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Cecuja 3: Paduo cmanuye y nexadauiwoj [yzocrasuju uy cycednum sem.mama
Session 3: Radio stations in former Yugoslavia and the neighbouring countries

Leon Stefanija
Faculty of Philosophy, University of Ljubljana, Slovenia

RADIO AS CULTURAL OR ENTERTAINING MEDIUM? A NOTE REGARDING BROADCASTING
POLICIES TILL 1945 IN SLOVENIA

Radio as a new medium was introduced with threefold function, as a tool for communicating information
regarding culture, politics and entertainment. Niko Kuret praised it in the weekly newspaper of the Radio as
one of the “biggest Slovenian cultural gains that has, primarily, an enlightening role”. Rather rapidly,
though, the radio turned its cultural mission toward a more entertaining role. Although the entertainment
gradually entered cultural policies, “through the back door”, as a compulsory content accompanying the
informative content of the broadcasting policies, it gained importance rather quickly. Already at the dawn
of the World War II the concept of radio broadcasting experienced changes in favor of entertainment,
hinting at modern concepts of radio as a medium for certain interest group favoring the contents for their
entertaining rather than enlightening function. The paper addresses the question: when, in which sense, and
to what degree the new media came to grips with the demands of the “common listener”?

Cpban AranacoBcku
Mysukonorku uucruryr CAHY, Beorpaa
srdjanatanasovski@yvahoo.co.uk

ITPOU3BOBEWKE ,,HAPOAHE MY3UKE*: KABAA Y1 PAA1IO CKOIIAE

V crapujoj erHOMY3HMKOAOIIIKO] AHTEPATYPU KaBaA CE€ IO IPABHUAY OIIMCYje KAO MHCTPYMEHT HACTHPCKHX
32j€AHHIIA MYCAHMMAHCKE BEPOHCIIOBECTH KOj€ Cy HACEHABAAC IIAAHUHCKE ODAACTH IIEHTPAaAHOr baakama,
KOJH C€ IIPEBAILIOAHO YIOTPeOA>ABA Y HHCTPYMEHTAAHOM My3HIHparby. Mehyrum, HakoH okoHYama Apyror
CBETCKOT' para, KaBaA je AOOHMO HCTAKHYTY YAOLY y IIPOjeKTy IIPOM3BOhEEsa THIIMYHE ‘HAPOAHE My3HKE
MAaKeAOHCKE HaIlHje, KOja je yIpaBO CTeKAa cBoje mnpusHambe. OBaj IpojeKaT CIPOBOHEH je IIPEKo
nucrurynuje Paanmo Ckorma m seeroBux amcabasa 3a msBohemse ‘Hapoame mysuke’. Ilopea msobema
HMHCTPYMEHTAAHUX IIACCHHX HyMEPa — KOAA — Pa3BHjEH j€ TUIIMYAH aPAHKMAH BOKAAHUX HyMePa, OAHOCHO
Irecama Ha Mak€AOHCKOM jE3HKY, ¥ KOJH je OHO YKAoYYeH M MHCTPYMEHTAAHU YBOA Ha KaBaAy. Ocaamajyhu
ce Ha ,,reopujy mpexe akrepa” (bpyro Aaryp u Apyrm), y oBom paay mokyrnahy Aa A€TaAdHO HCIHTAM
IIUTarba MHCTHTYIIMOHAAHE MpEXKE KOja je CTajara H3a OBOI IIPOJETKa, MHKPO-HCTOpHje ITOjEAHHAIA
VKAYIEHUX Y OBY IIPAKCY, Ad IIOJACHUM CTHAHCTHYKA IHTAIba YIOTPeOe KaBaAa y apamKMaHHIMa, aAH U Ad
ITOKa’KeM Ha KOJU HAYHH je OBaj ITPOjeKaT KOPECIHIOHAUPAO Ca KYATYpHOM moAauTukoM Hapoame, oaHOCHO
Conwmjasucruuke Penybauke Makeaonnje, ka0 u ca moaumruxom PeaepaTHBHE HAPOAHE, OAHOCHO
Comwmjaaucrimake Peaeparusae Perrybanke Jyrocaasuje. OBO HCTpaKHame je ITOCEOHO 3HAYAJHO YKOAHKO
Ce HMa V BHAY A2 je IIpaKca M3BOhema MaKeAOHCKE ‘HAPOAHE MY3HKe Ha KABAAY MMAAA KAoYIHH VTHLA] Ha
HHTEPECOBAIbE 32 KaBaA MeDy CpIICKUM My3udapuma, Te 3a yBoherbe KaBaAa Ka0 CBOJEBPCHOI HOBOI CPIICKOT
HAITHOHAAHOI HHCTPYMEHTA, HajIIPe Y AOMEHY H3BODhaUKe IpaKce M KOMEPIIMJAAHHIX ITOAYXBATA, 4 3ATHM U Y
AP’KaBHI OOPAa3OBHHU CHUCTEM U CTPYYIHH €THOMY3UKOAOIIKH AUCKYPC.
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