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Ocob6eHHOCTU KOHLenTa «cBobopaa»
B PYCCKOW POK- NO33UNn

B crarbe mpencTaBieH KpaTKuii 0030p TONKOBAHHS HOHSTHS

«cB0o0OIa» B pycckoii dunocoduu, uctopun U Gpuitonoruu; Ha Kmouesvie cosa:
OCHOBE M3yUYCHHMsI KOHTEKCTHOM CEMaHTHKH KOHIIETITa «CBOGO-
JIa», COMOCTABUTEIBHOTO aHAIIM3a C JaHHBIMH TOJKOBBIX CIIO-
Bapeil M IMCHXOJHHTBHCTHYCCKOTO SKCIEPHMEHTa PacKphIBa-
I0TCA 0C06CHHOCTI/I IIOHUMAaHUs OJaHHOI'O IIOHATHUSA B IIO33HH
PYCCKOTO poKa.

KOHIIENT «CBOOOAa»
B PYCCKOH POK-
TI093UH

OOBEKTOM HAIIETO0 HCCICJOBAHMS CTAl0 HEOAHO3HAYHOE OISl PYCCKOI
HAIMOHAIBHOW KapTHHBI MHpa TOHATHE «CBOOONA». B WCTOpMU KOTHHTHBHOM
JMHTBUCTHKH MOXXHO OTMETHTh YYCHBIX, paHee 3aHUMABIIMXCS W3yYCHHEM
KOHIIETITA «CBO0OJIa» B KOHTEKCTE PYCCKOTO HAIIMOHAJIBHOTO S3BIKOBOTO CO3HAHMS,
Banentnna ABpaamoBrHa MacmoBa (Macnoa 2004), Brmagumup BukTopoBud
Konecor (Komecor 2000), Anna BexoOunkas (BexOunkas) u ap. Llensro Hamero
WCCIICJIOBAHUS CTaJlO BBISIBIIEHHE OCOOEHHOCTEH KOHIENTa «CBOOONA» B PYCCKOM
POK-TI033uH. B TakoM acriekTe n3ydaeMblii HaMH KOHIIETIT eI He paccMaTpHUBaIICs.

B onpenenennn xoHrenta Mel uaAéM Beaen 3a B. A. MacnoBoii, kotopast
TPakKkTyeT KOHIICIIT KaK CEMaHTHYECKOC obOpasoBaHue, OTMEYEHHOE
JIUHTBOKYJETYPHOH CHENU(GUKON W TeM HIU HHBIM O0pa3oM XapaKTepHU3yHoIlee
HOCHUTEIIEH OMpeAeN€éHHON OSTHOKYNBTYphl. KOHIENT HE HEemocpeACTBEHHO
BO3HUKAET U3 3HAUCHUSA CIIOBA, a ABJISICTCS PE3YIBTATOM CTOJKHOBEHHUS CIOBAPHOTO
3HAYEHHS CJIOBa C JIMYHBIM M HapOJHBIM OIBITOM uenoBeka (mo Jluxauémy). OH
OKPYXXEH OMOIHMOHAIBHBIM, SKCIIPECCUBHBIM, OLIEHOYHBIM opeosiom (Macosa
2008).
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ITpu ananu3e koHuenrta Mel onupaemcs Ha Metoguky I'. I'. Ciblinkuna, Tak
KaK [0 HalleMy MHEHHUIO, OHa YYMTBIBAET BCE AaCIEKThl aHaJIM3a KOHLENTa, a
HMMEHHO:

1. BrisgBIEeHHS CEMaHTUKU KOHLEINTA IOCPEACTBOM aHAIM3a CIIOBapei.

2. BriaBneHne 3HaueHUs KOHIIENTA B HAaWBHOW S3bIKOBOM KapTHHE MHUpa C
TTOMOIIBIO ACCOIIMATHBHOTO YKCIICPUMEHTA.

3. DBouiBIcHHE CEMAHTHKH KOHIIENTa MOCPEACTBOM AaHAIM3a XYJOXKECTBECHHBIX
tekcToB (Crnpiarkud 2004).

Y4uTHIBas, 9TO KOHLENT «CBOOOIa» SBILSIETCS COLUAIBHO-HCTOPHICCKAM
MOHSATHEM, CUUTAEM HEOOXOAUMBIM OOOOIIUTE ONBIT M3YYCHUS TAHHOTO IOHATHUS B
pycckoit punocoduu, uctopun u punonoruu. Takol dTaI UCCIIEOBaHUS KOHIICTITA
B cBoedl mertomuke ucnonsdytor H. JI. ApytionoBa (Apytionosa 2000), FHO. C.
Crenanos (Ctemanos 1998).

Jna peanuszanuu MOCTaBICHHOM IleMd HaM MOTPeOOBAIOCH BBITOJHUTH
CIIEYFOIIUE 3a/1aUH:

1. Omnpenenuts siaepHbIC IPU3HAKU KOHIIETITA «CBOOOIa»
a) IPOBECTH aHAJIM3 JICKCUKOTpa(hUIECKUX HCTOUHHUKOB,

0) 0000mmTH, OmBIT (GWIOCOGOB, HCTOPHUKOB U  YYEHBIX-(HIIOIOTOB,
3aHMMABIIHMXCS HCCIISOBAHUEM KOHIICNITA «CBOOOIa» B PYCCKO# KyIbType.

2. Ompenenuts 0co0bIe MPU3HAKU KOHIIENITAa «CBOOOa» B PYCCKON POK-TIO33UH:

a) M3Y4YNTh KOHTEKCTHOE 3HAYCHHUE JIEKCEMBI c80000a Ha MaTepHaje TEKCTOB
MIECEH PYCCKUX POK-TPYIIIL;

0) BBISIBUTH, KAKMMHU MTPU3HAKAMH HAJENSAETCS KOHIENT «CBOOOJa» B SA3BIKOBOM
CO3HAHHHU TPECTABUTENCH MOJOAEKHONW CYOKYIBTYPHI.

B mpomecce BRIMONIHEHNS EpBO 3a1a4i OBUIO BBIIBICHO, YTO B PYCCKOI
HAIIMOHANBHOW  KapTHHE MHpa KOHIENT «CBOOOAa» HHKOTAA  3aHHMAI
JIOMHHHUPYIOIIETO TIOJOXKEHUs. 3a4acTylo CBOOOJa CO3HAETCS PYCCKHM HapOJIOM
Kak «Oecmpenen» W HaNeJsIeTcs OTPUIATEIBHBIMA KOHHOTAIUSMH. JTO OTMEYaeT
¢umocod U. C. AkcakoB, yTBEp>KAABIIHI, YTO MOTUTHICCKAsT aKTUBHOCTH HapoIa
ypesaeT ero AyxoBHy cBoboay (Cepounenko 2006). Uctopuxu I'. I1. degortos
(®enoroB) u A. Amanbpuk (BexxOuiikas) B CBOMX paboTax TOBOPST O HETPUATHH H
HETMIOHMMAHWU PYCCKUM HApOIOM CBOOOMBI, OOS3BIBAIOIICH K OTBETCTBEHHOCTH,
KOTOpYyI0 He XoueT OpaTh Ha ceOst pycckuit yenoBek. JIunareuctel B. B. Konecos
(Konecos 2000) n A. BexOunkas (BexOuikas) Takke yTBEpKAAIOT, 4TO CBOOOIA
He i pycckoro. OcoOyr TpPakTOBKY ceob6oda Toiyuwina B pabotax H. A.
Bepnsera. On Tonkyet 310 prtocockoe MOHATHE ¢ PETUTUO3HON TOUKH 3PEHUS U
CUHTAET, YTO IO-HACTOSIIEMY CBOOOTHBIM YEJIOBEK MOXKET CTATh JIUIIb, IPUHSB BCE
3axoHbI XpuctuancTsa (bepases 2005).

BeimonHeHue BTOPOIl 3a1a4u MO3BOJIUNIO CHAENATh BBIBOJ O TOM, YTO B POK-
MO33UH U POK-KYJIBType KOHIIEHT «CBO0O0OAa» 3aHUMAaeT 0ojiee BaXKHOE MECTO, YEM B

8
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obmepycckoit kyiabprype. Kpome Toro, KOHIENT «cBOOOAa» B TEKCTaX POK-TOITOB,
MTOMUMO CJIOBapHBIX, ITOyYaeT HOBEIC, HeXapaKTepHBIE s 00IIel HaIlMOHAIEHON
KapTHHBI MUpa, 3HaueHus. He pacxoaarcs Mo cMBICTY CO CIIOBApHBIMU CIEIYIOIINE
3HAUCHUA:

1. Csoboma — 3TO TOMUTHYECKAs HE3aBUCHMOCTh TpaKIaHWHA B rocynapctee (4
tekcta U3 50). XoTAd 0COOCHHOCTHIO POK-TIO3THYECKHX TEKCTOB CTAHOBUTCS
UPOHUYHOE BOCTIPUATHE TIOJIUTUYECKON CBOOO B! KaK (DUKIIMU:

Hampumep, tekcr mecHu «MEpTBEI ce3oH» (rpynma «['paxkmaHckas
000pOHaY):

Jlocmotinwl npeyedenmol, ymob He 6bLI0 penpeccuil
Hu pa3y ne 6vigano, umob ne npasun meppop
Hcmopus ne snaem, umo6 xombv pasz dviia c60600a
Hcmopus ne 3naem, umo6wl He 6v110 pawuszma...

2. Cpoboga — 3TO HeOTpaHMYEHHOE MpocTpaHcTBO (2 Tekcra w3 50). Takoe
MMOHNMaHNe KOHIENTa «CBOOOMA» MOKHO HAaWTH B TEKCTE IMECHH «YIUIa
cBoOonbl» (rpynna «TapakaHbi»):

A ocugy 6 uydecHom eopode 3emau Ha yauue c60000bl.
Bo sce mops omcroda xooam kopabau
U 60 6ce xonywl 63nemaiom camonémel.

3. CBoboma — 3TO BO3MOXKHOCTh CaMOOTpEACTICHUS W OTKa3 OT OOIIEeCTBEHHBIX
crepeotunioB (5 TtekcroB m3 50). Takyio TpakTOBKY HCCIEAyEeMOTO HaMu
KOHIICNITa MOJKHO HAalTH B TEKCTE MECHU «S] — abcomoTHO cBOOOAEH» (TpyIa
«Horu Bunu Ilyxa»):

A — abconromno c60600¢eH,
A moey 6vimb 1106bIM.

A mozy bvimb HeHasUOUM
U mozy bvimsb ar0ouM.

A moey ykpacmoe

U moey pazoame.

YV mensa ecmw c60600a,

A moey evibupame.

4. Cpoboga — 3TO HE3aBUCUMOCTb OT BHYTPEHHUX KOMILJIEKCOB U OTPaHUYCHHH (2
tekcra u3 50). Hanpumep, B necHe «Ctanb cBOOOAHBIMY (Tpymma «Staby):

3axpoii enaza, 3a6y0b ceoti cmpax,

Tlopsu oxogvl, CHUMU MACKY.

Tebe nexyoa boavute bexcamn,

Tlouyscmeyii peanbHOCmb, OMKPOU C80U PA3YM.
Tl 6obUie He MOdICeUtb CKpbIBamb dmy 60b,
Cmanb c860000HbIM, clOMAll npecpadbl!
Cmanv c60000HBIM OM YEPHBIX UOell,

Tenepv moi 3naewnv, umo mebe Haoo.
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5.

CBoOola B PpOK-NIOI3MHM  TaKKe paccMaTpHBaeTCs Kak  aOCTpakTHOE
¢mnocodpckoe monstHe (3 Tekcta w3 50), MPU 3TOM BO3BOJUTCS B paHT
abCcoNIOTHON LIEHHOCTH, KakK, HaIlpuMep, B TekcTe necHU «Cpobona» (rpymnma
«JTromeny):

3a c60600y mosicHo emopoii paz pooumcs,

COoxHymb mulcsiuu pas, HO He ONYCMUmMbCsl,

Bopomuvca u Opamwvcs, npoucpams, HO He cOambcs,
Homu muoeo nem, Ho 6¢é dce 00Opamvcs.

A 3a0vixaroco, MHe 8Cé mecHee ¢ Kaxicoblm 2000M.

A wupoxo packpwin enasa, Ho e Mo2y Haumu 80000y ...

CrienupuvecKUMH JIJIST POK-TI033UH CTAIU CIICAYIONTUE TPU3HAKH KOHIIETITA

«CBOOOIA»:

1.

10

CBob6oaa — 310 cMepTh (7 TekcToB U3 50). Takoe mOHUMaHHE c80000b! MOKHO
HalTH B TeKCcTe necHH «S1 cBoboeH» (rpymnmna «Kumenosy):

Haoo muorw muwuna, Hebo noanoe o2HA.

Ceem npoxooum cKk603b MeHsl,

U 5 c60600en 6HOBD.

A c60000en om 11066U, OM 8PANHCOBL U 0N MOIBHI,
Om npedckazantoil cyoboOvl

U om 3emubix oxo8...

YacTOTHBIM UIS POK-TIOI3UH, HO HE OTMCUCHHBIM B JIEKCHKOTpapHICCKUX
HCTOYHHUKAX CTAJI0 MOHUMAaHHE CBOOOABI KaK OTKA3 OT OTHOLICHUH C IPYTUMH
moasmu (5 tekcroB u3 50). Hampumep, Texct mecuun «CBoOoma» (rpymma
«Topba-Ha-Kpyue»):

Ocmouepmesuias 603Hs —

Mosi moboew! U 20e nacpada?

Tt co mHot, HO Oe3 MeHA.

U naoo, Haoo nosepuyms Ha 0e6HOCMO

Ipaoycos. [Iycmob 6yoem nyms, nycmos 6ydem npocmo
Hosvim 00 menouet.

CHosa u onamy Huuell.

Ce0600a, 30pascmayii!

CBoboa — 3TO OTPEUICHHE OT PEaTbHOCTH MPH IMOMOIIK HAPKOTHICCKUX
BeniecTB (¢ oTpunatenbHol KoHHOTarnmen) (3 Tekcra u3 50). Takoe 3HaueHUE
MOHATHA «CBOOOAa» MOXKHO BCTpeTHTh B TekcTte mecHH «[lokomenme Trp»
(rpynma «Ilcuxes»):

Pacwupenue coznanus a10661mu 603MOACHBIMU CHOCOOAMU,
Buepa onsamo uckanu c60600y, yyme He npegvlcuiu 003y.
3axonuums 6cé u nauams oname. A ne mo2y ocmanogumucs!
A xouy npodonxcams!
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4. TloHumanme cBOOOJBI KaK MaTepHUaIbHON 00ECIIEYEHHOCTH (C OTPHIIATEILHOM
koHHOTarme#) (2 tekcra n3 50). Hanpumep, Teker mecHn «CBHIT TIO TOPIIO»
(rpynna «TeneBuzop»):

Inomaii crnony ceodoowt,

Meumaii o cmpane ceésmvix 6ymepoP0o00s,
O HoBOM wamnyHe OJisi CMAPbIX MO3208,
Bcé ouens npocmo — wash and go

Kpome 0co0pIX 3HaUEHHIA, POK-TI03THI MIPUIHICHIBAIOT KOHIIENTY «CBOOOIA»
ocoOsbIe cBoiicTBa. YacTo c60600a OMUCHIBACTCS KaK MaTepHAITBHOE BEIIECTBO, KaK
MPAaBUJIO, B JKUJKOM arperaTHOM COCTOSIHUH CO BKYCOM CIaJOCTH. Tarke aBTOPHI
TEKCTOB CKJIOHHBI OJIMIETBOPATH a0CTPAaKTHOE IOHATHE «CBOOOMA», HAICISS €ro
yepTaMH XKUBOI'O CYIIECTBA.

[IpoananuzupoBas JTUTEpaTypy, MOCBSILEHHYIO MOJIOIEKHBIM
CYyOKyJIbTYpHBIM JIBM)KCHUSIM, MBI BBISIBUJIM, YTO JJISl POK-KYJIBTYPHl KOHIIECTIT
«cB00OA» SABISETCS ONHUM M3 OCHOBOMOJararommx. OqHako Kaxaas CyOKyIpTypa
BHOCHT CBOM, 0COOBIEC MPU3HAKH B 3HAUCHUE KOHILICTITA.

IlcuXONMHIBUCTUYECKUN JKCIIEPUMEHT, NPOBEAEHHBIA CPEIM MOJOAEKH,
OTHOCSIIEH ce0st K CyOKYJIbTYPHBIM JBMXKEHUSM (ObUTO ompomieHo 50 4enoBek B
Bo3pacte OoT 14 mo 29 mer), MO3BOJMI BBISIBUTH COIMOKYJIBTYPHBIN acIeKT B
MOHMMAHUKM KOHIENTa «cBoOoma» Okazaloch, 4YTO KOHHOTAIIMKM KOHIIENTa
«cB00OIa» Cpenu MPEACTaBUTEICH POK-KYIBTYPHI MaIO OTIHYAIOTCS OT CIIOBAPHBIX
U TIOYTH HE OTPAKaIOT 3HAYCHUH, BBHIIBICHHBIX HAMU B TEKCTaX POK-TIOATOB. Tak
mpu oTBeTe Ha Bompoc «Yrto g Bac 3Haunt cBoOona?» ObUH MoNy4YeHsb! 43 OTBETa
HE pacXOmANIMXCSA C JaHHBIMH TOJIKOBBIX cioBapeil. OcoObIX 3HAYCHUH,
HEXapaKTepHBIX IS OOMIEKYIbTYPHOTO TOHHMAHHS CBOOOMBI, OBUIO OTMEUCHO
BCETO ISTh:

CBo0o0/1a — 3TO BETEp U IOPOTa;

CBobo/1a — yTpara BCIYECKUX HAIEKT;

B >xu3Hu cBOOOIBI HET, OHA MPUAET TOCIIE CMEPTH;

CBoboga — 310 Korjga Oor J[ka pam M MOCHIJIAET HaM COJIHBIIIKO, TpaBy M
pamocTh;

5. Cpoboma — 310 Oe31¢nbe, THIIHHA.

e

Ha Bompoc aHKeThl 0 B3aUMOCBSI3M CBOOOABI W cMepTu (camas
BCTPEYAIOIIAsCS TPAKTOBKA B TEKCTaX POK-TIOATOB) OBUIM MOIYYEHBI CIICTYIOIIHE
OTBETHI:

1. Tlo-Hacrosimiemy CBOOOJHBIM YEJIOBEK MOXET CTaTh JUIIb MOCIE CMEPTH — 7
YEJI0BEK;

2. YenoBek MOXET OBITH CBOOOIHBIM MPH KU3HU — 19 YelloBeK;

CMepTh — BBICIIAs CTETICHD MTPOSIBIICHUS CBOOO B — 4 YEIIOBEKa,

4. CwmepTb u cBOOOJIa HUKAK HE B3aUMOCBSA3aHbI — 2() YellOBeK.

et

[Ipu otBere Ha Bompoc «Cumraere TU BBl pacnpocTpanéHHON B TEKCTax
POK-TI03TOB UICI0 B3aUMOCBSA3HU MOHIATUN c60600a U cmepniv?y PEeLUIUEHTHI TOYTH

11
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MOPOBHY Pa3lIENUIINCh MEXKIY OTBETAMH «J1a» (24 denoBeka) U «HeT» (21 uenoBek),
2 dYenoBeKa OTBETHIH «HE 3amedall» M TPO€ W3 OIPANINBAEMBIX 3aTPYIHIIIHCH
OTBETHUTH.

Ilpu ortBere Ha BOmpoC 00 B3aUMOOTHOIICHHSX C TOCYIApCTBEHHOI
BIACThIO 34 4YenoBeKa MOCYUTAIM, YTO POK-TOATHl OTPHLATEIBHO OTHOCATCS K
roCyZapcTBEHHOH BracTu. BoceMb M3 onpalimBaeMbIX OTBETUIH, YTO POK-NOITOB
HE MHTEpecyeT TeMa TIoCylapCTBeHHOH BiacTH. CeMb 4YeJOBEK 3aTpyJHHINCH
OTBETUTb. M 1M OAMH pEUUNHEHT IOCYMTAN, YTO POK-NIO3T OTHOCATCA
MOJ0XKUTEIBHO K TOCYJApCTBEHHOH BIACTH.

Kak BuauMm, HECMOTpS Ha TO, UTO OMpaIllIuBaeMasi HaMU MOJIOJIEKb OTHOCUT
ce0sl K MPEeNCTaBUTEISAM POK-KYJIBTYPBI, TOJIKOBAHHE MMH «CBOOOIB» BO MHOTOM
COOTHOCHTCSI CO  CJIOBapHBIMH 3HAYCHHSIMH M HE OTpaxkaeT 0coboro
MUPOBOCTIPUATHSI. BO3MOXHO, Takue pe3ysibTaThl OOBICHSIIOTCS TEM, 4YTO
YCTaHOBKHM JITAHHON CyOKYJNBTYyphl HE CTAHOBUTCS Ui OONBIICH 4acTH MOJIOACKH
YCTOMYUBON CHCTEMOMU B3IJISAOB.
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Features Of The "Freedom" Concept
In Russian Rock Poetry

The article provides an overview of the interpretation of the

"freedom" concept in Russian philosophy, history and philolo- Key words:
gy. The peculiarities of the understanding of this concept in the
poetry of Russian rock based on a study of contextual seman-
tics of the concept "freedom", a comparative analysis with data
dictionaries, and psycholinguistic experiments.

"freedom" concept in
Russian rock poetry

The object of our study is an controversial for the Russian national picture
of the world the "freedom" concept. In the history of cognitive linguistics can be
noted scientists previously involved in the study of the "freedom " concept in the
context of Russian national consciousness of language, Valentine Avraamovna
Maslova (Maslova 2004) Vladimir Kolesov (Kolesov 2000), Anna Vezhbitskaya
(Vezhbitskaya), etc. The aim of our study is to identify features the "freedom"
concept in a Russian rock poetry. In the aspect, in which we studied the concept has
not yet been addressed.

In the definition of the concept we are going after the V. A. Maslova,
which treats the concept as the semantic education, noted linguocultural specificity
and in some way characterizes the carrier of the specific ethnic culture. Concept
does not directly arise from the meaning of the word, as a result of collision of the
vocabulary word meaning to personal and national experience in humans
(Likhachev). It is surrounded by emotional, expressive, evaluative halo (Maslova
2008).

While analyzing the concept, we rely on G. G. Slyshkin's technique
because in our opinion, it takes into account all aspects of the analysis of the
concept, namely:

13
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1. Identify the semantics of the concept through an analysis of vocabularies.

2. Identify the value of the concept in the naive picture of the world using the
association experiment.

3. Identify the semantics of the concept through analysis of literary texts (Slyshkin
2004).

Taking into account that the "freedom" concept is a socio-historical
concept, we consider that it is necessary to generalize the experience of studying of
this concept in Russian philosophy, history and philology. This phase of the study
of the concept in its methodology used by N. D. Arutyunova (Arutyunova 2000)
and S. Stepanov (Stepanov 1998).

To achieve this goal we needed to perform the following tasks:

1. To identify the main features of the "freedom" concept:
a) an analysis of lexicographical sources;

b) summarize the experience of philosophers, historians and philologists,
researchers exploring the "freedom " concept in Russian culture.

2. Determine the specific features of the "freedom" concept in Russian rock-
poetry:

a) to examine the contextual meaning of freedom on the material of lyrics of
Russian rock groups;

b) To identify what features provided with the concept of "freedom" in the
linguistic consciousness of the representatives of the youth subculture.

Carrying out the first problem it was revealed that the "freedom" concept
has never held a dominant position in Russian national picture of the world.
Freedom often admits by Russian people as the "outrage" and endowed with
negative connotations. The philosopher 1. S. Aksakov, who claimed that the
political activity of people trims his spiritual freedom, marks this fact (Serbinenko
2006).

Historians G. P. Fedotov (Fedotov) and A. Amalric (Vezhbitskaya) speak
of rejection and misunderstanding of freedom by Russian people in irthe works,
they consider that the freedom requires a liability that Russian man does not want to
take. Linguists V. V. Kolesov (Kolesov 2000) and A. Vezhbitskaya (Vezhbitskaya)
also argue that freedom is not for Russians. Special treatment of the freedom is
gained in the works of N. A. Berdyaev. He interprets this philosophical concept
with a religious point of view and believes that a truly free person can be only by
adopting all the laws of Christianity (Berdyaev 2005).

Implementation of the second problem allowed us to conclude that in the
rock poetry and rock culture, the "freedom" concept is more important than in an
all-Russian culture. The "freedom" concept in the lyrics of rock poets, in addition to
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the dictionary, get new, not typical of the overall national picture of the world
values. Meaning of the following values do not disagree with the dictionary:

1. Freedom is the political independence of the citizen in the state (4 texts from
50). Although the feature of rock poetry is ironic perception of political liberty
as a fiction:

For example, the text of the song "Dead Season" (a group of "Civil Defense"):

Hocmotinel npeyedenmoi, umo6 He ObLIO penpeccull
Hu pa3zy ne 6wisano, umob ne npasun meppop
Hcmopus ne snaem, umo6 xomov pasz dviia c60600a
Hcmopusi ne 3naem, umo6wt He 6v110 pawuszma...

2. Freedom is unlimited space (2 texts out of 50). Such an understanding of the
"freedom" concept can be found in the lyrics of "Liberty Street" ("The
Cockroaches" Group):

A dcugy 8 uydecHom eopode 3emau Ha Yauue c60000bl.
Bo sce mops omcroda xoosm kopabau
U 60 6ce konywvl 631€marom camonrémol.

3. Freedom is the possibility of self-determination and rejection of social
stereotypes (5 texts from 50). This interpretation of “freedom” concept can be
found in the lyrics of "I am absolutely free" ("Winnie the Pooh Feet" group):

A — abconromno c60600¢eH,
A moey 6vimb 1100bIM.

A mozy 6bime HeHasuOum
U moey 6vims obum.

A mozy ykpacmo

U moey pazoame.

Y mens ecmv c60600a,

A moey evibupams.

4. Freedom is the independence of the internal systems and constraints (2 texts
from 50). For example, in the song "Be Free" («Stab» group):

3axpoii enaza, 3a6y0b coui cmpax,

Tlopsu oxogvl, CHUMU MACKY.

Tebe nexyoa boavute bexcamn,

Ilouyscmeyii peanbHocmb, OMKpOU CE0U PA3YM.
Tov1 60U HE MOdICeWb CKpbIBamb ImY 00,
Cmanb c860000HbIM, clOMall npeepadbi!
Cmanb c60000HbIM OM YEPHBIX UOE,

Tenepv mout 3Haewv, umo mebe Haoo.

5. Freedom in the rock-poetry is also seen as an abstract philosophical concept (3
texts from 50), while elevated to the rank of absolute values, such as in the
lyrics of "Freedom" ("Lumen" group):

3a c80600y modwcrHo 6mopoti paz pooumucs,
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COoxHymb mulcauu pas, HO He ONYCIMUMbCA,

bopomuvcs u Opamwcs, npouepams, HO He cOambCs,
Homu mHoeo nem, Ho 6C€ dce 00bpamucsl.

A 3a0vixarocy, MHe 8Cé mecHee ¢ Kaxcoblm 2000M.

A wupoko packpwin 2nasa, Ho He MO2y HAUMU 80000y ...

Following features of the "freedom" concept are specific for the rock-

poetry:

1.

16

The freedom is death (7 of 50 texts). This understanding of freedom can be
found in the lyrics "I am free" (“Kipelov" Group):

Haoo mnow muwuna, Hebo noimnoe 02hsi.

Csem npoxooum cKeo3b MeHs,

U 5 c60b00en 6Ho6v.

A c60600en om 11066U, OM 8PANHCObL U OM MOJIGbL,
Om npedckazantoll cyobOvl

U om 3emubix 0xos...

Understanding of freedom as a waiver of relationships with others was the
frequency for the rock-poetry, but not noted in the lexicographical sources (5
texts from 50). For example, the text of the song "Freedom" ("Torba-na-
crooche" group):

Ocmouepmesuiasn 603Hs —

Mos nroboev! U 20e nacpaoa?

Tovt co mHoU, HO be3 mers.

U naoo, naoo nosepuyms Ha 0esHOCMO

I'padycos. Ilycmov 6ydem nymo, nycmo 6y0em npocmo
Hoevim 00 menoueil.

CHosa u onams Huuyell.

Cso600a, 30pascmsyii!

Freedom is detachment from reality with drugs (with a negative connotation) (3
texts from 50). This meaning of "freedom" can be found in the lyrics of
"Generation You" ("Psyche" group):

Pacwupenue cosnanus 100vLMu 603MONCHLIMU CROCOOAMU,
Buepa onsmo uckanu c60600y, yyms He npesvlcuiu 003y.
3axonuums 6cé u Hauamv onamo. A He Moey ocmanosumvcs!
A xouy npodonxcams!

Understanding of freedom as a financial security (with a negative connotation)
(2 texts from 50). For example, the text of the song "Fed up" ("TV" group):

Inomaii cnony c80600ut,

Meumaii o cmpane ceésamuix 6ymepopooos,
O Hosom wamnyHe 015l Cmapbix M03208,
Bcé ouens npocmo — wash and go
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In addition to special values, rock-poets ascribe special properties to the
"freedom" concept. Freedom is often described as a material substance, usually in a
liquid state of aggregation with the taste of sweetness. Also, the authors of texts
tend to personify the abstract "freedom " concept, giving it features of a living
being.

After analyzing the literature on youth subcultural movements, we found
that for the rock culture of "freedom" concept is one of the fundamental. However,
each subculture makes its own, special signs in the value of the concept.

Psycholinguistic experiment conducted among young people, belonging to
a subcultural movements (were interviewed 50 people aged 14 to 29 years),
revealed the socio-cultural aspect in the understanding of "freedom" concept.

It turned out that the connotation of the concept "freedom" among the rock
culture differ little from the dictionary, and almost did not reflect the values that we
identified in the texts of rock poets. So when answering the question "What free-
dom means to you?" received 43 responses are not inconsistent with the data of dic-
tionaries. Singular values, uncharacteristic for a common cultural understanding of
freedom, it was noted only five:

Freedom is the wind and the road;

Freedom — the loss of every hope;

There is no freedom in life, it will come after death;

Freedom is when God Jah happy and sends us the sun, grass and joy;
Freedom is doing nothing, silence.

Nk W=

The following responses were received to the questionnaire on the
relationship between freedom and death (most occurring in the interpretation of the
texts of rock poets):

1. Truly free person can be only after death — 7 persons;

2. A person can be free in life — 19 people;

3. Death is the highest level of manifestation of freedom — 4 persons;
4. Death and the freedom are not linked — 20.

When answering the question "Do you think it is common in the texts of
rock poets the idea of the relationship of freedom and death concepts?" recipients
almost evenly divided between "yes" (24 persons) and "no" (21 persons) 2 people
answered "did not notice” and three of the respondents were undecided.

When answering the question about the relationship with the government,
34 people thought that rock poets are averse to the government. Eight of the
respondents answered that the rock-poet is not interested in the subject of state
power. Seven people were undecided. And only one recipient is considered that the
rock-poet are positive to the government.

As you can see, despite the fact that we interviewed young people consider
themselves the representatives of rock culture, the interpretation of "freedom"is
largely correlated with the dictionary meaning and do not reflect the particular
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worldview. Perhaps these results can be explained by the fact that the installation of
the sub-culture does not become more stable system of youth attitudes.
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CrteBaHoBMY CBeTnaHa BacunbeBHa,

YyeBa EkaTtepnHa HukonaeBHa

OcobeHocTu KOHUenTa cs10600a
Y PYCKOj pOK noesuju

O0jexaT UCTpakMBamka Y OBOM WIaHKy OHBa KOHIENT 100004,
BHIIIE3HAYAH Yy PYCKOj HAIMOHAIIHO] CJIWIM CBeTa. Y KOTHUTHBHO] JIMHTBHCTHIIN
MOCTOje PaJioBU Y KOjUMa c€ OMNHUCY]y CHeUu(PUIHOCTH KOHUENTa croboda y
KOHTEKCTY PYCKOT HAIMOHATHOT je3WYKOor mommama csera (B. A. Macnosa, B. B.
Konecor, A. BexoOurkas). [{uis Hamrer uctpakubama €acTojao ce y yTBphuBamy
cnenu(GUIHOCTH KOHIIENTa ¢10600a Yy PycKoj pok moe3uju. Moxemo pehu na oBne
M3ydaBaHU KOHIIENT JI0cajl HUje OO0 pa3MaTpaH ca AaTor acleKTa.

Yecro ce cnobosia o1 cTpaHe PYCKOT HapoJaa IouMa Kao Oesepauutje, N
OuBa HeraTWBHO KoHoTHpaHa. To je mpumetrno ¢uno3od U. C. Akcakos, TBpachu
Jla MOTUTHYKA aKTUBHOCT HApOJa YMamyje IEroBy JyXOBHY ciobomy. Vicropuaapu
I'. TI. ®egotoB 1 A. AMaJBPUK TOBOPE y CBOjUM paJioOBUMa O HEMPHUXBATalky H
HECXBaTaly OJ CTpaHe pYCKOT Hapoia oOHe ciobome Koja oOaBe3yje Ha
OJITOBOPHOCT, a KOjy YOBEK HE el Ia mpey3Me Ha cebe. Hapouuto Tymaueme
c10600a je nobuna y pagosuma koje je mucao H. A. bepaseB. OH Tymauu mojam
cobofe ca PeNUTHO3HOT acleKTa M CMaTpa a YOBEK YHCTHHY MOXKE MOCTAaTH
c1000JaH caMo aKo MPUXBATH CBE XpUIINAHCKE 3aKOHE.

3amu3uHsk A. A., Jleeoutuna U. b. u [llmenés A. I'. y tekcty Kirouesvie
uoeu pycckoil A3bIKo8oU KapmuHvl mupa npuMehyjy a y caMoj pycKoj je3udKoj
CJIMIIA CBETa KOHIICTIT ¢10600a HUWje TOJMKO 3HauajaH, TyMadehu TO CKIOHOIIhY
PYCKOT YoBeKa aa (aTaIuCTHYKHU MEPLIUIHUPA XKHUBOT U JIa, CXOIHO TOME, OCTaHe 0e3
OJIrOBOpHOCTH. MelyTum, y HOBHje BpeMe ce IojaM ¢10600a aKTUBHO KOPHUCTH Y
Hajpa3IMIATHjIM cdepaMa: Hama je 3eMba y OONacTH MOJHTHKE OIABHO
MpOTJIalieHa JEMOKPATCKOM JpPXaBOM, MHOTH PEKIAMHU CJIOTAaHU TO3WMBajy Ha
cnobony u ocnobahame [Ce0600mHbIL cmuab c8ob0oubix modei (oacha O’stin),
Cs0600a om dcadicovt (HamuTak Sprite), bvicmpas céo60da das Hoca (MEAUKAMEHT
Tuzun), Ceobooa obwenus (moounau oneparep MTC)], u Tako fasne.

Kao maTepujan 3a 0BO HCTpakUBame MOCIYKWIN Cy TekcToBU 50 mecama
HEKOIUKO pOK rpymna: Apus, Jliomen, Kunenos, Ipasxcoanckas obopoua, Haus,
Tapaxaner u ap. KoHuent crnobooa nobuja y TEKCTOBHMMa POK IeBaya HOBa
3HauYeHa, HeyoOnYajeHa 3a OIIITY HallMOHANHY ciuKy cBera. Crencha 3Hauema ce
HE pa3ujia3e ca PSYHHYKUM JehUHUIIjaMa:

1. Cnoboma — TO je MONMTHYKA HE3aBHCHOCT rpaljaHMHA y OKBHpY [IpIKaBe;
KapaKTepUCTHKA TEKCTOBA y O00JacTH PpOK My3HKE jecTe HPOHUYHO
MIEPIUITUPAHE TIOUTHYKE cTI000/1e Kao GHUKITHje.

2. Cnobona — To je HEOTpaHHICHH MIPOCTOP.
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3. Cnoboma — 10 je MOryhHOCT caMOOIIpee/beha U HEIPUXBATakhEe APYIITBCHUX
CTepeoTHa.

4. Crno6ona — T0 je HE3aBUCHOCT O] YHYTPALIBHX KOMITJIEKCa U OTPaHUYEeHa.
5. Cnobozaa — To je anicoyTHa BPEIHOCT.

Crnenehe ocoOuHe KOHIENTa c10600a TOCTane Cy crIenupUYHe 3a POK
Moe3ujy:

1. Cnoboma ce acorujaTHBHO Besyje 3a cMpT. YoBek, sxuBehu y npymTBy, OuBa
CTAJIHO OTPaHUYCH PA3IMYUTHM (akTopuMma, modeB of (usuukux 3akoHa. Ca
Te Tauke IJICAMINTAa CMPT C€ IMOjaBJbyje y YJO3HM arCcoNyTHE ciobone, Kao
HojaBa Koja 4oBeka ociiobalja CBHX orpaHH4ema: CTPacTH, 3aKOHa, APYIITBA U,
YakK, BErOBE CONCTBEHE (pH3HOIIOTH]C.

2. Cmoboma — 10 je ocimobahame o1 CTBapHOCTH MOMONY HApKOTHYKHX CpPEICTaBa.
YecTo pok My3HUapH TOJ CTPEMJBEIHEM Ka CI000IU MoApa3yMeBajy yrnoTpeoy
MICUXOTCHUX CYICTAHIM, aJKOXOJIa WIA IPYTUX CpefcTaBa KOja MM CIyXe 3a
ynassaBame o peanHoctu. (Herme ce Ta 3Hauermsa Impecerajy ca MOMMAameM
cnobooa = cmpm).

3. Cnoboma — To je marepujanHa obe30ehenoct. [ToHekan ce y TEKCTOBUMA POK
My3u4dapa codoja moumMa Kao MarepujaiHa o0e30eheHoCT, alm Kako ce y pok
KyJITypyd MaTepujalHa 1o0pa HE jaBJbajy Kao o0jekaT 000)KaBarba, KOHIICHT
cnobooa, kafa ce ynorpedspaBa y TOM CMUCIY, IpUOaBIba HPOHUYHY HHUjaHCY U
OJIpUYHY KOHOTAIH]y.

VY pok moe3uju, cnoboaa He caMo IITO Ce TYMadd Ha 0COOCH HAUYMH HETO ce
YecTo JOBOAM M Y acOlMjaTUBHY Be3y ca HEKHUM (PU3MYKUM OO0jeKTOM, KOjH
KapakTepuiry ozapeljeHe ocoOmHE W yKyc. BepoBaTHO 1a je y pOK TEKCTOBHMA
perpe3eHTanyrja KOHIENTa ¢10000a Ka0 MaTepHjaTHOT CHTUTETA, YIJIaBHOM TEYHOT
WM TaCOBUTOT, TOBE3aHa Ca KOpEeJanujoM clIo00Je W TaKBHX JKUBOTHO Ba)KHHX
eJIeMeHaTa Kao IITO Cy BojJa (Ham 800600y no Kanie nponucaiu 8pavu) v Ba3ayx
(amo eeunoii c60600b1 Oypmansuuii 600X).

Ocum TOra, amcTpakTHU MOjaM ¢10600a 4YeCTO y POK Moe3uju Oupa
JISTMMUYHO WM TIOTIYHO oOnu4eH, TpU deMmy je y Hajpehem Opojy ciyuajeBa
crnobona TMpencTaBibeHa Kao jKeHa, MITO je, Ipe CBEra, y Be3W ca I'paMaTHYKUM
00JMKOM came JIeKceMe ¢10600a.

IIcUXOMMHTBUCTHYKN EKCIIEPUMEHT, CIpoBeleH Mely mnpencTaBHUIMMA
pok kynType (6uno je anketupano 50 jpyau, y3pacrta o 14 mo 29 roauHa), mokasao
je ma ce Tymaueme cJ000Je Ca HMXOBOI ACMEKTa YMHOTOME IIOKJama ca
PCUHMYKUM 3HAYCHUMa OBE JIGKCEME M Jla HE OApakaBa OCOOWT IOTJICA Ha CBET.
Moryhe je oBakBe pe3ynTare 00jaCHHTH THME IIITO CMEPHUIIC JaTe CYOKynType 3a
Behiu eo oMitaanHe He Pe/CcTaBbajy cTabiiIaH CHCTEM MHUILBEHA.
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Lepa Brena:
Repolitization of Musical Memories on Yugoslavia

Article focuses on politically relevant aspects of practices of
remembering socialism in post-Yugoslav context and offers an
approach to memory that involves considering not only what is Lepa Brena, Yugos-
remembered and how, but also what are the implications of
these remembrances, i.e. what is the potential of memory to
support (or de-legitimize) political causes and enhance (or im-
pede) civic participation. Looking at the example of Lepa Bre-
na's public persona and her concerts during 2009, it examines
the active usage of the Yugoslav past and highlights the signif-
icant capacity of music in that process. Through the lenses of
the so-called personalized historical narrativity, the attention is
given to the expression, shape and constraint of emotions asso-
ciated with Yugoslav popular music and its social, cultural and
political consequences within the post-Yugoslav societies.

Key words:

lav past, newly-
composed folk music

Scholars focusing on post-Yugoslav music industries have already pointed
to a strong capacity of popular music in narrations, embodiments and interpretations
of the Yugoslav past.' They observed the ways Yugoslav musical past poses a criti-
cal challenge to using music in the demarcation of new national borders — by con-
tributing to the wider discursive strategies the ethnification and nationalization of
cultural landscapes in post-Yugoslav context are being resisted.” However, to a
large extent, making reference to the shared musical legacy was put in the frame-
work of the mass-production of cultural memories as the so-called “pop(ular) Yu-
gonostalgia” (Sabec 2006, 58). Links between Yugoslav and post-Yugoslav musical
productions have been mainly discussed through a neo-liberal prism of the free

! Pettan 1998; Gordy 1999; Mijatovi¢ 2003, Jansen 2005, Pogacar 2006, Baker 2010.
2 See Jansen 2005 and Baker 2010.
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market economy, and productions and demands of the entertainment industry.’ Re-
vitalizing the Yugoslav musical past has been largely seen as manipulation with the
nostalgia and people’s emotional attachments to the past, while “transnationalism”
promoted in that way as having primarily commercial background. Post-Yugoslav
musical networking and reestablishing of musical activities across new political
borders was interpreted as an ahistorical and decontextualized representation of the
past, which prevents reflection on the political responsibility for the Yugoslav wars
(Volcic 2007b, 34) and is therefore a threat to the “democratic perspectives” of the
newly-founded countries.

Therefore, those interpretations rather avoid assigning any “real” political
potential to the active usages of the Yugoslav musical production, even though
many scholars have noticed their ambivalent micro-political meaning.” This stance
is also visible in the dominant scholarly discourses, which often hesitate to give this
phenomenon any political’ agency or potentials in the post-Yugoslav present and
future (Kurtovi¢ 2011,4).

By focusing on Lepa Brena’s “return tour” in the ex-Yugoslav countries
and concerts during 2009 in Zagreb and Sarajevo, this article tries to investigate the
contested meanings and potentials of the shared musical legacy. In this respect, the
attention will be given to the expression, shape and constraint of emotions asso-
ciated with the Yugoslav popular music and its social, cultural and political conse-
quences within the post-Yugoslav societies.® The idea is to show, through the lenses
of the so-called personalized historical narrativity, Lepa Brena’s public appearances
as strategies of navigation through intersected discourses of Yugoslav past, conflict,
reconciliation, Europeanization, debates on nationalism, balkanism, multicultural-
ism, and its perception by her audience and wider public.” Her public persona will
be examined as that specific embodiment of the historical experience, which
enables emotional continuity of the past that derives predominantly from the senti-
mental attachments to her music.

* In the so-called post-socialist countries it was expected that the market-driven sphere like music
industry would suddenly become free of content-structuring ideological assumptions based on
cultural producers’ habiti (Kellner 1995), since it was believed that the explicit connection of cul-
tural production with ideology was typical of socialism. In contrast, popular culture in Yugoslavia
had a constitutive significance for the cultural politics and still in post-Yugoslav context defines
and supports the un/acceptable discourses. Therefore, despite major official attempts to achieve
the opposite, the contemporary post-Yugoslav music market cannot be conceptualized without the
Yugoslav legacies.

4 See Baker 2010, 171 or Petrovié (in manuscript).
5 Where politics is broadly understood as an active and responsible civic participation.

® The scope of this article does not permit putting more focus on extremly important differences
in these perceptions in each of post-Yugoslav societies.

7 The core of the material consists of Brena’s statements about her concerts and is therefore based
on the so-called “journalist discourses” — newspaper articles, interviews and audience’s reactions
and comments. Her personal accounts are seen as a part of the strategies of self-positioning she
used strategically, mediated and transformed in accordance with the current social expectations
and norms.

22



<= Ana Hofman, Lepa Brena: Re/politization of Musical Memories on Yugoslavia =

“We are Brena’s, Brena is ours” (Mi smo Brenini, Brena je nasa)®

Today, we all love Brena as a symbol of the time when everyone was
happy, careless, tall and blond, the same as her.
(http://blogs.myspace.com/index.cfm?fuseaction=blog.view&friendld
=327025537&blogld=409710074)

The association of Lepa Brena with Yugoslavia is more than explicit. Bre-
na represented a Yugoslav mainstream culture policy project and was in fact the
biggest Yugoslav and the first big Balkan star. Her public persona embodied multi-
cultural Yugoslavia in all aspects of her public appearances: Fahreta Jahi¢ was born
on 20™ of October 1960 in the Bosnian town of Tuzla and grew up in Bréko in a
working-class family. After high school, she moved to Novi Sad and than to Bel-
grade to study, where she eventually got married to Slobodan Zivojinovi¢, a famous
tennis player. According to Milena Dragidevié-Sesi¢, she was the first folk music
singer whose career rested upon the strategies of the popular music industry which
are typical in genres such as garage rock or disco (Dragié¢evi¢-Sesi¢ 1994,147). Pro-
fessionals involved in the project were prominent Yugoslav composers, songwriters
and producers. The repertoire was mainly based on newly-composed folk music
(NCFM),” but also included elements of different genres of the so-called “enter-
tainment music,”'’ rock, samba and tango. Her discography includes several patriot-
ic songs, which became extremely popular (Zivela Jugoslavija from the album from
1985 and Jugoslovenka from 1988). The Lepa Brena project managed to mobilize
wider audience that consisted of people who did not particularly consume such mu-
sic before: in 1985, Brena and her band Slatki greh (“The sweet sin”) were the first
performers of NCFM to appear in the Sava Centar hall, which was reserved for
more “prominent” musical genres (mostly classical music and alternative musical
genres). She participated twice in the Yugoslav competition for the Eurovision song
contest. Besides, in contrast to the other folk performers, who were widely popular
but who mainly performed in the smaller concert halls and clubs (particularly in
Slovenia and Croatia), she held concerts in the biggest arenas across Yugoslavia, as
no performer of this genre has ever done before. During her career, she recorded 18
albums, shot 5 movies and 2 TV shows, and became the most popular public figure
in Yugoslavia and the first one having a Barbie Doll made after her. As a symbol of
socialist Yugoslavia, she opened the Winter Olympic games in Sarajevo in 1984,
the biggest sport event ever organize in the Balkans. She was also extremely popu-
lar in other Balkan countries. Her 1984 concert in Temishvara exceeded all expecta-

8 In concerts, the audience usually greeted Brena with this slogan (Dragicevié-Sesi¢ 1994, 156), a
variation of the slogan used for Tito: We are Tito’s, Tito is ours.

9 NCFM is the acronym of the English translation of the term novokomponovana narodna muzika
—newly-composed folk music — introduced by Ljerka Vidi¢ Rasmussen (2002, xviii).

19 Literary translation of the term zabavna muzika, equivalent to the light pop or pop-rock style.
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tions and instead of anticipated 30.000, had 60.000 fans attending. It was then an-
nounced a high-risk public event and guarded by police. She ended her tour in Bul-
garia in 1990 with the concert in the Levski Stadium in Sofia, the capital of Bulga-
ria in front of 100.000 people. This show was not only seen as just extraordinary
music performance but also a political event par excellence. In these countries,
Brena and her music served as a specific “window” to the west and a sign of the
level of liberalization and democratization. In 2008, after eight years of absence,
Brena announced her big return to the stage with a new album, Udi slobodno (“Just
come in”), which was sold in 1,900,000 copies.

The Last “Yugoslavian”?

During the promotion of the ex-YU 2009 tour and concerts in Ljubljana,
Sarajevo and Zagreb (but also Sofia, Temishvara and Tirana), Brena tried to escape
her image of the Yugoslav star and rarely expressed any kind of longing for the
past. In her interviews to different media, reference to Yugoslavia has always been
indirect:

In the 1960s we (as the family) were the happiest family on the world,
even though we lived in an apartment not bigger than my present bath-
room. I had parents who loved me, I traveled and I was the happiest
girl in the world.

She usually avoided conversation about socialism and, particularly at the
level of discourse, tried not to use terms such as socialist or Yugoslav, but more
neutral phrases such as “former times,” “our time,” “old times.” She was particular-
ly careful not to give any reason her statements to be interpreted as Yugonostalgic
and also tried to distance herself from expressing any political or engaged stance,
particularly explicit patriotism or nationalism:

99 ¢c

You know, I loved Yugoslavia like a German loves Germany or a
Japanese loves Japan. I didn’t think that this was a kind of an exagge-
rated love. There is a positive and negative nationalism. That was the
love, which everyone should have for their own country. This kind of
love I have for Yugoslavia. (http://www.delo.si/clanek/78001)

Being recognized as one of the main symbols of Yugoslavia, she attempted
to reclaim her association with the political system:

To repeat once again: I am not a fanatic Yugoslavian longing for the
old Yugoslavia. However, I’'m not saying that I’'m not sorry because it
broke up, since the EU is made on the same principles and is obvious-
ly functioning.

Comparing Yugoslavia with the EU enabled her to legitimize her stance on
Yugoslavia as a good project. She never explicitly talked about the rehabilitation of
the “former” cultural space, but expressed longing for the joint Yugoslav musical
market which ceased to exist with the break up of the country. She emphasized that
she wanted to be present again in the former Yugoslav markets, but not for personal
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financial gain. Her career, she maintains, was interrupted by the Yugoslav wars and
her main goal was to take off where she once stopped and to show that the end of
Yugoslavia did not mean the end of Lepa Brena. She foregrounded her personal
motives and reasons for “comeback” to the scene as spiritual, emotional and inti-
mate nature and a specific personal rehabilitation. By presenting new songs, she
wanted to prove that she, no matter being middle-age woman, could still sing and
be active as a performer. Singing again in front of the fans would have great emo-
tional and transformative potential not for the audience, but primary for Brena it-
self.

Still, the most sensitive was a conversation about her songs that explicitly
referred to Yugoslavia or socialism. When asked what the lyrics of the song Jugos-
lovenka'' meant to her today she replied:

This is a love song and it is not important if you sing it to the country
in which you, your mother or your pet lives. The most important thing
is that ‘pure emotion.” That is what people miss. Because of that, old
songs return, that’s why we remember schlagers.
(http://www.delo.si/clanek/77509)

Brena employed same strategy during the concerts and each of them had its
own specificities: in Sarajevo, after a 3 hour concert, the audience had been calling
Brena to sing Jugoslovenka for 10 minutes, what she finally did after much hesita-
tion. Jugoslovenka, on the other hand, was not performed at all in front of 15.000
people in the Zagreb Arena concert hall. She also decided not to sing Mile voli
disko (“Mile likes disco”) and Cacak because of the “problematic” lyrics and melo-
dies directly referring to Serbia (Sumadija), which could be recognized as “nationa-
listic.” She did not want to irritate people, Brena maintains, but to put more empha-
sis on the songs from her latest CD.

This kind of talk indicates that she avoided exposing the nostalgic attitude
which she obviously saw as inappropriate and (maybe) potentially harmful for pub-
lic perception of her and her career in general.12 In this respect she stressed that her
career was independent from any political system; she never mentioned Yugoslavia
as a political entity, Tito or “the socialist past,” but rather referred to it just as a
shared geographical and cultural space. She presented her attitude toward the Yu-
goslav past as longing for the time marked by peacefulness, stability, and traveling
in light of the current post-socialist insecurity, volatile social climate and restriction

" The lyrics of the refrain: “My eyes are the Adriatic Sea, my hair is Pannonian wheat, my sister
is my Slavic soul, I am a Yugoslavian woman” (Oci su mi more jadransko, kose su mi klasje pa-
nonsko, sestra mi je dusa slovenska, ja sam Jugoslovenka).

'2 As the Gerghens point out, an “active negotiation over narrative is especially invited when the
individual is asked to justify his or her behavior, that is, when one has acted disagreeably with re-
spect to common frames of understanding” (Gergen and Gergen 1997, 177).
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in mobility. She tried hard to avoid any politization of her words and any connec-
tion with the socialist past that can have political connotations."?

For/Against Lepa Brena

Despite those attempts, her tour nevertheless became a highly politicized
event. The concerts in Zagreb and Sarajevo, in particular, appeared the most prob-
lematic and controversial musical happenings. The Croatian associations of military
veterans (Braniteljske udruge) boycotted the concert with a protest in the Zagreb
main square and in front of the concert hall, and started the petition against the con-
cert which could be signed on several locations. At least two Facebook groups with
6000 to 8000 members were founded against her concert activities in Croatia and
Bosnia. The events caused many public debates, graffiti, family conflicts, and even
two bomb threats. Political parties such as the Social-democratic Union of Bosnia
and Herzegovina (Socijaldemokratska unija BIH) — Sarajevo canton, appealed for a
legal act that would prevent the concert from taking place.'® In general, all these ac-
tors proclaimed listening to her music and going to the Brena’s concert an unpatri-
otic act,"” particularly considering the interethnic conflict and issues related to the
moral legitimacies of the conflicting parties in the Yugoslav wars.

However, the stances of the “ordinary people” presented quite a different
picture.'® Even though they often expressed radically opposite stances toward Bre-
na’s concerts and public persona in general, their reactions opened a space for med-
iation between various (and contested) interpretations of the past, particularly for
the narratives potentially subversive in the mainstream discourses. The analyzed
comments of the people involved in debate show the ways Brena’s concerts were

13 As Velikonja points out, the very emphasis on non-political nature of the positive recollection
of the Yugoslav past betrays the fact that these statements actually have the potential to be read as
political (Velikonja in Kurtovi¢ 2011, 4).

' The same happened in 2011 in March, when Brena planned a humanitarian concert in Croatian
town of Osijek, where the concert caused vigorous public and political debate (in the Croatian
Parliament as well) and was eventually banned. According to Brena, she had the best intentions
but the concert had taken on a political dimension in which she did not want to participate
(http://www .lepa-brena.net/).

' Yugonostalgia is generally considered unpatriotic and strongly opposed by other nostalgic dis-
courses about national unity and time when the county got independence (Petrovi¢, in manu-
script).

' In the course of the research I analyzed the debates on forums of three main journals in Slove-
nia, Croatia and Bosnia, Delo, Jutarnji list, and Oslobodenje. 1 investigated the communication
between users and singled out the main topics of debate, analyzing more than 720 posted com-
ments related to Lepa Brena’s concerts. It is important to emphasize that people involved in these
interactions did not have a strictly defined (ethnical, class, gender, political, etc.) position, but
were users who expressed their individual opinions regarding the concerts. Thus, the comments
can hardly be seen as individual responses per se, but rather as social practices of sharing which
became the vehicle of various interconnected discourses and negotiations.
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utilized to interpret the realities of the postwar life in ex-Yugoslav countries,
through themes such as war, nationalism, profiteering, corruption and various sorts
of chauvinism. Her music was predominantly used as a strategy of reconciliation
and mediation in the post-Yugoslav conflict. Namely, many people (users) ex-
pressed the stance that the painful memories of the war should be left behind as a
kind of victory of the future over the past:

It set young people free from the ballast of the past. Lepa Brena’s
concert is a victory of common sense over hatred, nationalism, chau-
vinism, primitivism and everything that resulted from the war.
(http://www.gorila.hr/go/rasplakana-brena-odusevila-arenu-branitelji-
sramota-je-da-je-pjevala-na-sv-antu_slobodnadalmacija_hr).

Narratives of the tolerance, “good old values,” and free travel as the bene-
fits of the socialist era were put in the framework of universal democratic values:

This proves that “peace” is finally returning to the territory of Yugos-
lavia, that hatred is slowly disappearing, that a man is a man, regard-
less of the color of his skin, citizenship or religion. There will always
be a few fools, as in the past, let them spread hatred, their brain is al-
ready fried anyway.
(http://www.gorila.hr/go/rasplakana-brena-odusevila-arenu-branitelji-
sramota-je-da-je-pjevala-na-sv-antu_slobodnadalmacija_hr).

Particularly the concert in Zagreb was seen as a specific way of democrati-
zation and liberalization of the musical market and public culture in general. For
the debate participants, the Yugoslav musical production was generally perceived as
being of better quality both in terms of music and production. Its multicultural cha-
racter was emphasized as extremely important attribute, which made it more crea-
tive and artistic in comparison to the current national music productions. The visi-
bility of Brena’s music was recognized as a specific “freedom” and subversive act
against “univocal” official ethnic discourses. Her concert was discursively framed
together with other democratic legacies such as minority or gay rights:'’

Zagreb became a truely modern, democratic and cosmopolitan city.
Gay parade on Friday, monkfish Brena on Saturday, face it, you’re
moving on. And it should be small, benighted, homophobic and fas-
cistic city?

I don't understand what you wanted to say with this whether you were
just being ironic? and perhaps one day you will understand (and not
just you) what a free society means ..
(http://arhiva.gorila.hr/go/rasplakana-brena-odusevila-arenu-branitelji-
sramota-je-da-je-pjevala-na-sv-antu_slobodnadalmacija_hr)

'7 As Marijana Mitrovi¢ writes, gay and lesbian activist groups accept neofolk (to use her termi-
nology) and its potential to act subversively with regard to patriarchal moral (Mitrovi¢ 2011,
145).

27



<3 nachuk ETHorpadbckor uHeTutyta CAHY LX (1)

The comments reflected complex dynamics between the socialist past and
the post-socialist present marked by an array of interconnected discourses of demo-
cratization, modernization, and nostalgias. The discussion transformed into argu-
ments as to whose society was more multicultural, more open or more democratic.
Discourses of Yugoslav transnationalism/multiculturality and mobility were thus
placed in the broader frame of Europeanization discourses, which also revealed the
intentions to legitimize new links with the past and Yugoslav legacy.

Although I agree that listening to (Serbian) folk genres cannot always be
seen as a political act or an act of ethnic reconciliation (Baker 2010, 207), in the
case of Brena’s concerts “simply enjoying music” transformed into the political act
par excellence.'® People who do listen to Brena underlined in their statements that
they do not see attending the concert a political statement. Still, Brena’s public per-
ception, the politics of sentiments attached to her music and its association with
Yugoslavia, make this act of listening unintentionally subversive (Bowman 2008,
109, 110). And moreover since her music was associated with the folk music genre,
her tour gained a variety of contested paradoxical political employments.

Yugoslav Past and the Politics of Genre

The discourses of transnationality of Yugoslav musical scene and its strong
market potential were predominantly built on the genre of Yugoslav “entertainment
music” and particularly Yugoslav rock. People usually emphasize that, after the
English and American scenes, the Yugoslav rock scene was the third best in the
world. The folk music production, on the contrary, was not seen a part of Yugoslav
legacy, but more as an “eastern product” of the so-called “Yugoslav orient” (Serbia,
Bosnia and Macedonia)." In “western” Republics it was very often perceived as a
foreign imposition of the oriental, Balkan part of the socialist Yugoslavia. Recog-
nized as a “trivial” and “frivolous” mass-culture genre, it often represented the test-
ing ground for extensive debates on negative values, as the difference between elite
and the mass-produced musical objects.”” During socialism, NCFM was placed on
the margins of both the official and the popular culture (the established genres of
popular music), thus being both mainstream and alternative at the same time. It
represented a fundamentally ambiguous cultural product: rooted the traditional folk

'8 It is particularly important to emphasize that listening to various performers of this genre can be
interpreted the same way.

' Donna Buchanan talks about dominant narratives in Croatia about NCFM as assotiated with a
Yugoslav Orient (Buchanan 2007, 42).

2% This genre of music owns its popularity to the liberalization of the musical market in the 1960s,
by spreading the network of local radio-stations and the growth of the Yugoslav record industry.
During socialism, it was criticized as a commodified musical style, as artistically “not good
enough.” Neither being “authentic” folk music nor an already established genre of the western
popular music, but “the hybrid creation which retained some rural symbolism and ambience, folk
music appropriated for the pop market” (Vidi¢ Rasmussen 2002:xix), NCFM was seen as a con-
troversial phenomenon and a main object of the complex dynamics of ideological and aesthetic
prejudices.
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music and Westernized;21 national and transnational; trivial, “frivolous,” “enjoya-
ble” mass-consumption product, and highly politicized cultural practice. In Yugos-
lavia, and particularly in post-Yugoslav time, this music (and the ones which derive
from it) exceed the naive binarism of formative and subversive — at the same time it
embraces and resists the norms and avoids stressing one side over the other.

In Brena’s case, the fact that her music was associated with the Yugoslav
past assigned an additional potential to NCFM to be used as a cosmopolitan and
multicultural genre in rebellion against national culture politics. While right-wing
politicians and war veterans protested against the concert as the core symbol of the
“other” — enemy’s culture,” the audience perceived it as a shared musical form, a
practice that embodied their everyday cultural consumption in Yugoslavia.

And how was that possible? As mentioned, Brena gained legitimization
through public/official culture politics and therefore placed folk music in a different
context, giving it new notions and separating it from typical “narodnjaci.” She was
the first NCFM performer who introduced a patriotic content in her songs (before
any attempts to make patriotic folk song were seen as problematic),23 performed in
arenas — everything that was not possible for folk stars before her. She was one of
the most important Yugoslavian entertainment industry export product in the East,
and a mark of successfulness of Yugoslav liberal-socialist project, being the first
Yugoslav star who made successful concerts abroad (much more successful than
famous Bjelo Dugme had). In that way, intersection of Brena’s public persona, her
musical (self)representations and (class, ethic, gender and other) subjectifications,
as well as active public utilization of all these aspects unravels a complex relation-
ship between emotional, social and political attachments with the Yugoslav past.
Her exceptional personal and musical biography calls for more nuanced and dynam-
ic interpretations of NCFM and its performers in relation to musical memories on
Yugoslavia. Brena herself is certainly a specific case and deserves to be treated ac-
cordingly; however, her example just brings to light whole range of specificities
which are necessary to be dealt with when talk about this genre — its performers
cannot be seen as homogeneous and addressed through the same lenses since their
music, public appearances and (self) representations differ.

2! Some scholars have recognized the authenticity of this genre precisely in its hybridity, since it
was not based on the simple imitation of the western genres but represented the autochthonous
product of the mass culture and a specifically regional phenomenon (Dragi¢evié-Sesi¢ 1994:23;
Povrzovi¢ in Vidi¢ Rasmussen 2002, xviii).

221 tend to disagree with the readings of NCFM as a symbol of ‘otherness’ in Croatian society or
as the imposition of socialist Yugoslavia. Many data (including archival) confirm that this music
was not only recorded and produced by production houses, but also widely listened to in the
‘western parts’ of Yugoslavia.

2 The case of Toma Zdravkovié¢ and Silvana Armenuli¢ and songs Stari, stari (“Oldman, old-
man”) and Jugo moja jugo (“Yugoslavia, my Yugoslavia”) (Hofman 2011, 623).
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- http://www.delo.si/clanek/77509 (accessed 1. 24. 2010.)

- http://www jutarnji.hr/ (accessed 1. 24. 2010.)

- http://www.oslobodjenje.ba/ (accessed 1. 24. 2010.)

- http://www .lepa-brena.net/ (accessed 4. 30. 2011.)
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AHa XocdmaH

Jlena BbpeHa:

Penonutnsauymja Mmy3an4kux ycrnomeHa Ha
JyrocnaBujy

Unanak ce ocBphe Ha MOJIMTHYKU pPEIEBAHTHE

. Kwyune peuu:
acrekTe ceharba Ha COLMjalN3aM y IOCT-JYTOCIOBEHCKOM | jlora Bpena
. 9
KOHTEKCTY KPO3 NPHUCTYIl KOJU HE NOAPasyMeBa aHalu3y | jyrochasuja
9

camor mporeca M mpeamera cehama, Beh ykasyje Ha | ponurusaumja
moryhe nocneauue Tix cehama M BUXOB HOTCHUHJAL Y | ppouutocty,
MOJUTUYKO] JETHTUMH3ALUJH (WIA Ne-JCTUTUMH3ANUH). | HoBOKOMIIOHOBAHA

Ha npumepy ,mnoBpatHuuke TypHeje” Jleme bpene wu HApOJHA My3MKa
BCHUX KoOHIepara y Toky 2009. roause, HCIUTYje

aKTHBHY TIIONUTHYKY YIOTPeOy jYTrOCIOBEHCKE My3WYKE IPOILIOCTH. bpeHmHa
jaBHa JIMYHOCT U HGHE CTpaTeruje (camMo)perpe3eHTalydje MmocMaTrpaHe cy Kpos
NpU3My T3B. WHIUBHIYaTHOT HCTOPUjCKOT HapaTWBa Koju omoryhaBa morien y
0o0NHK, W3pakaBambe M CIyTaBalke €MOIHMja IOBE3aHHX Ca jYTOCIOBEHCKOM
MOMyJApHOM MY3MKOM U IHbHXOBUX COIMjAHUX, KYJITYPHUX M IOJUTHYKUX
MOCIIE/INIIA Y TOCT-JyTOCIOBEHCKUM JIpyIuTBUMa. Pan ce moceOHO ocBphe Ha xaHp
HOBOKOMIIOHOBAaHE  HAapOAHE  My3HWKe  (IepIemppaHe Kao  IPOW3BOJA
,JYTOCIIOBEHCKOT ~ OpjeHTa’) H HEeHHX [MOTEeHIHWjalla y HUHTepHpeTaluju
jyrocmoBeHncke mpounioctd. Lusb je 1a ce mokaxe kako je y cinyyajy Jlene Bpene,
OBa My3HWKa JOOWJIa ITONATHW MOTEHIMjall, I W Ja Ce yKaKe Ha jeIHOCTPAHOCT
mocMaTpama OBOT XKaHPa M EETOBHX MPEACTABHHKA KAa0 XOMOTCHE KaTeropuje u
HCTaKHE BaKHOCT HM3HUjAaHCUPAHUJHX pa3MaTparma pPa3IMIuToCTH u3Mehy cammx
n3Bohaya v IlUXOBE MYy3HKE.
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CBeTCKa eKOHOMCKa KpM3a Kao UHAMKaTop
CUCTeMCKe AUCKPMMUHaLUMje MurpaHarta: npumep
MUrpPaHTCKUX rpaljeBMHCKUX pagHuka y CnoBeHuju

c Kwyune peuu:

BETCKa EKOHOMCKA KpH3a MOXE Ce MOCMATPaTH Kao OKBUP Y

KOME C€ pa3oTKpUBajy IOjequHe UpTe JPYLITBEHHUX, CHCTEMCKA

MOJIUTUYKMX M eKOHOMCKHX ypehema. Ciyuaj rpaljeBUHCKHX IHCKPUMUHAIIN]a,

pannuka u3 bocue m Xepuerosune um CpOuje Ha pangy y MUTPAHTH,

CrnoBeHMjH, KOjU Cy HOMHHAIHO 300T KpH3€ OTIIYIITCHH, KOMOIMTH3AIIH]a,

HE/IBOCMUCIICHO  yKasyje — Ha  MOCTOjale  CHCTEMCKe HAIMOHAITHA

JUCKpUMUHAIIH]E, 3aCHOBAaHE Ha HAI[MOHAIIHO] MPHUIAIHOCTH. NPUINAZHOCT, CBETCKA
€KOHOMCKa KpH3a

VY oBoM paay onucahy 00JIHMK CHCTEMCKE AUCKPUMHHALIMjE MUTPaHaTa KOjU
pesyiTupa BUXOBHM IPHHYIHUM IIOBpaTKOM Yy 3eMiby Matuily Beher Opoja
MHUTpaHaTa y KpaTkoM MEpUoy a KOjH He MPEICTaBsba KIACHYHY ACTOpTaInjy, Beh
je (MH)aupeKTHa MOoCNeAHla CBETCKE (PMHAHCHjCKE KPHU3€ U COLMOMOIUTHYKOT H
MPaBHOT OJIHOCA 3eMalba u3Mel)y Kojux ce Murpanuja o/Buja, kao U Gapopusaimje
TMOITyJIallkje KOjoj MUTPaHTH He TpuIaaajy. KoHKpeTHO, ped je 0 CUTyaluju y Kojoj
cy ce Hanu rpaleBuncky pagauim u3 bocHe n Xepuerosune n CpOuje Ha paxy y
CnoBeHuju. Y WuCTpaxkuBawky Cy KOpHIINGHW TMOJAIM JOOMjeHH Ha OCHOBY
M3BCIITaBamkha CIIOBCHAYKUX, OOCAHCKHX M CPIICKUX Me/Hja, HHTEPBjya 00aBJbEHUX
ca pamaurmma 2008, w 2009. rommHe (WMHTEPBjyH Cy O00aBJbEHH Kao J€o
UCTpaxuBama Murpanara y CJOBeHHjU, ITO je TeMa KOjoM ce Beh ayxke Bpeme
0aBrM; TpaTWiIa caM aKTUBHOCTHU Tpyrne HeBwasbuBHM pamHUIN CBETa O KOjUMa ce
BHIe HH(pOpMaIHja MOXKe TOOUTH Ha http://www.njetwork.org/Predstavitev-IWW,
LITO MU je oMOoryhuiio KOHTakT ca Behum Opojem rpalheBUHCKUX pagHuka u3 bocHe
u Xeprerosune u Cpbuje; mocTaB/bajia caM MM IHTamka O BPEMEHY M Pasio3uMa
nonacka y CroBeHujy, mpoOjeMHMa KOjU ce THUYy II0Clia, BH3a, CMEINTaja,
yKJIanama y HOBY CPEIUHY U TaKO Jajbe; Y MOM HCTPKUBAKBY j& yUECTBOBAIO
TpHJIECET PaJHUKa), Ka0 U Ha OCHOBY MUCTPaKMBama JAPYrHX ayTopa O MUTpaIfjama
n3mel)y MOMEHYTHX ToJpydja y TIepruolly HakoH pacraga Jyrociasuje. Hajope hy
omucaTé ciy4aj, pehm Hemro 0 3aKOHOAABCTBY KoOje CE€ THUE 3alolbaBama
CTpaHalia, O TIOJIOXajy CTpaHuX pagHuka y CIOBEHHjU U JaTH 3aKJbydak o
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CHUCTEMCKOj IUCKpPUMMHAIMJU Yy BHAY y KOME C€ IOKa3yje Yy CBETIy CBETCKE
EKOHOMCKE KpH3e.

Jomr 2008. rogune XaptT u OpTU3 MUIIy O YTHIA]y CBETCKE €KOHOMCKE
KpHU3€ Ha UCTPAKHMBamka M3 00JaCTH €KOHOMCKE aHTPOMOJIOTH]je, Koja Cy JA0 HEHOT
n3bujama 4ecTo OWia WHCyNapHa, JOK Cy KpyIHE TeMe YIIaBHOM IMpEMyIlTaHe
€KOHOMHUCTUMA, KOjU Cy (GUTYPHPATH Kao CTPYUHAIM M TaKO aHTPOIOJIOTe TypajIi
y npyru 1twiad. Jlomie mpolleHe eKOHOMHCTA, KOjU HHCY IMPEIBUACITHA KPH3Y,
OTBOpHJIC Cy HPOCTOP 3@ paj aHTPOIOJOra Ka0 OHMX KOjU OM MOTJHM Ja TOHYe
Ipyraddje pa3yMeBame KpH3e W HBCHHX IMOCICOUNa Ha IPYIITBO, M TO HA CBUM
HuBonMa (Hart and Ortiz 2008, 1). JenHa o kapakTepUCTHKa €KOHOMHU]E, Koja je
JIOBella JI0 KpU3e M KOja C€ Y 0] HAjCIIMKOBUTHjE PA30TKpHUIIA, jeCTe MPHIABAC
C€KOHOMCKE BPEAHOCTH HAjpa3NHUUTHjUM oOjekTuMa (Ha TMpuMep, HepearHa
MpOjeKIlMja CTAJHOT IopacTa BPEIHOCTH HEKPETHWHA Ha OCHOBY BapJbHBOT
JOTaJalllker TPEH/Ia, IITo je A0BeNo jJo xunorekapae kpuse y CAJl), ca neBuzom
Ila cBe MMa (PMHAHCHjCKY BPETHOCT, a Ia MU caMo Tpeba Ja MOocemyjeMo JTOBOJFHO
Mpeay3eTHUYKOT Jyxa Kako 6ucmo je Hauum (Applbaum 2008, 26), 3a mTa hy y
JaJbeM TEKCTy KOPHUCTHTH TEPMHH eKcyecusHa xomooumuzayuja. Jlpyra
pPa30TKpUBEHA KapaKTePHCTHKA je Heka BpcTa MHUCTH(UKAIMje HOBIA WIIH,
MapKCHUCTUYKHUM XKaprOHOM PEUYCHO, MEepIIENIHja HOBIIa Kao IBOCTPYKO OoTyheHor.
C jenne ctpaHe, OTyl)eH je o OpyIITBa jep ce MpemyllTa CTpyYmhaluMa, OJHOCHO
OaHKaMa WM JpyruM (PMHAHCH]CKMM WHCTHTYIIMjaMa JOXHBJLCHHM Kao Mpexa 0e3
onpeheHOT MOMUTHYKOT LIEHTPa, Tj. MOJUTHYKH HemprucTpacHuM. Ha ocHOBy oBora
HoBaI 33700uja GopMy KpemuTa Kao MpUMapHy, IITO 3HAYH J1a CE CTPYUHAIlMa
MPENyIITeH HOBAIl U3HOBA ,,A3HAjMIbYje" IPYIITBY TA€ TH CTPYUHALN MPOICHY]Y
kome he u mox xakBuM ycimoBuMma 6utH aaT. C Apyre cTpaHe, HOBAIl C€ MPEIHITHpa
U kKao oTyheH on dYoBeKa jep ra OBaj, YMM ra JoOuje, ynaxe y MECH3HOHH,
3IpaBCTBEHU (HOH]I, Tj. MpEIMyIITa CTpyUmauMa 1a iume Oaparajy (Hart and Ortiz
2008, 2; ymopenu Gudeman 2008, 21). OBe aBe KapaKTEpHUCTHKE CKOHOMHjE Y
MEPUOJy HAjHOBHje €KOHOMCKE KpH3€ — TOCTOjae EKCIIECHBHE KOMOIUTHU3AIIM]C,
Kaja ce CBE MOJXKE MPETBOPUTH Y poOY Yy 3aBUCHOCTH MCKJbYYHBO OJ] HHBETHBHOCTH
Mpey3eTHUKA M PAa30TKPUBAKHE MHUCTH(OUKOBAHMX CSKOHOMCKHX TpPaHCaKIIWja, Tj.
yKa3MBamke HAa TO Jla Cy OHE HTEKAaKO MOJUTHYKE, APYIITBEHE ajli U MOpAJHE,
nmocnykuhe MU Kao YBOJ 32 MHTepIpeTalujy cieaeher ciydaja.

[Ipe HEKOT BpeMeHA ce y CIOBEHAYKUM, OOCAaHCKHM M CPIICKUM MEIHjIMa
M0jaBHO HU3 NPIJIOTa O CTEYajy M3BECHHUX CIOBCHAUKHX TpaleBHHCKUX pupmu u
CyIOMHHU paiHUKa KOjU CYy y IhUMa paJuiId U KOjU Cy NOOWIM OTKase, a Aa UM HUCY
ucriahene 3aocranme Iiate, HaKHAAE 3a TPEKOBPEMEHH paj, perpecu u
nonpurocy.’ JIoBJie Nprya Jeyje CacBHM OOHYHO; MEljyTHM, TIOCTOjH HEIITO IITO

! CroBenaukn u3Bopi:

http://www.dnevnik.si/novice/aktualne zgodbe/1042429257;

http://www .siol.net/slovenija/novice/2011/03/delavci.aspx
http://www.radiostudent.si/article.php?sid=26490
http://web01.vecer.com/portali/vecer/v1/default.asp?kaj=3&id=2011022505623963
http://www.dnevnik.si/tiskane_izdaje/dnevnik/1042426616
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je W3/1Baja M3 MHOIITBA CIAMYHHUX Yy OBOM IIEPHONY HECHT'YPHOT OIOpaBJhbarba OJf
CBeTCKe eKOHOMCKe Kpu3e. Hanume, Behinny rpal)eBUHCKUX pagHuKa y TUM hupmMama
YHHWIA je UMUTPAHTCKA MOIMynanuja, 1 To Hajuemhe u3 bocue u Xepuerosune u
Cpbuje, koja je 3a mocao perpyToBaHa y 3eMJbaMa MaTHIIaMa, IPEKO MaJHX orjiaca
y kojuma ce obehaBaio ypehuBame CBUX ,,amupa” (MUCIH ce Ha MOTIHCHBAHKE
yroBopa 0 paay ca MmociogaBleM, 100Hjambe pagHe 1 OOpaBHUILIHE J03BOJIE KOje Cy
panaunuMa u3 bocHe m XepuerouHe u CpOuje HEONMmXoAHE 3a pax u OOpaBak y
HEKOj o 3emasba moTmucHUIa IlleHreHckor cropasyma a kojuma CloBeHHja
npunana),” o6e3beluBame cmemTaja U GecruiaTHa xpasa.” Ha OCHOBY MHTepBjya
BUJIM C€ JIa j€ 3a MHOTE HE3arocICHe MyIIKapIle y IpxkaBaMa Koje ce U aajbe 6ope
ca TociequilaMa paToBa W U30JAlMje, YKJbydyjyhn Tpe cBera BHCOKE CTOTIIe
HE3aIoCICHOCTH, TO IEI0BAIIO Ka0 MOoHyAa u3 cHoBa. Y BocHu n XepleroBunu je u
BJIACT OXPaGPHBAIIa TAKBO 3aIONIIbABAbE.

Cutyanuja Ha TepeHy C€ YHEKOJIMKO pas3lIMKOBaja OJ MPOKJIAMOBAHE:
mocia je OWio mocra, aly IDIaTe Cy yMamHBaHE 3a IMPOBHU30PHO oapeheny meHy
CMelliTaja pagHuKa, Hajuemhe y JAOMOBMMa 3a paJHUKE, ald U Y NPUBATHUM
amapTMaHUMa JAMPEKTOpa WM BJIAaCHWKAa (HUPMH, WIHM, INTO je MOXIa

http://www.zurnal24.si/naslovnica/ne-bomo-se-predali-203356/clanek
http://www.delo.si/clanek/141640
http://www.rtvslo.si/slovenija/zapuscenim-tujim-delavcem-230-evrov-za-
prezivetje/251759
http://web01.vecer.com/portali/vecer/v1/default.asp?kaj=3&id=2011022505623963

BbocaHckoxepLeropauky H3BOPH:

http://www.slobodnaevropa.org/content/bh_radnici_napustaju_sloveniju_bez eura u d
zepu/2329372 . html
http://depo.ba/front/protestna-setnja-za-zastitu-prava-radnika-u-sloveniji
http://www.dkkslovo.com/index.php/drustvo/75-banja-luka-za-jednaka-prava

Cpricku U3BOpHU:
http://www.novosti.rs/vesti/planeta.70.htm1:321490-Banjaluka-Gradjevinari-ogorceni-
na-Sloveniju

? I'paljammma Cp6uje ox 19. nenemGpa 2009. roune Huje MoTpeGHA BU3a 33 60paBaK y Tpajamy
no tpu Mecena y Behunu 3emarsa EVY, yxipyuyjyhn u Crosennjy. To He ykibydyje pajHy
JI03BOILY, Ka0O HH JI03BOJIy OOpaBKa y HEKOM Jy’KEM HEpPUOY.

? [ormemat Kao IpEMep JBa CTapa Oriaca:

http://www.superandfree.com/malioglas.asp?locale=bs&user id=6755&id_oglasa=18437 ,
http://www.superandfree.com/malioglas.asp?locale=bs&user_id=4549&id_oglasa=14017.

CaBpemenu npumep ornaniaBaba EUwork-a, jesHe on areHiyja 3a 3amnonubaBame rpal)eBUHCKHIX
panuuka u3 nene Esporne (oBze je y mutamy Ty3nmaHcku KaHTOH) 10 3eMJbama EBoricke yHuje:

http://tuzlalive.ba/oglasi/trazimo-gradevinske-radnike-svih-profila/ .
* O 3BaHMYHOM CTaBY ATCHIHjE 32 Pajl M 3aMOILbaBamke BocHe 1 XepleroBuHe MOreIaTH:

http://www.bhtelecom.ba/newsarea_vijesttM5a590cd3e73.html ,
http://www.cafe.ba/vijesti/2376_Slovenija-potrazuje-bh-radnike.html ,

IJIe e FOBOPH O MMPOTOKOITY 3@ 3aI0lbaBambe O0CAHCKUX pajHuKa Y CIOBEHHjH.
O nokymajuma ypehuBama mojokaja MUTPAHTCKHX pagHuka myTem Cropasyma O COLMjaTHOM
ocurypamy BuaeTH: http://www.bhtelecom.ba/newsarea_vijest+tM5a590cd3e73.html .
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HAjIIOKAHTHH]H TIPUMED, y THMEHAM KOHTCJHEPHMA.  3IPABCTBEHO OCHTYDAEE UM
4eCTO HHje MOKPHBAJIO TPOILIKOBE JICUeHa, Ma OM ce paJHUIMMa JajleKo BHIIe
UCIUTaTHJIO Ja ce BpaTe y 3eMJby MaTHIy M TaMo JOoOWjy ajekBaTaH TpEeTMaH.
ITpexoBpemenu pax (koju je moHeka OuBao M 0b6aBe3aH) PeTKo je uciuiahupaH, Kao
U perpecu u gonpruHocH. Hekana cy u ruiate KacHuiIe, a 4ecTo Cy Ouiie yMamUBaHe.
VY KeJpM Ila HEIITO 3apaje, AoOujy mpaBo Ha cTayHHW OopaBak y CIIOBEHHjH WIH
NMYHY pajHy 03BOIY, PAajHHIM Cy MOTHOCHIN OBAKBE YCIOBE MOCIOBAma.’
CakeTH omuc OBOT HE3aBUIHOT IOJIOXKAja CTPAaHHUX PafHHUKa U3 T3B. Tpehnx 3emaspa
naje Bpesmuk:’

» ClTpaHu pajHUIM ce HE MPOTUBE KPIICHY KOJICKTHBHUX YTrOBOPA,
NPOJYXKEHhY pPAIHOT BPEMEHa, CMamelhy IUIaTta, IITeAmU KOI
curypHocHux Mmepa. Ha kpajy, HOCIOAaBIM MOTY Jia C€ jeIHOCTABHO
paTocuibajy CTPAHOT PajHUKa Tako IITO My Hehie MpOayKHUTH paaHy
no3Body. Ako ce OyHH, MOCIIoaBal] MOXKE Ja Tra Mpeja JOKallHOj
TIOJTUITH]H, KOja je y 00aBe3u Aa ra aenopryje (Breznik 2005, 138).

Kaga cy ¢upme mpomane M pagHUIM OCTaIH U 03 MOCHA U ,,JUTHTKHX
[JeToBa‘, HEKH OJl OHUX Koju cy mpouumn u3 buX u Cpbuje cyoumsnu cy ce ca jour
JETHUM MPOOJIEMOM: OCTalHM Cy W 0e3 paJHuX M OOpaBUIIHUX JI03BOJIA, 300T yera
Cy, W TIOpex TOora INTO Cy OcTamu Oe3 W3BOpa IMpHUXOAa HEONMXOJHHX 3a ITyKO
MpEeKUBJbABAkhe, OWIIM TPUMOpAHH Ja HaIycTe CJIOBGHI/ij.S TakBo crame cy
OMOTYhHITM CIIOBEHaYKH TPONHCH 3a NOoOWjame paJHUX UM OOPaBHITHHUX J03BOJIA
(7103BOJIA 33 IPHBPEMEHH, OJIHOCHO CTAIHH GOpaBaK CTPAHIa).”

5 Tokom 2008. obHIITa caM JBa TAaKBa JOMA 3a caMile (110 cobama je BUIo 1Mo MeT-mecT KpeBeTa
Ha CIpaT), Kao M jeJHO HMMIIPOBH30BAHO KOHTEjHEp-Hace/be y ImupeM LeHTpy JbyOspane (Ha
NAapKUHTY M3a jeJHOT XOoTena). PagHUIM Cy MM HCIIPHYAIN U TO [ja HEKE HbUXOBE KOJIETe KUBE Y
KOHTEjHEpHUMa Ha CAaMOM TPAJMIMINTY. 3a CBe OOIHMKE CMEIITaja y3uMaHa UM je KOJMYMHA HOBIA
3a KOjy Ou MOrnH na mpoHal)y manexo KBAJMTETHHjU CMEIITaj y TpajckoM je3rpy. Mehyrum,
YTOBOPOM Cy OMJIH IPIMOpPAHH Ha OBO PEIICHHE.

UzBop http://24ur.com/novice/gospodarstvo/delavski-protest-v-sezani.html roBopu o TomMe Kako
MOCJIOAaBal] ycJOBJbaBa pAJHUKE: JABAHACCT pPAJHUKA J>KUBH y jEAHOM CTaHY, KOjU je Y
BJIACHUINTBY MOCJIOAABIA, a CBakW pagHuK Iuraha mo 150 eBpa 3a To; ykoimko He Oymy
,,JIOCIIYIITHH U TIOKOPHH‘, MOTY J1a OCTaHy 0e3 Te ,,IpHBIIIETHje", a CAaMUM THM U ajJpece Ha K0joj
UM je IpujaBbeH 00paBak, MITO Kao MOCIEIUIly MOXKe HMATH I'yOuTaK G0OpaBHIIHE JO3BOJIE.

6 CBu mozany oBzie M3HETH MOTHYY W3 HHTEPBjya oGaBsbernx 2008. n 2009. rouHe.

7 Tpehe 3emme je TEPMHH KOjU C& KOPHCTH Y CIOBEHAYKOM 3aKOHOJABCTBY a KOJH CE OJHOCH Ha
cBe oHe 3emsbe Kkoje Hucy wianune EY (Epomncke ynwje), EEIl (EBporckor ekoHOMCKOT
mpocropa, ogHocHo EE3, Eporicke exonomcke 30mHe) u llIBajuapcke koHdenepamnmje, mpema
nu3Bopy: http://www.uradni-list.si/1/objava.jsp?urlid=201126&stevilka=1152

8 Tlomoh wum nonesbyjy Kapurac wu  Lpeenm kpcr CroBeHHWje, TmpeMa H3BOPY:

http://www.dnevnik.si/novice/aktualne zgodbe/1042429257

? http://www.uradni-list.si/files/RS_-2009-028-01194-OB~P001-0000.PDF

Jla 6u cTpanar jeranHo paauo y Pemy6nui CroBeHHjH, IPBO Mopa Ja 100uje jeHy OJ1 03BoJa
koje he my To omoryhuru. [lo3Bone ce pasnukyjy y ciaenehem: 3axteB 3a goOHjambe H03BOJIE 3a

3aI10C/ICE:E U I03BOJIE 33 PaJl MOJHOCH MCKJbYUYHBO II0CIIO/ABALl, ¢ TOM Pa3IMKOM LITO je 103BOJIa
3a 3aMocieke YCIOBJFEHA HETIOCTOjalkeM oroBapajyher kaapa y Cioenuju (muto ce yrBphyje Ha
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Jonazak rpaheBMHCKMX pajHMKa U3 pemnyOiauka OuBine JyrocnaBuje y
CrnoBenujy HHje HOBa TojaBa (morteaatu Dolenc 2007, 6 —102; Gosar 2005, 23—
27). On 2002. CrnioBenuja Oenexu NpUBPEIHHU PACT U [0jauyaHy MoTpedy 3a yBO30M
panHe cHare 3a oapehene mpupenHe oOmactu. Ha mpumep, 2005. rogune je yak
nBe TpehnHe nmurpanara o6uno 3anocieHno y rpahesunapctBy (Ibid., 94). ,,I'maBan
pa3io3u 3amollbaBama CTpPaHAIlA Cy CTPYKTypHa Heciarama m3mely MmoHynme u
MOTPAXIE Y HEKUM cekTopuMa (Beh moMmeHyTo rpal)eBUHApCTBO), CIPEMHOCT J1a
pazme moj JOIIMjHUM YCIOBHMA, Ka0 M Mame IUIaTe M CTPYYHOCT THUX paJHHUKa™
(Ibid.). I]‘(I)ajBehI/I JICO OBUX pajJHHKa JoJia3u u3 bocHe 1 XeplieroBuHe a 3aTUM U U3
Cpbuje.

W3 cBera pedeHOr MOXKe Ce 3aKJbYYUTH Ja JAUCKPUMHHAIHMja MMOCTOjH Ha
HEKOJIMKO HHBOa, OJ CTpOro (opMajHor, Ie ce Orieaa y caMoM IpoLecy
3aMoNUbaBamba CTPAHHUX pAJHUKA, KaKo y H300py pamgHHX MecTa Tako U Y
moryhHOcTHMa 3a J00Hjame J03BONA 3a paj U OOpaBak, 10 OHOT HeOpMaHOT,

OCHOBY CHCTEMaTH3allMje PaJHUX MECTa W MambKa KBAIM(UKOBAHMX paJHHKA 3a Ta MecTa y
CrnoBenuju, a 3a mra usgaje nmoTepay 3aBoj PemybOnmke CrioBeHHje 3a 3amolLbaBame), JOK je
JI03BOJIA 33 Pajl CTPOTO BPEMEHCKH OTpaHHYeHa (3a CE30HCKE MOCIOBE, CTPYYHO yCaBpLIABABE U
cin.). Obe oBe no3posie oMoryhyjy pax Ha CTpOro MpPOIKCAHO] IO3WIHjH, IOJ YCIOBUMA
yTIBpheHrM yroBopoM o 3anociemy. IIpekna pagHor ofHOCA 3a MOCIEIUIly MMa I'yOHTaK mpaBa
Ha JjeramHu OopaBak y CIIOBEHHjH, Tj. HEMOTYNHOCT MpOJyXema 03BOJEC 3a MPUBPEMCHH
OopaBak crpaHia. HakoH Be roanHe pajxa KoJ UCTOT IOCIOAABLA, PAJAHUK CTHYE NPABO Ha T3B.
JIMYHY PaJHy JI03BOJIy Ha EPUOJ O TP rojuHe (IIOCTOjH M JINYHA PajiHa I03BOJIA Koja ce 1o0uja
Ha IEpUOJ O jeZiHe TOAMHE, Y Cily4ajy Ja CTpaHal nokpehie M3BECHy CaMOCTalHY JAENAaTHOCT Y
CrnoBennju). CaM paJHUK MOJHOCH 3aXTEB 3a OBY JO3BONIy, a oHa My omoryhaBa crmoOomaH
MIPUCTYN TPXKHUIITY, Tj. fa caMm Oupa mocioBe kKoje he obaBpaTh y 3aBUCHOCTH O[] MOHYIE, Kao U
YIIUC y €BUJICHIIN]y HE3alOCICHNX, Y CIIy4ajy Ja rmocao m3ryou. Takohe, Ha OCHOBY me ce noouja
JI03BOJIa 32 IPUBPEMEHU OOpaBak CTPaHIA. YKOJIMKO CTpaHAI] MMa JI03BOJIY 3a CTaJIHM OOpaBak y
CroBeHHju, MOXe Ja N0OWje M JM4YHY pajHy 103BOy Ha HeoapeheHo Bpeme. [lakie, ocHM
nobujama pasHe J103BojIe, MHOCTPaHU PaJHUK MOpa Jia Ioceayje U 103Boiy OopaBka (Kao u CBOj
MOPECKH U MaTUYHU OpPOj), YMME ce CTUUY CBU NMPEAyCIOBH 3a jerana pan y CloBeHHju.

Cge nH(oOpManuje o pary CTpaHIa Jako ce Mory Hahu Ha web anpecu: http://e-uprava.gov.si/e-
uprava .

1% Bprror crurmarusarmje Bpesuuk ommcyje Ha crenelinn HaduH: To WwTo goMahe CTAHOBHHINTBO,
1 TIOpeJ HEe3aIloCNICHOCTH, 0A0Hja 1a paaM OBE MOCIOBE, IMOCIEIIyje 3aloll/baBambe CTPAHUX
panauka. To mTo CTpaHu pagHULM pajie y yCIOBUMA TJe MM Ce He IIOIITY]y HU IIpaBa Mpou3anuia
13 yroBopa O pajy ¥ 3aKOHa O paxy, 3a Maly HaJOKHaIy W y JIOIIMM YCIOBHMA, IOCIeIIyje
JIO)KMBJbABabE CTPAHUX paJHUKA Of CTpaHe AoMahuX Kao KOHKYPEHIMje M KPHBAlla 332 CMAmbCHE
lata M y JPYTMM CEKTOpHMa, a 10 OCHOBY JeBu3e: ,,AK0 Hehell TH Ja pajuil MOA OBUM
ycinoBuMa, uMa ko xohe®. To masse 10BOAM IO APYLITBEHOT NPUTHCKA Ha JoMahe CTaHOBHUILITBO
Ia n30eraBa Ta HajCTUTMATH30BaHUja PaJHa MECTA, KOja MOTY Jla OMOryhe MmpeXuBJbaBame caMo
OHHMMa KOjH HE )KMBE y HOPMaJHHM YyCJIOBHMA, BEh M30JI0BaHH, y PaJHUYKHM JOMOBHMA HJIH
JMMEHNM KOHTEjHEpUMa Ha TpaJuMmTy. Tako ce pasBHja KOHKypeHIWja u3melhy cammx
nomahux pajHHUKa, KOjH Cce TpyJe Na MOoOeTHy IITO Aajbe O THX Jiome IuIahieHuX, jeJHHO 3a
CTpaHIIe ,,lIPUMEPEHNX " MOCJIOBA, IITO JlaJbe JOBOJM O CMameHmha eMIlaTHje He caMo Jomahnx
pagHUKa TpeMa CTpaHuM Hero W Mely cammm nomahuMm pagHULIMMa, YUME CE€ Y KOpEHY
oHeMoryhaBa cBako KOHKPETHHj€ YAPYXKUBambe y by N0OOJbLIAKA YCIOBA Pajia, Tj. J0JIa3u J10
CMamema yTHLaja paJHUYKMX CHHIMKATa M CMamela IpaBa PajHHKA, Ca jeJHE CTpaHe, U
noBehama MPOCTopa 3a caMOBOJbY TOCIIOIaBAaNa, ca aApyre crpane (Breznik 2005, 138—-141).
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CBAaKOJHEBHOTI', TA€ C€ Orjieaa y TOME IIITa C€ CcMarpa NpUMCPCHUM IOCJIOBUMa U
OpUMCPCHUM YCJIOBHMaA 3a paJ 3a CTpaHC, OJHOCHO ,Z[OMahe pagHUKE.

Haxo cTpanu pagHuy ynHE BehWHY 3amOCICHUX y CEKTOPY TPajibe, OHU
KOjH Cy 3aipyaii mocao BehutoM cy apxasibani ClioBenmje.' M3 oBora BHIIMO
Ja Yy CBETIy eKCIIeCHBHE KOMOJHMTH3AllMje HEKHM mnacomu (Kao KOHKPETHH
MOKa3aTebl HAI[MOHAIHE MPUMAAHOCTH) MMajy Behy BpemHocT, jep omoryhaBajy
OCTaHaK Yy paJHOM OJIHOCY, NPHUCTYN Oosbe TuIaheHHM TMOCIOBHMA, TOCTOjarhe
COIMjaJTHOT M 3JIPaBCTBEHOT OCHTYpama, W Tako Jajbe. OHU KOjU HE NPHUIAIAjy
onpeheroj Hauuju npuHyheHH Cy Aa ce 3aJ0BOJbE JIONIMjUM YCIOBUMA pajga H
KHMBOTA, y3 CTAJHYy NPETHY Ja he MOpaTu Ja HAIycTe APKaBy Y KOjOj TPEHYTHO
pajge yKONMKO OWJIO IiTa KpeHe Haomako. Tako je MOC/oJaBIMa OTBOpPEHA
moryhHocT na uckopuiihiaBajy cTpaHe paJHHKE U Ha BUMa 3rphy J0OHUT Opu uemy
Ce Kao OMpaBlame 3a TAaKBO IMOCTYMAame KOPHUCTE mocrojehie 3aKOHOAaBCTBO, IO
MOJIUTUYKOM M €KOHOMCKOM PEjTHHTY aCHMETPUYHHU OMJIATEpaHU OJHOCH Jp>KaBa
M3 KOjUX MMOTHYY PaTHHIM U 3eMJbE Y KOjOj paje, MpeBesiuKa MOHy/Aa MUTPAHTCKe
pamHe cHare W Tako najbe. To mckopumhaBame ce Jajbe OIpaBjaaBa y IPYIITBY
MIPUIMCUBAKEM HETaTUBHUX KOHOTAIMja MOCIOBUMA U JbYAMMa KOjU MX 00aBIbajy,
MITO ca KJIaCHOT Mpefia3d Ha HalMOHAIHH HHUBO. HemocTojame CONUIapHOCTH
nomaliux pajHUKa ca CTpaHUM OMOTrylieHO je OBaKkBOM IIOJNIUTH3ALUjOM paja
UMHTpaHaTa U ONIITHM CMameHhEeM YTHIAja PAIHUYKUX CHHAWKaTa (YHOpEIUTH
Breznik 2005).

WHnupekTHO KOMOJUTH30BaHA HAIIMOHATHOCT TOKA3ala Cce 32 P)KaBJhaHEe
buX u Cpbuje kao ,,Jjoma poda®, jep Cy ca LIHPEHEM CBETCKE EKOHOMCKE KpH3e
OWnmM TpBU Ha yaapy y cBojuM ¢upmama. Tako je CBeTCKa €KOHOMCKa KpHu3a
mocTaja caMmo jOII jefaH OJ HHIWKATOpa CHCTEMCKE NUCKPUMHHAIMjE CTPaHUX
panuuka. HencrimahuBame 3apaljeHux miara, perpeca, MpeKOBPEMEHOT pafia MOXKe
ce rmocMaTpaTy Kao MpoMaiy KPEAUT KOjU Cy paJHHUIN AU CBOjUM MOCIOAABIIMMA.
Ymecro moBpahaja ymoxeHor, ToYeKaly ¢y X oTkas3m. [locTaBiba ce muTame aa Iu
he ,,pecTpykTypupame ayra“ y BUIy cTedaja U pacmlpojaja UMoBHHE mpemyscha y
KOjuMa Cy paJHHIIM OWITU 3aTI0CIICHH, HITH jeTHOKpaTHE MOMOhH JIp)KaBe, YCIEeTH Ja
00yXBaTH CBE paJHUKE WM CaMO OHE Koju mMajy ypeheH OopaBak y CroBeHUjH,
Oyayhu na je jeman Opoj pamHuka 300T UCTeKa OOpaBHIIHUX J03BOJIa MOPAo Jia ce
BpaTH y CBOje MaTUYHE JP>KaBe.

OBaj ciyya] Ha TIpeHaryIalmieH Wi, 0o0Jbe pehu, UCKapuKHpaH HaYWH
MOKa3yje M3BeCHE acreKTe mocrojeher eKOHOMCKOT CHCTeMa, KOjH caMO HOMUHAITHO
,,CIIETIO** TIPaTH TOKOBE MOHYJIC U TOTPAXKELE HA TPXKUIITY. PealHOCT je manexo on
Tora. Jla HOBam HMje 3aMCTa MPEMYyIITEH HENPHCTPACHUM CTpPYyUmalliMa U
NETIONINTH30BaH BUAW CE€ Yy TOME INTO MOJHUTHKA W IPYIITBEHE HOPME U T€ KaKO
yTH4y Ha u300p pajHuKa Koju he OMTH OTHYLITEHH, Ka0 M Ha TO KoMe he HoBall
yloxkeH y (oHmoBe ocurypama Ha Kpajy 3aucta OmtH M ucmiaheH. CBercka
S€KOHOMCKa KpH3a je ,,.yKJIOHIJIA ITapaBaH* ca OBOT CiIydaja M Tako oMoryhmia yBung

' http://www.delo.si/clanek/141640
12 http://24ur.com/novice/gospodarstvo/delavski-protest-v-sezani.html
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y HEKE aCleKTe CHUCTEMCKE JUCKPUMHHAIM]e CTpaHWX rpal)eBUHCKHUX paJHHKA Y
CrnoBeHUjH.
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World Financial Crisis as an Indicator of a Systemic
Discrimination of Migrants: Migrant Construction
Workers in Slovenia

World financial crisis can be viewed as bringing about insights Key words:
into some characteristics of our social, political and economic

systems. The case of migrant construction workers from Bos- systemic - discrimina-

nia and Herzegovina and Serbia working in Slovenia, fired in tion, migrants, com-
the name of the financial crisis, undoubtedly calls attention to moditization, natio-
the existence of systemic discrimination which is based on na- nality, world finan-
tionality. cial crisis

In this paper I will present a form of systemic discrimination which entails
forced return to respective homelands of a large number of immigrants in a short
time span. This forced return does not coincide with usual deportation but it
represents (in)direct consequence of the world financial crisis and socio-political
and legal relations between countries involved in the migration process as well as of
prioritizing population which is not the immigrant one. In particular, I will say
something about the situation of construction workers from Bosnia and Herzegovi-
na and Serbia in Slovenia. I used data from Slovenian, Bosnian and Serbian media
reports and interviews with workers, as well as from other researches concerning
migrations between these areas in the period after disintegration of former Yugosla-
via. Now I will describe the case, then I will say something about legislation deal-
ing with employment of foreigners, position of foreign workers in Slovenia and I
will consider systemic discrimination as it is revealed by the world financial crisis.

In 2008 Hart and Ortiz wrote about the influence of world financial crisis
on the research in the field of economic anthropology, which usually had been insu-
lar. Moreover, “big” topics were relinquished to the economists and the economists
were considered as experts, what further diminished the importance of anthropolog-
ical work. Weak prognoses made by the economists, who didn’t foresee the crises,
brought forward anthropologists as those who would be able to give different un-
derstanding of the crisis and its consequences on all levels (Hart and Ortiz 2008, 1).
The assignment of the economic value to various objects (for example, unrealistic
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projection of constant growth of real estate value on the basis of existing deceitful
tendency, what resulted in mortgage crisis in USA) with the maxim that everything
can be ascribed a financial value if one is entrepreneurial enough to find it
(Applbaum 2008, 26) represents one of the most prominent characteristics of the
economy which led toward crisis and I will refer to it as excessive commoditization
in this text. Second characteristic that was revealed is a kind of mystification of
money, or, to put it in Marxist jargon, perception of money as alienated in two
ways: from one side, money is alienated from the society, for the reason that it is
given away to the experts, that is, to banks or other financial institutions, which are
perceived as a network without a specified political centre and thus politically un-
biased. On these grounds, money takes over the form of credit as a primary one,
which means that the money, already landed to the experts, again becomes “bor-
rowed” to the society under the conditions determined by the same experts. On the
other side, money is perceived as alienated from man, who, the very moment he
gets it, invests it into pension, health funds, that is, he gives it over to the experts to
handle it (Hart and Ortiz 2008, 2; compare Gudeman 2008, 21). I will use these two
characteristics of the economy in the period of the latest financial crisis — the exis-
tence of excessive commoditization, where only the creativity of the entrepreneur
can put the limits onto transformation of basically anything into a commodity, and
the revelation of the mystified economic transactions, that is, stressing their politi-
cal, social and moral nature - as an introduction to the interpretation of the follow-
ing case.

Recently, in Slovenian, Bosnian and Serbian media appeared a series of re-
ports concerning bankruptcy of certain Slovenian construction companies and the
destiny of workers who used to be employed there, but who got fired without their
salaries, overtime work, recourses and payroll taxes being paid.' Up to this point the

! Slovenian sources:

http://www.dnevnik.si/novice/aktualne zgodbe/1042429257;

http://www .siol.net/slovenija/novice/2011/03/delavci.aspx
http://www.radiostudent.si/article.php?sid=26490
http://web01.vecer.com/portali/vecer/v1/default.asp?kaj=3&id=2011022505623963
http://www.dnevnik.si/tiskane_izdaje/dnevnik/1042426616
http://www.zurnal24.si/naslovnica/ne-bomo-se-predali-203356/clanek
http://www.delo.si/clanek/141640
http://www.rtvslo.si/slovenija/zapuscenim-tujim-delavcem-230-evrov-za-
prezivetje/251759
http://web01.vecer.com/portali/vecer/v1/default.asp?kaj=3&id=2011022505623963

Bosnian sources:

http://www.slobodnaevropa.org/content/bh_radnici_napustaju_sloveniju bez _eura u d
zepu/2329372 . html
http://depo.ba/front/protestna-setnja-za-zastitu-prava-radnika-u-sloveniji
http://www.dkkslovo.com/index.php/drustvo/75-banja-luka-za-jednaka-prava

Serbian sources:

http://www.novosti.rs/vesti/planeta.70.html:321490-Banjaluka-Gradjevinari-ogorceni-
na-Sloveniju
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story seams quite usual, but there is something what makes it different from the
mass of similar stories that flourish in the period of slow recovering from the world
financial crisis. Moreover, the majority of construction workers in these companies
was constituted by immigrant population usually originating from Bosnia and Her-
zegovina and Serbia. They were recruited for the jobs in their homelands with the
help of the advertisements which offered to provide all necessary “papers” (that is,
making a contract of employment with the employer, obtaining work and residence
permits which workers from Bosnia and Herzegovina and Serbia must have in order
to work and stay in a country that is a signatory of Schengen and Slovenia is one),”
providing accommodation and food.* For many unemployed men in the countries
which have still been dealing with the consequences of wars and isolation includ-
ing, above all, high unemployment rates, this seemed as a dream offer. In Bosnia
and Herzegovina even government encouraged such manner of ernployment.4

However, actual situation differed from the declared one: there was a lot of
work to do but salaries were reduced for the provisional price of the workers’ ac-
commodation, usually in special workers’ dormitories but also in the apartments of
company’s directors or owners and even metal container houses.” Frequently their
health insurance could not cover health treatment costs so a trip back to their ho-
melands and getting treatment there often seemed as much better solution. Overtime

2 Serbian citizens since 19™ December 2009 do not need visa for a stay not longer than three
months in the majority of EU countries, including Slovenia. On the other hand, this does not in-
clude both work and residence permit for a longer period.

? See these two old advertisements as an example:

http://www.superandfree.com/malioglas.asp?locale=bs&user id=6755&id_oglasa=18437 ,
http://www.superandfree.com/malioglas.asp?locale=bs&user_id=4549&id_oglasa=14017.

As an example of a contemporary advertisement of EUwork, one of the agencies for employment
of construnction workers from all over Europe (here Tuzla canton is in question) in the EU coun-
tries, see following: http://tuzlalive.ba/oglasi/trazimo-gradevinske-radnike-svih-profila/ .

* For official attitude of Bosnian Work and Employment Agency see

http://www.bhtelecom.ba/newsarea_vijest+tM5a590cd3e73.html ,
http://www.cafe.ba/vijesti/2376_Slovenija-potrazuje-bh-radnike.html,

where protocols of employment procedures for Bosnian workers in Slovenia had been discussed.
For attempts of arranging position of migrant workers by Social Security Agreement see:
http://www.bhtelecom.ba/newsarea_vijest+tM5a590cd3e73.html .

> In 2008 I visited two worker’s dormitories (there was 5-6 bunk beds in each room) as well as
one improvised container home settlement in Ljubljana (on the parking area of one hotel).
Workers told me that some of their coworkers live in container houses on the construction site
itself. Moreover, for all types of accommodation they had to pay the amount of money for the
equivalent of which they could have rented by far comfortable accommodation in the city centre.
However, they were obliged on this kind of accommodation by the contract they signed even be-
fore they got their jobs. For example, in the source found on
http://24ur.com/novice/gospodarstvo/delavski-protest-v-sezani.html we can see what one employ-
er is demanding from his employees: twelve workers live in the apartment owned by the employer
and each worker is paying 150 Euros for that; if they are not “obedient and submissive”, they
could be left without that “privilege” and consequently without the address they reported in order
to get residence permit what can end up in the annulations of their residence permits themselves..
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work (which was compulsory from time to time) rarely has been paid as well as re-
courses and payroll taxes. Furthermore, salaries were often late. In order to earn
something, get permanent residence right in Slovenia or personal work permit,
workers endured under such conditions of entrepreneurship.’ Concise description of
this undesirable position of foreign workers from so called “third countries” is of-
fered by Breznik:’

“[Floreign workers do not oppose to violation of collective agreement,
extension of working hours, salaries reduction, retrenchment of securi-
ty expenses. Finally, employers can get rid of the workers by not pro-
longing his working license. If worker rises above this, the employer
can hand him over to the local police, which is obliged to deport him,”
(Breznik 2005, 138).

When the companies broke down and left their workers without their jobs
and without money, some of the workers, namely those who came from Bosnia and
Herzegovina and Serbia, faced one more problem: they lost their working and resi-
dence licenses, so besides the fact that they had no income and no means for bare
survival, they also were forced to leave Slovenia.® This situation was enabled by
Slovenian regulative which concerns obtaining working and residence licenses (li-
cense for temporary residence or license for permanent residence).’

6 All data had been taken from interviews conducted in 2008 and 2009.

7 Third countries® is a term used in Slovenian legislature and it refers to all these countries which
are not members of EU (European Union), EEA (European Economic Area) and Suisse Confede-
ration, according to the following source: http://www.uradni-list.si/l1/objava.jsp?urlid=201126
&stevilka=1152

¥ They receive some help from Caritas and Red Cross of Slovenia, according to the source:
http://www.dnevnik.si/novice/aktualne zgodbe/1042429257

% See: http://www.uradni-list.si/files/RS_-2009-028-01194-OB~P001-0000.PDF, or in English:
http://www.mddsz.gov si/fileadmin/mddsz.gov.si/pageuploads/dokumenti _ pdf/zzdt upbl en.pd
f. A foreigner, in order to work legally in Slovenia, must have one out of three working permits.
Permits differ in the following: request for employment authorization and authorization to work
are submitted by the employer only, where obtaining employment authorization permit is possible
only when there are no adequate human resources in Slovenia (what is determined according to
systematization of particular work positions and notification of a deficit of adequate workers’ pro-
files, what must be officially confirmed by Employment Service of Slovenia), while permits for
work have strict time limits (for seasonal jobs, professional development and so on). Both permits
enable a person to work on a strictly specified position and under conditions determined by the
employment contract. Termination of employment contract is followed by the loss of the right to
legally reside in Slovenia, that is, impossibility of prolongation of temporary residence permit.
After two years of work for one employer, worker gains right to request personal work permit.
This permit usually lasts three years, but it can also last one year if the foreigner is starting his
own business in Slovenia. Worker himself submits request for this permit which enables him to
join Slovenian labor market, that is, to chose jobs he would like to do according to the existing
job offer and his own affinities, as well as to be registered of unemployed persons in Slovenia, in
case he loses his job. Furthermore, this permit serves as a base for obtaining residence permit. In
the case that a foreigner has permanent residence permit, he can get personal work permit for full
time employment. Therefore, besides obtaining working permit, a foreigner must have residence
permit (as well as his own tax identification number and unique master citizen number) in order
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Migration of construction workers to Slovenia from other republics of for-
mer Yugoslavia is not a recent phenomenon (see Dolenc 2007, 69-102; Gosar 2005,
23-27). Since 2002 Slovenia reaches a period of economic growth and reinforced
need for import of human resources for particular sectors. For example, in 2005 two
thirds of immigrants were employed in the construction sector (Ibid., 94). “Main
reasons for the employment of foreigners are structural discrepancies between
supply and demand in some sectors (already mentioned construction), willingness
to work under worse conditions, as well as smaller salaries and qualification of
these workers” (Ibid.). The majority of these workers comes above all from Bosnia
and Herzegovina and then from Serbia. "

From all this it is possible to draw a conclusion that discrimination exists
on a few levels, from strictly formal one, which emerges from the very process of
foreign workers’ employment, choice of available jobs and possibilities of obtaining
work and residence permits, all the way to the informal, everyday’s one, which
emerges in the attitudes of what is considered to be an appropriate job and what are
the appropriate working conditions for local on the one side, and foreign workers on
the other.

Even though foreign workers comprise the majority of employees in the
construction sector, the majority of workers who managed to keep their positions
are citizens of Slovenia.'' From this it is possible to conclude that according to the
notion of excessive commoditization, some passports (as concrete markers of natio-
nality) are more valuable than the others, for the reason that they enable their hold-
ers to keep their jobs, to have the ability to accept better working positions, to get
social and health security and so on. Those who do not belong to a particular natio-
nality are forced to satisfy themselves with worse conditions of work and living and

to work legally in Slovenia. For all information about alien work in Slovenia see: http://e-
uprava.gov.si/e-uprava

1 Vortex of stigmatization Breznik described in the following way: the fact that local population
refuses to take these jobs despite existing unemployment, reinforces employment of foreign
workers. The fact that foreign workers work in the conditions where very rights which directly
follow from the working contract and law on work and employment are not respected as well as
the fact that they accept to work for small amounts of money and in bad overall conditions, influ-
ences how local, Slovenian workers percept the foreign ones: as competition and culprits for re-
duction of salaries even in other sectors, according to the motto “if you are not going to work un-
der these conditions, there is someone who is.” Moreover, this leads to putting social pressure on
local population in the direction of avoiding these most stigmatized working positions, which,
however, could provide means for survival only for those who anyway do not live in some normal
conditions, but isolated, in workers’ dormitories or in metal containers on a construction site. In
addition, this reinforces development of competition between local workers, who try to escape far
away possible from these underpaid and only for foreigners “suitable” jobs. Furthermore, this
leads toward decrease of empathy not only from local to foreign workers, but also from local to
other local workers, what totally disables any more specified association which would aim toward
improvement of working conditions. In other words, as a consequence we have decrease of influ-
ence of workers syndicates as well as reduction of workers’ rights on the one side and increase of
possibilities for employer’s autocracy on the other (Breznik 2005, 138-141).

' See: http://www.delo.si/clanck/141640
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they are constantly intimidated that they would have to leave the country if anything
goes wrong. This enables employers to exploit foreign workers and thus to earn
profit and to justify their doing by existing legislative practices, by politically and
economically asymmetric bilateral relations between country the workers origin
from on the one side, and the country they work in, on the other, as well as by large
numbers of migrant workers wanting jobs and so on. Furthermore, this exploitation
is justified in the society by ascription of negative connotations to certain jobs and
people who do these jobs, what is characterized by conversion from a level of class
to a level of nationality. Transformation of migrant work to a political question to-
gether with overall decrease of influence of workers’ syndicates make solidarity be-
tween local and migrant workers impossible (compare Breznik 2005).

Indirectly commoditized nationality showed up to be a tawdry thing for cit-
izens of Bosnia and Herzegovina and Serbia, because they were put on the first line
of stroke when world financial crisis reached their companies. Thus world financial
crisis became only one more indicator of systemic discrimination of foreign work-
ers. Unpaid salaries, overtime work, recourses and payroll taxes can be viewed as
fail credits given by workers to their employers. Instead of the compensation for
capital that they had invested, workers got dismissed. It is questionable whether
“debt restructuring” in the form of insolvency and sale off the companies’ proper-
ties or immediate financial help by the state would include all the workers or only
those who have valid residence permits in Slovenia, since some of the workers had
to go back to their homelands because their residence permits had already expired.'

This case in the overemphasized or exaggerated manner points to some as-
pects of the current economic system which only on declarative level strictly pur-
sues flows of supply and demand on the market. Reality is somewhere else, actual-
ly, far away from that. We can see that money is not relinquished to the unbiased
experts and depoliticized in the fact that politics and social norms undoubtedly in-
fluence the choice of workers which would be fired as well as to whom money in-
vested in security funds would actually be repaid. World financial crisis removed
curtains from this case and thus enabled insights into some aspects of systemic dis-
crimination of foreign workers in Slovenia.
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Pang ucrnuTyje KOMyHHKaTHBHE MOTyNHOCTH au3ajHa Kao Krwyune peuu:
CBOjEBPCHOI' YHUBEP3AIHOT je3nuka. AHanu3upajyhu joro 3a
IUTATATHU [10jMOSHUK CpcKe Kyamype, ayTOpH pasMarpajy
HETOBY CEMHOTHYKY MPUPOLY U UAEHTUUKY]Y €JIEMEHTE
ou3ajHa  Koju Om  Tpebano nma mpenctaBe oapehene
BPEIHOCTH U IIPEHECY KEJbEHY MOPYKY. Kynrypa

JTN3ajH, JIOTO, KO/,
KOMYHUKallHja,
CEMHOJIOTH]a, CPIICKA

Hucy suwe mumosu mu xoje mpeba
pazomxpumu, mpeba y30pmamu cam 3Hax.
(Ponan Bapt)

Jep onwmeuogeyancko y ymemnocmu KOIUKo je
YBEmMoM U3HAO MONUKO je KOPEHOM UCHOO
HAYUOHATHOR.

(Mowmunino Hactacujesuh)

Komynukanuja, kon, auzaju. KomyHukamnuja ce oOM4HO neduHUIIE Kao
MpoIeC y KOMe TMOINnJbaNall HEeKUM KaHajgoM ymyhyje mopyky mnpumaoiry. Ilo
CkuHepy, KOMyHHUKalldja jeé pa3MeHa IM0jMOBa, OJHOCHO CMHCJA 3ajeHUYKOT 3a
yaecHuke komyHmkammje (Skinner 1990). Ox cpenuse mpomnior Beka Oenexe ce
HAIlopy HayYHWKa Ja KOMYHHUKAIUjy TPEICTaBe NIEMATCKH M WHTEPIPETUPA]Y je
Kao IUTaHHPAHO U, Y W3BECHOj MEpH, KOHTPOIHCAHO ommteme. Hajctapuju mehy

" Paj je HACTAO0 y OKBHPY TpojeKTa ,, IHTEpIMCIMIITHHAPHO HCTPAXKHBAFSE KYJITYPHOT H je3HIKOT
nacieha Cpouje; M3pana myarumeaunjaaHor uHTepHeT noptana [lojmosnux Cpncke Kyamype “(111
47016) xoju puaancupa MuHCHTApCTBO MpocBeTe U Hayke Pemyomuke Cpouje.
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wmUMa jecte smHeapHu wmojen lllenona u BuBepa, aMepuUKnX HWHXEHEpPa
3amocieHnx y benoBuM TtenedoHckHM mabopaTopHjamMa, W3IOXKCH Y KBU3U
Mamemamuuxa meopuja xomynuyuparna (Shanon—Weaver 1949). Ilpema oBom
MOJZIeNy, u360p WH(OpMalMje TPOW3BOIU oapeheHy nopyky, Kojy npeoajuux
nperBapa (kodyje) y cuenan, TIOTOJAH 3a TPEHOC IIOCPEACTBOM KaHAld, IO
npujeMHuxa KOju TpeTBapa (dexodyje) CUTHAI IIOHOBO Y MOPYKY Aa OM OHa CTHTIIA
o oopeduwma (ocobe unu objekra KoMme je HaMmemeHa). OBOM MOeNy ce 3aMmepa
HETIOCTOjame nogpamue uHgopmayuje, MTO je MOACTAKIO APYTe UCTPaKUBAUE JIa
cavyMHEe HOBE M Y HEUeMy TMOTIYHH]e Mojelie komyHukanuje (B. [Tamosuh 2004).

Jedununrja KoMyHHKalMje YKJbYydyje U MOjaM koda' — ma 6u oma Guia
YCIIEIIHA, HEOITXO/IHO j€ Ja MOIMMJbaiall ¥ MpuMajan KOpucTe UCTH Kol Mehytum,
KOJIOBH Cy IPOMCHJBUBU — YKOJHKO TIOCTOjH BpEeMEHCKa WU oipehena kyntypHa
JUcTaHia u3Mehy mpumaona u mommsbaona, Moxe Johu A0 HepazymeBama WM
anmepumema. Cama ped K00 TaK J0ja3u Ol JATHHCKOT codex, OJHOCHO, caudex
ham. [Taneorpadcko 3HaUCHE K0Ja ,,CTAOIO IPBETA, Makh, U3 KOTa Cy ce Ucenae
IJIOYUIE 33 MUCamke™ A0 je TOTOM 3Hademe ,,Kibura, nmonuc”. [[pyro 3Haueme
KOJa, OHO y3ajamuo-nosesyjyhe, kako To HazuBa YMOepto Eko, omer ymyhyjy Ha
KBHTY — code book nim pedHUK TIPECTaBJba KIBUTY KOja 110 y3ajaMHO 1moBe3yjyhem
KoAy JoBomu y MeljycoOHy Besy onapehene cumbone. Tpehe 3Hadewme, OHO
YCMAaHO06/beH0, OMHOCH CE Ha KOPIYC TeMeJbHHUX 3HAKOBa, MOMYT MPaBHOT KOJEKCa,
QI M Ha CKyll HOPMH 4YHja IICIOBHTOCT HHje CaCBHM jacHa, Kao MITO je¢ HIp.
Butemikn konekc (Eko 2004, 7-8). IlojaMm kooa HYXHO moapa3yMeBa I0jaM
KOHGeHYuje WM JAPYLIITBEHOI JOTOBOpa, ald M MeXaHHW3aM 3acHOBaH Ha
MpaBUIIAMA.

Kox mpencraBiba KOMyHHKAIH]y, alld HUje TapaHIija KOMyHHKanuje, Beh
CTPYKTYPHE TI0BE3aHOCTH HIIM NOCPEIOBatba n3Mel)y 1Ba pasiuduta cuctema.” OBO
JIBOCMHCJICHO 3HA4YCHE K0O0a 3aCHHBA C€ Ha JBOCMHCICHOCTH 3HAueHa came
KOMyHUKayuje — Kao TpeHOIIema WHpOpMaIMje n3Mely 1oBa mona, and W Kao
mpeoOpakaja jeIHOT CUcTeMa Y APYTy CHCTEM WU Ipeoldpaxkaja jeqHOT eJIeMEeHTa Y
JIpyTH, Yy OKBUPY UCTOT cucTteMa. Kpunrorpaduja pazyme ko0 Kao CHCTEM MpaBUiIa
Koja omoryhaBajy TpaHCKpWIIIH]y Jare TOpYyKe IOCPEICTBOM HHU3a 3aMcHa
(xooupame) pexo KojUX MpUMalall Koju Io3Haje MpaBujia 3aMeHe MOXKe J1a 100uje

! TepMuH ko0 mocTaje BeoMa IoIyaapaH y APyroj mojoBuHU XX Beka, IITO JOBOAU OO TOra 1a
Jle CocupoBa mo3HaTa CynpOTHOCT je3uxka W 2080pa 4ecTo OMBa 3aMemeHa CYNMpoTHOWhy K00 :
nopyka.

% Toues ox JleBn CtpocoBux OCHOSHUX CRPYKMYPA CPOOCMEd, Y KOjUMA CE MCTHYy aHAIOTHje
n3mel)y CpoHHYKE ¥ je3UUKe pa3MeHe, CBE BUILE CE TOBOPH O YHHBEP3aIHOM KOy KOjH MOXE Ja
W3pa3y CBOjCTBA 3ajeHUYKa ofpeeHuM CTpyKTypaMa cBakor ¢geHomeHa. OTyaa ce TepMUH KOO
yerrhe KOPUCTH y 3HaYCHhy MexaHu3Ma Koju oMmoryhasa meljycoOuu mpeobpakaj ABajy cucrema,
HETO y 3Ha4elhy MEXaHW3Ma KOji OMOoryhaBa KOMyHHUKAILH]jy.

3 Ynm, xao mro To YMGepro Exo (opMyimiie: nod Hazusom kod ne Kpuje ce moauko udeja oa je
cee KomyHurayuja eefi 0a cée OHO WMO je KOMYHuKayuja (npupooa uiu Kyamypa ceejeoHo)
noonedice NpasUIUMa U NPoPavyHUMA; OpyeUM peuuma, Modice ce aHaru3upamu u npeno3nami,
KAO0 Wmo ce Modice U CMEopumu mpancghopmayujom cmpykmypHux mampuya Koje cy npeomem (u

uzeop) pauyna (Eko 2004, 54-55).
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NPBOOHUTHY MOPYKY (Oexkoduparse). Y OKBUPY T€OpHja MapKEeTHHTa, KOMyHHKAIHja
ce Takohe ommcyje Kao mporec y KoMe je mopyka mdpoBaHa 1 IPEHOCH ce MPEKO
Npe/lajHAKa 70 OJpPEAMINTA, OJHOCHO IIpHMaolla, KOjU je 3aTHM JeKOAupa H,
oJiroBapajyhu Ha H3BOPHY NOPYKY, CTBapa IUKIyC KOMyHHKAIH]C.

Koa mma m3pasuro ceMHOTHUKY Tpupoay — Oyayhu nma ce 3Hak ozapehyje
Kao OHO INTO 3aMemyje HEITO JAPYyro, a INTO HEeKo mocMmarpa ¢ oapehenor
CTaHOBUINITA WK ca oApeheHnM craBoM. Y okBupy [lepcoBe Tumonoruje mocroje:
1) uxonuuxu 3Hax — KOjH TIOKa3yje ojapeheHy cIMYHOCT ca O0jeKTOM Ha KOjH
yKasyje, MITO 3HaYu J1a TOCTOj MOTHBAIIMOHA Be3a m3Mel)y 3Haka W O3HAUEHOT; 2)
cumbon — 3HaK apOUTpapHO MOBE3aH ca 00jeKTOM, HA OCHOBY KOHBEHIIH]j€, OJTHOCHO
3aKOHA yIPYXHBamka OMIITHX HJCja; 3) uHOeKCc — 3HAK KOjU je Y MPOCTOPHO] WIIH
BPEMEHCKO] Be3W ca oOjekToM. VKOHWYKHM 3HaK, Hakie, o0yxBara KOHKPETHY
cauynocm w3Mely 3HaKa M O3HAYEHOT, Y HWHIEKCY je omHoc u3Mmel)y 3Haka u
03HAYCHOT y3pOYaH, a y CUMOONY je OJHOC KOHBEHIMOHAdaH.” MKOHUYHOCT je
neduHUCaHA Ka0 MHCTAHIa N30MOp(pU3Ma, HHICKCH Kao ICUKTHUYKA CKCIIpecHja, a
cuMOo0s1 Kao apOUTpapHU snak.® CBakM eleMeHT Kona j€ 3HaK M OH caM HMa
CEMHOTHYKY TMPHUPOIy, jep TMOBe3yje eNeMEHT KOju je (U3UYKK OMaXKIJBUB H
nmpucyTaH (u3pa3) ca €JIeMEHTOM KOjU HHUje ONaXJbUB W HHUjEe MPHUCYTaH
(caoporcuna). Mehytum, xao mro Exo 3amaxa, HujegaH Ko He (PYHKIIHOHHIIIE CaMO
M0 TIPUHITUITY €KBUBAJICHIIMjE WM TpaHCKpunwmje (4 je jeonako/3amemyje b), Beh
je W HajeIeMEHTapHHWja Mmudpa pe3ynTar npekianama W Mel)y3aBUCHOCTH BHIIE
komoBa. Takole, mocroje paszmuke u3Mely xona 3a Koaumpame IMOpyKe W Koaa 3a

* Ckumep HaBomu crenehe eneMeHTe HEKIyca KoMyHMKammje: 1) KoMyHuKarmja moumme of
H3BOpa — 0cobe, TpyIe WK OpraHu3allije Koja )eJH Aa oApeheHy mopyky mojaenu ca Apyruama. 2)
Canpxaj mopyke yBek je oapehen m moryhnomhy omaxkama M TymMauema, a HE CaMO CBPXOM
emuroBama. 3) Koxupame nperBapa mopyky y rpymne cuM0oia Koju NpeACTaBibajy oapeheHe
uaeje WiM KoHumente. MehyTuM, cuMOoIMYKa NpHpOJA MOjEJUMHUX IOpyKa MOXKE OTEeKaTH
KOMYHHMKALHjy yClIeJl COLMOKYJITYpPHUX pa3iuka. CTora ce pedu, CIUKe, TeCTOBU U CIl. MOpPajy
MOBE3aTH M INPE3CHTOBATH y CHCTEM 3HAKOBAa KOjU je pasyMJbHMB mpumaouuma. byayhm na ce
KOJIOBU MEHajy Y IPOCTOPY U BPEMEHY, a YECTO MOCTOjH U je3udKa JUCTAHIIa, IOpyKa MOXe OHTH
WM TIOCTaTH Hepa3yMJbUBA, WIH j€ MpUMalal MOKe TYMadyluTH MUMO MHTEHIIMja MOMusbaona. 4)
CacTaBHU €0 KOMYHHKAIL[MOHOT JIaHLIA JECTe KAHA WU MPAHCUMUC]A, ITO TIOJpa3yMeBa CBa
cpezacTBa MoMohy KOjux ce Mopyka Iajhe of MOMMJbaola Ka MPHMAolly. Y Ipouecy oJ eMHUCH]e
JI0 peLemniyje, MOTy ce jaBUTH wiymosu (noise), Tj. oMeTajyhum UMHHOIM KOjU OTeXaBajy
pasyMeBame CyLITHHE 3HaueHa, OJHOCHO TyMaueme nopyke. 5) [Ipumanan npuma u nekonupa
MOPYKY, Tj. KOHBEpTYyje je y uaeje mim konuente. 6) [IpuiankoM ciama noBpatHe nHdopmManuje
(feedback) npumanan mocraje U3BOp, LITO 3HAYM Aa je KOMyHHKalja KpyxHu mnpouec (Skinner
1990).

> First. Those whose relation to their objects is a mere community in some quality, and these re-
presentations may be termed Likenesses. Second. Those whose relation to their objects consists in
a correspondence in fact, and these may be termed Indices or Signs. Third. Those the ground of
whose relation to their objects is an imputed character, which are the same as general signs, and
these may be termed Symbols (Pierce 1868, 287-298).

® YV numreucruum je IlepcoBa THIIONOTHja 4ECTO pelyKOBaHA HA OHHAPHY OMO3HLM]Y H3Mehy
UKOHUYHOCTH (Cauunocmu W momusayuje) U apoutpapaoctu; mehytum, Ilepc Huje 3acHOBao
OBE TPHU KJIace 3HAKOBA Ka0 CTPOro OJBOjeHE KaTeropuje, cMaTpajyhu fa y cTBApHOCTH OHE TExXe
NpeKJIaamy y pa3IM4uTHM MPOIopLHjama.
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JICKOJMpame WIH — PEUCHO jE3UKOM Kpunrorpaguje — y CHCTEMY HPUPOIHHUX
jesuKa 3a jenHy mudpy 4ecTo UMa BUIIE Pa3INIUTHX ,,KJbydeBa‘.

Kon je Takole moBe3aH ca mpencraBama U 0 lbeMy C€ MOXKE TOBOPUTH Kao O
CBaKo0j CTPYKTypH (CIIUIN, MOJIENY), allCTPAKTHO] UM KOHKPETHO]j, Yhja o0enexja
Tpeba ma cuMOoIm3yjy (apOUTpapHO O3HAUE) WM Jia Ha HEKHU HAYMH 00208apdjy
obernexxjuMa HeKe Ipyre CTPYKType. Y OBOM JAPYTOM ey ojaM Koja MpHOIKaBa
ce IlepcoBoj nepUHMIIM]M UKOHMYKOT 3HAKa — Kaja je ped O BHU3YCITHUM H
MOTHBHUCAHIM CTPYKTypama, y TpEHyIHMa HAacTaHKa IpPEACTaBe HCTOBPEMEHO
Hactaje u ko T10J KOZOM, JaKiIe, MOAPasyMeBaMo Koneenyujy® xoja ymephyje
8U006e y3ajamHoe No6e3Uusarsa NPUCYmHUX elemMenama jeoHoe unu guue cucmema
KOje pazymemo Kao niaH u3pasa u oOCYMHUX eleMeHama Koje pasymemo Kao niau
caopoicune (Eko 2004, 86). Jedbununmja koma kojy naje Eko JOBOJBHO je
(yiexcnOMITHA 1a TOTYCTH M CUCTEME HPOU3BOBHOZ Y3AjAMHO2 NOBE3UBAIA KOje He
UcKmyuyje 6e3y uzmehy jeonoe uspasa u MHO2UX CAOPAHCUHA (XOMOHUMU) UTU
Onudicee objaurberba Ynpowmenux uzoopa Koju 3asuce 00 KOHMEKCMA U OKOIUHE
(Ibid.). To 3Haum ga mocToju MOTYhHOCT Xxunepkoouparsa (WU APMUCHMUUKOZ
KoOuparea), Koje Jellyje Ha OCHOBY pa3lMYUTHX KOJOBa, T MOXE JICIOBATH M Ha
OCHOBY WKOHHYKOT Kojna. JlepuHuImja koaa Takole ce y U3BECHO] MEpH TpeKiiamna
ca nepuHUIIjOM cuMO0JIa — Ka0 KOHTHHYHPAHOT CUCTEMa TEPMUHA OJl KOjHX CBAaKU
NPE/ICTaBJba jeJaH eJIEeMEHT HeKOT IPYyror CHCTeMa.

VY OKBHpY MapKeTHHTa, IPOIleC KOMYHHUKAIMje CXBaTa ce, JaKie, Y CKIaTy
ca onmpehemeM KoIa y OKBHpPY KpunTorpaduje — MapKeTHHT IIOYMBA Ha CIIABY
LHmdpoanux mopyka. Mehytum, ga Ou aemmdpoBame Mopyke OWIO 3aucTa
ycHemHo, ,,immdpa“ Mopa na Oyjae WHTYWTHBHO Mo3Hara mpumaonuma. IIto Oum
3HAUWIO J]a Ce y OKBHPY MapKeTHHra Koj Mopa BehmMm nemom Oasmpatu Ha
MKOHUYHOCTH — Ha OJIHOCY CIMYHOCTHU WM MOTHBAIMje u3Mel)y 3HaKa M 03HAYCHOT,
WJIM MOpa Jia KOPUCTHU MOCTOjehe, KOHBEHIIMOHANIHE U onuTenpuxBaheHe cumobore,
nmonajyhu iM HOBa 3HaYeHA.

Jloro kao esiemeHT cemuo3se. Jloro (on rp. loyoromo) je rpaduuKH 3HAK
Wi amMOleM Koju OOMYHO KOpUCTEe KoMepljanHe Qupme, opraHuzaiyje,

" Haume, noctoju u ofpeleH HU3 OHUPMUKHX NPEICTABA KOje Cy YHHBEP3AIHO KOJMPAHE, LITO
yKa3yje Ha ofHOC qyOoke MoTHBanuje n3Mely 3Haka M 03HAYEHOT, Kao IITO ITOCTOje U CIHKE Koje
HMajy 3Ha4eHhE caMO y OKBHPY MoceOHMX oOenexja UCKycTaBa nojeauHara. Vako He mo3HajeMo
YBEK y3ajaMHe Be3e KOje CTHXKY U3 MOJICBECTH, TO HE 3HAYH JIa MOJICBECT HUje CTPYKTYHUpaHa TaKo
Jla cTBapa T€ Be3¢ — HAlpOTHB, CMarpa ce Ja IOJCBECT, KOHOTALMjCKUM JIAHLIEM, Y3ajaMHO
MOBe3yje CBET MpeacTaBa ¢ aheKTUBHUM CBETOM.

¥ Kompenumja ozmpelyje mpaBuna KoMOMHOBAaEa ENEMEHATA M3DAKAJHOT CHCTEMa, KAKO OH
oArosapana KOMOMHAIlMjaMa KOje Ce jKele M3pa3suTH Ha IUIaHy caipxuHe. EnemeHTH Koju ce
y3ajaMHO MOBe3yjy M CHCTEMH KOjuMa OHH NpHMaaajy Tpeda aa Oyay He3aBUCHHU jeIHU O IPYTHX
U Jla ce HAuYeJIHO MOTY YIOTpPeOWTH 3a Jpyra noBe3uBama. I10oTpeOHO je M Ja ce eNeMeHTH
CaipKUHE MOTY HM3Pa3dTH, U TO Y jOUI aHAJIUTHYHHjOj (opmm, moMmohy Ipyrux u3pasa, T3B.
Mymaya npemxoOHux uspasa.

° Cumbon ce Hajuemhe nedMHHMIIE KaO CBAKH KOHKDPETAH 3HAK KOjH HA TeMeJby NPHPOJHOT
OJIHOCA €BOILMpPA HEIITO IITO je OACYTHO WIIM LITO je HeMoryhe nmepuunupary, a u3 oBe OCHOBHE
nedUHUIMje TPOU3UIIa3y U HaBeleHa aedpunnnuja cumboma (yn. Eko 1995).
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UHCTUTYIM]E, TIa U MOjCIHHIIM, 32 IPOMOLIM]Y U TPEHYTHO jaBHO IIPEHO3HABAE, TC
TaKO MPEACTaBJba Ieo (KOPIoOpaTuBHOT) HaeHTUTEeTa. OH MOXE OWTH WM YHCTO
rpadpuuky 3HaK (cMMOON MM MKOHA/CIMKa), cacTojaTh ce camMoO O]l HUMeHa
opranusaiigje — roeomun (wordmark), i Moxe OUTH cacTaBJbeH 011 00a eeMeHTa
— wuaeorpama W uMeHa ¢upme (torortuma). MpmeorpaMu u cuUMOOIM MHOTO Cy
e(eKTHUjH Y KOMYHHKAIAJU OJ1 TUCAHOT HMEHA, ITOCCOHO KaJia je ped O TI00aTHOM
TPIKHIITY.

CBaka KOMyHHKaIl{ja, I1a U OHa KOja ce ycIocTaBlba u3Mely nusajuepa u
MpUMaala MapKeTUHIIKE MOPyKe, MoapasyMeBa opel)eHu 3HAKOBHU CHCTEM, IITO
je mak mpeaMeT mpoy4vaBama ceMUOTHKe. Mel)yTum, ceMHoTHKa He mpoy4aBa caMo
3HAK, Kao IMOJIA3Hy U OCHOBHY jEeJMHHMILYy, Beh MoKyIaBa ja OTKpHje W 3aKOHE IO
KOjUMa je OpPraHM30BaH CHCTEM 3HAKOBa, OJHOCHO HAa4YWH HAa KOjU C€ 3HAKOBHU
ylaH4aBajy y oapelyeHu mexcm mpemMa npaBHIMMa U3BECHE ,,rpaMaThuKe M KOJa.
Ipenmer ucTpakiBama CEMHOTHKE 3aIpaBo je cemuo3d, OMHOCHO MPOLEC y KOMe
HEKH CJIEMEHT MOYe 13 OJHUIpa yIOTy 3HaKa. - J[akiie, y OKBHPY CEMHO3¢ TOCTOjH
W3BECHA YyJUMa JOCTYIHA jequHHIa (JIOro OOMYHO Caap»KH BU3YCNHY jEeAMHAILY
WIN CIIMKY), Koja Tpeba Ja YImyTH Ha HEIITO W3BaH cebe, a To ymyhuBame 3axTeBa
Takohe U mpEMaoua Koju je y CTarby Ja Ta JBa MOMEHTA IIOBEKE. |

KomoBu 4ecto mMajy YnTaB HU3 BUIIECTPYKHUX MOTKOIOBa (TIOCEOHO Kama
je ped o KOZOBHMa INPHPOIHMX je3WKa), KOjU HacTajy 3axBajbyjyhum IpHCYCTBY
JCHOTAallMje W KOHOTallMje Kao CEMaHTHYKHX obOenexja. Ca KOHOTATHBHHM
YUTahEM 3all0YHI-E TyMadele cuMOOoNia, W 3a Iera je of MoceOHE BaXKHOCTH
AQHTPOIOJIOIIKO U KYJATYPHO 3Hame MONIM/baola W mpumaorna nopyke. Oapehena
rpyna JbyAM KOjU Jele KyITypHH HICHTUTET W 3Hame Imocenyje onapehene
3ajeHHUYKEe KOJOBE KOJH WM OMOTyhaBajy dYWTame IOpyKe, alld IOCToje H
APXETUIICKY, YHIUBEP3ATHH KOJOBH KOjU (PYHKIIMOHHUIITY HE3aBUCHO O crienu(uIHe
KyaType. 3a ycIemaH JIOTO HEONXOJHO je, JaKiie, 3Hame O peuunujeHtry. Ofn
YUECHUKa 10 yUECHHKA Ipolieca KOMyHUKAIje MOoryha je pasiuka y CII0KEHOCTH
CEMaHTHUYKE aHAIU3¢ HEKE MOPYKEe U CTOra jeé HEONXOAHO OHOME KO aemudpyje
HOPYKY JaTH HEKH ,,Tpar’’ WIn ONepaTHBHO IPaBHJIO Koje OM Ta OJIBEJIO Ka peleHhY.
OnmTe TpaBWiIO JAEKOTUpama 3a JIOTO TJacH ,,JIOBSXKH CIHKY ca Ha3WBOM H
¢dyuaxnujom®. Jloro takohe npeacrasiba mudpoBany NOpyKy Koja ce Aemudpyje Ha
OCHOBY J1aTOT KOHTekcTa. CTora ce KpeaTop Hajla3u y MO3UIHUjU KpuTorpada Koju
CTBapa jeJaH JIO TaJa HEMo3HATH KOJ W UCTOBpPEeMEHO oMmoryhasa na mopyka Oyje
guripuBa. OHAj KO memudpyje Kox MMa OMIITe MpaBIIO Ha OCHOBY Kora Tpeba na
mpoHalje TpaBWIIO y OKBUPY JaTOr KOHTEKCTa, ajdud My Tpeba 00e30enuTH u

' ITpema Yapncy Mopucy (Morris 1938), cemuosa uma cienche enemente: 3Hak (sign vehicle),
o0jekaT Ha KOju ce 3HaK ojaHocu (designatum), WHTEpHpeTaHt (interpretant), OIXHOCHO
JMCTIO3ULIMja KOPUCHHUKA Ja 3all0YHE MHTEPIPETAlHNjy, U KOPUCHUK 3HAKa MJIH HMHTEPIPETATOp
(interpreter), 3a xojer sign vehicle GyHKIMOHHIIE Ka0 3HAK.

' Cam onnoc u3Meljy 3HaKa U BErOBOT 06]EKTa HA3MBA CE CEMAHMUYKOM OUMEH3UjOM CEMHO3E H
BY HCTpaxyje cemanmuxa. OmHoc u3Melly 3HaKa W KOPHCHHKA 3HaKa jeCTe npazmamuuxa
oumen3uja U 1wy UCTPAXKYje npacmamukd, 10K CUHMAKMUKA WIA CUHMAKca UCTPaxyje OZHOCE
n3mely camux 3HakoBa. Mu hemo ce oBze MpeTeXHO GaBUTH CEMAaHTHYKOM H IParMaTHYKOM
IVMEH3HUjOM.
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,,OIIEPAaTUBHO TpaBWio. TO ONEpaTHBHO IPABHJIO OOMYHO je CcaapkaHO Y
TEKCTYAaIHOM JIey, OHOCHO Y je3M4KOj MOPYIH — Ha3uBY (UPME WM KOMIIaHH]e, a
Moxe Outh mpaheHo W pexkinamMHHM cioraHoM. byayhu ma xom Moke KOPHCTHTH
pa3iuuuTe u3paXajHe eIeMEeHTe — Kao INTo cy Ooje wiam obmuiu  (T3B.
penpezeHmamusHy ko0) — JIOTO HE caMO INTO TpeJCTaBlba 00jeKkaT Koaupama U
JeKoqupama, Beli ce W caM MOXE CMarpaTh CBOJEBPCHUM KoIOM. IIpuimukom
Kpeuparma BaKHO je BOJAWTH padyHa O pa3iuiM u3Mely Koja Mmoumsbaona 1 Koja
npuMaona ¥ o MoryhHocTHMa ofcTymama y TyMauewy. Jloro mpeacraBiba KO
HAMEHEH MACOBHO] KOMYHHUKAIIUjH — TO 3HAYH Ja OH Y H3BECHO] MEpH MOpa OUTH U
CTaH/IapAN30BaH, Kako O ce 00e30eiIa Nperno3HaTIbUBOCT OCHOBHE MOPYKE.

Jloro ce yoOwuajeHo neduHMIIEe Kao ambiem. AMOiieM je, 3ampaso,
cTamHu CUMOOJ — OJHOCHO 3HaK ca ommrenpuxBaheHnM onpeleHHM 3HaUCHEM,
HIpP. KPCT Kao cuMOon xpumhaHcTBa, cpi U 4yekuh kao cuMOON KOMYHH3Ma UTI.
IIpema Anmmumarycy, amOneM ce cacTOju O]l TpH JAena: CIHKe, HaTmuca (insriptio)
KOjU TyMadu CHUMOOIIMYKO 3HAUCH-E CIMKE M TEKCTa HCoJ (subscriptio) y Be3u ca
ciukoM. JIoro je y CBOjoj CYIITHHU MKOHHUYKH 3HAK, jep YaK M KaJa He KOPUCTUMO
3HaK KOjU IOKa3yje HENOCPEAHY YHaJJbHBY CIMYHOCT WM MOTHBALMOHY Be3y ca
CBOjUM 00JEKTOM — OH CE WIaK 3aCHHBA Ha 0] WIIM TS)KU Ka TOME Ja MOTHBAIIH]ja
Oyze HaKHAaTHO YCIOCTAaBJbEHA. 3a JIOTO CE YECTO KOPHCTH CITHKA, HAKO MOXKE OUTH
U caMo Hatmuc (1ocomun), aqd HATIHC OCTBapeH KopHIIhemheM MPerno3HaT/BUBOT
¢doHTa, 00ja, pacmopena, Tako Ja je 3a Wera MpPecyqHO KOpHIIheme BH3YEITHOT
eIEMCHTA H, Y TOM CMICIY, OH je yBeK ciuka. Jloro je, ¢ jemne crpane, cum0odm,
npema [lepcoBoj nedunumju cuMO0Ia Kao 3HaKa KOjU CE OJJHOCH Ha 00jeKaT KOoju
03HayaBa Ha OCHOBY YJApY)KHBama OIIITHUX HIEja WIN HAa OCHOBY KOHBEHIIH]C.
MehyTum, OH je, Ka0 W CBakM CHMOOIN, MCTOBPEMEHO M CIMKa koja "™ Ban
BJIACTUTUX TPAHUIIA M OTBApa CE Ka CMHCITYy HEPACKHIHBO BE3aHUM 32 Iy, HAKO HE
Y UCTOBETHHM ca HOoM. JIOTO je M MKOHWYKH 3HAaK, jep je oapeheHa MoTHBammoHa
Be3a, KOjy KOPHCHUK MHTYHTHBHO IpETO3Haje, HEOIMXOJHa U 3a Mmu(poBame U 3a
nemdpoBame mopyke. Crora 6ucMo ra MO MeUHUCATH KA0 UKOHUYKU 3HAK /
CJIMKY KOja TIOCTaje KOHBEHIIMOHAIHU 3HAK WM CTajlaH cuMOon (ambrem), Oynyhu
Ia Ha OCHOBY WKOHMYKHX €JIEMCHaTa TEKH Ja YCIOCTaBU CTaIHy W
KOHBEHIIMOHAJIHY Be3y ca oO3HaueHuM, o0e30ehyjyhu Tako HemocpenHy
MPENO3HATIBUBOCT OHOI'a IITO JKEIUMO Jla MPE3CHTYjeMO. Y HU3BECHOM CMHCIY —
JIOTO je 3HaK KOjH je, Ja OM moctao cHMOOJI Heuer HOBOT, YCMEPEH Ha JCITUMHUYHO
,,OCIIOpaBame" WIH ,,lIpeycMepaBame’ CONICTBEHE MOTa3HEe HKOHMYHOCTH, 0e3 Koje
WIIaK He OM MOTa0 MMAaTH CUMOOINYKY (DYHKIIH]Y.

dyHKNHUja qU3ajHA W CJIMKe y Npe3eHTaluju Kyarype. Bemwku Opoj
,IIPOM3BO/Ia* KYJNTYpPHOT CTBapalaliTBa HE MpPHIana camMo IMPOCTOpy Ha KoMe
HacTaje, Beli OHH, IO CBOM CYIUTHHCKOM ojpelery, HaJuiIaze cBe rpaHuIe, KaKko
HaI[MOHAJIHE TaKo M JApKaBHE WM wuueojomke. Mehytum, mako riobanmsanmja
BOJIM Ka MOCTETIICHOM yOIiakaBamby KyIATYpHHUX pa3inka, m3mely Ipkasa ce, ypaBo
360or moBehanux MOTyhHOCTH €KOHOMCKE pa3MEHE M MPOMYCTJBUBOCTH TPAHUIIA,
jaBjba yBehaHHM CTENEH TPXUIIHOT pPHBAJIMTETA. YINpaBO OBa CUTyaldja maaje
cTparervjaMa JAp)KaBHOT MpOMOBHcama cBe Behnm 3Havaj. CrenupuvHoCT
JIM3ajHUpParba, Y OBOM CIy4ajy, CaapiKaHa je CTOra M y HEOMXOIHOCTH KopuIhema
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cuMmOoJia 3aCHOBaHMX Ha YHHMBEP3aJIHUM KOHIENTHMA Ja Oum ce 00e30eauso
WHTEPHAIIOHATHO pa3yMeBambe, Al TaKo Ja OyAy HCKOpWUIIheHH Y CBpPXY
IpoOMoIMje ComcTBeHe KynType. Kama je ped o mpomonmuju KyiaType, moceGHy
naxmy Tpebda obpatuTu Ha JeuHHCAKE IO3UTHBHOT U MPENO3HATIHUBOT
KyJITYpHOT WAEHTHTEeTa. TO je YCIIOB 3a NMPaBWIIHO YCMEpaBame M aKICHTOBAHE
MOpyKe Koja ce [IaJbe O aKTyeIHOM MOTCHIMjaly, ald H O KyITypHOM Hacuely.
Ju3ajH je y caBpeMeHO 100a, 1o pednma ucropudapa ymerHocTH Xama docrepa
(Foster 2006), TpaHCIIOHOBaH OJ TNpakce YMETHHYKOT OOJIMKOBama MpeaMeTa y
peropuuky ¢urypy koja oOyxBara LEIOBHTH HMArWHATHBHH TpOIEC H 3aTO je
BEOMa GUTHO OJPCIHUTH eIEMEHTE Koju meTudy ocoGenocti.'” Mmak, moBesnBame
KyJIType jelHE NpKaBe ca BU3YCIHUM pPEIICHEM KOje je MPe3eHTYje MpecTaBiba
MHOTO BWIIE O] ,pekiame” — ped je, Impe cBera, o MoOpoj KOMYyHHUKAIHjH ca
npyruma. KoMyHMKanuja myTeM u3ajHa Moxe e(UKACHHUje MPEACTaBIbATU CKYII
HopyKa O pemyTalldjd, MOTCHIHjaTy, [[HJbeBUMA W WICHTUTETY, HETO YHTAB HH3
MOJMUTHYKUX W TUIUIOMATCKAX aKTHBHOCTH. J{M3ajH OBIE HHjEe CaMO y CIIyOu
YMETHHYKOT OOJIMKOBama W TOCTU3ama ,.ecTeTckor edekra, Beh je d¢opma
UCKa3WBama JIP)KaBHE CTPATErHje, yCMEpEeHe U IpeMa CONICTBEHHUM JIpyKaBJbaHUMa
npema ,,ipyruma‘.

Jloro murutananor Ilojmosnuka cpncke Kyimype: NKOHHYKA MOPYyKa. 3a
notpedbe MHTEPIUCHUILIHHAPHOT TpojeKTa ,,VIHTepANCIUIUINHAPHO HCTPaXKUBAE
KylITypHOr W jesmdkor Hacieha CpOuje; Mspama MynTUMeIujaIHOT WHTEPHET
noprana Ilojmosnuk cpncke Kyimype TpeGano je ausajampatn goro.'* OcHoBHu
KOpal y Tpolecy Iu3ajHupama jecy: (opMynanuja KOHIENTA, MPaBJbCHE
WHUIMjalTHUX CKWIla, (UHATM3aIMja KoHIenTa, u30op 0oja, dopmara u ci.
Ju3ajHupame 3axTeBa, Jakie, jaCHy HIEjy O KOHIENTY M BPEIHOCTHMAa KOje ce
JKelle MPe3eHToBaTH, MehyTuM, cama ujeja He cMe OUTH jeTHOJUMEH3HOHANHA, Beh
ciojesura.” Jluzajuep Takohe Mopa Ja IeUHMIIE W AHAM3HPA [IHJBHY IPYILY KOjOj
je JIoTO HaMemEeH, a HEOMXOIHO je M pa3yMeBame JbYCKOT MOHAMAaka — OJHOCHO,

"2 Vn. Design. 1. The general form of COMPOSITION of any building or work of art. 2. In
APPLIED ART the shapegiven to any object of use and also the way in which it function (Lucie-
Smith 1995, 65).

¥ Hemocrojame OBMX CTpaTermja MOXe [a yKaXe Ha HECTOCOOHOCT JApkKaBe Ha YCIEMIHO
KOMYHHMIIMpa ca APYyrHM Jp)KaBama, ajld U ca COIICTBCHUM rpajaHMMa, Te HENOCTaTaK Ju3ajHa
WIA JIOm JH3ajH, YCMEPEH caMO Ka jeIHOj LUWJBHO] TPYIH YHYTap 3eMJbe, IIajbe MOPYKYy O
3aTBOPEHOCTH ITIpeMa JApPYyTUMa W IpyrauyujeM, Kao W O HEIDOCTaTKy CBECTH O COIICTBEHOM
KyJITYpHOM UJICHTUTETY WIH O HheTOBOM CBOheY Ha jeqHy JTUMEH3H]Y.

'4 32 ocMuIIBABARE KOHIIENTA GWIN Cy 3aIy’KEHH CapamHHMIH Tpojekta ap Visana Bammh u Mp
Bpanucnas [Tantosuh, a 3a kpenpame akaneMcku cimkap Meana Crojagunosuh.

15 Three elements go to make up an idea. The first is its intrinsic quality as a feeling. The second
is the energy with which it affects other ideas, an energy which is infinite in the here-and-nowness

of immediate sensation, finite and relative in the recency of the past. The third element is the ten-
dency of an idea to bring along other ideas with it (Pierce 1992, 325).
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. . . 16
peakija Ha Ooje, obnuKke, MUHUje, = (OHTOBE U Apyre cumoOonanuke ¢opme. Crora
CTpaTeryja Au3ajHApama uMa Tpu (ase:

1. Amnanmuza clo)X€HOCTH CBUX IOpPYyKa Koje Tpeda Mpe3eHTOBaTH. Y OBOM CIIyuajy,
IIM3ajH je MOpao Jla KpeHe oJ] neuHUIMje CprcKe KynType, Bojchu paduyHa o
BEHOM HCTOPHjCKOM W MOJICPHOM acCHeKTy — OXHOCHO O KYJITYpPHOM
UACHTHUTETY KOjH, IOpea OCOOCHOCTH, MOApa3yMeBa M YHTAB HHU3 KYJITYPHUX
B€3a U YKPIITama, Tj. KyATYpHY HHTep(hEepeHIN]Yy ca IpyrumMa y IMpOLUIOCTH
Ca/IallIkH0CTH;

2. Tlpeumsupame KJby4HE MOpPYKE, yCarjalleHe ca MPBUM HHUBOOM, jep je ped o
MPE3EHTALUjH CPIICKE KYNType Ha oJpeheHn HaumH (moapa3yMeBa pa3yMeBarbe
1 neuHUCamE KOHIICNITA ¥ OpraHu3aluje caMor [lojmosHuxa);

3. Ilpumena pesynrata HCTpaKHBamka Ha CTPATETH]y IU3ajHHPama, OJHOCHO,
BU3YEJIHO MpeCTaBJbabe Uieje CPICKE KyIType U Uieje caMor MpojeKTa.

VY npBoj (azu KpeHyno ce 0j caMoT MojMa KyJIType — IITO je BeoMa IIHPOK
nojam, Oyayhu nga oOyxBara 4YMTaB HH3 PA3HOBPCHHUX CErMEHATa JbYACKOT
JICNIOBamka 1 MoHamama. Kynrypa ce, CXoaHO mopekity oBe peuu (nart. colo, 3, colui,
cultum ,JppUBY, 3eMJby W CJ. OOjeNaBaTH, CAaUTH, TAQjUTH , alu U ,,IpecOUBaATH,
CTaHOBaTH, HETOBaTH, OPIKJBUBO YIpaBJbaTH ) MOXKe AepHHUCATH Kao CBECHA
JbyJICKa aKTHBHOCT yCMEpeHa Ka OpWK/bUBOM HErOBakby OHOra 4YeMy KEIUMO
00e30eMTH pa3Boj W CTAJIHOCT. BusyenHo pememe OW, nakie, Mopajo y
aCOIlMjaTHBHO TI0Jb€ JIOBECTH TI0jaM OJIrajama/pa3Boja W TII0jaM CTaJHOCTH.
Meljytum, KyaTypa moapasyMeBa He caMoO CTaOHIHOCT, Beh M HCIPEINIeTaHOCT U
Pa3sHOBPCHOCT y MPOIUIOCTH, CAIallllbOCTH M OyayhiHOCTH, OHa je CIlI0jeBUTAa,
MpOMeHJbYBA U XHUBa. [ToceOHO je OMIo MOTPEeOHO HATJIACUTU OBY TUMEH3H]Y 300T
enekTpoHcke Gopme [lojmoeHUKa, KOja YMHU BUIJBHBOM YIPABO Ty CJIOjeBHUTOCT,
CJIOKEHOCT ¥ TIOBE3aHOCT TI0jMOBA KOjH NIPUIIA/A]y PasHHM CErMEHTHMA KyIType.'

Cnenehe mnurtame OWIO je Ha KOjU OM ce HA4YWH BHU3YEIHO MOTJa
MPEJCTABUTH WiCja MOjMOBHUKA. HamMe, y CpIICKOj JIEKCHKOTpaCKOj MpaKcH je
yoOH4ajeHo na ce MOJ NOjMOSHUKOM TOApA3yMeBa PEYHUK MOjMOBA U TEPMHHA
jenHe onpehene oOmacT Hayke Wi cTpyke. Mehytum, murutanau [lojmoerux
cpncke Kynmype, nonasehu o mmpe neuHUIMjE T0jMa Koja He U3jeHayaBa ped u
MojaM, HUTHU O] I0JMOM TOJpa3yMeBa CaMO WHTEJICKTYaHHU I10jaM, CIiaja OJUIHKE
peyHHMKa ¥ CHIMKIoNeauje. Y umibeBe aytopa [lojmosuuka cnaga u300p W
neduHNCalke OWTHUX TIOjMOBA, ajll TaKo Ja He (OpMHUPajy HEKY OKaMCHCHY,

'S Boje MMajy MIMPOK PACIIOH 3HAUYCH-A, CTOrA CE, YKOJIUKO j€ JIOr0 HAMCH-EH MHTCPHALUOHAIHO]
myOJIMIM MOpa BOJUTH padyyHa M O cHMOOJHUIHM 00ja y pasHUM KynTypama. Jbyacku ym Takohe
HHTYUTHBHO IpHIaje 3Ha4yela KpeTamy JHHHUja: BOJOpPaBHE JIMHHUje, HAa mpumep, Aajy ocehaj
CHTYPHOCTH, OKOMHTA JIMHHja CyTepHIle TOCTOjaHCTBO, JHjarOHANHE CYrepHILy OKPETIHHBOCT,
IMHAMUKY HTII.

"7 ojmosnux cpncke Kyimype 3aMULLBEH je Tako Aa oOyXBaTH TEPMUHE M TPAJHIHOHATHE H
caBpEeMEHe, U CEOCKe U IPAJICKE, U SIUTHE U MOIMyJIapHe, U BehHHCKe i MAambHHCKE KYJIType, Kao 1
YUTaB HU3 I0jMOBA MaTEPHjaIHe U TyXOBHE KyJITYpe: M apXandHe ¥ YHUBEP3aIHE, H CHCLU(PUIHO
HAIMOHAJIHE, AlIM U CaBPEMEHE W HHTEPHALHOHAIHE [jMOBE.
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0e3BpeMeHy, UJleallHy WM MPETIIOCTABILEHY CIIMKY CPIICKe KynType, Beh 1a ykaxy
HAa Tpolece HEHOT CTBapama U Memara. [[0jMOBHUK je, MO MPHUPOAH CTBApH,
CacTaBJbCH OJl OTPaHMYCHOT KOpITyca MOjMOBa, KOJU HMCTOBPEMECHO M OTKpWBA U
CTBapa Mpoy4yaBaHy KyJITypy — CTOTa je OH CBOjEBPCHH KO, U TO y JIBa 3HaueHa —
Kao KyimypHu ko0 KOjU O3HadaBa CHCTEM HOPMH Ha KOjUMa Ce 3acHUBA jeJHA
KyJITypa U Kao code book Wim pedHUK KOjU TI0 y3ajaMHO MOBe3yjyheM Koy TOBOAH
y mel)ycoOHy Besy oapeljeHe mojmoBse.

JemaH oy HajmO3HATHjUX TEKCTOBA KOjU j& TIOCTA0 CBOjeBPCHH oOpasarl 3a
Kpenpame W TyMademe pPEKIaMHHX MaTepHjaia jecTe TEKCT Pemopuxa ciuke
Ponana bapta (Barthes 1964, 269-285). [Tutame o kora bapt monasu jecre na jau
AHAJIOIIKY TIPUKA3 WU Komuja/ciuka (imago, oJ imitare) MOXe TIPOU3BECTH NPaBe
3HAaKOBHE CHCTEME WM Jaje caMoO CKYMUHy cuMmOoia. AHamm3upajyhu peximamHu
IUTaKaT 332 TECTCHUHY Mapke Panzani, bapt 3ampaBo oTKpuBa KJby4yHa CEMHUOTHYKA
npaBujia 3a TyMadewme CUMOOIa, MOceOHO OHMX KOjU Ce KOPUCTE Yy peKiiamama,
nomazehm 1O 3aKkJbydka Ja je 3HaUCHE CIUKE Yy pEeKIaMH HECYMIHHBO
MHTEHIIMOHATHO, T¢ JIa Y CBaKOj PeKJIaMU TOCTOje TPU BPCTE MOpyKa — je3ndka (/in-
guistic message), WKOHWYKa KomupaHa (coded iconic message) U WKOHHYKA
HEeKozMpaHa nopyka (non-coded iconic message)."® Caku ox eneMeHara uMa cBoje
ICHOTaIje, ami je KoMOMHAIMja KOHOTalWja KJbYYHA 3a pa3yMeBame. BiokoBn
KOHOTAIIHj€ 3ampaBo HU3paxkaBajy ojpeleHu craB. J[CHOTATUBHO YHTamE je TPBO H
JEOHOCTAaBHO UYHTAakeé W OCHOBA 32 JOJaBambe CHMOOJMYKE BPEAHOCTH, OHO
00e30ehyje unenTudukanmjy, amm He U TyMadewme. bapT cMarpa n1a NEHOTATHBHY
CIMKY HUKaJa He MoxeMo Hahu y umcTtoMm 0ONUKY, jep je 3a By YBEK BE3aHO
CUMOOJINYKO YHWTame. J[eHOTaTMBHA CIIMKa ce KOHCTpyHuIllne na Oyne jacHa |
YUTJFMBA BEIMKOM OpOjy TpHMaiana U cTora je oOMYHO CHKa Heder KOHKPETHOT.
MeljyTnm, y pekiaMu ce Moxe KOPHCTHTH H ancTpakTHAa CiMKa,' amu ce oHa,
Oyayhm nma Hema JeHOTAIMjy, KOPUCTH caMO Y Ciy4ajeBUMa KajJa CIHKa HHje
HEONXOMHA 3a NpeHOIIeHhe WH(POpMaImje, Te OCTaje Ha HHBOY JHKOBHOT,

18 [...] the sign of this message is not drawn from an institutional stock, in not coded, and we are
brought up against the paradox [...] of a message without a code (Barthes 1964, 272).

' Cimmka Ty mpemcraBiba HeKy BpCTY ,,0XNagHETOr” CHMOOIA, KOjH BHIIE HHje HaGHjeH
3HauYewmuMa, Bell [aje OmTy MpeiCTaBy [WHAMUKE WIM MHpa, TOIUIMHE WIM XJaaHohe,
Y3OPKAHOCTH HIJIM CKCIIPECHBHOCTH UTA. Y CIIydajy arCTPakTHOT, MOTIYHO HOBOT aWKOHHYKOT
3HaKa, MyOJuKa 100Kja 3aaTaK Ja HOBY (hOpMy YKJbYYH Y CUCTEM 3HAKOBAa U J4 My KOHOTAIIH]Y,
KOjy ycMepaBajy kpeatopu. MehyTum, Ty ce MOKe M3ryOUTH BHILIECIOjHOCT HOPYKE — HITP. 3HAK
3a Nike 3Haun camo 3HaK 3a Nike; OH je TPENO3HATI/BHB, CyrepHile ofpel)eHy ANHAMUKY, allH je
FETOBa MPENO3HATIFUBOCT Yy 100poj MepH OazupaHa Ha ycrexy Gupme, a He 0OpHYTO. Y cirydajy
MaK Kaja ce 3a 3HaK GupMme y3uma noctojehun MoTuB, cTunn3oBaH Ha oapel)eHn HauuH, ITyOanKa
npeycMepaBa KOHOTALMjy U TOM MOTHUBY [J0/iaje HOBO 3HAYCH:E, KOje MOKE IOCTATH JJOMUHAHTHO,
HaKo 3a/pkaBa cBe paHuje rnocrojehe konoranuje. [Ipumep tora je cumboi jadyke 3a Macintosh
— cBaka jabyka kojy 3arpusete y XXI BeKy HEMHHOBHO HOCH acollMjalidjy Ha OBy GupMy, a He,
permmo, Ha Anama u EBy; mopen Tora — peKiaMHH 3HaK HJIH JIOTO ,,[I0jaBjbyje’ ce U TaMo I/ ra
Huje nocraBwia Gpupma. OTHOCHO, KOHOTAIMje KOje Cy IMOBe3aHe ca oipe)eHnM MOTHBOM I10CTajy
moBe3aHe ca OpeHaoM M — OOpHYTO, KOHOTalHja OpeHIa MoCTaje BPEMEHOM IIOBE3aHa ca
MOTHBOM.
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,,YKpacHOT” eleMeHTa, KOju MoXe Ja 00joM WM KOMITO3UIIMjOM TIpeHece opeheHo
PacCIONIOKEHE UITH EMOIIH]Y.

AyTOpH OBOT KOHIIENTa OMIYYHJIH Cy C€ CTOra 3a JIOTO KOjH CaapiKu
KOHKPETHY CJIMKY, a Kao JIOTH4aH n300p 3a MKOHOTpa()CKH J1e0 HaMETHYyJIa Cce CIKa
IpBeTa — OMJbKe Koja ce raju (Y. MPBOOWTHO 3HAYCHE PEUd KYamypd), pacrte,
rpaHa ce W mupH, najyhu miogose. JpBo je HCTOBpEMEHO U K00, OTHOCHO KOOEKC,
HajIpe Kao MaTepujal Ha KOju Cy Ce ype3HuBajJe pedd, a IOTOM M Kao Ha3MB 3a
KIbUTY — PEYHHK, aJIM ¥ Ka0 CHCTEM KYJITYPHUX HOPMH. Y MHOTHM KyJITypama, HIIp.
Yy HOPIMjCKUM, VIIPaBO je OpBO CUMOON 3HaWma — ogami, TPAIUIHOHAITHO HPCKO
nmucMo Hajuemrhe je ype3uBaHO y JpBO, JOK Ce Ha KaMeHy jaBJjbajllo caMo Y
morpe0He cBpxe. Y CBHUM KEJITCKAM je3WIlMMa TMOCTOjH XOMOHHMHja Ha3WBa 3a
3HAaWkEC W Ha3WBa 3a JAPBO — vidu WPCKU fid, Bemmku gwydd, OpeTOHCKH gwez
,,CTabIo*“ u gouez, ,KopeH, gouzout ,3HaTH"): Onhu je cumboruszam opsa
nocmojau: 0peo Kpuje Haowyocky myopocm u 3uarwe (Chevalier—Gheerbrant 1983,
130). [dpBo je mMoBE3aHO U ca 1ojMOM, OMHOCHO Ca CHCTEMATH3aIlljOM II0jMOBA 01l
poJa Ka BPCTH Koja ce 3aCHUBA HA TPUHIUNY T3B. [lopdupujeeoe cmabna, OMTHOCHO
Arbor porphyriana, no3HaTor jom u xao scala praedicamentalis, 4uju je TBOpail
Heormaronnyap Ilopdpupuje uz Tupe (234-305 m. H. e.). Jbyiacka WMaruHaimja
ynorpebuia je ympaBo Metadopy ApBEeTa Ja M3pa3u XHjepapXHjcKy KOHCTPYKIH]Y
MOjMOBa — Mperyies CyNCTaHIWja MO0 POAY M BPCTH. Y CIOBEHCKOM M CPIICKOM
(donKIOpY IPBO je MaK jeaaH o/ OCHOBHUX eJIeMEHAaTa TPAJIUIIMOHAIHE CIIMKE CBETa
KOju O0OJNHKyje MpOCTOpPHE M BPEMEHCKE IpEACTaBe — IPBO CE jaBjhba U Kao
MUTOJIOIIKA MPOjeKIrja, OJHOCHO OJMYCHE KOCMOCa Yy IEIHHU, ¥ Kao Oca CBeTa
(yn. opso ceema wnm Opeo dicueoma y CIOBEHCKO] MHTIOTHjH), UMa YJIOTY
YHHUBEp3aJHOT MeamjaTopa m3Mmeljy OBO3eMalbCKOT U OHOCTPAHOT, a HajBayKHHjU
aCIeKT MHUTOJIOTHje JApBETa jeCTe Hheropa cranHa Be3a ca yosekoM (CM 2001, 161-
165). Y cprickoj MUTONOTHjU U (HOJIKIOPY MpBO (QYHKIIMOHUIIIE Kao CUMOOJ YOBEKa
U Ka0 OJINYCH:-C OIIITE CIMKE CBETa, IITO oMoryhaBa yCIOCTaBIbamkhe aHAJOTH]E ca
MOJMOBHUKOM KYJType KOjH, 3alpaBo, NPe3eHTYyje CIUKY CBeTa BUl)CHY ca acreKra
TOBOPHHUKA, WJIH — JE3UYKY CIIMKY CBETA.

N36op cimke npBeTa Kao YHHBEP3AIHOT CUMOOJIA 3Hamka, alld U cuMOoIa
XHjepapxujcKe IMOBE3aHOCTH IIOjMOBa Y AHTHYKO] KYATYpPHO] Tpaauuuju (koja
IPEACTaB/ba OCHOB EBPOIICKE KYyNType), OTBapa MOTyhHOCT KOMyHHMKaldje ca
IIPOKUM KPYroM KOPHCHHKA KOjU HHUCY IpHIAIHUIN cprcke Kyirype. C mpyre
CTpaHe, BAKHOCT CMMOOJIa APBETa Ka0 OCEe CBETa M CIHMKE CBETa, T MEAUjaTOPCKa
¢yHkuja u3mehy ,,0BOCTpaHOT* U ,,OHOCTPAHOI, KOja Ce MOXKE YHTAaTH U Kao
cuMOoIT ca3Hama, 00e30elyje croj yHuBep3aaHe cuMmOonuke ca crenupuaHomhy
cuMmOoJa y TpaauInOHAIHO] CPIICKOj KynTypu. [pBo Takohe cnanma y pex cumboma
yije MO3UTHBHO 3HAUCH€ KOPHUCHUIM HMHTYUTUBHO pa3yMejy, 4aK U aKko UM je
MOTITYHO HEMO3HAT YHUBEpP3aJHH CcUMOoIM3aM WM CUMOOJMKa y IMOjeIUHUM
HapOTHUM Tpamuimjama (Koja wmak, Oyayhu ma mpBo cmama y pel apXeTHICKHX
CJIMKa, Jieflyje Ha MOJICBECHOM HUBOY).

MehyTtum, 1a OM ce MOJABYKJIA HAIMOHATHA OCOOCHOCT, ajd M Harjacuia
MOBE3aHOCT je3WKa U KyIType, peUH U Ca3Hama, ayTOPH KOHIETITa CMaTpajHy Cy Ja
je BaxHa ynoTpe0a MOYETHUX CJIOBA Ha3uBa [1ojmoeHuK cpncke Kyamype y OKBUPY
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WKOHMYKE TIOpyke. 300r Tora je ciuka JIpBeTa ca3jaHa OJf WHUIMjalla Ha3WBa,
omHocHO of hmpwmmunnx cnosa /7, C u K. J/lu3zajHepcko peniewme, HapaBHO, HUjE
CTaBWJIO aKICHAT Ha caMa CJIOBa, Beh Ha CHMOOJIMYHY TOPYKY Opsema caznara,
OJTHOCHO CIIMKY JIpBETA 3a 4Hje je Kpeupame uckopuiher nocrojehn obnmk ciosa.
3a uHuLMjane je yser hupmwmmann serif”’ Rupruinaan GOHT n3abpaH je He caMo
3aro mTo hupnimmna mpeacTaBiba TPaIUIMOHATIHO CPIICKO IHcMo, Beh u 300r Tora
mTo je Tpedallo HCKOPUCTUTH HHEH MOTCHIUjall IMPENO3HATIFUBOT CBETCKOT
KyJITypHOT 106pa.”!

[TOJMOBHUK
CPMNCKE KY/ITYPE

Cnuxka 1. noro Ilojmoenuxa cpncke Kynimype

Cama cnoBa /1, C u K koja unHe cTabJ10, KPOUIHY W KOPEH JpBETa HHUCY
HU3MEEeHa, U3y3eB, HEe3HAaTHO, cjoBa C, Koje je MOAM(HUKOBAHO Yy YHYTpallbheM
Jeny Tako na ¢opMupa Tanacacty IJIWHH]Y ,.Kkpoume“. CnoBo [1, koje 4YuHH
,»CTa0JI0*, ucToBpeMeHo mojaceha W Ha cTy0 Xpama (xpam kyamype). Kpouma,
omHOCHO, cioBo C, HAjyNEeYaTJFMBHjH j€ [€0 CIMKE — Kao JKUBH JE0
JpBETa/KyNType, OHAj y KOME ce oJiBHja ,,()OTOCHHTE3a*, TOK CTa0I0 MpeJCTaBIba
ETOB OUBPCIH U cTa0MIIaH, a KOPEH HEroB IMOI3EMHH 0.

Ilpereto Ha 1wIaH KydaType — CHMOONHMYKAa TOpyKa Koja ce mo0uja
yBehaBameM ,,KpollIbe’ U BeHUM NMO3ULUOHUPAKBEM Y LIEHTPAIHU JE0 CIIUKE jecTe
HOopyKa O 3Hauajy >KHBe KyaType. THMe IUTO je u ,,KOPCH™ yUHIEH BHIJBUBUM,

2y rurnorpaduju ce ceprudMa Ha3MBajy HECTPYKTYPATHH NETAalbH Ha KpajeBAMa HEKHX CIIOBA.
CwMmatpa ce Ja BOAM MOPEKIO U3 pUMCKOT andadera, KOjU je MPBO CIMKaH Ha KaMEHY, a 3aTHM
KJIecaH Tako fa ce 0oja mmpmia Ha kpajeBuMa smHHUja. Cepud je (oHT koju ce yoOHdajeHo
KOPHCTH 32 TEKCTOBE y KIbHI'aMa M HOBUHAMa U yIJIABHOM CE CMaTpa TPaaulMOHAIHNAM, JIOK ce 3a
web crTpaHune oOWYHO Kopucre sans serif (OHTOBHM, jep ce cMaTpajy 4YHTJBUBHjUM Ha
pauyHapckoM ekpaHy. M306opoM oBor ¢(oHTa 3a JIOrO IMTUTAIHOI IIOJMOBHHKA Takohe ce
Harjiamasa CIoj TPAAWIHMOHAIHOI W MOJAEPHOI, INTO je jeHa OJ HIeja Ha KOjoj ce 3acHHBA
Tlojmognux.

2! Hamme, MupocnapbeBo jesanlhelbe, TEKCT HANNCAH HUPHIHYHHAM IHCMOM, CPICKOM

penakijom crapocioBeHckor jesuka, YHECKO je 2005. romune yBpcTHO y OHONMHOTEKY
Iamherwe ceema, unme je oHO mocrano jenaHo on 120 HajBpenHujux mobapa Koje je cTBopuia
JbyJICKa MUBUITH3AIHMja. RUPHUIMYHO MTHCMO OB/l (PYHKIIMOHHUIIE KA0 3HAK MPENO3HABAba CPIICKE
KyJTYpe U HCTOBPEMEHO MPEJICTaB/ba 3BaHMYHO MPU3HATO KYJITYPHO 100pO YOBEYAHCTERA.
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HarjalaBa ce joll jeJHa BakHa ojuinka [lojmosHuxa — ¢ 0063upomM Ha To aa he OuTH
JlaTa ¥ eTIMOJIOTHja PEUH, Kao ¥ 3HaUeHa II0jMOBA Y MPOILIOCTH, KOPEH yKa3yje Ha
JMjaxpOHUjCKH TPHUCTYI, ald W Ha Be3y MPOIUIOCTH W CaNalllbOCTH Koja
byHKIHOHHIIE Y GOPMUpaEhY CBAKOT KYJITYPHOT UACHTUTETA. AUpUINYHO clioBO K
HMCTOBPEMECHO YMHH IMOJJIOTY Ha KOjOj IPBO M3pacTa W KOPEH JIPBETA, IIITO yKa3yje
Ha MPOIUIOCT Koja Huje cxBaheHa kao okaMemeHa 1 MpTBa opMa ca3HaBama, Beh
kao (opMa Ha K0jOj je yTeMJbEHa CaAAlIHOCT KYJITYpe, OHO YAME Ce OHA XpaHH,
nprehu KUBOTOJJaBHE COKOBE M TpaHCPopMuITyh WX y akTyenHy GopMy KHBOTA.
Crora TpONIIOCT HHje caMO TpaHWYHA JIMHWja KOja OJBaja ,,MIOA3CMHH " H
,»HaJ3eMHHU" [1e0 ApBeTa/KynType, Beh nuHUja chajakba W TpaHchopmanyje,
OJTHOCHO KOHTHHYHTETa 1 mamhema.

[MuTame n3bopa 60ja Takohe HUje cMeT0 OUTH NPEMYIMTEHO CIyJajy. JeaHo
on Moryhux M, cBaKkako, HajjeJHOCTaBHHMjUX pellera, jecTe M300p 0oja cprcke
3actaBe. MehyTuM, yobudajeHa u ,,IpHpydYHA™ pellema, Kaaa je y MUTamy JIOTo,
HUCY H HajOospa. [Topen Tora, koMOMHaIMja PBEHE, MJIaBe M Oee 0oje, HaKo 3a
MpUNaTHUKE CPIICKE KyIType O3Ha4YaBa CPIICKY 3aCTaBy, HEMa HCTY CUMOOJIHKY Y
JPYTHM KyATYpHAM Tpagumujama.”> IlmaBa 6oja y AH3ajHEPCKOM pelIeHY 3a JOT0
Ilojmosnuxka wMa CBOje YHHBEp3aJHO CHMOONIHYHO 3Hadewme. OHa ce cMmarpa
HajMamke MaTepHjaTHOM 00joM, Tj. 00jOM JYXOBHOCTH M HHTEJICKTA, WCTHHE U
TpaHCLEACHTHE MYJPOCTH; MOPEJ TOTa, TUIaBO je U 00ja Koja OJakiiaBa U OTBapa
obnuke: nospuiuna obojena y NiAA6o suuie Huje NOBPUIUHA, NAABU 3U0 Npecmaje
oumu 3u0 (Chevalier—Gheerbrant 1983, 510-512). YnpaBo To u jecTe jeaHa on
CBpXa CTBapama IOjMOBHHKA HEKE KYIType — YKIAmame 3UJI0Ba M 3aTBOPCHOCTH
myTeM 3Hama. Ho, mmaBa 0oja MCTOBPEMEHO NpEICTaBJba, MAaKO He(OpMAIHO,
BAKHO 00ENIEK]E CPIICKOr HICHTHTETa Ha T0JbY CrIopTa’ (KOjH je, Takohje, CerMeHT
KylType), Te Tako u300p oBe Ooje cmaja yHHUBep3adHy ca CHeHuPpUUIHOM
CUMOOJIHKOM.

Opnpelena rpymna Jjbyau Koju Aeie KyITypHH HICHTHUTET U 3HaWa MOoCceyje
3ajeIHUYKE KOJ0BE, Meh)yTHM — MocToje M apXETHIICKH, YHUBEP3ATHH KOIOBH KOjU
(YHKIIMOHHUITY HE3aBUCHO off KynType. Ca KOHOTaTHBHHM YHMTamEM 3aIl0UHELE
TyMaueme cuMOO0lla, M 3a Iera je OoJf NMOCeOHE BaXKHOCTH AaHTPOIOJIONIKO M
KYJITYPHO 3Hame MOIIUJbaola W mpumaona mopyke. llITo ce mak Tude ecTteTckor
Lyma“ (noice),” kao jemHOr O eleMeHAaTa KOMYHHKAIMje, H OH MOXe OHMTH
MO3UTHBHO MCKOpHWITheH — HawMe, CIMKa KOja HUje CACBHUM jacHa OCTaBJba BHIIIC
IpOCTOpa MOCMaTpady Ja yYecTBYje Yy HEHOM CTBapamy, Ja MPOTyMadl M ca3Ha

22 Tako ce, Ha mpumep, y CAJ] maBa, upBena i Gena 6oja Hajuemhe KOpHCTE 3a TOr0 KOMIMAHHja
KOje JKele Ja Harjace marpuorcka ocehama. MelhyTtum, moro 3a Ilojmosnuk cpncke Kyamype
Tpeba Jla HarJIacu Ipe CBera KyJITypHH, a He €THUYKY, HAIMOHAIHY WM AP>KaBHU HACHTUTET.

2 Cpricka pempe3eHTaIija Ha CIIOPTCKAM TAKMUYEH-HMA U Jalbe ce GOApH y3BHKOM — Hanpeo,
nnasu!; 6e3 003upa Ha 3BaHUYHY IPOMEHY 00je ApecoBa penpe3eHTanyje (pBeHa) y MeIujuMa ce
jaBibajy HacnoBu [lnasu oowenu nobedy WTH., WITO CBEJOYH O jOoII YBEK jakoj moctojehoj
HICHTU(UKAIN]H ca IUIaBOM 00jOM.

2 IlymM“ He MOpa Hy)KHO MOTHLATH OJ KaHAZA KOMYHHKAIHje, Beh MOxe GHTH XOTHMHYHO
,yrpaheH on crpaHe caMHX KpeTaopa.
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HOPYKY, T€ CTOra yTUYE M Ha TMPHBIAUYCHE MaXibe, mamMhemhe U Mperno3HaTbEUBOCT.
V Hamiem ciyd4ajy, CiIMKa yKJbydyje ABOCMHCICHOCT — HEKH KOPUCHHUIM Hajmpe he
MEPIUIUAPATH CIIOBA, JOK he HAKHATHO MPUMETHTH CIUKY; OPYrH hie MpUMETHTH
CIIMKY, 8 HaKHAaJJHO OTKPHUTH JIa je cacTaBJbeHa Of CJIOBA, LITO 3aBHCH O] HHUXOBE
OCEeTJFMBOCTH 32 BH3YEJHU WITH 32 TEKCTyaJHHU u3pa3. M3 Tor pasmora HU CllOBa HH
¢bopMa apBeTa KOjy OHAa YMHE HHCY IOCECOHO akIeHToBaHa, Beh je ,,u300p™
OCTaBJbeH TocMaTpady. HapaBHO, O CEH3MOWIHOCTH M KYJITYpHOT 3Hamba
MpUMaolia 3aBUCH U KOju he My JIeJIOBH MOPYKE OCTaTH CKPUBEHH, U Ha KOJH HAYMH
he ux mpoTyMauuTty u jaa i he ux yomiire npumetutu. Jloro, ynago crora, mopes
WKOHUYKE KOJMPAHE W UKOHUYKE HEKOIUpPAHE MOpPYKe, MOCEAYje U je3NUKY MOPYKY
— OHAa OCHIypaBa KOMYHHKAIM]y MKOHHYKOI 3HAaKa ca KOPHCHHIMMAa M yCMepaBa
ETOBO TYMAauerhe, OJIHOCHO, YHHU CACTABHU JICO PEMOpUKe CuKe

Peropuxa ciauke. Jesnuka nopyka, npema bapty, noapasymesa ymorpedy
Je3MYKHMX 3HAKOBA, KOjU HHCY HEOIIXOJHH M Cy IHOXEJbHH. Je3uuka Iopyka ce
MOJXKE W30CTaBHTH YKOJHKO je IMJb peKiIaMe Ja MPUMAaolly IMOTIYHO HPEIyCTd
OJITOHETAE MOPYKE, OMHOCHO, Ja peKiamMa y ce0¢ YKJbYYH U 3arOHETHY Hamepy,
CTBOPH HEKy BpPCTYy HEH3BECHOCTH, KOja MOTOM, KaJa ce MOopyKa NpOoTyMauu,
JOBOM 110 ,,xeypuctndkor eekra.”” Kama je peu o TekcTyanHoj mopyud, bapt
pa3nmnKyje IBa THUIA TEKCTyalHe MOpyKe — anchoring message W relaying message.
IIpBa mpencraB/ba HEKYy BpCTY ,,BOAWMYA™ 3a HHTEPIpPETAlHjy CIMKE (TEKCT
yuBpiihyje 3Hauemke CIIMKe W W30eraBa BHIIECMHCICHOCT). TekcT (Ha3uB)
THojmosnux cpncke kyamype ycMepaBa TOBE3WBambe WKOHUYKOT 3HakKa (CIHKE
JPBETa CaCTaBJLEHE OJI CJIOBA) Ca MJCjOM CPIICKE KYNIType, yKa3yjyhu HCTOBpeMEHO
Ha HAa4YMH TOBE3MBama eleMEHATa /IBajy CHCTEMa y KOAy, BU3YETHOT elIeMEHTa ca
TEKCTYalTHUM €JIEMEHTOM: KyITypa — APBO, hMPHINIIA — CPIICKH je3HK, TOjMOBHUK
(peun) — crnosa. [lpyru Tum je3uuke MOpyKe YHOTIYHYje 3Ha4YeHE Koje HHje
JIOPEUEHO CIIMKOM. Y OBOM clly4ajy, HHje ce HIUIO Ha ynoTpeOy ciioraHa WM
JIOIATHOT TEKCTa KOJH TyMauH IMOPYKY CIHKE, Beh je To mpemymTeHo KOHOTaIijaMa
Koje mocenyje BehrHa TOBOPHHMKA CPIICKOT je3WKa, alld U OHUM KOje MPeACTaBIbajy
TOTOBO YHHBEp3aJHE (hpa3eojoru3Me, 3acHOBaHe Ha OubIMjckoj Metadopurm,
TIOTTYT M3pa3a 0peo CA3Hara (000pa u 31a), ni0008a CA3HArLA, Kao U (CABPEMEHUM)
u3pasuMa IONyT pacm 3HAared, 2cpaHare 3Harba UTH. Y YBOJHOM TEKCTY
Ilojmoeruka Hana3m ce Takohe TEeKCTyasllHa MOpyKa Koja, HaKO0 HHUje HEMOCPEITHO
MOBE3aHa ca CIIMKOM, JIaje TOJIaTHO 00jalimhemhe CUMO001a, OJHOCHO (PYHKIIMOHHUIIIE
Kao cBOjeBpcHU subscriptio: Ilojmoenuk cpncke Kynmype ouhe, cmoea, nonym
opeema Koje pacme u cpaHa ce — 2UnKa, OUHAMUYHA U OMBOpeHa @opma
CA3HABARA CA, HAOAMO Ce, 3PENUM U O0OPUM HI0O0BUMA.

I[eHOTaI_II/Ija n KOHOTa]_II/Ija Cy caCTaBHM CJICMCHTH CBAaKOI' 3HaKa —
IleHOTaIII/Ija npeacraBjba C€r3akTHHU, a KOHOTaHI/Ija HOTeHHI/IjaHHI/I CIICMCHT.

» Bapr Taxolje uctiue notpeby na ce mopyka kpehe y OIMIITHM aHTPONONOUIKAM 3HABMMA H 14
JIOTHYE UIMOJICKT BehrHe NUJbaHe My0irKa, Te 1a Oyne jacHa. DyHKIHUja je3ndKe IOpyKe jecTe Ja
TEKCT yCMepaBa YMTaola TaKo Jia OH H30eraBa Heka a IpUXBaTa Jpyra 3HaueHa CIUKe, OJHOCHO
Ja ympaBjba TyMada IpeMa OHOM CMHCIy KOjU je yHampe[ u3abpaH — TEKCT, Tj. JereHaa WK
CJIOTaH y pexyiaMu 00MYHO MMajy Behr KpeauOmInTeT.

61



<3 nachuk ETHorpadbckor uHeTutyta CAHY LX (1)

Konoranujcka obenexja WM KOHOTATOPU YWHE CKYI KOjU Ha3UBaAMO PETOPUKOM
sHaka. CBaka PeTOPHKA HYXHO IIOJPA3yMeBa HACONOTH]y . — cTora i Jioro ymyhyje
Ha ojapeheHy BpcTy uaeosoruje. Y OBOM Clydajy, ped je O IOKYyIIajy Ja ce o
CPIICKOj KYATYpH MPOTOBOPH Ha HAYWH JPYTrayMju OJf OHUX KOjH CY, HAXKAJIOCT, Ha
CPIICKO] jaBHO] U MEIUjCKO] CIEHH y IOCIEeAkhe BpeMe JOMUHAHTH HIU, MOXKIA,
HajrracHUjU. HamMme, cpricka KynTypa je y mocieqmuM AeneHujaMa XX U MpBAM
nenenujaMa XXI Beka mocTanma WIM IpeaMeT (EeTHINM3alMje M CTBapama
HCKPUBJBCHE CBECTH O CAMOOMTHOCTH, €KCKIY3UBHOCTH, YUCTOTH H ,,A3BOPHOCTH,
IITO je IOBeNo 0 oapehere BpeTe ayToer3oTu3Ma U 3aTBOPEHOCTH, JOK je, C IpyTre
CTpaHe, MOCTana MpPEIMET CBOjEBPCHOT ,,ayTOIIOBHHM3MA®’ TIpH dYeMy ce
carjiezaBaja MpPeTe)KHO y HEraTHUBHOM CBETIIy WJIM C€ OCIOpaBajia W HeTHpalia cama
morpeba 3a CPICKAM KYJITypHHM HACHTUTETOM, a IIOMHEbAFE CPIICKE KYyIType
MOJBOJIMIIO CE O] HAMOHAN3aM WM [IOBHHU3aM HJIH j€, Y HajMamby PyKY, MOTJIO
6UTH ,,0cyMBUYEHO™ 3a T0.”* U3Mel)y 0Be 1Be KpajHOCTH OICTOjaBa WITAK H HJCja
CpIICKe KyAType Kao Heder INTO je He caMo CHoHa m3Mel)y xurespa PemyOmmke
Cpbwuje, Koju MOTYy OMTH HOCHOIU Pa3IMYUTHX CTHHUYKHUX, HAIIMOHAIHHUX, BEPCKHX,
KYJITYPHUX U JIPYTUX UACHTHUTETa, Beh u crioHa ca KyarypoM cBera. Kynrypa, yak u
Kaga ce JeuHUIIE Kao Kydarypa oxapeheHe rpyme Jeyom, TIpEenCTaBIba
o0jenumbyjyhu, a He pa3jeaumyjyhu pakTop — npu yemy o0jenumyjyhe Haveno Hije
MOYeTaK JTUKTaType YHHPOpPMHOCTH (rimodanmu3anuje cxBalieHEe Kao TIOTHpame
KyJITYpHUX pa3iyKa, WIM MaK HaMETame KYJIType BEhWHCKE Tpylne MambHHCKAM
rpylamMa yHyTap jemHe 3ajefHulle), Beh oTBapame MOTYMNHOCTH YHHBEpP3aJIHOT
pasyMeBama; Kao IITO HU Pa3IMYUTOCTH HHCY WIM HE MOpajy Aa Oymy moderak
pasjopa WM 3aTBapama, Beh MOTy OMTH TOYeTaK Jujajiora KOju H3HAJ M UCIIOL
MOBPIIMHE TPOHANA3W OHO 33jeIHHYKO. YIPaBO OBa HICja KyIAType IPelICcTaBba
UICONIOTH]Y WM PETOPUKY JHMKOBHOT pemiema 3a Joro Illojmognuxa cpncke
kyamype. W, ako ymotpeOumo wmetadopy Opsema «Kyamype, ,uuppoBaHa‘
mopyka Kojy Jioro masbe oynyhum xopucHunuma /lojmognuxa Moxe ce u3pehn u
Ha cienehu HauUuH: Jep onumeu06eyancko |...] Koauxo je ygemom usHao moauxo je
KOPEHOM UCHOO HAYUOHATHOC.
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% Hoeonoeuja je, nakaxo, cxpalieHa y IIHpEeM 3HAYCHY — Ka0 CKYIT MUIUBEHHA KOja YAHE HACIHY
LETIMHY, a He Y 3Ha4Yeby ITOJUTHYKE WIN HeKe Apyre JOKTPHUHE KOja MOXe, CBECHO HJIM HECBECHO,
NPUKPUBATH HHTEpece Kiace, Ipyle, clIoja, MOJIMTHYKE HapTHje WIM MOKPeTa, OJHOCHO
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" CraBibeH TOJ HABOAHWKE, jep MMa OHHMX KOjH OCIOpaBajy CMHCA0 OBOT MOjMa, a aHaIh3a
ETOBOT 3HaUeHa U ynoTpede u3amuia 61 U3 OKBHPA OBOT paja.

% Opa BpcTa ,HepasyMmeBama“ moumBa, M3Melly OCTAanor, ¥ HA HEPA3IHKOBAY MOjMOBA
€THUYKOT, HALIMOHAITHOT U KYJITYPHOT HACHTHTETA.
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Ivana S. Basi¢,

Branislav Pantovié

Logo and Semiosis
(From an Icon Sign to the Serbian Culture Symbol)

A logo is most commonly observed as an
emblem with intent to be widely recognised as a
permanent symbol, or an icon, additionally permitting | design, logo, code,
correlative meanings within a designative context. In the comunicqtion, semiol-
particular example of the Glossary of Serbian culture logo | ©&Y» serbian culture
the opportunities of elements of design (coded iconic
message, non-coded iconic message and linguistic message) have been analysed
with intention to ascertain communication with future users of the Index conveying
the desired message not only about specificities of Serbian culture but also its
complexity and unifying nature with the global culture. A logo is observed as a
multi-parametric code transcending form a concept of artistic design to a “rhetoric
figure” in context of presentation and promotion of Serbian culture. While the art of
designing, as a discipline, has the objective of artistic modulation, as well as an
aesthetic effect, it also, in this case, represents the form of the governmental
strategy in communication with others and formation of the cultural identity of its
citizens.

Key words:
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The Multisensory Museum

Traditionally, museums have been visual — ‘Do Not Touch’ —

spaces. However, interactive and multisensory media are in- Key words:
creasingly being used to help pursue wider democratic goals of museum; Glasgow;
appealing to new and more diverse audiences. This essay ex- multisensory; touch;
amines how one museum, Kelvingrove Art Gallery and Mu- display; disorientation

seum in Glasgow (Scotland), has sought to reconfigure its sen-
sory regimes of display. It discusses the incorporation of mul-
tiple sensory logics and queries whether one potential result of
such mixings is a kind of sensory disorientation.

We live in a society of the image, a markedly visual cul-
ture, in which, while there may be representations of
touch, there is often nothing there to feel ...

The inability to touch the subject matter of the images that
surround us, even through these have a tremendous im-

pact on our lives, produces a sense of alienation
(Classen 2005: 2).

The ubiquitous ‘Do Not Touch’ sign in many museums communicates ab-
sences and presences. Tactile engagement with objects and bodily experience is
predominantly absent. Present is a sensory hierarchy so taken for granted it is
scarcely visible. That instruction is needed at all suggests a deep and inherent desire
amongst people to seek out a tactile closeness to things. This closeness is not al-
ways satisfied in modern museums where collections are predominantly configured
for visual consumption.

Despite this emphasis, some museums are attempting to broaden sensory
experience. In this essay I examine how one particular museum, Kelvingrove Art
Gallery and Museum in Glasgow (Scotland), has attempted through a recent refur-
bishment project (2003-2006) to integrate more multisensory modes of display.
This is part of a broader attempt to rework its legacy as a Victorian municipal mu-
seum and achieve contemporary ambitions to increase ‘access’ and ‘inclusion’ to
the Museum and its collections. While this may be the desired outcome for multi-
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sensory models, I propose that sensory disorientation might also result from incor-
porating several different, and at times contradictory, sensual logics within the mu-
seum space. Rather than seeing this as a deficiency on behalf of either the Museum
or the visitor, I conclude the essay by making a plea for considering the productive
potential of any such disorientation.

Please Do Not Touch: the Disappearing Body

Touch has not always been exiled from the museum (see Classen 2005;
Edwards, Gosden and Phillips 2006, 18-19). In seventeenth- and eighteenth-century
museums it was not only permitted but actively encouraged. Classen (2005) tells us
how the curator (or keeper) of a collection would offer tours, while providing in-
formation and allowing visitors to hold, handle, feel, press, shake, prod, and even
wear objects. This, she suggests, was a way of enacting ‘ancient notions of hospital-
ity’ and ‘as polite guests, [visitors] were expected to show their interest and good-
will by asking questions and by touching the proffered objects’ (275). Mimicking
earlier scientific practices, touch (along with smell, hearing, and taste) was an im-
portant sensory facet used in empirical investigation." Through multisensory explo-
ration visitors could apprehend material qualities of an object, such as weight,
shape, texture, odor, and construction, which might not be experienced by sight
alone. In addition, Classen (2005, 278) suggests that beyond empiricism this pro-
vided visitors with: an intimate experience of objects and by extension peoples and
places, allowed them to ‘access the mysterious powers popularly associated with
the rare and the curious’, and facilitated an aesthetic appreciation of objects.

With the rise of the modern museum in the nineteenth century” the sensori-
al range of experience narrowed. The museum became an institution embodying the
‘hegemony of vision’ (Levin 1993). Sight became the primary means through
which objects were encountered. The catalysts for this shift are multiple, complex,
and, according to Classen (2005, 281), specific to both the museum and broader so-
cio-cultural change. At its core the modern public museum sought to reconfigure
the status of, and relations between, objects and people. With the opening of the
museum doors to more diverse audiences, rules, regulations, and display techniques
enforced learnt bodily conduct. Prescribed behavior was aimed to educate and civil-
ize visitors; transforming individual bodies into collective citizens for newly emer-
gent democratic states (Bennett 1995, Duncan 1995).> Corporeality faded from the

! Roberts 2005 provides an interesting account of the decline of the ‘sensuous chemist’. She
charts changes in technology and argues that as scientists increasingly relied on sighting ‘the cali-
brated readings of highly complex experimental apparatus’ (106) the human senses were subordi-
nated. Prior to this, argues Roberts, the use of taste, smell, hearing, and touch were trained to be
skilled tools in scientific experiment.

2 For an account of the birth of the public museum (that is, the transferral of collections to large,
state-sponsored institutions which, in theory at least, were open to all) see Bennett 1995.

? Some scholars suggest that museums still adhere to these disciplinary models. Marstine 2006, 25
claims the result is a sceptical position that museums do not (and cannot) change (see Preziosi and
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museum which became a ‘ritual’ space (Duncan 1995) transforming both persons
and things. Visitors were no longer encouraged to touch objects,” nor run, talk loud-
ly, eat, or drink in the museum. Displays were to be engaged with via sight alone,
thus determining the very act of museum going and consumption of objects. This
visual paradigm was enforced by new technologies including: barriers and glass
cases to separate objects from spectators, lighting to ensure visitors could see effec-
tively thereby negating the need for touch, and regulated routes through museum
spaces (Classen 2005, 282). Importantly, as Classen (282-283) discusses, the effec-
tiveness of a visual paradigm relied on changing public attitudes toward museum
objects. By removing objects from everyday circulation they were arrested in a
timeless state of perpetuity and their status was aggrandized to one of ‘resonance’
and ‘wonder’ (Greenblatt 1991). In the modern museum visitors were repositioned
as less important than, and potential hazards to, objects. Objects were now to be re-
vered and protected from dirt, theft, and environmental conditions such as tempera-
ture and humidity (Classen 2005, 282-283, Edwards et al. 2006, 20).

Changing Sensory Regimes

The very visualism of modernity has, so to speak, thrown a cloak of
invisibility over the sensory imagery of previous eras. So thick is this
cloak that one can scarcely see through it, or even recognize that there
might be something worth exploring underneath. When this cloak is
lifted, however, the cosmos suddenly blazes forth in multisensory
splendor: the heavens ring out with music, the planets radiate scents
and savors, the earth springs to life in colors, temperatures, and sounds
(Classen 1998: 1).

The foregrounding of the visual in the museum reveals a complex interplay
of the (re)classification of people, things, and values. This process created and
maintained social orders and ideologies. Increasingly, scholars investigating mu-
seums as a ‘way of seeing’ (Alpers 1991), or the politics of the gaze in the museum,
have come to scrutinize the role that these institutions have played in marginalizing,
excluding, or misrepresenting people through ‘models of class, sexual, and cultural
difference’ (Sherman and Rogoff 1994, xviii). They have argued that an emphasis
on the visual has come to obscure and marginalize; a central tendency of the mod-
ern gaze is to control and subjugate. Calls for change have emerged and, in contem-
porary museum practice, one notable shift has been an opening up of sensory expe-
rience. This has resulted in a move away from visual paradigms to harness the po-
tential of multisensory experience to achieve democratic goals. Open museums,

Farago 2004). The ability of museums to change from earlier disciplinary models has become one
of the most pressing questions in contemporary museum scholarship and practice, as recognized
by Hooper-Greenhill 1992, 1; Carbonell 2004, 2; Marstine 2006, 5-6; Knell, MacLeod and Wat-
son 2007.

* This is not to say that touch was completely abandoned in the museum. It was still permitted for
curators (albeit now through a gloved hand). Object handling became strictly controlled and re-
flects boundaries of newly emerging professional values, expertise, skills, and authority.
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heritage parks, and science centres have been especially inclined to experiment with
incorporating the non-visual.

Parallels may be found in what has been called the ‘sensual turn’ in ethno-
graphic practice (Stoller 1989, Howes 1991). This is not surprising given Lurie’s
(1981) claim that museums are the institutional homeland of anthropology. For
anthropologists such as Stoller (1989, 50), grounding analysis in senses other than
visual observation, while critically engaging with sensory categorizations (the re-
searcher’s included), may also address some of the problematic representational is-
sues of ethnographic writing including authority, voice, and authenticity. These are
issues which museums as a specific type of ethnographic ‘writing’ have also en-
countered. Furthermore, Stoller (1989, 8) argues that a sensual anthropology will at-
tract a greater readership for the discipline by speaking to multiple audiences. Simi-
lar rationales characterize the incorporation of multisensory experiences in contem-
porary museums. The increased use of digital and electronic media can be unders-
tood, to draw on Classen’s (2005, 404) phrase, as one way of situating museums in
an increasingly ‘push button culture’ to compete for new audiences and mass ap-
peal. The use of new media to facilitate sensory experience raises interesting ques-
tions about the nature of bodily engagement. What, for instance, is the ‘body’ in an
increasingly virtual and hyper-real world? How may the acts of touching, smelling,
tasting, or hearing take on new meanings as they are mediated through these tech-
nologies?

Although there has been a turning back to multisensory practices, it should
not be assumed that these models are analogous with earlier museum concepts.’
Given that contemporary museums are operating in vastly different and continually
shifting technological, social, political, and economic worlds — smaller than ever
before with the rise of mass communication and reassembled borders — new and
very different types of sensual museums may be emerging. Karp, Kratz, Szwaja,
and Ybarra-Frausto (2006) make a similar point, more generally, about museums in
global cultures.

Kelvingrove Art Gallery and Museum

Current literature claims that multisensory approaches have been particu-
larly embraced by ‘postmodern, entertainment-orientated museum venues’ (Drob-
nick 2005, 266). There is scope to examine how other types of museums might also
be engaging with new models of practice. Including those that are not purpose built
and whose collections have been acquired, interpreted, and consumed through visu-
al paradigms. The site that I am most familiar with is Kelvingrove Art Gallery and
Museum.’

5 Bann 2003, 117-118 explores the contemporary revival of earlier concepts of the museum in-
cluding the cabinet of curiosity. Evans and Marr 2006 remind us not to assume that contemporary
ideas of ‘curiosity’ are the same as earlier understandings. They may be directed toward different
social, political, and cultural ends.

SThis is the site for my ongoing doctoral ethnographic fieldwork.
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Kelvingrove is at once a ‘new’ and an ‘old” museum. While the ‘new’
Kelvingrove is described as an ‘inclusive, self-reflexive [institution], respectful of
diversity, and permissive rather than prescriptive’ (Rees Leahy 2006), it has also
been called the ‘last and greatest achievement of the Victorian municipal museum
movement’ (O’Neill 2007, 380). It is the largest of Glasgow’s museums. Opened to
the public in 1901, its collections are an eclectic mix of decorative and fine arts,
natural history, archaeology, anthropology, and arms and armour objects. These
have been described by Neil MacGregor, Director of the British Museum, as ‘one of
the supreme European civic collections’ (cited in Fitzgerald 2005, 133).

In 2003 the Museum was closed for three years to undergo a major refur-
bishment: The Kelvingrove New Century Project. This was a £27.9 million project
— the beginnings of which can be located in the 1990s when it was felt that the Mu-
seum, infrastructure, and facilities required updating to better serve contemporary
audiences. The project would restore the building and improve access, provide new
visitor facilities and education spaces, put more objects on display and, ultimately,
create an ‘object-based, visitor-centered, storytelling’ museum (O’Neill 2007, 379).
The overall aim of this refurbishment was to enhance physical, emotional, and intel-
lectual access to the building and its collections.

One of the most striking outcomes of the project was a reconfiguration of
existing displays. Prior to the refurbishment, displays were organized according to
chronological and taxonomic principles. The fine arts were housed on the upper
floor and remaining collections on the ground floor in themed galleries including
arms and armour, archaeology, musical instruments, egyptology, ethnography, and
natural history (Fitzgerald 2005, 137). In the ‘new’ Kelvingrove objects from across
the collections are juxtaposed according to multidisciplinary display organizing
principles. Curatorial staff have explained how these mixings are intended to, ‘act
as a visual grab, encouraging visitors to look at a wider variety of objects — getting
an art lover to appreciate geology, or a naturalist to look at furniture in a new light’
(Rutherford, Sutcliffe and Robinson 2007).

A Multisensory Museum

While objects have been repositioned through new organizing principles, it
is also important to explore sensory shifts in the context of this museum. Given a
chance to re-display its collections in what ways might Kelvingrove become more
multisensory? It is certainly evident that the ‘new’ Kelvingrove has become a more
multisensory and interactive museum. Through the use of diverse media, visitors
are encouraged to engage with displays in bodily, sensorial, emotive, and immer-
sive ways. This sensory shift is aligned to wider democratic ideals (‘access’ and
‘inclusion’) and conceptualizations of visitors (‘active’ and ‘engaged’).

One of the first pointers that new sensory approaches are being taken is the
removal of the glass case. Some objects are housed in more traditional ways, but
open display has also been used. There are less physical deterrents such as glass,
ropes, and barriers. Objects on open display are raised on wooden plinths, posi-
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tioned at arms length, and use inbuilt lighting to illuminate the edges of the plinths.
These ‘psychological barriers’ are intended to discourage visitors from touching ob-
jects as well as walking, climbing, or sitting on plinths. Removing overtly visual de-
terrents communicates a desire to incorporate a new understanding of collections
and visitor experience in the Museum — in particular, the aim of ‘making collections
safely accessible’ (O’Neill 2007, 383). The use of open display is one way that a
closer and more subjective experience of objects might occur.

Paradigmatic shifts are more explicitly manifest and taken further in the
Museum through increased opportunity for multisensory experience and interactive
engagement. To examine these it is useful to draw on Losche’s (2006, 224) argu-
ment that ‘modernity has two opposed and sometimes contradictory discourses re-
garding the sensory imaginary in the museological tradition’. These are a desire for
distanced overview (the panoptic gaze) in contrast to a discourse of immersion.
While these can be associated with different historical, as well as institutional
epochs of museum practice, Losche encourages a close reading of the sensory log-
ics that inform different modes of representation within a single site at a single time.
She argues for a focus on their hybrid and interconnected nature claiming that,
‘what characterizes the twentieth-century liberal and progressive museum tradition
is a dual goal: to present a panorama to observers, but also to immerse them in a
foreign place via the construction of an imaginary sensory environment that trans-
ports the viewer’ (227). In other words, different, opposing, or even contradictory
discourses of the sensory imaginary may coexist within a single museum.

It is impossible to give a singular reading of the more multisensory displays
that were integrated through the refurbishment project. However, one of the key
aims was to make things accessible to people for examination through touch. Han-
dling objects, replicas, reproductions, models, and interactives have been incorpo-
rated. Interactives are both manual (where visitors are invited to touch, move, push,
pull, or feel three-dimensional models and aids) as well as electronic (where visitors
undertake activities on touch-screen computers or listen to and view audiovisuals).
These are situated in gallery spaces and three ‘discovery centres’ for art, history and
technology, and the environment. Manual interactives provide opportunities,
amongst other things, for visitors to feel fur or feathers, wrap a model of an Egyp-
tian mummy in bandages, operate anatomical models of animals, or dress up in cos-
tume. These are intended to complement and interact with objects on display to
provide learning opportunities. For visitors with visual impairment sensory aids are
provided, including the use of three-dimensional painting touch boards in guided
tours to turn, as Classen (1998, 148) puts it, ‘the skin into a tactile eye’. Workshops
with learning assistants give school groups, as well as more general visitors, the op-
portunity to handle ‘real’ objects as well as models and replicas. This is set within a
wider educational remit of ‘hands on learning’ (Lane and Wallace 2007). Lane and
Wallace (8) describe learning with objects as offering children:

The opportunity to use all their senses to explore and respond to what
is around them. This sensory experience of touch, sight, smell, sound
and sometimes taste, encourages new ideas, feelings and thoughts,
which spark curiosity, questioning, exploration and discovery.
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Mimicking earlier concepts of the museum, where tactile investigation was
used as a form of sensory empiricism, visitors become active bodies in the museum
experience. New media provide opportunities for visitors through seeing, listening,
and touching to understand objects in a more comprehensive manner.

While sensory empiricism may echo the panoptic model (or a desire to gain
a comprehensive overview of objects from a distanced position) the more immer-
sive discourse that Losche (2006) identifies is also evident at Kelvingrove. The
‘cultural survival® gallery, for example, uses moving images and sound through au-
diovisual media to situate ethnographic objects (including a pair of Torres Strait Isl-
ands ceremonial turtle posts) in an environment more akin to that from which they
originate. The inclusion of sound, video footage of a turtle swimming underwater,
and graphic panels of an island scene create the type of ‘imaginary sensory envi-
ronment’ that Losche (227) discusses. This may be one way that display techniques
might evoke the ‘dynamic multisensory life of the artifact in its culture of origin’
(Classen and Howes 2006, 212). Certainly, some of the more interesting experi-
ments in the sensual turn in museum practice have occurred with displays of non-
Western people. Interventions where objects are placed in more holistic and often
multisensory contexts can function to provide meta-critique on the museum by il-
luminating the constructed nature of museum categories like ‘art’ and ‘artefact’.
Other case studies demonstrate how this might be taken even further than it is at
Kelvingrove.”

An immersive environment is most evident at Kelvingrove in the ‘object
cinema’. Through theatrical and cinematic sensory modalities this is a space not for
touching and doing but for feeling and sensation. Visitors are enveloped in a viscer-
al, emotive, and open-ended interpretive space broadly themed around the arctic
environment. Cinematic techniques are used including: a darkened room, spot-
lighting of objects, illuminated floor panels, projection of moving images, and sur-
round sound. There is no obviously coherent narrative to the projected looped im-
ages which are broadly themed around titles of ‘festivals’, ‘aurora’, ‘winter’, ‘sum-
mer’, ‘food’, and ‘movement’. Prompted by a brief label at the entrance to this
standalone room visitors are invited to consider the ‘harsh environment’ of life in
the arctic. Thus, similar to immersive exhibits elsewhere, the use of theatrical media
attempts to evoke the environment from which objects have been extracted (Hen-
ning 2006, 57). Prompted to imagine and identify with the lives of others visitors
are encouraged to take on an active role by forming a relationship to displayed ob-
jects through affective response. Significantly, this space demonstrates how interac-

7 One exhibition I am especially familiar with is ReDress (1997). This was an installation by a
collective of Pacific Islands artists in the Pacific Hall at the Auckland Museum (New Zealand),
see Morgan 2004. The artists’ aim was to completely redisplay objects through the addition of the
sound of drums, the scent of frangipani flowers, dimmed lighting, and materials including tapa
(bark) cloth draped over display cases and river rocks placed on the floor. By creating a more ho-
listic sensory environment for objects housed in the museum, the artists hoped to redress per-
ceived grievances towards traditional modes of display. This included categorizing objects as ei-
ther ‘art’ or ‘artefact’, presenting Pacific Island culture as static, and objects as inanimate.
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tion may not require any physical exertion, movement, or bodily engagement, but
may be made manifest through more passive and even still experiences.

Sensory Disorientation

Kelvingrove offers us a new museum paradigm, more like a magazine
than an encyclopaedia ... Yet I have been surprised by the reaction of
UK curators and directors. Several have told me they like Kelvin-
grove, but they do not plan to adopt its approach, as it won’t work for
their museum, which will be a bit safer and more conventional. (Da-
vies 2008, 11)

The two discourses that Losche (2006) outlines are present to varying de-
grees within different ‘sensescapes’ (Howes 2005, 143) in the ‘new’ Kelvingrove.
The refurbishment bundled these shifts into a wider sensorial-political discourse of
‘access’ and ‘inclusion’. It was hoped that new methods of display would engage
more diverse audiences and provide varied experiences in the Museum. Sensory
engagement is harnessed to facilitate physical (closeness), emotional (visceral), and
intellectual (sensual empiricism) access. Although widening access to the Museum
and its collections, it is also possible that opening up the sensory regime of display
can result, on occasion, in sensory disorientation. Fletcher (2005: 380) uses an ana-
logous term to discuss an illness of environmental sensitivities — that of ‘dystopos-
thesia, abnormal place experience’ or ‘the incompatibility of bodies to the space
they inhabit*.® Sensory disorientation is hinted at through public response to new
approaches and dilemmas experienced around open display.

Since reopening it has become apparent that not all visitors acquiesce to
new sensory models. Some public critique aimed at the use of new media in the
Museum brings the (by now) familiar education or entertainment debate to this con-
text. This debate demonstrates response to a shifting ‘phemenological architecture’
(Drobnick 2005) or aesthetics of engagement at Kelvingrove. The desire for dedi-
cated quiet spaces (amongst some visitors) could be understood to reflect a response
to new kinds of aesthetics; a move away from aesthetics of contemplation (Classen
1998, 149) to that of multiplicity. Kelvingrove has a particularly rich, varied, and
blurred soundscape including audiovisual technologies, museum tours, excited
children, daily organ recitals, the cafe, announcements over loudspeakers, and so
on. Moreover, Classen (1998, 149) tells us that touch, unlike sight, does not dis-
tance but unites viewers and spectators through an intimate encounter. She explains
that the ‘detached air of contemplation which is supposed to characterize the aes-
thetic attitude in the West becomes impossible as art work and art connoisseur are
joined’.

Dilemmas of open display likewise hint at sensory disorientation among
some visitors. Since the reopening a number of more traditional ‘Please Do Not

¥ Fletcher 2005, 380 explores the ‘physical, affective, and behavioral “reactions” to ... environ-
mental triggers’ including the incompatibility of sufferers’ bodies to scents and odors.
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Touch’ signs have been placed on open displays and, in some instances, new bar-
riers erected. This is in response to incidents of visitors touching objects, as well as
climbing, walking, or sitting on plinths. It would be glib to claim that this is an out-
right failing of open display or that audiences are deliberately recalcitrant. Rather, it
demonstrates that there remain in the Museum non-negotiable principles around
museological concepts including the ‘safety’, ‘accessibility’, ‘care’, and ‘value’ of
museum objects first introduced with the birth of the modern museum. This is not
surprising given the historical legacy of Kelvingrove as a Victorian museum. These
notions are far from closed given that, within this single museum, there are a range
of objects with different tactile status. Furthermore, it suggests that in accordance
with the refurbishment goals, the Museum is appealing to new audiences — au-
diences who do not necessarily share understandings of the above notions. With the
abandonment of visual instructions these displays rest on visitors holding implicit
knowledge about permissible interaction. Open display is activated through the self-
governing visitor. It relies on a complete internalization by viewers of appropriate
codes of conduct with the abandonment of reminders like barriers or glass cases.

More importantly, these dilemmas hint at a kind of sensory disorientation.
Given that the Museum, as the above discussion has begun to suggest, is now a
mixed and somewhat heterotopic sensorial space (or a space that combines differing
sensory logics), relationships between objects and visitors shift as visitors physical-
ly move around the Museum. As they traverse the building the grounds of museum
experience and engagement shift and shift again. Touching objects on open display
may demonstrate, amongst other things, disorientation within these changing sense-
scapes. It could be said to be a response to multiplicity where before there was co-
herency, as well as complexity over simplicity.

It is important to remember that the heterotopic can be productive. Multi-
disciplinary displays at Kelvingrove aim to use the potential of unusual and unex-
pected juxtapositions to allow for creative and individual engagement with displays.
Likewise, although Fletcher (2005, 381) couches discussion of dystoposthesia in
terminology like ‘disease’ or ‘illness’, ‘divergent qualities’, and ‘abnormal’ expe-
rience, he simultaneously describes how ‘sufferers’ undertake a literal and meta-
phorical voyage as they ‘search for new places of bodily coordination and reshape
locations to the requirements of their conditions ... by reforming place’. Through
the techniques used to manage this illness sufferers are ‘afforded new views of the
social practices they can no longer support’ (390), while social landscapes are re-
made ‘through the mediation of the actions and meanings embedded in social spac-
es’ (392). In other words, being out of place can result in place being remade. This
is a process that is as inherently productive and creative as it is disorientating. Simi-
larly, it is useful to free any notions of sensorial disorientation from being inter-
preted as a deficiency. Rather, this may be an inherent outcome of multifaceted sen-
sory spaces which draw on divergent discourses to (re)position viewers and objects
in shifting interpretive relationships.

By learning to see productive potential in experiential disjuncture the press-
ing question becomes not how to resort to a singular sensorial discourse, or capture
a degree of coherency that has been abandoned, but how to harness the generative
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qualities of more fluid sensorial models. Just as Fletcher’s (2005) discussion sug-
gests that dystoposthesia has potential to remake space, one of the generative poten-
tials of sensory disorientation may be that it has the ability to redraw the conceptual
boundaries of the museum. Boundaries which not only define the museum expe-
rience but the very foundations upon which these institutions have been built. To
conclude, it could be queried whether by harnessing more open and varied sensory
regimes as a vehicle for change, museums are beginning to move away from bein%
ways of seeing to ways of sensing? And, if so, then what exactly are we left with?
Perhaps it is this question, the question of what comes after leaving behind ways of
seeing, that is most problematic for new museums and existing institutions which
are embracing change. While difficult, the space emerging from this tension is also
one that could hold rich potential for reinventing the museum. Ultimately, as visi-
tors are allowed creative opportunities to touch or otherwise engage in a bodily
manner with the museum and its contents, this institution might touch the visitor in
increasingly potent ways.
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LleHn MopraH

BuweuynHu myseju

TpaguuponanHo, My3eju cy OWIM BU3yeTHU
MPOCTOPH Y KOjUMa HHUje OWJIO TYHO MecTa 3a NMpUMarmbe
yTHCaKa dYyJlioM jgomaupa. MelyTum, HHTEpakTUBHH U
MYJITHCEH30pPHU MY3€jU C€ CBE BHWIIC YHOTpeOJbaBajy y
[IWJbY MPUBJIAYCHa HOBE MyOJIHKe Y My3eje. Y OBOM paay
ce pasMaTpajy HAYMHM Ha KOJjU je jemaH of
TPaIMLUOHATHUX My3eja — YMETHHYKAa raiepuja

Kwyune peuu :

Mmy3ej, [masros,

BUILICYYJTHH, TOHD,

JTUCTLIIE],
Je30pHujeHTaluja

KenBunrpose y ['acroBy mokyimana ia peKOHCTUTYHIIE ,,CCH30PHH PEXKUM‘® CBOjE
MOCTaBKe. Y pajy ce Iajbe pacrpaBjba O TOME Ja JM OBaj OJrOBOp Ha MpodieMe
JOMHUHAIMja dYylla BHIAa W HHKOpIIOpaldja HOBE ,,MYJTHCEH30PCKE JIOTHKE" Y
My3€jCKy TMpakcy JdOBOIM 10 ojapeheHe BpcTe ,UyidHE JAe30pjeHTanuje’ y

OpTaHU3AIUjU U TIEPUEIIN]H My3¢jCKUX TTOCTaBKH.
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Hukona KpctoBuh

Myz3ej Ha oTBOpeHOM ,,CTapo ceno™ y CuporojHy
nkrstovic2002@yahoo.co.uk

3aHaTu: rge nocre myseja?
EkoHOMy3eju: n3asoB My3ejuma (Ha OTBOPEHOM) UMK
,HOBa peanHocT" y odyBamy KynTypHoOr Hacneha

[pe3eHTanyja u HHTEPIPETANNja 3aHATCKUX JEaTHOCTH jeJaH

. : . . . ) Kwyune peuu:
j€ O HajCIOXKCHUJUX U HAjU3a30BHUJHX 3a[aTaka 3a My3cje Ha
OTBOPECHOM. HcroBpemeHo, 360r KapaKTepUCTHKa 3aHar, My3ej Ha
XHUIIEPTEKCTa, IPEACTABIbABE 3aHATCKUX JENaTHOCTH 3aXTeBa OTBOPEHOM,
MHTePAMCLMIUIMHAPAH M XONHCTHYKH mpHcTym. Mcropujcke, eayKanyja

¢

APYIITBEHE, KYJITYPOJIOLIKE U eKOHOMCKE M03a/(HE 3aHATCKE npesenTaImja

eJTaTHOCTH  ,,JIPOBOLMPAjy”  TPaJWIHOHATHE I[OCTYIaTe Ry
Aenat »IIPOBOIHPA]Y pauil M €KOHOMY3€], CKAHCEH
My3e¢jCKe [ENaTHOCTH, M TO HO Mepe TOTOBO IOTIIYHOT

peneduHKCaKBa AENaTHOCTH, KPO3 CariieJaBambe U JCIHUMHIHO
yCBajame CaBpEeMEHHX MY3COJIOIIKIX KOHIIEIATA,
MaTepHjaliMi30BaHMX y HOBHM  THIOBHMa My3eja —
exkoHoMy3ejuMa. Kpajmu 1uib OBOr pafa je carjieaBame
MOryhHOCTH 3a MHTEpaKLHjy U OPOXUMAHE KUBOT 3aHATCKOT
Hacneha W mpocropa/cuMyniakpyma/lOCIaHCTBA CKAHCEHa,
OJIHOCHO — JKMBOTA M My3¢ja Ha OTBOPEHOM YOIILITE.

My3ej Ha OTBOPEHOM, CACBHM H3BECHO, IPEACTABIbA MY3EjCKH KOHCTPYKT'
y KOjeM je CBY CJIOKEHOCT 3aHaTCKOT Hacjeha moryhe carieaaTt HCKJBYYHBO KPO3
WHTCTPATUBHY  3alITUTy M  XOJHCTHYKM TMPHCTYN y TMPE3CHTAlUju W
UHTEpIIpeTanuju. Jep, Kaga TOBOPMMO O 3aHaTUMa, MH HE TOBOPHUMO O
aJIMUHHCTPATUBHUM MOJeJlaMa — MATePHUjaTHOM I HEMAaTCPHjaJHOM KapaKTepy
OamtuHe. ['OBOpUMO O KOMIUIEKCHOM (EHOMEHY KOjU O0jeAumbyje npeomemiue

1 . . . .
My3ej Ha OTBOPEHOM je BEPOBATHO HAJyCNEIIHWjH BHJ  HHCTUTYIHOHATHOT

YEeTBOPOJMMEH3HOHAIHOT CUMYJIAKpyMa Yy CIIy>)KOW OouyBarba CBEYKYITHOCTH KyITypHOT Hacieha.
Tako3BaHO pekpenpame MEHTAIHUX Mala, NPUMEHEHO HCTPaXHUBame Koje ce TOKoM 60-ux
roguHa XX Beka I0jaBUJIO y JUCHHIUIMHAMA Kao IITO Cy reorpaduja, NCUXOJIOTH]ja, TMHIBUCTHKA
W JIpyIITBEHE HayKe, MPBEHCTBEHO Yy KyATypHOj aHTpomonormju (International Map of Mental
Map Researches) mocTiske ce Kpo3 yCIoCTaBJbamke BapHjabMITHOT TIPOCTOP-BpeMe KOOPIMHATHOT
cucrema (Jameson 1988, 345-346; Lynch 1972, 212—-217; Gould and White 1974, 22—-33; Harvey
1989; Taylor 1985, 278; 'aBpunosuh 2009, 84—90)
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apmegaxkme (00jekTe, amare W TPOM3BOJAC), U TO Yy CBOjUM 3HAUYAjHUjUM
Moau(puKanjama Kpo3 BpeMe, geuwmuHe Koje ce Kpo3 TeHepanuje paduHHpajy |
ycaBpIIaBajy, alu U cneyuguuna (Kpeamusena) ymelia xoja y CBOj 3aHAT YHOCH
CBaKM 3aHaTIHja MOHa0c00.” LVCTOBpeMEHO, TOBOPHUMO U O MPOMEHJBHBHUM
AHTPOIIOJIOIIKKM,  COLMjATHUM,  CKOHOMCKHM,  KyIATYpHHM,  BH3yCIHUM
KOHTEKCTHMAa W JIMYHUM M KOJEKTHBHUM HapaTHBUMa KOjH CYy CACTaBHH €0
XpOHOJIOTHjEe HAacTaHKa, pa3Boja, yCIIOHA W MaJ0Ba, M CBEHTYAIHHX Trallema
3aHATCKE MPOU3BOIIBE.

[MocmancTBo eBpomnckux (M BaHEBPOIICKHMX) CKaHCEHAa IOKazyje, TOKOM
YUTaBE CBOj€ MY3EOJIOIIKE HCTOpUjE€ CYLITUHCKY OMNPEAEJbEHOCT 3a OuyBame
3aHaTa, ITO je, HapaBHO, U OYCKWBAHA JICIIATHOCT, MMajyhn y BHIy Z1a ce BEJIMKa
BehnHa OBHMX My3€ja KOHICTIHUjCKH M TEMAaTCKH OINpeleNuia 3a 3allTUTy M
Npe3CHTAlM]y TPEANHAYCTPHjcKe CBakoHeBhue.” Iloder Cy OHIM aMaTepeku
HaWBHMU, aJI¥ MIPOXKETHU CBEIINY O jOII YBEK pacIpOCTPamhEHOM MPUCYCTBY AKTUBHUX
3aHata. Ho, mocTemeHOM akaJeMH3aldjoM [eNaTHOCTH My3eja Ha OTBOPCHOM,
yIriiaBHOM y mepuony mocie [pyror cBeTckor para na qo 80-ux roxguHa XX Beka,
aKa/JIeMHM30BaH je U HaUYMH Ha KOjU Cy IITHNEHU M NMPE3CHTOBAHM TPaJHLIUOHAIHH
3aHaTW W 3aHUMama, Te Cy CTPYKTYpa, popMa M JIMKOBHOCT 3aHATCKOT IPOU3BOIA
MOCTANM CYNCTUTYIHja 32 ,,9UTalbe W pa3yMeBame' YHTABOT 3aHATCKOT IIpoIieca.
U3HeHana ce o1 moceTHola My3eja 04eKHBaJoO ,,IIpel3HAKE ™, IITO je 3a MOCTICIUILY
HUMaJIo JUCTaHIUPAhE O] ,,CTPAHOT, HETTOTPEOHOT U HEYIOTPeOJFHBOT™ IpeaAMETa Y
CaBpPEMCHOM J>KHBOTY, KOHAa4HO — M OJ CaMor My3eja. AKTHBHOCTH Ha3BaHE
JeMOHCTparujaMa (TpamuIMOHATHUX) 3aHaTa WIH HUXOBO ,,IIPUOIIDKABamE
MOCETHONIMMAa KpO3 TMOTIYHO MY3COJIONIKM 3acTapelie Mepe pEeBHTAU3AIM]je
objekaTa (HApOAHOT) TPAAWTEIHCTBA 3alpPaBO Cy INPEACTaBJbale HEYCIeIIaH
MOKYIIIaj peaHUMallije My3€jCKUX TOKYMEeHTalja.

? Bemrruna u (kpearusno) ymehe (skill u know-how) mory mpencrasisat ucru xsamurer. Ho,
YMHH MU ce, OBE JBE Kareropuje Tpeba TIpajalMjCKH pPa3ABOJUTH Kao OIIITH M I0cedaH
WHIVBUIYaJTHU KBAJIUTET: CBAaKU 3aHAT/IMja BEWUT je (TEXHUYKH, MaHYEJIHO) y CBOM 3aHaTy, jep
aKko TO HHje, Temiko Aa hemo roBoputH o 3aHaTy Kao (eHomeHy. Ho Tek moHeku wuckasyje
CBOjeBPCTaH KPEaTUBHH JyX KOjU Ta OAPEAH Kao BPCHOT U MPENO3HATIEUBOTL, a HErOB IIPOU3BOJL
nobuje M KBaJHTET ,,eCTETCKH " MOCEOHOT, a He caMo OIIITET yTuiauTapHor. He roBopuM oBze o
MoceOHUM KaTeropujaMa Kao MITO je YMETHHYKA 3aHaTcka o0pana, Beh o ,,uutamy™ cienuduaaor
TaJICHTa y CBaKOM OJ] 3aHaTa, Oe3 003upa Ha TO Kako ra Mu nepunucamn. Mnak, y mysejckoj u
MY3€0JIOIKOj 00paay, KaCHHjOj My3€jCKOj MPE3eHTAIHjH, OBaj KBAJIMTET HE MOXKE U He Tpeba na
IpeBarHe Ha MITeTy CBeOOYXBAaTHOCTH Ipe3eHTalHje.

3 CBaKOIHEBHIA MIIM CBAKOXHEBHH XHBOT (everyday life) ,,00MIHOr YoBeKa je CHHTAarMa Koja y
JIICKYP3UBHOM 100y HayKe W My3ejCKe Ipakce o0jeanmbyje y ceOl TOTOBO CBE paHUje KOHIETITE
KOjUMa Cy My3€jud Ha OTBOPEHOM IOKYyIIaBaIU Ja AeHHUIILY CBOjy IpPaKCy: My3eju (HapOIHOT)
rpaJuTeJbCTBA, My3€j cella, My3e] ypOaHOr J>KHBOTA, My3€j KyJIType CTaHOBama, MY3¢j
MPEMHAYCTPHjCKUX 3aHATa, HAPOIHU My3e]j, My3ej eTHorpadckor Hacneha. [Ipomopom npuHIMna
npyurrBene ucropuje (social history) y HayuHy TeopHjy, a IOTOM U y My3ejcKy Ipakcy pyuie ce
MeTaHapaTHBU KOJICKTHUBHE ,MCTHHE W MpaBa Ha Y™ M erabiupajy ce Tako3BaHE ,Male,
YOBEKOMEPHE HCTOpHUje* Kao HAYMH KOMYHHUKAaIMje MNPONUIOCTH M CaBpeMeHOr 100a, a
CBAaKOJTHEBHIIA, Ka0 (PEHOMEHOJIOIIKA KAaTeropHja, MMocTaje OKOCHHUIIA JAENaTHOCTH cKaHceHa (de
Jong 1997, 180—188; Noble 2001, 105-110; Boesmans 2001, 194—206; de Jong 2009, 184—190;
Vaessen 2008, 22—31).
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MehyTtuM, Opoj 3aHaTa KOjUMa ce My3eju Ha OTBOPEHOM 0aBe TOJIHKO je
BEIMKH J1a je TOAyXBaT HaOpojaTh W Makap jeaH FUXOB [€0: TPaAUTEIHCTBO,
rpHYApHUja, KOPHIapCTBO, METIAPCTBO, pe30apcTBO, IITYKO o0paja, TameTapCcTBo,
KayapcTBO, 0auBapCcTBO, MIIMHAPCTBO, MHJIAPCTBO, CTPYrapcTBO, YJbapCTBO, H3paia
cBeha, My3nUKMX WHCTpyMEHaTa, caTOBa, HAMEINITAja, Iamupa, yKaal U KOHOMana,
KOIbCKE OIlpeMe, U3paia jemapa, hymMypa W yriba, KOJCKHX TOYKOBa, OyHapa u
BOJICHUX IICBH, JTUBEHOT M KOBaHOT TBoxkha, m3pajga m mompaBka obOyhe, oxaehe,
MeprKa, IIempa U OriaBlba, u3pajga OpojoBa, OWIMKana, Koyia, Koudja, u3paaa
KOHIIa W TIpeaMeTa OX KOHIIA, KOCTHjy, pOroBa, KOpema, Kope IpBEeTa, KOXe U
Kp3Ha, oOpaja KaMeHa, TpeceTa, oOpaja cTakia, 371ara, cpebpa, Oakpa, Kanaja,
CBHWJIC, JIaHA, BYHE, INTaMIIalh¢ Ha TKAHUHM, IPOU3BOMMA TUMJbEHE W CYIICHE
XpaHe, xie0a, Kojllaya W TeENWBa, MyBaHA, YOKOJana, CIATKHUINA, IHBA, BUHA,
IIMUPUTYCa, TalalUpame, I[ITaMIla W KHBUTOBE3ame, , O00jeme, IITaBIbCHE,
Oepbepckn W (Qpuszepckd 3aHar... llltaBuine, Heke O OBHX JAEJTATHOCTH
pasrpaHaBajy ce y o0mbe cnenu@uyHux moaspcra. He mocToju, HapaBHO, HUjenaH
My3€] Ha OTBOPEHOM KOjH je y MOTYHHOCTH J1a MPEICTaBU arcoJyTHO CBE 3aHATe,
06e3 o03upa Ha TO KOr Teorpadckor omncera OH OHO: JIOKaTHOT —
(mehy)pernonannor, (uHTep)HanmoHamHOr. Ho, mpobinem uemhe Hacraje OHOT
MOMEHTa KaJga My3e¢jcKa HHCTHTYNHWja YYHHH u300p, HE CaMO BpCTE 3aHATCKe
JIeTTATHOCTH, HEero U u360p (parMeHTa rpolieca, ITO HEMHUHOBHO BOJH Y TAPaJIOKC
BEYHOCTH W HENPOMCHJEUBOCTH — jeJlaH MCTOPHJCKH TPEHYTAaK IOCTaje 3aMeHa 3a
9uTaBy MCTOPHjy. Tako ce, HA WCTOBETaH HAUYMH HA KOjU C€ My3ejcKH apTedakt
nendukyje y Mysejy — ,,XpaMy KyaType®, jeaH peajaH BPEeMEHCKU TOK (3aHaT) y
MY3€jCKOj CTPYKTYpH (PEeTUIIH3Y]je O HUBOA HH3a CTATHYHHUX CJIMKA.

3amTuTa W Tpe3eHTaldja 3aHaTa OMIMKYjy C€ Yy CKaHCEHHNMa HOBHUM
peuersuma of 80-UX TOAMHA MPOLUIOT Beka. MHOTO je pa3iora 3a Taj 3a0KpeT, alu
cy cienachu W3BeCHO HajBaXHUJU: YTHUIA] ,,HOBUX MY3€0JOTHja” M HHHUXOBUX
JIepuBaTa Ha IPCHCIUTHBAIGE AaKaJEMH30BAHOT ¥ CIHUTH3HPAHOT IIPHCTYIIA
(BaH)My3€jCKUM »pecypcuma‘’, npunarohaBame CKaHCEHa TP>KUILHO
OpHjEHTHCAHOM ,,[TOCT™ JPYIITBY (APYIITBY YyCAyra M JOKOIUIE), MPHUXBATame
YUILCHUIIE J1a je TeHEepaIfjCKu ja3 u3Mmely ,,rmaBHe My3ejcke TeMe™ W ToceTHiala
[10CTa0 MPEBEINK, Te T0jaBa (MM IOHOBHO OTKPHBaH¢) KOHIenTa living history,*
Hajipe y aMepuuykuM, a IMOTOM M Yy €BpPOICKHM My3ejuMa... Pesynratu cy
MHTEH3WBUpAHA capajiba ca JIOKATHOM 3ajeIHUIIOM, NPEBa3HUIaXeHEe TCH3Mja OKO
JMTeMe J1a M My3ej Moxke ja 3apaljyje HoBal (He W 1a cTBapa mpodut),” Te HOBH
MPE3eHTAlMOHN W HMHTEPINPETATUBHU MOJENU TNPUOIIKaBamkba MOCETHOLMMA
HCTOPHjCKUX W JPYIITBCHUX TIporeca, a He mpeaMera. CBH OBH  acHEKTH

*V cBom Tekcry, Kerpun BopaMen mpatn pasBoj KOHIIENTA Ipe TOTOBO jeIHOT BEKa, HAJIIpe Y
EBponm, T1e cy ra nmpeacTaBHIM NCTOPHYApU M aHTHKBApH, Tpakehn HOBe HauWHE 1A ,,00KHBE‘
npouuioct. ,,CKopHja MHKapHaIyja 110 je Tpyaa MehypaTHUX BU3HOHApa, KakaB je 01o 1 XeHpH
®opp, ocHuBaY My3eja Ha oTBOpeHOM ,,['puand Bumuy“ y CAJT* (Boardman 1997).

> “We do not make museums to earn money. We earn money to make better museums!’ (Bloch
Ravn 2008). [axne, ¢pyHKOHOHKCAmE O MOJCTHMa TPKUIIHE IPUBpPEAE Y OKBUPHUMA My3€jCKe
JIeaTHOCTU Huje Buie mpenmer auckycuje (Bloch Ravn 2008, 71-74; Tolstrup and Benghta
Ruhe 2008, 66—70).
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HajAUpeKTHHUje ce OJHOCEe M Ha 3alTUTY M Mpe3eHTalHujy 3aHaTa. Benmka maxma
mouena je Ja ce mocBehyje W eAyKaluju, y3 WHTCH3MBAH AMjajor y HajIIdpeM
cMHCIy, TpeBaswiaszehn Tako My3ejcKM MOHOJIOT Kao HauyWH KOMYHHKAIHje.
Enyxanuja je mocrana ynotpe0spuBa ,,MHBECTHIH]a®, KAKO 300T (PM3UUKOT 0UyBama
o0jekara W TIpeJMeTa TaKo M 300T H3Tpaliih-e Y3ajMHOT MoBepema u3mel)y myseja u
IPYIITBEHE 3ajeJHUIIEC, KPO3 IMEPHOAMYHE WM CTajlHE aHTaKMaHEe Y MY3€jCKOM
kommiekcy. IlIBencku myseju ,,Kynrypen u ,JamMTnu™ cy TOKOM HOCICAmBHX
JICLICHHja BeOMa YCIIEIIHH Yy YCIOCTaBJbalby 3aHATCKUX IIKONA; 3aHATIHjE U
UXOBH YUSHHUIHN JIE0 Cy CTATHUX MPOTPAMCKHX aKTHBHOCTH.

3aHaTCKe BELITHHE CYy Kao >KUBOTHIEG U OWJbKE: OHU JKUBE, alu
HEOMXOJHO j€ Ja c€ pemnpoiuyKyjy. Mory ce 3aMp3HyTH WIIH
JICTIOHOBATH jajHe M MaTHYHE hemuje, crepMa, T'eHH WIH CeMe 3a
cejambe. Al HUKO He TapaHTyje Aa he ‘ycnmaBaHo' Outu "mpoOyheHo
Ha MpaBu HauuH. VIcTo Baku W 3a 3aHaTe. JeMMHU HaYuH CIIpedaBamba
BUXOBOT TyOWTKa je omoryhaBame MJIaguM JpyIHMa Ja Y4€ O]
CTapujux "MajcTopa’ Kako OM HacTaBWJIM CaMOCTalHO Ja ce OaBe
MOCJIOM U JIa CBOj€ 3Hame, I0JIaTHO yHanpeheHo, npeHecy (Rentzhog
2007, 399).

OBa mzeja, CXBaTH JIM CE€ PAAUKAIHO, IPaMaTUIHO MEHa OJHOC IIpeMa
3a00paBJFEHOM WJIM YTAllICHOM 3aHATCKOM Haclelyy, yak perpoaktuBHO. HapaBHo,
JIOKYMCHTOBAH-€¢ M KOJECKIIMOHUPAhE ce HE TOBOJIE Y MUTame (YKOJIHMKO Cy HACTAIH
Ipe ramema XHUBOI cehama Ha 3aHATCKE AKTHBHOCTH), ald JEMOHCTpAIHje,
peBUTanM3ayje U ,,0CTale MY3€jCKE U MY3EO0JIOIIKE -ayuje’’ — cBakako na. Jorn
3HAYajHHje, OBa HJcja JIOCIOBIC Tepa My3eje (Ha OTBOPEHOM) y CTalaH aKTHBaH
omHOC TmpeMa TmoctojehmM 3aHaTMMa, Yy CMHCIY H3paXXCHE IPYIITBCHE
OITOBOPHOCTH: HE CaMO JOKYyMEHTOBaTH 3aHAT ,JOK Ta jom mnma* (u
“mpucnonupari’” ra y My3ejcKe OKBHpE), Beh ce yKIbYUUTH Y HeTOBO IIPOMOBHCAE,
pasMarpame Mojela €KOHOMCKE OJpPKHBOCTH, yHalpeheme BEIITHHE W JIMYHOT
ymeha. A n1a Ou ce TO MOCTHTJIO, HEOMXOJHO jé HEe CaMO HJEjHO HEro JOCIOBIIC
pa3yMeTu Jia My3€jCKO MOCIAaHCTBO HHUje IEHTPAHU MPOCTOP Ka KOME TpaBUTHpa
nepudepuja (3anpaBo, cam XHUBOT), Beh cy To HU30BHM nepudepuja (MHTEpecoBama
My3€ja) Koje rpaBUTHPAjy Ka HU30BUMa LieHTapa (CI0KEHOCTHMA PEaHOT )KUBOTA).

[upewe wuHTEpecoBama 3a OaBJbEHE 3aHATOM Y JIOKATHO] M HIMPO]
3ajeqHUIM OWBa OJf BEJIHMKE BAKHOCTH, W TO j€ TJIABHU pa3jior 3a IOCTOjambe

6 »MOJIEPHUCTHYKH KOHLENT — ,My3€j Kao aKTUBHHU JaBajall M IOCETHOLUM Kao IacHBHU
MPUMaoH™ — jecTe jaloB I10cao, KOju MOCETHOLA yaajbaBa O/ My3eja, MapaJoKCaliHo, YIPaBo
3aTO INTO M3a3WBa ,,AUBJBEHEC ATPAKLMjU U (aclUHALH]Y ,,eT30TUYHHM, a He HHTEePaKLHjy. Y
CYIITHHHU, CTBapa c€ KOMIUIEKC HW)KE BPEAHOCTH, YHjH je pesyarar (UIOCcKyia: ‘Mysej ce He
obpaha menu eeh nekom namemnujem’.

7 “There is also another pattern, all to often repeated. The open air museum invites in the last
practitioner of a dying trade. The public look admiringly. The craftsman then dies, and the next
step is to invite in the last craftsperson in another, less skilled kind of work. Then that person dies
too. The skill and knowledge is lost, and only thing achieved by the open air museum is to have
from it as long as it existed. This, of course, is highly unsatisfactory.” (Rentzhog 2007, 399)
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JETHOJTHEBHUX, TBOJHEBHUX, WIIK TPOJHEBHUX KypceBa KOje HyJe MHOTH MY3¢eji Ha
OTBOpeHOM. Hrmak, NeTHH WIH IyroTpajHHjH KypCeBH IIOKa3ald Cy ce Kao
ycnemHuju. Y  mBajuapckoM ,bamembOepry je TakBa BpcTa exykaiuje
ycTaHOBJbeHA TOKOM 90-ux ronuHa XX Beka M KOHTHHYHPaHO (pyHKIHMOHHUIIE Kao
[IEHTAp 3a KypceBe YHjH je b 00yKa 3a JIOKAJIHE 3aHaTe U TpaanuTesbcTBo. Clinyan
,»38HATCKH IICHTap™ MoCcTOju U y ,,JIIMMyTCKUM IUIaHTaXkama‘“, ajd je hEeroBO
yCMepeme OrpaHHueHO camMoO Ha OO0YKy paau My3ejcKe IeMOHCTpaluje WiH
KacHHUjer pa3BHjama X00Hja KOJ 3aMHTEPECOBAHMX IIOjeMHAIR, Y IUJbY MpOojaje
(camocTanmHe win y My3ejy). ['0TOBO HaeHTHYHE aKTHBHOCTH CIIPOBOJIHO j&, NCTHHA
HE HapO4YMTO CHUCTEMAaTCKH M y KOHTHHYWUTETY, U My3ej Ha oTrBOopeHoM ,,CTapo
ceno y Cuporojuy.” TIlokymaju Oyhema HHTepecOoBama 3a 3aHaTe KpO3
(becTUBAJICKM KapaKTep IOKa3ald Cy ce Kao BeoMa HHCIUPATHBHH Y PYMYHCKO]
»ACTPH, PYCKUM , ApxaHrenuma™, u y YyKpajuHckoM ,KujeBy“. DecTUBaJICKO
TaKMHUYCHEC U Harpage OWiIM Cy CpeICTBO 3a JOCTU3AIE JPYraudjux IMIJbEBa:
YCIIOCTaBJbAlE U TPOMOBHCAE 3HAYAjHUjET CTaTyca 3aHATCKE JENaTHOCTH,
MpUBJaYeHe MiIaux ¥ WHOBATHBHHUjUX 3aHATIHjA, ald U MOTHUBUCAKE CTApUjUX
,,MajcTOpa™ 1a HacCTaBe CBOj paj M MIPUXBATajy U CTUMYJIMIILY ,,[IIeTpTe™.

Jlakne, jacHO je na ouyBame 3aHaTa IPEICTaB/ba AKTHBHOCT YHTABOT
IpYyImITBa YCMEpeHy IpeMa moTpedaMa TOr HCTOT IPYINTBA, aKTUBHOCT Yy KOjOj
My3ej Ha OTBOPEHOM IpeCTaBJba TeK jeIHOT o]l MojepaTopa. CTora je XONUCTHUKH
MPUCTYN y TPE3CHTOBAY M HHTEPIPETHpamy 3aHaTa IparoleH, a BUINIECIIOjHA
eyKalyja U CTUMYJIaldja HHTePECOBaba — He3aMEHUBU MOJICIH Y IIHUPCHY CBECTH
0 3Ha4ajy 3aHATCKE MPOM3BOJbE. [ JIOKATHOCT Kao CBEYKYIIHH KUBOTHU (peHOMeEH,
caBpeMEHE TCHICHIN]EC Ka PYYHO IPABJBCHOM, OPTAHCKH T'ajeHOM, CTPEMJbCHa Ka
yIOTpeON TPUPOAHUX W/WIM €KO-MaTepHjaia y MWbY MOOOJbIIamha KBAIUTETA
KMBOTAa WAy Ha PYKYy pCaHUM IOMETHMa 3alliTUTe — HE CaMHX 3aHaTa (KUBHX,
ymupyhux, 3a00paBJbeHHX WINM HECTAIMX), Beh APYIITBEHMX, EGKOHOMCKHX U
KYJITYPHUX clucmema gpedHocmi, K0je ¢ U3 MPOIUIOCTH TPAHCIIOHY]Y Y CaBpeMEHO
no6a. My3ej je, Tako, aKTHBHU YYECHHK, a HE KYJITYPHU H JPYIITBCHH ayTOPUTET.
TakaB cucrteM BUIE HHUje YTOIWja ,,3aHATCKUX KOJIOHHWja“, mo y3opy Ha [lonHa
Packuna wim nokper Busbema Mopuca Arts and crafts movement, Beh cTun sxuBoTa
IIOTPOLIAYKOT APYIITBA y HErOBHM IOCTCIHUM CTaaujyMumMa. JIaKie, ApyIITBeHe

»O0yKka crapuM 3aHaTHMa y LWbY eAyKalWje MIIaJuX He3amoCleHuX JbyIu H3 cena.”
(hanmosuh (m mp.) 2005); ,,TameHroBanu Oyayhm cTBapaouy cy (...) BUIIE TOAMHA 3apeaOM
noxalhanu neTme KypceBe m3pazne Mo3auka (...), paguonune apsopesa.” (Uekosuh (u mp.) 2007);
,,EIyKaTUBHH IIporpaMu Kpo3 TEMATCKe paJHOHUIE o0paje ByHE M KOHOIUbE, CTapUX TEXHHKA
TKama (1995.romune), oOyka MIIQAUX CTApUM 3aHAaTHMA (CTOJIAPCKH, KOPMApCKH M KadapcKH)
(1997. rogune)* (Tomuh Joxosuh 2009).

° OBO je MUYHK CTaB ayTopa, 060jeH MpuMecaMa (yTypPONOMIKOT TUCKYpCa Y HayIH. AJH jacHO
je, y3 CBe IIPOMEHE KOje MOoTpecajy JTHOepaliHu KanuTanu3aM (He Ka0 eKOHOMCKH W (PUHAHCH]CKH
cucreM, Beh kao mio0amHO crame CBECTH), Ja Ce YaK W MYyJNTHHAIMOHATHE KOMIIAHHjE Yy
CerMEHTHMa CBOT IOCIIOBama OKpehy ,,apXauyHUM™ THUIIOBMMa IIPOU3BOJI-E (OpPraHCKa XpaHa,
SKOJIOLIIKE Wrpayke, BEeraHcka Moja...), Kymyjyhu mama npemyseha u mHTerpuimyhu muxoBe
KOHIeNTe paja Hajueurhe, HakauocT, Kao amubW, a ycien cBe demhux onrtyxOu Ha padyH
IITETHOCTH MEraMacoBHE IMPOU3BOIbE. 3aHUMJBMBO je 1a CBE M3Pa3sHTHjU TPEHHA KyIOBHHE
Hapenuanycrpujckux look like mpomsBoma® kopucTi 0a3WYHU 3aKOH TPXKHIITA KOJH KOPUCTH U
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OKOJIHOCTH u3 BpeMeHa yOp3aHor 3axyKTaBama UH]TYCTPHjCKE
peBonynmje/MmonepHor goba (cam kpaj XIX w mouetak XX Beka) W TaJallibH
HAUMHM CXBaTama 3alliTUTE 3aHaTa (KOjU y TOM MOMEHTY HEMajy emUTeT
TPaIUIMOHAIHUX) JHjaMETPATHO CYy CYNPOTHH CaBPEMEHOM J00Y: WHIYCTPHUjCKO
no0a, kao HajBeha mpeTma 3aHATCKO] MPOHM3BOJLH, CTBAP j& MPOILIOCTH (T€ Kao
TaKBO — M caMo mpeamer 3amture). heroBo Hacielje je ¢pu3MUKH ¥ BPEAHOCHO
YIPOXKEHO TOTOBO KOJIMKO M 3aHATCKA IPOU3BOAA, A 3aHATCKE BEIITHHE JOOUIE Cy
Yy TEXHOJIOIIKOM 1100y yIpaBO OHA] €MWUTET KOjU je TMpe BHUIIE O] jeJHOT BeKa
MPOMOBHCA0 AHTHHUHIYCTPH]CKH MOKPET, KACHHUje TMOAPKABaH U y CTPEMJIbCH-HMA
MPUMEHEHE YMETHOCTH M YMETHOCTH YONIITe: art-nouveau y DpaHiyckoj,
OJIHOCHO cerecja y Aycrtpoyrapckoj, Chippenndale y Enrneckoj, Jugendstil y
Hemaukoj.

(AyTO)IIEeKOHCTpyHCAaeM  ayTOpHTeTa  My3eja  HEMHHOBHO  ce
JICKOHCTPYHILEC M MOMMAame TPAAMIHUCKOT KapakTepa 3aHaTa Kao MpeayciioBa 3a
My3eanmsanyjy. CerMeHTHpamke Ha TPaAUIIMOHATTHE U YMETHHYKE 3aHaTe U gomahy
paaunoct (Zanati 2011) morao 6m ga Bepudukyje ,AMIOTEHTHH MY3€jCKH
JMCKYpC MOJENe Ha TPaJMILHOHAIHE U HeKe apyre (HOBHUje, TpaJuLHUOHECKHEe, YaK
,HEMy3ejcke ) 3aHaTe. MeljyTuM, HOBOYCIIOCTaBJbeHE Be3e (JIMHKOBH) TOpTajia ca
MPOJIajJHOM MpEXOoM JaHalmux cyBeHupa CpoOuje/cysenupa y Cpbuju (Suveniri
2011) yka3yjy Ha IEMOKpAaTHYHHjHU BHUJ MYy3€jCKOT IIOMMarmba 3aHATCKE JENaTHOCTH.
BumprBoct KoHTHHyHTeTa U3Mel)y WHGpOpMaTHBHOT Iperjiena W HapaTHBa O
n3abpaHuM TPagUIUOHATHUM/YMETHHYKAM 3aHATHMa Ha IIOpTaly zanati.org u
Mpou3BOAa W oO0jallmkema JeNaTHOCTH Ha MOpTaly suvenirisrbije.com Huje
MpUMapaH MpeMeT pacrpaBe y oBoM panay. MehyTum, jacaH je cTaB HHHIIMjATOpa H
ayTopa mopTana'’ 1a My3ejCKH MPHCTYII, YKOIMKO He Craja ,,cTanHo mponaseha®
BpeMEHAa CBE JO CaBPEMCHOT MOMEHTA, MOXE IPEACTaB/haTH ayTUCTUYAH
MY3€COJIOLIKH YHH ITOHOBHOT aKaJeMCKOT ,,yOHCTBa* 3aHaTa. Y TOM CMHCIY, ITOpTall
zanati.org TpeJcTaB/ba KOpak Hampel Yy My3ejcKoj (BUPTYENHOj) MpaKCH Koja ce
JIeeIUTU3Upa M TIOBE3yje ca pealHMM J>KMBOTOM BaH Hera, He onrepehyje ce
BPEIHOCHHUM CYZOBHMMa (MaKo caM CHUTypaH Jja MX MMa HallpeTeK) O CaBPEeMEHOM
yTeMmeJbey 3aHata y CpOuju, y CONCTBEHO] TPAIWIIMjH, U TIOKyIIaBa (Kpo3 jacHO
onpeheme IMIBPHUX TPyINa) J1a CTBOPU peaHy HCKYCTBEHY Be3y M3Mel)y mpommiocTi
u cagammocTd. Ho, neBuTHpa mHTame: KOMUKO je MHCTUTYIHja My3eja (y OBOM
ciny4ajy — ErtHorpadckor) kampa na y OKBHpPHMa CBOT pEAJIHOT IMOCIAHCTBA
UMIUIEMEHTHPa BUPTYEIHHU Tpemiokak? OATroBOp Ha OBO MHUTAIkE 3aXTEBAO OU
KOHCYJITOBamkhC MPUHIIAIA CAaBPEMCHOT KOJCKIIMOHAPCTBA, U M MPEUCITHTUBAE
omHOCca ciobojie KycToca (TI0jeIMHIIa WM THMa) y OJHOCY Ha WHCTUTYIMOHATHU

AyTOPHTET KOjH je, IO CHIM CBOT MOCIAHCTBA, OKPEHYT MACATM30BAHO] POILIOCTH
(Larsson 2010, 147-160; Thelin 2010, 169-175).

My3€j: PETKOCT M €KCKIIy3MBHOCT, HEIOCTYITHOCT CBUMA, TE CTOTa IIPEAMET XKeJbe U IPOjeKTOBaHEe
motpebe (He caMO (QH3HYKE 3a MMOCENOBamkeM, Beh M MHTENEKTyal He, KyJITypHE, EMOTHBHE) 3a
neduHECameM APYIITBEHE TO3HIH]je T10jeIUHIIA.

1% OcrHoBHY 3amKcCao Cy IpPeCTABHIN M HHHIMJaTHBY MOKpeHymn Memuca ITotep (CAJL), Cama
Cpehkosuh (Cp6uja) u Pagmuiio [erposuh (Cpbuja).
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MehytumMm, mita 6uBa ca 3aHATCKOM MPOHU3BOIHOM (6€3 003upa Ha TO KOjoj
XPOHOJIOTH]U TIPHIaaaja) YKOIHMKO H30CTaHEe KIIacCHIHa My3€jCKa CTPYKTYpa, IaKie,
YKOJIMKO HEMa WHCTUTYLHOHAIHOT ,KYITypHO-UCTOPHUjCKOT* HAA30pa, OMHOCHO,
YKOJIMKO Cy OHH ,,[IPEHYIITCHU CBOM HAjIIPUMapHHUjeM M HAjCYpPOBHjEM 3aKOHY —
3aKOHy (caBpeMmeHOr) TpxwumrTa? Mory M OHH W Jajbeé HUMaTH CIUTET
TPaIWLIUOHATHUX AaKo HE TIIOCTOjH My3ej, OIHOCHO CTpyYHa W HaydYHa
knacudukanuja? [OBOPUMO JIM O CaMOOAPKUBOCTH Y BPEIHOCHOM CMHCITY?
YKOJIMKO KOHCYNTYjeMO TJIO0AHU TOpTai, Kapakrepa web 2.0, 3a mpoaajy caMo
TpH KaTeropuje nmpousBoja: (1) 3aHaTCKUX WIN/U PyKOM u3pal)eHuX mpou3Boa, (2)
vintage xonekuuja u (3) cupouna 3a mperxonHe (Etsy 2011), usnenaguhe Hac
3akspyun. JemaH je Beh HaBeleH: caBpeMEHa TPXKUIIIHA OPHjEHTAIMja BHCOKO
(MaTepHjaIHO) MO3UIHUOHUPA pydHE/3aHATCKE IPOU3BOE, M HEBAXKHO j€ JIa JIX je TO
pe3yaTaT MapKeTHHILIKE arpecuje — ,,0MTH jJEIMHCTBEH Yy TIJIOOATHOM CBETY.
3aHUMJBMBHja je UYHECHHUIA Ja MIPOCTOP BHUPTYENHE Ipojaje (YHKIHOHHIIEC IO
TOTOBO HCTOBCTHUM IPHHIMIIAMA MO KojuMa je¢ (YHKIMOHHUCAJO 3aHATCKH W
TProBaukd KOHLUMOHUPAHO ApywmTBO. M3y3eTak je jeIWHO NOYEeTHAa CTpaHa ca
00jenumbEeHOM TOHYZOM. Aun, Kajga n3abepeMo IpPOM3BOA KOjH HaM IpUBYyYE
MaXby, yIa3UMO Y CaCBHM IPYTH CBET — CBET Maje NMPOM3BOIE, BUPTYCIHUX U
pearHuX paimky 3aHUMJBUBUX Ha3uBa, yMeha, BemITHHA M TEXHHKa pana, JTHIHHX
IpuYa, MOTHBA U EMOLMja, IpOydaBama JIOKATHUX HCTOpHja U KyJITypa, CBera
OHOTa IITO TIEPCOHATM3YjE OAHOC IIpeMa IIPOU3BOIBY 1 MOjaIll-aBa caM IIPOU3BOI.
[Tocraje ounto Aa je 3aHaT (OMO W jOII yBEK jecTe) BeoMa JIMYHA/TIOPOIMYHA
KaTeropuja, 1 Ta €éMOTHMBHA HOTa ce 0e3 mpobiieMa MpeciuKaBa U Yy CTPYKTYPY
caBpeMeHe TexHonoruje (1j. (opMmy npymTBeHe Mpexe). JlomaTHo, HHTEp-
aKTHBHOCT TOpTaja oTBapa MoryhHoct 3a MehycoOHa moBe3mBama IO YKYCY,
HAa4MHy TMPOU3BOAKE, [0 u3rieny wWin (yHKIOUjU MOpOU3BOAa, cTBapajyhu
BUPTYENHE ,.ecHae caMOCTaJHHX M HE3aBHUCHHUX ,TPrOBHHA®, ecHade KOoju
(OYHKOUOHUITY y UWBY TNPOMOLHje, IOHEKIE | 3allTUTe ayTeHTHUIHOCTH
npousBoaa. CaBpeMeHa TexHosordja oMoryhmia je kopucHUIMMa npaheme CBUX
OHHUX aclleKaTa YCIEUIHOCTH JENaTHOCTH KOjU Cy NPHMEHHBH Y PCaHOM CBETY:
KOJIMKa je Mpojaja Koje ,,pamme (Sales), ca kuM je moBe3ana y ,,ecHagp™ (Circle),
KOju je mpoueHar 3aaoBosbHUX Kymnama (Feedbacks), mpenopyke ma nam win He
KynoBatu (cyOjextuBHe: harts, like/dislike, mnu objextusHe: confident seller %)
UTHI.

[Mopran etsy.com CyIITHHCKH je¢ TNT0OATU30BA0 MUTAKE OAPKUBOCTH (AU
W JUTUTAIHE 3alliTUTE) 3aHaTa, jep je HeKe OJ Mpoleca MPOHU3BOAKE (YTIIaBHOM
3apajg [OKa3WBama ayTeHTHWYHOCTH) Moryhe TpatuTH y BHACO 3amucy
(youtube.com), amu W Ha IPYTHM IPYIITBEHUM Mpexama. AJH, TopTal etsy.com
MPUMEHHO je MoJed (PYHKUMOHHCAma jeHe pealHe CTPYKType, Koja je y CBeTy
(majmpe y Kanagu, a motom u y ceBepHoj EBpomm) mouema na ce pasBuja
neBeneceTux roguHa XX Beka — Mpexa ekoHomy3seja. Konrment je 1992. romune
ocmucnuo Cupumn Cumap, MOKTOp Hayka Ha TOJbY apXUTEKType UM JAu3ajHa U
eTHOJIOT, Ha3BaBIIM ra YIpyxkemeM ekoHoMyseja KeeGeka (Fondation des Econo-
musée du Québec). Jlanac ce opranuszanmja mperno3Haje mox UMeHoM International
ECONOMUSEUM® Network Society. OpranmsoBana kao HerpoQuTHa
opraHuzaija, Mpexa mpe/cTaBiba IOjeIUHIIe/TpyIe KOjU/Koje Aele 3ajeTHUUKY
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BU3Wjy y TIIOIJIAy pas3Boja, OCHUBama W  JIGNATHOCTH  EKOHOMY3€ja.
AnMunuctpatopu Mpeke MOTHYY ca YHHBEP3UTETa, M3 KYJATYPHOT U MOCIOBHOT
CEKTOpa, Kao U U3 pernoHaNHux yapyxema (Economusee 2011).

IITa je ekoHOMY3€j? I1o 3BaHMUHO] MHTEPHET MIPE3CHTAIUj U, EKOHOMY3€] je

»3a0aBa! ¥V meMy MoXKeTe HAyYUTH O TPrOBHHU Ha KOjy CY ce€ JbYIH
OClamald €OHHMA, Kao IITO Cy TPHYApHUja, MPEICHe, MPaBIhCHE
camyHa... Mosere, 4Yak, uMaTd MoryhHocT na ce ompoOate Yy
MpaBJbCHY Hevera 3a cede’.

HakoH yBojaHE, TOTOBO MapKETHHIIKE HiCje, CTBapW IOCTajy 030MJbHHUjE, Oapem
KaJla TOBOPHMO U3 yIJia 3alTuTe Hacieha:

ExoHomy3e] je ,KMBH My3ej“, TIA¢ MOXKETe OTKPHUTH HCTOpHjatT
3aHaTa/TproBayke IEMaTHOCTH, CPECTH CE ca 3aHATHjaMa U U3 MPBE
pyKe Cca3HATH Ha KOjU HAYMH OHU mpuiaarohaBajy TpaJaulHOHATHA
ymeha (know-how, savoir-faire) momepaum morpebama. (mpesoa H.
K.).

Y cymTuHH, €KOHOMY3€j je NENaTHOCT KOja KOPHUCTH TPaIWIUOHAIHY 3aHATCKY
TEXHHUKY y CB0OjOj MPOU3BOH, JENATHOCT y KOjOj CE MPOU3BOAU TPAAUIHMOHATIHU
W/WIH CaBpeMEHH MPOU3BOJI ca KYJITypHOM KOHOTAIMjOM, KOja OTBapa CBOja BpaTa
MOCETHOIIMMAa Kako OM MIpPOMOBHCANa BEIITHHY W CBOje 3aHATIHje; KOja HMa
MPOCTOp 33 aHMMAIMjy M MHTEPIIPETAlHjy CBOje NMPOHM3BOAIEC M MPOHM3BOJA, KOja
TeXN na OyJe eKOHOMCKHM TOTITYHO HE3aBHCHA y3 IMOMITOBame ETHukor xomekca
(CharteValeurs 2011)."" Caxa Bpcra 3anara (1 3aHnMama) Moxe 6uTH 06yxBaheHa
MpekoM ekoHOMYy3eja — O] py4YHOT TKama M (uHe obpaje 37ara 1O MPOU3BOALE
eMa W BuHA. Mnak, 3aHaTiMje MOpajy UCIYHUTH YUTaB HU3 KPUTEPHjyMa Kako Ou
BUXO0BA JEJTAaTHOCT MocTama 1eo Mpexke eKOHOMY3¢eja, a HajBaXXHU)H cy cienchu:

e  CaMOOJpPXKMBA 3aHATCKA JENATHOCT y KOjOj ce MPOM3BOAHU IPOLEC OJBHUja
PYUHO WM y3 MUHHMYM MEXaHHU3aIuje,

e  HHOBaTOPCTBO Yy CBOjOj OOJIaCTH — MpOHAJaKeHhe HOBHX HauWHA Kako OW ce
ouyBaJia (TpaauIMOHAIHA) BEIITHHA,

L ACJIaTHOCT OTBOPEHA MMpeMa nNoceTnuonuma HajMaH)e YETHUPU MECCla rOANIIHLE

Tokom 2008. romuHe 3amovyeT je W TpOjeKaT OCHHBama Mpexe
eKkoHoMYy3eja ceBepHe EBpore Ha YHuBep3urety JlaBan (economusee.no). IIpojexat
HUje ToJpa3yMeBao caMo pa3Boj Mepa KojuMa Ou ce MoAp>Kajii HOBU €KOHOMY3€EjH,
Beh M ymyTcTBa Kako Jia ce yHampeau mocao, yBeha 3apaga u ocurypa JAOOHT Y
Ooynyhaoctn. Kako je Harmameno y ,,JJOKyMEHTY O WMILIEMEHTALWjH 3a MEPUOT
2008-2011%, muwp mpojekTa je U MOACTULAKE UMarnHaluje, NoTBphuBame Bepe y

11 .
Etnukn xomexc wiaHoBa Mmpexe (ctaB 10): ,Pa3BujamMo Hamie akTHBHOCTH y CKIady ca

KyJTYpPHUM IOCTYJIaTUMa KOjU Hac 4YMHE OCOOCHMMa M pas3inuuTHMa o Ipyrux. Jlemamo ca
CTJIHUM PECIEeKTOM MpeMa NPUHLMIINMA OAPXKMBOI Pa3BOja, MOCIOBHOI pa3Boja, O4yBarba
HemarepujanHor Hacneha u kynarypHor uaenturera® (mpeson H. K.).
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KBaJHUTET, U JOKA3UBaKkE BPSTHOCTH BEIITHHE Y 3aHATY, a Ae(hUHHCAHH IUJBEBH CY
cienechu:

1.

Qunancujcku. b ekoHOMy3eja je 1Ja caMO(pHUHAHCHpa HE caMO CBOjY
3aHATCKy AETATHOCT HETO U COICTBEHO KYJITYPHO MOCIAHCTBO. To ce mocTmxe
Kpo3 yHampehere HOBHX HMPOM3BOAA KOjH Cy HAMEHCHH TPXKHUINTY. YBEK Ce
uMa y BHAY HHTEpakiuja (IHjajor) ca IIOCETHOINMAa KpO3 KOMEHTape H
MIOBpaTHE peakIiyje.

Keanumamuenu. CTBOpHUTH JieTie3y HOBHX IMPOU3BOAA, Y3 CTAIHO MOIITOBAHE
ouyBama ,HajooJber u3 Tpamunmje”“. CBpXa je 3aJI0BOJBCTBO KyIIa 300T
BHCOKOKBAJIUTETHOT KYJITYPHOT MPOM3BOJAa KOjH INOMPUHOCH CBaKOIHEBHOM
KHBOTY.

Texnuuxu u aomunucmpamueHu. EKOHOMY3€j JOMPUHOCH Pa3BOjy KYJITYPHOT U
Hay4YHOT TypU3Ma peruje Kpo3 Npojajy IpOU3BOAA Y ,,MYy3€jCKOM™ aMOHjeHTY.
On Harmamasa 3Ha4aj JIOKaTHOr Haciaeha W THoMaxke y OUyBamy
MPEMO3HATIBUBIX OMJIMKa peruje. lloceTunal AUPEKTHO KOMYHHIMpa ca
MIPOM3BOJIOM, MPOLECOM TIPOM3BOJAKE M €A CaMHUM 3aHATIHjOM Yy TOKY
MIPOU3BO/IHE, Ka0 0COO0M KOja CaMOCTAITHO JIOHOCH OJITyKe Y/0 CBOM TOCIY.

OCHOBHM TMpPHUHIMIIA OCMHIIUbaBamkba M pa3Boja Mpexke ekoHoMy3eja

0a3upaHu Cy Ha KBAJIHMTETY JKHBOTA, 3AIITUTH XUBOTHE CPEAUHE, YOBEKOMEPHOCU
U MOMMAarby PErHOHATHOT/IOKATHOT OKPYXKEHha M IherOBUX KapaKTepucTuka. Mako
je uneHTH(GHUKOBaHO TIeCT (PYHKIIMOHAIHUAX MPOCTOPA KOJH CYIITHHCKU JIe(hUHUITY
€KOHOMY3¢j, HHje HEONXOJHO Jia OHM (U3WYKH Oymy pasaBojeHH. Moske OUTH
(GYHKIUOHATHIjE YKOJIMKO CE HEKU O] IbUX CIOje Y IUJbY KOXEPEHTHHjET MprKa3a.
Taxko, ueanHn eKOHOMY3¢ej UMa:

1.

Ipujemnu npocmop. IlpencTaBiba CTUMYJIATHBHO UCKYCTBO 32 ITOCETHOIIA, jep
cIaja MpOoUUIOCT U CaJallibOCT Y jJeAMHCTBEHH KOHTEKCT. VIcTOBpeMeHo, TO je
MPOCTOP KOjU HaroBelTaBa CyCpeT ca 3aHATIUjOM Y HETOBUM MPOU3BOJHHUM
aKTHBHOCTHMA, YBOIH y TIPHUUYY O TeKyhHM HauWHHMA MPOHM3BOLE, ald H O
KyJITypHOM Hacliel)y JoKajHe 3ajeJHALIe Y KOjOoj je HacTao W/WiIu pa3BUjaH
3aHarT.

TIlpouzeoonu npocmop. Mojenu uspale, U3riaen/au3ajH 1 GyHKIIM]ja TPOU3BoIa
LpIy C€ W3 TPAJUIUOHATHUX CETMECHATa JIOKAJIHE KYyITypHE OallTHHE H
WJICHTUTETa, U Oupa WX caM 3aHaTivja. Ho, caBpemeHu mpousBoja Tpeba aa
OJlrOBapa CaBpPEeMEHWUM TIOTpebama, y3 HCTOBpEMEHY jacHy pedepeHiy Ha
TpaJMIIMOHATHA y30p. J[0AaTHO, MPOU3BOJHU MHPOCTOP je M EAyKaTHBAH:
JCMOHCTPUPAEM 3aHATCKE BCIITHHE IOKa3yje ce Ja Cy TEXHHKE/BELITHHE
KOMIUTMKOBaHE /WK JIa j& HEOMXOAHO MPHIMYHO IYrO BpeMe 10 J0CTH3amba
»,MajcropcTBa®. OOydaBamke HOBOT o0co0Jjba oOcCHrypaBa ce€ CTpy4HOIIhy
3aHaTIMja, WTO MOCHeAUYHO 00e30ehyje ouyBame know-how meromoloruje,
noBehaBa 3aMHTEPECOBAHOCT 3a 3aHAT y JIOKAJTHOj 3ajeHUIM M JOIPHHOCH
CaMOOJPKUBOCTH  JICNATHOCTH. 3aHATIHje Ce, MpHIe, CTATHO MOpPajy
yCaBpIIaBaTH y CBOjUM BEIITHHAMA, TCXHHKAMa U JU3ajHY — Ka0 YHHY JTHYHOT
U mpodecroHamHOT pa3Boja. Y BehuwHHM ciyuajeBa ce oBa CTallHa eIyKaluja
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006e30ehyje kpo3 capagmy ca mapTHepuMa U3 Mpexe, WIM Yy 3BaHUYHOM
cucreMy obpaszoBama. OTyaa u aeBusa ymyheHa ,,amatepuma‘: Moaumo sac,
Hemojme Oa Oydeme kpeamusHu! Axo Hucme cucypHu Kako, KOHCYamyjme
npogecuonanye.

3. Ilpocmop mpaduyuje. OcHOBHH (oOKyc OBOT Jiena eKOHOMYy3eja jecy
TPaAUIMOHAIHA TPOW3BOJM U [PYUITBEHO/KYITYPHO-UCTOPHjCKH KOHTEKCTH
yoOIMYeHH y TpOMy3ejcKy, U3noxkOeHy ¢opmy, showroom. OBaj mpocTop
3axTeBa [OBPEMEHE M3MEHe Kako OU ce MMao YBHUI y pa3Boj U MPOMEHE TOKOM
BpPEMCHA: CABPEMEHH MPOU3BO/IU, CACBHM H3BECHO, Y jEJIHOM TPEHYTKY MOpajy
OWTH PEKATErOPUCAHU KA0 TPAJAUIIHOHAIHH, & FbUXOB JONPHHOC CBAKOJHEBHOM
KUBOTY IOCTaje TPENO3HATIFUB KPO3 KOHTEKCTyalln3allijy KyJITypHOT pa3Boja
3ajeTHHUIIC.

4. [Ilpocmop caspemene npou3eodre. Y OBOM MPOCTOPY moceTmnal ymnopehyje
caBpeMeHe MPOM3BOJIC HACTaJle Y EKOHOMY3€ejy ca OHUM TPaTUIIMOHAIHUM KOjH
Cy TIOCIYXHJIM Kao MpeIMeT UCTPaKMBamka 3aHATINje WIN nHenupanuja. OBae
je mo0po mpeACTaBUTH ¥ MHOBAIM]CKE MOMEHTE y HCTOPHjaTy MpEeaAMETa, aiaTa
Y TEXHHKA, Kako OW ce WIIyCTPOBAO Pa3BOj W/WIIU MPUCTYIT IPOU3BOIBH, alH U
Harmacuo KoHTHHyuTeT. [Ipoctop Moxe cangpxaté W HHpOpMamuje o
TPEHYTHOM IIOCJIOBalbY M CaBPEMECHHM IIPOM3BOANMA, Ka0 W O IOCIOBHO]
MONMUTHUIHN U Puiio3oduju — raison detre...

5. Ilpocmop 3a ungopmayuje u ooxymenmayujy. CIy)ku 3a JOJaTHA
HCTpaKUBamka IOCETHIAAa y Be3W ca mpouuromhy W camammomthy 3aHara.
Moske yKJbyYHBaT U OMOIMOTEKY WM BUJ apXHBa peepeHTHUX JOKyMeHara,
qaHaKa, MMpPHU3HAMa, aTecTa, Ki\ura, (Goto, BUAEO M ayIuo3ammca, IpTeka,
clrKa, mIcaMa, (PMHAHCHjCKUX KEBHTa, TIOPYIIOH, HCIOPYKa U CIMYHO, Y IHJBY
MpolIMpUBaka W MNPOAYyOJbHBamka CBECTH W 3Hama O 3aHaTy (Y M BaH
€KOHOMY3¢ja).

6. Ilpocmop 3a usznazarwe u npodajy. VICKyCTBO ToOceTmiana M3 MPETXOTHHUX
mpocTopa BepuduKyje pasiore 3a Kynosuny. [Ipogaja npousBoa Koju HacTajy
YHyTap €KOHOMYy3¢ja CYIUTHHCKH je BaKHAa 3a (DUHAHCH]CKY HE3aBHCHOCT
NENaTHOCTH. Tpeoguna je Kayuna 3a OCUTypaBame yHarpehema TeXHHKE H
ouyBame KBaluTeTa npousBoja. OBO je yjeJHO U MPOCTOP Y KOjeM Ce MOTY
Hahu ¥ TPOW3BOIM W3 JAPYTHX E€KOHOMY3eja ca ,,UCTe TYPUCTHUKE/KYITypHE
pyTe“, Kako OM ce TpOMOBHCalla YWTaBa Mpeka W CTUMYJHCAle IOCeTe
IPYTUM €KOHOMY3¢jUMa.

ConujanHu U KyJNTYpHH acleKTH M JOMETH IOCTOjalba EKOHOMY3eja
(mocenuuao W Mpexe/Mpexa) BUIJBMBH Cy y Halmopuma Jia C€ 3aHaTcKa
MPOM3BOIa cadyBa O HECTajaba MM IpeTepaHe KoMepUHjalu3almje, Aa ce
OuyBajy IIOCIOBH Y CEKTOpY MaHy(akType, (opMe U CTPYKType 3aHATCKe
MIPOM3BOHE y OKBUPHUMA JIOKAJTHE 3ajeTHUIIC, 1a CC OJp>KaBa U Pa3BHja JOKAIUTET
MOBE3aH Ca 3aHATCKOM JedaTHomhy, Ja ce pas3Bhja TPaAWIMOHATHA IHW3ajH U
TEXHUKA IPOU3BOJKE Y CaBPEMEHOM MOCIOBHOM OKPYXEHY, all U Jia ce€ IPUMEHU
MojepHH au3aja/know-how y TpaguLIMOHAIHUM 3aHATCKUM BEIITHHAMa, 3apaj
oxpabpuBama H3paze HOBHX M WHOBAaTHBHUX IIPOM3BOJAa ca yHampeheHum
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KBaJIUTETOM, M, KOHAYHO, Ja ce JoIpuHece oborahnBamy KyITypHOT (Y 3aBHCHOCTH
O]l IGTTATHOCTH, ¥ IPeXpaMOEHOT, 3APaBCTBEHOT) TypH3Ma.

Bpartumo ce Hazaz, Ha My3eje Ha OTBOpeHOM. Kao jeMHCTBeHA CTPYKTYpa,
CKaHCEHH HMajy MOTyhHOCT Ja y CBOje IIOCIAHCTBO HMHTCTPHINY 3aHATCKy
JICJIATHOCT TI0 MPUHIMITAMA (HYHKIIMOHUCAka eKoHOMY3¢eja. OcTany THITOBH My3eja
HEMajy TaKo jaCHO M3pakeHe MOTYhHOCTH (HM3y3eB €KoMy3eja, ajdu TO je MpeaMeT
CacBMM Jpyradujer npucryna Haciely): BUXOBa JEIAaTHOCT C€ Ipe CBOAU Ha
JIETUTAMAaH HCTPAKWBAUYKO-JOKYMHTAIlMOHN DPaJ, €KCTCpHY Capaimby ca >XHBHM
3aHATIMjaMa, WIA — Yy Haj00oJbeM TIPE3CHTAlMOHOM Ccly4ajy — Ha J00py
CIICHOTpa)CKy TMOCTaBKy. TemKO Jga MOXXKEMO 3aMHUCIUTA HEKOT aKTHBHOT
3aHATIIH]Y KaKo Y ,,KIIACHYHOM"* My3€jy paau (CBoje MyHO palHO BpeMe) U Mpojaje
COTICTBEHE MPOM3BOAE, U TO HE CaMO MY3€jCKHM IIOCETHOINMa. Yak W y TaKBOM
(pantacTMUHOM) CLEHapHUjy OH j€ JCKOHTEKCTyalM30BaH M €CTETH30BaH Kao
U3y3eTak, Kao (peHOMEeH. Pasior je jeqHocTaBaH: My3ej M XKHBOT cy (jour yBek!) nBe
paszmmunte crBapu. ['0TOBO kao rpoOspa: Mako Cy TpoOiba pEalHd CBEAOIH
MocTojama KUBOTa (y OJIMCKHjOj MM 1ajb0j MPOLUIOCTH), CTBAPHU JKUBOT KOJU Ce
OJ[BMja Ha TpoOJby jecTe [1e0 >KMBUX M HHXOBHUX CBakojHeBuia. Kako kaxke
Tomucnas [ona:

CaBpIiieHoCT, y 00Ky aMOMIHje 00jeKTUBHOCTH, U BjeYHOCT (Kpo3
MeXaHW3aM 4yBawa) JIBHje Cy JICTUTHMHE aMOuIlMje My3eja U JBa
Hen30ekHa u3Bopa (ppycrpanuja. CaBpliieH je jeIUHO KUBOT U HH]jS
HET0 MPOHMYHA YHILCHHIA Ja Ce Ha Kpajy pa3BOJHOT IyTa Mys3eja,
Hanasu My3ej-xuBoT (Sola 1985, 188).

My3ej Ha OTBOPEHOM MOXKE 3HATHO JIaKIIe MpeBa3uhu ,,KOMILIEKC
rpobJba, WK MaK KOJHM3Hjy CABPIICHOCTH (KMBOTA) M BEYHOCTH, U TO 3aTO INTO HA
Iera He Tpeba rIIeIaTi Kao Ha BPCTY My3¢eja:

Hame cy wmoryhHoctn panexo mupe. MoxeMo ce MOJjeTHAKO
YCIIENTHO CMaTpaTH W 3a Tearap, TEMaTCKH MapK, (ECTHBAJICKY
MO30pHUIY, IPOCTOP 3ALUTUTE FPAAUTEIbCKOT Hacneha, mapk npupoze,
BEPHEKjyJTapHU ypOAHUCTUYKM W apXUTEKTOHCKHM CKJIOH, Tajepujy,
YaK U IPOCBETHY HHCTUTYNH]Y. FIMaMo MOHENITO 3ajeIHIYKO Ca CBHM
MOMEHYTUM, au ¥ joumr MHOro Buie. (Rentzhog 2008, 11; npeson H.
K.).

A TO MHOTrO BHIIE jecTe MOTYRHOCT Ja ce XMBOT PEaJHO WHTETPHIIC Yy OKBUpE
My3ejckor mociancTBa. OHAj TOPEHOMEHYTH, OeKOHMEKCHYdaniu308any 3aHaTIdja
CaBpIIEHO JOOPO Ce HAXOM y CKAHCCHUMA, alld CaMo MO jeTHAM YCIIOBOM — JIa My
je omoryhena moTmyHa cio6o/ia y 3aHATCKOM H3pa3y M HCTOBOM IPEICTABIbAY.
My3ejckoj HHCTHTYIHjH hie CBaKaKko OCTaTH YMME Jia ce 0aBU M y FBEroBOM pany. Jla
JIU TO 3HAYM Ja ce Mopa peaedUHHCATH caMO MOCIAHCTBO My3eja Ha OTBOPCHOM?
3amro na He! To BuIIE HUje CTBAp TEOpPHUje; HEKH OJ1 €BPOICKUX My3eja cy To Beh
YYHHWIN y Mawkoj wii Behoj mepu: ,,Jamtiau“ u ,,Ckancen y IlIBeackoj, ,, Typky* y
®duHckoj, ,,Jen I'amne baj“ y [anckoj, ,,ApueM* u ,,3ance Ckanc* 'y XomnaHauju,
»bumuin“ y Exrmneckoj, ,,banembepr y llIBajuapckoj.
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VYKOIMKO 3aMCTa pasyMeMo Jia Cy My3ejd Ha OTBOPSHOM IOTIIYHO
CaMOCBOJHE M CICIU(pUYHE WHCTHTYIHjEe KYIType, AaJICKO HaM je
JaKime Jga npoHaleMo HaYMHE KOMYHHKANHMje Cca  CHOJbHHUM
(BaHMy3€jCKMM) >KHBOTOM. MoOpaMoO YBHUICTH Ja je TO HEOIMXOAaH
KOpaK Kako OMCMO OCIIO00IHMIIM COTICTBEHE MUCIHU U uaeje. Moxa he
JEOHOT TaHa UCKPCHYTH HEKO ca HOBUM MMEHOM 3a HaIlle TIOCIAHCTBO,
HMCHOM KOje HE YKJbyuyje peu ,My3ej”. ['memajyhu yHazan nako je
pehn na ycBajame WMEHa ,,CKaHCEH, Kao 3aMEHE 3a ,My3ej Ha
OTBOPEHOM™ Y 3eMJbaMa MCTOYHE U IeHTpanHe EBporre, yommre Huje
6uno joma uzaeja (Rentzhog 2008, 11-12; mpesog H. K.)
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Handcrafts: Where After Museum?
Economuseums: Challenging the (Open Air) Museums
or “New Reality” in Cultural Heritage Protection

The presentation and interpretation of handcrafts and trades are

. ) Key words:
some of the most complex and challenging tasks in the open Y
air museums operations. At the same time, considering the craft, open air mu-
hypertextual characteristics of crafts, the integrative protection seum — scansen, edu-

and holistic approach in representation are profound.
Historical, social, cultural and economic backgrounds of
handcrafts, not just its tools and products, even know-how,
provoke traditional postulates of museums. Acctualy they
provoke museum's structure and politics almost to the point of
complete re-defining. This change is a consequence of
accepting contemporary museological thoughts embodied in
new types of museums — economuseums. The main goal of this
paper is percieving the possabilities of interaction and
permeate between living craft heritage and space/simula-
cra/mission of scansens, finaly real life itself and open air
museums

cation, presentation,
economuseum

Open-air museum is, certainly, a museum construct' in which the com-
plexity of craft heritage can be seen only through integrative protection and holistic
approach to its presentation and interpretation. Since, when it comes to crafts, we
are not talking about administrative divisions: material or immaterial nature of the
heritage. We are talking about a complex phenomenon that combines the respective
artefacts (objects, tools and products), in their major modifications over time, the

' The open-air museum is probably the most successful form of the institutionalized four-
dimensional simulacra functioning in preserving the totality of cultural heritage. So called
recreation of mental maps (applied research which appeared during 1960-ies in disciplines like
geography, psychology, linguistic and other social sciences, primary in social anthropology) is
achievable through establishing variable time-space coordinate system ((Jameson 1988, 345-346;
Lynch 1972, 212-217; Gould and White 1974, 22-33; Harvey 1989; Taylor 1985, 278; Gavrilovic
2009, 84-90).
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skills that are being refined and improved through generations, as well as specific
(creative) know-how that are brought into the crafts by each individual craftsman.’
At the same time, we are talking about changeable anthropological, social, eco-
nomic, cultural, visual contexts, and personal and collective narratives that repre-
sent an integral part of the chronology of creation, development, rise and fall and
eventual extinction of craftsmanship.

The mission of European (and non-European) air museums has shown,
throughout their whole museum history, a fundamental commitment to preserving
the craft, which is, of course expected activity given that the vast majority of these
museums are conceptually and thematically committed to the protection and presen-
tation of pre-industrial everyday life.* The beginnings were amateur naive, but im-
bued with an awareness of still widespread presence of active crafts. However, the
academic approach to the practice of the open air museums, mainly in the period af-
ter World War II to 1980s, academised the way they have protected and presented
crafts and occupations, so that the structure, form and artistry of the craft product
became substitution for "reading and understanding" of the whole craft process.
Suddenly, the museum visitors were expected to have some "previous knowledge"
which resulted in distancing from the "strange, unnecessary and useless" object in
contemporary life, and finally from the museum itself. The activities called demon-
strations of (traditional) crafts or their "bringing closer" to visitors through com-
pletely outdated measures of (folk) building revitalization represented a failed at-
tempt at re-animation of museum documentation.

However, the number of crafts that open-air museums deal with is so big
that even making a short list of them is quite an achievement: building, pottery,
basket making, broom manufacturing, carving, stucco treatment, upholstery, vat
production, cooperage, milling, sawing, filing, oilery, making candles, musical in-
struments, clocks, furniture, paper, rope and twine, horse gear, sail making, char-

2 Skill and know-how can represent the same quality. But it seems to me that these two categories
should be gradually separated as a general and a special individual quality: each artisan is skilled
(technically, manually) in his trade, because if he is not, then we can hardly talk about the craft as
a phenomenon. But only rare ones show unique creative spirit that determines them as ones of su-
perior quality and distinctive, and their product gets the quality label of "aesthetically" special, not
just generally useful. I am not talking here about special categories such as art handicraft
processing, but about "reading" the specific talents in each of the trades no matter how they are
defined. However, in the museum and museological processing, as well as in the later museum
presentation, this quality cannot and should not prevail at the expense of comprehensiveness of
the presentation.

? Everyday life of an "ordinary" man is a concept that, in the discursive age of science and mu-
seum practices, unites almost all previous concepts by which open-air museums sought to define
their practice: museum of (national) architecture, museum of village museum of urban life, mu-
seum of living culture, museum of pre-industrial craft, folk museum, museum of ethnographic
heritage. With breach of social history into the scientific theory, and then into the museum prac-
tice, the meta-narratives of the collective "truth and the right to it" have been broken up, and so-
called "small human histories" have been established as the way of communication between the
past and the modern times (de Jong 1997, 180-188; Noble 2001, 105-110; Boesmans 2001, 194-
206; de Jong 2009, 184-190; Vaessen 2008, 22-31).
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coal and coal, cart wheels, wells and water pipes, cast and wrought iron, making
and repairing shoes, clothes, wigs, hats and headgear, production of boats, bicycles,
cars, carriages, and of making thread and thread objects, as well as objects of bones,
horns, roots, bark, wood, leather and fur, processing of stone, peat, glass, gold, sil-
ver, copper, tin, silk, linen, wool, printing on fabric, the production of smoked and
dried food, bread, cakes and biscuits, tobacco, chocolate, candy, beer, wine, spirit,
upholstery, printing and bookbinding, barbers, dyers, tanning ... Moreover, some of
these activities are spreading into a number of specific subtypes. There is, of course,
no open-air museum that is able to present absolutely all trades regardless of their
geographical scope: local (inter) regional, (inter) national. But the problem often
arises at the moment when the museum institution makes a choice, not only of the
type of craft activity, but also the choice of a fragment of the process which inevita-
bly leads to the paradox of eternity and immutability — a single historic moment be-
comes a substitute for the whole history. Thus, in the same way in which the mu-
seum artefact is deified in the museum "temple of culture", a real time flow (craft)
in the museum structure is transformed to fetish made of a series of static images.

Protection and presentation of crafts in the scansens have been character-
ized by new solutions from the 1980s. There are many reasons for this shift but cer-
tainly the most important are: the impact of "new museologies" and their deriva-
tives on serious review of academic and elite access to (outside) museum '"re-
sources", adjusting open air museums to new, market-oriented "post" society (soci-
ety of social services and leisure), accepting the fact that the generation gap be-
tween "the main theme of the museum” and visitors became too large, and the ap-
pearance (or rediscovery) of the concept of living history," first in the American,
and later in European museums ... It resulted in intensified cooperation with local
community, overcoming the tension about the dilemma whether the museum can
make money (not profit),” and a new models of historical and social processes in-
terpretations (not just objects presentation). All these aspects are directly related to
the protection and presentation of (traditional) trades. Much attention has begun to
be paid to education with an intensive dialogue in the broadest sense, thus overcom-
ing the museum's monologue as a way of communication.” Education has become a

% In his text, Catherine Boardman follows the development of the concept of almost one century
ago, first in Europe where it was presented by historians and antiquarians, looking for new ways
to "revive" the past. "The most recent incarnation is the result of efforts of the inter-war visionar-
ies, as it was Henry Ford, the founder of the open-air museum “Greenwich Village” in the USA"
(Boardman, 1997)

> “We do not make museums to earn money. We earn money to make better museums!” (Bloch
Ravn 2008); So, functioning by the models of market economy in the realms of museum's mis-
sion isn't a question any more (Bloch Ravn 2008, 71-74; Tolstrup and Benghta Ruhe 2008, 66-
70).

® "The modern "concept "of a museum as an active donor and the visitors as passive recipients" is
the futile work that pushes a museum visitor away from the museum, which is a paradox precisely
because it raises "the admiration to the attraction and fascination with the "exotic" and not an in-
teraction. Essentially, this creates an inferiority complex that results in empty phrase, "the mu-
seum is not addressing me, but someone smarter".
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useful "investment”, both because of the physical preservation of buildings and ob-
jects and mutual confidence building between the museum and the surrounding
community through periodic or permanent engagement in the museum complex.
Swedish museums "Kulturen" and "Jamtli" have been very successful during the
last decades in establishing vocational schools - artisans and their students are part
of their regular program activities.

"Craft skills are like animals and plants: they live, and need to repro-
duce. One can freeze or store eggs, sperm, genes and seeds for sow-
ing. But this gives no guarantee that the extinct breed of animal or
plant might ever be revived. And the same goes for crafts. The process
may be described, and even filmed, but the skill is in the hands. The
only way, therefore, of preventing some of this knowledge from being
lost, is for young people to learn to work in the company of older
people and then continue practising that craft.” (Rentzhog, 2007, 399).

This idea, if understood radically, dramatically changes the attitude towards
the forgotten or extinct craft heritage, even retroactively. Of course, documenting
and collecting are not brought into question (we might even say if they occur before
the disappearance of the living memory of the craft), but demonstrations, revitaliza-
tions and other museum -ations", certainly are. More importantly, this idea literally
forces open-air museums to have constant active approach to existing crafts in
terms of intensive social responsibility: not only to document the trade "while it still
exists "’ (‘and to "relocate” it within the museums), but also to be included in its
promotion, consideration of models of economic sustainability, improvement of
know-how and personal skills. In order to achieve this, it is necessary, not only
ideologically but literally, to realize that the museum’s mission is not the central
space towards which the peripherals gravitate (in fact, life itself), but a series of pe-
ripherals (interest of the museums) that gravitate towards the series of the centres
(the complexity of real life).

Expansion of interest to pursue the craft in the local and wider community
is of great importance and this is the main reason for the existence of one-day, two
day or three day courses offered by many open-air museums. However, summer or
longer-term courses have proven to be more successful. The Swiss "Ballenberg" es-
tablished this kind of education during the 1990s and it has been continually func-
tioning as a center for courses aimed at training for local crafts and architecture. A
similar "craft center" exists in "Plymouth Plantation", but its direction is limited on-
ly to training for museum demonstrations or later developing hobby for interested
individuals in order to sell (individually or in a museum). Almost identical activities
were carried out, admittedly not very systematically and continuously, by the open

7 “There is also another pattern, all to often repeated. The open air museum invites in the last
practitioner of a dying trade. The public look admiringly. The craftsman then dies, and the next
step is to invite in the last craftsperson in another, less skilled kind of work. Then that person dies
too. The skill and knowledge is lost, and only thing achieved by the open air museum is to have
from it as long as it existed. This, of course, is highly unsatisfactory.” (Rentzhog 2007, 399)
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air museum "Old Village" in Sirogojno.® The attempts to make interest in crafts
through the festival character proved to be very inspiring in the Romanian "Astra-
Sibiu", Russian "Archangels" and Ukrainian "Kiev". Festival competitions and
awards were a means to achieve different objectives: establishing and promoting the
significant status of craft activity, attracting younger and more innovative crafts-
men, but also motivating the older "masters" to continue their work and accept and
encourage "apprentices".

So, it is clear that the preservation of a craft is the activity of the whole so-
ciety directed to the needs of that same society, the activity in which the open-air
museum is just one of the moderators. Therefore, a holistic approach in presenting
and interpreting a trade is valuable, and multilayered education and stimulation of
interest are irreplaceable models to spread awareness about the importance of craft.
Glocalism, as an overall living phenomenon, the modern tendency toward hand-
made, organically cultivated, striving to use natural and eco-materials, all in order
to improve the quality of life, are in favour of the realistic range of protection: not
crafts themselves (dying, forgotten or extinct), but social, economic and cultural
system of values which are transposed from the past into modern times. The mu-
seum is thus an active participant, not a cultural and social authority. Such a system
is no longer utopia of the "craft colonies" modelled on the John Ruskin and William
Morris "Arts and crafts movement", but a way of living of consuming society in its
last stadiums.’ Thus, social circumstances from the time of rapid speeding up of the
industrial revolution / the modern era (the end of XIX and beginning of XX cen-
tury) and understanding the protection of trade from that time (at that time without a
traditional epithet), are diametrically contrary to the modern age: the industrial age,
being the biggest threat to handicraft, is a matter of the past (representing, as such,
the object of protection itself). Its legacy has been endangered both physically and
in value, almost as much as craftsmanship, while the trade skills have got, during
the technological age, the one label that had, more than a century ago, promoted the
anti-industrial movement, which was later supported in the aspirations of applied art

8 "Training for old skills in order to educate young unemployed people from the village." (Caldo-
vi¢ (et al), 2005), "The talented ones have (...) more years in a row attended summer courses for
designing (...) the mosaic, wood carving workshops."( Ivkovic (et al.) 2007), "Educational pro-
grams through thematic workshops on processing of wool and hemp, the old techniques of weav-
ing (1995), training the young for the old crafts (carpentry, basketware and vat production) (1997)
(Tomic Jokovic, 2009).

? This is the personal opinion of the author, with a touch of futurological discourse in science. But
it is clear, with all changes that shake liberal capitalism (not as an economic and financial system,
but as a global state of consciousness), that even the multinational companies in the areas of their
business turn to "archaic" types of production (organic food, organic toys vegan fashion ...) by
buying small companies and integrating their concepts of work most often, unfortunately, as an
alibi due to the frequent accusations against the harmfulness of mega-mass production. It is inter-
esting that the prominent trend of buying "pre-industrial look like products" uses the basic law of
the market, the same one that is used by a museum: a rarity and exclusivity, the unavailability to
all, and therefore an object of desire and projected needs (not only physical for possession, but al-
so intellectual, cultural, emotional) for defining the social position of the individual.

97



<3 nachuk ETHorpadbckor uHeTutyta CAHY LX (1)

and art in general: Art-nouveau in France, or the Secession of the Austro-Hungarian
Empire, Chippendale in England, Jugendstil in Germany.

(Auto)deconstruction of the museum authority necessarily deconstructs the
understanding of traditional nature of a trade as a precondition for musealisation.
Segmentation into the traditional and art crafts and homemade industry (Zanati
2011) could verify the "impotent" museum discourse of division into traditional and
some other (newer, traditionesque, even "non-museum") crafts. However, newly es-
tablished web links of the portal with a sales network of contemporary souvenirs of
Serbia/souvenirs in Serbia (Suveniri 2011) indicate a more democratic vision of the
museum notion of craft activity. The primary subject of discussion in this paper is
not the extent to which the continuity between selected traditional narrative / artistic
crafts at the portal zanati.org and explanations of products and activities on the por-
tal suvenirisrbije.com is obvious. The subject of the discussion certainly is the clear
position of the initiators and the authors of the portal'” that the museum approach, if
not connecting "always passing" time to the modern moment, may constitute an au-
tistic museological act of new academic "murder" of the trade. In this sense, the
portal zanati.org is a step forward in the museum (virtual) practice that de-elites and
connects with the real life outside of it, that is not burdened by the value judgments
(although I am sure that there are abundance of them) on the contemporary founda-
tion of crafts in Serbia in its own tradition, and it attempts (through clearly defined
target groups) to create a realistic experiential connection between past and present.
But the question levitates: to what extent is the institution of museum (in this case
Ethnographic) capable of implementing a virtual template in its real mission? The
answer to this question would require consultation with the principles of contempo-
rary collecting, and reviewing the relations of freedom of the curators (individuals
or teams) regarding the institutional authority that is by force of its mission faced to
idealized past (Larsson 2010, 147-160; Thelin 2010, 169-175).

But what happens to craft production (regardless of chronology it belongs
to) if there is no classical museum structure, meaning if there is no institutional
"cultural-historical" control, or if they are "abandoned" to their most primal and
cruel law - (modern) market? Can they still have the epithet of traditional ones if
there is no museum, i.e. professional and scientific classification? Are we talking
about sustainability in terms of values? If we consult the global portal for the sale
(character of web 2.0) of only three product categories: (1) craft or/and handmade
products, (2) vintage collections and (3) supplies for the previous (Etsy 2011), we
will be surprised by the conclusions. One has already been mentioned: contempo-
rary market orientation ranks (financially) highly manual / craft products and it is
irrelevant whether this is the result of marketing aggression "be unique" in the
global world. More interesting is the fact that virtual selling space functions on al-
most identical principles, the same ones on which craft and trade oriented society
worked. The only exception is Homepage with integrated offer. But when we

' The basic idea presented the initiative launched by Melissa Potter (USA), Sasa Sre¢kovié (Ser-
bia) and Radmilo Petrovi¢ (Serbia).
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choose a product that attracts our attention, we enter a completely different world -
the world of small production, virtual and real shops of interesting names, know-
how, skills and techniques, personal stories, motivation and emotion, study of local
history and culture, all that personalizes relation towards production and explains
the product. It becomes obvious that the craft (was and still is) a very per-
sonal/family category and this emotional note is, without any problem, reflected in
the structure of modern technology (a form of social network). In addition, the in-
teractivity of the portal opens the possibility for interconnection according to taste,
production methods, appearance or function of the product, as well as for creating
virtual "guilds" of autonomous and independent "trades", guilds that work to pro-
mote, and partly to protect the authenticity of the product. Modern technology has
enabled users to monitor all aspects of the performance of those activities that are
applicable in the real world: what is the sale of a "shop" (Sales), with whom it is as-
sociated in the "guild" (Circle), what is the percentage of satisfied customers (Feed-
backs) recommendations whether or not to buy (subjective: Hearts, like / dislike, or
objective: Confident seller _ %)...

The portal etsy.com has essentially globalized the issue of sustainability
(but also the digital preservation) of trades because some of the production process
(mainly for the sake of proving authenticity) could be tracked in the video (you-
tube.com), but also in other social networks (Flickr, Facebook, Linkedin...). How-
ever, the portal etsy.com has applied the model of functioning of a real structure
which in the world (first in Canada and then in Northern Europe) began to develop
during the 1990-ies — Network of Economuseums. The concept was designed in
1992 by Cyril Simar, PhD in the field of architecture and design, and ethnologist,
calling it Economuseum Association of Quebec (Fondation des Economusée du
Québec). Today the organization is recognized as the International
ECONOMUSEUM® Network Society. It is organized as a non-profit organization;
the Network represents individuals / groups that share a common vision regarding
the development, establishment and operation of economuseums. Network adminis-
trators are from universities, cultural and business sectors, as well as regional asso-
ciations (Economusee 2011).

What is an economuseum? According to the official web site, economu-
seum is

"fun! There you can learn about the trade which people relied on for
eons, such as pottery, spinning, soap making ... You can even try in
making something for yourself."

After the opening, almost marketing idea, things get more serious, at least when we
look from the perspective of heritage protection,

"Economuseum is a ‘living museum’ where you can discover the his-
tory of craft / trade activity, meet the artisans and learn directly how
they adapt traditional skills (know-how, savoir-faire) to modern
needs".
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In fact, economuseum is the activity that uses traditional craft techniques in its pro-
duction; business that produces traditional and/or a comprehensive product with
cultural connotations; activity that opens its doors to visitors to promote skills and
artisans; which has space for animation and interpretation of its production and
products, which tends to be completely economically independent with respect to
the Code of Ethics (CharteValeurs 2011)."" Each type of craft (and profession) may
be included in the Network of Economuseums: from hand-woven fabrics and fin-
ishes of gold to the production of jam and wine. However, the artisans must meet a
number of criteria so that their activity has become part of the Network of Econo-
museums; the most important are:

e Self-sustaining craft activity in which the production process is done manually
or with a minimum of mechanization

o Innovativeness in its area — finding new ways to preserve the (traditional) skills
o The activity is open to visitors for at least four months a year

In 2008, the project of the Economuseum Network of the Northern Europe
was initiated at the University of Laval (economusee.no). The project did not in-
clude only the development of measures to support new economuseums, but also
instructions on how to improve business, increase earnings and provide profit in the
future. As stated in the "Document on the implementation for the period 2008-
2011", the project objective is also to encourage imagination, affirmation of faith in
the quality and demonstration of the value of trade skills, and the defined objectives
are:

1. Financial. The aim of economuseums is to self-finance not only their trade ac-
tivity, but also its own cultural mission. This is achieved through the promotion
of new products intended to the market. They always take into account the inte-
ractions (dialogue) with the visitors through comments and feedback.

2. Qualitative. Creating a range of new products with consistent respect of pre-
serving "the best of tradition." The purpose is the customers’ satisfaction with
high quality cultural product that contributes to their everyday lives.

3. Technical and administrative. Economuseum contributes the development of
cultural and scientific tourism of the region through the sale of products in the
"museum" setting. It stresses the importance of local heritage and assists in pre-
serving the distinctive features of the region. During the process of production,
the visitor communicates directly with the product, manufacturing process and
an artisan, as a person who independently makes decisions in/about his job.

The basic principles of design and development of the Economuseum Net-
work are based on the quality of life, environmental protection, humanity and un-

! Code of Ethics of the Network members (paragraph 10): "We develop our activities in accor-
dance with cultural postulates that make us distinctive and different from others. We act with con-
stant respect to the principles of sustainable development, business development, preservation of
intangible heritage and cultural identity."
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derstanding of regional/local environment and its features. Although six functional
areas have been identified, which basically define economuseum; it is not necessary
that they are physically separated. It can be more functional if some of them get to-
gether in order to have more coherent presentation. So, the ideal economuseum has:

1.

Reception area. 1t presents a stimulating experience for visitors because it
brings together past and present into a unique context. At the same time, it is
the space that suggests meeting with an artisan in his/her manufacturing activi-
ties, makes introduction to the story of the current methods of production but
also the cultural heritage of local community in which a craft originated and/or
was developed.

Manufacturing area. Models of development, layout/design and product fea-
tures are being derived from the traditional segments of the local cultural heri-
tage and identity, and are chosen by artisans themselves. However, a modern
product should meet the contemporary needs while keeping clear reference to
the traditional model. In addition, manufacturing area is educational area as
well: by demonstration of craft skills it is shown that the techniques/skills are
complicated and/or that quite a long time is needed to achieve "mastery".
Training of the new staff is provided by expertise of the craftsmen, which con-
sequently ensures preservation of know-how, methodology, increasing interest
in the craft in the local community and contributing sustainability of activities.
Besides, the artisans must constantly improve their skills, techniques and de-
sign as an act of personal and professional development. In most cases this
constant education is provided through cooperation with partners from the
network, or in the formal education system. Hence, the motto for the "ama-
teurs" is: ‘Please, do not be creative! If you are not sure, consult a profes-
sional.’

The area of tradition. The main focus of this part of an economuseum is on
traditional products, and social/cultural and historical contexts shaped the pro-
museum exhibition form, showroom. This area requires periodic changes in
order to have insight into the development and changes over time: at a time,
modern products must certainly be re-categorized as traditional, and their con-
tribution to daily life is becoming known through the contextualization of the
cultural community development.

The area of modern manufacturing. In this area the visitor compares contem-
porary products made in the economuseum to the traditional ones, which have
served as a research subject or inspiration for artisans. Here, it is good to pre-
sent innovative moments in the history of objects, tools and techniques in or-
der to illustrate the development and/or access to production, but also to stress
the continuity. The space may also contain information about current opera-
tions and modern products, as well as business policy and philosophy, the rai-
son d’étre ...

Information and documentation area. It is used for additional research of visi-
tors about the past and the present of a trade. It may also include library or a
form of archive of reference documents, articles, awards, certificates, books,
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photo, video and audio recordings, drawings, paintings, letters, financial
books, trade orders, delivery, etc. in order to enhance and deepen the aware-
ness and knowledge about the craft (in and out of economuseum) ..

6. Exhibition and sale area. The experience of customers from previous spaces
verifies the reasons for buying. A sale of products generated within economu-
seums is essential for financial independence of the activity. Trade is crucial
to ensure the improvement of techniques and preservation of product quality.
This is the space in which products from other economuseums from the "same
tourist/cultural route" can be found, in order to promote the whole network
and stimulate visits to other economuseums.

Social and cultural aspects and ranges of existence of the economuseums
(and consequently Networks) are visible in the efforts to preserve the handicraft
production from extinction or over-commercialization, to keep jobs in the manufac-
turing sector, to preserve form and structure of crafts within the local communities,
to maintain and develop the site associated with craft activities, to develop tradi-
tional design and production techniques in the modern business environment, but
also to apply modern design and know-how in traditional craft skills for the sake of
encouraging the development of new and innovative products with improved qual-
ity and, ultimately, to contribute enriching the cultural (depending on of activities,
also food, health...) tourism.

Let’s go back to the open-air museums. As a unique structure, open-air
museums have the opportunity to integrate into their mission craft activity on the
principles of functioning of the economuseums. Other types of museums do not
have so clearly expressed features (except ecomuseum, but that is the subject of
quite a different approach to heritage): their activity is rather being reduced to le-
gitimate research-documentation work, external cooperation with living craftsmen
and in the best case to good design setting of exhibition. We can hardly imagine an
active craftsman working in the "classical" museum (his/her full-time) and selling
own products, not only to museum visitors. Even in such a (fantastic) script he is
de-contextualised and anesthetised as an exception, as a phenomenon. The reason is
simple: the museum and life are (still!) two different things. Almost like cemeteries:
although cemeteries are the real witnesses of life's existence (in close or distant
past), the real life that goes on at the cemeteries is part of the living and their every-
day life. As Tomislav Sola says:

"Perfection, in the form of the ambition of objectivity, and eternity
(through the mechanism of preservation) are two legitimate ambitions
of the museums and the two inevitable sources of frustration. It is only
life that is perfect, and not only ironic, but the fact is that at the end of
the museum development path, there is a museum-life" (Sola 1985,
188).

Open-air museum can much more easily overcome the complex of the
cemetery, or collision of perfection (of life) and eternity. This is because it should
not be seen as a kind of museum:
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"Our opportunities are much broader. We might equally well see our-
selves as theatres, theme parks, building conservation sites, nature
parks, or even educational institutions. We have something in com-
mon with all of these, and much more" (Rentzhog 2008, 11).

And that “much more” is the opportunity to integrate real life into the framework of
the museum mission. The one mentioned above, de-contextualized artisan from
classical museum stands perfectly well in open-air museums, but only under one
condition: that he has the full freedom to craft expression and its presentation. Mu-
seum institution will certainly have a lot to research with in his work. Does this
mean that we must redefine the mission of the open-air museum? Why not! It is no
longer a matter of theory, some of the European museums have already done so to a
lesser or greater extent, "Jamtli" and "Skansen" in Sweden, “Turku” in Finland,
"Den Gamle By" in Denmark, "Arnhem" and "Zanse Scans "in the Netherlands,
"Beamish "in England," Ballenberg "in Switzerland.

"Realising that open air museums are cultural institutions in their own
right makes it a lot easier to find our way and communicate with the
outer world. We must see this as a necessary step to liberate our
thoughts. Maybe one day, somebody will come up with a new name,
which does not include the word ‘'museum’. In retrospect it is easy to
see that the adoption of the name “Scansen” as a term for open air mu-
seums in East and Central Europe was not such a bad idea" (Rentzhog
2008, 11-12).
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TpyaHoha y o6uyajuma PahjeBuHe”

usbs oBor McTpaxuBama OMO je 1a ce 3abanexe 1 o/ 3a0opaBa

. . Kwyune peuu:
cauyBajy oOHMYaju W JIEKCMKa Yy Be3d ca TpyaHOhoMm y
Pahesunn.' I'paha 3a oBaj pax cakymubaHa je, ¢ IPEKHAMMA, Y tpyauoha, Pahesuna,
nepuony oz 2003. no 2009. roguue. [lo mogaraka ce AOIUIO obuyaju,
KpO3 pasroBop ca MH(MOpMaTopuMa Ha 3amaty Temy. Mecto JHjaneKaTcka
HCTpakuBama O0uio je jenHo pahercko ceno, bena Ilpksa, a EKCHKA

KOHTPOJIHU IyHKTOBU Omnu cy: benoruh, Crase, Mojkosuh,
TonucaBar u Bpouh. Cam paja mojiesbeH je Ha MeT LEeNuHa: O
TpynHohu mpe Tpynuohe, 3abpane TokoM TpyaHohe,
OTKpHBame Iona Oynmyher perera, 3akjbydak M IIOjJMOBHH
PCYHUK.

O TpyaHohu npe TpyaHohe

VY HameMm HapoIy LIMPOKO je PacHpOCTPameHO CXBaTame Ja OW CBakd
0IIpacTa0 M TOJHO Ca3peo WiIaH 3ajeqHHIle Tpedaro Ha BpeMe Ja ce OXKCHH,
OJTHOCHO yna, U 1a 'y Opaky m3poau aemy. [1o oBoM cxBaTamy, TIIaBHU IUJb Opaka
jecte pahame moTOMCTBA. 3aTO M HE UyJH INTO IIOCTOjH BEJUKU Opoj oOuuaja u
PUTYaTHHUX paJibd TOKOM CBaJ0€ KOjuMa je IiJb Jla Ha MardjcKd HauuH o0e30eme
mwioguocT muageHana (Tpe6jemanun 1991: 38). O cBanbu ce Bpiie MHOTH 0OUYaju
Ja Ou MJaJeHIM y OpaKy MMajH Jelre, ¥ TO HApO4UTO Ja OM WMalld MYUIKY JICIly.
Jeman ox Beoma pamupeHuX cBajOCHUX OOW4Yaja paayl IJIOJHOCTH jecTe Oarame
xuta (bophepuh 2002: 17). U y PaljeBunu ce moctymano Ha ucTd HaunmH. Mehy
caMHM CBaZ0CHMM 0oOMYajuMa OMJIO je OHHX KOjU Cy Ce IIOLITOBAJIH Kako OH ce
00e30enno 31paB W OpojaH mopona. Ha wcrnuTUBaHOM TepeHy OWIIO je MPUCYTHO
BEpoBame N1a MIaJa Ha JaH CBOI BeHUYarma HE CME Ja MajJHe, TO jecT — Oa ce
npemypu. Y TOM cilydajy IyXe He OM Morjia noxemu, OJHOCHO 3aTpyAHeTH. Miana

* Pan je HacTao y okupy mpojexta 178020 — [Jujanekmonowxa ucmpaicusarsa cpnckoz jesuukoz
npocmopa, Koju puHaHcupa MuHHCTapcTBO IIpocBeTe U Hayke Pemy6mmke Cpouje.

' PaljeBuna je ob6nacT y ceseposananuoj CpOHjH, YHji je aIMHHHCTPATHBHH LEHTAP BAPOIIMLA
Kpynam.
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je mo jmoyiacky ca BeHuama Kyhu Oamana 300. Ilopen Tora mrto ce Ha maH cBande
onpeheHNM MarmjcKuM MOCTYIIMMA JKENEeN0 YTHIATH Ha IIOTOMCTBO, M TO Tpe
CBEra MYIIIKO, BOJIUIIO C€ padyHa H Ja OHO Oyze 3apaso. Jla Ou Oynyhu mopox umao
3IpaB ClOyX, Tj. Ja JeTe He Oum OWio TIyBO, 3aJaTak CBEKpBE Yy CBaJ0CHUM
obnyajuma PaheBune OWo je ma mMiajeHIMMa KyIlHEe y Bpara mpBe OpayHe HoOhw.
Mitagy je Ha JaH BeHUYama OHMJIO CTPOTro 3a0pameHO Ja ce orieaa na joj oyayhu
mopoa He O OHO TOAIOXKAH HETAaTUBHUM YTHUIAjUMa Ca CTpaHe, Tj. Ypoumbus.
Mitajna Ha 1aH BeHUYama HUje cMela JeCTH Meco Ja joj Aena He Ou Omna 6arasa, a
noceGHO HE MeCO O]l CBUE-CKOI Bpara, jep ce BepoBano na he mena xpu'mu,
onHocHO uMatu aucajue npodneme (ITerpouh-Casuh 2009: 72—-73). IIpunes 30pas
Cce UMHUTATUBHOM MAarwjoM JIOBOJIM y Be3y ca HaKOHYETOM M OyayhuMm mopomaom
MiraneHana. Kako OM mOTOMCTBO OWJIO 37paBO, 32 HAKOHYE C€ Y3HMAJIO 3APaBO
mymko aere (Ilerpouh-Casuh 2009: 65). ¥ PalheBunu je 6uno pacnpocTpameHo U
BEpOBamE Jla MilaJia MIPIJIMKOM OJiTacka o] cBoje kyhe Tpeba na ce oKkpeHe yHas3an
Ka CB0jOj (haMHITHjH YKOJIMKO JKEJIH Ja jOj Jiela JINUe Ha IleHY POAOHHY.

VY PabheBuny, Kao W y HalleM HapoOAy YOIIITE, CMAaTPalIo ce Jia Cy MYIIKa
Jlena TJIaBHH IUJb Opaka. 300r Tora ce u HajBehu Opoj cBagbeHuX obuvaja, Koju cy
ce BPIIWIM pamd Jelle, NPBEHCTBCHO YMHUO paju MyInke nere. 300r no0ujama
JKCHCKE JIeIe HUMITA ce He YMHH. MYIIKO JieTe y CBaI0OCHUM 00WYajuMa UMa BayKHY
yiory.” V HameM Hapogy je Malo MecTa y KOjuMa ce MUIAM, Kaj YJIasd y
MJIalo)kelBUHy Kyhy, He maje mymko nete na 6u pahama mymky neny (bophesuh
2002: 283). YV PaljeBunu je 6uo o0n4aj na ce y moctesby rie he craBaTtd MITaaeHIIH
MpPBO CTaBU Je4yaunh Ja ce Mallo Ty Bajba. 3aTUM, OWIIO je pacrpoCTpameHO
BEpPOBaWkE Ja HENOCPEIHO Mpe MIAJWHOT yiacka y Kyhy, HaKOH BeHYama, HEKO
Tpeba Ja yBeJe MYIIKO JieTe Kako OuW mutama poawia nedaka ([lerposuh-Casuh
2009: 64, 126).

Hajuentha yora Mymkor fereta jecte yiora nakonuema/nakoruema.” Ha
HCTIIUTUBAHOM TEPEHY HAKOH4Ye TpPEeACTaBha MYIIKO AETEe KOje ce Aaje MIamu Kal
culje ¢ Kowa 1K ¢ Koia (KOBCKHX) Kako 01 1 oHa poauia mymko nete (Ilerposuh-
Casuh 2009: 64).

Be3a nBa oOpemna kpyra, cBajgOeHOr W TIOpohajHOT, orjena ce y
MeljycoOHOj MOBE3aHOCTH paliibu KOje ce BpIIE y OKBUPY jEIHOT, ajld Cy CBOjHUM
MAarujCcKiuM IIMJbeM OKpEHyTe calpskajy Apyror Marujckor xomiiekca (Jovanovié
1993: 42).

2 Vommrre 0 AeTery y cBaaGeHOM pHTyanmy B. IlmoTHmkoa, AHa A. ,Pe6eHOK B cBameOHOM
o6psie OxubIx Crnassa.* Kodosu crnogenckux kyamypa 3 (1998): 27-41.

3
O apyruM UMEHHMMa y HapoAay 3a HakoHue B. DopheBuh, Tuxomup. Kugomuu xpye. Poherve,
c6aoba u cmpm y geposarsuma u obuuajuma nauez Hapooa (Hum 2002), 283.

4 TIpuMapHu Ha3uB 610 je nakorenye (360T CBOje HECYMIbIBE BE3e Ca KOIeHOM), 10K C& HAKOHYE,
koje Ckok cramsba s. v. konj (Skok II: 143), mMoxe cmarpaTH CeKyHAApHHM 0Opa3oBarmbeM,
HACTaJMM Kao pe3yNTaT CHHKOIe Koja je noBenma no koHtpakuuje (Bjemeruh, Mapra. ,,Koct
KOCTH (JIeIOBH TeJsla Kao 03HaKe cpoAcTBa). Kodosu crnosenckux xkyamypa 4 (1999): 59, dycunora
34).

108



! MwupjaHa MeTposuh-Casuh, TpygHoha y obuyajuma PaheBuHe =

3abpaHe Tokom TpyaHohe

VY ycioBuUMa KOjU Cy BJaJald y CPICKOM celly, ucxol pahama OHO je
Heu3BecTaH. [loponuspy u HoBopoleHue Bpebaina je cMpT. HemohHu na ce cynOuam
CYIpOTCTaBe Ha palWdOHANaH Ha4YWH, CceJballd Cy NpHOeraBalyd IpyTuM,
HpaloHaTHUM Meronama. [locTojao je cucTeM Mpomuca KOjUX Ce TPYyTHHIA
Mopaja TpUApKaBaTh, a W MPANMOHAIHHU MPOMKCH CTyIalu Cy Ha CHary Beh of
MPBUX 3HAKOBa TPyAHOhe, Tj. 0] MOMEHTa Kaja OW >KeHa CXBaTHIIA Jla CE y O]
3aueo HoBH kUBOT (banauh 2004: 228).

[ToceOHa maxkma Ouia je mocBehena monamamwy came TpynHuie. OHO je
HajBehuM JenoM OWIIo peryiucaHo OpojHUM 3a0paHama M orpaHndckhuMa. Behuna
THX 3a0paHa 3aCHUBAJA C€ Ha MPEACTABH O Mark4yHO]j moBe3aHocT Oyayhe majke u
wiofa y meHoj] yrpobu. O HEHOr MOHAlllakha HHUCY 3aBUCHIN CaMO JKHBOT
HOBOpoheHdera, Beh u meropa ¢usndka u ncuxuika ceojcta (banauh 2004: 228).

OBnme hemo mpBO HaBecTH Ha3uWBe KojuMa ce y PaljeBHHM HMeEHOBaja
TpYAHA XXeHa: Opemenuma, 61azociosena, 30emua, Hoceha, Hoceha scena, Hocusba,
mewka, mpyoHa, mpyonuya, a yoOudajeH je W ONIITH Ha3uB — )y OpyeoM Cmarb).
IMopen Ha3wBa 3a TPYAHY JKEHY, HA UCIIUTHUBAHOM TEPECHY 3a0ENEKUIH CMO U HA3UB
3a IeTe y MajunHoj yTpoOu, Koje ce 3Bajio bopeme. [ TarosckoM UMEHHULIOM HOWIA] Y
PaleBuHu ce Ha3MBaIO CAMO HOUICHE TUIO/A.

XKena je y nmepuoay TpyaHohe moceOHO M3NIOKEHA HETAaTUBHUM yTHIAjUMa
ca cTpaHe, ma 300r Tora U Mopa jaa ce WTuTH Ha oapehenu HaumH. [lo HapogHOM
BEpOBamY, Oeiu ayK, 2102, 210206 Hd, 210208 MpPH UMajy MarujcKy, mpe cBera —
samrtutHy Mohi,” 1 360r Tora X je Tpy/IHa jKeHa HocHIa y3 ceGe. [ paBuIHA XKeHa je
HOCWIIA W YpGeHu KOHAY, jep Ce BEpoBaJo na HpBeHa 0Ooja onbuja ypoke, 3ie
norsiene, Wtut on nemona (CMP: 6oja). Tpyauuua je y PaheBunu Hocuna u
Hemto ox onche, a oOmyHO je TO OWa MOTKONIyJba WM JIOHHM Bell, O0y4YeHH
Hauzepam, Tj. HAOMAUKe, jep Ce BEpOBANO Ja CE TAaKO IITUTH O HETaTHBHUX U
JIOUINX YTHUIIaja.

3060r aHATOTHOT MarwjcKor JelioBama Ha MOpPOJ WIM TPYIHUILY, OWIo je
MOXEJPHO y BpeMe OpemenuTocTH m3beraBatu u oapeljeHe mocrymke (Jovanovié
1993: 53).

VY PaheBuHu ce cmarpaiio Ja TpyAHa XKCHa HE CME HMINTA YKPAaCTH WIIH
y3eTH KpunioM. Ako Ou ce To Jecuiio, BepoBaio ce aa he joj nere Outu o0enekeHo
— umahe benee, bemewky, 3naky y OOIUKY YKpaJeHe CTBapH, M TO Ha JIENy Tela 3a
KOjU ce OHa Hajmpe yxBaTuia. Jla 10 Tora He O MO1IUIO, TPYJIHHIIA je, HAKOH TajHOT
y3UMarma HeKe CTBapH, Mopajia MPBO Ja JOTAKHE 3€MJBY.

Tpyaaunu je Owimo 3abpameHO Ja ce TOJCMEBa WM Hapyra ocolu ca
HEKUM TEJICCHUM HJIH MICUXHUYKUM HeocTaTkoM. BepoBaio ce na he taj Hemocrarak
MMATH U BeHO JETe YKOIHMKO OHa MPEKPIIH 3a0paHy.

’ V. CMP: e nyK, T710T.
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VY Mmarmjcku Kpyr penaiyja usMmel)y TpyOHMIIE M CHJIa XTOHCKOT CBeETa
cranajy MpoIHCH KOjH PETYJHINY HBeH OJHOC M KOHTAaKT ca ympiuMma (Jovanovié
1993: 55). N36eraBao ce cBakd KOHTAKT TPYIHUIIE ca MOKOjHUKOM. AKo Oar, 360r
CPOJHMYKHX B€3a, MOpa Jia MPUCYCTBYje caxpaHH, 00aBe3HO je Mopaia Ja HOCH
ypeenu KoHay pPamMl 3aIUTHTE. TpyoHMIIA HHUjE CMENa HOCHTH IIPHO Kao 3HAK
KaJOCTH 32 YMPJIHAM (noge3ugamu ypHuHy) HUTH TaK BUACTH MpTBaua (meuma).
Bepogaio ce na he nere 6uth *yTo, 00JIEIBUBO, aIX U TO Ja he ce poguTu MpTBO.
VYkosmko OW TpynHa jkeHa BHIena oOelIeHOT Y0BeKa, Koju ce y PaleBuHu HaszuBa
obewersax, BEpOBaJo ce aa he mere MMaTH MOTIIE CTATHO MOJUTHYT Harope.

Ha cnnynuM BepoBamuMa Ouiie ¢y 3acCHOBaHE u 3a0paHe Jo1aupa TpyIHUIlE
ca TIOjeIMHHMM >KHBOTHI-aMa. BepoBamo ce na TpyaHa JK€HE HE CME YyIapHTH,
owur' mu mMauky WM Kyue HOTOM. Y CYINPOTHOM, JECHJIO OM ce TO 1a JeTe Ha
oapeheHoM zeiy Tena uMa KOy Kao yJapeHa >KUBOTHIbA.

[Mponucyu KoOju peryuily UCXpaHy TPYTHHIE MMajy 3a IHJb Ja YKaKy Ha
OMAacHOCT OJi MMHTATUBHOT MAarWjCKOr JEjCTBA M CIpedYe HABOJHE HEraTHBHE
MocleIuIe, Koje mpeTe y Ciiydajy BUXOBOr HemomToBama (Jovanovi¢ 1993: 51).
Tpynaunn je y Pahesunu Ouno 3a0pameHO U jeneme oapehene xpane. [lamxa,
seves"na’ v puba cy, 10 HAPOIHOM BEpOBalbY, HAMUPHHUIIC KOje TPYAHA JKCHA HHUjE
cMmena na jene. Jlere he umatu caneme npcme, Tj. KOXUIy u3Mely npctyjy, ako je
TPYJHHUIIA jesia Tavyrje Meco, Ayro Hehe MpomnmpuyaTH ako je jkeHa y TpoaHohu jena
pubJbe Meco, a Ouhe pa3poko, Tj. 6p/bago ako je jeno Meco ox 3ema. Takohe, ako je
jerma Meco of 3era, gere he mMatu 3eunju obmuk ycana. Jlere he, takohe, Outn
Pa3poOKO YKOJHKO je HEKO y TPYAHONU Ha MajKy 3aMaxHYO 6uiama Wi pocy/bamd.
TpynHa xeHa je nuzberaBaia Ja jene cpacie IIoJ0Be Ja He Ou ponwia oimsanie. Y
BE3M ca OBHM BepoBameM o Hepaljamy OnuzaHaia, y PaheBuHH je mocTojao oOnyaj
M J]a MIaJa MPWIMKOM TOJNacKka Ol CBoje Kyhe OTBOpPH caMO jeJHO MpPO30PCKO
kpmio (Ilerposuh-Casuh 2009: 72).

Bepogaito ce na TpyqHAIA HE CME TIPENa3uTH HUKAKBY BPCTY IIperpeke, Ha
npuMep — KoHonay, y3'yy, nosumuy, jep he ce nere obec'mu kax mopacre; Takohe
ce BepoBaJio jia he nete umamu npenem je3uxk yKOIUKO c€ MajKa HE MPUAPIKaBa THX
mpaBwia. Y OBOM CiIydajy HWH(GOPMATOpH Ha Pa3IMYUTe HAUYMHE Tymade HCTY
MojaBy: jenHU ¢y cMmarpainu ja he ce nere oOecuTH, a Ipyru Cy BepoBaiu na he
HEMOIITOBamkE TOT 00MYaja MPOY3pOKOBATH TOBOPHY MaHy KO/ JIele.

VY PaheBunu je 3a TpynHy *KeHy OHMJIO IPEMOPYUYHHBO Ja ce HE KyIma, aju
aKo TO W pajy Jla Ha HOj OCTaHe O0ap JMOWMU BEIll J1a ce JeTe He OW YAaBWIIO Y HhOj.
TpynHoj *eHU je OmIo 3a0pameHo J1a Baju 3y0, jep ce BEpOBaJlo Jia jOj OHJA JIeTe
Hehe ayro kKuBeTH.

Tpynaaum je Owio 3abpameHO Ja MPOCHNa BOAY MPEKO npaea, jep ce
BepoBaio aa he joj nere maoro mospaharu.

6 3en je& — 10 HapOIHOM BEpOBakbY — JIEMOHCKA )KHBOTHIA. AKO CE Ha MYTY CPETHE 3€ll, TO 3HAYH
Hecpehy. TpynHa sxeHa He cMme aa jene 3eunje meco (CMP: 3erm).
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XKena je y TpynHohm Owmia U3NOKEHA PAa3HUM TNPUPOAHUM H
HATTIPUPOIHUM ONACHOCTHMA, ajH je W cama 3aMHIUbaHa kKao omacHo Omhe. To
noTBphyje BepoBame Ja Kyhy y K0joj je TpyAHa >K€Ha HEIITO Tpakuja Hamanajy
MmuleBy. 300r Tora joj je U 6uso 3a0pameHo /1a HEIITO TPaXH 3a BpeMe TpyJaHohe.
Ykonnko Ou, UNak, TpyaHA )KeHa MPEKpIIHia TO MPAaBHUJIO, TIOCTOojala je MOryhHOCT
Ia poau jaeTe 3aceuere ycne. To ce nmemarano ako O ocoba o Koje je TpyITHHIA
HEIITO TPaXWIa, 0 HBEHOM OAJIACKY, CEKHPOM 3acekia mpar. AKO 3aceue TOpHH
neo mpara, poguhe ce IeTe ca 3ace4eHOM TOPHOM YCHOM, a ca TaKBOM IOHOM
YCHOM — aKoO je 3aCeUeH IOmU Jeo mpara. Takohe, yKOIHMKo ce Tama 3a TPYJHHIIOM
Oauu HemTo (0OMYHO je TO OMO KOKOIIMjU HM3MET, KaMeH WM 3eMJba) neTe he To
jectu.

TpymHuna W BeH IUIoA OWIH Cy W3JIO0KEHH U JCNOBamby 3aMUIMLBEHHX
HaTnpupoanux 6uha. BepoBaio ce ma TpyaHa keHa He Tpeba aa xona Hohy, jep je
TajJ JEMOHCKa aKTHBHOCT HajBUIIET MHTeH3UTeTa. [IpuapikaBajyhu ce BepoBama,
MopaJa je a n3beraBa MecTa Ha KojuMa ce JeMOHH pajio okymbajy (banmuh 2004:
230). YV PaheBunu joj je 6mio 3a0pameHo ga Hohy uae Ha npeceyano, Ha packpuihie,
7 mposasu ucno cyusna. [1o HapoJJHOM BepoBamby, Ha packpiihy ce Mory 1o0uTH
MHOTe OOJIECTH, jep ce Ha OBO MecTo Oara MHoro yraranux crBapu (Tomoposuh
2002—-2003: 142). 1o ucroj jorumwm, TpyJAHHIAMa je OWIO 3a0pameHO Ja HIy Ha
npeceyano, jep ce u Ty Bplie oapeheHe Marujcke pame.

OTtkpuBame nona 6yayher geterta

[MpaBuna 3a gemmdpoBame 3HAKOBa KOjU OTKPUBAjy MOJ joll HepoleHor
JIETeTa CTPOro Cy JCTePMHHHCAHA W 3aCHHUBAjJy C€ Ha YBPCTOj MHUTCKO-MAarujCcKoj
norunm (Tpebjemannn 1991: 72).

VY PaheBunnu je OMII0 paliupeHo U BEpOBame Aa ce oJpeheHnM NocTynuma
MOXKE OTKpHUTH 1101 Oyayher nerera. 3a To cy 6uam moTpeGHU: kawi''Ka, sumyuika,
Mmakase, uena, nodxc. CBeKpBa, WM HEKa IpyTa cTapuja skeHa u3 (amrumje, Tpedano
je Ja y OJCYCTBY TPyJHE >KE€HE CTaBH Ha jeJHY CTOJUIly HOX, a Ha JPyry Makase
WIN UITy, U J]a TO NpeKpHje MEHMIKUPOM WX jacTyKoM. 3atuM Om Oymyhy majky
mo3Bany 1a yhe y coOy, ¥ yKoIuKO OM cela Ha CTONHILY ca MaKazaMa WIIH HIIIOM,
BepoBalIo ce Ja he ce poaAnuTH XKEHCKO AETe, a aKO CeAHE TaMO T/ j€ HOX — MYILKO.

ITopen oBora, o IeTeTa MOrao ce OTKPUTH M Ha OCHOBY TOTa Ha KOjoj ce
CTpaHU JIeTe MPBU MyT MOMEPUIO Y MajYMHOM CTOMAaKy. YKOJHKO je Majka MpBO
0cOMHO TIOMeparme OCeTUIIa Ha decHoj cmpanu, poauhe MyIIKO JIeTe, a deHCKo he
CE POJUTH aKO je TO TMoMepame OWII0 Ha 1¢goj cmpaHu. 300T TOT BEpOBama, y
PaljeBuHu ce jxeHCKO AeTe M 3Baio Jjesaue. Y Be3W ca NPBUM IOMEPAmhEM JeTeTa,
Ha MCIHUTHBAHOM TepeHy OHJIO je MPUCYTHO BepoBame /a hie AeTe IMYuTH HA OHOTa

7y [erpouh, Mupjana. ,,Jlekcuka Mmarujckor nedema u PaheBunn.” Ilpunosu npoyuasarsy
Jjesuxa 34 (2003): 203, 213.
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KOra je Majka Toryiefiajia y TOM TPeHYTKY. YKOJIHKO je jKeJiena a JeTe YU Ha BY,
Tpebao je 1a morieaa Husd ce.

U ¢usmukyn wsriien caMe TPYOHHIE MOTrao je OTKPHTH IMOJ JETeTa.
BepoBano ce u ga o6auK cromaka TOKOM TpyaHohe HaroBemTaBa Kojer je mosa
Jere. AKO je cToMak 0o, Kako WH(GOPMATOpPH Kaxy, IIMWJbAaT W BHUIIE je HINA0
Hanpes, poauhie ce )KEHCKO JieTe, a MyIIKO he ce poIuTH YKOJIUKO je Ouo oban u
BHUIIIE MIIAa0 y MmupuHy. Y PaljeBHHU je OMII0 pacmpocTpameHO BEPOBAKE Ja XKEHa
KOja HOCH MYIIKO JIeT€ MMa y TPYAHOhM JIeo M YKCTO JIMIE, 2 OHA KOja HOCH
JKEHCKO JieTe OOWYHO TOPYXKHHM, oOHje mere U (uieke, U 3a by ce Kaxe Ja joj je
khepka y3ena nemnory.

3akrbyuak

Tpynnoha je y PaheBunu, xao un unaue koa CioBeHa, cXBaTaHa JIBOjaKo:
Kao nepcoHn(UKaIja IIOHOCTH U 300T TOTa jOj je MPUIMCUBaHA MarkjcKa cHara,
aIm ¢ AIpyre cTpaHe, cama TpyaHoha je cmarpaHa 3a omacHo crame. OmacHOCT Koja
Jl0Na3u oA TPyAHUIIE OTUYE Of MPHUCYCTBA JBEjy AyIIa y HOj U O BEHE OIM3HHE
TpaHUIM XUBOTA U cMpTH (CM: TpynHHLA).

Tpynauna ce mo mopohaja kpehe W XUBH y CyXeHOj peamHocTd. Ha Taj
HAYMH MMIUTMIMPA MOTYRHOCT YCIOCTaBJbalha KOHTPOJEC HAA CBEHTYaTHUM
HEraTUBHUM Yy3ponuMa JenoBama (Jovanovi¢ 1993: 57). YV PaheBunu je moctojao
CHCTEM TIPOIHCca KOjUX Ce€ TPYAHHUIA Mopaia npuapxkasatu. [loceOHa maxma Ouia
je mocBeheHa mnoHamamy came TpyaHuue. OHo je Hajehum nemom Ouio
perynucano OpojHuM 3abpaHama U orpaHndemuMa. Behnna Tux 3abpana 3acHuBana
Ce Ha MPEJICTaBH O MarMyHOj MOBE3aHOCTH Oyayhe Majke ¥ TIoJia y HeHOj yTPOOH.
3aHUMIBHBO je Ja ce jedaH Jeo 3a0dpaHa MOINTOBAO W Ipe caMe TpyxHohe, y TOKy
CBQIOCHOT puUTyaia. Y OBOM IEPHOIY HACTOjala0 Ce YTHUIIATH Ha TO JIa MJIaa IITO
Ipe 3aTpyIOHH, 1a POIH MYIIKO AETe, U Ja OHO Oyne nemo u 3apaBo. ToxoM came
TpynHohe, rpaBHIHa >KeHa ce oipeheHMM mpenMeTHMa INTHTHIA Of 3IHX H
HEraTUBHUX yTHIaja ca cTpaHe. Hajehu 6poj 3abpaHa TOKOM TpyAHOhe MOIITOBaH
je paau Tora ma O6u ce poAMIIO 3APaBO JAeTe, alld M Jeno moroMcTBo. [lopen Tora,
3a0paHaMa ce JKeJIeNo YTHIATH U Ha TO JIa )KHUBOT Oynyher merera Oyxae nyr. PazHa
OrpaHWuYCHha W TMPONHUCAHA NpPaBUJIA TOHANIAka HMajy NPHUMUATHBHOMATH]CKU
KapakTep ¥ CBOJE CE Ha MOINITOBAbE MPOCTOPHUX M BPEMEHCKUX OrPaHUYCHHA, KAo
W Ha yKuAame goaupa ¢ onpehennm npeameruma (CM: TpynHUI).

MojMOBHM peYHUK

Oejera, -e X OXWbAaK y OONHKY YKpaJeHe CTBapW, WIH Ca HEKUM HHCHUM
KapaKTepucTHKaMa, Ha JIeTy TeJla Kora ce Majka MpBO J0TaKIIa YKOIUKO je

¥ Kana cam ja 6una Tpy/ma, jenHa aeBojka w3 PaljeBHHe MM je pekia Ja CHIYPHO HOCHM Je4aKa,
jep ce He mMHHKaM TokoM TpyaHohe. Kasana je na xeHe koje Hoce hepky Boue jia ce MIMHHKA]Y,
jep ce KacHHje IeBOjUHnIle IIMUHKA]Y.
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3a BpeMe TpyJHohe y3ela HEIITO KPUIIOM; yI. Oe/belka, 3Haka. Axo
VKpade Hewimo u mamo oO¢ ce mawiu, my he oumu Oereea y 0OIUKY
npeomema xoju je ykpana, Ha 0em’ny.

Oe/bellka, - X B. 0ejiera. Axo diceHa Hewmo ykpaoe y 0pyeom cmary, oe ce 200
Mawiu 3a ce, ma bemeuwika ocmaje Kao ce oeme poou. To deme ce poou
00Ma ca OHOM De/bEUWKOM.

0esu ayk (Allium sativum) 3espacta OusbKa ca MOJA3EMHUM CTabI0M; yHoTpebsbaBa
Ce y Marujcke CBpXe paiuu 3alrtute y TpyaHohu. Tpyoua sicena ca cobom
CKOpO cmanno Hocu 21as"yy 6enoz yka u onoa joj HUKO Huum He mope.

0J1arocJioBeHa camo 3a XK. p. B. TpyaHa. Oua xoja je Onacociosena e cme 0a
eneda meuma, gene 0a he oHoa 0a poou Mpmeo deme.

Opeme, -eHa C J€Te Y MajuMHoj yTpoOW. Ja cam reu wecmopo poo“na, a nem
opemena. ¥V mene cy [Jywan u [pazan 6nusanyu u 3amo wecmopo oeye, a
nem opemena.

OpeMeHHUTAa CaMo 32 XK. p. B. TPYAHA.

BHJI€, BIJIA MH. XK. PallJbacTo Opyle ca 1Ba, TpU WK YETUPHU porjba (3yba), IpBEHO
WM METAIIHO, 32 Ha0allamke TpaBe, CeHa, cllaMe | JIp., KOjUM Ce HHUje CMEeIIo
3aMaxHyTH Ha TPYIHHIY Ja JeTe He Ou Ouio paspoko. Bune He cmeul Ha
Y U poeyme, ohe 6yde deme 8pbaso.

BPJbaB, -a, -0 NP/ B. Pa3pokK.

IJI0T, TJI0Ta M TPH HCTOMMEHE OWJbKE KOjU je TpyIHA KCHa HOCWIIA y3a ce paaH
3aIITHTE O] HATIPUPOAHUX Ouha; yII. rJIoros"Ha, rI0reB TpH. Axo ysza ce
umawt enoe, une U 8axKo Opyeo0 HEWmMoO mu He MOpY Huwima jep ce boje
enoea. OHa koja je brazocnogena, mpeba yeex 0 uma 2ioe y3a ce.

rioros"Ha, - X B. IJIOT.
IJIOTOB TPH B. TIIOT. Tpyoue dcene Hoce u 210208 MpH Kojum ce mepa boiecm.

JleCHA CTpaHa CTpaHa Tella Ha KO0joj TPyAHAa JK€Ha OCETH MPBO MOMEpPame IJI0ja
YKOJIUKO j& ped 0 MYIIKOM IETETY. 3HaM, ja cam mpu cuna poo'ia u yéeK
cam u ocem"na na decHoj cmpanu.

3aTPYAHHTH, -UM CBDIIL OCTaTH Yy APYTOM CTawy. AKO O¢8ojka 3ampyoHu npe
yoaje, ona oonasu ceockoj 6ab"yu 0a joj yerasu.

3eueB"Ha, -€ X MeCO 0] 3€l1a, Koje TPy/IHA )KEeHa HUje CMeNIa J1a jefie 1a joj IeTe He
Ou OGWIIO Pa3spoOKO WJIM MMAJIO0 YCHE Kao 3el. 3eues'ny axo jede mpyona
Jicena, olie deme 6yoe paspoxo.

3€THA TIPUJ. CaMo 32 K. P. B. TPYAHA.
3HaKa, -€ X B. 0ejera.

MCKATH, WIITEM HECBPII. TPAXKUTH OJ HEKOra HEIITO, IITO je TPYIHHIH OWIIo
CTpOro 3a0pameHo0. Tpyona dicena nuje cmera uhu 0a uwme d6awi HUUWMA y
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komwunyky. To, kajcy, onacHo Hanadajy muwiesu 00 Ko2d je OHa
mpaxc'na. U onda kao ode, 0buuno bayu ce 3a oM Ul CMEMAUUMA UL
opeye. U mo ce nocne uchocmas‘nio oa je deme 3602 moza, oeme 2nolje
opso un kamewyuh. Un xao ona ode, mu yamews u 3apexceus epama. Axo
eop, 6yoe 2opra yCHa 3ape3ana, ako 001, a OHOA 00A YCHA 3ape3and.

Kau'"Ka, -€ X J1e0 npudopa 3a pyvaBare KOjU ce YIOoTpe0/baBao y Marujcke CBpXe
pajii OTKpHBama noina aerera. Ha jeony cmasma kaw'xy un’ 6umyuKy, na
jeony nooic. Cmasma 08a jacmyxa ucma, an 6e3 npucycmea ocmanu. M
cHaju pexne: “Cedu Ha jeony cmon'yy, usabepu xojy*. Axo cedme oe je
Kawi'ka un’ BULYWIKA, HCEHCKO je, aKko ceone e je oo, mywiko je. ITo
moMme ce Hajeuule Mo Ynpasjicroasdio, Kao em 6eposaio ce.

KOHOMAII, -MA M YT, BAJbKACT, CABUTJHUB MPEMET, YIIPEACH O KOHOILbE, IPEKO
KOjer TpyJHa jKeHa HHje cMmena na npehe, jep ce BepoBaio aa he ce mere
00ecuTH UM UMaTH TOBOPHY MaHy. He cme osrcena mpyoua xkao je oa npehe
npeko kononya, y3'ye, nosumne. Ohe oeme da ce obecu u da byde npenem
jes"x. Axo mpyouna xcena npehe npexo xowonya, y demma 6yde npenem
jes'k.

KYNaTH ce, KyIlaM ce JCTMMHYHO WJIM CACBHM IOTaNaTH Tello y BOIY; MOCTojana je
3abpaHa [1a ce TpyIHa *eHa Kya, jep hie ce Jere, 0 HapoIHOM BEPOBambY,
yanaButh. Tpyona dicena He cme 0a ce Kyna da ce oeme He Ou yoas'no.
Tpyona ocena me cme O0a ce kyna 2ona. Ako ohe da ce Kyna, mopa Oa
ocmasu b6ap O0owu eeul Ha cebu, a HAYUCMO 201a He eana. A y peyu Hu
CYUAHO HUCY Npe CMeTe dceHe 0d ce OKYNAjy OHe Koje Cy mpyoHe.

Ky4e, -eTa ¢ JoMaha )KHBOTHIbA KOjy TPYy/IHA KEHa HHUje CMelia YAapUTH HOTOM Jia
jOj AeTe He OM MMaJIo KOXKY JJIaKaBy Kao rcehe Kp3HO Ha OHOME JIeNTy Telia
KOjH je yaapuia; yi. Mauka.

JieBa CTpaHa CTpaHa Tejla Ha KOjoj TPYAHA KEHa OCETH MPBO MOMEpame IJIoja
YKOJIMIKO je& ped 0 XKESHCKOM HeTeTy Huje ucmo axo ocemuui na oechoj u Ha
nesoj cmpanu. [ecna cmpana-myuko oeme, 1€6a cmpana-jicencko oeme. A
Muneny kao cam pod“na, ona ce nomepana ceée Ha A€60j CMPAaHU.

JieBaye, -eTa C Ha3WB 3a joll HepoleHO jere, 3a KOje ce Ha OCHOBY IOMEparbha
IUI0/1a Ha JIEBOj CTPAHU CMATPAJIO Ja je seHcko. Kao ow yyp"yy 0a poouuw,
mu je ocemuut Ha g8y CMpaHy, na eeie — iesaye.

MaKa3e, Makasa IULT. K [IHJbaT METAJHU MPEIMET KOJUM Cce ceue; yrnoTpedhbaBao
ce y Marmjcke CBpXe, 3a OTKpHBame nona Oyayher merera; ym. Hox. Ha
cmonyy ce cmase maxase, a Ha Opyey HOJC NA NPeKo newkup. Axo ceone
na cmon'yy de cy maxase, pod“he hepxy, a axo ceone na nodc — cuna. A
ako ceone mamo oe cy makasze, poo"he hepky.

MayKa, -€ X nomaha )XMBOTHIA KOjy TPYJHA KEeHa HHUje CMella YJapuTH Ja He Ou
Ha JieTeTy Oumia Madja KoxXa; YI. Ky4e. TpyoHa JceHa He cme MAauky 0a
owune, cée mo 6yde na dem’my, mauja xodxca. Axo je mamu owur’na
Mmauky, oeme fie O uma mMaujy Koxcy.
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MEHT, -a M MPTaB YOBEK; TPYAHHUIIA HUje CMENa J]a BUIH MPTBALa, jep CE BEPOBAJIO
na he poauTH MPTBO JeTe; YII. MpTal. 1pyona dicena ako euou meuma, okhe
poou mpmeo deme. Kena kao je noceha, onoa Hu ciyuajno He cme 0d
eneda meuma 0a He poou Mpmeo oeme.

MPTall, MpIIa M B. MEHT.

HAM3BPAT MPWI. HM3BPHYTO, HAOMAykKe; BEpOBAIO ce Ja Tako oOydeHa oscha,
O0OMYHO TOTKOIIYJba, ITHTH OJ HETATUBHHUX M 3JIMX YTHIAja ca CTpaHe.
Kao 6yoew 6una mpyona, mu cu aena, a mu yeexk 0a HOCUWL HEUMO
Hauzepam.

HOK, HOKa M JIeo IpuOopa 3a jesio KOju ce KOPUCTHO M Y 00MYajHOj MpaKkcu paau
OTKpHUBama IoJia JIeTeTa; yi. Makase. Ha onoj cmon'yu o¢ cmasuo noox,
na axo ceone my, poo“he cuna. Axo ceone na nodc, onoa ke bumu cum, a
Ha maxase — hepka. Axo cedne na cmon'yy oe je cmasmen Hodc, pooulie
cuna. Ilpe cy dicene, 0a 6u snare wma hie pod“mu — MywKo un' JHencko
oeme, Kao mpyoHuya Huje my, Ha CMon'yy cmase MaKase, a Ha Opy2y HOJxiC.

Hoceha, -¢ x B. TpyaHa.
Hoceha jkeHa B. TpyaHa.

HOCHJbA, -€ X B. TpyAHUna. Hocuwa, one ce 308y Hocuma. Tako cy npe 3same,
Hocumwe.

HOIIAj, -a M HONICHKE IUIoJa, TpyAHoha, OpeMeHUTOCT. Ja cam cee mywKapye
po0“na, 3HAUL U CAMA, QI CAM C6€ UMALA jeOGH HOWAj, C6e UCHIO.

obelmemaK, -aka M ocoba Koja je ceOu ofy3enia >KHBOT BelIameM; OHIIO je
3a0pamCHO J1a ra BUIM TPYyIHA XKCHA, jep ce BEpoBajo Ja Ou JeTe nMalo
noryiex mogurHyT Harope. Cauygaj boowce, obewersaka axo je noznedana, u
da je Oeme ucmo mako 0Cmao u 21eoaio 20p.

OIIMH'TH, -eM CBpLIL YJApUTH; 10 HAPOJHOM BEPOBakbY, TPYIHA JKEHA HHjEIHY
KHUBOTHIbY HHjC CMeEJla yIApUTH Ja KOoXKa Te KHBOTHUE¢ He OM Omia Ha
nerery. Huwma ne cmew owur’ mu kao 6ydew 6una nocehia.

NMOBUTHA, - X Ousbka my3aBuua (Clematis); mpeko me TpyIHa KEHa HHje CMela
npehu ma ce aere, Mo HApOJHOM BEpOBamy, HE OM 00ecuilo KaJ MopacTe.
He cme ocena mpyona 0a npehe npexo nosumue. A axo npehe nosummny,
onoda he joj ce deme obec"mu.

MOHETH, MOHECEM CBDIL. 3aTPYAHUTH. Hucam mozna oa nowecem Oyce, 200"Hy
oana.

mpar, -a M rpefia Koja JISKH ca JIOHme CTpaHe BpaTa; [0 HapoJHOM BEpOBamkY, TO je
CBETO MECTO 3aTO0 IITO MUCIOJ Wera 6opase ayiie ympaux npeaaka (CMP:
mpar); TpyJHa eHa TMPEeKO Hhera HUje cMella MPOCUTIATH BOAY Jia jOj JeTe
He Ou moBpahaiio; YKONHKO JKeHa HEIITO Tpakd y TpyAHOhH H ako ce 3a
BOM CEKHpOM 3acede Ipar, poauhe Jaete ca pace4eHOM YCHOM — FOpPHOM
aKo je 3acedeH ropmHy A€o Ipara, a J0HbOM aKo je 3aCCUCH JA0HHU Ae0 mpara.
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Ha mpyona scena He npocne 800y npexko npaea. Ohe xa noepaha nyno
Oeme. Mma u Oa scena ohe Oa 3aceue npae, ako 00 re mMpYyOHA Heuwmo
mpaoicu. Y onoa poou oeme ca 3aceueHom 20pHOoM YCHOM, AKO je 3aceKia
2op, a 00rba ako je 00 3acekia npae.

npenpeKa, -¢ ) OHO LITO CIpeyaBa KpeTame; TPyIHa KeHa HHuje cMmena npehu
MPEKO MpemnpeKe Aa ce aete He obecu Kaja mopacte. TpyoHa dicena He cme
npenas‘mu npenpexy, obecuhe joj ce oeme. Camo ne cme da ce nperasu
npenpeka. To axo je newmo ceesano. Ja He npehe npexo, 060¢ oa b6yde
3aKa4eHo u mam, npeKo npenpeke, mo je npenpexa. Tyoe gcena He 6ava 0a
npelhe, oke 6yoe npenem jesux y oem‘ma.

npecenano, -a ¢ MecTo y3 kyhy rie ce ApBa CMEIITajy y IIenajy; cMaTpaHo je 3a
CTaHMIITE 3JIMX JEMOHA U 300T TOra je TpyJAHUIIaMa Ouilo 3a0pameHo Aa HX
Hohy nocehyjy. Huje cmena da ude na npeceyano numu 0a nponasu ucnoo
cyuwi'na.

packpmhe, -a ¢ MecTto rae ce BHINE IyTeBa YKpINTa, Tpecela, PacKPCHUIA;
packpmhe ce y Hapomy cMarpa HEYUCTHM MECTOM M 300T Tora je
TpyJIHHIIaMa OUJI0 3a0pamkeHo Ja ra nocehyjy, a moceOHo HOhy. 3a mpyony
JHcery Huje buno 006po da ude nolhom na packputhe. Tyoe mope ceawima oa
byoe.

puba, -e xx pubipe Meco; TpyJHa JKeHa T'a HHje CMeJia jeCTH, jep ce BEpoBaJIO Ja
nere Hehe ayro mporoBoputu. He cme jecmu puby, nehe oeme 0yeo oa
npuua.

cameT, -a, -0 CII0jCH, CPacTao ca OHUM JAPYTHUM; JeTe he UMaTH CIOjeHe MPCTe ako
je Majka 3a Bpeme TpyaHohe jema mauuje meco. Kao je sicena mpyowa, e
cme jecmu namkuno meco 0a oem’my npcmu ne 6u Ouu canemu.

cym'Jio, -a ¢ y)Ke 3a Cyllehe BElla HCTIO KOjer je OWI0 HETMOMkKEIBHO Ja MpoJiasu
TpYJHA XeHa. Ja cam pekia Mojum cHajama Kao cy oune mpyoHe 0a He Udy
ucnood cyw'‘na. Menu je maxo moja c6eKpoea pekna, na cam u_ja mwuma.

TelIKa caMo 3a X. p. B. TPy/AHA.

TPYAHA CaMo 3a XK. p. KOja je y JAPYroM CTamy; yIl. §JIarocjaoBeHa, OpeMeHHTA,
31eTHa, Hoceha, Hoceha :keHa, Temka. Mcmo ce kajice 3a mpyoHy oa je
bpemenuma, 61a20C106eHA.

TPYAHMIIA, -€ X TPYAHA KCHA; YII. HOCU/bA.

YribaB'TH, YTH-aBUM CBPLI HAMEPHO NpekuHyTH Tpyauohy. X poo“na y npeoj
200"nu yyp"yy u nonece Opyeo, na joj mo 6uno M1020, na 0ode KOO ceocke
6ab"ye 0a joj mo yemwasu, a 06a joj cée mypana KyKypex.

YKPAcTH, YKpajieM CBpII. KPUIIOM y3eTH HEWITO Tyle; Mo HapoAHOM BepoOBamYy,
TpyJHA J)K€Ha HHje CMeNa HUIITA YKPACTH Ja jOj AeTe He OM MMaJio Ha Temy
00IMK yKpanieHe CTBapU. IpyoHa dicenHa He cme Huwma o0a ykpaoe 0a joj ce
He obenedxcu oeme. AKo je mpyOHa YKpaia Heumo, He cme 0a ce Mauiy 3a
ce 0a na oem’my ne 6yoe beneza. [a ce ne 6u noxazana beneza Kaod Hewmo
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YKpaode, mpyOoHuya mpeba npeo oa ce mawu 3emmwe. Kena xao je mpyona u
ako ykpaoe Hewimo, OHOA CUcypHo obenexcu oeme. Axko ykpaoe Heuwmo
mpyoua, u mamo Oe¢ ce mawiu, my he oumu beneea y 00auKy npeomema
Koju je ykpana, Ha oememy. He cmew Huwm ykpacmu kad 6yoew obuna ma.
Cse ce mo nokagice Ha oememy. Tpyona sicena He cme Huwma 0a yKpaoe.
Axo ykpade Heuimo, KpywiKy, ako ce Mawu 600, KpywKa my ocmaje.

YUIMBOTAK, -TKa M IPEAMET KOji UMa TajaHCTBEHY MON 3amITHTe; HOCWIIA Ta je Y3
cebe xeHa Koja He MOXKe Ja 3aTpyaHu. Hucam moena oa nowecem oeme
oyowce. I'00"ny oana. Mwine y mene mamu u ceexposa jeonoj scenu. Ona mu
yul''na nexu ywueomax. 3nHam camo 0a je 6uo KomwcKu KiuH 00 KOFCKe
nomkos"ye. 3nam d0a mu je mo 6una ywi'na. Ilocae xaod cam ja packonaia,
Jja euona mo.

HPBEHH KOHAIl KOHAIl KOjH je TPyAHHIA Tpebajo Ja HOCH paad 3allTuTe, a
noceOHO YKOJIMKO HHje MOTIJIa 1a U30erHe KOHTAKT C IIOKOJHUKOM. Menu je
ympo omay kad cam noc‘na Cnasy u céekposa mu mao pekid, Kaod cam
nowia KOO Moju, 0a CMasum ypeeHi KoHay oko pyKe.

LHPHUHA, -€ X [[PHa Mapama WM LpHa rapjepoda koja je Owia 3HaK KaJlOCTH 3a
YMpJIMM; TI0O BEpOBamy, TPyIHA JKCHA je€ HHje CMella HOCHTH, jep ce
BepoBaio jaa he poautu MpTBO jeTe. TpyoHa dcena He cme NoGe3usamu
yprumny, 0a ne 6u pod“ia mpmeo oeme. Ona u He mpeba 0a HOCU YPHUHY .
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Mirjana Petrovié-Savi¢

Pregnancy in Radevina Customs

The paper discusses the representation of
pregnancy in the customs and beliefs of a region in Serbia
known as Radevina. The research was aimed at recording | pregnancy,
and preserving the customs and lexis regarding pregnancy | Radevina, customs,
in this part of Serbia. We obtained the lexis through topic- | dialectal lexis
guided conversations with the informants. The article is
divided into several sections: on pregnancy before pregnancy, prohibitions during
pregnancy and consequences if they are not observed, revealing the baby's gender,
conlusion and glossary. Radevina used to have a system of regulations that the
pregnant woman had to adhere to. Special attention was paid to the behaviour of the
pregnant woman herself. It was in larger part regulated by means of numerous
prohibitions and limitations. Most of those prohibitions were based on the
assumption of a magical relation of the future mother and the foetus in her womb. It
is interesting to note that some prohibitions were observed before pregnancy itself,
during the wedding ritual. In this period, the community tended to facilitate the
bride's conception of a fair, healthy male child. During pregnancy itself the
pregnant woman used certain objects to protect herself from evil and negative
influences of her surroundings. The largest number of prohibitions during
pregnancy were implemented so that a healthy, but also fair child should be born.
Apart from that, the prohibitions were intended to influence the child's longevity.
The section on pregnancy before pregnancy lists the techniques applied in the
wedding ritual which influenced the bride's fertility with imitative magic. We also
shed some light on the traditional revealing of the future child's gender, and the
paper is ends with a glossary.

Key words:
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Bubnuorpacdunja pagoBa o TpaguULMOHANHOj KYNTYPMU,
cdonknopy 1 nonynapHoj Kyntypu y 360pHUKY
ETHorpadockor nHctutyta CAHY (1-25)

YBogHa 6eneluka

[Mepuonnuna mybnukanmja 300pHUK pamoBa ErHorpadckor HMHCTHTYyTA
CAH/CAHY mnouena je na u3nas3u HeMyHe TpU TOAMHE N0 OCHUBawy ETHOrpadckor
unctutyta CAH (1947). IlpBu Opoj 300pHHKa 00jaBJbeH je Kao MOJAcCepHja y
OKBHpY cepuje AkajzemujuHMx 3GopHHMKa pamoBa 1950 rommme.! OGjaBbyje
pe3yiaTaTe CTPYYHOT W HAYYHOT HCTPAKUBAYKOT pama o oxpeheHUM NHTamuMa,
TCMATCKNUX WM PETHOHAJIHUX HCIOHUTHUBAA, CAONIITCHA Ca HAYYHUX CKYIIOBa,
pes3yiITaTe paja Ha MPOjeKTHUM 3aJaluMa, MarucTapcke paroBe.

Y mpeBuMm OpojeBuMa 300pHUKa 00jaBJbyjy ce pe3yiaTath JoOWjeHH Ha
OCHOBY HCTpaXKMBama Hace/ba W IMOPEKJIa CTAHOBHUINIBA, HAPOJHOT J>KUBOTA U
obuvaja u oskitopa, Koju cy OWIH je[aH oJ IIMJbEBa U MPOTPAMCKUX ONpPEIeIheHha
NPWIKKOM  OCHHMBamha VHCTUTYTa, a OJABHjalu Cy Cce y  OKBHUpPY

: Cepuja 360opuuk pamosa CAH yBenena je 1949. romuHe ca OWJBEM J1a c€ Y OKBHPY HEbCHHX
nojicepuja 00jaBibyjy pe3ysTaTH HaydyHHMX pajoBa AKaJaeMHjUHUX MHCTUTYyTa. IIpecrana je na
H3JIa3U ca 0CaMOCTaBJbMBAKbEM MHCTHTYTA, KOJU U Jajbe 3aJpXKaBajy OBY IyOJMKalHMjy, almu y
OKBHpY CBOjUX cepuja. ¥ TakBom o0muky EtHorpadcku mHcTHTYT je myOmukoBao kiure 1-4
(1950-1962). ITox nHazuBom 360pHuK pagoBa ETHOrpadckor MHCTUTYTa MoYnbe Aa u3inazu 1971.
TOZMHE ca KIUToM Opoj 5 u Tpaje 1o naHac.
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aHTpornoreorpadckor, eTHOJIOMKOT U (oskmopHOT oaesbewa UHcTuTyTa. Benuku
0poj pamoBa OJHOCH ce M Ha TeMmy (OJKIOpa HapOIHOOCIOOOAMIAYKOT parta, a
pe3ynTaT Ccy CHCTEMaTCKOr NPHUKYIUbarkba M HCIUTHBAaa HAapOAHE MapTH3aHCKE
M0e3Hje Ha CPIICKOM je3UKy U je3UKy HAIlMOHAJIHUX MamHHa y nepuony 1947-1949.

Pesynratm paga Ha BHUIICTOOWIIMM IPOjeKTHMAa YTrOBOPEHHX ca
PenyOnmmukom 3ajenauiioMm Hayke CpOuje, omHOCHO MUHHCTapcTBOM 3a HAyKy
Penyonmuke CpOuje Teme cy Hekoiauko OpojeBa 30opHuKa: [Ipoyuasare u
UCTIUMUBAbE HACEDA Y2POIHCEHUX JABHUM padosuma 00jaBIbeHH Cy y KibUrama 6—8
(1973-1976) mnoxn HasuBoM ETHoNOmKa TmpoydyaBama lepHarnckux HaceJba.
HctoBpemMeHo ca mpoydaBameM hepHanckux Hacejba OTIIOYENI0 ce M ca
MpOydYaBamkeM HAIMOHANHWX MamuHa y Bojsogman (CnoBamm, PycuHu wn
VYxpajunun) u Cpba y nmujacnopu y pyMyHCKOM Hacesby CBHUIBGHIIA, @ PE3YIITaTH THX
UCTpaxKuBamka MyONIMKOBaHU Cy Yy NeToj Kiwu3u 300pHUKa; Cmanno npahere
npomena y Hapoownoj kyamypu Ha ceny (1971—1975) y 36opuuxy 10 (1980); TpobOpoj
14-16 (1984) Cmanno npaherwe npomena y HaApoOHOj Kyaimypu — npeobpaicaj
npuepaockux Hacesma (1976—1980) oqHocH ce Ha MpoydaBame MPOMEHa y KyIATYpH
CTaHOBamwa, OpaKy ¥ MOPOAMIIA U 0OMYajMa JKUBOTHOT LIUKITyca Y MPUTPAACKIM H
JIpyruM HaceJbuMa y okonuHa beorpaga, Kpymesna, Jleckosma, [Tupora u HoBor
[Ma3apa. Ha xoHKypcrMa MuHHCTapCTBa HAyKe U 3aIUTHTE KUBOTHE cpenune PC 3a
¢dbyHmaMeHTanHe HayyHOHCTpaxuBauke mpojexre, 2001. u 2005. romune,
Ernorpadckom uncruryry CAHY omoGpeHa cy 5 mpojekra’, Te HCTpaKHBaud
pe3ynTate CBOT HAay4HOT pajaa 00jaBibyjy y 30opHuIMMa 21-25, ka0 ¥ APYyrUM
Hay4YHUM ITyOJIHKaI1jama.

Kmure 9 10 13 mocBeheHe cy 3acimyXHUM capaJHUIMMa U UCTAKHYTHM
Hay9HUM pagHuiuMa MHcTHTyTa, akamemuiuma Jlymany HenerbkoBuhy (k. 9),
BpanucnaBy Kojuhy (k. 10), Atanacujy Ypowesuhy (k. 11), MunucaBy
JlyroBuy (k. 12) u npumapujycy ap Munopany [paruhy (k. 13), ca moceOHIM
OCBPTOM Ha BHXOB JIONPHHOC STHOJIOTHJH U CPOJHUM Haykama. Hekommko cBezaka
nocseheHo je 3HauajHuM jyOusejuma.

Caomuremha ca MehyHapoaHUX HaydyHHX CKymoBH ([Ipunoszu npoyuasarby
emHuuKkoe uoewmumema, Emunonoeuja u anmpononozuja: cmarve u nepcnexmuse,
Csaxoonegna kyamypa y nocmcoyujarucmudxom nepuody, Cnuxe Kyimype — HeKao
u cad) mybnmukoBana cy y kmurama 20 (1989), 21 (2005), 22 (2006), 24 u 25
(2008), a marucrapcku pamoBu 3opuiie Juam, oOpuie Bpatuh m Mupocnase
Maeniepuh y 17-18 (1985) u 19 (1986).

Kao ypennunu notnucyjy ce: Bojucnas C. PagoBanosuh (kw.1-2), Jdyman
HenesskoBuh (k. 3-5), Mupko P. bapjakrapouh (km. 6-8), Ilerap Bmaxosuh
(k. 9-16), Qyman bammuh (xkm. 17-19), Hdyman [lppada (k. 20), JbrsbaHa
IaBpunosuh (xw. 21), 3opuna Ausan (k. 22), [Iparana Pagojuunh (k. 23-25).

> Bume o npojextMa BumeTH y: Pamojuumh, I (2007). HayduHOMCTpaKMBauka NENATHOCT
Etnorpadckor uncruryra CAHY, Macuux Emuoepagcxoe uncmumyma CAHY LV (2): 9-16.
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Jesuk mucma je hupunuia, ca ancTpakTMMa Ha CTPAaHMM je3UIMMa
(ppanmyckn, eHrIIecKH, HEMa4KH, PYCKH WM Oyrapckn).

On oOpoja 9 (1979) 36opHuk modbuja cBojy MehyHapomHy o3HaKy 3a
cepujcke myonukanuje ISSN 0351-1499, a xmure ox 6poja 21 u gasbe UMajy u
MeljyHapoiHy 03HaKy 3a MOHoTpadcke myonukanuje ISBN.

kK

bubmuorpaduja pamoBa O TpPAAWIMOHATHO] KYJITYpH, (ONKIOpy H
MOMYJIAPHO] KYATYPH je CeleKTHBHa OmOmuorpaduja m obOyxBaTa pamoBe u3 25
kmura 36opuuka EtHorpadckor nactutyra CAH/CAHY 3a mepuox 1950-2008.,
KOJU ce OJIHOCE HITH CaJipike elleMeHTe TeMe oubimorpaduje. Pahena je de visu, mo
MehyHapomHOM cTaHImapAy 3a OIHC CACTaBHUX IEJOBA CEPHjCKUX MyONHKanuja
ISBD (CP) — ckpahenn omnuc. Canpxu 171 Oubnuorpadcky jeauHHILY,
KIacupukoBaHuX y 19 Temarckux renuHa: | ETHoaHTpomnomnonka ucrpaxusama; 11
Etaunmret; 111 OOnuaju u BepoBama; IV Maruja u penuruja; V OneBame; VI
Ucxpana; VII Hapomna menununa; VIII HapogHo rpaguresbcTBO M KyATypa
cTaHoBama; IX TproeuHa u 3aHat; X My3uka u urpa; XI Jeunju donxop; XII
Hapoana xmmxeHocT; XIII CaBpemenu doknop; XIV INomynapuaa xynrypa; XV
Teopujcko-merononomku paaoBu; XVI buorpaduje u 6udmuorpaduje; XVII Pan
HayuHux uHcTHTynuja; X VIII Ipukasu u XIX Perucrpu.

bubnuorpadcka rpaha yHyTap nenuHa pacrnopeljeHa je a30ydHO, IO
npe3uMeHy aytopa (a y OKBHUPY HCTE ayTOpPCKe OJpPEeIHHIE XPOHOJONIKH).
Bubnuorpaduja caxpxku 3 perucrpa: ayTopcky, UMEHCKH U Teorpa)CKUX Has3HBa,
a30y4Ho cpeljeHux, ca ymyTHUM OpojeBrUMa OHOIHOrpadCKUX jeAHMHUIIA.

INurepatypa
Antonujesuh, [parana. 2005. AmsxTtpomonordja ¢GoONKIOpa: TEPCICKTHBE
HUcTpaxkuBama. 30opuux Emunoepagcroe uncmumyma CAHY 21: 245-251.

Bnaxosuh, Ilerap. 1982. V3 Tpuaecer mery rogummuiy paga EtHorpagckor
uncturyta CAHY, IMacnux Emuoepaghckoe uncmumyma XXXI: 9-18.
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Hayql-la KPUTUKa 1 nosieMmKa

Discussion and Polemics

MckycTBO cMpTH Yy caBpemeHoM apywtey y Cpoujn,

y nepuoay oa 19. oo 21. Beka

AnekcaHgpa Nasuhesuh Bpeme (6e3) cmpmu. lNpedcmaese o cMpmu y
Cpbuju 19-21. eeka, NocebHa nsgawa ETHorpadckor nHctntyta CAHY,

Ktbura 73, beorpaa 2011.

Mownorpaduja np Anekcanape [laBu-
hesuh Bpeme (6e3) cupmu. [Ipedocmage o
cmpmu y Cpouju 19-21. eexa, y n3namy
EtHorpadckor HWHCTUTYTa CAHY,
[IPE/ICTaB/ba 3HAYAJHO HCTPAKUBAKBE M3
00JIaCTH TaHATOAHTPOIIOJIOTHj€E, Ipe CBera
BE3aHO 32 pa3yMeBambe UCKYCTBA CMPTH Y
caBpeMeHOM JpymtBy y CpOuju, y
nepoxy ox 19. mo 21. Beka. Peu je o
BEOMa HCIPIIHO] ¥ yTEMEJbEHO] CTYAWjH,
Koja ce OaBW IpelcTaBaMa W pUTyaInMa
BE3aHMM 32 CMpT, BHUXOBY (HE)IPOMEH-
JBHBOCT Yy KOHTEKCTY TpPaJULHOHAIHOT/
CaBPEMEHOT, PYpPaJTHOI/ypOaHOT U CEKy-
JIAPHOT/PETMIUO3HOT, Ka0 U BE30M H3Me-
hy cmpTH U penuryje.

HenocraTtak TemMesbHUX TaHATOAHTPO-
MOJIONIKUX CTYAHja y aomaho] eTHOJOorH-
JU-aHTPOIOJIOTHjH Koje ce OaBe Mmpoo-
JIEMOM CMPTH Y MOJCPHOM JPYIITBY
JnoxatHo yBehaBa Ba)XKHOCT OBE CTYyHHje.
Anekcannpa [lapuheBuh kao metomoiio-
LIKK [yTOKa3 JOHEKJIe KOPUCTH 3HAYajHEe
panoBe 3amajHOEBPOINCKUX ayTopa, aju
300r crernuuIHOr KYyJITYPHO-HCTOPH]-
CKOTI' KOHTEKCTa 32 KOje je BE3aHO HEHO
HCTPaXMBamke, OHA YCIIEUTHO KOMOWHYje
pa3UuUTe aHATUTHYKE ITOCTYIKE KOPHII-
hewem MynruaucuMIuinHapHe aomahe
oubmmorpaduje u obumHe erHorpadcke
rpahe, aHATM30M LITAMIIAHUX M BU3YelN-

HHUX Me/nja, Kao U MPUMEHOM KJIACHYHUX
METO/la CTHOJIOIIKOT HCTPaKUBama —
aHKeTa, HHTEPBjya U oCMaTpama.

Haxo je y ¢okycy HBEHOr HCTpaKu-
Bamba IIpe CBEra Cajallibll TPEHYTaK, Tj.
CTaBOBH M NPAKCE y CPIICKOM APYIITBY
kpajem 20. u mouyerkom 21. Beka, A.
[TaBuheBuh y cBOjoj MOHOTpaduju ycreBa
Ja TpYyXKH W jeJaH CBeoOyXBaTaH aiid
KOMIIAKTaH Hperiie]] 0HOCa IpeMa CMPTH
0l TmepHoja paHor XpHIIhaHCTBA H
cpelmer Beka, MPeKo MOJIepHe, 0 caBpe-
MeHOr 100a, KOju je HeHW30CTaBaH 3a
Hay4yHO carjielaBambe Calallber TPeHYT-
Ka.

3HavajaH AOIPHHOC OBE MOHOTpaduje
jecre W mperienaH yBUA y XpUIINAaHCKY
MOCMPTHY 00peHy IpaKcy M HbeH pa3Boj,
KOjH je Jar y 3aBpIIHOM Noriasiby. OBaj
Iperiie] je BakaH Kako 300T pasyMeBarba
U TyMauerma OIHOCa XpHIIhaHCTBa mpemMa
CMPTH W MPOMEHa KOje Cy Y HeMy
HacTajaje, Tako W 300r HEZOBOJHHOT
Opoja Teomomkux cTyauja mocBeheHmx
OBOM ITUTAmbY.

VY jemHOM meny CTyZWje ayTopkKa ce
0aBU CIMKamMa CMPTH Ha KOJIEKTHBHOM
HUBOY — O YHWICHHIE 14 je CMPT
HEU30eKaH 70 KOJCKTHBHE CTpaTeruje
WJICHTUTETA U (OKYC KOJIEKTHBHE KYJITY-
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pe cehama 10 pa3Marpama IBbeHe Mpe3eH-
Tanyje y MeaujuMa U Kopumhema y mo-
JUTHYKHM pUTyanuma. JeqaH of pasjora
3a HacTajamke OBE CTyIuje Omia je, Kako
caMa ayTopka HaBoaW, mortpeba na ce
mpoHally oaroBopm Ha Benmukd Opoj
MUTamka Koja 0Ba TeMa rnocrasiba. Kako je
uaeja CMpTH OOJMKOBaHA Ha KOJEKTHB-
HOM HacllpaM HHJIUBHUAyalTHOT HuBoa? Y
KOjO] MEpH Cy CaBpeMeHa Mepleriuja u
MpaKce y BE3W ca OBOM HeH30exkHOINy
’KMBOTA TMOBE3aHH Ca TPAAULMOHATHUM
BEpOBabUMa U PUTYATHUM (Gopmama, U y
KOjo] MepH Cy oBe (opme mpeaMeT Ipo-
MEHa y YCJIOBUMA CBAaKOJHEBHOT JKHBOTA?
Kako ce mzmeja cMpTu pasBmjana yHyTap
PEIMIHjCKUX M MICOJOIIKUX MaTpula, U
KakBa je UXOBa Be3a Yy CeKyJjap-
HUM/CaKkpaJHUM KoHTekctuMa? Jla i
CeKyJIapHH KOHTEKCT HMMIUIMIMpPA aTewc-
THUYKO TyMauemwe OBOT peHoMeHa? 3aiiTo
ce TaHATOJIOLIKA PETOPUKA [0Ka3ajia BEeo-
Ma KOPHUCHOM Yy CTBapamy BEIIMKOI Opoja
MOJMTUYKUX PHUTYyalla TOKOM IMOCIEIEbHX
JeneHuja (ald M Kpo3 HCTOPHjy IMBH-
m3anyje yommre)? la mu O Tymaueme
(eHOMEHa CMPTH MOIVIO Ja TOMOTHE
pasyMeBamy Ipyrux cdepa KyiTypHe
peanmHOCTH, B Kako? W koHauHO, fa i O6u
IO3UTUBAH OJrOBOP Ha OBO IIHTAHmE
HOTBPAMO Ja je pa3yMeBame (eHoMeHa
CMPTH y OCHOBH pa3yMeBama KyJIType
yormre?

[IpBu neo monorpadwuje, ,,CMpT na-
Hac. Ox cTtpaxa mo 3abopaBa W Hazan’,
nocseheH je npukasy pesynrara 0OMMHOT
HCTPaXUBamba, CIPOBEACHOr Kopwiuhe-
BEM TPAJULUOHATHUX ETHOJOLIKHX Me-
TOJ]a — aHKETa U MHTEPBjya — 00aBJbCHUX
nmely 2005. u 2010. roguHe ca BEIUKHM
OpojeM wuHpOpPMaTOpa, HACTAKBCHUX Y
PYpaJIHUM, OZHOCHO YpOaHHM HacesbuMa.
HcrpaxxuBame je IoKa3ano 1a je, ol CBHX
cerMeHaTa pypajHOr >KHUBOTA 3aje[HULE,
KOMILIEKC TIOCTXYMHHX 00MYaja IpeTpIico
HajMamke M3MEHa y IIPOlLleCy MOJEpHHU3a-
1nyje ApyuTea. AyTopka mokasyje ga ce
O]l CBHX IMpaBHJa PUTYATHOr MOHAIIAA,

144

Koja ce IIpeHoce ca TeHepaluje Ha
TeHepalyjy, HajTe)xe HalyllTajy OHa Koja
ce 0JJHOCE Ha CMPT, IIOCEOHO Y PypalHOM
OKpY)XEHY, aJli Jia c€ BPJIO KOMIUICKCHE
puryaise ¢dopme cpehy u y rpagoBuma.
Uctpaxyjyhu ypbane dopme morpeOHUX
puTyana, ayTopka 3akjbydyje Oa Cy OHe
jEeJHOCTaBHUje M 3HATHO peJIaTHBU3U-
paHuje ¥ MHIUBUAyaJHHjE, aJld M Jajbe
nyOOKO yKOpemeHe y Buay obaBesyjyhe
NIPUPOJIE BLUXOBOT NIPAKTUKOBAMA.

Anekcannpa IlaBuheBuh, mocmatpa-
BEM IIPOMEHA y CTaBOBUMA IpeMa CMPTH,
yKa3yje Ha TO Jia MPOoIeC CeKyapHu3anuje
HHjE CaMo IOBE3aH Ca YMambEeHOM YJIOTrOM
peluruje y SKMBOTY IPYIITBAa M IpIKaBe,
Beh mMIUmMIMpa W yHyTpalllky IUMEH-
3Hjy, CEeKyJlapu3alujy came pejuruje, Tj.
BEHO odgajarve of caxpaaroe. IlpuMepn
KOjU TIOTPKPEIUbYjy OBY TBPAIY HaBele-
HU Cy Yy Jpyrom jaeily MoOHorpaduje,
noceeheHoM mpakcama npeHoca mnorpeo-
HUX OocTaraka — ,, ] oBop MpTBUX Tena”. Y
TEKCTy O NPEHOCYy IOCMPTHUX OCTaTaka
MO3HATHX W 3HAYajHUX JIMYHOCTH, Y KOjeM
je obpahen pa3Boj oBe putyanHe ¢dopme
Ol Cpelmer Beka 10 JaHAIlbHX JIaHa,
TEeMEJPHOM aHAlIM30M HCTOPHjCKOT KOH-
TEKCTa ayTOpKa yKa3yje Ha MpoMeHe Koje
Cy ce Aecuie y puTyanHoj peropunu. Ona
MOKa3yje HAuMH Ha KOJH j€ eCXaToJIOIIKa
NOpyKa pHTyajsa BpEMEHOM YCTylajia
MECTO TOJIUTHYKO] TUMCH3MjH, Ja Ou y
19. Beky Owia MOTIYHO MaprUHAIM30-
BaHa.

VY tpehem nemy monorpaduje, ,,Ycmno-
Mene, cehame, mamheme”, A. [TaBuheBuh
ce 0aBH pa3BOjeM CIIOMEHHYKE KYyITYpe,
yKasyjyhu Ha BHIIECTpyKe CJOjeBe Mpo-
eca ceKyJapusanyje, KOju ¢y YUTJBUBA U
M3 OBUX MaTrepujaHUX CBEIOYaHCTaBa
ucropuje. Ha npumepy cynporcrasibe-
HOCTH TPHUCYCTBAa CKYJNType Ha Haj-
rpOOHUM CIIOMEHHUIIMMA Ca HKOHOTpad-
CKMM TMpUHOUIIMMA IIPaBOCJIaBHE YMCT-
HOCTH, ayTOpKa NOTBphyje Te3y O CMarbH-
Bawby BaxkHOCTH I[IpaBociaBHe LpKBE M
peJuruje y sKMBOTY Ap)KaBe M APYIUTBA.



Ca pgpyre crpaHe, OHa 3akJbyuyje Ja
KOHLIENT YIaJJbUBUX HAATPOOHUX CIIOME-
HUKa M TpoOOBa YMHOIOME O/Ipa)kaBa
MaprUHaIN3aInjy caMor aorahaja CMpTH,
Ha KOjeM Cce OBaj KOHIIENT CYIITHHCKH
3acHuBa. Y oBoM moriaBiby A. [laBuh je
UCTpaXWJla M je3WK MOrpeGHUX LepeMo-
HHMja KpO3 aHalu3e CMPTH M CaxpaHa
MO3HATUX MCTOPUjCKUX JIMYHOCTH, 1OCE0-
Ho Jocuna Bpo3a Tura, 3opana Bunhuha
u Crnobonana Mwomesuha. Kynt nnu-
HOCTH HACTaBJba C€ KYyJITOM Trpoda, Ia
TaKo rpoOOBH 3HAMEHHUTHX MOCTajy MecTa
xozmouaitha. AyTopka 3akJbydyje J1a cTora
HUje m3HeHaljyjyhe mTo nmepuoan 3Havaj-
HUX  HMJCOJIOINX  INPOMEHa  YecTo
3al0YMIby YIPABO JIEBACTAIMjOM TaKBHX
KyJITHHX MECTa.

VY 3aBpIIHOM pa3Marpamy, AJEKCaH-
npa ITasuheBuh ce, npatehu pa3soj uieja
U TOHAIIaba BE3aHUX 34 TMEPLUENIH]y
CcMpTH, (POKyCUpa Ha aKTYEJIHY CUTyalujy
u rpal)y Koja rOBOpH O OJIHOCY PENIATHjE U
(heHOMEHA CMPTH Y CAaBPEMEHOM JIPYLITBY
y Cpbuju. Ayropka 3akibydyje na WU Y
BpPEMEHY CeKyJIapu3aluje CMPT H HOCMPT-
HO OJHOLICHE IPeMa MOKOJHHKY M IaJbe
MIPENICTaBIbajy M3BOP HajuInpe cxBaheHOT
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penurujckor nonamama. OHa cMarpa aa
ce, O0e3 o03upa Ha CTENEH M BpPCTY
PEIUTHjCKUAX YBepema, U 0e3 o03upa Ha
TO J1a JIU ce Bepyje W y IITa ce Bepyje,
PEJIMTHjCKUAM ITOHAIIakeM Ha HEKU Ha4YuH
NPOJY’XKaBa )KMBOT NOKOJHHKA H J1a OHO 3a
caja HeMa aJTepHaTHBY. AyTOpKa Ha
caMoM Kpajy 3aKkJbyuyje, Tj. IOHOBO H3HO-
CH TBpIE, J1a ce u3Mel)y cMpTH U peinu-
rHje TOTOBO MOXXE CTaBHTH 3HAaK jejHa-
KOCTM M Ja, YIPKOC HM3BECHO] JAerpaja-
mju  Metadusnukor, (EHOMEH CMpTH
ocTaje Jcusu U360p 3HAUCHA W CMHUCIHA,
KOjH, MaKkap W y BUAy npuryiieHor oceha-
Ba CTpaXxa M HEHW3BECHOCTH, jOII YBEK
nokpehe u JoHeKIe Kperpa CTBAPHOCT.

VY3umajyhu y 003up mpeTxoaHO HaBe-
neHo, MmoHorpaduja Anexkcanape Ilasuhe-
BN MOXe OMTH BHIIECTPYKO MHTEpECaH-
THAa U KOPHCHA CTyIEHTHMa, UCTPa’KHBa-
YyuMa U JPYIUM CTPYyYhaluMa, IIpe CBETra
13 00J1aCTH €THOJIOTH]e, aHTPOIIOJIOTHje U
TEOJIOTH]je, ajld U U3 APYTHX APYIITBEHUX
U XyMaHHCTHYKUX HayKa, jep MpeACTaBiba
W3BaHpenHy cTyaujy u rpahy 3a maspy
aHaJIM3y OBOI' M CIMYHHMX (EHOMEHa Yy
HalleM JpYIITBY.

Muneca Credanosuh-banosuh

HoBe nepcnekTuBe y aHTPOMOSIOrMju: HayyHa ¢paHTacTuka un
cheHTa3mn Kao cpeacTBa aHTPONOSOLIKOr NpoMuLlrbara [lpyror

JburbaHa MaBpunosuh. Ceu Hawu ceemosu. O aHmporonoauju, Hay4yHoj
aHmacmuuyu u paHma3suju. NocedbHa nsgamwa ETHorpadckor
nHctutyta CAHY, kibura 74, beorpag 2011,164 ctp.

Hayuna d¢anractuka wu  ¢denTasn
(science fiction — SF, fantasy — F), xao
IBa roceOHa )aHpa, MPBOOUTHO ITOHUKIIA
U3 KEWKEBHOCTH, HyA€ IPYradnjy CIHMKY
cBeTa, WiIM mapajieianu ceer. OHM pylie
ycrasbeHy mpencrasy o Creapaoiy, Io-
peTky, xujepapxuju, JapsuHoBom [lopek-

1y 8pcma, W I03BOJBaBajy MoryhHocT
HOBHUX Kpealuja U Jpyradvjux Kpearopa.
Y HekoM CMHCIy, OBH JKaHPOBU OcCj00a-
hajy JyoBeka u HeroBy MaliTy, a HCTOBpe-
MeHO My omoryhaBajy na Japyraddje
cariesaBa II0JMOBE MOINYT KOHAYHOC-
TH/OECKOHAYHOCTH W TPaHUIIA, OJHOCHO,
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Ja WCIPOBOLMPa W HU3a30BE MEJHCTPHUM
¢unozodcke U HayyHe KOHIENLUjEe Bpe-
MEHa ¥ MpPOCTOPa, KOjH MPEACTABIbAjY
BHUXOBY BEUATY Tpeokymanujy. Tek
mocpenctBoM SF-a mnm QeHTrasnja 4oBek
cXBaTra KOJUKO CYy HPOCTOP H BpeMme
pEeIaTHBHHM, ald W TO KOIMKO OHM Tek
MOIJH aa OyIy peslaTUBH30BaHH CIIO3HA-
JOM ZpYTOT W JIpyrauujer Win napajierHor
cgera. 300r Tora ce Moxke 4nHHTH Ja SF
MPEBACXOIHO TMpPEACTaB/ba (HUI030(PCKY
HHCIHpALHKjy, a TEK OHIa U3BOp 3a0aBe U
nokonuie. MehyTum, ommTe je Mmo3HATo
Jla ce 3Hame Haj0oJbe ycBaja Kpo3 3a0aBy
u urpy. SF u ¢eHTasn cymupajy u
aJanTupajy HajcaBpeMEHHja TEXHOJIOIIKA
U Hay4YHa 3HaWma, HAjIIO3HATHjE MHTOIIO-
rWje, MOJIMTHYKE CUCTEMe, Ia 4YaK M
aHTULMIIUPAjy ApylTBeHe Jorahaje u
KpeTama, Ka0 W HaydHa M TEXHOJOIIKa
otkpuha Ha ocHOBY mocrojeher (rmobdan-
HOT) JbY/ICKOT UCKYCTBA.

Crora Ou Ha caMOM TOYETKY Tpebaio
ma Oynme jacHo ma SF wu  deHrasu
IIPEACTaBIbajy BEOMa KOMILIEKCHE KaHpPO-
BE, KOjU CaJpiKe BEJMKU OpOj TeMaTCKUX
BapHjalija ¥ TMOTCHIWMjaHUX HaYMHA
TyMauewa. AyTopka Kmwure, Jbuibana
laBpunoBuh, Qokycupama ce Ha camo
jenan on moryhux naumHa. OHa mnojasu
Ol TpETNOCTaBKe Ja Cy 3aMUIIbEHH
CBE€TOBU JICTUTUMHO TII0Jb€ AHTPOIIOJIO-
LIKMX WCTPa)KMBaba, OJHOCHO — HOBH
aHTPOIOJIOIIKH TepeH. IbeHa riiaBHa Te3a
je Ia ce mocMaTpame W3MHUIUBEHHX CBE-
TOBa HMMAJI0O HE pa3MKyje Of HocMar-
pama ,,CTBapHOT™ CBETa, Tj. OA OHOT Y
kome mu xuBuMo ([aBpunosuh 2011, §).
OBy BeoMa IPOBOKATHBHY Te3y ayToOpKa
3aCHMBA Ha JIBa KJby4YHA aprymeHra. [IpBu

! Pelumo, y 4yBEHOM CBEMHPCKOM CEpHjay
36e30ane cmaze MpBH MyT Cy HPEICTAaBIbEHA
HOKpPeTHa MEXaHW4Ka Bpara, Koja Cy caMmo
HEIyHy JIClIeHHjy KacHHje Kpacuiia yjase Haj-
NPECTHKHUJUX TPrOBUHCKHUX JIAHAIA M XOTeJa,
na OM JaHac OHa IpeJCTBajbala CTaHAAp] U
yoOHnuajeHy IojaBy.
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ce O/IHOCH Ha TO JIa je TaKO3BaHHM CTBapHH
CBET Takohe y BEJIHMKOj MEpH M3MHUILJBEH,
jep ra yHyTap pasIM4YMTHX KyJITypa
MOjeNUHIM W TpyIe BHIE Ha mocedaH
HA4YMH W CBOjUM ra BHIEHEM CTalHO
m3HoBa obOmukyjy (Ibid, 7). [pyru
apryMeHT ce OAHOCH Ha TO J]a C€ U3MHIL-
Jbalbe ,,M3MHILBEHUX CBETOBA BehuM
nenom Beh Oaswpa Ha mepuemnigjama
CTBapHOCTH (KaKO IPUPOJIEC TAKO U JPYLI-
TBa), T€ CE 3aIpPaBo ,,HE TOBOPU TOJHMKO O
CBETOBHMMA KOjU Huc)y (OHUMa KOje CMO H
JICKJIAPATUBHO HW3MUCIHWIIM), HEr0 U O
OHOM KOjH jecme (OHOM KOTra CBaKoO-
HEBHO MOHOBO M3munbamo)™ (Ibid, 7-8).

Taxo ayropka mpartu pa3Boj Tema SF-a
n ¢QeHTazwja kpo3 umraB XX BEK H
noyerak XXI Beka, y KojuMa ONHCaHU
norahaju 'y BEIMKOj MepH KOPECIOH-
IUpajy ca APYIITBEHHM Jaorahamuma y
,»OBOM cBeTy. JIOMHMHaHTHO aIlOJIaKHII-
TUYHE TEME M KaTacTpoQUUHH CLICHAPHUjH
SF-a u ¢eHTasu puamMoBa, cepuja, Kibura
UTJI. JIOTHYHO Cy WHCITUPUCAHU HCKYCTBH-
Ma TOTAJIMTapHHUX WAEO0JOoTHja KOje Hac-
Tajy TOYETKOM THIEeCeTHX roauHa XX
BeKa, NOTOM HcKyctBuMa Il cBeTckor
pata, W3rpagmaMa HyKJIeapHUX OoMOwu,
€KOHOMCKMM KpH3aMa, a Off CKopa — H
(eHomMeHOM  Tako3BaHOT  ,,[JIOOATHOT
3arpeBama’. Hajpa3nuuutuju ctpaxoBu u
HEM3BECHOCTH, NpojekroBaHu y SF-y u
(eHTa3mjy, y HUMa y CTBapu INpoHaja3e
CBOja yTO4HINTA. ,,SF Mpuye UMILTHIIUTHO
jneye cBe Te crpaxoBe. OHe ToBope O
yBepemwy na hie ce 40Be4aHCTBO H300pUTH
ca Ca/lallilbMM CTBapHUM WM 3aMUIIIbE-
HUM Temkohama u ga OymyhHocT mocTo-
ju, mako he ce W3BECHO IpPaCTHYHO
pasmmkoBaTh o camammoctu’ (Ibid, 38).

Jlpyra BakHa TeMa Koja C€ Y OKBHUPY
OBa JIBa KaHpa I0jaBJbyje OJ IIBAIECTUX
roguHa XX Beka 10 JaHac mpoOiema-
TU3yje THTame Tena u Ouha, Tj. OJHOC
n3mehy TBopua u creopeHor. /lomuHaH-
THA wWAcja TOOYHE CTBOPEHOI MPOTHB
TBOpIIA, KOja je TPHUCYTHA O, PEIMMO,
@panxkewmajua no Ianakmuke, nopexn



KaTaKJIM3MHYKOT ¥ IECHMUCTHYKOT Kpaja,
pa3MaTpa HEKOJMKO CIOjeBUTHX (uito-
30()cKHX acrnekara (IomyT 0ECMPTHOCTH H
rpaHUIa JbYACKHX MoryhHOCTH), and u
NOJIAXKE CYMIbY y 3BaHHUYHE PEIUIHjCKE
mapagurme. MehyTum, BaXHHjU acreKT
OBE TEME 3a AHTPOIIOJNOTH]y jeCTe OIHOC
YyOBeKa (CTBapaoma) mpema IUIoly HEeTroBe
kpeanuje (crBopeHome). [lotpeda doBeka
Ja CBeT OKo cebe ypeljyje Ha OCHOBY
OMHApHUX OIO3MIIMja HA JCIy je U Yy
BErOBOM OJHOCY IpeMa MalldHama-
pobotuma. ,,Jlomenuty MalIMHAMa-Kao-
BEIITAYKUM JbymuMa cTatyc Jlpyror, Te
MIOHOBO MMaTH HEKOTa KO MOXe 1ia Oyne y
monpeleHoj mosuiuju: Hanm kUM he ce
oceharn HamMmoh u, y UCTO BpeMe, 011 KoTa
he ce ocehatu crpax™ (Ibid, 63). Anu ca
pa3Bojem SF-a u (eHrazuja Moxe ce
peaJlHo OYEeKHUBATH M IIPOMEHa TaKBOT
0JlHOCa, Ha ITa ayTopka Takohe ymyhyje.
VY3umajyhu y 003up CBET KOjU CE Meba,
Ka0 W JPYIITBEHE HOpPME IOHAIAmka,
MONyT IMOIITOBaWka JbYJICKUX IIpaBa H
PaBHONPABHOCTH, TE€ NPOMEHE CE MOry
OYHMTOBATH M y CaMHUM >KaHPOBHMA, Tj.
OHE ce MOrYy TpPaHCIIOHOBaTH Ha caMm
OJHOC U3Mel)y cTBapaola W MallWHA-
pobora.

Y Tom cmuciy, cienacha BaxkHa Tema-
THKA Koja ce mnojaBibyje y SF-y u ¢enra-
3ujy ynyhyje Ha TO J1a 3aMHUIIJbEHA MecTa
u norahaju y cTBapu MOry Ja mpeiacTaB-
Jbajy YTONHjCKH TapajejHu CBET, 0e3
KOH(JIMKATA U HEjJeHAKOCTH, POJHUX H
pacHHX CTepOTHIa, U TOME CIHYHO. Y
OBOM CIIy4ajy, 3aMHUIIUbEHA MeCTa Koja Cy
KOHIUMIKPaHa kao [Ipyru, anu yTOMUjCKH
Hdpyru, Mory OUTH y30p CTBapHOj/peaiHoj
Kyntypu, [pyru kome Ou ce MOrio
TEXUTH M KOjU, 3alpaBO, MOXKe OUTH
MyTOKa3 3a MPEOOIMKOBAKE aAKTYEITHOT
npyurea/muBunnzaimje (Ibid, 80). Tako
¢ynkumja SF/F xanpoBa Moxe Outn
NPOCBETHUTEIHCKA, jep OHU OTKPUBAjy CBe-
TOBE y KOjUMa IOCTOjeé M y KOjuMa ce
MOIITYjy YHHBEp3alHEe BPEAHOCTH, KOjH
CYy TOJICPAHTHH MPEMa PA3THUYHUTOCTUMA U
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y Kojuma, MeradopHykd U (akTHUKH,
NPUHOMI KMBOTa M Jo0Opa Ha/BIajgaBa
NPUHLOUI CMPTH, Mpaka | 31a. byayhu na
j€ OCHOBHH MOTOp IIPOCBETUTEIHCTBA
Omina mpoMeHa PeayHOT IPYINTBA, YHHH
ce ma cy SF u QeHTasu jemHrM memom
NPUXBATHIN IPOCBETUTEIHCKY ITapajiur-
My, y Hamepu pa ce OapeM Ha HMaru-
HATUBHOM, a MOHEKaJ| U Ha aHTa)KOBaHOM
IUTaHy yTU4e Ha IPOMEHY OBOT (peajiHor)
JpYWITBa KPO3 W3MHILUBEHH, MapalieHH
YTOIH]CKH CBET.

[Ipema ayTopku KmHre, TO j€ yjeIaHO
jeaHa oJ Tayaka cliajama aHTPOIIOJIOTH]jE
u SF-a u QeHTasmja, jep y CKpUBCHHM
[IUJbEBUMA, KaKO aHTPOIIOJOTHje TAaKO H
SF-a u ¢enrasunja, TOTOBO je YBEK IpoMe-
Ha CBeTa. ,,33/1aTaKk aHTPOIIOJIOTHjE MOX-
Jla jecte Ia pasyMme Kako Kyiarype ¢yH-
KIMOHUILY, ald HeH Kpajlbu LWb je
3aIpaBoO ONyBeK OUO npomena Ipyll-
TBa/Kyntype (pehe nawie, obudHO roUxO-
6e), y CKIIajly ca IPeTIOCTaB/beHUM HJea-
goMm counujanHux oxHoca“ (Ibid, 132).
AyTopka TOJBIAYM jOoUI jeJHY HM3BECHY
CIIMYHOCT U3Mel)y aHTPOINOJOrdje u oBa
IIBa KaHpa, a TO je ymorpeba TOTOBO
UCTUX TeMa W MoTHBa. Y aHammsu SF u
(heHTa3M )KaHPOBA, AyTOPKA 3aKJbydyje aa
»HayuHa (DaHTaCTHKa U aHTPOIIOJIOTHja He
caMo IITO Cy HacTajajie y CIMYHO BpeMe U
pa3Bujajie ce Ha CIMYaH HAuWH, HEro Cy
mponasuie 'Kpuse' TUCLUIUIMHE Yy TOTOBO
MPEABUIMBUO [HMKJIUYHUM TepuoanmMa
(Ibid, 128). Mebhytum, ono mTO je
KJby4Ha Be3a m3Mel)y oBa 7Ba xaHpa M
AHTPOIOJIOTHjE jecTe 4YHEbCHHLA Ja, |
HOpe/l Tora ILITO je TEXHIITE AHTPOIIO-
JIOTHje Ha UCTpaxuBamy Jpyror u npyra-
gyjer, a mrto Hyou SF um ¢enrasm, obe
JMMEH3Uje — aHTPOIIoJOoruja ca jelnHe
crpane, a SF u ¢enTasu ca apyre crpaHe
— Yy CTBapH ce TOTOBO YBEK OCPEIHO HMIIN
HerocpeaHo OaBe HaMma.

Crora je IOTIYHO OIpaBJiaH HAcjoB
kwure — Ceu Hawu ceemosu, Koja 3aciy-
JKHO MOXe Ja ce yOpoju y KBaJWTETaH
AQHTPOIOJIOIKK  JIONPUHOC —HW3y4aBamby
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SF-a u ¢enrasmuja. Ayropka BeoMa IoJ-
pobHo ¥  HMH(GOPMATHBHO  YIO3Haje
YHUTAOLA Ca MCTOPHjCKUM IOYeLUMa OBa
JIBa YKaHpa, Ka0 U ca TeMAaTCKUM BapHja-
oujamMa y OKBHpY BHX. [lapanenHo ca
THM, OHAa Jaje HCTOPHjCKO-TTOIUTHIKH,
LUIMPHU JPYLUITBEHH KOHTEKCT, KOjU je Ha
[IOCpellaH WM HEeToCpeiaH HaulH YTHIA0
Ha Teme aHanu3upanux SF u QeHTazu
¢unmoBa, cepuja u Kmbura. Mako kmura
CBE BpeMe 3ajpxaBa Jo0ap CTHI, AyXO-
BUTOCT W jacHY apTHKYyJAUHWjy MHCIH,
UIIaK je, M0 MOM MHIUBEHY, 33 JbYAC H3
OBe JMCLUIUIMHE O HajBehe Ba)KHOCTH
MOCIIE b TOTTIaBIbE KIBUTE, OHO y KOjeM
ayTopka cymppa W oO0jamrmaBa TIABHY
Be3y m3Mmel)y aHTpomonoruje m oBa 1Ba
KaHpa. Y TOM Jiely ayTopka ce, usmehy
OCTaJIOT, MO3MBa HA KJbyYHE aHTPOIIO-
JIOIIKE TEKCTOBE M KJIACHKE aHTPOIIOJIO-
ruje, Koju cy HeynyheHOM uuTaoly OT-
KpuBaJI1 HOBH, HEIO3HATU CBCT W IIpa-
BWJIA y BEMY, HA MCTH HAYMH HAa KOJU TO
yuHe >xaHpoBu nonyT SF-a un ¢denrasmja.
Ta mapanena ca HamMM OBJALIBUM
CBETOBMMA, KOj€é MH HajBepPOBaTHH]C
HUKaga HeheMo yrmo3Hartu, jep cMo ce ca
BHAMa VYIO3HANA 3axBajbyjyhm HHTEp-
MpeTarrjaMa aHTPOIIONIOTa, H KOjU MOX/Ia
BHUIIIE U HE MOCTOje, 3aMpaBo je MOTIYHO
KOMIIaTHOMJIHA Ca HAYMHOM Ha KOjU Ce MU
yIO3HajeMO ca OHUM CBETOBHMA TaMO
nocpeactBoM SF-a u denrazuja. Takso
[MOCMATpPamke aHTPOIIOJIOTH]E Kao ,,IyTY]y-
he* n crannonedunumyhe Hayke, oaro-
Bapa Metad)opH HUCTPaKUBAYKOT CBEMHUP-
cKor Opoma, KOju MyTyje KOCMOCOM Y
NOTpa3H 3a HEKMM HOBUM CBETOM H I10ja-
BaMa Koje he oOjacHHUTH.

AKO ce OBOj KIbHM3H W UMa IITa 3aMe-
PHTH, TO jé OHJa ayTOPKHHO CBECHO WIIH
HECBECHO MHCUCTHpame Ha SF-y u (enTa-
3Mjy Kao MpojeKlrjamMa CTBApHOI CBETa Y
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W3MHILBCHH cBeT. Jlpyrum peduma,
ayTopKa je — y HaMepH Ja JIOKaXe Be3y
u3Mel)y oBa JBa JKaHpPa U aHTPOIOJIOTHje
— HajBUINIE amocTpodupana COIUjaTHe H
MOMUTHYKO-UCTOPHjCKE IHMEH3Hje, Koje
Cy Ce ca OBOT CBETa OBJIE, Y aJlallTHPaHOj,
MackupaHoj (OpPMH TpaHCHOHOBAIE Y
M3MHIUBEHH cBeT. To je cBakako
MPUCYTHO y Mame-Bule cBakoM SF u
(eHTazn KaHpPY, Kao M y JpPYIHM
KBbWKEBHUM U YMCTHHYKHUM XKaHPOBUMA,
Al HUje HYXKHO INIAaBHU MOTHB TeMe Koja
ce obOpahyje. Pemmo, Hekaga TO MOXe
OuTH cama ujeja PeNIATUBHOCTH JbYACKOT
MOCTOjaba W HAIller yHHBep3yMa. Mely-
THM, HaKO j€& 332 aHTPOIOJIOTe HajBaYKHU]jH
aCIIeKT OJpa3a Hamler CBeTa y H3MHIL-
JbCHOM CBETY, OH Y IIHPEM KOHTEKCTY
MOXK€ OHWTH TOTIYHO HEBaXKaH YKOJIHMKO
Ce 3aMHCIIH Ja OCTOjH IPYLITBO Y KOjeM
HHUCY TpHCYyTHE HUTH Moryhe Harue mpo-
jexuuje cede U IpyITBa y KOjeM KUBHMO.
JpyruM peuuma, OHO y KOjeM Hema
HUYera mTo OM HAc CIOjWIo, and HH
pa3nBojuito (Kao MITO je TO Cilydaj y dyBe-
HoM Cmanxepy, Aunpeja TapkoB-ckor), u
4Hje je caMO TIOCTOjamke TOBOJB-HO /1a HaM
ce ypylle CBe HayYHe, TeXHO-JIOLIKE, 11a 1
IpYIITBEHE NapaiurMe Ha KOjuMa CMO
rpaJiild CBa Hallla yKyIHa ca3Hama |
yoehema (momyT mMonomuta y Ooduceju y
ceemupy 2011). Y TOM ciydajy, HU aHa-
JM3€ TMOMYyT OBUX y KIbM3M He Ou Ouie
NIPUMEHJBUBE.

MehyTtum, oBa 3aMepka KmbHM3H HHjE
cymruacka. OHa T1pe IpejicTaBiba cyrec-
THjy ayTOpKH Aa y Hekoj Oyayhoj Kmu3u
NPUMEHH [JHUCIEP3UBHHjE TyMauemhe H
aHanu3y oBa JBa jkaHpa. Jlo Tanma Tormio
mpernopydyjeM cBuM Jpyourersuma SF-a u
(eHTa3n KaHpa, a ¥ OHUMA KOjU TO HHUCY,
Jla IPOYUTAjy OBJIE IIPEICTABIbEHY KIbHTY.

JoBana /lukoBuh
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Codmja Munopaposuh, My3su4ku xap2oH Mnadux u MOs100eXHbIU
My3blKasnibHbIlU cnieHe. KomnapamueHu noeaneo,

MocebHa nsgana ETHorpadbckor uHctutyta CAHY, kibura 76, beorpag,

2012, 308 cTp.

XKaproHn xao BHA COLMjalHOI Pacio-
jaBamba je3uKa MPBEHCTBEHO Ce Belyje 3a
TOBOpP MapruHaJHUX APYII-TBEHUX IPYIa,
na Mel)y JTMHIBHCTHMA HE y>KUBa BEJIHMKU
yriea, a HapoyuTo 32 MYPUCTE Mpen-
cTaBJba Jxurocanu umuom. Crora ce Tek
oI mocienmux nerenrja 20. Beka moBe-
hao 6poj nekcukorpadckux MpUHOCa OBOT
THIIa JISKCHKE, Ka0 U CTYAM]ja O >KaproHy.
Jlexcuka Miazie TOMyJialyje — Kao JpyI-
TBEHE Ipyle IOBe3aHe Y3pacHUM KpuTe-
pujyMoM (Tj. HAYMHOM >KHBOTA, MHTEpeE-
COBamEM M CI.) — J€0 je CBaKOIHEBHE
KOMYHUKaIl{je, aJId OHA je ,,CIIOHTaHa M
WHOBAaTUBHA, JKUBOINMCHA W JKWBaxHa,
y3Hemupyjyha u y30ymyjyha, omrpa u
HEMojapMJblBa, OYHTOBHA JIO IIOKaH-
tHocTH® (15). Kommko je kpearuBaH
MJIafiajJadyKyl HOMMHAIMOHH MEXaHU3aM,
CBEJIOYM HaM CaMO jellaH TEeMaTCKH CJIOj
OMJIQIMHCKOT KaproHa — MY3WYKH JKap-
TOH — INPEACTaBJbCH Ha NpHMEpHMa M3
mBa jesmka y kmm3u Coduje Mumopa-
noBuh, My3uuku scapeon Maaoux u mouo-
OedcHblll MY3bIKanbHblll ciene. Komnapa-
MUGHU nO2neo.

Kmura je cTpykrypupana Ha cieaehu
HauuH: Jlpenymuj“ (9-12), ,,YBomuu
Makmogu: O KaproHny u oko mera“ (15—
48), ,,I. JIeouno ceupxa y beorpany* (48—
89), ,,II. XKaproucko cehame: Cee 6uio je
mysuxa...” (91-105), . I'mame eece-
ayxy 'y Mocksu“ (107-183), ,,IV. Obpam-
HU MY3uuku TIOTJEI Ha >KaproHu3zme
(185-206), ,,V. CinyHOoCTH W pa3iuKe:
MY3UYKH JKaproH MJIaIUX W MOJIOJIC)KHBIHA
My3BIKaIbHBIN cienr’ (207-231), ,,3aBp-
mwHU  monosu* (233-234), , Ilpuno3u*
(235-274) (ITpunor 1. beorpaacku omia-
JUHCKM MY3W4YKH KaproH (235-244),
Ipunor 2. T. T'. Hukuruna, TonxoBeli

cinoBapb MoJoaexHoro cienra (M3aBo-
jeHH >KaproHm3Mu u3 My3uuke cdepe
ynotpebe) (245-256), Ilpunor 3. pa-
rocnaB Angpuh, Peunuk xaprona (13-
JIBOJCHU JKAprOHU3MHU M3 My3uuke chepe
ynotpebe) (257-262), IMpusor 4. b. I'ep-
suh / H. T'epsuh, Peunuk caBpemeHOr
6eorpaznckor sxaprona (M3mBojeHu xap-
TOHU3MH W3 My3uuke cepe ymorpede)
(263-265), Ilpumor 5. [lparociaB A=H-
npuh, Peunnk >xaprona (oopamuu my3u-
yky moraen) (266-270), Ilpwmmor 6. b.
I'epsuh / H. I'ep3uh, Peunuk caBpemeHor
Oeorpaickor xaproHa (oopamHuu My3udKu
nornen) (271-272), Ilpwmor 7. T. T.
Huxutuna, TosKoBBIM cloBaps MoJIofe-
JKHOTO ClieHra (oopammuu My3uuky TIOT-
nen) (273-274), ,,Cxpehenmme” (275—
276), ,,13Bopu u mureparypa“ (277-288)
(U3Bopu 277, Peunnnm 277, Yacomwmcu
277, Narepuer u3Bopu 277, Jluteparypa
278-288), ,,My3u4KH >XaproH MJIaguX H
MOJIOACKHBIM ~ MY3BIKAJIbHBI  CJICHT.
CpaBHuTenbHBINA aHanu3. Pestome™ (289—
303), ,,Music Slang of the Youth and u
MOJIOAS)KHBIA MY3BIKQIBHBIA CIEHT. A
Comparative  View:  Serbian-Russian.
Summary* (305-306).

Y penymujy“ C. Munopagosuh
mpegoyaBa MOTUBE — JIMYHE, CTPYYHE U
conyjaiHe — 3a OaBJbEHE OBOM TEMOM:
0JIATOTBOPHO JIEjCTBO MY3UKE, YIIO3HABa-
b€ ca pEYHUKOM T0aKo8bll Cl08apb
monooedxicnoco ciaenea T. T'. Hukurtune,
Kao M OKPYXEHOCT ocobama Koje Cy
MIPEICTaBHUIM y3pacHe Tpylie MIaauX, a
4Hje je ONpee/behe My3HuKa.

Jeo ,,YBonHU makmoeu: 0 5Kaprouy u
OKO Hera‘“ mpejcTaB/ba BeOMa HUCIPIHY
CTyaujy o (heHOMEHY JKaproHa, HErOBUM
(yHKIIMjaMa, CTENEHY HEroBe Ipoyye-
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HOCTH y CpPOWCTHIH, KaO0 M PYCHUCTHUIIH.
AyTopka HCTHYE Ja ce ,) KaproH Ouio
KOje COLMjaJTHE TPYIle MOXKE MOCMaTpaTH
Kao0 ’je3WK y MaJoM’ WK ’je3UK Yy je3uKy’
caMO0 Cca  CTaHOBUINTA  IOCTOjama
moceOHOT (yHAyca y KOME ce Haiase
KAproHCKe JIeKCHYKe jeOUHHLE U HH3
KJIMIIETUPAHUX CHHTarMu M ()pa3eoioru-
3aMa, T¢ Jia Ce y JIMHIBHCTHUYKO] peaj-
HOCTH HE MOXE II0jaBUTH Kao CaMocC-
TanHU eHTUTeT (22). YV 0BUM YBOJIHHUM
orcepBanyjamMa NpoJIUpe ce y CYIITHHY
KaproHa MJaJUX Kao OTBOPEHOT COILMO-
nekra: ,,Hocronu omiaMHCKOT *KaproHa,
IpH TOM, MMajy U MOTpeOy Na HCTaKHY
CBOjy caMOOMTHOCT, HECBPCTAHOCT, U3Y-
3€THOCT, OTKJIOH OJ CTEPEOTHIIa KOjH
NPHUNAZAjy CBETY OIpPaciHX, ITO TOHEKaN
[OApa3yMeBa M Heranujy Apyrux, He-
CBOjUX, @ TO C€ CBE OCTBapyje Kpo3
jesuuky uepy* (25). Aytopka je Takohe
MPEJCTaBUIa U COlLMjasiHe (paKTOpe Hac-
TaHKa MY3MYKOI' )KaproHa W OHO ILITO je
oapehuBano My3WYKH YKyC W TOpaBLE Y
MY3HIM y TOCMaTpaHoM repuony. Tako-
he, oBme je 0Opa3mOKEeH W METOJM, Kao H
HAYMH TIPUKYIUbamka Kopiyca (aHKeTa, Tj.
VOUTHUK, 9uMe je nobmjeHo oxo 260
JeNVHAIA, W eKCHEpIja XaproHCKUX
CPICKHX M PYCKHX pEYHHKa (B. €0
Ll Iprino3n).

JenoBu kmure o3HaueHH OpojeBUMa
oa I o V nonoce ananusy npUKyIJBEHOT
MaTepujajia, U TO HajIpe CPICKOr, ma
pyckor. JKapronmsmu Be3aHu 3a cdepy
MY3HKe, KOjU Cy JIEKCHUKOTpa)CKH Ipen-
CTaBJbEHH, Ha Kpajy, y [Ipumory 1, ana-
JU3WpaHU Cy TIOA HAaclIOBOM ,,/leduno
ceupka y beorpany“. Haume, ctpykrypa
npukymsene rpahe je cieneha: 70% nme-
Hua, mpeko 15% riarona, oko 10% onm-
Ma ¥ 5% wmamomarckux mspasa. Camo je
TpU IPHUIIEBCKE JIEKCEME Y CPIICKOM je3H-
ykoM marepujaiy. lllto ce mopekna Tuye,
3amaka Ce BEOMa BEJIMKU NpOLIEHAT aH-
rmunu3ama. [locBenoyeHe jkaproHu3Me
ayTopKa je Hajupe aHalu3upaia ca
TBOPOCHOT CTAHOBHUINTA, jep je MOpdoIIo-
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IIKa TBOpOa, OCUM MeTahOPHUKOT TIPeoc-
MUILUBABaKka U MM033jMIbUBAKA, jeaH O
JOMHMHAHTHUX HAYMHA HACTaHKAa JXapro-
HU3ama. Penmmo, mpeko 50% wnMeHMUKe
JICKCHUKE Y CPIICKOM OMJIAJIMHCKOM MY3H-
YKOM JKaproHy jecy naepuBaru. [lo3uBa-
jyhu ce Ha pelieBaHTHY JAEPUBATOJIOLIKY
nuTepaTypy, Kao W Ha cryadmje P.
Byrapckor o sxaprony, C. Munopanosuh
KOMEHTapulle CcyQpukce, Tj. IHHXOBY
BPEIHOCT Yy )KaproHMU3MHMa U3 oBe cdepe,
U TO: -1aK, -aut, -ep, -Ka, -uh, -ywa, -ah, -
apa, -awm, -apows, -ad, -ay, -amKd, -
auuHna, -adca, -uya; -uw, -ujana, -aja, a
n3aBaja jom cydukce koje He HaBomu P.
byrapcku: -uzam, -uka, -ucma, -uuap, -
uno, -uja, -re u -a. JJOMUHAHTHH Cy -Fbe
(bpejrosame, penosare) u -uya (bacuya,
Kowymuya) oA noMahux, a o1 CTpaHHUX -
uyap (xapmonuuap). Takohe cy, ucTuHA Yy
MameMm Opojy, y Tpahu 3acTymibeHe u
npedurupane jekceme (cBera  Tpu
UMEHHYKE: 06palda, y@yp, Kopenemva-
mopka), aNu W JIEKceMe HacTaje clara-
weM (cynepcmap), cimBambeMm (Cumoper-
cku < cMop + CIllaBeHCKH), 3aTUM YHH-
BepOm3amjoM (Juckah <«— HIUCKO KIyO,
3abasrax <— 3a0aBHA My3uKa / W3BOhad
3a0aBHE MY3UKe, uezepuya | yesujana «—
ye3 Mysmka), ckpahuBameM (bac «—
KOHTpadac, Meman «— XeBU-METal, yepm
< KoHUepT) wiu abpeBujaumjom (XA-
LIE). TI'nmarosncke nekceme cy momaher
(Oysamu, pacmypumu) WIX CTPaHOT
nopekjia ca oarosapajyhum mopdoo-
IIKUM  yoOnmuemeM (ckpewosamu, an-
wumapu). HapaBHO, KOJ TJaroickux
JIEKCeMa je 3acTyIUbCHHja IpeduKcarmja
(00penosamu, npoceupamu), anu je decta
1 yHUBepOM3anuja (corupamu <— CBHPATH
como) uta. Takxole, ayTopka ce HHje
3aJpxKaja camMo Ha oOjalimberny TBOpOe-
HOT' acCreKTa MOCBEIOYEHHUX JKAPrOHCKUX
uMeHoBamwa, Beh MX je ocBemwia M ca
CTAHOBHUINITA CEMAHTHYKE JIEpUBAIlH]e, Tj.
MeTa)OPUYHUX U METOHHMHjCKHX TPaHC-
tdopmarmja: 6yo6uya (no 06oju M BenH-
gnHU), cmy6 (Mo OONHKY), J1acanuya
(KOHKPETHO—AICTPAaKTHO, JIaraH Xoja —



JlaraHa My3WKa) WIH METOHUMHje: 0/iex
(npengmer — marepujan o KOT je Mpea-
MeT), nempogh (IpeaMeT — Ha3UB MapKe)
u ci1. [ToceOHO cy ca craHoBHIITAa TBOpOE
U MOTHBAlLMje TPEICTaBJbEHU OHUMH:
Jlopcu, Yopba, E-KA-BE, Yona, Ena.
OcuM noOpojaHMX MeXaHW3aMa HacTaja-
Ba KaproHn3ama, NOCBEIOYCHH CY IpH-
Mepu W 3a mnpeBoeme, momyT Cmesa
Yyoo on Crusu Bounep, (/byme) nanpu-
yuye o Red Hot Chili Papers. UuTtepe-
CaHTHO je Ja Yy MY3MYKOM >KaproHy
JOMHUHHpAjy pedd Koje ce OJHOce Ha
peaMeTe, My3UKy, BPCT€ My3HUKE, aKTUB-
HOCTH Be3aHe 3a N3Boeme U CIl. y OJTHOCY
Ha MMEHOBama 0co0e Koja MMajy Bes3e ce
MY3HMKOM (ca M3y3eTKOM OHHMAa, KOjU CY
Hajuemrhe yucTe o3HaKe, 0€3 EKCIPeCcuBHE
KOHOTAIIHje).

Hpyru neo kmure ,Kaproucko ceha-
we: Cee 6uno je mysuxa..“ TOHOCH
CBEJI0YaHCTBO O HECTAIHOCTH U IPOMEH-
JbUBOCTH JkaproHa. To je, y crTBapw,
JHMjaXpOHHU TOTJIEA HAa MY3WYKH KaproH
Ha rpalju kojy Hylde AHnpuheB pedyHUK U
peunuk xaprona ['epzuheBux (npusosu 3
u 4) y nopehemy ca JIEKCHKOHOM KOjH je
ayropka upukymwia ([Ipumor 1). C.
Mmunopanosuh je cucTematH3oBajia Mpo-
MeHEe (JleceT rpyma) Koje Cy ce JIeCHie y
OBOM TEMAaTCKOM CJIOjy OMJIQJUHCKOT
aproHa ox Argpuha 1o nanac. Penmmo,
Iouuo je 1o (OHETCKUX W3MeHa (HIIp.
IpeMa EHIJIECKOM H3rOBOPY Mjy3d YyM.
Mmy3sa, yumpa ym. humpa), 3atum cpehe ce
nmpoMeHe Ccy(pukca KOX  TIOjeAMHHUX
nekcema (cummuw yM. cumuuh, cumnah,
Jep ¢y HeKH >KaproHCKU Cy(UKCH H3aILIH
U3 MOJe; HIp. oXpXKala ce dcypaja u
JIcypKa, v BHIIE HEMa oicypese), JeK-
ceMa ce u3ryomia u3 ynorpebe u cana ce
Kopuctu apyra (krosemapa (Augpuh) —
cysa eumapa (Tep3uhm) — akycmapa),
JeKceMa je MpUCYTHA ajld ca HOBOM
CEeMaHTHYKOM BpexgHommthy (domahuya
Hekaz ’nomaha mom My3wka’, caja *OHB-
ma 3ab0aBHa My3WKa', JaeaHuyad HEKan

< HayuHa KpUTHKa 1 nonemuka =

’Jlake HOTe’, cajia 'cIiopa jlaraHa My3HuKa’)
UTHI.

Tpehu neo kwure ,,/ Hams ecenyxy y
MockBu“ mnoceheH je pyckoM jkapros-
CKOM Matepujaly u3 cdepe My3HKe.
AyTopka je CBOjy aHalHM3y 3acHOBajla Ha
peunuky T. I'. Hukurune, Tonxosgwui
cnosapb monodedcnozo cienea (Ilpwor
2), a KOpuUCTHJa Ce peYHHKoM M. A.
I'pauoBa, Crosapb caspemenHO20 MOIO-
0edCcHo20 JHcapeora. MeTo je UCTH Kao U
OPWIMKOM  aHajM3e Cprcke  TIpabe.
My3H4KH KaproH pycKe OMJIauHE HMa
cienehn MOpQOJIOIIKY CTPYKTYPY: HMe-
uura 45%, oko 14% rmarosa, oHHUMA je
27%, 4, 5% npugaesa, a 5% UIAUOMATCKUX
u3pasza. Takohe, U OBIEe je NTOMHHAHTHA
aukcanHa nepusarmja (65% cy usBene-
HHIE), ¥ To cy(ukcanuja. Hajopojauju cy
mpuMepu ca CyQukcoM -k(a) U -uk
(mycoexa, opouxa ’miecHO Bede’; xapo-
fownuk (CTemKu pok’ / ’TIOKJIOHWK TEII-
KOr poka’), 3atuM -yx(a) (bacyxa ’6ac
rutapa’) u -axk (ponak ’nmeno y CTHIY
pena’), anu cy 3a0eie}eHd U CYyINCTaH-
THBU Ca TBOPOCHUM yOOJIMYCHEM -ye(a), -
a(0), -ey, -HsK, -ax, -068(0), -H(3) uta. U
npedukcanHo-cypukcaaiHa TBopba  je
BEOMa 3aCTYyIJbEHA Y PYCKOM MYy3HYKOM
JKAproHy (cyumxa <— cuumams ,,A3BECTH
pern  KOMIIO3MIMjY’), 3aTHM Cllarame
(Ouxobpasz «— 36epv duxoeo obpaza *601-
JBHKABO TIpace’ — 'MmaHKepcka ¢ppusypa’).
IlITo ce rnaroickux JeKcema THUYe, OHU
cy nomahM WM Ol CTpaHMX OCHOBa ca
qomMahM  MOP(HOJIOMIKAM  yOOITHYCHEM.
[Ipedukcaiuja je Beoma 3acTyIUbeHA W
n3aBajajy ce cienaehu npedukcu: 63-, 3a-,
Ha-, no-, npo-, pac-, pe-, c-. lloceenouenu
cy OpojHM TpUMepH yHHBepOM3aluje
(axycmka, nanxyxa), xao u ckpahuBame
(opamoic < apamwxupoBka), a aOpeBuja-
Type Cy dYecTe KOJX Ha3HMBa MYy3HUYKHX
cacraBa (ACH-BACH «— Ace of Base).
[Totom je aytopka BpiO YOEIBHBO
o0jacHuIIa CEMaHTUUYKy TpaHc(opMmalujy
3a eKCLepIMpaHe pycKe >KaproHusMe,
KopucTehn He caMo CBOj€ JIMHIBHCTHYKO
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3Hame, Beh W CBOjy HMH(OPMHUCAHOCT O
MY3UYKUM TOKOBUMa U JPYLITBEHUM
crpyjamumMa. O6palyjyhu nekcuxy nzao-
paHOT COLMjaTHOT WUAMOMA Y CPIICKOM M
PYCKOM j€3WKY, ayTOpKa je MPHUKYIBCHH
Marepyjal IocMaTpaja W ca JPYrux
JIEKCUKOJIOIIKUX acnekaTa. Jlakme, yTBp-
JIUIIa je TeMaTCKe CIIojeBe, mocMarpania
CHHOHMMCKE [apaJurMaTrcke OJHOCE,
ny0iere W THe3[a, Kao M CTHICKY Bpes-
HOCT.

CBoje ucrpaxuBame C. Munopanouh
320KpYXYje UETBPTHM JEJIOM KIbUTe
,»Obpamuu Mmy3uuxy TIOTJIE] Ha >Kapro-
HU3ME®, y KOME ce IOCMAaTpajy My3WdKH
Ha3UBH KOJU C€ KOPHUCTE Y JKaproHy 3a
MMEHOBAamkE peajrja u3 HeMy3nuke chepe
(mpmiio3u 5, 6 m 7). I'paha moxazyje nma
JIeKCeMe 3a O3Ha4yaBambe MY3UYKHX HH-
CTpyMeHaTa, aKTUBHOCTH BE3aHHX 32
MY3HKY U CJI. KOPUCTE Ca €POTCKOM HJIH
OICIIEHOM CEeMaHTUKOM (eyciamu — cue-
pams Ha eumape), ca aHaTOMCKOM CeMaH-
TUKOM WM C€ BUMa KBATU(DHUKYjE JbYII-
CKO TENo WIH JeNOBH Tena (grayma
"HOC®, praymucma ’HOCOWA’, Oananiixa
MpIaBa XeHCKa ocoba’, krasuui '3y0’°),
ca CEMaHTUKOM BE3aHOM 3a KpUMUHAIIHE
panme (3aeumapumu ‘TIpepe3aTH pemieT-
Ke’, ceupamu Kiasup ’OCTABUTH OTHUCKE
NpcTHjy’) W pa3Ha Jpyra eKCHPECHBHO
000jeHa 3HAYCHHA.

IMonpobHo ananm3upaHa rpaha join
JEAHOM ce€ CyNpOTCTaBjba y TOCIEIHEM
neny Kmure ,,CIMYHOCTH W pasjiHKe:
MY3UYKH JKaproH MJIAAUX U MOJIOACKHbIH
My3bIKaIbHBII cieHr. Haume, moxe ce
KOHCTATOBATH BEJIMKA CIMYHOCT Y HAYHHY
(bYHKIMOHKCAmA U CTPYKTYPH CPIICKOT U
PYCKOT MYy3HUKOT JKaproHa. ¥ o0a je3uka
JIOMUHHPAJy Kao MEXaHHW3MH HAacCTajarba
»Kaprouusama jepusanuja (cydukcauuja,
C THM IITO MOCTOj€ pa3jiuKe y yHoTpeOu u
BpenHOCTH cydukca) u mMeradopusaimja.
OHOC HOMHMHAJIHE U TJIAaroJICKe JIEKCHKE,
Kao M WJMOMATCKUX H3pasza, MPHOJIMKHO
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je nctu. Pasznuka je Beha xox npuaesa (y
CPIICKOM MaTepHjally 3acBeJo4eHa Cy
caMo TpH, a y PyCKOM II€THAECTaK) U KOJ
onnma (Hactpam 10% oHMMa y cprickoM
croju 15% y pyckom). Y pyckom je
W3pakeHWja TnpepuUKcanmja, TOK CY
yHHUBepOH3aiuja, ckpahuBame u aOpeBu-
janMja 3acTyIubeHu y o0a jesuka. Mcro, y
00a jesuka (opmupajy ce JepHBaIMOHA
THE31a HOjeZlI/lHl/IX JKaproHCKux JIEKCEMa,
THUIIA: pen — penep — penosamu — peno-
sare U ci. bpoj momuceMHHX KaproHu-
3ama je Takohe HmpUOIMKHO HCTH y 00a
jesuka (aBa mo Tpu 3Hauyemwa). Mako je
yTBp)EHO /a je Hajpa3BHjCHHje CEMaHTH-
YKO TOJbE Y OMIIAIMHCKOM J>KaproHy y
MHOTHM je3UlMMa — YOBEK, MYy3HUYKH
KaproH y IIOCMaTpaHa MABa je3UKa TO
JeMaHTyje, JOMUHHUPa]y JeKceMe 3a Ha3u-
BE MHCTPyYMEHaTa, MY3WUYKHX IIpaBana,
BpPCT€ MY3HUKE, aKTHUBHOCTH BC3aHUX 3a
n3Boleme My3HKe.

Mouorpaduja Coduje Musnopanosuh
Ha M3BPCTaH HAuWH JONPHUHOCH MpOoydya-
Bamby JKaproHa y CPICKOM M PYCKOM je3H-
Ky. OHa moka3syje Ja npegaH U 030usbaH
HAyYHHK TeMy KOja je caMo Ham3Iiel 3a
CTyIHjy — WiIaHaK MOXe Ja IoBele M0
MoOHOTpadcKe cTyauje, y Kojoj ce m3adpa-
HH IIPOOJIEeM OCBETJ/haBa Ca CBHUX acIeKa-
ta. Hanme, ayropka OompHHOCH TEOpH]-
CKUM Ca3HamuMa O )KaproHy, pecTaBiba
HaM HOBY rpaljy, aHanusupa je, nmokazy-
jyhu cBoje BeNMKO M IMOY3AaHO JIMHTBUC-
THUYKO 3HAaWmE — JEPHBATOJIOIIKO, JIEKCH-
KOJIOIIKO, €TUMOJIOIIKO WTA., aJld ¥ 3Ha-
e KOJUM MaJIo KO MOXKeE J1a Ce IOXBaJli —
€THOJIOIIKO W Kynrypoiomko. Cryamja
KOja je TMHCaHa jacHO, TMPETJIEOHO W
cucreMaTnyHo Hehe OMTH TpakeHa camo
y CIIOBEHCKOM JIMHI'BHCTHYKOM CBeTy Beh
he m3a3BaTH M MHTEpECOBamE CBUX KOjH
ce 3a XyMaHHUCTHYKE HayKe 3aHHMajy —
€THOJIO3H, COLIMOJIO3H, KYITYPOJIO3H, My-
3UKOO3H ...

Mapuna CnacojeBuh



Profantova, Zuzana a kolektiv:

Hodnota zmeny — zmena hodnoty.
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Demarkaény rok 1989. Bratislava: Ustav etnoldgie SAV, Narodopisna
spolocnost pri SAV, 2009. (Value of Change — Change of Value. The
Demarcation Year 1989. Bratislava: Institute of Ethnology SAV, Ethno-

logical Society in SAV, 2009.)

[lybnukanuja ,.Bpexnoct mpomene —
npomeHa BpenHocTh. [Ipemomua 1989.
roauHa,” ayropa 3y3ane [IpodanToBe u
JPYTHX pe3yiraT je HMHTepAUCLUILII-
HapHOT TpojekTa CeakoOHesHU Hapamueu
Y KOHMEKCmY UCMOPUJCKUX RperomMa y
Yewroj Penyonuyu u Crosauxoj nocie
1948, 1968, 1989. u 1993. eo0une, u3
nepcnekmuge OUHAMUYHOZ pA380ja 8peo-
nocmu, BET'A mpojekat 2/6059/26 (2006—
2009), auju je pyxoommiarn 3. [Ipodan-
TOBA.

Ha nouerky nyOnukanuje npencras-
JbEHA je MmoJuTHYKa ucroprja CioBadke y
mepuony ox 1945. rommHe nmo maHac.
Uctopuuap Jau Ilemex y npuiory ,,1945.
u 1989. y UexocmoBaukoj u CiioBaukoj:
Ol Kpaja paTa, MPEKO MAYyr'WX TOJHMHA
TOTaJIUTapU3Ma, Ka JIEMOKPATCKO]
peBOIyLMjU* OIUCyje HAYMH YCIOCTaB-
Jbarkba M O/ip’KaBarba KOMYHHCTHYKE BIla-
ctu y CrnoBaukoj, og 1945. rogune, xana
je CrmoBauka ocnoOoheHa BiIagaBUHE
Hamuctuke Hemauke u mama y cdepy
COBJETCKOT  yTHIIaja, TMpPEKO JojiacKa
KOMYHHCTa Ha BiacT mydem u3 1948, a
3aTUM NPEKO NnonymTamba KOMYHUCTHYKE
BJacTu Kpajem 1960-ux ¥ HCHOT IMOHOB-
HOT' jayama y T3B. NEPUOAY HOpMal3a-
nyje, mo4eB ox 1968. roguHe, TS MOHOB-
Hor ciabseeba kpajeM 1980-mx, cBe 10
koHayHor naaa 1989. ronune. [lonutnuka
norahama y CrioBaukoj HAKOH IEMOKpAT-
cke peBomymuje 1989, 1j. 0OHOBY memo-
KpPAaTCKUX HMHCTHTYIMja, Ipeia3aKk Ha
TPKUIIHY €KOHOMHUJY U UHTEH3UBHY IIPH-
BaTu3auujy nouetkom 1990-ux, a 3aTum u
ocamoctasserbe Croauke 1993. n meHy
unrerpaujy 'y EY u HATO 2004.

roIMHe, OmHcao je ucropudap MmaH
3emko y mpuiory ,,Pa3Boj curyanmje y
CrnoBaukoj wm3mehy 1989. wu  2009.
TOJuHe".

OBakaB IOJUTHYKH KOHTEKCT OCTaBHO
je M3pa3uT meyar M Ha Jpyre achekTe
xuBoTa y CrnoBaukoj. Tako, ¢uionosu
Pene buwmik — npwiorom ,Jlorahaju y
JIUTEpapHOM XHUBOTY y CiioBaukoj nu3mely
1949. u 1989. rogune,” Viana TapaHeH-
KOBa — MpWIOroM ,,ClIOBavyKa KHHIKEB-
HocT mocye 1989.“, a Epuka bpranosa u
Tumorea BpabioBa — npusiorom ,,Y Tuiiaj
uaeonoruje Ha (GopMupame je3uKa y
HaYIU O KIbIKEBHOCTH *, 6aBehu ce Tema-
Ma M3 00yacTu (UIONOTHje, KIIKEBHE
KPUTHTKE U KIbWDKEBHE HCTOpHOrpaduje,
UCTPaXyjy OJHOC IOJHUTUKE U KHHIIKEB-
HocTh. Pene bunuk nHarnamasa pga cy
IIPOMEHE Y KHEMKEBHOCTH CIEIMIIE IpO-
MEHe y APYIUTBY, alli Ja Taj OJHOC HHKa-
KO HHUje OWo jemHOOOpaszaH W jeTHOCMeE-
paH. MBana TapaHeHkoBa roBOpH O CMa-
BEHO] IPYIITBEHO] YJIO3W KEWKEBHOCTH
U 1HEHOj KoMeplrjanu3anuji HakoH 1989.
ronune. Epuka bpranoBa u Tumorea
BpabnoBa mpoyuaBaie cy TpaHchopma-
1ujy HaydHe peBuje Crnosauxa Kroudices-
HOCm, O]l MHCTPYMEHTA 3a MpOIarupame
U yuBpLINMBaWmE MOJUTHKE KOMYHHCTH-
YKe MHapTHje, A0 MPETeKHO ANOIUTHYHE
Hay4He peBHje Mo4eB of KacHHX 80-ux
rO/IMHA MPOLUIOT BeKa.

Ha curyanmjy wumeHTHYHY OHOj Yy
CJIOBAYKO] KEHMIKEBHOCTH HAaWJA3M y MO-
30pHIIHO] YMETHOCTH TeaTtposor Jlarmap
IToxmaxoBa, IITO je ¥ omucana y IpHiIory
»YTHLA] TOJUTHYKO-COLMjaTHUX IpPOMe-
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Ha Ha mno3opuiiHy ymeTHocT. Cehama,
YHELCHUIIC U peranuje’.

3y3ana IIpodanrosa, eTHosor, y npu-
sory ,,CnoboJa u UCTHHA y HOBUHAPCKO]
CBaKOJHEBUII TOBOPH O  YTHUIA]Y
MOJIUTHKE Ha HOBMHAPCKO HM3BEIITABAIHC
U TIPOMEHM pasjora 3a HHCTPYMEHTa-
nu3anujy nHpopMmanmja — o1 UAeoJI0IIKe-
MponarasjHe 10 KOMEpIHjaIHe.

Cneneha wetupu mnpmiora 0OaBe ce
rpalleBUHapCTBOM U KyJITYpOM CTaHOBa-
wa: apxurekta Katapuna Anzapammosa y
pany ,,ApXUTEKTypa ¥ apXHTEKT€ TOKOM
conmjamm3mMa U mocie 1989. rommmHe",
anTporionior Xana [lemmkaHoBa, Koja ce
0aBH TPETE)KHO YCMEHOM HCTOPHjOM, Y
pany ,,CTaHOBame — CcoOLHMjalHA CHTYp-
HOCT M MartepujaiHa nmoTpedba, Crambena
MOJIMTHKA U Hapaiuje o ctaMOeHoj cuTya-
uuju y YexocnoBaukoj npe u mocie 1989.
roauHe, etHonor 3y3aHa beHyimikoBa y
pany ,Jlerpxanka Hekaq u can’™ u aHTPO-
nonor Ilerpa unnnep-BucreH, y pany
,,BUKEHJaIlIKa CYIKYJITypa TOKOM HEepHO-
Jla T3B. HOpManm3anuje u mocie 1989.¢.
Jok ce Karapuna Annpammosa Qoxyc-
Hpa Ha apXHUTEKTe KOje paje jaBHE 3rpaje
3a BEJIMKE UHBECTUTOpE, XaHa [lennkaHo-
Ba HCTpaxyje TIpuBaTHE TpaleBHHCKE
MOJyXBaTe — M3TPajiby CONCTBEHE Kyhe.
3y3ana benymkoBa mpoydaBa aeo bpa-
TUCJIaBE HACTa0 y MEepHOly KOMyHH3Ma Jia
Ou ce BeaMKOM Opojy Jbymu Op30 u
jedbtuHO 00€30€a10 KPOB HAJ IJIaBOM, a
[erpa Iunmnep-Bucren — ynory kyhuia
3a oaMop 3a rpahane CroBauke.

EtnHonor Monuka Bp3srynosa y mpu-
nory ,,IIpa3HoBama M jaBHU TPaJCKH MPO-
cTOp® MmocMaTpa Kako Cy TOKOM T3B.
meproia HopManm3anuje ¥ HakoH 1989.
TOAMHE JPKAaBHU IPEICTaBHUIM KOpPHUC-
THJIM jaBHU MIPOCTOP M KAKO CY MEIHUjH TO
HUHTEPIIPETHPAITH.

PaznuuuTi acnekTH JbYJICKOT paja
MpeCTaBibajy Temy ciencha tpu mpuiio-
ra. Karapuna HoBakoBa, eTHouor, y npu-
nory ,IIponecn tpanchopmanuje y Cio-
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BayKOj U HHXOB 0J[pa3 y arpapHoj KyJTy-
pU” TpaTH yTHLA] MOJUTHKE HA arpapHU
CEeKTOp, ca (JOKycOM Ha IPOMEHY CHMOO-
JMYHE BPEIHOCTH 3E€MJbE 33 3eMJBOpAl-
Huke. Mupocnas Banek, uctopuuap, y
npuiory ,,BpeaHocHe opujeHTanmje dia-
HOBa pajHH4Ke npodecuje y ayToOuor-
padcKkUM HapaTHBMMa W3 IepHoJa T3B.
HOpMalM3aIyje” HCTpaxkyje Kako Cy
IMPOMCHE MOJUTHYKOI' CUCTEMA W HaduWHa
MOCJIOBaa yTUIAJE Ha OKOJHOCTH 3a-
nocnema (HadbpHiKuX pajHuKa. Y MpPUIIO-
ry ,,ColmjalucTHiKe pagHe Opuraje.
®denoMen paga u3Mel)y peanHOCTH W
dopmanmm3ma?”  erHoiora MarmaieHe
[MapukoBe, ommcana je mpoMeHa CHUMOO-
JMYHE BPEIHOCTH JBbYICKOT paja Kpo3
CYNPOTCTaBJbathe Haj3HAYAJHUJUX Kapak-
TepUCTHKA (QYHKIHMOHHUCAma PafgHUX OpH-
raja npe IOJUTHYKMX IPOMEHa ca 3ax-
TeBUMa 3arociiemha HakoH 1989. roqune.

Haranuja Becencka, €eTHOJIOT U UCTO-
puuap, y npuiory ,,Cnobona M MoJUTH-
YKM 3aTBOpPEHHIM y YexocinoBaykoj H
CroBaukoj“ — Ha NpUMEpYy JIHIIABaKHA
cio0o/ie U3 MOJUTHUYKUX pa3jiora —TOBO-
pH O MapajelHUM CHCTEMHMa BPEAHOCTH
KOjU Cy TIOCTOjajl TOKOM IEPHOia KOMY-
HHU3Ma, Ka0 U O MPOMEHU MHTEPIpETaIHja
3HaYema ci100oe mocie 1989. roaune.

WBuna bymoBa, €THOJIOr M HUCTOpH-
yap, y mnpwiory ,(Jluc)koHTHHYHTET
BPEIHOCTH Ha IMPHUMEPY jEeIHE jeBpEjCKe
nopoaune (y KOHTEKCTy MCTOPHjCKUX
npenoma 1938/39, 1948, 1968. u 1989.)
orucyje TpaHc(hOpMaIyjy O TPaJUIHO-
HaJlHE jeBpEjCKe MOpOJUIEe, MPEKO ajal-
THpaHe, 10 OHE acHUMHWIIOBaHE, a Kpo3
aHaNM3y OUHAMHUKE IPOMEHa BPETHOCTH
KOje cy IpHIaBaHe BEPH M CTHHLUTETY.

Ucropuuap IlaBen Muuke y npumiory
,»lIpeKO TpaHHWIe jy4e © J[JaHac WIn
MpHUKa3 MyTeBa M IyTOBama Ipe U IOoCie
1989. y cchamuMa pajgHMKa U YiIaHOBA
T3B. PaJHUYKE HHTEIUTeHIuje y Yexo-
cnoBaukoj TokoMm 70-ux u 80-ux rojuHa
XX Beka‘“ roBOpH O OKOJIHOCTHMA CIpO-



Bol)era M 3HauUeHy OAaTOM IyTOBAKHMA
TOKOM KOMYHHCTHYKOT PEXHMa.

[lybnukanuja je 3a0KpyXeHa 3aBp-
UIHAM pa3Matpamuma 3ysane [Ipodan-
TOBe O (CHOMECHY IPOMEHE M 3Hauajy

< HayuHa KpUTHKa 1 nonemuka =

JHMjaXpOHOT HCTPAXKUBaka CBAKOAHEBHUIIE.
Ha Taj HaumH cTHye ce yBUA y Ha4MH Ha
KOjU TOJHUTHYKE IMPOMEHE KpO3 TpaHC-
(hopmanyjy nojeAnHUX BPEIHOCTH YTHUY
Ha HBOT JbY/IH.

Mapta Crojuh Murposuh
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YnyTcTBO 3a NnpunpemMy paja 3a wraMmnawe y NacHuky
ETHorpadckor nHctutyta CAHY

I'macuuk EtHOrpadcekor uactutyta CAHY HM31a3u y 1Be CBECKe TOJMIIILE.
tamma ce Ha cprckoM (AMPWIMYHMM MHCMOM) W TOBPEMEHO Ha EHTJICCKOM
jesuky. PamoBu MHOCTpaHUX ayTopa MOTy OWTH 00jaBJbCHU W HA JIPYTHM je3UITIMa
u oaromsapajyhum mmcmuma. Pok 3a mpemajy TekcroBa 3a obe cBecke je 31.
neuembap. TekcToBu ce nocTaBibajy cekperapuiy penakmuje Mapuju Boxuh, y
enekTpoHckoM (opmaty (kao Word dokument), Ha eneKTpOHCKY ajapecy: mari-
ja.djokic@ei.sanu.ac.rs

I'macauk EtHorpadckor mactutyta CAHY o6jaBibyje camo pazoBe KOjH
HUCY paHHUje 00jaBJPMBAaHM W HHCY IpENaTH 3a INTaMIy Ha JAPYrOM MeEcCTy.
Kareropuje pamoBa koju ce JOCTaBJbajy MOTY OWTH OpUTHHAJIHM HAy4HU paj,
NpEerjiefiHd HAaydyHH pajll, HayyHa KpPUTHUKA M TMOJIEMUKA, MPHKa3, Hay4Ha
o6ubnuorpaduja.

CBH J0OCTaB/bEHH PAJ0OBH MPOJa3e MPOLEAYPY aHOHHMHOT PElCH3Upama
O]l CTpaHe JiBa KOMIIETEHTHA pellieH3eHTa Koje oapehyje Pemakumja. ¥V ciydajy na
pax mobuje jeaHy TO3WTHBHY W jelHYy HETaTHBHY pelieH3HWjy, Pemakiuja oapelyyje
Tpeher perieH3eHTa. AyTOpH KOju TOOH]y YCIOBHO IMO3UTHBHE PEICH3HUjE TY>KHU Cy
Jla yBaKe IpHMende pelieH3eHaTa WM, YKOJIMKO TO He jKelie, J1a MOBYKY paj H3
LITamIie.

VY Kkareropuju OpUTHMHATHHX W TMpErICHUX HAyYHHX paxoBa, OOWM
MIPWIOKEHOT TekcTa Mopa outu 70 30 000 3HaKoBa, yKJbydyjyhH ¥ HamoMeHe H
apyre npuiore. Haydune kpuTuke, MojJeMHUKE U MTPUKa3u MOTY OuTH 1y>ku 1o 10 000
kapakTepa. Bpcta u oOum HayuHux Oumbmmorpaduja ompelhyjy ce y moroBopy ca
penakinmjom u oubnroTekapuma oudmuoreke ETHorpadekor nacturyta CAHY.

[Topen ocHOBHOT TeKcTa pyKomuc 00aBe3Ho Tpeba Ja caapxu cienehe:

e lme n mpe3umMe ayTopa, Ha3UB YCTaHOBE, aJPECy, EIEKTPOHCKY aapecy
roauHy pohema ayTopa.

e AncrpakT obuma 10 100 peun, kJbyuHe peuu (10 MeT) U pe3uMe o0umMa J10
JIeCceT MOCTO Ay>KUHE PYKOIHCA.

e  Pesume Mopa OWTH IPEBEICH HA CHTJIECKH je3UK. Y KOJIMKO je TEKCT Ha
HEKOM O] CTPaHHUX je3WKa, pe3uMe ce 00jaBJbyje Ha CPIICKOM jE3HKY.

e TekcToBU Ha CPIICKOM je3UKy Tpeba na Oyny kynanu hupuimuiom. CBu
TEKCTOBHU Ce I0cTaBbajy y popmary Word nokymenra. TekcroBe He Tpeba
noceOHO (hopMaTHpaTH, Hero ux cupeMutH y audont (default)
MoJIeNIaBakbUMa Koje ayTOpH UMajy Ha CBOjHUM pauyHapuma. HacioBu u
MOJTHACIIOBH KYIIa]y C€ MaJHUM CIOBUMA. Y3 PYKOIIUC CE MPENajy U CBU
MOTpeOHU TPUIIO3H (UITyCTpalije, Tabene...) y U3BOPHOM (opMarty.
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[ToceOHO Tpeba natu crcak WIIyCTpaldja, MOTIHUCE UCTIOJ HHX, Te UME U
Mpe3rMe ayTopa MPHIora.

e  VKOJHMKO ayTop UMa motrpede aa KOPUCTH MHUCMa ca CeIU(QUIHIM
CJIOBHHM 3HaIMMa, 00aBe3HO Tpeda /1a JocTaBu U (POHTOBE KOje je
KOPHCTHO.

e  ['paduuxu mpuIIO3M MOTY C€ IOCTABUTHU Y CICKTPOHCKOM OOJHKY H TO 32
nprexe 006aBe3Ho kao Line art y pe3onynuju og 600 dpi, a potorpaduje y
pesonynmju 10 300 dpi. Ako ayTop yrpaau rpadguuky npuior y cBoj Word
JIOKYMEHT, 00aBE3HO MOpa JOCTABUTH UCTHU Taj rpauiuKi MaTepHjal U Kao
nmoceOHe mokyMmeHTe y hopmary tif, pdf ili jpg.

[Tpunosu ce He Bpahajy ayropuma

Ynymcmeo 3a nasolemwe pepepenyu kopuutherwem 4Yuxkazo cmuna
oubnuozpaghckoz yumupamwa (6pujanma Author-Date)

Penaknuja m3nama EtHorpadckor macturyra CAHY ompenenuna ce 3a
kopumheme Yukaro ctuia Oubimorpadckor MUTHPama, KOju UMa JBE BapHjaHTE:
notes and bibliography i author-date. I360p BapujanaTa 3aBUCH O MPUPOJAE TEKCTA
U KOpHUIMHEeHUX U3Bopa. Y XYMaHUCTHYKUM HayKaMa y HalllOj CPEAUHH MOCISIBIX
roanHa ce, 300T paIMOHATHOCTH U TPETJICAHOCTH, CBE BHIIE KOPHUCTH Ipyra
BapujaHTta. I3 Tor pasnora je oHa M3a0paHa Kao HA4YWH IUTUpama W y [ TacHUKY
EtHOrpagckor nactutyTa

Y gnajbeM TEKCTy JaTH Cy TNpuMepH 3a Hajuemrhe kopumiheHe BpCTe
pedepermy. 3a BHIe IpUMepa U eTajbHIja YIIYTCTBa IMOTPEOHO je KOHCYITOBATH
mraMnaHo ogHocHo online m3game The Chicago Manual of Style. ¥ mpumepunma
KOjU ce OBJIC J1ajy HAJIpe je HaBeJCH HAYMH Ha KOjU pedepeHIly Tpeba HaBOTUTH Y
CHHCKY IUTEeparype Ha Kpajy Tekcra (Ped), a 3aTuM HaumH HaBohema y camMoM
tekcry pana (T).

Pedepennie Ha kpajy TekcTa Tpeba ga Oymy HaBeleHE MHUCMOM M jE3MKOM
Ha KOME Cy IyOJMKOBaHe, C TUM IITO HAKOH MMEHA ayTopa U HazuBa pedepeHiie
Tpeba OTBOPHUTH 3arpamy W y By JAaTHHHUIIOM YIUCATH HME ayTopa, a Ha3WB
pedepeHIie MpeBecTH Ha SHITIECKH jE3HK.

Knuza

Jedan aymop

(Ped): Prosi¢-Dvorni¢, Mirjana. 2006. Odevanje u Beogradu u XIX i pocetkom XX
veka. Beograd: Stubovi kulture.

(T): (Progi¢-Dvorni¢ 2006, 101-103)
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! YnyTcTBO 3a HaBohewe nutepaTtype =
Jlea unu mpu aymopa

(Ped): Kynumuh, lnupo, [Terap Ilerposuh n Hukona [Mantenuh. 1998. Cprcku
MHTOJIOIIKH peYHHK. Jpyro nonmymeHo n3name. beorpan: ETHorpagdcku
nacTuTyT CAHY — MHTepripuHT.

(T): (Kyauuuh, ITerposuh u [Tantenuh 1998, 78)

Yemupu uau suuie aymopa

(Ped): Haectn cBe aytope y criucky nutepatype (Ilpesume Ume, Ume [pesume,
Nwme [pesume u Nme Tpezume).

3a nuTHpame y TEKCTY: HABECTH CaMO MPBOT ayTopa, a Y HaCTaBKy CTaBUTH H JIp.
omuocHo et al. (T): (Andelka Mili¢ et al. 2004)
Tpupehusau monoepaguje (aymop Huje naeoeh)

(Ped): Papi¢, Zarana i Lydia Sklevicky, prir. 1983. Antropologija Zene. Beograd:
Prosveta.

(T): (Papi¢ i Sklevicky 1983, 183—186)

Tlpupehusau unu npesoounay monozpaghuje y3 aymopa

(Ped): Abeles, Mark. 2001. Antropologija drzave. Prev. Ana A. Jovanovi¢. Zemun
— Beograd: Biblioteka XX vek — Cigoja Stampa.

(T): (Abeles 2001, 322)

Toznasme unu oeo krouce

(Ped): Rubin, Gejl. 1983. ,, Trgovina Zenama — beleske o ’politickoj ekonomiji’
polnosti“. U Antropologija Zene, prir. Zarana Papi¢ i Lydia Sklevicky, 91-
151. Beograd: Prosveta.

(T): (Rubin 1983, 101)

THoznasme npewumamnano uz opyzoe (npumaproz) uzgopa

(Ped): ®unmunosuh, Munenko C. 1991. |, Ekconpuk, MUpanrdija uim mpruopai Kpo3
BEKOBE: MPUJIOT TTO3HABamka )KMBOTA Ha ceny kon Jyxaux CrnoeHa. Y
Yosek Mely sbyauma.nipup. Byphuna Ierposuh, 241-255. beorpan:
Cpricka kmmkeBHa 3aapyra. [Ipemrammnano u3 Pagosu Hayunor apymirsa
CP buX, XX (CapajeBo 1963).

(T): (Punumosuh 1991, 251)

Yeoonuk, npedzosop, nocosop

(Ped): Ietposuh, Byphuna. 1991. [Ipenrosop y YHosek melhy spymuma, MusieHKO
C. ®unmunosuh, vii-xxiv. beorpan: Cpricka KisHKEBHA 33[pyTa.

(T): (TTerpoBuh 1991, ix-x)
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Penpunmu u npesodu — nagoherve opucurante 200une u30aroa

Vkonuko ce y pebdepeHllaMa HABOMM DPEIPHHT WM MPEBOJ H3/arba, a
ayTOp TEKCTa KEJIW Ja HaBele TOMUHY H3JaKeHha MPBOT H3/Iamka, TO YHHH Yy
yraacTuM 3arpagaMa. Y JHCTH pedepeHId, ako jeaaH ayTop HMa BHIIE
pedepeHIy, BUXOB peociel ce oapelyje mpemMa ToAUHN Y yIilacToj 3arpaju - O
CTapHjuX Ka HOBHjUM.

(Ped): Dirkem, Emil. [1912] 1982. Elementarni oblici religijskog zivota:
totemisticki sistem u Australiji. Beograd: Prosveta.

(T): (Dirkem [1912] 1982, 362)

EJZ@KmpOHCKa Krouca

3a K®BUTe AOCTYIHE y BUIIe ¢opmara (IITaMIiaHu, online) MIUTUPATH OHAJ
(dopMmat koju je kopumhieH. 3a KBUTe Koje Cy KOHCYATOBaHe online HaBeCTH
ajipecy cajTa, Kao U JaTyM Ipey3uMarma. AKo HeMa TarrHaIHje, MOXKe C¢ HaBEeCTH
HACIIOB WJTM OpOj TOTJIaBJba.

(Ped): Trifunovi¢, Vesna. 2009. Likovi domacih viceva: socijalni tipovi lude u
savremenim vicevima. Beograd: Srpski genealoski centar.
http://www.anthroserbia.org/Content/PDF/Publications/EB-

41 VTpregledano.pdf (mpey3zero 21.HoBeMOpa 2011.) JoctymHo u'y
[ITAMIIAHOM OOJIHKY.

(T): (Trifunovi¢ 2009, 43)
Ynanak y nayunoj nyﬁﬂm«mujul

q]laHaKy wmamnaHom 4aconucy

(Ped): Munopanosuh, Coduja. 2009. ,,My3uuku xapron mianux (I) — Jlequmno
cBupka y beorpany u raate Becenyxy y Mocksu.* I'macauk EtHorpadckor
nactutyta CAHY 57 (1): 27-50.

(T): (Munopanosuh 2009, 31-32)

Ynanax oocmynan online

Yxibyunte DOI  6poj ykommko moctoju. DOI  6poj je cramHH
uAeHTU(UKAMOHN Opoj KOju Kaja ce yKyua Ha aapecy http://dx.doi.org/ Boau
JupekTHo a0 unaHka. Axo Hema DOI Opoja HaBegute caMo aapecy cajTa.
HaBeauTe naTym npeysumMaba.

(Ped): Pospisilova, Jana. 2010. ,,Ethnological research of the city Brno: Stability
and metamorphosis of Moravian metropolis.* Glasnik Etnografskog institu-
ta SANU 58 (2): 83-90.

'V ciyuajy ma mocroju Buiie ayTopa, PEMEHHTH YIYTCTBO KAO 32 KEBHTC.
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! YnyTcTBO 3a HaBohewe nutepaTtype =

http://www.etno-
institut.co.rs/GEI/GEL_VLIII 2/pospisilova%20LVIII_2.pdf Accessed No-
vember 21, 2011. DOI:10.2298/GEI1002080P.

(T): (Pospisilova 2010, 85)

Ynanax y HOBUHAMA UTU NONYIAPHOM YACNONUCY (Wmamnanom unu online)

HoBuHCKM uiaHak ce MOXKE HaBECTH YHYTap caMor TeKcTa, 6e3 moceOHOoT
HaBohewa y cmnucky nureparype (Hmp. ,,Kao mro mume C. JdumurtpujeBuh y
uynaHky 'McrpaxkuBaun Ha pyOy ersucreHuuje', o0jaBbeHoM y Ilomutunum on 3.
jyHa 2002., ...). YKONIHKO ayTop >KeJH Ja HaBeJle WIaHAK Y JIUTEePATypH, TO MOXKE
Jia ypaau Ha cienaehn HauuH:

(Ped): AumutpujeBuh, Canapa. 2002. ,,MctpaxxuBayu Ha pyOy er3ucTeHIuje.
[MonuTuka, 3. jyH.

(T): (Aumurpujesuh 2002, 9)

Ykonuko je naseoen online uzeop, nasoou ce adpeca cajma:

(Ped): Bopheruh, M. 2011. ,,Cpricka ymerHoct y PerencOypry.* Ilomutuka, 1.
HoBeMOap. [Ipucrymsseno 21. HoemOpa 2011.
http://www.politika.rs/rubrike/Kultura/196225.sr.html

(T): (bophesuh 2011)

Axo Huje nomnucax aymop, yumupa ce Hacloe YianKa:

(Ped): ,,Mtanmujancku punm y Kunorerm.“ 2011. [MomuTuka, 23. HOBeMOap.
[pucrymseno 24. noBemOpa 2011.
http://www.politika.rs/rubrike/Drustvo/196291.sr.html

(T): (,,Uramujancku punm y Kunorernu.” 2011)

Ilpukas krwuze

(Ped): Erdei, Ildiko. 2008. "Fashion, Difference, and Identity in Serbian Socialism."
Review of the Aleksandar Joksinovi¢. Moda i identitet, by Danijela
Velimirovié. Etnoantropoloski problemi, 3 (3), 253-256.

(T): (Erdei 2008, 253-254)

Heoojaswena mazucmapcka meza u 00Kmopcka oucepmauuja

(Ped): bormanosuh, bojana b. 2011. ,,ITomuTtrka ynotpebe nmpoctopa y
COLIMjaIMCTUYKOM Teproy Ha npumepy Tutosor Yikuma.” JlokTopcka
muc., dunozodeku pakynter YHuBep3urera y beorpany.

(T): (bornanosuh 2011, 64)
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Pao npeocmaswen na HayuHom CKyny uiu KoHgepenyuju

(Ped): Cnagen I'pagumuuk, Marpua. 2011. ,,Kyntypa u rpaHuiie: 3actapeid,
KOPHMCHU WU CYIITHHCKU KOoHUenTu?  Pax mpeacraBibeH Ha
Mehynaponaom HayqHoM cKyity ETHorpadckor nacrutyra CAHY
Kynrype u rpanune, Bpman, 6—8. okTo0Opa.

(T): (Cnasen I'pagumank 2011)

Haeolere suwie uzeopa na ucmom mecmy

AKO ce HaBOAM BHIIIC M3BOpA HA MCTOM MECTY, Pa3liBajajy ce TauKOM H
3ape3oM. Peocien Moxke OUTH O 3HAYAJY, MIIA XPOHOJIOIIKH.

(T): (Pordevi¢ 1997, 129; Prosi¢-Dvorni¢ 2006, 101-103)

Haeoljere euwe paoosa ucmoz aymopa

AKO ce HaBOJIM BHIIIEC Paj0Ba HCTOT ayTopa, y peepeHTHO] JIUCTH Ce UME
ayTopa 3aMemyje TPOCTPYKOM CpeamoM 1pToM. Pemocnen pedepeniu ce onpehyje
XPOHOJIOIIKH, Off CTAPHjUX Ka HOBHjHM.

(Ped): Dordevic, Jelena. 1997. Politicke svetkovine i rituali. Beograd: Dosije -
Signature.

. 2008. Postkultura: uvod u studije kulture. Beograd: Clio.

AKO UCTH ayTOp UMa BUIIIC peepeHIM Y UCTOj TOJUHH, OHE CE O3HUYABAjY
MaJTM CJIOBHMA - a,0,11, UTI.

(Ped) Nedeljkovi¢, Sasa. 2011a. Kultura i nasilje: pojmovi i paradigme. KruSevac:
Bastinik.

. 2011b. Kultura i nasilje. Antropolos§ki pristup prouc¢avanju nalic¢ja
nasilja. KruSevac: Bastinik.

(T): (Nedeljkovi¢ 2011b)

Ilonoe.weno mwol}erbe U3 ucmoe uszeopa

YKOJHMKO Ce UCTU U3BOP y TEKCTY HaBOJU BUIIIE MyTa 3apelioM, pedepeHia
ce HaBOJM MOCJIE TIPBOT IUTHPABA.

(T): Pojam nasilja Cesto se vezuje za pojam agresivnosti, ali se autori ne slazu
oko toga kakva je priroda njihove veze. (Nedeljkovi¢ 2011a, 68). Moguce
je napraviti viSe tipologija agresivnosti (69). Erih From, na primer, u funk-
cionalnom smislu razlikuje dva tipa agresije svojstvene gotovo svim
zivotinjskim vrstama: odbrambenu i grabezljivu agresiju (78).

Web site

HaBoheme Beb cajra Mmoxxe na Oyzae camo y Tekcery (Hmp. ,,Kao mto je 19.
jyma 2011. O6uno HaBeneHO Ha cajTy bpuraHckor myseja...). AKO je HEOMXOJIHO
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HABOJMUTH Ta y CIHCKY JIUTepatrype, oHaa Tpeba, ¢ 003UpOM 1a ce caapiKuHa
cajToBa Mema, 00aBE3HO HABECTH NATyM Mpey3UMarma. WIH JNaTyM IOCICIEET
ypehuBama cajta (ako moctoju). TW JaTymMu ce OHAA, y HEIOCTaTKy IpPYTHX,
y3MMajy Kao OCHOBA 33 HaBONChC IIUTATA.

(Ped): British Museum. 2011. ,,Lord Elgin and the Parthenon Sculptures.* Pristupl-
jeno 21. novembra.
http://www.britishmuseum.org/explore/highlights/article index/l/lord elgin
_and_the parthenon.aspx

(T): (British Museum 2011)

bnoz mexcm u o102 Komenmap

TekcToBH 0JOrOBa MIIM KOMEHTapH Ha OJIOTOBE MOTy Ja Ce HaBOIE Y
TekcTy (,,Y KOMEHTapy Koju ce Haja3u y Onory Hebojme MunenkoBuha Ha cajTy
Bror. B92 on 18. HOBeMOpa 2011, ...) u oOmyHO ce He HaBojae Y pedepeHTHO]
JIACTH.

Axko uma motpebe Ja ce HaBoje y pedepeHTHO] IUCTH, y Clydajy
KOMEHTapa, HaBOJM ce caMo OJOr, a y TEeKCTy ce IIOMEHE Ja je y INHTamy
KoMeHTap. [laTyM Ha Koju ce pedepuilie je JaTyM IMOCTaBJbamka OJora.

(Ped): Milenkovi¢, Nebojsa. 2011. ,,Elementarno telo Marine Abramovi¢.* Blog
B92, Postavljen 18. novembra. Preuzet 22. novembra.
http://blog.b92.net/text/19160/Elementarno-telo-Marine-Abramovic/

(T): (Milenkovié 2011)

Enekmponcka unu mexcmyaina nopyka

Yobu4ajeHo je &a ce eJCKTPOHCKE WIIM TEKCTyallHe IMOpyKe HaBOIE Yy
caMOM TEKCTY (HIIp. ,,Y THCaHO] MopyIM ayTopy of 1. okrodpa 2011. roaune...”), u
OHE CE CaMO M3y3€THO HABOJE Y CIIUCKY JIUTEepaType.

AKO je HEOMXOTHO Ja ce HaBemy, Tpeba HaBeCTH HME M Mpe3uMe
MOIINJHAOLIA, BPCTY MOPYKe U natyM. Y ckpalieHoM HaBohewy y TEKCTY, KOPUCTH ce
TEPMUH ,,lICPCOHATTHA KOMyHUKAIja®,

(Ped): (ITerap Ietporuh, enexTpoHCKa mopyka aytopy, 29. dhedpyapa 2008).
(T): (TTerap IeTporuh, mepc.koM.)

Komepyujanne 6aze nooamaxa

YKOJIMKO je HEeKH IHMTUPAaHW TEeKCT TMpey3eT U3 KoMeplujanHe Oase
rmojaTtaka, IMOTpeOHO je y3 yoOmuajeHo HaBolhewme Oubnmorpadcke jemnuHUIIE
HaBeCTH Ha3uB 0ase Mmojaraka, kKao U peepeHTHU Opoj TeKCcTa (YKOJIUKO MOCTOjH).

(Ped): Choi, Mihwa. "Contesting Imaginaires in Death Rituals during the Northern
Song Dynasty." PhD diss., University of Chicago. ProQuest (AAT
3300426).

163



<3 nachuk ETHorpadbckor uHeTutyta CAHY LX (1)

Instructions for Publication in the Bulletin of the Institute of Ethno-
graphy SASA

The Bulletin of the Institute of Ethnography of the Serbian Academy of
Sciences and Arts is published in two volumes each year. It is published in Serbian
(utilizing the Cyrillic script) and, occasionally in English. Papers by foreign authors
can be published in other languages using the proper script. The deadline for sub-
mission of papers for both volumes is December 31st. Papers are submitted by e-
mail to Marija Djokic, the secretary of the editorial board, and are to be sent as a
Microsoft Word document to: marija.djokic@et.sanu.ac.rs

The Bulletin of the IE SASA publishes only papers which haven’t been
published earlier and haven’t been submitted for publication anywhere else. The
papers submitted can belong to one of the following categories: original research
paper, scientific review paper, scientific critique or debate, review or scientific bib-
liography.

All submitted papers undergo a reviewing process by two expert reviewers
appointed by the editorial board. In the event of a paper receiving one positive and
one negative review, the editorial board appoints a third reviewer. Authors who re-
ceive conditionally positive reviews are required to take into account the comments
made by the reviewers, or, if they do not wish to do so, they can withdraw their
submissions.

In the categories of original research paper and scientific review paper the
text must not exceed 30 000 characters, including footnotes and other additional
material. Scientific critiques, debates and reviews should not exceed 10 000 charac-
ters. The type and extent of scientific bibliographies are determined in accordance
with the editorial board and the librarians of the library of the Institute of Ethnogra-
phy of the SASA, respectively.

Aside from the basic content, the submitted paper must also contain:

e  The full name(s) of the author, the name of the institution which employs them,
the address of the institution and e-mail address of the author.

e An abstract (up to 100 words), key words (up to 5), and a resume which must
not exceed 10% of the length of the text.

e The resume must be submitted in English. In case the paper is in a language
other than Serbian, the resume will be published in Serbian.

e Papers in Serbian should be typed in the Cyrillic script. All papers are to be
submitted as word documents. Text files should not be specifically formatted,
the authors are encouraged to use the default formatting provided by their com-
puters. Titles and subtitles are to be typed in lower case. All additional material
(photographs, tables...) should be submitted along with the paper in their de-
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fault format. A list of illustrations, captions which accompany them and the full
names of their authors are to be supplied separately.

e In case the author has need of scripts/alphabets which utilize specific glyphs,
the fonts which were used must also be supplied.

e Additional graphics are to be submitted as follows: drawings in the format of
Line art, with a resolution of 600 dpi, and photos with a resolution of 300 dpi.
If the author chooses to incorporate graphics into their word document, the
same graphics must also be submitted separately as .tif, .pdf. or .jpg files.

Citing references using the Chicago bibliographic format of references (the
author — date variant)

The editorial board of the publishing department of the IE SASA has cho-
sen to utilize the Chicago bibliographic format of references which has two va-
riants: notes and bibliography and author — date. The choice of variant depends on
the nature of the text and sources cited. The Bulletin of the IE SASA requires the
use of the author — date variant.

References should be cited using the language and script in which they
were published. In cases in which the reference being cited is not originally in the
Latin script, the list of references should contain the same reference written in Latin
script in square brackets, beside the original. In such cases authors are to follow the
rules of transliteration proscribed for the language in question (e.g. Bulgarian, Rus-
sian etc.).

In papers written in Serbian/the Cyrillic script, references should be cited
following the alphabetic order of the Cyrillic alphabet, while papers in English/the
Latin script should state references following the alphabetic order of the Latin al-
phabet.
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