Becna Ileno

MUKPOOUMJIMOBI 1 ®OTOT'PADUJE
HEYMCKHMX PYKOIIVMCA Y APXVIBY
MY3MKOJIOOIKOT MHCTUTYTA CAHY

Aticiipaifi: y pafy je HpeficTaB/beHa HeBelMKa KOMEKIMja MUKPOPUIMOBa
HEYMCKUX pyKoIuca U ¢poTorpaduja IojefHNX IMCTOBA U3 PYKOIMCa KOjI Ce
4yBajy y Apxusy Mysuxonorukor uactutyra CAHY. MuxkpoduiMoBy yriaBHOM
cafip>Ke MPMOJIOTHj€, CTUXMPAPe U aHTOJIOTUje U3 BU3AHTUjCKOT M KACHOBU3AHTH)-
ckor mepuoza. OpabpaHy IMCTOBM U3 XWIAHFAPCKUX PYKOINCA, Ca TPYKUM U
IJPKBEHOC/IOBEHCKUM TEKCTOBMMA y OCHOBM YVHe KOJeKIujy dpororpaduja.
Kmyune peuu: mukpodunm, potorpaduja, pykommc, HeyMcKa HoTauuja, Mu-
nou Bemummposuh, Jumnrpuje Credanosuh.

Apxusckoj rpabu Mysukonomkor nactutyra CAHY npunaga, mo
obuMy Maa, a/mi cafipXKajeM, JiparoleHa 36Mpka MMKpPOpMIMOBaA IIpe-
BACXOJJHO TPYKMX HEYMCKMX PYKOINCA, KaO ¥ CHMMAaKa I0jeIMHUX CTpa-
HUIa U3, Takobe, HeyMCKOM cuMMMOTpadujoM MCIMCAHUX KOJIeKca,
yIIaBHOM 13 616/11oTeKe MaHacTupa Xunangapa Ha Ceeroj ['opu. ITpo-
y4aBaibe BU3AaHTHUjCKE U CTape CIOBEHCKE M0jadyKe TpafuLiyje, ITO CY Kao
jenaH oy IpMOPUTETa UCTPAXMBAYKIX IIPOjeKaTa ofipeivin Beh ocHnBa-
9y MysMKOIOIIKOT MHCTUTYTa, NPENCTaB/balo je OCHOB HAay4HOT pajia
IyroroguiImer capagunuka Viucruryra gp Iumutpuja Crepanosuha, um-
jOM je 3acTyroM HoMeHyTa 30MpKa 1 0pOpM/beHa.

ITpe nBe ropmue 36MpKa MUKpopUIMOBa My3MKOMTOLUIKOT MHCTUTY-
Ta oboraheHa je JapoM IO3HATOT MY3MKOJIOTAa-BU3AaHTOJIOTA, €MUHEHT-
HOT CTpyYmaKa 3a CpeJhOBEKOBHY MY3MKy M Ipodecopa IPeCcTVKHUX
aMepMYKUX yHuUBep3uTeTa, Mmtonra Benmumuposuha, Hekaa cTuneHu-
cre VIHcTuTyTa. ITo opmacky y nensujy Benmumuposuh je opnyuno na Haj-
Behn fieo cBoje cTpyuHe 6MONMMOTEKe MOKIOHN MY3MKOIOUIKOM MHCTHU-
tyry CAHY. Kibure cy us Amepuke roguHaMa IpeHOCUIN CapajHULIU
NucTturyra, mpodecopu n crymentu borocmosckor dakynrera Cprcke
mpaBoc/iaBHe 1pkBe Y JInbeprusuny. [locnenmsy makeT MOCIao0 je HALIO]
capagHMIY, Koja je Taja 6opasuina y CAJl, camo [iBa faHa Ipe Hero LITO
je, IpeM/a y IIO3HMUM TOfVHAMA, M3HEeHafia IPeMIHYO.!

Huje Ha ogMeT mopceTuT Aa cy, cBe 0 HOBHMjer foba Kaja je mpo-
IjeC IUTUTAIM3aNMje I0Ye0 fa ce CIPOBOAU KAKO y BEMVMKUM HalMOHAI-
HUM OMONMMOTEYKUM LIEHTPUMA, TaKO M Y JPYTUMM MHCTUTYLUjaMa Koje

! Vnop. Becna Ileno, Munow Benumuposuh (1922-2008) In memoriam, Mysuxomnoruja

8, (2008), 329-334.
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Ioce/yjy Bpe/iHe PYKOIICHE PU3HUIIE, CTape M0jadKe KibUTe MICTPaXKMBa-
4)Ma HepeTKO M jeAVHO OM/IM TOCTYIIHE YKOIUKO CY MUKPO(DUIMOBAHE.
3amarameM y IPBOM pefly OCHMBa4a, KaCHMje U capagHuka Monumenta
Musicae Byzantinae (MMB), meneHujama cy HapyuuMBaHU M cabMpaHu
MMUKpO(M/IMOBY CBUX BaKHMjUX IIOjauKMX KIBWIA, KOje IIPENCTaBIbajy
IpUMepe PasIMIUTHX TUIIOBA HEYMCKOT IIMICMa U KOje IIpUIIajajy pasinu-
4uTM QOHO0BUMA, ITodeB of Hanmonanxe 6ubmoteke ['puke y ATnHm,
IPeKO aTOHCKMX M TTa/JIeCTMHCKMX MaHACTUPCKUX PU3HUIA, 10 O6ubmmo-
Teka rpu cBuM Behum eBpornckum nentpuma (ITapus, Oxcdopn, Batn-
KaH, bed u ap).” Ynpaso cy us 36upke VIHCTUTYTa 3a Cpefil-OBEKOBHE
cTymuje — rpuke u natuHcke y Komenxareny, Munom Benmummposuh, a
norom n Iumurpuje Credanopnh HapydmBamyu myrmkate MUKpOQumI-
MOBa 3a MOTpebe CBOjUX MCTPAKMBaKA.

Axapemuk Jumurpuje Credpanosuh je 36upky MuKpopuiMoBa 1o-
4Yeo la caKyIl/ba TOKOM pafia Ha JOKTOPCKO]j aucepranyju ca Eronom Be-
necom y Oxcdopay. C 063upom Ha TO fja ce 6aBMO CIOBEHCKUM PaHUM
ClIUXUPApUMa, y BEeroBoj 30MpIY Cy ce HAIIM MUKPO(UIMOBU TPUKUX
u pyckux pykonuca cimuxupapa ns XII n XIII seka.’ (ITpuor I). Ilo mo-
BpaTKy y 3em/by CredaHosuh je HacTaBMo MCTpakmBama. BaxxHo ofpe-
muiTe 611 je 3a wera 6ubmMoTeka MaHactupa Xunangapa. [Ipeko mpo-
jexta Xwrangapckor og6opa CAHY pazno je Ha HeyMCKMM pyKOIIMCHMA
y MaHacTUpcKoj 6ubmoreny. Capafma ca IMOYMBIIMM MOHAXOM MMTpO-
¢daHOM, TONIpUHENA je ia ce CHUMe OpOojHe CTpaHe HEYMCKUX PYKOIca —
TPYKUX, CIOBEHCKUX U IPYKO-CIIOBEHCKUX, He caMo y XuIaHfapy Beh n y
Bemukoj JlaBpu (momyT cnoBeHcKor ctuxmpapa Jlaspa E-10, XVII Bek).
Tako je BpeMeHoM odopmibeH anbym ¢oTorpaduja Koje cy, y HeocTat-
Ky KOMIUIETHUX MUKPOPUIMOBAHNX MOjadKUX KIWUIA, MOIJIE Jja IOCITy-
XKe y yIopeZHUM aHamusaMa ofipebeHyx HameBa u oppebenux tumosa
HeyMcKe cummorpaduje.*

HBe HaJ6OI‘aTI/I)e Konekumje MI/IKPO(bI/ITIMOBa PYyKoIlMcCa KOju npumnajgajy BU3aHTUJCKO]

1 TIOCTBM3AHTHUjCKOj II0jauKoj TpajuLujyu Hocenyje ynpaBo VIHCTUTYT 3a cpefmboBe-
KOBHE CTyfiiije — IpUKe U JTaTMHCKe IIpu YHuBep3urery y Konenxareny — orpaHak He-
Kafamme Monumenta Musicae Byzantinae u VIHCTUTYT 3a maTpuctudke cryfuje npu
maHacTupy Brnaragon y ConyHy. 3HayajHa je U TOMeHa BpefHa 361pKa MUKPO(UIMO-
Ba XMIAHJIAPCKMX CIOBEHCKMX KofieKca y ApxeorpadckoM ofnesbery Haponne 616mu-
oreke Cpbuje, Koja je odopmmena TpynoM [Iumutpuja Borganosuha, kao u 36mpka
CTIOBEHCKMX pyKomyca cabpaHa y XmmaHaapckoj cobu y Bubmmoreny YHuBepsureTa
Oxaja y Komym6ycy.

The Tradition of the Sticheraria Manuscripts, JOKTOpCKa AucepTaLuja ofbpameHa Ha
Yuusepsutery y Oxcdopay 1967. roguse.

ITo peunma np Hauuue Ilerposuh, 3a weHy HOKTOpCKy mucepranujy: Osmoglasnik u
muzickoj tradiciji Juznih Slovena, (posebna izdanja Muzikoloskog instituta SANU,
knj. 16/1-2, Beograd 1982), xao 1 3a HM3 KacHMje IMCAaHUX CTyAUja, IpUOaB/bEHE CYy
6pojue pororpaduje U3 XMIAHAAPCKUX HEYMCKUX PYKOIMCa, JOOpOTOM MOHaxa Mu-
TpodaHa u akagemuka Credanosuha.
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Kako cy cnoBencku pykomucu, mehy muma u myswuku, Beh 6mm
¢unMoBaHu 1 oxpamenu y ApxeorpadckoM ofeberwy Haponae 6m6mm-
oreke Cpbuje,” 6u0 je OTpe6HO 00e30eAUTH YBUI U ¥ TPUKe HEYMCKe
kogekce. OTyna cy Ha oTorpadujama Koje ce 4yBajy y My3nukomomKom
MHCTUTYTy y Hajehem Opojy cTpaHuie m3 TpuYKMX 300pHMKA, IpeMpa
UMa M OHMX U3 IPYKO-CIOBEHCKMUX M C/IOBEHCKUX IO0jadyKyuX KIbUTa, I10-
nucanux y [Ipumory I1.° Y mperneny dororpaduja y mojeanuum ciaydaje-
BUMa M30CTa/a je O3HaKa THUIIA HOTaIMje KOjOM Cy HaIeBU OelexKeHM.
YHeTa je caMo y Be3l ca OHMM PYKOIMCHMA 3a KOje ce, Ha OCHOBY JJaTO-
Barba MM TIpeMa HaBe[IeHNM MeJIOfiMa, MOXe I0y3JjaHuje IPeTIocTa-
BUTH 72 je ped o oppeheHom Tumny Heymcke cummorpaduje. AKpubmdaHa
npoleHa HoTanyje 6uhe Moryha Tek HaKOH IL[eTOBUTOT YBUAA ¥ CafpiKaj
pyKoINCca, y KojuMa ce, IIOHeKaJ, MOTy Hahu 1 /1e/IoBY MCIIMCaHy Pasyn-
YUTUM BpcTaMa HOTauuje. XMIaHAApCKa My3UYKa PUSHUIIA, HauMe, HIje
CHCTEMATCKM jOlI yBeK IpoydeHa. AHpuja JakosjpeBuh je 3acmykaH 3a
jeIVHNU JI0 cajla CacTaB/beHU IONNC XMIAHAAPCKUX MY3UYKMUX CIIOMEHM-
ka. OH je y nmpunpemamy MHBEHTapa II0jauykux 300pHMKa y XWIaHAApY
6opasuo y Buile MaxoBa oy 1967. no 1971. roauHe, a pajj Ha 0OMMHOM
MaTepujaly HaCTaBUO je M KacHMje, IpeM/ia CBe JI0 AaHac Huje 00jaB/beH
KOMIUIETaH KaTaJIoT HajaBJ/beH y MITaMIAHOM NPUNOTY Y Xunangapckom
360pruxy 1978. ronuHe. JakoB/beBuheB MHBEHTAp CafpXKyu KpaTke U He-
MOTITyHE ONNCe My3MYKUX PYKOIIMCA U TIPY>Ka OCHOBHE NOJJaTKe O IbMMa:
CUTHATYpY, Hac/IOB, pasMepe, 6poj HyMepucaHuX mucToBa (ponmjanmujy je
Koj BehmHe pykommca U3BpUIMO caM ayTop), MaTepujas (IepraMeHT U
XapTuja), XpOHOIOIM)y (BeK WM FOAVHY IMCaba), 3aIice ¥ BPCTY HOTa-
nuje. Y Besy ca IpolieHaMa THUIIa My3MYKOT IcMa JakossbeBuh je y Be-
JMKOM Opojy pyKOIMca HaYMHUO Ipellike, KopyucTehn mpyu TomM HecTaH-
llapfiHe HasVBe WJIN, TIaK, OHe KOju Cy y Mel)yBpeMeHy y Haynm mpeBasin-
benn. Vmak, ynpkoc cBMM HemocTalMa OBaj MHBeHTap Beh Buiie of
TpU flelleHnje oMoryhaBa MCTpaKuBadyyMa KOMIUIETHUjY YBUL, Y My3Md-
Ko Hacnebe cprcke mapcke maBpe Ha Atony. Vicre, 1978. roguHe mram-
naH je u Kamanoz hupunckux pyxotiuca manacmiupa Xunangapa Jumm-
Tpuja bormanosuha, y KoMe cy ce Halle MCK/bYYMBO CTIOBEHCKE TI0jaukKe
KibJTe, 0e3 IPUYKMX M [BOje3UYHNX, YITTABHOM IPYKO-CIOBeHCKMX., Bor-

> TIpojekaT CHUMama CIOBEHCKMX XJIAHAAPCKMX PYKOIMCA OCMICINMO je U CIPOBEO

Iumutpuje borpanosuh, Tasa ynpaBHMK ApxeorpadcKor ofesbemba.

Ynop. A. Jakosbesuh, Mueenitiap my3uukux pykoiuca mavaciiupa Xunaugapa, y:
Xunanpapcku 36opHyK 4, 1978, 193-234; Mateja Mateji¢, Hilandar Slavic Codices: A
Checklist of the Slavic Manuscripts from the Hilandar Monastery (Mount Athos, Gree-
ce), The Ohio State University Slavic Papers No. 2, Columbus 1976; Predrag Mateji¢,
Watermarks of the Chilandar Slavic Codices, A Descriptive Catalogi, Centre Internatio-
nal d’information sur les sources de I'histoire Balkaniques et Mediterranéenne, Sofija
1981; Dimitrije Stefanovi¢, An Additional Checklist of Hilandar Slavonic Music Manu-
scripts, y: Xunmanpapcku 360pHuk 7, 1989, 163-176.

Oumutpuje bormanosuh, Kaimianoe hupunckux pyxoniuca manacimiupa Xunangapa,
beorpan 1978.
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naHoBuheBM IOAAIM Cy HpeLU3HUjU y OMNUCYy GopMaTa U CIIO/BHOT U3-
I7Iefia PYKOIINCa, ali je OfpefiHNUIIe ¥ Be3) Ca BpCTOM MY3MYKe HOTaluje
KOjOM Cy HaneBM Oejie>keHM IIpeysumao of Jakos/beBuha. Museniiap my-
3UUKUX pyKOouca [OHOCY, Takobe, MOTIyHuje 3amuce u3 KonmogoHa u ca
MapruHa, Hero 1o To yuHu borganosuhes Kaianoz.

3HayajHa je, Beh moMeHyTa, 30MpKa MUKPOPIUIMOBA XWIAHTAPCKUX PY-
KOIINCa, Mehy \yMa 1 Mojauknx, Kojy je, y OKBUPY Ipojekta Xunangapcka
ucttipaxcusauxa 6ubnuoiiexa, Oxajo Yuusepsurtera y Komym6ycy, caunamo
Mareja Matejuh. Iuvurpuje Credanosnuh je mocrojehu Jakosmesnhes Jx-
8eniliap MOIYHNO OIMCUMA PYKOINCA KOjU Cy HelOCTajaly, a Koje je OH
yOuMO TOKOM pajia Ha MMKpO®WIMOBIMA y OMeHyToj 61bmorenm y Ko-
IyMOYCy. Y HBeroBoM JIOATKY M30CTA/N Cy KPUTUYKM KOMEHTAapy IOCToje-
hux niperyea XmmaHFapcKMX My3WYKIX PYKOIINCA, TAKO fla 33 IPOyJaBaolie
Pa3Boja HEyMCKe HOTallyje JOCTYIIHA IMTePaTypa OCTaje U Ja/be He YBEK I10-
y3ziaH usBop nHpopmaryja. BpenHo je momeHa 1 TO fa Cy MOCTIEABIX TON-
Ha, y CKJIOIy IUTMTa/IN3alije apXMBCKe ¥ PYKOICHe rpahe y MaHacTupy
Xumanjapy AMIUTAIM30BaHM M MysUuKyu pykommcu. Hakanmoct, yak HU y
0B0j (hopMy BaHpETHO BpefaH U HEIPOyYeH MY3MUKM MaTepyjal Huje JI0-
cTymaH ucrpaxusaunma. Jlok ce To He fiecu, ¢pororpapuje Apxusa Mysu-
KOJIONIKOT MHCTUTYTA IOCTy>Xuhe cBojoj cBpcy, 6alr Kao 1 MUKPOQUIMOBI
BM3AaHTHjCKIX Y KACHOBM3AHTHjCKIX PYKOIIVCA YMja IIPOydaBamba joll yBeK
HIICY Y IIOTIyHOCTY MCIIpIIEHA.

Munom Benmnmuposuh je cBojy 36upky MukpoduimMoBa modeo jja
cakymwpa pagehu Ha cBOjoj HOKTOpcKoj paucepraumju. Behuna tux mu-
kpodunmosa notnde n3 goupga Monumenta Musicae Byzantinae, anu je
U KacHMje, JOK Ce aKTUBHO 06aBMO VICTPaXXMBambMa BU3AHTUjCKe MYy3MKe,
JIOHOCKO TOjeiMiHe CHUMKe u3 6ubmoreka y Atunuy, I[lapusy, Okcdop-
ny, Batukany, beuy.

Bermmvmposnhesy 3aoctaBmTiHY y MySUKOIOIIKOM UHCTUTYTY, U3-
Mehy ocraror, 4nHe YKyIIHO TpupjeceTnBa MUKpOdUIMa, C TUM Ja ce Ha
T0jelIHNM KaJeMOBUMa Hajlasy Buile (QUIMOBAHNMX PYKOINCA VI Jie-
noBa pykomyca. C 063upoM Ha TO [ja je MPMOJIOIIKY MY3WYKM HAIleB 3a-
IYTO OKYIIMPAO IETOBY HAXILY, T€ a CE UPMOIOZUjOM Y BUSAHTH]CKOj U
CTIOBEHCKO]j TI0jauKoj TpaauIyju 6aBMO ¥ Y CBOjOj OKTOPCKOj iCepTa-
1yjin,” IOTMYHO je IITO je Y CBOjoj MPMBATHOj 30MPLM MMAO 3HadajHe
CHMMJb€HE PYKOIIMCE KOjy IIPEMICTaB/bajy OBY BPCTY Iojauke Kmbure. Kako
je 6110 HEOIIXOHO fla Y CBPXY YIOPEJHMX IIpOydaBarma KOHCY/ITYje pas-
NMYUTE TUIIOBE HOTAalMje KOjUM Cy HOTMPaHe UPMOJIOIIKe Menoauje, Be-
nmuMupoBuh je y CBOjy KOJNEKIMjy YBPCTMO pelpe3eHTaTMBHEe IpYMepKe

Bupern: Milo§ M. Velimirovi¢, Byzantine Elements in Early Slavic Chant: The Hirmo-
logium, Monumenta Musicae Byzantinae, Studies on the Fragmenta Chiliandarica Pa-
laeoslavica I, vol. 4, Pars Principalis et Pars Suppletoria (in collaboration with The
Dumbarton Oaks Research Library and Coll. and the Slavic Department of Harvard
University), Copenhagen 1960.
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PYKoIINca ca Iaje0BU3aHTHjCKOM cumuorpadujomM (momyt kopekca Sinai
929 wmn Esphigmenou 54 u3 XI Beka, wiy, nak, Laura G 9 /249/ u3 XII
croneha), Kao ¥ OHMX MCIMCAHUX CPEMIEBU3AHTIjCKUM U KaCHOBM3AH-
TUjCKMM HEYMCKUM nucMoM (Sinai gr. 1258 patoBaH y 1257. rofuny mim
Sinai gr. 1256, n3 1309. rogune, Sinai gr. 1257 u3 1332. rogune; Karaka-
llou 212 n3 XVIII Beka). [Iparouenu cy u MUKpOPUIMOBAHM KOZEKCH
CTUXMpapa, aHTO/IOTHja U aKOMyTHja, U3 BpeMeHa HellOCPeHO 1pe I HaKOH
naza Llapurpapma. OBy Kopiekcy, 60raTor ¥ pasHOMKOT CafpKaja, Koje YnHe
HaIeBM OPOjHMX MajCcTOpa M0jayKe YMETHOCTH,” KAPAKTEPUCTUYHN CY U TI0
TOMe ILITO IO NpaBWIy Ha MOYETKY UMAjy #aflaguke ca VIyCTPATUBHUM
IIpMKa3yMMa T3B. {Hipoxoca WIN apanaiuja — ccTeMa ocaM I71acoBa U HbMU-
XOBUX AfUXUMa, Kao U IpUKa3uMa HEyMCKIUX 3HaKoBa.'’

YBup y CHUMKe U cafip>kaj MUKpO(MUIMOBa OBUM pafioM HMKAKO HI-
je ucipreH. Y 1onuc Huje yIIao HU3 CHUMaKa Koje Cy capajHMIN Haba-
B/bAJIN 34 TNIOjefINHE CBOje cTyamje. 36MpKa MMKPODWIMOBA 1 CHIMAaKa —
JINCTOBA U3 HEYMCKUX PyKomuca y OKBupy ApxmuBa MysuKomOmIKOr MH-
CTUTYTa OTy/a 3aCIy>Kyje HOJaTHA UCTpaKBamba Koja he HecyMmI1BO, y3
Beh o6aB/beHa, 3HAYAjHO NONMPUHETU YIIO3HABAbY Ca BU3AHTUjCKOM, aji
UL Ca PyCKOM, YKPajUHCKOM, OyrapCcKOM I10jauKOM TPAaiMIMjOM 1, @ Y TOM
OKBUPY ! Ca CPIICKUM LIPKBEHO-II0jayKMM Hacnehem.

IMTPVJIOT I

Muxpopunmosu HeymcKux pyKoiuca u3 Konekiyuje
gp Qumuiiapuja Citieparosuha'

1. MS Jlaspa I' 67, Csera I'opa, Benuka JlaBpa, Ctuxmpap, paHOBU3aH-
THjCKa HOTallMja TUIIA wapiip u KkoaneH, panu XI Bex

2. MS Bainoiieg 1488, Cpera I'opa, MaHacTup Batomnen, Vipmomnoruos,
paHOBUM3aHTHjCKA HOTallMja TUIIA KoaneH, oKo A. D. 1050.

3. MS Oxpug 53, Oxpun, Hapoguu mysej, Ctuxupap, paHOBU3aHTHUjCKa
koaner HoTanyja, XI-XII Bek

Pyxommcy Pantocrator 214 u Sinai gr. 1552 cappike nmoce6HO Beku 6poj Menomja
PasIMYNTIX KACHOBM3AHTMjCKIX MajCTOPa MOjadyKe YMETHOCTI.

Y Tabemu 6p. 3 nmomycanu cy MMKpodMUIMOBY KOjU YMHE KoaeKuujy Muomra Bemn-
muposuha. 3a pykorice 3a Koje je y IMTepaTypy 6110 IofiaTaka, U3fiBOjeHy Cy HajKa-
pakrepuctuynmje pedepente (boHA KoMe IpHUIAfajy, AaTOBambe, TUIl HOTaluje U
Ip.), HOK je 3a oppebeHe Kofjekce TeK MOTPeOHO CIIPOBECTI TeMe/bHIUjy aHANMU3Y U OT-
KPUTH HUXOB CafIpKaj.

HanomumeM fa y 36upuy MukpoduamMoBa Koje je cBojeBpeMeHO cabupao akaeMuk y-
mutpuje Credanosnh nma 1 HeobenexeHrx 1 HenpeHTH(UKOBaHNX GUIMOBA, TAKO fia he
6ynyha ucrpaxxyBarma JaTi OBTOBOP Y Be3U Ca Cafip>kajeM Ha IbMMa IPeCTaB/beHIX PYKO-
mica umm, Moryhe, mojeaunyx micToBa. OBOM IIPWINKOM HABEJEHM Cy MCK/bYIMBO OHU
MUKPO(UIMOBY 32 KOje je HeIBOCMIUCTIEHO [O3HATO KOjy PYKOIIVC CafipiKe.
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4. MS Sinai 1242, CuHaj, ma"actup Cs. Karapune, CTuxupap, paHOBHK-
3aHTMjCKa — KodsieH HoTanyja, X1 Bex

5. MS Sinai 1218, CuHaj, manactup Cs. Katapune, Ctuxupap, cpenme-
BM3aHTMjCKa HOTauuja, A.D. 1177.

6. MS Sinai 1227, CuHaj, ma"actup Cs. Karapune, CTuxupap, paHOBHI-
3aHTHjCKaA — KodsieH HoTanuja, XII Bex

7. MS Sinai 1241, Cunaj, manactup CB. Karapune, Ctuxupap, paHOBu-
3aHTMjCKa, KoasieH HoTauuja, XII Bek

8. MS Sinai 1471, CuHaj, ma"actup CB. Katapune, Ctuxupap, cpenmwe-
BM3aHTHjCKa HeyMcKa HoTanyja, XIV Bek

9. MS 928, Aruna, Hanonanna 6u6morexa I'puke, IBOjesMHN IPUKO-
CNTOBEHCKM PYKOIINC, KACHOBM3AHTHjCKa HEYMCKa HoTalnja, XV BeK

10. MS E. D. Clarke 14, Oxcdopxn, bopnejancka 6ubmmoreka, KaCHOBHI-
3aHTMjCKa HoTanuja, A. D. 1553

11. MS Liturg.Gr. f. 5, Oxcdopn, boanejancka 6ubmmoTeka, KACHOBU3aH-
THjcKa HoTanyja, XVII-XVIII ek

12. MS Gr. 22, Oxcoopp, /Iunkonn xoney, 68r-83r, 84r, 149v-167r, ka-
CHOBM3aHTMjCKa HoTauyja, XVI Bek

13. MS Canon Gr. 25, Oxcdopn, Bopnejancka 6ubmmorexa, 139r-153r,
KaCHOBM3aHTHjCKa HOoTanmja, A. D. 1729

ITPVJIOT 11

CHMML;M u3 XlUl&ngapCKL{X HeYMCKUX pyxoauca

a) TPYKY PYKOIIMCK M3 MaHACTVpa XWIaHZapa

1. MS 26, AHTonoruja, CpemeBU3aHTHjcKa HoTanuja, 113r-117r, 139v,
140r, 260v—262r, 293r, 362r 259v-260r, 420r.
MS 27, AHTONOINja, KACHOBM3AHTHjCKa HOTalMja, 1r, 14v-15r, 18v, 19r.

3. MS 32, AHronormja, KaCHOBU3aHTMjcKa HoTranuja, A. D. 1799, lr,
20v-21r, 216r-217r, 247r-247v, 274r.

4. MS 36, MatumaTapyoOH ca aHTOOTMjOM, KACHOBM3AaHTHjCKa HOTALM-
ja, 1r, 106v—107r.

5. MS 37, Vipmororuja, KaCHOBI3aHTHjcKa HoTanuja, A. D. 1720, 175v—
176r, 199v-200r.

6. MS 39, AnTonoruja ca MaTMMaTapMOHOM, KaCHOBM3aHTHjCKa HOTa-
uuja, 1r, 7v-9r, 11v—-12r, 20v-22r, 108v-110r, 291r, 326-327r, 328r.

7. MS 40, AaTonoruja, KACHOBM3aHTHUjCKa HOTaluja, 1r, 35v-36r, 108v-
109r.
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10.
11.
12.
13.
14.
15.
16.

17.

18.

19.

20.

21.

22.

23.
24.
25.

26.

27.

28.

29.

30.

31.

MS 41, AHacTacuMaTapMOH, KaCHOBM3aHTHMjCKa HoTauuja, A. D. 1839,
7v-8r, 50r.

MS 42, AnTonoruja, KACHOBM3aHTHjcKa HoTanuja, A. D. 1705, 311y,
353r.

MS 44, AnaTonoruja, 19. BeK, KaCHOBM3aHTHjCKa HOTaluja, 3r.

MS 45, 1r, 8v—9r, Ctuxupap, KaCHOBM3aHTMjCKa HOTanuja, A. D. 1791.
MS 48, Ctuxupap, pedpopMucana — aHaIUTUIKA HOTauuja, 80v—82r.
MS 49, 1r-2r, AHTONIOIMja, KACHOBM3aHTMjCKA HOTaLMja

MS 50, AaTonoruja, 33r, 244v—255r.

MS 53, AnTonoruja, 69r—74v, 75r—-80r, 273v—274r, 283v-300r.

MS 55, AHTONIOTHja, KACHOBM3aHTHjcKa HoTauuja, A. D. 1795, 140v—
141r, 145v—-146r, 1971, 209v—210r, 254v, 386r.

MS 59, AnTtonoruja, 11r—11v.

MS 61, AHTONOIMja, KaCHOBM3aHTMjCKa HOoTalyja, A. D. 1784, 8r,
23v-24r, 110v—111r, 198r-210r, 213v—215r, 216v—220r, 223r—228r,
235v, 236r, 268v—268r.

MS 69, AnTonoruja, pedopmicana — aHaIUTUIKA HOTanuja, 1v—2r.

MS 70, AHTONOIMja, KACHOBU3AaHTMjCKa HoTanyja, A. D. 1768, 151r—
152r.

MS 71, Vipmornoruja, KaCHOBU3aHTHjcKa HoTanuja, A. D. 1778, 2r,
109r-114r, 128v—129r.

MS 73, IlokcacTapMoOH, KacCHOBM3aHTMjcka HoTanuja, A. D. 1800,
119v—-120r, 321v-328r.

MS 80, Ctuxmpap, KaCHOBU3aHTMjCcKa HoTauuja, A. D. 1795, 128v.
MS 81, Vipmornoruja, KaCHOBM3aHTMjCKa HoTaluja, 419v-420r.

MS 86, AHTONOTM]ja, KACHOBU3AHTHjCKa HOTauuja, A. D. 1771, 189v—
192r.

MS 87, Vipmornoruja, KaCHOBU3aHTHjcKa HOTalyja, A. D. 1723, 158v—
166v, 173v-185r, 223r.

MS 90, AnTonoruja, kacHoBM3aHTMjcKa HoTanuja, XVII-XVIII Bexk,
258v—260r.

MS 92, AHTonoruja, KacHoBM3aHTHjcKa HoTanuja, XVIII Bek, 349v-
350r.

MS 97, AnTtonoruja, cpefmeBu3aHTHjcka HoTaumja, XIV-XV Bek,
59r-60v, 127v, 128v, 135r, 139r, 203v, 302v.

MS 100, MaTtuMaTapuoH, KaCHOBM3aHTMjcKa HoTainuja, A. D. 1771,
5r, 464v.

MS 146, AnTONOrNMja, KACHOBM3AaHTHjCKa HOTanuja, 391v—-392r.
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6) TpYKO-CTIOBEHCKM PYKOIIICH

MS 46, AnTonoruja, pedpopMucana — aHaIUTUIKA HOTaluja, 61, 166r.

2. MS 51, Anronoruja, pe(bopMmcaHa — aHaIUTWYKa HOTauuja, 4r, 23v—
24r, 492v—493r.

3. MS 56, Antonoruja, 17v—18r, 47v—48r, 113r, 144r, 153v—154r, 231v-
254r, 248v—249r, 253v—-261r, 263v—-283r.

4. MS 565, Antosnoruja, ped)opMI/[caHa - aHaIUTHYKA HOTaunuja, 16v,
75r-75v, 81v, 101r, 103r, 107v—108r, 117r-120v, 124v.

5. MS 668, AHTONOIMja, KACHOBM3aHTHjCKa HOTaluja, 123v—124r, 132v—
133r, 145v—146r, 153v—154r, 159v—160r, 163v—164r, 180v—181r, 274v,
291v-302r, 368v—370r.

MS 64, AnTonoruja, pe(bopMmcaHa — aHA/IMTMYKA HOoTanumja, 151.
MS 69, AnTonoruja, pedpopmucana — aHaIUTUYKA HOTauja, 1v—2r.
MS 76, AnTonoruja, pedopmmcana — aHaIUTUIKA HOTaLuja, 279r.

o N

MS 85, AHTONOTMja, KACHOBM3aHTMjCKa HOTayja, 13v—14r, 19v-21r,
22v, 23r, 24v—-26r, 28v—30r, 351, 120v.

10. MS 101, AnTonoruja, pedpopMucana — aHaIMTUIKA HOTa1uja, 83r.
11. MS 102, AnTONOrNja, KACHOBM3AaHTHjCKa HOTallMja, 1r—4r, 10v-14v, 62v.

12. MS 103, ArTtomnoruja, pe(bopMmcaHa — aHaIMTUYKA HOTauwmja, 1r-1v,
7v—14v, 16r-22v.

13. MS 311, AHTONOINMja ca CTUXMpPaApOM, KaCHOBM3AHTMjCKa HOTalyja,
19v—20r, 239v—240r, 272r, 273v-274r.

B) CTTOBEHCKM PYKOIIMCH

1. MS 309, AnTonoruja ca CTUXMpapoM, KaCHOBM3aHTMjCKA HOTaluja,
mBa matoBaHa 3amuca (1790. n 1820), 119v, 120r, 124v—126r.
MS 312, Ctuxupap, KaCHOBM3aHTHjcKa HoTalija, 103v—-106v.

3. MS 554, Anrtonoruja, Tpuie, Bullle faToBaHUX 3ammca (1864, 1867,
1872, 1885), 251.

4. MS 556, Anronoruja, pedpopMucaHa — aHAIUTUYKA HOTanuja, 243v—
249r.

5. MS 557, Auronoruja, pe(bopMmcaHa — aHaINTU4Ka, 16v—17r.

6. MS 558, Cruxupap, pepopMucana — aHaIUTUYKa HoTaumja, A. D.
1837, 1r, 29v—56r, 119v—-131r.

7. MS 559, Ctuxupap, pedopMucaHa — aHAIMTUIKA HoTanwuja, 31v—59r,
125v—-136r, 333r.

8. MS 560, Cruxupap, pepopMiucaHa — aHaIUTU4IKa HOTauja, 1r, 80v—
971, 119v, 120v—146r, 389v-390r.

160



Becna Ileno Mukpodunmosu u ¢pororpaduje HEyMCKUX PyKOINCA...

10.

11.

12.

MS 561, nenaruanpann folio, Antonornja, pepopmucana - aHamu-
TUYKa HOTAIVja, TpY faToBaHa 3amuca (1876, 1878, 1879.)

MS 563, OcmornacHKK, pedopMICaHa — aHAIUTIYKA HOTAIyja, 23v—
24r.

MS 566, OcMornacHuK, pedpopMucaHa — aHaIUTUYKa HOTanyja, A. D.
1844, 1r.

MS 571, Cruxupap, pedpopMucaHa — aHAIUTUYKA HOTaLyja, 1r.

T) TPYKY PYKOINCY U3 APYTUX POHAOBA

1.

MS Vatopedi 1499, Ctuxupap, cpeimeBU3aHTHjcKa HoOTayja, A. D.
1292, 8v, 46r, 48v, 64r, 70v, 71v, 72v, 106v, 110v—111v, 119r, 138y,
139v—141v, 142r, 143r, 174r, 177v, 216r, 218r, 219v, 221v, 224r, 2621,
267r, 278r, 316v, 318r, 3191, 320r, 3251, 3291, 33671, 3381, 409v—410r.

MS Gr. 22, Oxford, Lincoln College, XVI ek, 68r-83r, 84r, 149v-167r.

MS Canon Gr. 25, Oxford, Bodleian library, A. D. 1729, 139r-153r.

IMTPVJIOT 111

Muxkpogunmosu HeyMcKUX pyKoniuca u3 Konexyuje
gp Munowa Benumuposuha

Sinai 776, Cunaj, manactup Cs. Karapune, Okronx, VIII-IX Bex

Sinai 929, Cunaj, manactup Cs. Katapune, Vipmonoruja, pana xoa-
7ieH HoTanyja, XI Bek

Sinai 1258, CuHaj, manactup Cs. Karapusne, Vipmonornja, A. D. 1257

Sinai 1256, CuHaj, ma"actup CB. Karapune, VipMosnoruja ca aHTOmNO-
rujom, A. D. 1309; nucap Vpuna, hepka kamurpagda Teogopa; kano-
¢donnyHM HaneBy; BepoBaTHO KykysebeBa pemakiiyja MPMOTOLIKOT
Mejioca

Sinai 1257, Cunaj, manactup CB. Karapuna, Vipmorsoruja ca aHroso-
rujom, A. D. 1332

Sinai 1552, CuHaj, manactup CB. Karapune, Teopuja (mamagnka, me-
TozM) ca akomytujom; Menoau: Teopop Pogakunoc, Kykysems, Kcenoc
Kopounuc, Xupoc, I[Tanaper, Joanuc Knagac, Jlackapuc, Aratos, Kon-
ponerpuc, Xpucaduc, Teopynoc, Apruponynoc, Panepoc, Aranma-
Hoc, HokxuaHoc, I'epacum, Kykymac, I'mukuc, Mocxmanoc, JloHrus,
Manywnn l'asuc; gatoBame: 1475-1490, mucap Teomop Pomakunoc
Athens 958, Atuna, Hannonanna 6ubmmorexka I'puxe, Vipmosoruja,
XIV Bek

Athens 240, Atnna, Harmonanna 6u6moreka I'puke, Teopuja, XV Bek

Athens 899, Atuna, Harpmonanta 6u6nmmoreka I'puke, Teopuja, XV Bex
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10.

11.

12.

13.

14.

15.

16.

17.
18.

19.

20.

21.
22.

23.

24.

25.
26.
27.
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Athens 2406, Atnna, Hanonanua 6u6nmorexa I'puke, Teopuja (ma-
maguka); A. D. 1453.

Athens 928, Atuna, Hanyonanna 6ubmoreka I'puke, AHTONIOIN],
kpaj XIV nouverak XV Beka; nopey 6pOjHUX I'PYKUX MEIOAA, CAIPXKIU
U HalleBe CPIICKMX Mestofia: Vicanje, Huxorne u Credana

Athens 2411, Atuna, Haunonanna 6u6moreka ['puke, AHTONMOI M),
npyra nonosuHa XIV u noverak XV Beka

Athens 2500, Atuna, Hanmonanza 6u6nmoreka I'puke, Ctuxupap ca
MaTUMaTapuoHoM, XIV Bek

Athens 2604, Atnna, Haumonanna 6ubnmoreka I'puke, Ilamaguka,
nucap Viruatuje MOHax U TOMeCTUK, A. D. 1463.

Athens 2622, Atuna, Hanmonanna 6ubnmorexka I'puxke, ITamaguka,
XIV mmu XV Bek

Athens 2599, Atnna, Haumonanna 6ubnmoreka I'puke, Ilamaguka,
XV Bek

Athens 2147, Atuna, Hanjmonanua 6u6nnoreka ['puxe

Esphigmenou 54, Csera I'opa, Manactup Ecdurmen, Vpmonoruja,
XI-XII BeK; apxandHa xoasieH HOTalyja

Karakallou 224 /213/, CBeta I'opa, manactup Kapaxkany, VMpmonornu-
ja, XIV Bek

Karakallu 212, Cgera T'opa, manactup Kapaxkany, VMipmonoruja, cpe-
puHa XVIII Beka; HanteBu banacuja jepeja

Philoteou 236, Ceta I'opa, manactup ®unorej, Mipmonoruja

Laura G 9 /249/, Cseta I'opa, Benuka JlaBpa, Vipmonoruja, XI-XII
BeK, KoasieH HOTaluja

Laura D 11 (387), Ceera T'opa, Benuka JlaBpa, EBxonoruon, XI-XII
BeK, KoasieH HOTauuja (ca wapiip HeyMaMa); eKoHellicka HOTaIuja
Ha TeKcT JeBanberba

Koutlumusi 399, Csera I'opa, manactup Kyrnymym, ITanaguka, cpe-
nuna XIV Beka

Vlatadon 46, ConyH, manactup Brnaragon
Vatopedi 1495, Cera ['opa, manactup Baronen

Pantocrator 214, Cera I'opa, manactup Ilantoxparop, Teopuja (ma-
HajyKa) ca aHTOJIOTMjOM, MaTUMAaTapMOHOM U KaTOGOHNYHUM CTH-
xupapoM; A. D. 1433; nucap: Hasupg Pepectunoc; menogu: I'mukuc,
Kcepoc, Kykyserm, [Ianapert, Joannc, Koponnc, I'eopruje 3rypomynoc,
Konponerpuc, [I3akonynoc, Atanacuje, Aranmasoc, [Jokuanoc, ['pu-
ropuje, Jlourun, Kykymac, itukoc, Manywn Ilnarutec, Ctamenuec,
Kopnennoc, Mucrakos, Manyun Apruponynoc, ®apansukec, Kena-
nuHOC, Manynn Opdanorpodoc.
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28.
29.
30.
31.
32.

33.
34.
35.

36.

37.

Ambros Q. 11 gr. 665, Munano, bubnmoreka AMbposuana
Ambros L. 36 - gr. 461, Munano, bubnmoreka AMbpo3nana
Paris B.N. Res. Vm 504, ITapus, Haunonanta 6ubnmnorexa
Barberini 392, Batuxkas, Biblioteca apostolica Vaticana

Vat. Barb gr. 300, Batukan, Biblioteca apostolica Vaticana, Teopuja
(mamapyka, METOAM) ca aHTOJIOTMjOM M Ka/TO(POHMYHYUM CTUXVPAPOM,
XV Bek; menogu: Kyxysem, Knagac, Kougonerpuc, Kcenoc Koponug,
MoHax ATtaHacuje, [lokunaHoc, Kykymac, Marynac, I'muxuc, Bacrag-
3uc, AratoH, Xpucaduc, Curepoc, Arammanoc, 3rypomnyinoc, Jlacka-
puc, Pegectunoc, Mapko Kopunrtcku, I'epacum, Apruponyinoc, Jlon-
ruH, Vtukoc.

Vaticanus 1528, Biblioteca apostolica Vaticana - Vatukan
Leningrad gr 121, IlerepcOypr, Ily6muna 6ubnmorexa, Vipmonoruja

Berlin 49 Coislin, bepnun, Deutsche Staatsbibliothek (Stiftung Preus-
sischer Kulturbesitz), Cruxupap, XII Bek, koaneH HOTa11ja

College Heirmologion MS. 0.2.61, Kem6puyi, Tpunantu xoner, Vpmo-
noruja, noderak XIV Beka

Saba 599, Jepycannm, Ilarpujapummjcka 6ubmmorexa, Vpmornornja,
XII-XIV Bek.
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Vesna Peno

MICROFILMS AND PHOTOGRAPHS OF
NEUMATIC MANUSCRIPTS IN THE SASA
INSTITUTE OF MUSICOLOGY ARCHIVES

Abstract: Microfilms of neumatic MSS, and photographs of some folia taken
from neumed codices kept at the SASA Institute of Musicology Archives, are
represented in this paper. In the microfilms, there are mainly heirmologia
from Byzantine and late-Byzantine period and sticherarios and antologies as
well. The selected folia from the Chilandar manuscripts, primarily with the
Greek text, constitute the collection of photographs.

Key words: microfilms, liturgical manuscripts, neumatic notation, Milo§
Velimirovi¢, Dimitrije Stefanovic.

To the archival materials of the SASA Institute of Musicology be-
longs in size small, but in content a valuable collection of microfilms,
primarily of Greek neumatic manuscripts and photos of particular pages
from late and post Byzantine neumatic MSS, mainly from the library of
Chilandar monastery on the Mount Athos. The study of Byzantine and
Old Slavic chant tradition, which has been one of the priority research
projects of the Institute of Musicology set by its founders, was central to
the longtime scientific engagement of Dimitrije Stefanovi¢, who has been
given credit for the formation of the abovementioned collection.

Two years ago the collection of microfilms at the SASA Institute of
Musicology was enriched with a gift of a well-known musicologist-
Byzantologist, an eminent expert on medieval music and a professor of
prestigious U.S.A. universities, Milo§ Velimirovi¢, who was once the In-
stitute alumnus. After the retirement, Milo§ Velimirovi¢ decided to be-
queath the greatest part of his private scientific library to the Institute of
Musicology. Items of the collection were over the years being conveyed
to the Institute by its associates, by professors and students of St. Sava
Serbian Orthodox School of Theology, Libertyville. He sent the last
package of books by our associate who was then in the USA, only two
days before his, though at a late age, sudden death.'

It is worth mentioning though that, until recent times, when the
process of digitization started to be implemented both in large national
libraries and in other institutions with valuable collections of manu-
scripts as well, old chanting books were often only available to the re-

! See Vesna Peno, Milo$ Velimirovi¢ (1922-2008) In memoriam, Muzikologija 8, (2008),
329-334,
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searchers if microfilmed. By the efforts of, in the first place, founders and
later associates of Monumenta Musicae Byzantinae, among them of
Milo$ Velimirovi¢ as well, the microfilms of all relevant chanting books
were commissioned and collected over decades, representing examples of
different types of neumes and belonging to different holdings, starting
from the National Library in Athens, Greece, over Athonite and Pales-
tinian monastery treasuries, all up to the libraries of all major European
cities (Paris, Oxford, Vatican, Vienna, etc.).? It was indeed from this li-
brary of the Institute for Medieval Greek and Latin studies in Copenha-
gen that Velimirovi¢ and Stefanovi¢ were commissioning duplicates of
microfilms for the purpose of their research.

Dimitrije Stefanovi¢ started compiling his collection of microfilms
while he was working on his doctoral dissertation with Egon Wellesz in
Oxford. Since he was studying early Slavic Sticherarions, microfilms of
Greek and Russian Sticherarions from 12 and 13" century also found
place in his collection.” On his return to the home country, he continued
with the research. Chilandar monastery with its substantial library was
an important destination. Through the project of SASA Chilandar
Committee, he carried out research of neumatic manuscripts in the
library. Cooperation with late monk Mitrofan resulted in microfilming
numerous pages of neumatic manuscripts — Greek, Slavic, Greek-Slavic,
not only in Chilandar but also in Great Lavra (Lavra, MS E-10, 17 cen-
tury, Slavic Sticherarion). Therefore, over the time, there has been cre-
ated a photo album which, in the absence of complete microfilmed chant
books, could have been useful for the comparative analysis of specific
chanting melodies and certain types of neumatic MSS.*

Since the Slavic manuscripts, among them the music ones as well,
had already been microfilmed and stored in Archaeographic department

2 Two most worthy microfilm collections of manuscripts belonging to the Byzantine

and Post-Byzantine chant tradition are in the property of the Institute for Medieval
Greek and Latin studies at the University of Copenhagen - a branch of former
Monumenta Musicae Byzantinae, and Patriarchal Institute for Patristic Studies at the
Vlatadon monastery in Thessaloniki. Worthy to be mentioned is a collection of
microfilms of Chilandar Slavic codices at the Archaeographic Department of the
National library of Serbia, compiled by the effort of Dimitrije Bogdanovi¢, as well as a
collection of Slavic manuscripts in the Chilandar room at Ohio University Library,
Columbus.
> The Tradition of the Sticheraria Manuscripts, the doctoral dissertation defended at
Oxford University, in 1967.
In the words of Danica Petrovi¢, in her doctoral dissertation: Osmoglasnik u
muzickoj tradiciji Juznih Slovena, (posebna izdanja Muzikoloskog instituta SANU,
knj. 16/1-2, Beograd 1982), and many other papers that were published later, owing
to the kindness of Dimitrije Stefanovi¢ and monk Mitrofan, many photographs of
Chilandar codices, necessary to be consulted in the course of scientific work, were
procured.
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of the National Library of Serbia®, it was necessary to enable access to the
Greek neumatic MSS as well. Hence, in the photographs kept at the In-
stitute of Musicology there are mainly pages of Greek codices, though
there are also those of the Greek-Slavic and Slavic chant books, listed in
the Supplement I1.° In the list of photographs, in certain cases, the mark
of notation type, was omitted. The notation type was indicated only in
those manuscripts for which, on the basis of dating or specific melodes, it
was possible to make a reliable assumption that they represent a parti-
cular type of neumatic semiography. Meticulous assessment of notation
will be possible only after a comprehensive analysis of the manuscript
content, in which there could be found parts in different kinds of
notation sometimes. As a matter of fact, the music treasure of Chilandar
has not been systematically studied yet. Andrija Jakovljevi¢ deserves
credit for the only compiled list of Chilandar music heritage. While
preparing inventories of chanting codices, he visited Chilandar several
times in the period from 1967 to 1971, and also continued with his work
on this comprehensive material later on, although a complete catalogue,
announced in the printed attachment of Hilandarski zbornik in 1978 has
not been published yet. Jakovljevi¢’s inventory includes short and
incomplete descriptions of music manuscripts and provides essential
information on them, such as: signature, title, dimensions, number of
leaves (foliation was mostly done by the author), writing material
(parchment or paper), chronological data (a century or year), notes and
notation type. When determining music notation type, Jakovljevi¢ made
many mistakes, using non-standardized terms or those which in the
meantime had become out-dated in the scientific world. Nevertheless, in
spite of many shortcomings, this inventory has enabled researchers to
have a more detailed insight into music heritage of the Serbian royal
Lavra in the Mount Athos over the past three decades. In the same year,
1978, Dimitrije Bogdanovi¢’s Catalogue of cyrillic manuscripts of
Chilandar monastery was published, containing exclusively Slavic chant
books, and omitting the Greek and bilingual ones, mostly Greek-Slavic.”
The data that Bogdanovi¢ provided are more precise regarding description
of format and material description of manuscripts, but the notes related

> The project of microfilming of Slavic manuscripts in Chilandar was conceived and

carried out by Dimitrije Bogdanovi¢, then the Head of Archaeographic Department.
Andrija Jakovljevi¢, Inventar muzickih rukopisa manastira Hilandara, Hilandarski
zbornik 4, (1978), 193-234; Mateja Mateji¢, Hilandar Slavic Codices: A Checklist of the
Slavic Manuscripts from the Hilandar Monastery (Mount Athos, Greece), The Ohio
State University Slavic Papers No. 2, Columbus 1976; Predrag Mateji¢, Watermarks of the
Chilandar Slavic Codices, A Descriptive Catalogi, Centre International d’information
sur les sources de 'histoire Balkaniques et Mediterranéenne, Sofija 1981; Dimitrije
Stefanovi¢, An Additional Checklist of Hilandar Slavonic Music Manuscripts,
Hilandarski zbornik 7, 1989, 163-176.

Dimitrije Bogdanovi¢, Katalog Cirilskih rukopisa manastira Hilandara, Beograd 1978.
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to music notation type the melodies were written in were taken from
Jakovljevi¢. The inventory of music manuscripts offers more thoroughly
described colophon and margin notes than the ones given in
Bogdanovi¢’s Catalogue.

A very significant collection of microfilmed manuscripts, including
chant manuscripts, is the one compiled for Chilandar Research Library
project by Mateja Mateji¢. Dimitrije Stefanovi¢ has supplemented the
existing Inventory with description of missing manuscripts, which he
noticed while reviewing microfilms in the abovementioned library in
Columbus. Critical commentaries of existing reviews of Chilandar music
manuscripts were omitted in his supplement, so for the researchers of the
neumatic notation the available bibliography is not always reliable source
of information. It is worth mentioning that over the last few years, as a
part of digitalization process of archival and manuscript material in
Chilandar monastery, musical journals have also been digitalized. Un-
fortunately, even in this form, exceptionally valuable and not yet exam-
ined music material is not available to researchers. Until this happens,
the photographs of the Institute of Musicology Archives will serve their
purpose, as well as the microfilms of the Byzantine and late-Byzantine
manuscripts the examination of which has not been fully exhausted.

Velimirovi¢ started compiling his collection of microfilms while he was
working on his doctoral dissertation. Most of those microfilms were taken
from the Monumenta Musicae Byzantinae fund. Later on as well, while he
was actively researching Byzantine music he was bringing certain microfilms
from libraries in Athens, Paris, Oxford, Vatican, and Vienna.

Velimirovi¢’s legacy at the Institute of Musicology, among other
things, comprises a total of thirty-two microfilms, though there are
sometimes several microfilmed manuscripts or parts of them on some of
the reels. Since the irmologic chant had occupied his attention for long,
and that he dealt with the Heirmologion in the Byzantine and Slavic
chant tradition in his doctoral dissertation®, it was logical that in his pri-
vate collection he possessed significant manuscripts on microfilms repre-
senting this type of chant books. As it was necessary for the purpose of
comparative study to consult various types of notation used for ir-
mologic tunes, Velimirovi¢ included in his collection representative
samples of manuscripts in Paleo-Byzantine semiography (such as Sinai
Codex 929 or Esphigmenou 54 from the XI century, or, Laura G 9 /249/
from the XII century), as well as those written in middle-Byzantine and
late-Byzantine neumes (Sinai gr. 1258 dated in 1257 or Sinai gr. 1256,

8 See Milo§ M. Velimirovi¢, Byzantine Elements in Early Slavic Chant: The Hirmo-

logium, Monumenta Musicae Byzantinae, Studies on the Fragmenta Chiliandarica
Palaeoslavica I, vol. 4, Pars Principalis et Pars Suppletoria (in collaboration with The
Dumbarton Oaks Research Library and Coll. and the Slavic Department of Harvard
University), Copenhagen 1960.
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from 1309, Sinai gr. 1257 from 1332; Karakallou 212 the XVIII century).
Microfilmed codices of sticheraria, anthologie and acolouthia from the time
after the fall of Constantinople are also valuable. These codices, rich and
diverse in content, consisting of melodies by numerous masters of chanting
art’, are also characteristic for starting usually with papadike, having
illustrative depictions of so called trohos or paralagia —a system of eight
modes and their apechema, as well as illustrations of neume symbols."

A close insight into the microfilms and their content has not been
tully provided by this paper. The lists do not include a range of micro-
films procured by the associates of the Institute for their specific re-
search. Therefore the collection of microfilms and folia of neumatic codi-
ces from the Archives of the Institute of Musicology deserves further
study which will, along with the already carried out studies, no doubt,
significantly contribute to familiarizing with the Byzantine chant tradi-
tion as well as with the Russian, Bulgarian and Ukraine chant tradition
and, by this, with the Serbian church chant heritage.

SUPPLEMENT I

Microfilms of the Neumatic MSS collected
by Dimitrije Stefanovic"

1. MS Laura I 67, Mount Athos — Laura, Sticherarion, early 11% ¢, early-
Byzantine notation — chartres and coislin.

2. MS Vatoped 1488, Mount Athos, Vatopedi, Sticherarion, early-
Byzantine notation - coislin, A. D. 1050.

3. MS Ochrid 53, Ochrid, National Museum, Sticherarion, 11-12% ¢,
early-Byzantine notation.

4. MS Sinai 1242, Sinai, Monastery of St. Catherine, Sticherarion, 11" c,
early-Byzantine notation - coislin.

Manuscripts Pantocrator 214 and Sinai gr. 1552 include especially great number of
melodies of various Byzantine chanting masters.

In the Table no. 3, there are listed microfilms that belong to the collection of Milo§
Velimirovi¢, by whose courtesy they became a part of Archives of the SASA Institute
of Musicology. For the manuscripts for which there existed bibliographic data, the
most characteristic references were selected (such as holdings data, date, notation type
etc.) whereas for some codices it was necessary to carry out more thorough research so
as to reveal their content. In the given list, the microfilms are grouped according to the
type of microfilmed manuscript content.

I would like to emphasize that the collection of microfilms once compiled by
academician Dimitrije Stefanovi¢ includes also unsigned and unindentified
microfilms, so the upcoming studies will answer questions concerning the content of
the manuscripts in these microfilms and, possibly, of some folia. Here are therefore
exclusively mentioned only these microfilms which inambiguously indentify the
manuscript they contain.
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10.

11.

12.

13.

MS Sinai 1218, Sinai, Monastery of St. Catherine, Sticherarion, mid-
Byzantine notation, A. D. 1177.

MS Sinai 1227, Sinai, Monastery of St. Catherine, Sticherarion, 12t ¢,
early-Byzantine notation - coislin.

MS Sinai 1241, Sinai, Monastery of St. Catherine, Sticherarion, 12" c,
early-Byzantine notation - coislin.

MS Sinai 1471, Sinai, Monastery of St. Catherine, Sticherarion, 14t ¢,
mid-Byzantine notation.

MS 928, Athens, National library of Greece, bilingual Greek - Slavic,
15" ¢, late-Byzantine notation.

MS E. D. Clarke 14, Oxford - Bodleian library, late-Byzantine nota-
tion, A. D. 1553

MS Liturg.Gr. f. 5, Oxford - Bodleian library, 17"-18™ ¢, late-
Byzantine notation.

MS Gr. 22, Oxford, Lincoln College, 16% ¢, late-Byzantine notation,
68r-83r, 84r, 149v-167r.

MS Canon Gr. 25, Oxford, Bodleian library, late-Byzantine notation,
A.D. 1729, 139r-153r.

SUPPLEMENT II
A list of photographs from Chilandar Neumatic Manuscripts

a) Greek MSS

1.

9.

10.

MS 26, Anthology, Middle Byzantine notation, 113r-117r, 139v,
140r, 260v—262r, 293r, 362r, 259v—260r, 420r.

MS 27, Anthology, Late Byzantine notation, 1r, 14v—15r, 18v, 19r.

MS 32, Anthology, Late Byzantine notation, A. D. 1799, 1r, 20v—21r,
216r-217r, 247r-247v, 274r.

MS 36, Mathematarion - Anthology, Late Byzantine notation, 1r,
106v—107r.

MS 37, Heirmologion, Late Byzantine notation, A. D. 1720, 175v—-176r,
199v-200r.

MS 39, Anthology with mathematarion, Late Byzantine notation, 1r,
7v—9r, 11v—-12r, 20v—22r, 108v—110r, 291r, 326-327r, 328r.

MS 40, Anthology, Late Byzantine notation, 1r, 35v-36r, 108v-109r.

MS 41, Anastasimatarion, Late Byzantine notation, A. D. 1839, 7v—
8r, 50r.

MS 42, Anthology, Late Byzantine notation, A. D. 1705, 311v, 353r.
MS 44, Anthology, 19" ¢, Late Byzantine notation, 3r.
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11. MS 45, Sticherarion, Late Byzantine notation, A. D. 1791, 1r, 8v—9r.
12. MS 48, Sticherarion, reformed - analytic notation, 80v—82r.

13. MS 49, Anthology, Late Byzantine notation, 1r—2r.

14. MS 50, Anthology, 33r, 244v—255r.

15. MS 53, Anthology, 69r—74v, 75r-80r, 273v—274r, 283v—-300r.

16. MS 55, Anthology, Late Byzantine notation, A. D. 1795, 140v—141r,
145v—146r, 197r, 209v-210r, 254v, 386r.

17. MS 59, Anthology, 11r—11v.

18. MS 61, Anthology, Late Byzantine notation, A. D. 1784, 8r, 23v—24r,
110v—111r, 198r-210r, 213v—215r, 216v—220r, 223r—228r, 235v, 236r,
268v—268r.

19. MS 69, Anthology, reformed - analytic notation, 1v—2r.
20. MS 70, Anthology, Late Byzantine notation, A. D. 1768, 151r—152r.

21. MS 71, Heirmologion, Late Byzantine notation, A. D. 1778, 2r, 109r—
114r, 128v—129r.

22. MS 73, Doxastarion, Late Byzantine notation, A. D. 1800, 119v—120r,
321v-328r.

23. MS 80, Sticherarion, Late Byzantine notation, A. D. 1795, 128v.
24. MS 81, Heirmologion, Late Byzantine notation, 419v-420r.
25. MS 86, Anthology, Late Byzantine notation, A. D. 1771, 189v—192r.

26. MS 87, Heirmologion, Late Byzantine notation, A. D. 1723, 158v—
166v, 173v—185r, 223r.

27. MS 90, Anthology, 17"-18™ ¢, Late Byzantine notation, , 258v—260r.
28. MS 92, Anthology, 18" ¢, Late Byzantine notation, 349v-350r.

29. MS 97, Anthology, 14"-15" ¢, Middle Byzantine notation, 59r-60v,
127v, 128v, 135r, 139r, 203v, 302v.

30. MS 100, Mathematarion, Late Byzantine notation, A. D. 1771, 5r,
464v.

31. MS 146, Anthology, Late Byzantine notation, 391v—392r.

b) Greek-Slavic MSS

MS 46, Anthology, reformed - analytic notation, 6r, 166r.

2. MS 51, 4r, Anthology, reformed - analytic notation, 23v—24r, 492v—
493r.

3. MS 56, Anthology, 17v—18r, 47v—48r, 1131, 144r, 153v—154r, 231v—
254r, 248v—249r, 253v—-261r, 263v—283r.

4. MS 565, Anthology, reformed - analytic notation, 16v, 75r-75v, 81v,
101r, 103r, 107v—108r, 117r—120v, 124v.
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o N

10.
11.
12.

13.

MS 668, Anthology, late-Byzantine notation, 123v—124r, 132v—133r,
145v—146r, 153v—154r, 159v-160r, 163v—-164r, 180v—181r, 274v,
291v-302r, 368v—370r.

MS 64, Anthology, reformed - analytic notation, 15r.
MS 69, Anthology, reformed - analytic notation, 1v—2r.
MS 76, Anthology, reformed - analytic notation, 279r.

MS 85, Anthology, Late Byzantine notation, 13v—14r, 19v-21r, 22v,
23r, 24v—26r, 28v—-30r, 35r, 120v.

MS 101, Anthology, reformed - analytic notation, 83r.
MS 102, Anthology, late-Byzantine notation, 1r—4r, 10v-14v, 62v.

MS 103, Anthology, reformed - analytic notation, 1r-1v, 7v—14v,
16r-22v.

MS 311, Anthology with Sticherarion, late-Byzantine notation, 19v—
20r, 239v—240r, 272r, 273v—274r.

¢) Slavic MSS from different collections

1.

10.
11.
12.

MS 309, Anthology with Sticherarion, Late Byzantine notation, two
dated inscriptions (in 1790 and 1820), 119v, 120r, 124v—126r.

MS 312, Sticherarion, Late Byzantine notation, 103v—106v.

MS 554, Anthology, trile, several dated inscriptions (1864, 1867,
1872, 1885), 251.

MS 556, Anthology, reformed - analytic notation, 243v—249r.
MS 557, Anthology, reformed - analytic notation, 16v—17r.

MS 558, Sticherarion, reformed - analytic, A. D. 1837, 1r, 29v-56r,
119v—131r.

MS 559, Sticherarion, reformed - analytic notation, 31v—59r, 125v—
136r, 333r.

MS 560, Sticherarion, reformed - analytic notation, 1r, 80v—97r,
119v, 120v—146r, 389v-390r.

MS 561, folio without pagination, Anthology, reformed -analytic
notation, three dates inscriptions (1876, 1878, 1879.)

MS 563, Octoechos, reformed - analytic notation, 23v—24r.
MS 566, Octoechos, reformed - analytic notation, A. D. 1844, 1r.
MS 571, Sticherarion, reformed - analytic notation, 1r.

d) Greek MSS from different collections

1.

MS Vatopedi 1499, Vatopedi, Mount Athos, Sticherarion, Middle
Byzantine notation, A. D. 1292, 8v, 46r, 48v, 64r, 70v, 71v, 72v, 106v,
110v—111v, 119r, 138v, 139v—-141v, 142r, 143r, 174r, 177v, 2161, 218,
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219v, 221v, 224r, 262r, 2671, 2781, 316v, 3181, 3191, 320r, 3251, 329r,
336r, 338r, 409v—410r.
. MS Gr. 22, Oxford, Lincoln College, 16™ ¢, 68r-83r, 84r, 149v-167r.
3. MS Canon Gr. 25, Oxford, Bodleian library, A. D. 1729, 139r-153r.

SUPPLEMENT III

Microfilms of Neumatic MSS
from the Collection of Milos Velimirovié

1. Sinai 776, Sinai, Monastery of St. Catherine, Oktoechos (Parakletike
+ Tropologion), 8"-9" c.

2. Sinai 929, Sinai, Monastery of St. Catherine, Heirmologion, early
Coislin-notation, 11% c.

3. Sinai 1258, Sinai, Monastery of St. Catherine, Heirmologion, A. D.
1257.

4. Sinai 1256, Sinai, Monastery of St. Catherine, Heirmologion and
Anthologia, A. D. 1309; Scribe: Irene, daughter of the calligrapher
Theodoros; fols. 184-224 Kalophonic chants; presumably the
Kukuzelian redaction of the Heirmologion.

5. Sinai 1257, Sinai, Monastery of St. Catherine, Heirmologion and
Anthologia, A. D. 1332.

6. Sinai gr. 1552, Sinai, Monastery of St. Catherine, Theory (Papadike;
Methods), Akolouthia, Melodes Theodoros Rodakinos, Kukuzeles,
Xenos Korones, Xeiros, Panaretos, Ioannes Kladas, Laskaris, Agathon,
Kontopetres, Chrysaphes, Theodulos, Argyropulos, Phaleros, Agallia-
nos, Dokeianos, Gerasimos, Kukumas, Ethikos, Glykys, Moschianos,
Longinos, Manuel Gazes, Date 1475-1490, Scribe Theodoros Rodakinos.

7. Athens 958, National Library of Greece, Heirmologion, 14™ .

8. Athens 240, National Library of Greece, Theory, 15% ¢

9. Athens 899, National Library of Greece, Theory, 15" c.

10. Athens 2406, National Library of Greece, Theory (Papadike); A. D.
1453.

11. Athens 928, National Library of Greece, Anthology, the end of 14™
and the beginning of the 15 c., beside numerous Greek melodes, the
manuscript contains Serbian chants of Isaija, Nikola and Stefan.

12. Athens 2411, National Library of Greece, Anthology, the second half
of the 14™ c. and the beginning of the 15" c.

13. Athens 2500, National Library of Greece, Sticherarion - Mathe-
matarion, 14™ c.
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14.

15.
16.
17.
18.

19.

20.

21.
22.

23.

24.

25.
26.
27.

28.
29.
30.
31.
32.

Athens 2604, National Library of Greece, Papadike, scribe Ignatie the
monk and domesticus, A. D. 1463.

Athens 2622, National Library of Greece, Papadike, 14" or 15" c.
Athens 2599, National Library of Greece, Papadike, 15" c.

Athens 2147, National Library of Greece

Esphigmenou 54, Monastery Esphigmenou - Mount Athos, Heirmo-
logion, Date 11-12; Archaic Coislin-notation.

Karakallou 224 /213/, Monastery Karakallou - Mount Athos, Heir-
mologion, 14" c.

Karakallou 212, Monastery Karakallou - Mount Athos, Heirmo-
logion, the middle of 18" c.; Melodies of Balasios iereus.

Philoteou 236, Monastery Philoteou - Mount Athos, Heirmologion
Laura G 9 /249/, Monastery Great Laura - Mount Athos, Heir-
mologion, 11*-12" c., coislin notation.

Laura D 11 (387), Monastery Grear Laura — Mount Athos, Euchologion,
11"-12" ¢, Coislin-notation (with Chartres neumes); Ekphonetic
notation on Gospel-readings.

Koutlumusi 399, Monastery Koutlumusi - Mount Athos, Papadike,
the middle of 14™ c.

Vlatadon 46, Monastery Vlatadon, Thessaloniki.
Vatopedi 1495, Monastery Vatopedi — Mount Athos.

Pantocrator 214, Monastery Pantokratoros - Mount Athos, Theory
(Papadike), Anthologia, Mathematarion, Sticherarion kalophonikon,
Date 1433, Scribe: David Raidestinos. Melodes: Glykys, Xeros, Ku-
kuzeles, Panaretos, Ioannes, Chalibures, Xenos Korones, Georgios
Sguropulos, Kontopetres, Tzakopulos, Athanasios, Agallianos, Doke-
ianos, Gregorios, Longinos, Kukumas, Ethikos, Manuel Plagites,
Stamenitzes, Kornelios, Mystakon, Manuel Argyropulos, Phardibu-
kes, Keladinos, Manuel Orphanotrophos.

Ambros Q. 11 gr. 665, Ambrosian Library — Milan.

Ambros L. 36 - gr. 461, Ambrosian Library - Milan.

Paris B.N. Res. Vm 504, National Library - Paris.

Barberini 392, Library Biblioteca apostolica vaticana — Vatican.

Vat. Barb. gr. 300 + 44 frames from 301, Library Biblioteca apostolica
vaticana - Vatican, Theory (Papadike; Methods) with Anthologia
and Sticherarion Kalophonikon, 15" c., Melodes: Kukuzeles, Kladas,
Kontopetres, Xenos Korones, Athanasios the Monk, Dokeianos,
Kukumas, Magulas, Glykys, Bastatzes, Agathon, Chrysaphes, Sigeros,
Agallianos, Sguropulos, Laskaris, Raidestinos, Markos of Korinth,
Gerasimos, Argyropulos, Longinos, Ethikos.
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33. Vaticanus 1528, Library Biblioteca apostolica vaticana — Vatican.
34. Leningrad gr 121, Heirmologion.

35. Berlin 49 Coislin, Library Deutsche Staatsbibliothek (Stiftung Preus-
sischer Kulturbesitz), Sticherarion, 12% c., Coislin-notation.

36. College Heirmologion MS. 0.2.61, Cambridge - Library: Trinity
College, Heirmologion; Date the beginning of 14™ c.

37. Saba 599, Patriarchal Library - Jerusalem, Heirmologion, 13®-14" c.
(Translated by Biljana Grujovic)
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