Iryna Klymenko Early Ukrainian-Belarusian-Polish Traditional Melo-Massif:...

DOI: 10.2298/MUZ1519023K
UDK: 78.061(477)
781.4:392](438/476/477)

Early Ukrainian-Belarusian-Polish Traditional
Melo-Massif: Interethnic Wedding Macro-Areas

Iryna Klymenko'
Ukrainian National Tchaikovsky Academy of Music;
Scientific Research Laboratory of Music Ethnology, Kiev

Abstract

Through rhythm-typological analysis and cartography the author has detected a
similarity in the typological structure of early traditional musical forms belonging to
agricultural and wedding genres on the territory which unites Ukraine, Belarus (within
its ethnic area at the beginning of the 20" century), Eastern Poland (the Vistula river
basin), and Lithuania (Dzikija and Aukstaitija). This concerns several dozen song
types, composed of items from a common grammatical base, forming the Ukrainian-
Belarusian-Polish early-traditional melo-massif — UBPEM. These types share inter-
ethnic (2-4-lingual) areals, which do not correlate with linguistic ones.

Keywords: Ukrainian-Belarusian-Polish early-traditional melo-massif, method of
the rhythm-typological analysis, ritual tunes of the Slavs, method of cartography,
melogeography

The core of traditional (rural) music culture in Ukraine closely
follows the most important feasts of the agricultural year and the crucial
moments of human life (birth, marriage, initiation, and death). Accord-
ing to the findings of the author, this tradition has continued for at least
1,500 years? and during this period it has developed a coherent system
of rituals and specially related canonical song forms. This system is typ-
ical not only for a large number of widespread Ukrainian settlements
but also occurs amongst neighbouring peoples: Poles to the west, Bela-
rusians and South-Eastern Lithuanians (Dziikija and partly Aukstaitija)
to the north. Fortunately for researchers, this ritual-vocal culture has
existed longer than the traditions of most European peoples, and even
today it is possible to record archaic melodies in the field, although in a
much reduced form. It has become especially obvious in the last decades
that the system of these traditions has been regularized, judging from
data collected and accumulated by generations of researchers. Today it
is possible to access thousands of recordings (primarily audio files, as
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2 Some common ritual tunes in different groups of the Slavs (eastern, southern, western) —
for example, poetic formula of the 5 + 3, etc. — preserving evidence of their common ground
since the days before the big settlement in 4"—6™ centuries may indicate that.
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well as music transcriptions). What has also become significant is the
development of a structural-typological method (suggested by Stanislav
Ludkievich, Filaret Kolessa and Klyment Kvitka at the beinning of the
20% century: Jlykantox/Lukaniuk 2007: 140-161; JlronkeBuy/Liud-
kevich 2000: 185-197; Konecca/Kolessa 1970: 19-223; Ksurka/Kvit-
ka 1971; 1973), which provided the opportunity to differentiate typical
song forms/models among numerous performing song variants, on the
basis of syllable-rhythmic modelling.

At the turn of the millennium Ukrainian ethnomusicologists fo-
cused on studying typical song forms (melo-forms) of ritual cycles in
their areal aspect, using the technique of cartography. Nearly 150 maps
were made, outlining geographical areas of most widespread forms and
genres. Through this method, typological structural similarities of ear-
ly musical forms were established on a huge territory, which included
Ukraine, Belarus (in the ethnic, not administrative sense), Eastern Po-
land (within the Vistula river basin), part of Lithuania (Dziikija and part-
ly Aukstaitija), and the part of South-Russia with traditions adjoining
Ukraine (in the Orel-Kursk-Belgorod-Voroniezh segment);® see Maps
1-10. I would designate this continuum as Ukrainian-Belorusian-Pol-
ish Early-traditional Melo-massif (in further text UBPEM; Map 1).
The key characteristics of music traditions within this ethno-cultural
massif are the pivotal role of calendar and wedding ritual song complex-
es, and the typological domination of syllable-rhythmic organization of
time-dimensional (measurable) type in the songs themselves.

This paper provides an explanation of specific terms and notions
concerning structural elements that determine certain levels of analysis,
as well as the classification of the song types. These terms and notions
originate from a series of studies written by followers of the structural-ty-
pological school in Ukraine and Russia from the 1970s to the early 2000s
(Turmmayc/Gippius 1980; 1982; JTopoxona, [Tammmua/Dorohova, Pashina
(eds.) 2003; T'omockwuii / Goshovsky 1971); Jlykantok/Lukaniuk 1978;
1980; 1983a; 1983b; 1989; 1996; 2010a; 2010b; 2013; CrosiHOB/Stoy-
anov 1985; Edumenkosa/Yefimenkova 2001). These terms have been
used by contemporary researchers focusing on melogeographical issues
within Kiev, Lvov and Moscow schools (for ex. bemoryposa, JI. 2010,
2012, 2014). The author of this study has suggested terms connected to
the geographical dissemination of rthythmic formations and elaborated
them in several articles (for ex. Klymenko 2010b; 2012a; 2013a).

3 Specific features that characterise musical tradition within the massif UBPRM appear
also in materials collected among Russians, but only in several regions of the areals
mentioned here, close to Ukrainian and Belarusian ethnic territories. Obviously, their
presence in Russian materials is the result of the influence of Russians’ Western neighbours,
who migrated together with them to the region Kursk—Belgorod—Voroniezh in the 17®
and 18" centuries. (More details on the subjects connected to rhythmic organisation as a
specificity of creative principles in Russian songs are given in Yefimenkova 2001.)
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Specific terms used in the study:

Time-dimensional (quantitative / measural) type of rhythm.
The rhythmic organization of Slavic folk songs (Ukrainians, Belaru-
sians, eastern Poles, Serbs, Bulgarians and others), when the melody is
based on a standard formula (usually of 2 or 3 elements), composed on
a limited set of well-established figures, characterized by the ratio of the
versification to the quantity of musical time. According to researchers’
attitudes, accents in the verses are not important in this kind of musical
material, while accents in musical rhythm are missing. Namely, there
seem to be no strong or weak accents, but the quantity of time between
the caesuras is the most important.

Syllable-hronos. The time of a sounding syllable while singing.

Three-dimensional (iambic-choriambus-trochaic) principle.
Dominance of thythmic formulae originating from iambic “short-long
syllable” or choriambus “long - short syllable” figures (see the Table 1:
the formulae 1, 2b, 3b, 4, 6) in certain areas.

Algorithm of three-dimensional principle. Algorithms of var-
ying of initial iambs / trochees by dividing them into three equal sylla-
bles; subject of division is only the second syllable of the 4-6-syllabic
formulae; the phenomenon is characteristic for the western and northern
areas of the Ukrainian-Belarusian area.

Two-dimensional spondaic or pyrrhic (e.i. “partite’/ divided)
principle, bipartite meter. Dominance of thythmic formulae consisting
of a spondaic stop in which each syllable-hronos is easily divided into
two small lengths to form a stack pyrrhic (see the Table 1: the formulae
2a, 3a, 5) in certain terrain.

Algorithm of a two-dimensional principle, territorial vector of
an intensification of a division. Algorithm of a variation of spondaic
rhythmic formulae in the eastern and central areas of Ukraine and Bela-
rus: the intensification of a division from north to south is found: in the
north a variation appears at the minimum level, in the south forms of
derivatives dominates.

In this work I also present and comment on several maps which
show the deep and varied historical connections between ethnic groups
settled between the Dniper and Vistula rivers.

The Method. An Analytical Allocation and Cartography
of the Rhythmic Types

The fundamental approach that became dominant in Ukrain-
ian ethnomusicology from the early 20™ century (school of Liudki-
evich—Kolessa—Kvitka) is based on determining the syllabic and mu-
sical-thythmic models of groups of tunes. From the 1960—70s these
ideas were overtaken by Volodymyr Goshovsky (in Ukrainian: Ho-
shovsky), who added the aspect of analytical research elaborated by
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Kliment Kvitka to area mapping, with the application of cartography.
From the 1970-2000s principles of the classics were developed by
Russian researchers Eugene Gippius and Borislava Yefimenkova, as
well as Ukrainian scholar Bohdan Lukaniuk. These researchers came
to a joint conclusion about the autonomy of structural levels in song
forms, concerning: 1) rhythm of verse, rhythm of tune, and pitch or-
ganization; 2) domination of a musical-rhythmic form over the syllabic
structure of a song; 3) two basic types of the syllable-rhythmic organ-
ization of the time-dimensional (measural) type — a two-dimensional
(i.e. “two-partite” / bipartite / divided, pyrrhic (Kvitka 1971; 1973)
or spondaic (Klymenko 2012a)* and a three-dimensional (iambic or
iambus-trochaic); 4) compositions in both rhythmic types (Yefimenk-
ova 2001); and 5) about variation in original rhythmic models and the
production of secondary forms through the syllable-rhythmic division
(Lukaniuk 1983a, 1996, 2013).

Geographical research of the folk melodies of Ukraine in the
1980s—2000s was carried out successively by scholars of the Lvov
school, under the guidance of Bohdan Lukaniuk. Annual collections
of articles in a series entitled Melogeography of the Slavs (Cnassnckas
menoceocpagus) have been published in Kiev since 2010 at the initia-
tive of the author of this study: four books have also been issued, each
supplemented with colour atlases (in total 176 published maps) and a
DVD (Klymenko, ed. 2010d, 2011a, 2012¢, 2013b). The participants
of this project are Ukrainian, Belarusian, Russian (Belogurova 2010,
2012, 2014), Polish, and Serbian (Jovanovi¢ 2012) researchers who
focus their interest on the spatial distribution of Slavic folk melodies
(primarily ritual, being more ancient).

Attention is primarily paid to the study of macro-types, forms
that are spread inter-ethnically. They encompass forms known in 2-,
3-, and 4-lingual areas. The tool for such an exploration is macro-are-
alogy — considered as a branch of melogeography, which investigates
interethnic phenomena within a folk music culture. An important con-
dition for such studies is not separate song examples, but melo-mas-
sifs — typologically integrated song groups specified through analysis
of hundreds (sometimes even thousands) of recordings. The maps are
compiled using an overview mapping method, showing only key mod-
els, without taking into account various typological forms.

Using such a quantitative research database, it was estab-
lished that many groups of tunes, called song #types by Hoshovsky
(T'omosckuii/Goshovsky 1971), are the ramified systems of types — I
define such groups as typological families; the formulae 2, 4, 5 in Ta-
ble 1 refer to them (see the series of articles on these types belonging
to winter and wedding cycles in Klymenko ed. 2013b et al.).

4 See formulae 2a, 3a, 5 in the Table 1.
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To unfold analytical procedures of this kind, it is necessary to
provide a special database, where musical forms have been described
according to a unified system. Forming the parameters of this database
is a separate and difficult task, whose rational performance will influ-
ence the efficiency of the whole research. Results of an investigation
of certain macro-types are represented in several articles written by the
author of the present study, containing a significant number of music
scores, audio examples, and maps (Klymenko 2008; 2010a-c; 2011b;
2012a, b; 2013a; 2014).

Another specific feature of a macro-arealogical study is the lim-
itation of material given by the genre. Songs of calendar-seasonal
cycles have been more often localized in limited areas, and melodies
of wedding cycle are the most convenient for the macro-arealogical
comparisons, due to the ubiquitous spread of the genre. It is also im-
portant to stress that the macro tendencies detected in the wedding
massifs (areas) are confirmed by the materials of winter (carols) and
summer rituals (Midsummer night / Kupalo; harvest) melotypology.
This fact reinforces the importance of the noticed algorithms.

Key Wedding Macro-Types of the UBPEM and Principal
Rhythmic-Stylistic Zones

On Map 2 several large interethnic wedding areas are displayed.
They are identified by codes that correspond to typical rhythmic for-
mulae represented in Table 1.

The summarized area obtained the wedding type with verse
5+5+7 (as well as its antecedent form, although less common variant
4+4+6, see Table 1, Formula 1) — the extraordinary example of a song
structure covering the whole macro-area of the UBPEM (Maps 2, 4).
When we speak of borders, we can see that the Northern, North-East-
ern and South-Western borders are precise; however, Western (on the
left bank of the upper and middle Vistula River) and North-Western
(on the Lithuanian territory) still need to be defined precisely. The
Southern and South-Eastern segments of the area have no definite bor-
ders because of the migrant character of traditions in these regions (see
in detail Klymenko 2010a, 2013a).

The formula 5+3 is spread over almost as large area as the previ-
ous one: excluding Lithuania; it occupies only the right bank of Vistula
River in Poland (Maps 2, 3). It is also widely known in the songs of
the spring-summer season (spring songs, songs for the rite “pack off
rusalkas™, mid-summer night songs, harvest songs) inside the wed-

5 In Ukrainian rusalka (according to one of the theories) is a creature belonging to
folk demonology that represents the deceased (more often female one) who died not of
natural causes, or who died during the first week after the holiday of the Holy Trinity
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ding macro-area. The 5+3 area is divided into two large zones: East-
ern, and Western and North-Western. In the former, the formula has a
two-dimensional structure (Table 1, Formula 2a), and in the latter — a
three-dimensional one (Formula 2b). A division into two zones is also
confirmed by the wedding formula area 5+5 (Map 5), which also has
two basic dimensions: ¢J55% (Formula 3a) and Q552 (Formula 3b).
It is worthwhile comparing the wedding type areas g3, (Formula 5,
Map 6) and «)553% (Formula 6, Map 9): both of them cover huge
territories, which unite Ukraine and Belarus vertically, but there is an
important difference: <46 type has a Central-Eastern orientation in
the UBPEM territory, and the «)553% type a Central-Western one.

We can see that the UBPEM area is internally heterogeneous;
the role of some rhythmic-stylistic macro-vectors is important for its
inner division. Here are the main such vectors (Map 10):

1) As we can see, by the quantitative prevalence of three-dimen-
sional or two-dimensional rhythmic forms in the local repertoire of
wedding, harvest and Midsummer (Kupalo-Petrivka) genres, the UB-
PEM is contingently divided into the “iambic West + North” and
“spondeic Centre + East” (see in detail Klymenko 2012a). The bor-
der between the zones lies approximately on the line Polotsk—Minsk—
Drohychyn (Brest region)-Rivne—Ternopil-Galych. The “iambic arc™®
outlines a large area once settled by carriers of spondeic forms (in the
South-East this area it flows into the zone of the late migrant [in the
18" and 19™ centuries] settlements of Slobidschyna, the Don area).
This arc starts at the Ukrainian-Polish borderlands; the algorithm of
three-dimensional thinking dominates in Western Galicia, also spread-
ing through the upper and middle Vistula basin; it is significant in
Pidliassia, west of Beresteischyna, and covers the West (Paniamonnia),
North (Paazierie) and East (upper Dniper) of Bielorussia as a semicir-
cle. In separate manifestations the eastern part of the arc extends to
traditions of Siverschyna (the North of Sumy region, Ukraine).

Inside each macro zone, the relative domination centres of
the iambuses or spondees are revised. The distinct two-dimensional
spondeic principle is observed in precisely explored Middle Polissia
(between the Dniper and Horyn river). Conversely, in the Beresteis-
chyna—Volyn’—Polissia region, the majority of ritual forms are organ-
ized according to the three-dimensional principle; they are presented
here in their original iambic versions. The accumulated sum of the

(in Ukrainian 3eneni cesaiuxu). In Ukraine, these rituals and songs have been known in
Kiev Polesie (region of Chernobily).

6 “Iambic arc” (in Ukrainian: sam6iuna Oy2a) — cambered area of dissemination of
yambic rhythms; the term was used for the first time in benoryposa/Belogurova 2010.
With the accumulation of data, I started using this expression with the meaning of
regional determination of corresponding zones in terms of Ukrainian-Belarusian
melogeography.

28



Iryna Klymenko Early Ukrainian-Belarusian-Polish Traditional Melo-Massif:...

facts allows considering this zone as a potential formative “kernel” of
the Eastern Slavic iambic forms (see Klymenko 2011b).

2) The mobility of a syllable-rhythmic form in the songs of
Belarusians and (especially) Ukrainians is considered to be their sys-
tematic feature. The principles of variation in this respect are different.
Two basic methods of the rhythmic variation — a syllable-rhythmic
division of a model with saving its musical duration (2.1), or an
adding of a syllable with a simultaneous prolongation of duration
(2.2) — a mechanism of their action, shown through the example of
diyamb, may be seen in the next table:

code metr | syllabe | typical rhythm
M /8 4 D) b original figure
Ds 6/8 5 J I I a syllable-rhythmic division with saving a music
- time of a song
s+ 8 5 MM M a mechanism of a syllable addition with an addition of
; a musical time

These methods of thythmic variations are noted, associated with
two/three-dimensional origin of formulae, in concordance with corre-
sponding areas.

2.1. Division is applicable to both rhythmic kinds; still, only in
the two-dimensional rhythms of the Central-Eastern zone does such
division create a geographically regulated algorithm with a territorial
“vector of an intensification of a division” which is directed from the
North-East to the South of the UBPEM. It systematically comes out
in two wedding macro-types — <J6>» and «J53% (Maps 3, 6; see Kly-
menko 2012a): inside the Eastern massif there exists a division into the

a) Northern part (upper Dniper + Western Dvina) where the
rhythm is close to the model,;

b) the middle part (Prypiat’ and Desna Polissia) where the syl-
labic form is changeable during one song performance (we name this
method a random division mode), and

c) the Southern part, where only a derivative form of a rhythm in
combination with an extended norm of a verse is firmly used (Volyn’,

Podillia, Middle Dniper, the left bank of Dniper). ) )
2.2. An “additional”” mode corresponds to the three-dimensional

group of rhythmic types; it is more frequently used in the 5-syllable and
7-syllable groups (see Kmumenko/Klymenko 2012b) which make up the
compositions (J)73@, (formula 4, Map 7), ¢) 5575, D 5§2> and others.
This mode is spread over a large territory, where it forms two zones:

a) Southern: Halych and Estern Polish regions (from ancient
Halych through the upper Dnister to the upper Vistula), territory of
Lemky, Nadsiannia, the confluence of Vistula and Western Bug.

7 B. Lukaniuk names it a transformation, and he considers the reasons for such
evolution of rhythmic forms unrevealed yet (2010a: 258, 262).
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b) North-Western: Beresteischyna and Pidliassia, Neman and
the Western Dvina basins, including the Southern districts of the Psk-
ov region.

The melo-typological similarity of local traditions located at
long distances from each other became evident due to the discovery
of regional type systems of rhythmic variation. A survey of the related
melo-forms from remote areas has revealed that today we cannot limit
ourselves to typological analysis of tunes only. To achieve analytical
comparability of materials from different regions it is necessary to take
into account the influence of regional stylistic norms, which appear in
form-building tendencies over a huge territory — in particular, in the
typical “rhythmic algorithms” (Knmumenko/Klymenko 2012a; 2013a).

Some Conclusions and Perspectives

The UBPEM area unites the ritual song art of several ethnic
groups; yet, it has been delimited in general terms only. The largest
number of limiting isolines runs from the North and from the East.
Their well-defined passage has been explained by numerous explora-
tions of the border areas by Russian ethno-musicologists. On the other
hand, sp far only a dashed line in the Vistula river region shows the
Western boundary; a firm conclusion will demand the involvement of
Polish materials and participation. The North-Western boundary, ac-
cording to preliminary data, joins Dziikija and partially Aukstaitija to
the UBPEM. The presence of the Carpathian mountain massif'is a sig-
nificant factor for forming the South-Western frontier. The Southern
(Ukrainian Black Sea region) and the South-Eastern boundaries are
blurred, due to several waves of late migration (in the 18" and 19%
century) in this area.

The outlines of key wedding type areas demonstrate their sig-
nificant autonomy with regard to language: a certain song type links
territories related to different ethnicities. This rule applies both to the
Slavic languages and the languages of different groups — Belarusian
and Lithuanian (Baltic), Polish and Lithuanian.

Also, within the limits of UBPEM, the opposition of sever-
al huge zones has been detected through differences in the rhythmic
organization of tunes. Among these can be named the following key
pairs of territorial opposites: a) the Central-Eastern and North-Western
sub-areas: the former, where the two-dimension rhythms and relat-
ed algorithm of the syllable-chron divisions dominate; and the latter,
“iambic arc” with the domination of three-dimensional thythms, where
the addition of extra syllables is also practiced together with elonga-
tion of melodic phrase duration; b) the opposites of the Northern and
the Southern zone: the former being a zone of random alternation of
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iambuses and derived rhythmic figures in wedding tunes (Belarusian +
Polissia + Pidliassia), and the latter (Ukrainian-Polish) zone of stable
derivative forms.

The questions of current interest that we obtained are: the nature
and (at least) approximate chronology of the occurrence of described
interethnic continuum; its early traditional (rural) musical culture
formed in the Slavonic-Baltic environment to accompany labour sea-
sons and holidays of the annual agricultural cycle and also for wedding
rituals. The contours of this macro-area have very ancient archaeologi-
cal reasons, for example, Ukrainian-Belarusian anthropological maps,
and the area of Baltic hydronyms. Also, the issues of UBPEM borders
are still to be studied further; they concern the determination of lines
of their passage and designation of their characteristics, whether they
are precise or rather diffusive, and with transitional zones.
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Upuna Knumenko

YKPAJMHCKO-BEJIOPY CKO-ITIOJbCKN MEJIOMACHB CTAPE
TPAJAUIUNIE: UHTEPETHUYKU CBAJIBEHU MAKPOAPEAJIN

(Pe3ume)

3a BeK U 110 HayYHUX UCTPAXMBama TpaaulnoHaiHe My3uke CiioBeHa yTBphe-
Ha je 3ajeJHUYKa TUIOJIONIKa rpa)a paHuX My3W4KHX (JOPMHU HA OTPOMHOj TEPUTO-
puju Koja oOyxBara YkpajuHy, benopycujy (y BHXOBUM €THHYKHM, a HE CaBpeMe-
HHUM aIMHHHCTPaTHBHUM 00nacTuMa), nctouny Ilosbeky (y mpenenuMa cimBa pexe
Bucre), kao u aeo JlurBanmje (o6mactu [[3ykuja u AyKIITanTHja) U peTHOHE Y Cy-
cenctBy Ykpajune (Ha Kypcko-BopomelnkoM notesy) ¢ jy)KHOPYCKOM TpPaJIUIIfjOM.
Taj reorpad)ckv KOHTHHYYM O3Ha4aBaMoO Kao YKPajUHCKO-OEIOPYCKO-TIOJECKH Me-
nomacuB crape Tpagunuje — YBIIMCT (ykp. YBIIPM). Kibyune xapakrepuctuke
MY3WUYKUX TPaJulHja TOI HHTEPETHIYKOT KyATYpHOT MacuBa jecy: 1) Boneha ymora
TpyIne KaleHJapcKuX recaMa (Be3aHnX 3a CE30HY MOJbCKHX PaJioBa U 3a MPa3HUKE
TOIUIIIELET 3¢MJbOPATHIYKOT IUKITyCa) U IlecaMa Be3aHHX 3a cBafOeHe o0ndaje; i 2)
Y THUIIOJIOIIKOM CMHUCITY — MPEBJIaJIaBahe CHIIa0NYHO-PUTMHUYKE OpraHu3allyje, Koja
je ompehena mepom IpoToka BpeMeHa (yIora aklieHaTa y CTUXOBHMa M MeJIOfijaMa
je He3HaTHa). Tumonoryja Menonyja ocliama ce Ha YCTalbeHH (hOHJ rpaMaTHIKUX
jenuHUNa (PUTMHYKO-CHIA0NYHUX (DOpMyIa), 3ajeJHHYKN 3a YuTaB apeay. Kom-
MO3UIINje HacTajy KOMOMHOBAamEM THX jelIUHHIA Yy ofpel)eHe ycTalkeHe CeKBEHIIE
(ycrmoBHO pedeHo, y TunoBe mecama). OBaj HUKITyC MENOANja OpKao Ce y KHUBO)
n3Bohaykoj mpakcu /10 kpaja XX Beka, a ACNUMUAYHO H JIO IaHaC.

[Mocnenwux romuna, macuB YBIIMCT je eTHOMY3UKOJIOIIKH aKTUBHO HCTpa-
JKMBaH METOZIOM MakpokapTorpaducama — yTBph)eHe Cy THIICKE CTpyKType Iecama
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pactpoCTpameHNX Ha BEJIMKUM HHTEPETHUYKUM (IBOjE3NIHIM-YETBOPOjE3UIHIM)
reorpagckimM obmactiMa. KaprorpaducaHo je HeKOIHMKO IeceTHHA CBaJOSHHX U Ka-
JICHOAPCKUX MEJIOAM]CKUX O0JIKKA (B. MPHIOKEHE KapTe).

KoHType apeasia KJby4HHX THIIOBA 33jeJHUYKUX 3a CyCEIHE €THOCE MOKa3yjy
HbMXOBY 3HaTHY ayTOHOMHOCT Y OJTHOCY Ha 00JIaCTH paclpocTUpama je3uka; onpele-
HH THII Ilecama 06J€IH/IH;}{]C TEpUTOpHUje ca pasIMYUTHM Hapoxuma. Takole, mpe-
Ma pa3iifKaMa y PUTMHYKO] OpraHW3anuju Harmera, y okBupy YBIIMCT ytephena
j€ CyIpOTCTaB/bEHOCT HEKOJIMKO BEJIMKHX IIPOCTOPHUX 30HA. Mely muMa ce, kao
KJbYYHH, MOTY HaOpojatu ciienehin mapoBu TEPUTOPHjaTHUX CYIPOTHOCTH:

a. HEHTPAJHOUCTOYHM cybapeaJs y KOjeM IOMUHHPjy TBOAeIHH PUTMOBH 1
ca ’BbUMa BE3aH AJITOPUTAM Aesberba, U ,,jaMONYKH JyK" 3a1aIHo- CeBepHor yc-
Mepema, Y KOjeM IPeoBaiaBajy TPOJIEIHN PUTMOBH, I1ie ce npaKTmcyje U CIIeLH-
st MaHMP J10/IaBama CIIOT0BA y3 nosehaBame Ty)XKUHE Tpajarba METOIH]jCKIX
KOHCTPYKIIH]a;

6. ceBepHa 30HA CIOOOIHOT CMeWHMBamka jaM0OBa M M3 HUX H3BEJEHHX
¢urypa y ceandenum HaneBuma (benopycuja, ITossecje, [loanamije) u jyxkHa yK-
PajHHCKO-TI0/bCKA 30HA CTA0NJIHHX AePUBATHUX (POPMH.

[Turame Makap npuONMKHE XPOHOJIOTHje HACTaHKa MEJIOMacHBa CTape Tpaju-
IIFje 0 KOjeM je ped ocTaje OTBOpeHO. berose TepuTopHjamHe KOHTYpE Ce OCIIambajy
Ha BeOMa cTape apXeoJIomIKe ,,I0Ka3e™”: Ha YKPajHHCKO-OeIopyCcKe aHTPOIOIOIIKE
KapTe U Ha apeaJl OalNTHUKUX XUIpoHHMa. Takohe ocTaje OTBOPEHO BEJIMKO IMUTAEE
rpanuna YBIIMCT — yTBpheHnx JIMHMja HBHXOBOT MPOCTHpamka U pasjallibaBarba
HXOBE MpUpoE (1a JIH Cy jacHe WK Cy qudy3He, C IIpea3HuM 30Hama).
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