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XVII Tegaromky GopyM CHEHCKIX YMETHOCTH

yMETHUUKE My3UKE, refaroruje, n3pobhaduke eNAaTHOCTI U [pyTo) IPUCYTHO ¥
08pa3OBHOM CUCTEMY Y Cpduju, Kajia je y IuTatby Cpeprbe MY3HMUKO 00pa3oBabe,
Synyhu pa cy cpefbe MysuHiKe IKONe MHCTUTYLMje Y Kojuma ce pehuHOM
dopmupajy mpodecuonamHu My3U4apy Ha OBMM IIPOCTOPUMA.

Meiniog

CrnpoBefieHa je aHKeTa Y CpembUM MY3UYKIMM LIKOTaMa (y Beorpany, Kpary-
jesiry, [laH4eBy 1 Hosou Cajty) moMohy KOjuX cMO MOKYIIA/IN Jia nponabhemo
OfTOBOpE Ha Hala NUTAmA. Iopey, Tora, CIpOBENCH je ¥ pasroBop ca Ha-
CTaBHMIIUMA Y BE3X Ca sactymbesomhy MoxpamI@ y HACTaBHOM IIIaHY M

IpOTpaMy.

Pesyninaitiu

PesynTaTi aHKETE CY MHTepIpeTUpaHM pemMa Teopujy O MOAENNMA KYITYPHE
MeMopuje JaHa ACMEHa.

Kmyune pequ: CTeBaH Crojanosuh Mokpatbal, Ky1TypHa MeMOpMUja, CPEbe
My3uuKe LIKO/E, aHKETe.

Odnaciti uciipaxcusarod. Mysuika mefaroruja

Development of cultural awareness in music high schools.
Remembering St. St. Mokranjac

Milos Bralovic and Stefan Savic
Master student at the Musicology Department
Faculty of Music Belgrade
milosbralovic@gmail.com, stefansavicll 1@yahoo.com

Theoretical background

There are numerous ways to construct cultural phenomena images in one area.
In that sense, Jan Assman teaches us the ways of adopting certain cultural phe-
nomena into something he calls cultural memory.

Aim

It seems to us that the presence of Stevan Stojanovi¢ Mokranjac’s oeuvre in
Serbian education system (as a foundation of Serbian artistic music, pedagogy,
public performance etc.) is to be re-examined, especially in music high schools,
as the institutions where the most of professional musicians are formed.

Method

The questionnaire has been conducted in the music high schools (in Belgrade,
Kragujevac, Pancevo and Novi Sad). Music high school teachers were invited to
talk about the presence of Mokranjac’s ouvre in music high school’s yearly edu-
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cation plans.

Results

The results of the questionnai i
aire are interpreted according to Jan As 's the-
ory about cultural memory. 8o srans the

Kevwm dS. SteVaIl St0|aIlOV1C I\IOkIaIl,aC Cultulal memor y, music 111 ll SChOOl,
1
g
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Ynota mysuuxe Kyniiype y kpeupary KyniuypHoi ugeniiuiiieiia —
Moxparway y Haciiasu cpegroux wKona

Bojana Pagosanosuh n Ana Hophesnh
CryneHTKMIbE MacTep CTyAMja My3SUKONIOTHje
DakynTeT MysudKe yMeTHOCTH, beorpan
anadj91@gmail.com, br.muzikolog@gmail.com

Teopeinicka dasa

Pa j

A 3MaTpajyhy KynTypHM MAEHTUTET MpeMa TeOPETCKOj miarpopMu Jana
CMaH. j j

! a (Jan Assman) o KyITypHOj MEMOPHjH, AOBEMM CMO y MUTAHE MECTO
pIiCke My3JKe, a IpBeHCTBeHO CreBaHa CrojanoBuha Mokpamlia y OKBUpPY

HaHalIber odpasoBHor cucreMa y Cpouju.

Humw

Liwb uCTpaXKMBamka Koje CMO CIIPOBENM Y TMMHa3MjaMa ¥ CpefBbIM IIKomaMa
ycmepeHor o8pasoBama y Cpduju jecte carnesaambe nosuuumje Mokpamia u
IETOBE JIEMIATHOCTY IPYM KOHCTUTYMCAIY KYATYPHOT MAECHTUTETA y TOK

¢bopMaTHBHOT epUOfia MIAJIOT JOBEKA. !

Meiuog
Kao HjIOJIeCHITje PElIEIbe 32 MCTIUTHBARbE Beher Opoja yueHMKa IIpeno3Hamu
CMO e€MIUPUjCKM UCTPOKUBAYKY METOJ], T€ je UCTpaXMUBakbe CHPOBENEHO
IIyTeM
Hyoq) nucMeHe ankere y ¢opmu ymuTHuka. Takobe, kpos pasrosope ca
Og ecopyMa My3UdKe KyIType pasMOTPHIM CMO KBa/MTeT 1 (IeKCUOMITHOCT
OT Jie/Ta HAaCTaBHOT TJIaHa ¥ Nporpama Koju je mpepsuben 3a odpabupame

CpIICKe YMeTHHUKe My3HKe ca HoceSHumM ocBpToM Ha Mokpamues oIyc
Pesyninainiu

o .
Jlodujenn pesynTaTy OCBeT/baBajy IPOdIEMaTUKY OFHOCA [PYLITBAa KAKO
I

peMa KyITypU, Tako M MY3MIIM ¥ OKBUPY Be. [oKyuranu cMo ia Ha OCHOBY
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XVII IMeparomxu GopyM CHEHCKUX YMETHOCTH

pesyaTara aHKeTa Ca yYeHMIMMa i PasroBopa ca HaCTaBHmu:CNII; ;ro‘iv(l)l;aao
npomycre y KypUKyIymy mpesmera Mysuuka KynTypa, u Ha y ,
NPEIOAKMMO HOBE IIPUCTYTIE M HAYUHe peanusaruje HacTase. . .
Kryune peyu: MoKpamall, KyITYPHU UAEHTUTET, KyNITypPHa MEMOpPHJa, CpElth
mKkona, Mysudka Kyntypa

Oénaciti ucitipaxusarea: Mysudka negaroruja

The Role of Studying Music in Forming of Cultural Identity - Mokranjac
in High School Education

Bojana Radovanovic and Ana Djordjevic
Master students at the Musicology Department
Faculty of Music, Belgrade
anadj91@gmail.com, br.muzikolog@gmail.com

Theoretical background , .
Considering cultural identity according to Jan Assma.ms theoretical p}llattfcs)rrrn
and his cultural memory theory, we are posing a ques.tlon of thc.e plai:e t ta ein
bian music and Stevan Stojanovi¢ Mokranjac have in educational system

Serbia today.

Aim . .

The aim we wanted to achieve with our research conducted in gymnasium anci
other high schools is to percive Mokranjacs position in construction of cultura
identity that occurs in this period of a young manss life.

Method .
In order to examine largest possible number of students, we used empirical and

explorative method via questionnaire technique.

Results .
The results gave us insight about issues concerning attitude towards culture and

music within that culture. Through conversations wit}} music teacher§ weSm-
vestigated quality and flexibility in the part of the curriculum conc;rmﬁgder-f
bian classical music, Mokranjac’s opus particularly. We used this kind o
analysis that provides a good input in curr'icul.um lapses to suggest new ap-
proaches in musical education, thus improving it. . .
Keywords: Mokranjac, cultural identity, cultural memory, high school, studying

music
Field of research: Music education
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(BaH)HaCWGBHe/My3u%Ke AKTAUBHOCTHU Y OCHOBHOM wiKonctisy

Mapwuja Pagosanosuh un Hepa Konuh
Crynentu macrep CTYIUja My3uKonoruje,
DakynTeT Mysudke ymMeTHOCTH, Beorpan

radovanovicmarija91@gmail.com, nedica.kolic@gmail.com

Teopeiiicka Saza

3aKOH O OCHOBHOM IKOZICKOM odpasoBamwy u BacmuTamwy, npema Ynany 42,
Ha/laXXe OpraHM30Bakbe CTOOOMHIX AKTUBHOCTH Y4€HUKA y OKBUPY KYNTYPHUX
AKTHBHOCTH IKONE, ¥ UM/BY ,NOACTHUAKA UHAUBMAYATHUX CKIOHOCTY I
MHTEpeCcoBara“ y od/mactu Hayke, criopra, Meiuja, KyNIType, YMETHOCTH, CaMMUM
TUM M Mysuwdke pematHocTy. Wmajyhu ma ymy TapanepoBy (Gardner)
KOHLETIIM)Y O BUIEBPCHMM MHTENUTHIMjaMa, Y koje ce ydpaja u mysuuka,
jacHa ja uMmweHMIa 12 HemoCTaTaK MY3IKe aKTUBHOCTH YMakbyje KOMIUIETaH

OTICET MHTE/IEKTyaTHUX KOMIIETEHTHOCTY TIOjefHIIa, Y HallleM CITy4ajy yueHuKa
OCHOBHe ILIKO7Te,

Humw

Pasmarpame sactymmenoctn PasIMYIUTUX BUIOBA MY3UMYKE aAKTUBHOCTYU
npensubennx npema macrasHOM HMIaHY M MPOrPaMy 3a OCHOBHO WIKOJICKO
0dpasoBatbe, K20 1 HauMHAa Ha KOjU My3IdKa YMETHOCT ,, JOIIPUHOCU", He camo
Pa3BUTKY MYSUYKUX CIIOCOOHOCTH yueHuKa, Beh 1 COLMO/IOLIKO]j KaTeropmju,
OfHOCHO, €KCTPaBEPTHOCTH HOjeNMUHIA.

Hoapuroc uciupanusarwa

OtxpuBame Kommomenara KOje yTUYy Ha KOMIIETaH MeHTaTHK pa3Boj
yieHvka. [Ipyrum peunma, npesentoBame Moryhux HaumHa opraHmMsoBama
MYSUIKUX aKTMBHOCTH Jielle Koje Oy gonpumere BUXOBOj CoUMjanusanuju u
pasBujatby KyITypHE CBECTH.

Wnmanuxayuje

AKO je IyXHOCT mKonme ma nocebHy maxmwy mocsehyje, usmeby ocranor,
dopmupamy mysuuke rpyme yieHUKa, Tpedamo Om ma HacTaBHM Kafiap
FIOTIPUHECE OCMUILbABAY IPUKTATFHUX MySUIKIX CeKIMja (mormryT mwkonckor
X0pa, OPKeCTpa, My3UYKOT OEHTa) U BeHOM HpUAPYXXMBathy APYTUM CEKIiMjaMa
(npamckoj, crioprckoj, JINTEPApHOj) — a y cKafy ca MoryhHOCTMa 1 MHTEpe-
coBamMMa ydeHuka - Syayhu na ce tume ocreapyje YTHLI2j Ha TICUXOJIOIIKY 1
COLIMONOIIKY Pa3Boj fiele.

Krmyune peuu: OcHOBHO MKONCTBO, My3M4Ke aKTMBHOCTH, KyITypHa CBECT,
couujanusanmja.

Obnacin uciapanusaroa: Myswmaxa TIefiaroruja y OCHOBHO] IIKOMM, My3HuKe
AKTUBHOCTI, Pa3sBojHa ¥ Nefaromika ICXoNorHja.
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