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3BYIIH CYPOBOCTH: MY3HKA TEATPA CYPOBOCTH
AHTOHEHA APTOA'

IToBoa oBor papa jecre mcrpaxupame AHe JocTkaajrpeBe (Anne
Jostkleigrewe) Reaching for the Stars: From The One-All-Alone to Espace (y: Felix
Meyer, Heidy Zimmerman (ed.), Edgard Varése: Composer, Sound Sculptor,
Visionary (Paul Sacher Foundation), Boydell Press, Woodbridge, Suffolk, 2006,
211-236.) HcrpaxkuBame je HHCIHPHCAAO ayTOPKY OBOI' papa Aa IOCTaBH
nurame capapwme uaMely kommosuropa Eaprapa Bapesa (Edgard Varése,
1883-1965) u apamarypra u ecejucre AHTOHeHa Aproa (Antonin Artaud,
1896-1948). Y oBom paay, HoBaxosuhesa ce 6aBu opHOCOM Bapes—Aprto u
BHXOBOM KPaTKOTPajHOM CapaAmoM — ayTopKa he IpeAodHTH KioydHe Tauke
ApTOOBOTr KOHIJENTA TeaTpa OKPYTHOCTH Koje Cy 61ae BaxkHe 3a Bapesa, te he
Ceé MOCBETHUTH TauyKaMa y KOjHMa Ce HbUXOBH CTAaBOBH O MY3HIIH, je38HKY H Tearpy
cpehy. AyTopky 3aHuMajy 1 APTOOB IIPHBHAHH O6PasOBHM IPHUCTYII TEATPY,
OAHOCHO IErOB CKYII CaBeTa KOjH MOTY Aa OMOrHy 6yayhum pApamarypsuma
Y BHXOBOj €AYKAIHjH, a IOTOM M 6aBAeHeM HO30PHIITEM YOIILITE Y HHXOBO]
KapHjepH.

Kwyane peun: Aumonen Apmo, Edeap Bapes, meamap cyposocmu, mysuxa,
ymemmuuuxo 0bpazosare.

! Paa je HacTao Kao Aeo npojexta Hdewmumemu cpncke mysuxe 00 A0KANHUX
do znobarnux oksupa: mpaduyuje, npomene, usasosu (6p. 177004) xoju dpunancupa
MHuHHCTAaPCTBO POCBETE, HAyKe M TEXHOAOLIKOT pasBoja Penrybanxke Cpouyje.
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SOUNDS OF CRUELTY: MUSIC OF ANTONIN’S ARTAUD
THEATRE OF CRUELTY?

The cause of this paper is the research conducted by Anne Jostkleigrewe
under the title Reaching for the Stars: From The One-All-Alone to Espace (in: Felix
Meyer, Heidy Zimmerman (ed.), Edgard Varése: Composer, Sound Sculptor,
Visionary [Paul Sacher Foundation], Boydell Press, Woodbridge, Suffolk, 2006,
211-236.). This research prompted the author of this paper to ask a question
of collaboration between composer Edgard Varése (1883-1965) and dramatist
and essayist Antonin Artaud (1896-1948). In this paper, Novakovic will
investigate the Varése-Artaud relation and emphasize the main points of
Artaud’s concept of the Theatre of Cruelty that were important to Varése.
Furthermore, author will sketch out meeting points of both artists thoughts
about music, language and theatre. Additionally, author is interested in the
Artaud’s latent educational approach to the theatre, and his prescribed set of
advices that could help future dramatists in their education, as well as their
career in the theatre field itself.

Key words: Antonin Artaud, Edgard Varése, the Theatre of Cruelty, music,
artistic education.
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2 The paper was created as part of the project Serbian musical identities within
local and global frameworks; traditions, changes, challenges (No. 177004) funded by the
Serbian Ministry of Education, Science and Technological Development.
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