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Mwunom Bpanosuh

Crypent JAC, ®axkynrer Mysuuke yMETHOCTH,
YHuBepsuret ymerHoctn y beorpany, Cpduja
milosbralovic@gmail.com

IITUIE KAO MHCIIMPALIUJA: IIPHOITTABKA OJINBUJEA
MECHUJAHA*

CakeTtak

Menoamjckn odpaciy nTUdMjer mepamba Cy jOLI Of IIO3HOT CPefber BeKa U roToBo
cacTaBHMU Jieo 3aIlaJHOEBPOIICKe My3IUKe IIPaKce, Y BUAY MMUTALja IV OHOMATOIIeja.
CarnepaBame ofadpannx npumepa y nepuopy of XII go XIX Beka Tpedano du ma Ham
IpefCTaB/M HadyMHE Ha KOje TaKBe MMUTAlLMje M OHOMaTolleje (YHKLMOHMILY Yy
3aIIaJHOEBPOIICKOj MY3MYKOj IIPAKCH.

Y XX Beky fomasy o OTK/IOHA Off MMUTAIIVje ¥ OHOMATOIeje NTUYMjer eBamba. OHOCHO,
MY3MYKI MaTepMjal Koju MOTHYe Of NTUYMjer IeBama I0CTaje IpafuBHU MaTepujal
MY3WUYKOT e/, LITO IpoyYaBare 1 Kopuiiherme 3ByKOBa ITHYMjeT [IeBatba pas3iBaja Ha
IBe TpaHe: 1) yHOTpeda CHUM/bEHOI, OFHOCHO KOHKPETHOT 3BYKA; 2) OPHMTOJIOLIKE
pazoBe, T/ie ce IIpeMa COHOTpaMMMa CHIMaKa ITU4NjeT IleBamba OHO IpoydaBa. C TuM y
Besy, pasmorpuhemo komap Lipnoinaska (La bouscarle) Omusujea Mecujana (Olivier
Messiaen, 1902-1992).MecujaHOB paj Ha M3pafyu OBOT, aly ¥ OCTAINX, KOMaja W3
nuxiyca Kaimanoi amiuya (Catalogue doiseaux, 1956-1958), cacTojao ce U3 LIETHYU IO
[IPUPOLRY, L€ je KOMIIO3UTOP AMPEKTHO Ha HOTHY HAIMp OeTeXXyo 3BYKOBe IITHULA KOje
je 4yo. 3atum Ou, y CK/Iafy ca IOHAIameM ITUIA Y IPUPOAU, Ha OCHOBY OeleXKeHOT
Marepujaa, Kperpao KoMaj 3a KinaBup. CBakn off KoMaja cafp>Ku KpaTak IIpefroBop
rie MecujaH onucyje npusop y KoMe ce HajasMu.

b oBor paja je ma mpuka)ke Ha Koju HauuH ce y geny Onusujea Mecujana mpomMeH1o
OJHOC TpeMa NTUYMjeM MeBamwy, Off eropor Kopuirhewa Kao MMMTAIMje WIU
OHOMATOIIEje [0 IITHYNjer IeBamkba Kao TPAINBHOTL elleMeHTa KOMIIO3UIyje.

Kmbyune peun: Onusuje Mecujan, Kaitianoi aiuya, LIproinasxa, OpHUTONOTUjA, KITABUP

VYBop

E 7 3aIIaTHOEBPOIICKO] YMETHNYKOj MY3UIY jaB/baIi Cy ce OpOjHM IpUMepu
HOfpa)kaBama, OGHOCHO, Hajuelrhe TOTOBO ,,OHOMATOIIEjCKOI” MMUTHpPaba
OTUYMjer IeBama,! Koju ce y Hajehem Opojy crmydajeBa mpemosHajy kao

* Pap je ajanranyja CeMUHAPCKOT pajia KOj! je HAIMCaH y OKBUPY M300PHOT IIpefMeTa
»IIpuMemeHa 300My31KOIOrHja” II0f, MEHTOPCTBOM BaHp. npod. ip Munene Ilerposnh Ha
TOKTOPCKUM CTyAMjaMa My3uKoyoruje Ha @akynTeTy Mysuuke ymeTHocTH y beorpapy.

! Y oBoM papy, TepMVMHM UMUTAILMja ¥ OHOMATOIIeja 03HaYaBajy, y KOHBEHI[VIOHATHOM
CMUCITY, KOMIIOSUTOPCKY TEXHNKY IIO3HATY Ka0 TOHCKO C/INKAIbeE.
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KapaKTepUCTIYHM MOTUBY Koju Ou Tpedasio fa acoLupajy Ha 3ByK Koju ofpebena
BpcTa NTulle npousBoau. YecTo je ped M O NMPOTPAMCKOM CafpiKajy fena —
HerOBOM HAC/IOB/baBalby IpeMa ofpeheHOj BpcTu nrTuie umju ce 3ByK y fielmy
omoHama. Y ckaagy ca TuM, duhe IpefcTaB/beHa HEKOMMLMHA Jiela, Y BUAY
ofladpaHMX, perpe3eHTaTMBHMX NIPMMepa, HacTajamux y nepuony nsmeby XIII n
XX Beka. bynyhn ma y XX Beky nonasu 1o passoja ypehaja 3a cHumame 3ByKa, Kao
U pa3Boja OPHUTOIOTHje Kao AUCLMIUINHE Koja ce daBU MenorpadyjoM nrudijer
HeBalba, Jie/la MHCIMPUCAHA IITHYMjUM NeBameM y XX BeKy, Kao I I7laBHA TeMa
OBOT eceja, MecrjaHOB TPeTMaH MaTepyjaia MOTEK/IOT Of IITHYMjer IIeBama, duhe
0CedHO Pa3MOTpPEHM.

VImuranmja n oHOMarTomneja

Cpennuom XIII Beka, Hacrao je Jlemwirou xanon (Sumer is icumen in), HEIO3HATOT
ayTopa, KOjU y CaMOM TeKCTY CafipXXM CTUX ,KyKaBuile IeBaj” (B. mpumep 1). ¥
MY3UYKOM TOKY II0jaB/byjy ce mojeiHy pparMeHTH Koju du Tpedasio ja aconupajy
Ha MOTHB CHM/Ia3sHe Teplie KapaKTepMCTMYaH 3a IeBame KykaBuue. VIcTo Taxo,
MOTUB CH/Ia3He Teplie IPefiCTaB/ba I jefHY Off ITTABHIX OKOCHMI]A MY3M4KOT TOKA.
Takobe, 1 KapakTepucTMyaH puTaM Menonmje du Tpedaso fa OIOHALIA PUTAM
neBama Kykasuiie. OBo je jeflaH off HajcTapujyiX IpUMepa 3al1aJHOEBPOIICKE MY3UKe
y KOjeM ce ITI0jaB/byje acoLyjaliyja Ha IITU4Nje IeBakbe, IIpe CBera Kao MMuTanuja,
Koja ce Hacrmyhyje 113 pUTMIYKIX U METOAMjCKIX OKOCHIIIA MY3MYKOT TOKA.
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Mappuran Knemenra JKankena (Clément Janequin, 1485-1558), Iliniuuuje
iesarve (Le chant des oiseaux), jemHO je o Zena y KojuMa ce MMUTALMja IITUYMjer
II€Baba JOBOAM JJO OHOMATOIIEjE, HO Ped je O, IIpe CBEra, KIbI>KEeBHOj OHOMATOIIE)I:
y TEKCTY Ce II0jaB/byjy pedn M C/IOroBU Oe3 3Hauema, Koju du tpedano, cammum
V3TOBapameM, a Ha/MKYjy UBPKyTy ntuna (mpumep 2). Yetupu opceka, Koju
ofroBapajy crpodama JIMPCKOT TEKCTa OBOT MaIpUTraja, HOYNbY MMUATALMOHO,
ma Ou ce XOMOQOHM 3aBpLIETAK OACeKa IMPUIPEMIO BEIITAYKOM MMUTALUjOM
TeMa y KpaTKMM HOTHUM BPEJHOCTVIMA, ca TIeBameM pedl, OffHOCHO CIoroBa de3
3HAYEIba, JOK je Y MySULM IIPMMETHA TeXHIKA TOHCKOT C/IMKalba.
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ITpumep 2. Knemenr JKanken, Ilitiuuuje tiesarve, T. 31-33

MuHnjarypa 3a uemdano u3 Tpehe cBute, o yKymHO yeTnpu cBuTe KOMasia
3a yemdaso u jegHor fuBepTucmana, Knopa-Jlyja Jakena (Louis-Claude Daquin,
1694-1772), nox HasuBoM Kykasuua, (Le Coucou), mpyuMep je OIOHaIIama
neBamwa Kykasuie y dapoky (mpumep 3). OBaj komaj y popMu poHAA cafipKu
MOTVB CH/Ia3He TepIle KOji ce IIOHaB/ba TOTOBO TOKOM IeJie KOMIO3MNIIje, Of
Pa3IMUNTUX TOHCKUX BUCHHA, IITO je YCTTOB/beHO CMEHOM XapMOHMje ¥ TOHATHUX
LIeHTapa faTux oficeka. [loMeHyTH MOTUB ce TpaHCHOPMUIIE Y Y3/Ta3HY CeKYHAY,
Kako OM ce YK/IONMO Yy MOTOPUYAH, CEKBEHTHO IIOHAB/bAaH TOK IIOje[MHIX
cerMeHaTa OBOT KOMaja. YodyaBa Ce M jaMIICKM MeTap OBOI MOTHMBA KOjuM ce
OIIOHAIIIA 3BYK KyKaBHUIIE.
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Ipumep 3. Jlyj-Knop [laxen, Kykasuya, T. 1-9

BepoBatHo jefaH off HajlIO3HATHjUX IPMMepPa U3 €1I0Xe KIaCUIIM3Ma y KOjuMa
ce jaB/ba MMMTAIMja ITUYMjeT IeBama jecTe Apyru ctaB beroBenose (Ludvig van
Beethoven, 1770-1827) Illecte cumdonuje (mpumep 4). Ilo popmu coHatHn
00nMK, OBaj CTaB 3aBpIIaBa KPaTKOM KOJIOM, IZie Ce Y JeOHMIIaMa J[PBEHNUX
JlyBauKMX MHCTPyMeHaTa, ¢iayTe, 000e 1 KIapuHeTa, jaB/bajy MOTUBMU CIaBYja,
npenenuue 1 Kykasuile. OHM Cy IOCTaB/bEHN CUMYITAHO, YKIOI/bEHN Y TOHUKY
be-nmypa, xoju je ocHOBHUM TOHAaNUTET OBOT cTaBa. MOTUB KOju IIpeficTaB/ba 3BYK
cnaByja kpehe ce y 0duMy Be/uke ceKyH/e ¥ TOCTEIIEHO ce yOp3aBa Off OCMMHCKOT,
IIPEKO ILIeCHAECTMHCKOT IIOKpeTa, o Tpuiaepa. Ilpenennua je mpepcrasbeHa
4eTVpH ITyTa IOHOB/BEHOM ITyHKTMPAaHOM (QUIyPOM Ha jeTHOM TOHY, a KyKaBMIa
yodudajeHOM, TaKohe 4eTupu 1myTa OHOB/BEHOM CHIA3HOM TEPIIOM.
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ITpumep 4. Jlynsur Ban BeroseH, VI cumdonuja, II cras, Andante, T. 130-134
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VnTepecoBame 3a NTUYMje IeBarbe Huje mpecrtano Hu TokoMm XIX Beka.
Imuuknna (Muxann Visanosuu Inmuka, 1804-1857) como mecma, Ilesa,
(mpepabuBana 3a KIaBup, WIN KIABUP ¥ BUOTOHYENIO) CAfIpXKU Y YBOLY IIeCMe
MOTMB Koju 81 Tpedaso fa acolypa Ha 3ByK IieBe. OH IOUNbe Off HeHAT/IALIEHOT
TaKTOBOT Jie/la, Ped je 0, Y OCHOBM jaMIICKOM METpPY Pa3sBUjeHOM y MOTUB Of
JeTUPHU LIeCHaeCTHHe (pumep 5).
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ITpumep 5. Muxawn Innuka, Illesa, Moderato, T. 1-5

VHTepecaHTaH je u npumep us Munujaiiiypa om. 23 Munoja Munojesuha
(1884-1946). Peu je o yeTBpTOM KOMajy, IIOJ HasuBoM Y épiily. bydamapuna
yctasanka. Haume, Ha caMoM Kpajy OBOT KOMafia, jaB/bajy ce, jefiaH 3a IPYTUM,
MOTMBM AeTnnha, KyKaBulle ¥ MYIINIE, Ha PETaTMBHO CTaTMYHOj XapMOHU]H,
gyyMe du Tpedasio jja ce Joyapa MUpHa aTMocdepa Bedepu y BpTY (mpumep 6).
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[Tpumep 6. Munoje Munojesuh, Munujarype ot 23, dp. 4, Y Bpty. bySamapuna
yciiasanxa, T. 66-86

Yunm ce ga y XX BeKy, ca eKCIIpECMOHM3MOM, [I0/Ia3M IO Ofia/baBama Of
TOHCKOT C/IMKakba 1 TeXM Ce MOCTeNeHO0] N3rpafibyl My3ndke popMe Ha OCHOBY
3BYKOBa 13 Ipupofe. Y TOM CMMCITY, HAPOUMUTO je 3aHMM/bUB YETBPTU CTaB
Baprokose (Bela Bartok, 1881-1945) ceure Out of doors, mop Hazusom Musiques
nocturnes (mpumep 7). OBaj cTaB, MaKo Cafip>Ku CMEHY TP pas/IN4NTa OfceKa ca
npenasuma (Hamk porpgy: ABACABA), kao fa je y MOTIYHOCTM CacTaB/beH Of,
3ByKOBa 113 Ipupofe (y MaTeprjainMa us ofceka A, ped je o ITuIjaMa, BpUIMa
u xadaMa, 3BYKy Kopaja y oficeKy B u 3ByKy mactupcke cupaie y ogceky C).
IbuxoBa Temma m Kapakrepu MelycodHO KOHTpacTMpajy, ma je HapoO4YMUTO
UMHTEPECAaHTHO BIXOBO HAIIOPENIO MOCTaB/balbe TOKOM CTaBa.
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IMpumep 7. Bena Baprok, Out of Doors, IV cras, T. 7-9

Ilpnoinasxa OnmmBujea Mecujana

3a pasnMKy Of HPEeTXOJHMX HpMUMepa, Ifie Cy IOCTOjay MOTMBM KOjuMa ce
yITIaBHOM OIIOHAIIAjy 3BYKOBM IITHIIA, HAJIIPE Y BI/ly TOHCKOI C/IMKaIba, OBJIE Ce
pasIMIuTy 3BYKOBY U3 IIPUPOJE NIOCTaB/bajy Kao TPafiVBHY €/IEMEHTI My3UIKOT
TOKa, OJHOCHO, YMHE I€TOB OCHOBHM MY3WYKM MaTepujaa. ¥ TOM CMUCIY
3aHuM/bMBa cy u gmena OmnmBujea Mecujana (Olivier Messiaen 1908-1992)
MHCOYMpPMCaHa KOMIIO3UTOPOBMM NpOy4aBambeM MTHUIIA.

Kao jemHo op Baxxanx MecrjaHOBHUX fie/la HACTA/IMX HA OCHOBY IIPOyYaBamba
nTu4mjer nesama jecre Kammanoi atmiuya (1956-1958). Y oBoj 3dupriy Hamasu ce
TPMHAECT KOMaJla Iofle/beHNX Y ceflaM cBe3aka. CBaku off KoMajla HOCYM HasUB
mpema ofpebenoj ntuny un cagpxu MecujaHOB omuc (IOIYT IIpeAroBopa) He
caMo IITUYMjer IeBama, Beh 1 OIiC LIe/IOKYITHe ClieHe Koja ce OfjB1ja Y MPUPOM
(yxpydyjyhm u npyre nute xoje ce ,,110jaB/byjy” y KOMajy, Kao U OIVIC IPUPOTe,
moda maHa, TOMHe ¥ CIMYHO). [IpyruM peunma, OCHOBY CBAaKOT Off KOMasia YIfHe
(cmmano BapToKOBOM HOKTYpHY) 3ByKkoBM U3 oppehenor amdujeHTa, Kao
rpafiIBHN eIleMEeHTH My3n4Kor fiena. Kao nmpumep, mocmyxuhe komap IpHoinaska
(La Bouscarle) us mete cBecke.

OBako je Mecujas mpe camor KoMafa omnncao cueny: Kpaj atpuna. Cen-bpuc,
Tpaw, Bypi-Illapenti, odane Lllapenitia u Illapenitiona. Y 3eneHoj 6ogu ce oinegajy
epde u woione. OgjegrHom, inac ouiiEiopi 36yKa, HACUNIAH, jA67bA ce Y APCKAMA UnU
y Kyliunama: o je upHoinaexa, aipecusna u Hesugmpuea 3eepka. Lipna xoxowxa
keaye. JegHa inaso3eneHa citipena ce cuja Ha HopuiUHY 0ge: 60gomap Hponasu
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Y3 HEKONUKO owitipux kpukosa u doju tiejsax. Pexa je mupna. Jletio jympo cenxu
u ceetina. Lipnu xoc u gposg ygpyxcyjy ceéoje unkauiayuje, puitimusosane ipema
ducepHum xackagama upsengaha. Apiiuxkynayuje u wwpemona uapuha, jacam
panymango pedpen ipmywa, anatecimiu iyiasua, 3aodwenu amiayu (Kao 38yK
uemdana flomewian ca 36ykom ionia), ygamenu 38yuu kao ca Meceya, iipogopHu
3eyuu cnasyja. Kakea je tio uygna dyxa? Jlaxcru 36yx ilieciiiepe Koju ce U30uiipasa,
citipyiawe jegnoi iyupa? To je tipgasay, koju iloHaémwa cé0j jamdcku puitiam y
sucoxom gpeehy tipepuje... E60 jous jegnom iodegHuuke citipoge 3ede u Uty itiagol
uuwimarea nacie dpeiynuue. Iletiervacitio tinaee inase, 3nATUHONCYTUX TPYGU
epaday, weitia eneianitino gyx odane pexe. Ceéagderu seiti 80gomapa Koju ce
okpehe, omxpusajyhu Ha cynuy ceoje netie doje, bySuuaciiiy, inasy, c6eilino unasy
u 3eneny. Tuwuma... Bucoxa fipeyusHociti jyiipa: ypHoinaexka ce 0inauiasa
iocnegru ity (Messiaen, 1956).

I3 oBor MecujaHoBor omuca, Kao mTo Beh MoXXeMO Ja IpeTrnocTaBUMO,
casHajeMO KaKo M3IJIefla IIeJIOKYITHO OKPY>Kerbe y KOjeM ce OH Hajlasy U Koje
omucyje. Takobe, MysmukoM TOKy (He caMO OBOI KOMajia) OdenexeHu Cy
»HacTymm” cBake off HTuia. Tako OM ce MOrao MCIMTaTH ORHOC U3Tpajibe
MY3MYKOT TOKa Yy OZHOCY Ha JaTu IIpeAroBop. Pemocien ,ormamaBama’ 1
JlelllaBamba y IPUPOAY MoriefaTy y Tademn 1.

Taderna 1. ®opma xomana Iproinaska Onvsujea Mecujana

ITojaBa Oncek
IlpHornaska, IJpHa KOKOLIKA, BOJOMap, IIPHOITIaBKA A
Y Bopu ce ornefajy Bpde u Tomose, IpHI KOC B
IIpHornaBKa, cBagdeHM /IeT BOZOMapa A
Pexa, upsenyah, 1jpHorIaBKa, npfasar, Aposy, mapuh, pexa, IpHI KOC C
LlpHornaBKa, cBajgdeHu JIeT BojgoMapa A
Pexa, upBenpah, IjpHOIIaBKa, IpfaBal], Apo3y, 3eda, IpHOIIaBKa, IpfjaBall, peKa, C
IpMyllIa, peka, IpPMyIla, IPHOITIaBKa, IyllaBall, japuh, crasyj

Caapidenu et BooMapa A,
Y Bopu ce ornenajy Bpde 1 TOIoe, 1aCTa dperyHulia, ipHa KOKOLIKa, B
LIPHOITIABKA, PeKa, LpBeH/ah, mpyaBal, 3maTorpymu Bpadail

Bopomap cnehe y Bony, BogoMap, IipHOI/IaBKa A,

Ha Hexm HaumH, Kao Ha IpeoBjajaBa POHAONNKA CTPYKTypa Kojy Ou
pasrpaHNYaBasIo OIallaBabe PHOITIABKE, KOje Ce Y My3M'9KOM TOKY jaB/ba JeceT
IyTa, LITO je 3HaTHO Bullle Hero dpoj ornamasama Apyrux nruua. Ho, kako
HaBopy Podun ®puman (Robin Freeman), a mrro ce Moyke BUeTH U3 IPUIOKEHOT
Iperyena, ,IJIaBHY MK OBOT JiellaBama je 3ampaso BopoMap (Freeman, 1995:
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11). To jomr sak/bydyjeMO M M3 UMIbEHMIIE [a je TO jefilMHa ITHUIA Koja, IOoper
omuca IecMe KOjy IleBa, MMa OINCAaHO IOHalame (OI/allaBame 13 fa/bUHe,
CBaJIdeHN JIeT, CIeTame, TeK OHJ]a OIIAlllaBambe Mehy Apyrum nrumama).

Le Martin - pécheur ou la Bouscarle?

YKO/IMKO IIOCTOj1 Te3a Jia je ,,[7TaBHM MK~ KOMajia BOoMap, 3dor dera ce Mecujan
OIUTY4MO Jia Ha30Be KoMafl L[pHoinasxa?

Emmsone BomoMapa cy myKe Y OZHOCY Ha OHe Koje cy mocBeheHe mpyrum
OTNIAMA, aly y 3BYYHOM pPe3yITaTy HUCY M3pasute kao OyuHmje m demrhe
erm3sope npHornaske. Ho, mpema HacTymmma BooMapa, 3amcTa 01 MOIIa fia ce
moctaBu Hamsrien cuMerpuyHa gopma: A (1. 1-19) B (1. 20-52) A (1. 53-57) C
(1. 58-84) A (1. 85-96) C (1. 97-161) Al (T. 162-176) B (1. 177-217) A2 (Coda)
(T. 218-231). [Ipnmehyjemo ga cBakoM off HacTyma TeMe (OGHOCHO BOJZOMapa),
OCHUM HOC/IeNba 1Ba (03HaveHa kao Al u A2) nmpeTxonn ,,HacTyn” I[PHOIJIABKE, C
THM IITO Ce y IPBU HacTyn u3Meby IjpHOrIaBKe 1 BogoMapa ,,ymehe” u BopieHa
KOKOIIIKA. [IpeTroceamy HaCTyII cacToju ce caMo 13 CBafdeHOr JieTa BofoMapa
AYTOr IIeTHAEeCT TAKTOBA, JOK Ce IOC/IeN b YMEeCTO CUTHA/IA IIPHOITIABKe CacTOju
U3 BOJIOMApOBOTl C/leTamba y BOAY U OI7IalllaBama BOIOMapa, CIMYHO OHOM U3
IaJbMHE, KOje ce 4yje Ha II0YETKY.

Opceny o3HaueHU CIOBOM B IpefcTaBbajy emmsofie Koje OTHOUUILY
ornefameM Bpda 1 Toro/a Ha nospumHM Boge. OHe cy kpahe y ogHOCY Ha ofceke
o3HaueHe cnoBoM C U cafip)ke TpM, OFHOCHO 0caM ,HacTyna’ (ykpydyjyhm u
IeCKpUIINjy ornefama apseha) mruma, umja je ¢yHKumja, pexao du ce, fa
MHTEH3VBYPAjy My3/UKI TOK IO B-eTOBOM IIOYETKY, M/IN Ja Ta CMMPe KaKO Ce OH
IPUBOAY Kpajy (Ty je YK/bydeHa ¥ IOCTIefa JeCKpPUIILMja peKe, Koja ce jaBba
HOIYT peMUHUCLEHIHje).

CrnooM C 03HaYeHe Cy eKCTeH3MBHUje enu3ofe (y OGHOCY Ha Apyre OfceKe)
KOje ce MOTy IIOCMaTpaTy Kao HajUHTEH3MBHUje Y My3UYKOM TOKY, C 00311pOM Jja
ce y ibMMa I10jaB/byje HajBMIIe NTULA. 3ajeTHIYKY UM je IToYeTaK AeCKpUILUjoM
MupHohe peke, Mazia ce oHa (peka) MOXKe jaBUTY U y APYTUM OfcelluMa KOMasia.

Youasa ce u moHaBmame ofceka A u C, IOLITO ce N3/I0XKe jefaH 33 IPYIUM.
ITpu TOM, Oficek A je IOHOB/bEH UIEHTUYHO, 10K je ofcek C nsMemeH. OfHOCHO,
OficeK A yBeK O4YNEbe MOTUBOM IJPHOITIABKe U OCTaje Y Behoj Mepy HenmpoMeH/bUB
(Ha Kpajy KoMafa, pacrajia ce Ha MOTVBE BOJOMapa I LPHOINIABKE ), IOK KPO3
IIOHaB/bama oficeka C mweros moveTak (peka, peHaah, pHoOrIaBKa, Ipyasal,
[IpO37) OCTaje MAEHTUYAH, A y HErOBOM Ja/beM TOKY jaB/bajy ce M3MeHe M
IpOLINpena.

Hacynpor oBoM TyMademy, Yy IPU/IOT YMEEHUIM fIa je 3BYK I[PHOIJIABKe
IJIaBHM WIM HajIEOMUHAHTHMjU Y LIEJIOM ,IIpu3opy  (IpeMa ToMe je ¥ KOMaf
10010 MMe) TOBOPY U HeroB MapKaHTHY KapaKTep, ajlii ¥ TO Jia Cé TOTOBO YBeK
jaB/ba Kao IOYeTHM CUTHAJ OficeKa A, Jia je IIPUCYTaH Y TOTOBO CBUM OCTaluM
OficelIMa, a MCTOBPEMEHO Ce MOHAIIA J MOMIYT <IajTMOTMBA WM MOXKJA IIpe
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‘idée fixe-a’? VicToBpeMeHO, OH je I MOTUB 3a0KpY>Keba LieJIoT KOMajia, KaKo je
TO NIPBYU ¥ NOCTIE[bY MOTHB KOjU Ce Uyje Y KOMafy.

Cam ,MOTHB” LIPHOITIABKE HOTUPAH je Y BUCOKOM PETVCTPY U KapaKTepUIIy Ia
OLITpA CeNTVMHA ca3Byyja (mpumep 8). AKLIEHTOBAH je ¥ MAapKMUpPaH JNHAMUKOM
forte fortissimo, mTo onrosapa MecujaHOBOM OINNCY 3ByKa I[PHOIVIABKE: ...I7ac
OWTIPOIT 36YKa, HACUNIAH, A CAMY IITHILY OIINCY]je Kao ...aIpecusHy U HeBUG/bUEY 36ePKY.

{T Bouscarle

Modére (d'=108) Un'pen vif ()'; 128)

1 s #3 . ;
g e b= PUE-2S ; s 33

A T 1
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[Tpumep 8. OnmuBuje Mecujan, Kamanoi ditiuya, Llpnoinaska, 1. 1-3

»MoTuB” BopoMapa je Takohe HOTMpPAH Y BUCOKOM DPETUCTPY M Cafp>Ku
OIUTpa CENTMMHA Ca3Bydyja aay, TO Cy KPaTKy, OfCEYHM 3ByLM Y AMHaMMKaMma
mezzo-forte u forte. Takobe, MOTUB je mpolVpeH U ‘Cy0-MOTMBOM CBafdeHOr
nera BojoMapa (Koju ce IOHamIa Kao 3acedaH Mortus) y forte gwHammuy,
HOTMPAHMM IIapa/le/IHUM y3/1a3HMM Tpo3ByLuMa (mpumep 9). Bogomap je omycan
Kao jegHa #inasosenena cilipena (koja) ce cuja Ha HO8PUILUHU 60ge: 60goMAap
Uponasu y3 HeKOIUKO OWIAPUX Kpukoea u doju tiejaan.

Martin-pécheur

U;n'pou vir (J’l; 126) (fleche blewe-verte du Martin-péchenr)
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ITpumep 9. Onusuje Mecujan, Kaitianoi ditiuya, Liproinasxa, T. 7-12

2 Pasnuxke usmeby majtmotusa u idée fixe-a cy crpykTypHe. JIajTMOTUB MMa CTPYKTYpHU
3HaYaj MOTUBA, NOK je idée fixe Tema. Y ToM cMmmcny, TpeTMaH idée fixe-a Buie oprosapa
HAYMHYy Ha KOju Cy Tperupanu Mecujanosu 3ammcy, Synyhu pma cBaka on mruua koja ce
II0jaB/bjy€ y KOMaJy MMa TEMATCKM 3HAYaj.
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3ak/pydyjeMo Aa je, 3a MecujaHa LIpHOITIABKA MIIAaK BA)KHUja, jep OH, IIpK
ONNCMBAlby NTUIA, BUIIE MHCUCTMPA Ha Ib€HOj IecMM, IOK KOJfi BojoMapa
JIATEHTHO MICKa3yje 3ByYHY CIMYHOCT, a BUILIE MTHCUCTHPA Ha HeTOBOM M3ITIERY U
HOHAIIAKY y LeToM Ipu3opy. Tako Ou y IeIMHM MOTao ja M3ITIefja OfHOC
BofioMapa U LpHornaske. Ho, Mopamo umaru y Buply fa Mecujan xemm fa
npepncTaBy jefaH porabaj ns npupoze. CTora HeONXoHO je Aa y3MeMo y 0d3up
fia je oBakBa ()opMa, a U ,pacropes” fielllaBamba MOXK/A UIIAK MOCTIeANIa OHOTa
mTo je MecujaH caMm 4yo u 3anucao dopasehn y mpuponn.

TemerpHOCT Y MecnjaHOBOM 3aIucy NTUYMjer NeBamba (IIPY YeMYy, BeroB paj
IOTIPMHOCK Pas3BOjy OPHMUTOJIOTHje’), OUNINIenHa je y ymopebuBamy mweroBor
3amuca KOju ce jaB/ba y JEOHMIM KIaBMpa ca TEPEHCKMM CHMMIMMA IITUYMjer
IeBama, Teé CMO 3a OBY IPWIMKY TO HAa4MHMIM Ca CHUMIMMA IIPHOIVIABKE U
BozioMapa.* ITpu Tome, akopzicka BepTrKasa 1 Tpedaro fia, u3BefieHa Ha K/IaBUpY,
KOTIOpUCTUYKIM edeKTrMa pedepupa Ha 3ByKOBe ITHIA Koje MecyjaH KOPUCTIL.

3aK/bydJak

CariefaBIIy HauMHe Ha KOjU ce KPO3 VICTOPM)Y 3alajiHe My3uKe pedepupano Ha
IITHYMje TIEBabe, 3aK/byUyjeMO JIa Ce OHO jaKo JYTO 3a[p>Kajio Ha HUBOY TOHCKOT
CIMKama. Ypaso y XX BeKy, oNasK [0 IPOMeHe TPeTMaHa IITUYMjer IIeBamba y
3aIaJHOEBPOIICKO] YMETHIYIKO] MY3ULI, IIPE CBETA KPO3 PA3BOj MHTEPECOBAA,
a/In ¥ TEXHMYKUX MOTYRHOCTY 3a IIpoy4yaBame NITHYNjeT eBamba. MecujaHoB paf,
Ha [TpOy4YaBamby NTUYMjer IieBaba je JOIIPUHEO KaKO pasBojy OPHUTOJIOTHjE, TAKO
u dorahemwy Mysuukor jesuka 3amajgHe EBpome 3acHOBaHOT Ha CBOjeBPCHOM
TPAaHCKpMOOBamwy 3BYKOBAa M3 NPuUpOfe y MapTutTypy. Peu je o, Hamsrimen
jEMHOCTaBHOM IOCTYTIKY, KOj/I C€ CACTOjM Off TEPEHCKOT 3alMcuBarmba LBPKyTa
ITUIA U BMXOBOT MO3aMYHOT ,yrpahusama” y mapturypy. Ho, Mecujan, ynpaso
npatehn okpyxeme y KojeM ce Hanasu, y KoMany L[pHoinasxa (amm n'y ocTanum
koMamuMa n3 3dupke Kaitianoi tiitiuya) narpabyje jenHy OMHaMMYHY 1 BeoMma
IPeLU3HO CTPYKTypupaHy Lenuny. CaMuM TUM, HUje ped O IIyKOM IOofjpaKaBatby
3BYKOBa M3 IPUPOJE, TOHCKOM CIMKamby, TO jeCT, HEKOj BPCTU MY3MYKE
meckpumniuje, Beh o KOHCTUTyMCamy jemHe pasBujeHe GopMe M CIOXKEHOT
MY3MYKOT je3)Ka, ONIMYeHMM Y 3aXTeBHOj NMMjaHMCTUYKOj TeXHUIM (Maja ce y
OBOM pajly NMNTamMMA BE3aHUM 3a IMjAHUCTUYKY TEXHUKY HUCMO OaBWMIM).
Mecujan je CBOjUM MUHYLUO3HUM pPafioM Ha Komaguma us Kainianoia aiiuya
IIOCTUTAO jEAVHCTBO 3BYKOBA IIPUPOJE ¥ BUCOKOT YMETHMYKOT M3pa3a.

3 Ped je 0 BYICLIMIUIHY CPORHO]j Menorpadmji, dasupaHoj Ha CHUMakby U TPAHCKPUOOBamby
uBpKyTa nruua. Harmomumemo na Mecnjan Hije CHUMA0, Beh je Ha TepeHy 3aInC1Ba0 LBPKYT
ITHIA.

4 Tlopebherbe je HaunmbeHoO peMa cnefehnm TepeHcKUM cHUMIMa: https://www.youtube.
com/watch?v=bIELpEzR1ps(uprornaBka) u https://www.youtube.com/watch?v=BTDT-
K54QuMY (Bogomap), npucrymwseHo 21. 05. 2017.



308 Yuueepsanne my3uuke CIIpyKiiype Kao 300My3UKONOUWKU UJeHTUTTeTAU ™

JIuteparypa

Cetti’s warbler singing / Chant de la bouscarle de Cetti, https://www.youtube.com/
watch?v=bIELpEzR1ps, npucrymmpeno 21.05.2017.

Freeman, Robin (1995). Courtesy towards the things of Nature: Interpretations of Messiaen’s “Cata-
logue d’Oiseaux”. Tempo: A Quaterly Review of Modern Music, No. 192. 9-14.

Martin-pécheur, https://www.youtube.com/watch?v=BTDTK54QuMY, npucrymwseso 21. 05. 2017.
Messiaen, Olivier (1956), Catalogue doiseaux. Livre 5e[partition]. Paris: Editions Musicales Alphonse
Leduc.

BIRDS AS AN INPIRATION: LA BOUSCARLE BY OLIVIER MESSIAEN

Melodic fragments of birdsong were an integral part of Western musical practices, since
medieval times, in form of imitation and onomatopoeia. Looking at selected works from
XIII to XX century should serve us as an example of imitation and onomatopoeia in
Western musical practices.

In XX century, the mentioned imitation and onomatopoeia are being replaced with the
use of birdsong as a constructive element of a musical piece. Therefore, the use and
studying of birdsong splits into two branches: 1) the use of recorded material, so to say
musique concrete; 2) ornithological studies where birdsong is studied according to
sonograms. According to that, a piece named La bouscarle by Olivier Messiaen (1902-
1992) will be examined. Messiaen’s work in this (and all the other) pieces in cycle
Catalogue doiseaux (1956-1958) consisted of walks trough nature and noting on paper
the birdsong he heard. Next, the composer would, according to regular behaviour of birds
and noted material, create a piano piece. Every piece contains a short preface in which
Messiaen describes the area he is in.

Key words: Olivier Messiaen, Catalogue doiseaux, La bouscarle, ornithology, piano



