in a short form big strenght, al-
though constructed with a different purpose (to define Hippocrates’ writing) at the
same time defines aphorism itself characterized also by text pithiness, which means
again that the aforementioned definition still stands.

The broadness of meaning and transformation of aphorism through history
were indicated by the original diversity of the basic word meaning. The term de-
rived from the Greek verb aphorizein meaning: to mark off, divide, isolate, indicate,
determine, choose..., and “with the Latin translation and perception of aphorism as
determination, establishment, definition (definitio), up until 19th century aphorism
was perceived as a specific form of scientific expression, sometimes even as cogni-
tively privileged” (Teofilovic 1992, 73).

Aphorism wasn’t accepted in the intellectual circles in Europe at the same
time and the ways of its adoption were different, probably due to the first specific
use of that unusual term. With rare exceptions, the term was for centuries associated
with the context of medical practice. In the Medieval Latin literature as well as in
the contemporary national literatures rarely were other meanings attributed to that
term.

Aphorism became a literary genre in a quite extraordinary way; from the
paradoxical instructions for toxin-based treatments to the present-day specific ver-
bal purification from other words. On our soil, during the second half of 20th cen-
tury, aphorism grew into a terse and critical thought very similar in content to satire.

2 The instructions are about diets, digestion, the influence of heat and cold, weather, seasons and
life, also about ulcer, cramps, internal illnesses, lung illnesses, bladder illnesses and dropsy. This
collection of sayings and instructions is preserved thanks to Alexandrian library (Teofilovic 2000,
585).
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Aphorism is a short literary form that relies on saying, therefore it can be consi-
dered as its further developing form, but even more it differs from the saying by its
specific way of thinking. Short forms help us to determine the relationship and in-
terdependence of the oral and written tradition, that have never been strictly sepa-
rated but irrevocably intertwined whether we are dealing with oral tradition as the
source of inspiration or written tradition leaning on oral (Maticki 2008, 315-316).

Expressing himself through aphorism, an aphorist creates a miniature, but
original literary piece, concise, in little space and very often in an unexpected and
slightly paradoxical way. Even though the abstract expression is a way of creation,
the critical attitude towards society is visible and it refers to everyday life or near
future, leaving the impression on the reader of aphorism. Aphorisms are the work of
individual artists, but success is accomplished if readers accept and perceive aphor-
isms just as one of the valuable factors, in other words, for readers they should be-
come that ideal space in which the general deficiency of profuseness is comprised
into a remarkable and luxurious profuseness of deficiency (Markovic 1987, 179).
Author’s achievement and creativity lie in his ability to create the perfect form of
aphorism by using one up to two sentences. Its ordinary form contains a concise
unrhymed prose sentence, but it can also appear in the strophic form of two or four
verses (RKT 1985, 4). Aphorism as a short, firstly folk than artistic genre contains
great strength and rich life experience, it is an ideal synthesis of literature and phi-
losophy (Otasevic 2005, 35).

Aphorism as testimony of time reflects flaws of the society in very few
words that compose this lapidary literary form. It is important to mention that the
themes of aphorisms are various (education, relations between sexes, particular pro-
fessions etc.). It is also noteworthy to add that aphoristic expression is not employed
in natural sciences, but its use is very common in the field of social studies — poli-
tics, art, philosophy, etc. In order to produce an effect on audience it is essential that
its themes hit the very core of social life of the community. Consequently aphorists
mostly express themselves through short forms. Using them to achieve the wanted
point aphorists concentrate all their power of expression on language. Aphorism is
successful when it is accepted by readers as a social epiphany of wide interest for
the community.

* % %

The development of aphoristic thought in Serbia is longer than one century.
In 19th century aphorism had different forms of expression, it was related to epi-
grams, sentences and sayings, i.e. wise proverbs. Literary pieces of 19th and the
first half of 20th century often included this literary form, especially works of those
writers who were inclined to this specific literary style.’

Besides authors’ written works there were also magazines about joke, satire, even aphorism —
Sumadinka, Ziza, Vragolan etc.
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The writers who can be regarded as aphorists in Serbia — Jovan Sterija Po-
povic, Jovan Jovanovic Zmaj, Ljubomir Nenadovic, Ilija Ognjanovic Abukazem,
Bozidar Knezevic, Stevan P. Besevic, Djura Jaksic — during their creative work
didn’t think as nowadays aphorists do. However, their style of describing occur-
rences in their society is very similar to aphorism. This fact incites the notion that at
the same time there were paradoxes and individuals capable to perceive them and
leave a written trace about them. As a result, the future aphorists seemed to have a
good starting point for their rather specific way of thinking.

Until World War II aphoristic statements were part of the works of differ-
ent authors, with a wide range of topics, from the socio-political observations to the
commentary on current social events. In that period, satirical nuances are also noti-
ceable becoming an important characteristic of more or less all our aphorists that
could be considered as originators of this genre.

The following choice of aphoristic statements is the testimony of a specific
social critics, but also of the topics that served as inspiration to authors of that time:

- Censors are midwives of every literary work. But many times they
leave the child lame; 2. Old clothes and new houses always need to be
repaired.” (Teofilovic, 2000, 112-113)

- The one who became rich squeezed the sweat of many people into
his fortune; 2. Do you know what an uprising is? A storm that lifts up
every filth and corrupts the most sacred things; 3. What is easier to
keep? A woman or a basket full of fleas?’ (Milincevic 2004, 889-892)

- Great love can not breed by little hate; 2. To be or not to be, it is all
the same in the beginning, — but only in the beginning. 3. Many
things were not brought to an end just because they didn’t have a be-
ginning.® (Teofilovic 2000, 113)

These examples are only moderately indicating the range of the topics of
aphorisms of that time, which is quite wide and it refers to the social problems,
morals of the society and its citizens, government. It can be stated that this period
was marked by Ljubomir Nenadovic’s aphoristic deliberation summed up in one
brief statement: Press is free, it is just the writers who are being arrested. That is
why this aphorism is up to date even nowadays and it surely is a precious pearl of
Serbian aphoristic thought.

In the postwar period, during the ‘60s of the 20th century, satirical aphor-
ism in Serbia got its fervor, which is lasting, with its lesser or bigger oscillations,
till this day. The socio-political, socio-economical and cultural situation in last dec-

* For research on the topic of aphorisms are relevant Zabavni kalendari from 1830, 1832. and
1835, and before them Mali bukvar za veliku decu.

> Historical dramas, especially comedies by Jovan Sterija Popovic contain aphoristic way of
thinking. The writer is describing everyday life of the Serbian society profusely using satire to
characterize the nature of his characters.

8 Jovan Jovanovic Zmaj in its own way contributed to this subject, which those examples show.
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ades was a suitable field and stimulus for aphorists to discern, in their own specific
way (,,with a sharp quill®), the ,,illogical” phenomena in the society and its devel-
opment.

- It is well known that the journalists know a little. And when they do
know something, it is not what is expected of them to know; Who al-
ways wants to be right, needs to change his mind a lot. (Dusan Radov-
ic) (Baljak 1987, 56; 57)

- First you are a man in shadow, then the man with the shadow, finally
a shadow of a man; When you’re lying for yourself, you are a liar.
When you’re lying for the state, you’re a statistician. (Vlada Bulatovic
Vib) (Baljak 1987, 65; 66; 68);

- Justice that knows nothing but to punish becomes injustice; Why on-
ly the church? The devil should have been separated from the state,
too. (Branislav Crncevic) (Teofilovic 2000, 46; 49);

- The whole world gone crazy, only we are normal! That’s not nor-
mal! It is not our fault for being in the tunnel with no exit. The mis-
take is in the project! (Vitomir Teofilovic) (Teofilovic 2000, 183; 185)

The appearance of many highly gifted writers of this short pungent though-
ts indicates that the society is changing very slowly and because of that it is the
never-ending inspiration for aphorists. While reading their aphorisms, readers get
the impression that everyday life is most stimulating for ,,a drill of spirit in little
space®. Other topics are also inspirational for this kind of creative work, and there-
fore authors dedicate their attention to them. Family and family relationships, edu-
cation of children, professions such as policeman and journalist etc. found them-
selves in the focus, especially of those aphorists who had been writing before the
social crisis of ‘90s of the last century. In comparison with the social phenomena
other themes are significantly less present in aphorisms, and it seems like the topic
of the leader is an everlasting inspiration for all of the writers:

- When leader dies the front row is taken by bosses of the funeral; The
ruler of the heavenly state doesn’t mix with other leaders. He’s look-
ing down on them; We’ll keep singing the odes as long as the leaders
guide us! (Teofilovic 2006, 13; 126).

- He was ahead of his time. Never wanted to be a leader; Let yourself
be guided by the compass, said the leader (Dangubic 1986, 49; 56).

To our collective misfortune, the aphorists expressing their creative maturi-
ty during the last decade of 20™ century had “abundance of material” in their sur-
roundings for their inspiration. Disintegration of the state and economic crisis pro-
voking other crisis (moral crises, above all) have significantly increased the produc-
tion of aphorisms. Considering the fact that aphorisms are still being lavishly pro-
duced, the question is on what level are we as a society — our economy, culture,
moral... or it doesn’t have anything to do with us!
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- If Dostojevski had lived in Serbia, he would have written only ,,The
crime®. Raskoljnikov would have been the assistant-witness; We
didn’t calculate correctly the parabola. We fell from the past straight
into the past (Puaca 2007, 50-51).

- The globalization is too narrow for us! Heavenly people have cosmic
wideness; It is no longer important to fit in the society; it is enough to
fit in the party. Since our history has become too narrow, we are head-
ing straight into the legend! (Teofilovic 2006, 7, 11, 15).

- The most difficult thing is to be Serbian... When there’s no one to
forbid it; I’ve travelled the world, but there is no people who live bet-
ter than on our television! (Rade Jovanovic) (Bozovic 2007, 14, 19).

- It’s not enough that we have our problems. We are at the junction of
East and West; Nobody’s perfect. The fact that I think wrong about
myself, that’s something else. (Ratko Dangubic) (Bozovic 2007, 54,
56).

- A slap in the face is the information from the first hand. Executioner
was with his victim when it was most difficult (Aleksandar Baljak)
(Bozovic 2007, 66).

- In recent history no nations have died out. It is a great challenge for
us; You're dying? But do you have an appointment? (Slobodan Simic)
(Bozovic 2007, 72, 76)

- The State — that’s me! There lies its greatness; We wanted to go
through the wall with our heads, but the smarter one didn’t give in.
(Dejan Milojevic) (Bozovic 2007, 233-234)

- We have opened ourselves to the world. We are begging; In our cir-
cus there is no room for the audience. (Vesna Dencic) (Bozovic 2007,
258, 264)

- While running away from our tradition, centuries are growling at our
feet; Many can lose days, but only “the chosen ones” can afford to
lose decades and centuries (Visnja Kosovic) (Bozovic 2007, 330,
336).

Apbhorists from the last couple of decades never hesitated to express a more
direct social engagement, which is especially noticeable in their production during
the ‘80s of the last century and later. Aphorists who creatively matured during the
last two decades when the crisis in our society reached its culmination, in their es-
cape from everyday life used aphorisms abundantly to detect “disagreeable social
and human relationships. That is absolutely to be expected since the aphorism in its
essence always carries some kind of wisdom like a sting to human folly. Recogniz-
ing and pointing out social anomalies through witty aphoristic reflections depends,
on the one hand, on the creativity of an artist, and, on the other hand, on the general
social circumstances, which are significant impulse for their creation.
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Aphorism has become a powerful means of recognizing not only the absur-
dities of life, but also the troubles of our nation, due to the specific position of our
country (“the road house®) and historical circumstances, to which we have contri-
buted with our active/passive behaviour.

* % %

What is the purpose of aphoristic creativity or, in other words, does aphor-
ism have a meaning? The assumption that aphorism is the message which is, in a
specific way, presented to wide audience by its author, confirms that its existence in
the society is justifiable, useful, and, even more, desirable. Why is it desirable? Be-
cause of the themes that are in the center of authors attention, such as social anoma-
lies and also (“exaggerated”) good or bad social adjustment to the life of the com-
munity. Through pithy content of a thoughtful expression enriched with a touch of
wittiness which often turns into irony and satire, the author strives to depict social
and everyday life circumstances. For that reason, a profuse use of irony, satire, ab-
surdity, allegory etc. shouldn’t come as a surprise because they significantly contri-
bute to the strength of the spoken/written thought, and make it more concise and le-
thal, taking into account its short form. This kind of literary form occupies reader’s
attention forcing him to reflect more about aphorism’s meaning, especially since the
message isn’t always discernible and “catchy” at first reading, which is again a pro-
vocative side of this literary genre.

One of the reasons why aphorism is so popular is that it represents not only
the spirit of one man (i.e. its author), but also the spirit of the community, that is the
source and inspiration of creativity. Aphorism, therefore, can be beheld as a link be-
tween separate parts of the community involved in different ways in the social
processes (events) that ultimately concern each and every member of the communi-

ty.

From aforesaid it can be concluded that aphorism is a /ittle monument to
everyday life paradox (Damnjanovic 2011, 117), and its simplicity is just a well-
formulated cover for numerous variations of meanings. Messages hidden in the
aphorism request an effort from the reader not only to search for the meaning in the
words and social circumstances, but also to decode what’s underneath, in the un-
spoken context of aphorism. And yet, this could mean that aphorisms are reading
material for fewer and fewer readers. Therefore, aphorisms can not be treated as an
»easy™ literature. Pithy play of terms, upheaval of meaning, correspodence of ab-
surdity of existence (Damnjanovic 2011, 117), the paradox of political and everyday
life are the base of aphoristic statement. Considering the fact that aphorism is the
appropriate means of appraising different life situations, it has been generously used
during the last two decades, as a suitable form to express dissatisfaction and unwil-
lingness to come to terms with the social reality emanating fear and hopelessness.
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