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Development of an articulated body and movement
through guided improvisation

Vera Obradovié¢
Professor and choreographer
Faculty of Arts in Pristina with temporary seat in Kosovska Mitrovica
obradovic_vera@yahoo.com

Aims

Movement articulation, body awareness, development of the creative potential
through dance, harmonized movement with others in space, development of
own rhythm and pace of movement with the group

The short description of the workshop

The workshop is performed through procedure of guided dance improvisation.
Students will be given exact instructions — how they should move through
space, when they should stop, when they should make a pose and on what level
in space, when they are trying to find balance, which movement coordination
is expected etc. Concentration is crucial which should focus on the harmony of
own body with other bodies in the space. The work is based on the communica-
tion of two bodies in movement and physical touch. Their combined relation-
ship with physical laws of movement is being researched - impulse, gravity,
inertia.

Through contact improvisation, we are teaching the body to let go of the muscle
tension and arbitrariness in order to reach the natural movement. Body rolling,
falling, physical point of contact, giving and receiving body weight between
partners will be done as spontaneous physical dialogues based on high-energy
exchange while we trust basic instincts. As it is a free dance with balance, it gives
physical and emotional truth about the moment of movement.

Main contribution

Practical work on the articulation of body and movement helps with being
aware of physical reflexes. Consciousness of body is being developed while on
the conscious and unconscious level we are leading a process of information
achievement through dance and trans-body communication.

Key words: Movement harmony, movement articulation, communication

Field of Research: dance, stage movement
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MY3VKOJIOTUJA I MY3UYKA TEOPUJA

»Jegan nuunu iioineg na cmsapu” - menesusujcku yukayc »Pahare
cpucke mysuuxe kyniiype” JIpaiyiauna Tociiyuixoi

bojana Pagosanosuh

CryneHTKnmba JOKTOPCKMX CTyIUja My3UKO/IOTHje
QaKynTeT MysudKe yMETHOCTH y Beorpany
br.muzikolog@gmail.com

Teopetiicka dasa

Cepuja TeneBusujckux emucuja Pabarwe cpiicke mysuuxe xynisiype (Pagmo
Tenesusuja beorpag, 1987) npencrabma jeuncTen MPOjeKaT y IYTOTOAMIIEEM
pany dparytuna Toctymxor. ¥ ocam KpaTkux emyzopna [ocrymrkn je nonyamo
CBOje MMYHO Buberbe HACTAaHKa U PasBoja CPIICKe YMETHIYKE My3UKe, fajyhu
CEpMJaNTy KapakTepuCTUYHY efyKaruBHY Hoty. Kao Teopmjcka Sasa s3a
VICHUTHUBA€ HEKO/IKO acTieKaTa efyKaTMBHOT KapaKTepa cepujana TOCTTY>KIIa
je Mexnyanosa (Marshall McLuhan) nogena aa Bpyhe u xmazse Menuje.

Humesu

IIpe cBera, pasmotpen je omadup MCTOPMjCKMX NOJATaKa, TMIHOCTY U norabaja
Koje je [oCTymIKu cMaTpao KpyuujanHum 3sa passoj MYy3U4YKe KYNType KO&
Cpda, Te HauMH Ha KOju Cy TV MOHAIM NpeCTABbEHNU HOTeHIMjaTHUM
T7€faonyMa HanoHanHe TeneBy3uje. To cBakako MOApasymeBa M IuTarbe
YORHOLIABamba TOBOpEHE pedy ca OfadpaHMM MYSMYKUM TpPUMepUMa 1
apXMBCKUM MatepujanioM (dororpadumjama, Bumeo cHuMImMa). EnyxaruBan
ACUEKT Cepujana MCOUTAH je M aHamu3oM KopuirheHor jesuka u merose
npunarobeHocTH pasmuumtuM mpoduanma rrenanana. [ToceSHa Maxiba
noceeheHa je u TpaHCKpUNTHMA eMucHja 08jaBrbeHIM y Mysuuxom wlanacy,
KOju Cy dmmut HaMereHU CTPYIHO] mydmuumy.

Hoapunoc ucitipamusaroa

Bynyhu na je npernen [paryruna Toctymxor gparonen He camo mmpoj
mydnuum xojoj je mpoduTHO 810 HamemweH, Hero u MY3UYIKMM IUCIMMA U
HayIHMUMMA, CMATpaM /ia je 3HaYajHO MCIMTATH HA KOjU HAYMH je U3BeJeH
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XVIII [Teparoniku GopyM CIIEHCKMX YMETHOCTH

IOJyXBaT CariefjaBamba J CaXMMaba T0YeTaKa CpICKe uCTOpUje My3UKe Y
Cepyjy TeNeBU3MjCKIX eMucHja KOjH je u fajbe jeANHCTBEH Y HaIlloj CPEAVHMN.
Kmyune pewu: TOCTYWIKH, Pabame cpricke mMysudke KyIAType, TeIeBU3N),
YACOIMC, TOTUIN/XTaTHY MELVjI

OS8nacii ucTparuearbd: My3uKoIOTnja, Mysuika megarornja

“A personal view on the matter” - Dragutin Gostuskis TV series
The birth of Serbian music culture

Bojana Radovanovi¢
PhD student, Faculty of music, Belgrade
br.muzikolog@gmail.com

Theoretical background

TV series The Birth of Serbian Music Culture (1987) is unique project in Dra-
gutin Gostuski’s long career. Through the course of eight episodes, he offered
his personal view of birth and evolvement of Serbian classical music, conceiving
the series with strong educational character. Marshall McLuhan’s division of
media into hot and cold served as a theoretical platform for the questioning of
educational character of this TV series.

Aims

Firstly, 1 discussed the selection of historical data, figures and events that
Gostuski considered crucial for the uprising of Serbian music culture, and the
way of representing those data to a potential viewers of national television. Also,
there is a question of putting spoken words, musical examples and archival
material in respective relations. Educational aspect of the series is examined
through the analyses of language and its suitability to different viewer profiles.
Transcripts of the series, published in Muzicki talas, were also the object of my
examination.

Main contribution

Bearing in mind the value of Gostuskis overview for the wider audience as well
as music writers and musicologists, 1 believe it is important to examine
Gostuski’s manner of representation of the beginning of Serbian music history
in a TV series form, unique in Serbian culture till this day.

Key words: Gostuski, The Birth of Serbian Music Culture, television, magazine,
hot/cold media

Field of research: Musicology, Music Education
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»Peu-gee o mysuuxoj kynimypu”: Unanyu Munenxa )Kuexosuha
oSjasmeny y Hosunama Bpeme (1934-1941)

IInna Bojsopuh
Macrep TeopeTudap YMETHOCTY — MY3UKO/IOT
Mysuuxa wkona ,,ip Muoje Munojesuh’, Kparyjesay
dinavojvodic@yahoo.com

Teopetiicka dasa

Y oBom papy SaBuhemo ce ananu3oM My3MIKUX Kputnka MuteHka JKuskoBuha
(1901-1964), jemHor of UCTAKHYTHX CPIICKMX KOMIIO3UTOPaA [BA/IECETOT BEKa,
o8jaB/beHNX y AHeBHMM HOBUHama Bpeme y mepuopy 1934-1941. romuue.
[Moxyurahemo fia pyukakeMo Ipe CBETa Koje TeMe Cy 3a0KYI/ba/ie IIOMEHYTOT
CPIICKOT ayTOpa K20 M TO KojuM (My3MuKiM) mpodiemuma je NpyjjaBao 3Havaj.
Takobe, )XeuMo 2 TOKKeMO Ha KOju Ha4MH Ce [IHEBHA HOBMHCKA LITaMIIa
SaBua My3sM4KOM KyATYPOM Tafalller BPEMEHa, Kao U TO KaKsa je Oduna
¢dyHKIMja My3UYKe KPUTHUKE Y 1b0j.

Humesu

Llumesu pana cy fa ce kpos JKuskosuhese TeKcTOBe 00jaB/beHe y HOBYHAMA
Bpeme TpuKaXy MY3MUKO-KPUTHMYAPCKe TEHAEHLMje TafalllbUX ayTopa
Y/IaHaKa O MY3HUIIN.

Hoapunoc uciupaxusarba

JlonpuHOC UCTpKMBaKka CBOMY Ce Ha MOKYIIaj /a ce KPOo3 KOMIIO3UTOPOBE
4aHKe NPUMKaXe KOju Cy CBe dWam 3ajally AHEBHE MY3JMUKe KPUTHKE
MebypaTHor epuofia.

3akmyuax

Paj ZOHOCH 3aK/by9aK fa je MO3MIMja My3UdKe KPUTHKE Y JTHEBHOj HOBUHCKO]
mramnu Mehyparsor mepuopa Ousa MTEKAKO BUCOKA, KAO M TO Ja Cy ce
Kputudapy Bpao mpodecnoHanHo (Kpo3 CBOje KPUTHMKE) 3ajaraau 3a
nodosbllatbe TafalIme foMahe MysuuKe CleHe.

Kmyune pewu: Munenko XXupkosuh, mMysmuka Kputuka, Bpeme, cprcka
MY3MKa.

Obnacini ucitipaxusara: MySUKONOIMja, CPIICKa My3U4Ka KPUTHKA
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