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[ AAC KAO MEAM] U OBJET IETUT A: MY3UKOAOLIKU YIIUC Y CTY AMJE T1ACA

Vurepecosaibe 3a U3yyaBatbe raca je y BPTOrAaBoM Topacty y HpoTexAux HEKOAMKO TOAUHA. B:j::
HayuHe 1 TeopujcKe Anciuraute nonyt ¢guaosoduje, Teopujcke HcHORrAAMzE, Teanoler;qe, BO Mc"
neaaroruje, cryauja ussobersa, yrycruae cy ce y teoperusauuje u npoy‘{asa:be, Kako OMa]/;A s
Mak¢epcon HaBoAe, IAypaauTeTa raaca, unuje je 3By4HO ,Oubaibe nameby” mecro Bl-/l[LlMEC' rp); -
MCKYCTBEHOT KOAMPparba. YIIPaBO TO MeCTO MpyXa MPUAMKY 32 pasHOAMKA WHTep % : -
AVCLIMIIAMHAPHA UCTPAXNBakha OBOT (peHOMEHa, Te yCIIOCTaB/barhe CaCBUM HOBOT MHTEPANCIIMIIA HOCEMa
HPOCTOpPa, MMEHOBAHOT Kao CTyAmje raaca, nocsehesor MEDIOETDYKIM K AMBEP3UTETHIM AOTIPM Ba.
IMurame raaca Takohe Mocraje HAPOYUTO aKTYeAHO y MY3UKOAOTUjU y TOAMHAMA KOJe Cy HETIOCpeAHO -

Hama. Yaumajyhu y o63up aa ce raac y My3uiiy MOXe [TpeACTaBAaT , My3UIKU ullﬂpzrfwem, Teao, o:;o 3;
1 AuK", 0AHOCHO, MOXKe Ce IOCMATPaTH U Kao MeAMj, SAETyIENE Teaa ussohaua u xao objer nerur a, }BaH’e
CTaTyc M TPeTMaH y My3MKOAOLIKOj AMTEpaTypu MOCTaje HApOuMTO ITPOBOKATHUBAH 3a ca(:'::es: Wb.
Vmajyhu y BuAy yaore Koje raac MOKe Aa Ipey3me y MHXEPEHTHO MHTepAUCIUIIANHAPH o ot :)}ba y
My3MKOAOTHje, I/ OBOI paja UCIIUTHBabe IPUpPoAe U MOrthOClel MY3MKOAOUIKUX UCTP y
KOHTEKCTY HOBe 'KpOBHE' MHTePAMUCIIMIIANHE KOja Aac II0CTaBAa 3a 32jeAHUYKOT MMEHNTeHa.

Kayune peun: [aac, My3ukoaoruja, cryaAuje raaca, 00jeT MeTur a, u3poberse.
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KATEAPA 3A COA®ERO U MY3UUKY ITEAATOTU]Y ®AKYATETA MY3NYKE YMETHOC:M
Y BEOTPAAY - CTOXEP CPTICKOTI BUCOKOT MY3UUYKO-TTEAATOIIKOT OBPA30BAH

Vcropujcku myT koju je Kareapa 3a coadpebo n mysuuxy neaarorujy Paxyarera s YMemOC::jb y
Beorpaay Tpacupaaa Ipe CKOpO Mo4a Beka, 6110 je IIpOXXeT Mperaaaukum pajAoM 1 HaCTOjarbuMa y ub0 3:
pasBuTKa cpricke Mysuuke neaaroruje. Ogmax 110 OCHuBalby, AaBHe 19?2. roaune, Kareapa 3a cozx(})eom
METOAMKY y OKBUPY Tajaunme Mysiuke akagemuje y Beorpaay, kacruje Pakyarera MySHNEE JHGTS 5
je c Beaukum amMOuIMjamMa KpeHyAa y peaansaliujy OICeXXHUX 111aHOBa 1 aKTHBHOCTH KOJe Cy o) Aaae cl:gau
¢opmar He camo y oksupy matuune Kyhe, seh u JHyEap Myanxo-(paxyATeTcxehMpe?Ke Ha r;]:: . gi
Corumjaauctuuxe Geaeparusre Perybanke Jyrocaasuje. Kao My3M1KO-TIeAaromKa eauja cacr;:\e]’m.(:m,lM
IIPOMMHEHTHUX HACTaBHMX, HAYYHMX M YMETHUIKMX AeaatHuka, Kareapa je csojum suiesen 0.)Me #
TIepMaHEeHTHIM aHIraXoBakbeM y MOoraeAy pasBoja HACTaBHOT ITpoLieca 1 HayHe n;luczm y Bem;l; ]Aa P
AOTIpUHE A YCTIOHY CPIICKOT My3MUYKO-TIeAaroIKor obpasosara y He v, Ay Rt MY napr ;;Kei:z
AMMeH3Ujy U 3Hauaj 1 BaH rpanMiia Hame 3eMae. Oa Hekagarmber OTceka [sic] 3a Hacral?HuKe My g
CBOT M3BOPUIITA, T1a A0 AAHAIUILUX AaHa, IpuMapHa yaora Kateape 3a coadeho u mysuuxy {17A e é);
caraeaasa ce y My3MUKO-11€AarOIIIKOj eAyKaliuju 1 o0y1(M KaagpoBa 3a paA y HacTaBu MHTOHAL(M)e/COA

y OCHOBHMM U CPeAlMM My3MYKMM IIKOAaMa ¥ MY3MYKOT BacnuTawa/Myaque 6l;yzrryp.eh 3"
ommuTeobpa3oBHMM  IIIKOAaMa, TUMHasMjama u CPRATHM | CTRyINM mxosase. | Had pupa]]:;xe
ucropujcke U ucropuorpadcke IepcrieKTuse passoja Mysnuke axagemuje/®axyarera nlz);e
yMeTHOCTH, Y paay he Gutu ocBeT»eHM TparoBu 1 uAeje Koju Cy BOAUAY U AOTIPMHEAN CTBapatby mﬁz
3a coadebho n My3nuKy reAarorujy Kao caMOoCTaAHOT My3U4KO-TIEAArOIIKOT M OpraHU3al[IOHOT eHT

y OKBUPY CPIICKOT BUCOKOT My3UUKO-TIeAaromkor obpa3sosarba.

2 » e
Kayase peun: Kateapa 3a coadebo u My3uuxy neaarorujy; ®akyarer mysuuke ymernoct y Beorpaay;
CPIICKO BUCOKO MY3MUKO-TIeAaroIIKO OOpa3soBatbe.
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VOICE AS MEDIUM AND OBJET PETIT A: MUSICOLOGICAL CONTRIBUTION TO VOICE
STUDIES

The interest in studying voice has spiked during the last few years. The
theoretical disciplines, like,

re are numerous scientific and
for example, philosophy, theoretical psychoanalysis, theatrology, vocal
pedagogy, performance studies, that embarked on journey of theoretisation and investigation of, as
Thomaidis and Macpherson would say, plurality of voice, w

hose aural ,in-between’
“junction point for multiple encodings of experience.” The “in-between” is the
opportunities for different inter-

represents the
exact spot which offers
and trans- disciplinary research of this phenomena, and encourages the
establishment of the new interdisciplinary space, named as voice studies. The question of voice became
especially topical in musicology in the previous years. Having in mind that the voice in music can at the
same time represent “a musical instrument, a body, a person and a character in performance,” and can be
viewed as a medium, a representative of the performer’s body and as an objet petit a, its status becomes
especially intriguing. With all the roles voice can take on in inherently interdisciplinary traits of
musicology in mind, the goal of this paper is to question the nature and possibilities of musicological
research in the context of the new 'roof' interdiscipline that places voice as the common denominator for
all disciplines included.

Keywords: Voice, musicology, voice studies, objet petit a, performance.

SOLFEGGIO AND MUSIC PEDAGOGY DEPARTMENT OF FACULTY OF MUSIC IN BELGRADE -
PIVOT OF SERBIAN MUSICAL-PEDAGOGICAL HIGH EDUCATION

Historical path that Solfeggio and Music pedagogy Department of Faculty of Music in Belgrade marked
nearly half a century ago, was infused with extensive work and efforts towards the development of
Serbian music pedagogy. Immediately after its foundation, in 1972, Solfeggio and Methodology of
solfeggio Department of the former Academy of Music (later Faculty of Music in Belgrade), began with
great ambition to realize comprehensive plans and activities that gave the Department a new format not
only within the parent institution, but also in the music-faculty network on the territory of the Socialist
Federal Republic of Yugoslavia. As musical and pedagogical cell consisting of prominent teachers,
scientist and artists, Solfeggio and Music pedagogy Department with its decades-long engagement in the
development of educational process and scientific research, has greatly contributed to the rise of Serbian
musical-pedagogical education, giving it the particular dimension and significance beyond our borders.
From the former Department for music teachers as its source, until today, the basic role of the Solfeggio
and Music pedagogy Department is observed in the musical-pedagogical education and training of
teaching staff for teaching subjects: intonation/solfeggio in primary and secondary music schools and
music/musical culture at general education schools, colleges and specialized secondary schools.
Elaborating historical and historiographical perspective of the development of the Academy of
Music/Faculty of Music in Belgrade, in this paper we will especially illuminate traces and ideas that led
and contributed to the creation of the Solfeggio and Music pedagogy Department as an independent
musical-pedagogical and organizational entity within the Serbian m usical-pedagogical high education.

Keywords: solfeggio and Music pedagogy Department; Faculty of Music in Belgrade; Serbian musical-
pedagogical high education.
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