»IIpes Hama je 300pHUK 1o HacoBoM JKueotli u citieaparawiieo xenad YaaH08a
Cpuckol yuenotl gpywiusa, Cpucke kpabescke axagemuje u Cpucke axagemuje Hayka
u ymewiHociu, y yetupu Toma. Caset egunuje u YpehuBauku of60p CIOXKUIM Cy ce

Jla YKJbyYMBak€ PajioBa 0 )X€HaMa y TOMOBE Te4Ye NPpemMa pelociely BbUXOBOT u360pa

y una"cTBo. Tako NpBU TOM oYK€ pazom o Karapunu Meanosuh, a nocnenmu ce

3aBpIlIaBa YJaHLIMMa O )keHama usabpanum 2018. rogune. OBaj pegoces omoryhasa
yuTaouuMa ja 6yay y TOKy HajcaBpEMEHUjUX HayYHUX U YMETHUYKUX JOCTUTHYha,
a 1a ICTOBPEMEHO IIPaTe OCBPTE Ha MPOIIJIOCT.

Tpynunu cmo ce ga pafioBu 6yny yckaah)eHr ca OCHOBHOM UIEjOM efuLje.
M3BecHa ¢popMmasiHa HeyjeIHAaYEHOCT n3Mel)y TEKCTOBA IPOUCTUYE YIJIABHOM U3
Pa3IMYUTOCTU MaTepuje Koja ce obpahyje. [lonekan 3aBuCH J€IMMUYHO Of, IMIHOT
NPUCTYIIa ayTopa TEKCTa UJIM 3aXT€BA CaMOT 4YjaHa AKa/leMUje O KOME Ce MUIIE.
YomniuTe, 60raTcTBO OB€ €UIIMjE jeCTe Y pa3HOBPCHOCTU BhEeHE cajipXuHe.”

Axkagemuk Haga Musnomesuh-Bophesuh,
YPELHUK eIuLnuje

»OBa, 10 MOM MUIIJbEHY, HEONXOAHA KIHUTa HEOYEKUBAHO je 06O, ayiv He 1 6€3 N3BECHUX

OTIIOPA, JoyekaHa u y camoj CAHY, y3 cTpenmy [a je BheHa CyLITHUHA IPOUCTEKIIA U3
MOJIMTUYKE KOPEKTHOCTH ,,0aHAIN30BAHOT (peMUHN3MA’.
Kao cBenok Toka came ujeje 3a OBy KIbUTY peKao OMx: HUIITA Ja/be Of UCTUHE.

Wpeja Hape Munomesuh-bophesuh, spiritus movens-a oBOT ogyxBaTa, alloTeosa je
CTBapaJIaliTBa OHMX HAIKX YJIaHUIA KOja C€ OJUrpaBasla yropeso ca MyKOTPITHUM

Harnopuma ocyiobahama of Ipeipacya y He yBeK HaKJIObhEHOj CPEMHU.

U HumTa, HUIITA BUIIE... YOCTAJIOM, KaKo je Hanucasna Mcupopa Cexkynuh,

4yHjeM je mery NoCBENeHO MOrIaBjbe OBE KIHUTE:

LLIpoliec Hawetl ocobahama je Hau3MeHIle CMeIIaH, )XaJl0CTaH, 036M/baH U TParuvaH, ajiu ce

KPO3 Hhera Mopa, jep 61 CBaKkU APYru npejas 610 MPOCTO HETUpakke Hallle ersucreHnyje.”
A nocrojane cy! bapem y CAHY, cpehowm, u Te Kako cy nnocrojaiue!”

Axapgemuk Biagumup C. Koctuh,
npexncenHuk CAHY
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[TPEATOBOP INPEACEONHVNKA CAHY
AKAODEMHWKA BJIAIJVUMUPA C. KOCTHU'hA

Y ecejy ,Jbyacka riap 3a npearosopuma” YM6epro Exo KoHCTaTyje fa y camo 1Ba
ciydaja MpearoBop He MOXe Ja HallKOAW: ,IIPBU, KaZia jé ayTop MOKOjHU,... U OPYTH,
KaJla CBUMa 3HaH U JyOOKO IOIITOBAH ayTOP HaNulle NPeArosop BpJo MJIaJoM MOYeT-
HUKY". OBaj npenrosop, mehyTuM, ykasyje Ha Tpehy moryhHocT: ayTop npearosopa je
npej AeJIOM KOME je IPeAroBop HAaMEWEH, TAYHMjE IIPe], ayTopuMa O KOjuMa ce y ey
panu, TEUKOo MPEeNno3HaT/bUB, Aa je IOTIYHO 6€30MacHO MO LeJIOKYIIHU NOAYXBaT aKo
CcaMo Kao HapaTop u3 ceHKe gakTorpadCku HaBeze pas3jore 3allTO je KIBbUTra K0joj TaKaB
MpeATOBOp NMPETXO[M YOIIITe HanucaHa. M na ommax gam OATOBOP: CBU Pasjio3u OBe
KbUre, KOjuMa HU HECIIPETHU NIPETrOBOP HE MOXeE [1a Hay[ U, jeJHOCTAaBHO CYy y CIIMCKY
ynanuna Cprncke akagemuje Hayka u ymerHoctu (CAHY) kojuma je oBa Kmura, nHaue
IIpBa Yy HUA3Yy, HAMEWEHA.

Crapa 3abnyga aa je ,MylKapal Kagap fa pa3MHullba 0 6€CKOHAYHOCTH, OK KeHe
Ilajy CMHCao KOHAYHOCTU  jefHa je o7 OHUX IO[Bajia KOjuMa Ce YIIOpHO 4yBaJja Ia-
TpujapxajiHa INofesa yjora, MecTa U MOTyhHOCTU - jeJHa HENOKpPETHA, AOTrMaTcKa
CBECT KOja je CBOjy IJIOJHY MOAJIOTY HaJjla3njla M y HalMOHAJHMM aKaJleMH1jaMa HaykKa
1/UnM YMETHOCTU WIMPOM CBeTa. MickpeHo roBopehu, Huje joj nobersna Hu CAHY. Annu
Cy 13 T€ CEHKe UIIaK yCIeBajle Jja IoOeTHy HeKe 0Co6e Koje Cy CBOjUM [I€JIOM IOCTajajie
HensOexXHe, U Jabe npaheHe caMOyBEPEHUM >KaMOPOM Ja Ce pajy O U3y3elnma Koju
noTBplyjy npasuio. Ta ucta cBECT U ca UCTOM HAMEPOM MOHYAMIIA je caja Beh usan-
hany koHcTaTauujy Koja Tpeba >XeHama Jja NPyXKWA NPUBUJ KaKBOI-TaKBOT ydemha y
»BEJIMKMM HapalyjaMa’ MYIIKOT CBETa, Jja 13a CBAKOT YCIEIHOT MyLIKaplia CTOjU KeHa.
Ko, mehjyTum, cToju usa ycnenrHe xxene? MeHu ce YMHU Hajuewhe oHa cama. BekoBuma
je HaJ, TaKBUM M3y3€THUM >XeHaMa Kao JJaMOKJIOB Mad BUCUJIA YCIIOMEHA Ha XUIaTujy,
Koja je y V Beky y AJlleKkcaHJpuju 6uja y4uTebulla Bulle MaTreMaruke u [1naToHOBe
¢unozoduje, Koja je cTpagana y 6ecTujasHOM JIMHYY pyJbe ,pasdjapeHux’ xpuuihana,
yOCTaJIOM Kao U HEHO JEJI0, YHje je MOCTOojarhe CavyyBaHo joll caMo y npudama. Jla in
€caMo 3aTo IITO je BepoBaja y apyre 6orose? KoHauHO, ¥ Halla cpefuHa UMa CBoje,
VMCTUHA Malbe CypPOBE IIPUMEDE.

OBa, 10 MOM MUIIJbERY, HEONIXOAHA KEbUTa HEOUEKUBAHO je JoOpOo, aln He U 6€3 13-
BECHUX OTIIOPA, JodekaHa u 'y camoj CAHY, y3 cTpenmy [1a je beHa CYLITHHA IPOMCTEKIA
13 MOJIMTUYKE KOPEKTHOCTH ,,6aHaIN30BaHOT (peMrnHU3MA". Kao CBEMIOK TOKa came uigeje
3a OBY KIbUT'Y peKao 6MX: HALITA Jajbe of ucTuHe. Maeja Hane Munomesuh-hophesuh,
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spiritus movens-a OBOT [TOAYXBaTa, all0OTE03a je CTBapajaliTBa OHUX HAIMX YJIaHULA
KOja ce ogurpaBsa’sa yrnopeno ca MyKOTPIIHMM Haropuma ocnobahama of npegpacyna
y HE YBEK HaKJIO®bEHOj CPeIVHMU. V] HUINTA, HUINTA BUIIE... YOCTAJIOM, KaKo je Hanucasaa
Mcupopa Cekynuh, yujem je meny nocseheHo morsnasjbe oBe Kmure: ,IIpolec nawel
ocjobahama je Hau3MeHlle CMellaH, XaJoCTaH, 030UJbaH U TparuyaH, aju ce Kpo3s
mBera Mopa, jep 61U cBaku Ipyru mnpejas 61Mo NPOCTO HETHPae Hallle ersucTeHunuje.”
A noctojane cy! bBapem y CAHY, cpehowm, u Te Kako cy nocrojare!



FOREWORD BY SASA PRESIDENT
ACADEMICIAN VLADIMIR S. KOSTIC

In the essay “The Human Thirst for Prefaces” by Umberto Eco, it has been as-
certained that it is only in two cases that the preface cannot be harmful: “the first
one, when the author is deceased..., and the second, when a well-known and highly
esteemed author writes preface to a very young novice”. Nevertheless, this preface in-
dicates a third possibility: the author of this preface has found himself before the work
to which the preface has been written, more precisely before the authors whose life
and work have been described in the book, as being a person who is hardly perceptible,
and consequently it is completely harmless to the whole endeavor if he only as a shad-
owy narrator factually states the reasons why the book preceded by such a preface was
written at all. I shall provide an immediate answer: all the reasons behind publishing
this book, to which even a clumsy preface cannot do any harm, can simply be found in
the list of female fellows of the Serbian Academy of Sciences and Arts (SASA) to whom
this book, the first one in a series, is dedicated to.

The old misconception that “a man is capable of thinking about infinity, while women
give meaning to finitude” is one of those hoaxes that has persistently guarded a patriar-
chal division of roles, positions and opportunities - an immobile, dogmatic mindset that
found its fertile basis in national academies of sciences and/or arts around the world.
Lay it on the line, the Serbian Academy of Sciences and Arts (SASA) was no exception.
Nevertheless, some individuals still managed to step out of the shadows, and owing to
their achievements to make themselves inevitable, even though they were constantly ac-
companied by a confident murmur that they were only exceptions that proved the rule.
That same mindset and with the same intention offered nowadays an obsolete statement
that was supposed to give women the illusion of at least some kind of participation in
the “great narratives” of the male world, that behind every successful man there stood
a woman. But who stands behind a successful woman? It seems to me most often she
herself. For centuries, the memory of Hypatia, who was a teacher of higher mathematics
and Plato’s philosophy in Alexandria in the 5" century and who perished in the bestial
lynching of a mob of “enraged” Christians, as well as her achievements, whose existence
was preserved only in stories, was hovering over such exceptional women as the sword of
Damocles. Is it just because she believed in other gods? Finally, there were similar, even
though less harsh, examples in our midst as well.
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This, in my opinion, necessary book was unexpectedly well, but not without some
resistance, received by the SASA itself, with the fear that its essence came from the
political correctness of “banalized feminism”. Given that I eye-witnessed the devel-
opment of the idea behind this book, I would say: it is far from the truth. The idea
of Nada MiloSevi¢-bordevi¢, who is the spiritus movens of this whole undertaking, is
the apotheosis of the creativity of our female fellows that took place in parallel with
painstaking efforts to deal with prejudices in a not always friendly setting. And noth-
ing, nothing more... After all, as Isidora Sekuli¢, to whose work the chapter of this book
is dedicated, once noted down: “The process of our liberation has been by turns funny
and sad, serious and tragic, but also inevitable, because any other transition would be
a simple denial of our existence”. And they did exist! At least in the SASA, fortunately,
indeed they did exist!



[TIPEATOBOP

AKazemunjcku npojexkar o JKeHama 4saHoBumMa CpIICKOT ydeHOor Apyursa, Cprcke
KpajbeBcke akazemuje u CpIcke akaZeMuje HayKa U YMETHOCTU O6yXBaTa yKyIHO 47
KeHa, 3aKJby4yHo ca 2018. roguHoM. Y CpIICKO yYeHO IpyIITBO u3abpaHa je 1876. yyBeHa
caukapka Karapuna VMBanoBuh, a 1885. Besinka o6pOoTBOpPKA CPIICKOra HApPOa, Mucalj
v npocBeTUTesb — bputanka Anenaja Ilonuna Mp6u. Op 1885. no 1939, kana je y Cprcky
KpasbeBCKy akajemujy npumiseHa Mcugopa Cexynuh, npouiso je Bulle of moja Beka,
Ila 6u mBajzieceT roguHa KacHuje, 1959, llecanka MakcumoBuh 6usa nsabpana y Cpricky
akagemujy Hayka. Op 1959. o 1979. y Akazemujy je npumsbeHo AeceT XeHa, of, 1979. no
2000. roguHe — ocaM; Ofl AB€ XWUJ/bAJAUTE — ABAJECET U IeT XXEeHa, HITO jeCTe 3Ha4ajHo
nosehame Opoja XeHa akaJeMuKa, aju je y ofHocy Ha 1469 akajgemuka of HacTaHKa
Jpy1TBa CpIICKe CJIOBECHOCTHU [I0 JAaHAC — HE3HATHO.

Mpeja na ce o6jaBu jenHa cakeTa KmUra koja 6u, y3 nopeheme ca gpyrum 6a-
KaHCKMM M €BPOIICKMM aKaZeMujama, pyXKuJa nperjiep X1UBoTa 1 JeJaTHOCTHU KEHA
npumbeHux y CpICKy aKaleMUjy HayKa U YMETHOCTH U Bb€HUX IIPETEYA, IOTEKIIA j€ OF,
akajemuka Bupojka Jopuha. 3amuispeHa je Kao 360pHUK OfJIOMaKa M3 TEKCTOBA KeHa
aKaJleMUKa, MojeJUHUX BUXOBUX CJIMKA, BajaDCKUX U MY3WYKUX OCTBapema, ca oja-
6paHom 6uorpadujom u nureparypom. [Ipensuheno je ma ce, nopeq Bunojka Josuha,
nucameM YjaHaka o )KeHama akajgeMuinma 6asu 1 Haga Munomesuh-Bophesuh, a na
onJioMKke 13 TekcToBa opabepe ['oppana-Teonopa JKyjoBuh, 6uBmM pykoBoauay, bu-
6anorpadckor ofesbemna. V3BpmHu o160p AKageMuje NpUxXBaTHo je Ty uzejy jou 2008,
aJIv OHA TaJla HUje peaJn30BaHa.

Ha muunpmjatusy npepcenHuka CpricKe akajieMuje HayKa M YMETHOCTH, aKaJeMUKa
Bnapumupa Koctuha, opopmibeH je HOBU IpojekaT MoueTkom okTobpa 2016, ma 6u
KpajeM OKTo6pa 61o koHcTuTyucaH CaseT 1 YpehuBauku on6op AKajgeMujcke egunuje.
Bnagumup Koctuh je 3amosseH na 6yne Ha yesy CaBeTa, a 3a yiaHoBe CaBeTa uzabpaHe
cy xxeHe uianosu CAHY: Onra Xayuh (Opesbeme 3a MaTeMaTUKy, GU3NKY U Feo-HayKe),
Koja je, HaxasocT, y MeljyBpemeny npemunynaa; MusneHa CreBaHoBuh u Pagmunina
[letaHoBuh (Opebewme XeMHUjCKUX M OMOJIOMIKMX Hayka); Becenunka lllymwuh, caga,
Takohe, nokojHa, u Jymuna Jleunh-Tomescku (Onebeme MEJULMHCKUX HayKa); Hama
Munomesuh-Bophesuh, Jacmuna I'pkoBuh-Mejiiop, 3nata bojosuh (Opememne jesuka
1 KwkeBHOCTH); lecaHka KosaueBuh-Kojuh, Jopanka Kanuh, Mupjana XXusojuHosuh
(Opmememe uctopujckux Hayka); Mcugopa JKebesbaH, Koja je, HaxkasocT, y MehyBpemeHy
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npemunyna, Mununa CresaHoBuh (Onesberwe ymeTHOCTH). Y Ypehusauku of6op yuiie
cy Osra Xanyuh, Jymuna Jleunh-Tomescky, 3nata bojoBuh u Kao rinaBHU ypenHUK -
Haga Munomesuh-Bophesuh. Konauno yTBphuBame 6ubauorpaduje 4saHoBa Npu-
naso je bubnunorpadckom ogemewy bubnuorexke CAHY (npe cBera, Mapunu Hunuh u
Ceetrnanu Cumonosuh-Manguh). [TocsioBe cexkperapa Onbopa 0o6aBbaa je Ha TOYeTKY
Munena MBanosuh u3 Cexktopa 3a MeljyHapoJHYy capanmy, Aa 61, IoLTO je HalyCcTuia
Akanemujy, on 2017. oBe nocsnose npeysesa Jluguja Jlyrosay us Cekropa 3a IOCJIOBE
[IpencenHumTBA M CTPYYHU capagHuK Onebema je3uKa U KBXeBHOCTA 1 Onesbema
ymeTHOCTU. Kpajem 2018. Ha MecTo cexkpeTtapa Op6opa gouina je rocnoha Bepa Baruna,
CTPYYHU capafHUK AKaZleMUjUHUX 060Pa.

3a npunpemMame Halle euIivje, Kao y30p HaM je nocayxuina egunuja CAHY, ocHo-
BanHa 1992. nox HasuBoM JKueoill U geso CPucKux HaAywHUKa u HayuHuKa Cpuckol uopex.ad,
y K0joj je o capa o6jaBpeHo 17 TomoBa. [IpBU ypesHUK 61O je, cajia TOKOjHH, aKaleMUK
Munoje Capuh. Capammy r1aBHU ypeoHUK je akaneMuk Bianan Bophesuh. [Ipeysenu
CMO 13 OB€ efulyje 06MM U CTPYKTYPY 4JaHaKa, buorpaduje TMYHOCTH, BUXOBA J0-
crurnyha, ofijeke y KpUTHIIM, HAUMH N103MBaka Y OCHOBHOM TEKCTY Ha 6ubnauorpadujy
u pesume. [Ipunarogunu cmo ,y30p” HamKMM norpebama: nosehanu 6poj unycrpauuja,
noce6HO Kaza je ped 0 IMKOBHUM YMETHOCTUMA, jep OHE BU3yaJu3yjy aHalnu3e y TEKCTY,
Iiofand CMO KOMIIAKT-AMCKOBE 32 My3UYKe YMETHOCTU. Y buorpaduje KeHa 4JaHOBA
yYBEJIM CMO HEKY BPCTY MEMOApCKOT MPUCTYNA TEKCTY Y KOMe 61 JIMYHOCT O KOjoj je
ped morJa Ja eBouupa He camo cehamwa Ha CONCTBEHU >KUBOT, HETO U Ha JIOKUBJbEHE,
MpeJIOMHE TPEHYTKE Y APYLITBEHUM U UCTOPUjCKUM OKOJIHOCTMMA y KOjUMa CE HalllJa,
nonyT emurpupama y Cpoujy 3a Bpeme Nnocjemher paTa uin o4a3ak y ”HOCTPAHCTBO
360r 60X YCJIOBA 32 HAYYHU Paf.

[Ipen Hama je 360pHUK oA HacJoBoM JKusoll u cileapanrawingo xeHa 4aaHosd
Cpuckot yuenot gpywiusa, Cpucke kpavescke akagemuje u Cpucke axagemuje Hayka u
yumewiHoctiu, y 4eTupu Toma. CaseT egunuje u YpehjuBauku of6op CIOXKUAIU Cy CE Ja
YKJbyUMBame€ PasioBa O )KEHaMa Yy TOMOBE Teue [IpeMa Pelociely BUXOBOT 360pa 'y YjlaH-
cTBO. Tako NpBU TOM NOYUKe pafioM o Karapunu VBaHoBuh, a nocnenmy ce 3aBpiiaBa
YjaHIMMa o XeHama nzabpanum 2018. rogune. OBaj pefociues oMmoryhasa ynuTaouuma
Ia O6yly y TOKYy HajcaBPEMEHHUjUX HAy4YHMX M YMETHMUUYKUX NOCTUTHYha, a Ia UCTO-
BPEMEHO IIpaTe OCBPTE Ha IPOILJIOCT.

Tpynounu cMo ce fa pafoBu 6yny yckiaaheHu ca OCHOBHOM HA€joM eauLyje. 3BecHa
(popmasniHa HeyjeHA4EHOCT U3Mely TeKCTOBA MPOUCTUYE YIJIAaBHOM U3 Pa3jIMUYUTOCTHU
marepuje Koja ce oopahyje. [loHexkas 3aBucH NeJIMMUYHO Of IMYHOT MIPUCTYIIA ayTopa
TeKCTa MJIM 3aXTeBa CaMOT 4JaHa AKaJleMuje 0 KoMe ce nuie. Yomure, 60raTcTBO OBe
efuIyje jecTe y pa3HOBPCHOCTH HBEHE CAJPKUHE.

Y npBom Tomy, ciukap KarapuHa MBanosuh Tema je papa npogecopa @unosodckor
¢daxynrera y beorpany np Henama MakysmeBuha; nmpocBeTuTesb, 6pUTaHCKa JO6PO-
TBOpKa AzenajH [Tonuna Mp6u (Adeline Paulina Irby) - npodecopa Gakynrera nonutu-
ykux Hayka gp Cnob6opmana I. MapkoBuha; kwmxkeBHUK Mcngopa Cekynuh — Hay4yHOT
caBeTHUKA THCTUTYTA 32 KBUKEBHOCT U yMeTHOCT Ap Cio6omanke [TekoBuh; necHUK
Jecanka MakcumoBuh - npodecopa @unonomkor pakyaTera gp AnekcaHgpe Bpaneur;



caukap 3opa Ilerposuh - npodecopa Gunoszodckor pakynrera ap Jacmune Yyopuo;
komno3sutop Jbybuna Mapuh - npodecopa Ounoaomrko-yMeTHUYKOT PakyaTeTa YHU-
Bep3uteTa y Kparyjesuy np bopucnasa UnuoBaukor; eTHOKopeoJior Jbybuna Jankosuh
- BaHpenHor npodecopa Pakynrera mysnike ymeTHocTu ap Cesnene PakoueBuh u gp
Munapene [Ipesnuh, Bumer HayyHor capagHuka ETHorpadcekor nucturyta CAHY; ciukap
Jbybuua lLlyua Coxuh - npodecopa emepuryca Akagemuje ymetHoctu y Hoom Cany
np Vpune Cy6otuh; uctopuyap ®anyna I[anasorny — gp Mapujane Pui, npodecopa
dunozodckor dpakynrera y beorpany; Bajap Onra JeBpuh - Takohje npodecopa duso-
3odckor gakynrera y beorpany Jepka Jlenerpuja; ayTop 4iaHka o 6uosory OHop Bpuyur
®en (Honor Bridget Fell) je unan 6puranckor Kpamesckor apymTaa [lenet Bon (Dame
Janet Vaughan). /Unanak je npeyseT us Biographical Memoirs of Fellows of the Royal
Society, npeBogumnal Ha cprcku je npo¢. Becua Koctuh./

Crnepe octanu ToMOBU enuuyje. Tpyauiy cMo ce 1a, KOJIMKO rof, je 6110 U3BOJJbUBO,
PaBHOMEPHO pacrnonennmo 6ruorpaduije xkeHa 4jiaHoBa 10 TOMOBUMa.

O nuHreucti Musku VMeuh nucao je akagemuk Ipenpar IMunep. O caukapy Musnesu
Munu Tomoposuh nucana je op Capura ByjkoBuh, nupektop My3eja caBpemeHe ymeT-
HocTU y bawoj Jlynu; o nunrsuctu Mpenu I'puukar-Paaynosuh pan cy caymHUIU Npo-
dpecopu Gunonomxkor ¢paxynrera — ap Japunka ['optan IIpemk, np Pajua JIparuhesuh u
Ip Anekcanjgap MunaHoBuh; o naxemepy TexHosoruje [laynu [TytaHoB — npodecopu
Texnonowmwkor ¢paxkynrera YHusepsutera y Hosom Cany — ap Epne E. Kum u gp I'opan 1I.
Bomkosuh. O maremaruuapy Musesu IIpBaHoBuh 4snaHak je Hanucasna ap Hena Bokan,
npodecop Maremarudkor ¢gaxkynarera YHUBep3uteTa y beorpany; o maremaruyapy u
6uxeBrnopanHoMm ekoHomuctu Osnru Xayuh pap je cactaBuo pmonucHu 4iaH CAHY Bia-
numup Pakodesuh. Aytop paza o sekapy, ¢pusuosnory Becenunku llymuh je akageMuk
Oymuna Jleunh-TomeBckyu; o ucropuuapy ymetHoctu lopganu babuh-Hophesuh -
ponucHu wian CAHY Muogpar Mapkosuh; o ucropuuapy Jecanku KosaueBuh-Kojuh
- akagemuk Momumsno Crnpemuh; o ucropuyapy JoBaHku Kanuh - np Bophe By6aso,
npodecop dunoszodckor paxynreta YHuBepaurera y beorpaay. Jlunrsucra 3ysaHa
Tononumcka (Zuzanna Topolinska) jenuHa je ombuna ydemhe y emunuju. O jekapy
Crojanku Anexkcuh (y3 weHy nomoh) nucasna je HopuHap Cnasuna Capajnuja. @usosnory
u cnaBuctu CBeTnanu MuxajnosHoj Tosnctoj (CBeTnana MuxaiinoBHa ToscTas) Hame-
HUO je u3narame ponucHu wiaH CAHY Jbybunko Papenkosuh; ucropudapy 3aropku
TaBpunoBuh - np BojaH MuspkoBuh, Hay4HM caBeTHUK BusaHTosomkor nHctutyta CAHY;
rncropudapy kwuxeBHoctu Hanu Munomesuh-Hophesuh - ap Bomko Cysajyuh, npo-
decop Qumnosoumkor ¢pakyaTeTa YHUBEp3UTETa Y beorpany; KBUKEBHUKY U KPUTUYAPY
CeetnaHu Besnmap-JankoBuh - np Muxajno Ilantuh, mpodecop 6eorpaackor duimo-
Jowkor ¢daxynrera; ucropuyapy Jesnenu JypjeBHoj ['yckoBoj (Enena lOpesna I'ycbkoBa)
- 3acayxHu pagHuk Pycke ®epnepanuje Tamapa 3amjaTuHa; Komnosutopy Mcupopu
XKebeman - npodecop Puiosomko-ymeTHUUKoOr akynarera YHuBepautetra y Kpa-
ryjeBuy np bopucnas YndoBauku; nuctopudapy BusaHTosiory Mupjanu JKusojunosuh -
Iop Bnapera Jankosuh, npodecop 6eorpagckor OGunaonomkor (pakynaTeTa; UCTOPUIapy
BusaHTosory Aurenuku E. Jlaujy (Ayyehiki Aaiov) — akagemMuk Jbybomup MakcumoBuh;
UHXewepy enekTporexHuke 3oju Ilonosuh - ap Munan Wnuh, npodecop Enekrpo-
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TexHUYKor ¢akynTera y bBeorpany; CIaBUCTM M HUCTOPUYAPY YMETHOCTU AKCHHUjU
I[IypoBoj (Akcunus J>kyposa) — np 3opan Pakuh, npodecop 6eorpaackor dunozodckor
(pakynrera. CnaBucra u ¢onkaopucra l'abpujena llybept (Gabriella Schubert) nana je
ayto6uorpadujy 1 aHaIu3y CBOjUX Aesa. Pay o HeaBHO MpeMuHyJoj JeseHu MusojkoBuh-
-Bypuh, Ky/ITypOJIOTy U My3UKOJIOTY, PEAUTOBAJIO j€ YPEIHUIITBO eAULHje.

O ncuxujarpy Jymunu Jleunh-TomeBcku nucao je akagemuk Baagumup C. Koctuh;
o suHrBucTH JacmuHu ['pkoBuh-Mejiiop - caza nokojHu akageMuk Musopan Pagosa-
HoBUD; 0 uctopryapy ymernoctu Enrenunu CeprejeBHoj CmupHoBOj (Enresnvnna CepreeBHa
CmupHoBa) - axkagemuk [ojko Cy6otuh. Monekynapau 6uosnor Munena CreBaHoBuh
M3JI0KUJIa je, y3 ayTobuorpadujy, 1 pazmarpama O CBOjUM pajloBUMa, KOjUMa ce MpU-
KJby4yno U akageMmuk [parocsaB Mapunkosuh; o caukapy Mwuauuu CreBaHoBuh, Ha
OCHOBY MHTEpPBjya Ca BOM, MCaJa je UCTOPUMYAp YMETHOCTM U JIMKOBHU KpPUTHUYAP
Bojana Bypuh. l'opgana Bymak-HoBakoBuh fasna je CBOj SKUBOTONKC U aHAJIU3y CBOjUX
Hay4yHux pocturnyha. Ayroobuorpadujy u ananusy CBOjUX pazioBa U3JIOKUJIA je 610Jor
Pagmunina IleranoBuh, a y nucamy 4saHKa y4eCTBOBAO je U akajeMuK JlparociaB Mapus-
koBUh. AyTOp ujlaHKa 0 UCTOpUYapy KimxkeBHocTU 37aTu bojoBuh je akagzemux AHYPC
Bpanko Jletuh. ¥ nucamy 4j1aHKa O €THOMY3UKOJOry JeseHu JoBaHOBUD CyZHesioBao je
akageMuk VBan Jestuh; o ucropuuapy Mupu Papojesuh akamemuk Jby6ogpar Jumuh;
o nekapy Tatjanu Cumuh - akagemuk Jby6ucas Pakuh; o 6noxemudapy Tawu Rupkosuh
BesinukoBuh - pag je Hanucao akagemuk borgax Illonaja.

[lpen Hama ce NpBU NYT N0jaBbyje 300PHUK PafioBa y MOTIIYHOCTU NOCBeheH ke~
Hama 4ynaHoBuma CpIICKe aKaJeMHuje HayKa U YMETHOCTU U HEHUX MPETXOAHMLA 10
Hamux gana. Cnomenyhemo 1a je o )keHama akaJeMHulIMa IMCaHOo U paHuje, aau YBeK
y OKBUPY jeJHOT WIKPET 3aXBaTa — O YJI03U UCTAKHYTUX )KEHA Y IPYLITBY — Kao HITO je
nybsnnkanuja Cpukuted, Hes3ut Husotll U pag, wesun KyAypHU passutliak u wesuna
HapogHa ymjelinocili go gauac, Koja je objaBmbena 1913. y CapajeBy, Ha 128 cTpaHa.
Ypenuuuu cy ,CpIcKe KibMXeBHUIE", a HakIana — Jlo6poTBopHa 3aapyra Cpnkuma y
Vpury (penpuHTt usnawe: 'padonanup, bawa Jlyka 2013). ¥ nybiuxanuju ce ngaje yBupj
y cTtBapanamTso Katapune ViBanosuh u Vcupope Cexynuh. [Ipyrum peduma, yKazaHo
je Ha xeHe Koje cy Beh 6uiie nnu he nocraTu 4j1aHOBU AKaZieMuje, y KOHTEKCTY CBOra
BpemeHa. [Tokpehe ce ,’)keHCKO nuTame”, 06jeKTUBHO, Ca HATJIaCKOM Ha BasKHOCT 06pa-
30Bama K€Ha U BUXOB JOTPUHOC APYIITBY (bUX INpeko 60 y CBUM rpaHaMa KyJIType).
Cama KmHUra je yTOJMKO 3HavajHUja MTO je o6jaB/beHa MOYETKOM JIBaJ€CETOr BeKa.
Ipyro meno mox HacyioBoM: Izuzetne Zene Srbije: XX-XXI vek, Beograd, Zepter Book
World d.o.o. 2016, 236 str. (Posebna izdanja — Druga strana istorije, knj. I, urednik Neda
Todorovi¢), uamelhy cTo XeHa of IPYLITBEHOT U KyJTYPHOT 3Havaja, mocsehyje naxxmwy
akagemuuuma Musku Msuh, Mcugopu Cexynuh, lecanku Makcumosuh, Jbyounu Lyu
Coxuh, l'oppanu Bywak-HoBakosuh, Jymunu Jleunh-Tomescku u Vicunopu JKebemaH.

He >xenum Ja ucTudeM Hall IOAyXBaT UJM Telmkohe ca Kojuma cMO ce cyouaBasli.
Iyryjem noce6Hy 3axBanHocT Jluauju JlyToBal, Koja je Bullle of ABE rofUuHEe MUPHO
NpuxBaTajga Moje YpeOHUYKEe 3axBaTe, BOAMJA KOPECIOHAEHLUjy Ca CapaJHULIMMA,
6y[HO IpaTuja TeKCToBe. 3aXBajbyjeM 1 OHMM YslaHOBMMa CaBeTa Koju Cy ce HeceOGM4YHO
YKJbYUUJIM Y MIPOHAJIAXEHe MOrOJHUX ayTopa 3a MUCame YJaHaKa, MONyT aKaJeMHUKa



Mupjane J)KuBojuHoBuh nunu akagemuka Munuie CteBaHoBuh, Koja je pasmuisbasa o
UzejHOM pelley HazuBa egunyje. [loce6Ho 3axBaspyjeM pykoBoguony CekTopa 3a us-
naBauky genaTHocT CAHY CHesxanu Kpertuh-Bykapuuy Ha upeju fa ce 3a CBaKkor 4jlaHa
0 KOMe je ped y uasaramwy HaBege MoTo. Takohe, 3axBasbyjem Hukonu CrteBaHoBuhy 3a
VHBEHTUBHO pellele KOPULA NIPBE KBbUre y eAuluju. 3axpajHa cam U rocnohu Bepu
BaTuHu Koja je ¢uHanu3upana NpUKyIJbalke pyKomuca, Kao u bpanku Ilomosuh n3
CekTtopa 3a nocyose ®onpma CAHY 3a uctpakuBama y Hayllu 1 yMETHOCTH, Ha TEXHUYKO]
nomohu.

Tpeba na ce Harnacu ga 360pHUK O )XeHama uslaHoBUMa CPIICKOT yYeHOT IpYILITBA,
Cpricke KpajbeBcKe akajemuje u CpIIcKe akajeMuje HayKa M YMETHOCTH He 61 HU cajia
HacTao, HUTU OMO NpUBEIEH KPajy, la Ce 3a Ibera HUje 3aj0Kuo npencenHuk Cprcke
akajemuje HayKa v ymetHocTu Binagumup C. Koctuh.

Hapa Munomesuh-Hophesuh
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PREFACE

The academic project on the female fellows of the Serbian Learned Society, Ser-
bian Royal Academy and the Serbian Academy of Sciences and Arts encompasses a
total of 47 women, up to and including 2018. The famous painter Katarina Ivanovi¢ was
elected a member of the Serbian Learned Society in 1876, whereas the great benefactor
of the Serbian people, writer and educator - the British woman Adeline Paulina Irby
became its member in 1885. From 1885 to 1939, when Isidora Sekuli¢ was elected a
member of the Serbian Royal Academy, more than half a century passed, and twenty
years later, in 1959, Desanka Maksimovi¢ became a member of the Serbian Academy of
Sciences. From 1959 to 1979, ten women became members of the Academy, from 1979 to
2000 - eight; from 2000 onwards - twenty-five women, and even though it has been a
significant increase in the number of female fellows of the Academy, it is pretty insig-
nificant when compared with 1,469 fellows in total since the founding of the Society of
Serbian Letters to date.

The idea to publish a concise book that would, including the comparison with other
Balkan and European academies, provide an overview of the lives and careers of female
fellows of the Serbian Academy of Sciences and Arts and its predecessors, came from
academician Vidojko Jovi¢. The book has been envisaged as a collection of excerpts
from the papers authored by female fellows, some of their paintings, sculptures and
musical works, with selected biography and references. In addition to Vidojko Jovié,
Nada MiloSevi¢-bordevic is also envisaged to embark on writing articles about female
fellows, whereas Gordana Teodora Zujovi¢, former head of the Bibliographic Depart-
ment, will make a selection of excerpts from the texts. Even though the SASA Executive
Board of the Academy accepted the idea in 2008, it was not put into practice back then.

At the initiative of the President of the Serbian Academy of Sciences and Arts,
Academician Vladimir Kosti¢, a new project was established in early October 2016,
whereas the Council and the Editorial Board of the Academic Edition were constituted
in late October. Vladimir Kosti¢ was asked to be the head of the Council, and SASA
female fellows were elected as its members: Olga Hadzi¢ (Department for Mathematics,
Physics and Geosciences), who, unfortunately, passed away in the meantime; Milena
Stevanovi¢ and Radmila Petanovi¢ (Department of Chemical and Biological Sciences);
Veselinka Susi¢, now also deceased, and Dusica Leéié¢-ToSevski (Department of Medical
Sciences); Nada MiloSevi¢-bordevi¢, Jasmina Grkovi¢-MejdZor, Zlata Bojovi¢ (Depart-
ment of Language and Literature); Desanka Kovacevi¢-Koji¢, Jovanka Kali¢, Mirjana
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Zivojinovi¢ (Department of Historical Sciences); Isidora Zebeljan, who, unfortunately,
passed away in the meantime, Milica Stevanovi¢ (Department of Arts). Olga Hadzi¢,
DuSica Leci¢-ToSevski, Zlata Bojovi¢ and as the editor-in-chief - Nada MiloSevi¢-
Pordevi¢ became the members of the Editorial Board. The SASA Bibliographic Depart-
ment (primarily Marina Nini¢ and Svetlana Simonovi¢-Mandié) was in charge of the
final putting together of the bibliography of the fellows. Milena Ivanovi¢, from the Sec-
tor for International Cooperation, initially performed the tasks of the Board Secretary,
and after her departure from the Academy, as of 2017, Lidija Lutovac, from the Sector
for Presidency Affairs, who is also an expert associate of the Department of Language
and Literature and the Department of Arts, assumed the duties of the Board Secretary.
In late 2018, Mrs Vera Batina, who is an expert associate of academic boards, took on a
role as the Board Secretary.

We have modelled our edition on another SASA edition, launched in 1992 under
the title Life and Work of Serbian Scientists and Scientists of Serbian Descent, which
encompasses 17 volumes so far. Its first editor was, the now deceased, Academician Mi-
loje Sarié. Its current editor-in-chief is Academician Vladan Pordevi¢. We have taken
from this edition the scope and structure of articles, biographies of individuals, their
achievements, echoes in criticism, system of referencing in the main text and sum-
mary. We have adapted our “role model” to meet our needs: increased the number of il-
lustrations, especially when it comes to fine arts, because they visualize the analyses in
the text, included CDs for musical arts. We have employed a sort of a memoir approach
in the biographies of female fellows, wherein the person in question could evoke not
only memories of her own life, but also of some personally experienced, turning points
in social and historical circumstances in which the person in question found herself,
such as emigrating to Serbia during the last war or going abroad because of better
conditions for scientific work.

Before us is a collection of papers which is to be published under the title Life and
Work of Female Fellows of the Serbian Learned Society, Serbian Royal Academy and the
Serbian Academy of Sciences and Arts, in four volumes. The Council of the edition and
the Editorial Board agreed that the papers on women should be arranged chronologi-
cally in the volumes, by the time when they were elected to a fellowship. Thus, the first
volume begins with the paper on Katarina Ivanovi¢, and the last one ends with papers
on women elected in 2018. This arrangement allows readers to be up to date with the
latest scientific and artistic achievements, while at the same time to be able to get
acquainted with the overviews of the past.

We tried to bring the papers in line with the basic idea of the edition. Some formal
inconsistency between the papers stems mainly from the diversity of the material be-
ing processed. Sometimes it depends in part on the personal approach of the author of
the paper or the request of the SASA fellow the paper was written about. In general, the
richness of this edition is in the diversity of its content.

The first volume contains the paper on the painter Katarina Ivanovi¢ authored by
Dr Nenad Makuljevi¢, Professor at the Faculty of Philosophy, University of Belgrade;
the paper on the British educator and philanthropist Adeline Paulina Irby - authored



by Dr Slobodan G. Markovi¢, Professor at the Faculty of Political Sciences; the paper on
the writer Isidora Sekuli¢ - authored by Dr Slobodanka Pekovi¢, Research Fellow at the
Institute of Literature and Art; the paper on the poet Desanka Maksimovi¢ - authored
by Dr Aleksandra Vrane§, Professor at the Faculty of Philology; the paper on the painter
Zora Petrovi¢ - authored by Dr Jasmina Cubrilo, Professor at the Faculty of Philoso-
phy; the paper on the composer Ljubica Mari¢ - authored by Dr Borislav Cic¢ovacki,
Professor at the Faculty of Philology and Arts, University of Kragujevac; the paper on
the ethnochoreologist Ljubica Jankovi¢ - authored by Dr Selena Rakocevié, Associate
Professor at the Faculty of Music, and Dr Mladena Preli¢, Senior Research Associate
at the SASA Institute of Ethnography; the paper on the painter Ljubica Cuca Soki¢ -
authored by Dr Irina Suboti¢, Professor Emeritus at the Academy of Arts in Novi Sad;
the paper on the historian Fanula Papazoglu - authored by Dr Marijana Ricl, Professor
at the Faculty of Philosophy, University of Belgrade; the paper on the sculptor Olga
Jevri¢ - authored by Jerko Denegri, who is also Professor at the Faculty of Philosophy,
University of Belgrade. The author of the article on the biologist Honor Bridget Fell is
Dame Janet Vaughan, who was a Fellow of the British Royal Society. /The paper has
been taken from the Biographical Memoirs of Fellows of the Royal Society, translated in
Serbian by Professor Vesna Kosti¢./

Other volumes of the edition are to follow. We tried as much as it was feasible, to
include the same number of fellows in all volumes.

Academician Predrag Piper wrote about the linguist Milka Ivi¢. Dr Sarita Vujkovi¢,
Director of the Museum of Contemporary Art in Banja Luka, wrote about the painter
Mileva Mica Todorovi¢; the paper on the linguist Irena Grickat-Radulovi¢ is authored by
Professors at the Faculty of Philology - Dr Darinka Gortan Premk, Dr Rajna Dragi¢evi¢
and Dr Aleksandar Milanovi¢; the paper on the technology engineer Paula Putanov - is
authored by Dr Erne E. Ki§ and Dr Goran C. Boskovi¢, Professors at the Faculty of
Technology, University of Novi Sad. The paper on the mathematician Mileva Prvanovi¢
is authored by Dr Neda Bokan, Professor at the Faculty of Mathematics, University of
Belgrade; the paper on the mathematician and behavioral economist Olga Hadzi¢ is
authored by SASA Corresponding Member Vladimir Rakocevi¢. The author of the paper
on the doctor, physiologist Veselinka Su$i¢ is Academician Dusica Lec¢i¢-ToSevski; on
the art historian Gordana Babi¢-Pordevi¢ - SASA Corresponding Member Miodrag
Markovi¢; on the historian Desanka Kovacevi¢-Koji¢ - Academician Momcilo Spremi¢;
on the historian Jovanka Kali¢ - Dr bBorde Bubalo, Professor at the Faculty of Phi-
losophy, University of Belgrade. The linguist Zuzanna Topolinska was the only one to
refuse to participate in the edition. The journalist Slavica Sarajlija wrote about the
doctor Stojanka Aleksi¢ (with her assistance). The paper on the philologist and Slavicist
Svetlana Mikhaylovna Tolstoy (CBetnana MuxaiinosHa Toscras) is authored by SASA
Corresponding Member Ljubinko Radenkovi¢; on the historian Zagorka Gavrilovi¢ - by
Dr Bojan Miljkovi¢, Research Associate at the SASA Institute for Byzantine Studies;
on the literary historian Nada MiloSevi¢-Dordevi¢ - by Dr BoSko Suvajdzi¢, Professor
at the Faculty of Philology, University of Belgrade; on the writer and critic Svetlana
Velmar-Jankovi¢ - by Dr Mihajlo Panti¢, Professor at the Faculty of Philology, Univer-
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sity of Belgrade; on the historian Elena Yuryevna Guskova (Enena IOpesHa I'ycbkoBa)
- by the Honored Worker of the Russian Federation Tamara Zamyatina; on the com-
poser Isidora Zebeljan - by Dr Borislav Ci¢ovacki, Professor at the Faculty of Philology
and Arts, University of Kragujevac; on the Byzantine historian Mirjana Zivojinovié¢ - by
Dr Vladeta Jankovi¢, Professor at the Faculty of Philology, University of Belgrade; on
the Byzantine historian Angeliki E. Laiou (Ayyelin} Aaiov) — by Academician Ljubomir
Maksimovi¢; on the electrical engineer Zoja Popovi¢ - by Dr Milan Ili¢, Professor at
the Faculty of Electrical Engineering, University of Belgrade; on the Slavicist and art
historian Aksiniya Dzhurova (Akcunus JIxxypoBa) — by Dr Zoran Raki¢, Professor at
the Faculty of Philosophy, University of Belgrade. The Slavicist and folklorist Gabriella
Schubert provided her autobiography and the analysis of her works. The paper on the
recently deceased culturologist and musicologist Jelena Milojkovi¢-buri¢, was edited
by the editorial board of the Edition.

Academician Vladimir S. Kosti¢ wrote about the psychiatrist DuSica Lecié-
ToSevski; about the linguist Jasmina Grkovi¢-MejdZor - now deceased Academician
Milorad Radovanovi¢; about the art historian Engelina Sergeevna Smirnova - Academi-
cian Gojko Suboti¢. The molecular biologist Milena Stevanovi¢ presented, in addition
to her autobiography, reflections on her works, including the reflections authored by
Academician Dragoslav Marinkovi¢; the art historian and art critic Bojana Buri¢ wrote
about the painter Milica Stevanovi¢, based on an interview with her. Gordana Vunjak-
-Novakovi¢ provided her biography and the analysis of her scientific achievements.
The biologist Radmila Petanovi¢ presented her autobiography and the analysis of her
works, and Academician Dragoslav Marinkovi¢ also took part in writing the paper.
ASARS Academician Branko Leti¢ authored the article about the literary historian Zlata
Bojovi¢. Academician Ivan Jevti¢ participated in writing the article about the ethnomu-
sicologist Jelena Jovanovi¢; Academician Ljubodrag Dimi¢ in writing the paper on the
historian Mira Radojevi¢; Academician Ljubisav Raki¢ in writing the paper on the physi-
cian Tatjana Simi¢; Academician Bogdan Solaja authored the paper on the biochemist
Tanja Cirkovi¢ Veli¢kovié.

For the first time ever, a collection of papers entirely dedicated to female fellows
of the Serbian Academy of Sciences and Arts and its predecessors to the present day
appears before us. It is worth mentioning that there have been papers on female fellows
before, but always within a broader context - the role of prominent women in society
- such was for example the publication titled Serbian Woman, Her Life and Work, Her
Cultural Development and Her Folk Art to Date, which was published in 1913 in Sarajevo,
containing 128 pages. The editors were “The Serbian Female Authors” and it was pub-
lished by the Serbian Women’s Charity Cooperative in Irig (reprint edition: Grafopapir,
Banja Luka 2013). The publication provides an insight into the work of Katarina Ivanovi¢
and Isidora Sekuli¢. In other words, it drew attention to women who had already been
elected or were to be elected as fellows of the Academy, in the context of their time. It
raised the “women’s issue” objectively, with an emphasis on the importance of women’s
education and their contribution to society (over 60 of them in all branches of culture).
The book itself is all the more significant because it was published in the early 20™



century. The other book titled Exceptional Women of Serbia: XX-XXI century, Belgrade,
Zepter Book World d.o.0. 2016, 236 pages (Special editions - The Other Side of History,
volume I, editor Neda Todorovi¢), among 100 women of social and cultural influence,
pays attention to Academicians Milka Ivi¢, Isidora Sekuli¢, Desanka Maksimovi¢, Ljubi-
ca Cuca Soki¢, Gordana Vunjak-Novakovi¢, Dugica Le¢i¢-ToSevski and Isidora Zebeljan.

I have no intention to emphasize our undertaking or the difficulties we faced in
the process. I owe special thanks to Lidija Lutovac, who for more than two years calmly
accepted my editorial interventions, kept correspondence with associates, and fol-
lowed the texts vigilantly. I would also like to extend my gratitude to those members of
the Council who selflessly got involved in finding suitable authors for writing articles,
such as Academician Mirjana Zivojinovi¢, or Academician Milica Stevanovi¢, who took
part in finding a good title of the series. I owe special thanks to the head of the SASA
Publishing Sector - SneZana Krsti¢-Bukarica for her idea to begin each article with
the motto of the female fellow the article is dedicated to. It goes without saying that I
thank Nikola Stevanovi¢ for the inventive solution of the cover of the first book in the
series. I am also grateful to Mrs Vera Batina, who collected all papers, as well as to
Branka Popovi¢ from the Section for the Performance of Tasks of the SASA Fund for
Research in Sciences and Arts, for her administrative support.

It is important to highlight that the Collection of Papers on female fellows of the
Serbian Learned Society, Serbian Royal Academy and the Serbian Academy of Sciences
and Arts would not have been written or completed this time either if the President of
the Serbian Academy of Sciences and Arts, Vladimir S. Kosti¢, had not stood up for it.

Nada MiloSevi¢-Dordevié

PREFACE
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OJITA
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(1922-2014)
JELIA JEHEIPU

»Kao jelMHKa Koja cBOje OMBCTBOBAmbE OCMUII/baBa OCTBAPYjyhu
crienqu@uyHe 06jeKTe MOKyIIaBaM A JajeM OIroBOpe Ha 13a30Be
’KMBOTA U CBETA Y KOJEM U Ca KOjUM XUBUM. Tpaxkuiia caM y
CBOM I10CJIy je3UK KOjUM OMX MOIJIA [1a CAOMIITUM OHO LITO CaM
Haja3uja y OBOM BPEMEHY U y IPOCTOPUMA Y KOje cam 6adeHa.
CkynnTypa je 3a MeHe pasJjior 3a )XUBOT.”

Oanta Jespuh

Akanemuk Osra Jespuh poheHa je y Beorpany 29. centem6pa 1922, rue je
u npemunyna 10. pedbpyapa 2014. roguse. 3aBpmnia je My3anuky akagemujy,
AKazieMujy INKOBHUX YMETHOCTH, CTyIUPaJla je U UCTOPUjY YMETHOCTH.

[TpBu nyT usnaxe 1948. ronune. thena npsa camocTasiHa ussnoxéa y l'ame-
puju YJIYC-a npencTaBba KOHUENLMCKY IPEKPETHULLY Y UCTOPUjU NIOCJIEPATHE
CPIICKE CKYJINType, IIpe CBera 360r MOTIYHO YMUCTOT alCTPaKTHOT JIMKOBHOT
jesuka. M3m0x6u je nana Hasus [IpociiopHe KomiUlo3uyuje, YIMMe je xesesna fa
HarJylacyu CUHTEe3y JIMKOBHUX (IPOCTOPHUX) U MY3UUKUX (KOMIIO3UIMOHMX) KOM=-
MOHEHTHU. aKo ce criosba yKasyje Kao alicTpakKTHaA JINKOBHA TBOPEBUHA YUCTUX
NJIACTUYHUX CBOjCTaBa, CKyINnTypa Onre JeBpuh y CylITUHY [TOCENyje CIIOKEHE
IIyXOBHE U €eMOTUBHE CUMOOJINYKE ITPojeKIiuje.

Hactymnu Osre JeBpuh Ha camocTanHuM usnox6ama y Beorpany, Ha peTpo-
CIIEKTMBHUM WM3710)k6aMa, Ha PENpEe3eHTAaTUBHUM M3JIOK6aMa jyrOCIOBEHCKE
CaBpeMEeHEe YMETHOCTH Y UHOCTPAHCTBY, HA CAMOCTaJIHUM U3yiokbama y Topuny
n JIoHJIOHY, CBE [0 3aBPUIHE IIOCTXYMHE DPETPOCIEKTHUBE CKYJIITypa MaJjor
¢dopmara y MHctutyTy XeHpuja Mypa y Benukoj Bputanuju u I'anepuje PEER y
JIoHOHY - CBeOYE O TPAjHOj UCTOPHCKOj BPELHOCTHU KHEHOT AEa.
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Ouxnra Jespuh (Jlonpgon, 1961/1962),
Jurutanna apxusa CAHY, Jlerat Onre Jespuh

Onra Jespuh poheHa je y Beorpany 29. centem6pa 1922. OCHOBHY IIKOJY
u Tpehy npkaBHY )KeHCKy r'MMHa3ujy noxahana je y beorpany. T'ogune 1942.
ynucyje My3ndky akageMmujy y knacu npodecopa hupuna Jlnyapa, Ha Kojoj
purniomupa 1946. l'oguHe 1943. ynucyje BajapCKu ofCeK AKaZleMUje JINKOBHUX
YMETHOCTHU y knacu npodecopa CpeteHa CrojaHoBuha, Ha K0joj quUIIOMUpa
1948. Victe ronuHe npBU NYT U3JNaXe Ha V310k6u cTygeHaTa AKajeMmuje Ju-
KOBHUMX YMETHOCTH U Ha VII uznoxo6u Yapykema JTUKOBHUX yMeTHHKa Cpbuje.
Togune 1949. ynucyje ucropujy ymetrHoctu Ha @unosodpckom dpaxyntety y beo-
rpany. [IpBo CTyIMjCKO MyTOBame y MHOCTPAHCTBO 6Ua je moceTta bujenany
y Benenuju 1952, a ctyaujcku 6opasak y [lapusy u JIOHIOHY opraHu3oBana je
1955. TIpBo M3narame y MHOCTPAHCTBY MMaja je Ha MeljyHapomHOj U310x6u
caBpeMeHe cKyintype y PogenoBoM my3ejy y Ilapusy, 1956, a npBy camocTtar-
Hy 3106y y I'anepuju Hotunuje (Notizie) y Topuny 1959. l'ogune 1961. no6uja
Harpany aucta [Toautiuka n3 Qonpa Bnagucnasa Pubnukapa. Opyru nyT je
CaMOCTaJIHO M3Jlarajla y UHOCTpaHCTBY y l'anepuju Jdpuan (Drian) y JIoHZORHY,
1962. Cnepune cy camocTtajnHe u3yoxo6e y ['ajepuju cyBpemeHe yMjeTHOCTHU
y 3arpe6y, 1964. u y Canony My3eja caBpemeHe ymeTHOCTHU y Beorpany, 1965.
Crynujcku je 6opaBuna y CjenuweHum Amepuykum JpkaBama, 1966. Cie-
nehe, 1967. ronuHe, mpyuMa IpPBY Harpaay 3a CKyantypy Ha III 6eorpapckom
TpUjeHasly jyrOCJIOBEHCKE JIMKOBHE YMETHOCTU M Harpapmy 3a cKyanTypy Ha
X OxTob6apckoM canony 1969. 3a onucHor uiaHa Onesbemba JMKOBHE U My3U4Ke
ymetHoctu CAHY uzabpasa je 21. mapta 1974. ronune. Cegmojyucky Harpany CP
Cp6uje nobuja 1979. PeTpocniekTuBHa MU3yI0K6a 6ujia je mocTaBbeHa Y Mysejy
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caBpeMeHe ymeTHOCTU y Beorpany 1981. 3a penosHor unana CAHY uzabpana
je 1983. (15. geuembpa). Y CAHY je 6usa nmoce6HO aKTMBHA Kao 4jaH Hay4Hor
Beha My3MKOJIOIIKOT MHCTUTYTA U npeacegHuk Onp6opa 3a PeyHuK nojMosa us
00J1aCTU JTMKOBHUX YMETHOCTHU. PeTpoCHeKTUBHA M3JI0K6a CKYJNTypa Major
¢opmarta opranuzosana je y I'anepuju CTymeHTCKOT KyJATypHOT LieHTpa 1988, a
y l'anepuju CAHY perpocnexktuBHa usnox6a 2001, te y Kyhu nerata y Beorpany
2012. Tlpemunyia je y Beorpany, 10. ¢pebpyapa 2014. roguHe. CaxpameHa je y
Aneju 3acayxHux rpahjaHa Ha Hosom rpo6sy y Beorpany. [locTxymHa peTpo-
CIIEKTHBHA U3JI05K0a CKYJINTypa Major ¢popmaTa opraHM3oBaHa je y MIHCTUTYTY
XeHpuja Mypa (Henry Moore) y Jluzcy 2016. roguHe.!

Ckynntopcko ¢opmupamwe Osnre JeBpuh 3amnoueso je y IpBoj NOCI€PaTHO]
IELleHjH, Y JPYUITBEHO] U KYJITYPHO] KJIMMU HETIOBOJLHO] 38 YKIbY4YEH€ TeHe-
panuje Mjagux YMETHHKA KOjA C€ HUCY MOIJIM U XTeJIM IIOBMHOBATU 3aaTUM
MJEOJIOIIKMM IMPETIOCTaBKaMa, § CPELVHMU IOLITOBama JOCTOjHE, Al HE U
NOJCTULAjHE, MOZEPHE BajapcKe Tpaguuuje. Cama je ucTuiaia 1a je 1o CBOjux
MOYETHUX [IOMMAaa je3MKa CKYJIITYPe, BULIE HETO HA PEJOBHUM CTyAujaMa Ha
KOj/Ma je yCIieJia la CTEKHE OCHOBHE TEXHMYKE BELITHHE, CTU3aJ1a COIICTBEHUM
IOIaTHUM 00pa3oBamweM, MOCe6HO 3axBabyjyhu CKJIOHOCTU Ka MY3HUIH, a U
yTUCcIuMa ca usjox6e caukapa Ilerpa Jly6apae u3 1951. roqune, Te KpaTKo-
TpajHUM 60paBLMa y MHOCTPAHCTBY. Jla ce He NpuApKaBa CTaHAAPIHUX I1OyKa
y TPETUpamwy KJIaCu4He 0b6pafe JbYICKOT JIMKa, BUAJBUBO je, Ha TpUMep, Beh y
[Mopwipetny Anienune I'atiaaruye u3 1952/1953, rae 3HaTHO HaJpacTa ONMCHE
0COOMHE U Ipajii 3a TO BPEME BPJIO CABPEMEHO PEAYKOBAHO IPELCTaB/bake
noptpetHe Temaruke. Ho u3Haz cBera, Hocuia je AIyOoKo y cebu ocehame
TParu4yHOT PaTHOT U MOCJIEPATHOT )KMBOTHOT MCKYCTBA M YIIPaBO OTYJa MPO-
M3usa3na je TeXma J1a 3a TakBe [ICUXOJIOLIKe cajpykaje mpoHahe ogrosapajyhy
CKYJIIITOPCKY TEPMUHOJIOTH]y. JlocsieHO ToMe, yoeabuBO U y36y[JbUBO, IJ1aCU
’BEHO ciiefiehe IOTPECHO CBeJoueH:E:

77PaTHe 1 TIOpAaTHE TIPUJINKE [OHEJIE Cy pa3apaiba N KOJIEKTUBHY IaTiby.
Moja renepanuja HaTOMJbEHA j€ — KaO CBEJIOK MUJIX CYIMOHUK — CaJipKajuma
KOjU Cy cé HaMeTHYJIM Kao yCJIOB, pa3Jlor 3a CTBapajamTBo. Hamu ogjenu
HUCY OMJIM OArOBOD Ha Hapyl6uHy. OHM Cy IPOM3JIa3un U3 oTpebe 3a
KaTap3oM - Kao Ayl OHUM KOjUX BUIIE HEMA — Ka0 UIeHTUdUKaLMja KPo3
3HaMeH.”

YmnpaBo Taj u3a30B - Ja CKYJNTOPCKO Jeso Tpeba na 6yme ,3HaMeH” -
HarHaJo je Osry JeBpuh [1a cBoje paHe CKYJINType KOHIIUMIINPa Kao caBpeMeHO
cxBaheny memopujayiny njaactTuky. Haume, BepHa TakBoj BOKaluju panu Nnpse
[Ipegnote 3a cuomenuke — Ipokyumwe, 1951. 1 Munanosay, 1954. - xoju, maga

1 JlerasmHu 6rorpadcku 1 6ubanorpadCcky nojany y KaTajo3rmMa peTpOCIIeKTUBHUX U3JI0KOU
y Mysejy caBpemene ymeTtHocTtu 1981, y I'anepuju CAHY 2001, y Kyhmu nerara 2012, y
moHorpacduju Onia Jespuh, Beorpaz;: Topy, 2005. u y Jleiattiy Oate Jespuh: yuetiHuuKa 36upka
CAHY, Beorpan: CAHY, 2014. O6MMHM MHTEPBjy ca YMETHHUIIOM y K131 Muioma JeBTrha
Ceettiosu yumeiniHociiu, beorpag; Ciy>x6eHu riacHuk, 2012, ctp. 881-916.

[1aBHM ypeJHHUK aKaJeMHUjcKe eiulidje O KeHama aKaJeMULMa KOPUCTUA OBY IPUJIMKY
Ia noce6Ho 3axBanu JKaknuHu Mapkosuh, Kyctocy Jlerata Onre JeBpuh, Ha Kopumhemy
ujycTpauuja CKyJITypa.

2 UHrepsjy, pasroBop Bouguina Becna Majxep, Kasusarwa u uckasu cpuckux eajapa, beorpaz:
ayrop, 2006.
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[Topwipein Antenune
Fawaauye, 1952 /53,
TepaKoTa,

22,5 x17,5 x 26 cm,
JlururanHa apxuBa
Kyhe nerara

(ayTop ¢ororpacduje
Bnapumup I[Tonosuh)

HUKaza Hehe 6MTH U3BeJeHU Y OfroBapajyhum AuMeHstjaMa Ha TepeHy, OTBa-
Pajy BeHY KOJIUKO CTAJIHY IPEOKYIaLUjy 1yOUHCKUM €eMOTUBHUM CaJp>Kajuma,
TOJIMKO U NMOTPeby 3a HENPECTAaHUM €KCIIEPUMEHTOM y MeJIUjyMy CKYJIITYPpe,
3axBasbyjyhu Kojemy he of cpenuHe neneceTux roguHa OCTBAPUTU 10 HU3
CBOjUX KallUTAJHUX CKYJNTOPCKUX PeUIeHa.

Y jenHoM BpJio cagp>kajHoM UHTEPBjyy Osra JeBpuh npucerunnia ce TeMKUX
1 MyKOTPIIHUX PaTHUX roguHa (,I'parenuja s3emibe, Tpareiyja CBakor rnojefuHIa.
To Hac je 3aTekJyo kao npocTtop 6e3Haha. Ce je 6usno nocehexo... imana cam
ocehaj 1a ce Hana3uM y MOHOPY..."), aJlM U JajIeKUX HajaBa NPBUX CKJIOHOCTU
Ka My3ULHU U JMKOBHOj YMETHOCTH (,YMETHOCT je 61J1a MOja MHTUMHA NOTpeba.
Y OBOM TPEHYTKY OUJIO je Hy>KHO UCITYHUTU C€ PailoM KOjU caM BOJIeJa, YCJI0-
BHO no6ehu of cuBusa U CymMpaKa CBaKUAUIbUIlE, OCTBAPUTH KAaKBY-TakKBY
YHyTapwy paBHOTeXYy”). A ynpaBo u3 takBe aTmocdepe nmpousuhu he meHa
[IOYeTHA ONpeJe/benha Koja he NOTOM HACTAaBUTH Y PAaHUM [1OCJIEPATHUM FOAM-
HaMma, cafia y 3HaTHO U3MEHEHUM IIPUIMKaMa HOBOT IPYIITBEHOT MOPETKA, ajlu
TaKolje TelKo NPUXBAaT/bMBAM 3a CJI060[JHO UCTObaBalkhe MJIaJle 0cobOe Koja ce
y cebu nedrHUTHUBHO opeljyje 3a 11e05KUBOTHO nocBeheme yMEeTHOCTH, MaKO
je TakBe CIIOCOOHOCTU 3a TO CaMoj cebu Tek Tpebasio na jokaxe (,[Ipobiemu cy
61 NpUMapHU: caBjlaJlaBamke MaTepHjaja, OCTBapeme IKOJICKUX 3a7laTaka,
CTypuje MopTpeTa, akTa, cTBapajayke uieje... CBe je To 6UJIO jou 3aTpIaHo,
yeKaJio BpeMe Ja ce usHenpu’).

A na 6u ce TO ,M3HeAPUJIO”, Tpebaso je caBjazaTy Npernpeke HOBOHACTa-
JIUX MOJIMTUYKUX U UAEOJIOMKUX NPUINKA PAHUX IIOCIE€PATHUX FOAMHA, [IPO-
TEKJIMX Y JOMUHALUjU COLMjaJIMCTUYKOT peaan3ma:



Jewa Tenereu | Omnra Jespuns 397

[Tpegnol 3a cuomenur Muaanosay, 1954, nement, 40 x 35 x 30 cm,
IOururtanna apxusa CAHY, Jlerat Onre Jespuh
(ayrop ¢ororpacduje Xpuctudop Hacrtuh)
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+~CMaTpasia cam Jla YMETHOCT HUje YCNy>)KHa [EJaTHOCT, Ja He CMe Ja
HacTaje Kao pe3yJTaT clojkalllkher AuKkrata Beh Kao pesynrar yHyTpa-
IIBET JUKTATa, YHyTpallbe NoTpede. Y To Bpeme 61JM CMO joII CTYIeHTH.
OrkpuBasa cam Erumnar, yMeTHOCT BUCOKe LUBUJIM3ALMjE KOja je y Maru-
CTpPaJIHM je3UK CKYJINTYPe IIPUHEIA yX KOJIEKTUBHE CBECTU. MIcTOBpEeme-
HO, OTKpMBaJla caM YMETHHMKA KOjU je YMeO [la NHIMUBUIYaJIHy KapaKTe-
pu3alujy CIoju ca 3aXTeBUMa CybJMMHe CKyJnTopcKke popme. bunu cmo
nomaso 30ymheHM Y OTIIOPY [peMa 3BaHMYHUM J0rMama U UCTOBPEMEHO
CMO XXeJIeJIu [1a OJJFOBOPYMO BPEMEHY U YMETHOCTH.”

Camocranna uznox6a Onre Jespuh okto6pa 1957. mpencraBba KOHLEI-
LJMjCKYy NPEKPETHULY Y UCTOPUjU TMOCJI€PAaTHE CPIICKE CKYJNTYpeE, Npe CBera
300r MOTIYHO YUCTOT allCTPAKTHOT JIMKOBHOT je3uka. CBeCHa U cama MHOBA-
TOPCKOT MPO6JIEMCKOT KapaKTepa CBOje CKYJINTYype, U3JI0XKO0M je Hasa Ha3uB
[TpociiopHe Komuo3uUUje, KOjUM XKEJIM [1a HArJIACU CUHTE3Y JIMKOBHUX (IPO-
CTOPHUX) U MY3UYKUX (KOMIIO3UMILIMOHMX) KOMIIOHEHTU Yy COIICTBEHOM papy.
JocnenHO HUXOBOM alCTPAKTHOM KOHLENTY, Ha3UBU IOjeJUHUX CKYJINTypa
riace: Apitiukyaauyuja upocitiopa, Bepitiukaarna xomuosuyuja, Komuremen-
wapHe popme, Tpu enemeniuia, 3axpusmenu obauk, cBe 1956, npu yemy cse
OB€ CKYJIIType M Jajbe OCTajy yjegHo IIpegnosu 3a cuomeHnuke, jep HBUXOBO
TeMeJbHO 3HAaueHe 33/IP>KaBa U Nocelyje NpeBacxofHa CBOjCTBA MEMOpUjaIHe
IJIaCTUKeE.

3a peuyennujy usnoxoe Osre JeBpuh y Cprckoj yMETHMYKOj jaBHOCTU Ka-
PaKTEPUCTUYHO je I1a, MOPET NOBOJBHUX OCBPTA Y TaAALIHK0j INKOBHOj KPUTULIN
(M. B. ITpotuh, M. Konapuh, I1. Bacuh, B. [lonosuh, P. [Ipeauh),® antonorujcku
TEKCTOBU O HEHOj CKYJITYPU CTUXY Off ayTopa M3 06JaCTU KHUKEBHOCTHU U
My3HKoJoryje, og, Backa Ilone xao nucua npearosopa y Karajory, npeko Ilasna
Credanosuha (Mcuoseciti u uopyka jegnol caspemeHnol eajapa)*® no JoBaHa
Xpucruha (Oata Jespuh unu onitionotuja eajapckot geaa).’ KibydHu npusor aHa-
JIU34 MJIACTUYKUX TpobeMa, 3Hauemha U MejyHapogHOT KOHTEKCTa CKYJNType
Oure JeBpuh npezcrassba TekCT Una scultrice jugoslava Bepe Xopsat [luntapuh,
o6jaBbeH y MeceuHuKy l'anepuje Hotuuuje, 9, Topuno 1959.6

[Tocne apupmauuje y ngomahem, ycaenuna je mpomonuja CKyJINTOPCKOT
koHuenTa Onre Jespuh y MmejyHapogHOM YMETHUYKOM KOHTEKCTY, 3aXBasbyjyhu
yuemhy y cenekuuju Jyrocnasuje Ha XXIX Bujenany y Benenuju 1958. ro-
IVHe, y €KUM KOjy Cy, Iopel, we, caunmwasanu Kpcro Xerenymuh, ['abpujen
Crynuua, Eno Myptuh u [lparo Tpumap. Mlako ckpomaH 1o 6pojy €KCIIoHaTa
(nBe Komuosuuyuje, 19561957, Tpu IIpegaoia 3a ciiomenuke, 1957, y3 HEKOJIUKO
Mmawux popmara), 6ujenascku Hactyn Ozare Jespuh, cyaehu no pedpepenyama

3 M[uogpar] Klonapuh], TIpoctopae komnosunuje Onre Jespuh, Bedepmwe HoBOCTH, 18. X 1957,
IM[aBne] Blacuh], Tpaxemwa Onre Jepuh, Ilonmmrtuka, 15964, 19. X 1957, ctp. 8; Blophe]
[TonoBuh, M3nox6e Osre JeBpuh u Munusoja Hukonajesuha, Bop6a, 291, 22. X 1957, cTp. 5;
M[uogpar] B. [Tpotuh, Usnosxk6a Osre Jespuh, HUH, 27. X 1957; Page IIpenuh, Onra JeBpuh,
Bupuny, 32,1957, ctp. [9].

4 Pavle Stefanovi¢, Ispovest i poruka jednog savremenog vajara, Umjetnost (Zagreb), 7-8, 1958,
str. 35-37.

5 Jovan Hristi¢, Olga Jevri¢ ili ontologija vajarskog, Delo (Beograd), 1:2, februar 1960, str. 190-
196.

6 UVcru Texkct y mpeBopy obGjaBibeH y dacomucy Knjizevnik (Zagreb), 14. 8. 1960; y katasory
n3noxoe Yuetnuyu waanosu CAHY, Beorpan: CAHY, 1980, u y kwusu Kritike 1 eseji, Zagreb:
HAZU, Gliptoteka: EPH, 2012, cTp. 84-87.



Aptmtiuxkyrayuja upociopa VIII, (1970), 1977-1981,
depuokcug, reoxhe, 20 x 27 x 13 cm, 6€3 curHarype,
NOKJIOH ayTopa, CAHY, Jlerat Osre Jespuh

(ayTop ¢ororpacuje Bragumup [Tornosuh)

Bepiiukaana komuosuyuja I 6, 1956-1959,
¢epuoxcug, reoxhe, 40 x 22 x 12 cm,
ayTOPCKU IIpUMepak, 6e3 curHarype,
1okJIoH aytopa, CAHY, Jlerat Osre JeBpuh
(ayTop ¢ororpacuje Bragumup [Tornosuh)




Komtnementiapre popme I 6,1956-1959, pepuoxcun, reoxhe, Tpu enementna II1, 1956, npckano reoxhe,

28 x 21 x 11 cm, 6e3 curHarype, 14 x 12 x 13 cm, ayTOpCKU IpUMepak, 6€3 CUrHATYPeE,
nokJioH aytopa, CAHY, Jlerat Onre JeBpuh nokJioH aytopa, CAHY, Jlerar Oure JeBpuh
(ayTop dororpaduje Bragumup Ionosuh) (ayTop ¢otorpaduje Bnagumup INonosuh)

y MHOCTPAHOj YMETHUYKO]j jaBHOCTH, 6HO je jemaH of PeTKUX IIPaBOBPEMEHUX
YKJby4eHa jyrOCJIOBEHCKUX YMETHHKA y TaJla aKTyeJIHe CBETCKe MpobieMcke
TOKOBE.” 3amasuBIIN y TaKBOj KOHKYPEHLMjU CKYJINTOPCKU monpuHoc Onre
JeBpuh, xonangcku kputudap Kopuenuc Jonmasn (Cornelis Doelman) uzasojuo
je meHo JeJsio, ucTakaBuu cienehe:

7 Charles Delloye, La sculpture a la Biennale, Aujourd’hui (Paris), 19, 1958, str. 44-45 i 47-51;
G. Marchiori, La XXIX Biennale di Venezia, Art International, 6-7, 1958, str. 29; J. Fitzsimmons,
Space and image in art (a propos of the XXIX Biennale de Venice), Quadrum (Bruxelles), 6,
1958; Herta Wescher, Les participations Espagnole et Yugoslavie a la XXIX Biennale de Venise,
Quadrum (Bruxelles), 6, 1958, str. 67; ucro: La Biennale de Venise, Cimaise (Paris), 6, 1958, str.
6; Luciano Pistoi, 11 appunti veneziani, Notizie Arti figurative (Torino), 6, 1958, str. 26-30;
Gillo Dorfles, La scultura straniera alla Biennale, Domus (Milano), 347, ottobre 1958, str. 33;
G[illo] Dorfles, La macchia e il gesto alla 29. Biennale, Aut-Aut (Milano), 1958, str. 287-289;
Enrico Crispolti, Per uno bilancio della Biennale 1958, Tacuino delle arti, 32, 1958, str. 32-33;
A. Montanari, Vitale partizipazione della Jugoslavia all'evoluzione europea, Taccuino delle
arti, 32, 1958; A. Jouffroy, La pavillon Yougoslave, Arts (Paris), 675, 1958.



Oura Jespuh, Aresme, Ctapo cajuumre, beorpag, 1957,
Jurutanna apxusa CAHY, Jlerat Onre Jespuh

+OPpUTMHAJIHOCT jeé KapaKTePUCTUMYHA O3HAaKa IJIACTUYKOr JAeja MJaJor
jyrocnoBeHckor ymeTHuka Osre Jespuh, koja ogmax naga y ouu. To je neso
BPJIO HallpeJHe alCTPaKTHE MMUCJHU, MOTIIYHO HE3aBUCHO Of MOJEPHUX
mkosa Mranuje, AMepuke nnu EHrnecke. OHa pagy Ha jelaH CHaXaH,
MYy>KE€BaH HauMH y LIEMEHTY KOjU je MojayaH METaJIWYHOM CYIICTAHLOM U
NIOBE3aH IBO3EHMM IoJyrama. Msberasa cBaky J0NaajbMBOCT, ajlu HeHa
YMETHOCT MMa BPJIO YBPCTY CTPYKTYPY U JieJlyje Ha IIPOCTOP Ca CBUX CTpa-
Ha. IbeHa ¢opMa je cHaxkHa, U3IJ1e/la Kao [1a Ce Ha H0j BUJe TParoBu Kame-
HOBA U3 MCKOHCKUX BpeMeHa. 3aucTa, Oisra JeBpuh je 61na MHCIMpUcaHa
CKYJIITOBaHUM HaJIrPOOHUM KaMEHmEM KOje Ce Hajla3y y HEeHOj 3eMJbU pPa-
cyTo 1o rpobsprMa 13 Npouux enoxa. Ta rema ce Hajoosbe oceha y eHOM
ITpegaoly 3a clloMmeHuk Koju je mocBeheH yCrioMeHHU Ha OHe KOjU Cy Naju y
6opb6ama nporus Hemana. Ctora cy u B€Ha U3JI0KEHA JieJla 3aMUIIbEHA Y
TUraHTCKUM pasdmepama. OBO €KCIIPECUBHO IMJIACTUYKO JEJI0 AULIE HEKOM
TYT'OM, HEKUM IIPUTHACKOM 1 UCTOBPEMEHO YyJJHOM MarujcKOM CHarom.”

8 Cornelis Doelman, De Biennale, Nieuwe Rotterdamsche Courant (Rotterdam), 5. VII 1958;

MPEBO/, y KaTajiory usnoxoée Yuewminuyu unranosu CAHY, Beorpaa: CAHY, 1980.
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[Tocnenuue 6ujenasnckor ycrnexa Osre JeBpuh, nmopep oxjeka y KpUTUIL Y,
jecy mo3us 3a camocTasHy u3nox6y y 'anepuju Hotunuje y Topuny 1958. u
yBOoheme HEHOT [lejla Y MHOCTPaHy JIMTEPaTypy O CaBPEMEHOj CKYJINTYPH,
Kao mTO cy TekcT ¢ppaHuyckor kputuyapa Iljepa Terena (Pierre Guéguen)
Sculpture d’Aujourd’hui, 1958.° u Peunuk mogephe ckyauiype Mumena Cepo-
pa (Michel Seuphor) 1959.1° u ‘BosaHuja Kapangentea (Giovanni Carandente)

1967. ropune."

Tako 3anakeHe HacTymne Ha fomahoj 1 MmehyHapoZHOj YMETHUYKO]j CLIEHU
6uso je moryhe nmoctuhu npesacxofHO 3axBabyjyhu M3pa3uTo MHOBATUBHO]
CKYJIITOPCKOj KOHLENLU|U O KOjOj je cama YMETHUILA M3HEJIa HU3 BPJIO IIPELu-

3HMX aHaJIM3a U o0jallbema:

»Moj MeToA rpaZihe 3aCHMBA C€ Ha KOMIIO3UTHUM jeIMHNIIAMa KOje TBOpE
maca, IpoCTop, JIMHUje CUJie, OIHOCHO I'BO3JIEHE MIUIKE LITO 03BOJbaBa
noMepama y popmMasHOM CMUCIY (YBEK y CHIPery ca NpeTHoCTaBbeHUM
3HauewmeM) npebalyBalkbeM TEXHUIITA Ha IMOTEHLMpawe J[ejcTBa Mpo-
CTOpa U NpOIIMPUBAKEM HEroBe Mpo6JeMaThKe Kao Menujyma, Wiu
nckopumhaBamweMm 6€CKOHAYHMX MOTYNHOCTHU y pellaBamy Mace, HheHOT
aKTUBUTETA U MejyCOOHUX OfHOCA, MJIY HATJAllaBalkbeM YJIOre IBO3/IeHe
HIXAIKE KOjeé y CBOjUM KpEeTam1Ma 1 y3ajaMHOM CJIOTy CMEPOBA U Mepa 1ajy
MOryhHOCT Z1a ce pellewnha OCBEXaBajy U OJp>Ke y CBOM pasJioTy, OCTaHY Y
OKBUPHMMA [TOCTaBJbEHOT CIelu(pUIHOT CYy6jEKTUBHOT YHUBEp3yMa. 2

M Ha 1pyrom mMecry:

11
12

13

LJ/HULIMjaJHYy HUfejy ocTBapuBaja caM y MajoM (opMary y [JIMHU KOjy
caM Tylrpaja pacTOI/beHUM MeTanoM. KacHuje, Ka BUIlle HUCAM MMara
yCJIOBA Jla NIPUMERYjEM Taj MOCTYIAK, OAJMBAJa CaM UX Y LEMEHT UJU
depuokcup. Behe popmare, c 063MpOM Ha CJIOKEHU KapAKTEP KOMIIO3U-
1jMje, 0OCTBapyBaja caM Ha Taj HAYMH ITO OUX NMOCEOGHO CBaKU €JIEMEHT —
Ha OCHOBY aKTopa nosehama - pemasaja IyTeM KOHCTPyKLUje HacTaje
MOBE3MBakEM KapaKTEPUCTUYHUX TayaKa MaJIor popmaTa nomohy yeTsuua
y cucteMm TeTpaenpa. IIpeko Tako u3aTkaHOr o6JyiMKa HabaluBaja cam
METaJIHy MPEXY KOjy caM NMPEKPUBaJa IEMEHTOM UJIU (PEPUOKCULIOM [IO
KespeHor yBehaHor o6iuka. Y Tako fobujeHe eneMeHTe yrpahusana cam
HYXHO y3 HEYHjy TOMON, TBO3/leHe UIIKEe NaTUX OIUMeH3Hja, Bogehu pa-
YyHa O y/lapHMM MECTMMa, IpaBLMMa 1 [0JI0XKajy ejleMeHaTa y IpoCTOpy.
CroxeH 1 MyKoTpIiaH rnocao. Hacrase nesnnHe peBugupasa 6ux y CMUCIY
yckyahuBama KpeTama MOBPIIMHA CBAKOT MOjeJUHOT €JEMEHTA, Koje Cy
Mopajle Jja ojpa3e YHyTaphy JUHAMU3aM CBaKor obsuka y ojgpeheHum
MehyogHocuMma. Paji Ha CKyJINITYypH je IPOLeC KOju ce ofBUja y PyHKLUjU
peanusaluje Kpajier XebeHor 0611Ka.”?

Pierre Guéguen, Sculpture d’Aujourd’hui, Aujourd’hui (Paris), 19, 1958.
Michel Seuphor, Sculpture de ce siécle: dictionnaire de la sculpture moderne, Neuchatel:

Griffon, 1959.
Giovanni Carandente, Dizionario della scultura moderna, Milano 1967.

VuTepsjy, pasroapasna Mapuja Bophesuh, ITonutuka, 19. V 2001; T0HOBO 06jaB/beHO Y KEbU3HU

Ounia Jeepuh, Beorpaz: Topy, 2005, cTp. 86-87.

VnuTepsjy, pasroeapasna Onmsepa Jankosuh, Kiiskesau suct (Beorpag), 11. 11 2005; noHOBO

o6jaBbeHo y Kwu3u Oua Jespuh, Beorpaa: Topy, 2005, cTp. 97.



Jewa JTeHerpu | Ousra JEBPUR

HaBenenu nacycu OONPHUHOCE Pa3pelleny OAUJIEME O CTUJICKOM KOHTEK-
cty ckynnrype Onre JeBpuh y BpeMeHy HeHOT HacTaHKa U NMPBUX U3Jarama
Ha nomahoj 1 Mel)yHapoHOj yMeTHUYKO]j clieHU. Haume, y 1uTepaTypu o OBOj
YMETHULMY [OCTOj€ apTyMEHTH IO KOjuMa 6U HbeHa CKYJINTYypa, IpeMa 0Co-
OuHama rpaJuBHOI MaTrepujaja (UeMeHT, (PepuoKCUs, rBo3reHa LIMIIKA Kao
o6a4eHy U NOHOBO YNOTPEGHEHU MPEIMET), KA0 U MO HENpPaBUJIHUM aHTU-
reoMeTpUjCKUM O6IMLIMMA, MOTJA A Ce JOBele Y KOHTEKCT eH(popmesa Kao
aKTyeJHe YMEeTHUYKe TeHJeHLUje Y TpeHyTKy HacTtyna Oxare Jespuh Ha Be-
HellMjaHCKOM 6ujeHany 1958. Ay cama yMeTHHUIIA OAJIYYHO Ce OTpajauia of
npejJiokeHe Xxurnorese ciaenehum pasnosuma:

y+Hucam npuxsaTusa cBpCcTaBame MOT pajia y eHdpopMeJ nako 61 To 3Ha-
411JI0 MHOTO Beh1 CTelneH peBoJyLMOHAPHOT IIPOopa Y JOMEHY CKYJIITYPe.
Moja ckysnTypa je KOMIO3WUTHA jeqUMHUIIA CTPYKTYpUpaHa, MOJBIAYUM
CTPYKTypHpaHa, y IpocTopy. 1l Mace uMajy UCTO Tako CTPYKTYypHY rpal)y
- Tako3BaHU aMOPHU 06JIULM CaMO Cy IPUBAAHU.

HakoH WTO je CpeoyMHOM M KpajeM MeNeCEeTUX YTEMEJbUJa COICTBEHE
006JIMKOBHE U OTEepaTHMBHE MPUHLUIE 3aCHOBAHE Ha KOOPJMUHAIUjU OCHOBHUX
rpafiuBHUX eJeMeHaTa — GETOHCKUM Macama, CUCTEMY IIUIIKK Kao HUXOBUX
HOCaya U NPOCTOPY YHYTap U y OKOJIMHU CKYJINTOPCKOI Te€jla — YMETHUIA je
MOIJIa Jja C€ Y HapeJHUM roguHama U AeleHHjama MOCBETM MUPHOM KOHTH-
HYMPaHOM pajly Ha LieJIUM LUKJIyCAMa WJIM NOjeJUHAYHUM pellemhuMa, KOjuMa
je mana cnemehe KkapakrepucTuyHe HasuBe: Jueepleniina Kpeiliawa, 1959,
Hucaoxauuja, 1962, Qopma tiog upuiiuckon, 1963-1965, 3axsahenu upociiop,
1964-1965, KonkasHu obauyu, 1964, Gopue y nactiajarwy, 1964, I'pomage y uo-
Kpewiy, 1965, [Tetni macusa, 1965, Jleouranu nus, 1965, Actuatmiuuna popua, 1966,
Excuentipuuno pasaelare, 1965-1967, Lentipuiietianrna dopua, 1964-1965,
Ogsajare, 1966, [Tpocttiop y canuwiny, 1966, Hagceohenu upocitiop, 1969-1973,
Axcujanna atromepayuja, 1969-1971, Jegnounanu cxyu, 1972, Jlgounanu ckyu,
1972, ITIpoctiop y ciianuwiniuma, 1975-1977, [lomepenu celmeriuu, 1977. u 6pojue
Ipyre.

OBu Ha3uBU NOTBPhYjy 1a CBaKU Of, LIUKJIyCA UJIH MOjeJUHAYHUX CKYJITY~
pa nocezyje cacBum onpeleHe 1 3acebHe MIaCTUYHE NpobIeMe, U3 Yera Npo-
n3sasy gay ckyantypu Osre Jespuh HuMKaza He [0J1a3U 10 TOHABJbaba, HETO,
HanpoTHB, 10 POMEHA U pa3paja YHyTap 6a3MyHOr O6JIMKOBHOT MPUHLMUIMA.
OTyza cBaKko ofi CKyJIITOPCKUX PELIEHA OCMM KOHCTAHTHHUX [I0CENYj€ U Bapuja-
O1JIHa CBOjCTBA, 110 KOjUMa Ce MOojeJMHM LIUKJIYCHU UJIY NT0jeIMHaYHe CKYJINType
y DOBOJbHO IIPEMO3HATBUBOj MepU Me)yCOOHO pa3iuKyjy.

Mako Hoce Ha3uBe Koju yniyhyjy Ha 06JIMKOBHE ITpob6yeme, ckyantype Osre
JeBpuh Bajba CXBaTUTH Ka0 MCKA3€ CIOKEHUX CUMOOIMIKUX 3HAYEHA, IITO je U
caMma noTBpauia cienehom TBpAmbOM:

JTeXuM 1a HaljeM nacTuuky meTadopy Kojom OUX CaoMNIITUIIA HEKe, Ha
Moj crienuduYaH HauUH, JOKUBbEHE UCTUHE U 3aKOHUTOCTH KOje Npo-
u3jla3e U3 Kays3aJuTeTa NPUPOAHUX NojaBa U MeljycoOHUX ofHOCA by -
CKUX €Tr3UCTEeHIMja — paMy YCJIOBJbEHOCTH, OCMUILbEHOCT NogpehuBama
NojeJMHAYHOT IIPUHLUUINY OIIITOCTH, jeJUHCTBO (eHOMEHA HacTajama U
HECTajarma — jeJlHy PeajlHOCT y CBOjOj MIPOTHUBPEYHOj OUTH."®

14 Kao nanomeHna 12, ctp. 87.
15 WuTepsjy, pasroBapao JparocnaB Amamosuh, [TosnuTuka, 14. XI 1957, OHOBO 06GjaB/bEHO y
moHorpaduju Oaia Jespuh, beorpaz;: Topy, 2005, cTp. 75.

403



Jueepieniina kpeiiara, 1959, mpckano reoxhpe,
25 x 13 x 9 cm, 6e3 curHarype,

NOKJIOH ayTopa, CAHY, Jlerat Onre Jespuh
(ayrop ¢otrorpaduje Biagumup ITonosuh)

Qopma nog upuitiuckom, 1963-1965, pepuokcun, reoxpe,
20 x 9 x 9 cm, 6e3 curuarype,

oKJIoH aytopa, CAHY, Jlerat Onre JeBpuh

(ayrop dotorpacduje Bragumup ITornosuh)

Jucnokauuja, (1962), 1967, pepuokcns,
reoxhe, 23 x 26 x 18 cm, 6€3 curHarype,
oKJIOH ayTopa, CAHY, Jlerat Oxre Jespuh
(ayrop dotorpacduje Bragumup Iornosuh)




3axeahenu upocitiop, 1964, bepuoxcun, reoxhe,
20 x 16 x 11 cm, 6e3 curHarype,

oKJIOH ayTopa, CAHY, Jlerat Onre Jespuh
(ayrop dotorpaduje Bragumup ITornosuh)

Konkaenu ooauyu, 1964, pepuoxcup, reoxpe,
18,5 x 13,5 x 11,5 cm, 6e3 curHarype,

oKkJIoH ayTtopa, CAHY, Jlerat Onre Jespuh
(ayrop dotorpacduje Bragumup Iornosuh)
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A moBope HacTaHKa CBOje CKYJINType 06jacHUIIA je KOHKPETHUM UCTOPUj-
CKHM U €r3UCTEHLMjaIHUM Pa3jI03UMa:

»KaTakJM3MH4KO BpeMe — BpeMe KOJIEKTUBHE Tparejuje 1 MojeJMHaYHuX
cyZn61Ha 3amapa’o je MJIaJloCT Moje reHepaluje Jy6oKo, SKUBEJIO je y Hama
Kao He3a00HMIa3HM cajpiaj KOju Ce MOrao MCKasaTH MPEBACXOJHO Kao
MeMOpHjaHU 006jeKT - cuMb0oJ1. Ta Tema rojaBuiia ce Kao yHyTpallmba 110~
Tpeba, Kao CTBApaJavyko M €THUYKO 3a[yXKeme, Kao MoTpeda Ja ce OCTaBU
GeJier jeHe CBECTH O U 'y BpeMeHy... TauHo... HUje u3BelleH HUjeaH, CBU CY
OCTaJIM Y MEPH MOje IaKe... MOXKa 1 3aTO IITO HICAM IIPUCTajajla 1a TaKBe
XyMaHe caJpXaje UCKakeM y 06JIMKY KOHBEHI[MOHATHUX GaHAJTHUX CTaH-
Iapjia Koju Cy UX CaMHUM TUM noTtupanu. OBo cajallmbe alcypAHO BpeMe,
y KOMe Xapajy 3acTpauyjyhe neMoHCKe cuje, Ka0 YMETHHKA JIMIIaBa Me
mohu nckaza.”

[TocTasa je cBeCHa IIOCTENEHOr U IOCJIEIHOT OJBHjarba CONCTBEHOT Paji-
HOT Tpoljeca:

JJlo4nmeM paj Ha jeJHOM JeJly Y HaMepHU Ja PElIMM HEKH IJIACTUYKU
npo6seM, KOjuM, TaKO MU Ce YUHU, IPEBOJUM Y OGJIMK HEKO CBOje CTame,
HEKU CBOj JJ0OKMBJbAj, HEKU 3aKJby4akK O CBETY KOjU M€ OKpyXKyje. CaM 4uH
obyxBaTa HU3 TEXHUYKUX pajilbU U Npeapanmwu. [Ipunpema martepujana,
MeCTa, CBeTya. Marepuja ce MoBUmbYje YHYTPAlllkOj IPEeNCTaBy, UIEjU 1
3aKOHMUTOCTHUMA JIMKOBHOCTH Koje ogpelyjy npumapHu npuHuun. Pagum
CBe JIOTJIE [OK MM C€ HE YYMHHU [Ia je MaTepuja capjajiaHa, Ja je MoHeja
OHE€ JINKOBHE U U3pa’kajHe BPEJHOCTH [0 KOjUX j€ MEHHU CTaJIO, J1a je IPO-
roBOpHUJIa MOjUM jE3UKOM, MOjOM HJI€jOM, MOjUM JIO>KUBJbajeM.”

Ha nutame o TPEHYTKY OLJIYKE O ,lle(bI/IHI/ITI/IBHOM OKOHYahy 0GJIMKOBHOT
Inponeca yMETHHUIIA O4roBapa:

s,Kazma je ckyanrypa 3aepumieHa? OHpa Kaja MU C€ yYMHHU [1a C€ BHUILE
HUILITA HEe cMe nomepatu. TOKOM pajia UCTPaXyjeM OHE BPEJHOCTHU Koje
ocehaM Kao HyXHe Jja 61 [,eJio OncTano.”

O HasuBHMa CBOjUX CKYJINITypa TBPIOHU cienehe:

»HasuBu npousase n3 mpobjaema Koje y JaTom Komaay pemasam. OHU €Y
KJby4 3a pa3yMeBame, [I0JIa3Ha TayKa 3a Tymaueme. lneja onpelyje one
IAPOKe OKBUpe y Kojuma he ce medpuHucatu obsnuk. CKyanTypa je mno-
JIMIVMEH3MOHaIHa, MHOTOCTPYKOr npoduia. TeXum ga ca CBUX CTpaHa
Ienyje yoenpuBo.”

O y7103u ¥ 3HaYEHY IPOCTOPA TBPAU:

,Ocobenoct mor ogpehema y CKyJANTypU 3aCHMBA CE€ Ha aKTMBHPAHOM
yKJbyuemy MPOCTOPA Y OPraHuaMy cKyanTtype. IIpoctop ce norsphyje y

16 VHTepBjy, pasroBapana Jparana lnumesuh, Paguo Jyrocnasuja, 4. XII 1991, moHoBO 06jaB-
JbeHO Y MoHorpaduju Oata Jespuh, Beorpan: Topy, 2005, cTp. 81.
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Dopue y nactiajawy, 1964, bepuokcng,
15 x 20 x 14 cm, 6e3 curHarype,

MOKJIOH ayTopa, CAHY,

Jlerat Onre Jespuh

(ayrop dotorpacuje Bnagumup [Tornosuh)

I[Tet macusa, 1965, pepuoxcun, reoxhe, Ieouaanu nus, 1965-1970, pepuokcun, reoxpe,
24,5 x 16 x 9 cm, 6€3 curLarype, 22 x 10 x 10,5 cm, 6€3 curHatype,
nokyoH ayropa, CAHY, Jlerat Osre JeBpuh NokJIoH aytopa, CAHY, Jlerat Onre Jespuh

(ayrop ¢otorpaduje Bnagumup INonosuh) (ayrop dotorpacuje Bnagumup ITornosuh)
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(pyHKUUjU KOjy Io6uja y KOMIIO3UTHO] LIeJIMHHU, IPOCTOP CIaja, pa3fBaja,
apTUKYyJUlIe OJHOCE, [I0jaBJbyje Ce Kao HeraTMBaH BOJIyMEH, BOJIyMEH 6€3
Mace, HEKaJ, je macruBaH, HeKaj, je HocuJal, eHepreTckor Haboja, Kao MH-
TepBai ozgpelyje xujepapxujy ogHOCa KOHCTUTYTUBHUX jeJUHULA, UTH. Y
OIHOCY Ha Macy IIPOCTOP je 00JIMBA, Liena, IPUTUCKY]e, THeYH, IPOXKUMA,
paciojaBa, 1y6u, HacebaBa, pasjefia, 3ampadyje, packornaBa U CJIMYHO,
onpeljyje meH KapakTep u cHary. Iberosa yiora je fa ce Kpo3 Bpeme I10-
Mepa, UCIIUTYje Kao Moryhu eJleMeHT HOCHOIIa 3HaYema.”

A o 1edUHUTUBHUM U3TJIeAUMa U TMO3UlMjaMa CKYJINTYpe y CJI060LHOM,
M3BaHTaJIEPUjCKOM OKPY K€Yy HAIIOMUILE:

LHaxxanoct, Hucam umana Ty cpehy nga cBOjy CKyJANTypy BUIUM IIO-
CTaBJ/bEeHY y CJI060HOM TIpocTOpy... CBOje CKYJNINType cam 3aMuIIbaa
Ha IMyCTUM MECTHMa Ha KOjuMa JHjaJior ca 3eMJbOM M HE60M OCMUIIJbABA
MOCTOjarbe OCTBAPEHUX CTPyKTypa.””

Y oBUM ofabpaHuM NacyCHMa U3/BOjeHU CY OCHOBHU OGJIMKOBHU IIPOGIEMU
U noctynuu y ckyantypu Oznre JeBpuh Ha HauMH Kako MX caMa yYMETHHULA
carjefaBa 1M CaolITaBa, a YIPaBo OTyAa Jabe Mpou3jas3e NPeio3u YUTama
cajpKaja ¥ 3Hauela HbEeHe YMETHOCTHU. Mlako Huje CTUria Ja uX OCTBapH y
ekcrepujepHum (opmaruma, Onra Jespuh je cBoje CKyINType y MOJA3UIITY
cxBaTaJa Kao IIpegaole 3a cuomeruke, Jakje Kao IPEBACXOAHO CYyOjeKTUBHO
KOHLUIIMPAaHYy MEMOPUjaHy IJIACTUKY NOocBeheHy u3HaJl cBera 6€3MMEHUM
JKPTBama, YMECTO TPEHYTHUM MOJUTUYKUM MOOEIHUIMMA, KAaKO je MOPEKJIO
IbEeHEe MHCIMpallyje 3anakeHo U MPEeLU3HO ONMCAHO y cieaehuM nuTaTuma:

»[DE3MHY PaZio3HAJIOCT MpUBJIaYe KAMEHU MOHOJIUTU CPeJHhOBjeKOBHUX
HEKpOTII0JIa, CTIOMEHUIIY CMPTH IITO Cy PaCyTH MO MYCTUM U OCAaMJbEHUM
semsuimiTuMa bocHe u Cpouje.”

N pasme:

»Ia MMCao U Ta €MOLMOHAJIHA [I0TKA, 3aMUIIJbEHA Y BEJIUKOj IUMEH3UjU
Y U3BeJleHa y CypOBOj TBapy LIEMEHTA, OTKPHUJIA je HOBYU BUJI CIIOMEHNYKE
niactuke. Ocj060heH JeKopaTUBHE NaTeTUKe U JeKjapaTUBHE aly3UBHO-
CTHU, TAaKaB CIIOMEHHUK 3aMUILJbAMO y HAyIITEHOj PABHUHU HEKOT I'po6iba;
y 6110 KOjeM IPOCTOPY, HAIlOKOH, O6UT he noTpecaH Mpocsjes U3BMydeHe
CBUjeCTU CyBpeMeHora yoBjexa.”®

Pano cnosnasmu ga takse cBoje [Ipegnote Hehe mohu ga ocTBapu y au-
MeH3MjaMa peajn30BaHUX crioMeHuKa, Osra Jespuh ce nocseTusna jeTabHUM
paspaziaMma MHTEPHUX CKYJIITOPCKUX IPOOGJIEMa Y MMM U CPENBUM raje-
pujckuMm popmaruma, y NojeJMHaYHUM PEleHhUMa WX Y LEeJUM JUKIyCuMa
IIONYT OHUX, U3Mely ocTanux, Koju raace Apttiukyaauuja ipoctiopa 1 Komuse-
meHinlapHe Gopme U3 CpeJuHe MeJeceTux 1o Aciialivuhux peaauuja u Mso-
TMOUHUX Upocimopa ca NoYeTKa AeBeJeCETUX roJHa IPOLIJIOT BEKa.

17 CBu IpeTXOgHU LUTATU U3 MHTepBjya ca Osrom JeBpuh y xwusu Munoma Jepruha, Kao
HanoMmeHa 1.
18 Kao HamomeHa 6.



Lentputewaana popuma, 1964/65, pepuokcun, reoxie,
28 x 24,5 x 15 cm, 6€3 curLarype,

NoKJIOH aytopa, CAHY, Jlerat Onre Jespuh

(ayrop ¢otrorpaduje Bragumup ITorosuh)
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Excuenitipuuno pasaeiare I,
1965-1967,

depuokcun, reoxhe,

26 x 25 x 22 cm,

6e3 curHarype,

NokJIOH ayTopa, CAHY,
Jlerar Onre Jespuh

(ayrop dororpaduje
Bnagumup ITonosuh)

[Ipocwiop y cllaruwiitiy,
1966-1974,

JIMBEHU KaM€EH,

12 x 16,5 x 10,5 cm,

6e3 curHarype,
NokJIoH ayTopa, CAHY,
Jlerat Onre Jespuh
(ayrop ¢dotorpaduje
Bnapumup IMonosuh)
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Ogeajare, 1966, ieMeHT, TBOX]e,

30 x 23 x 17 cm, 6€3 curHarype,

NokJIoH aytopa, CAHY, Jlerat Onre Jespuh
(ayrop ¢otrorpacduje Bnagumup I[Monosuh)



Hagceohenu upocttiop II (Luuena), (1969) 1973,
¢depuoxcun, reoxie, 13 x 17 x 10,5 cm, 6e3 curxHarype,
nokJioH aytopa, CAHY, Jlerat Onre JeBpuh

(ayrop ¢otrorpacduje Bragumup IMonosuh)

Axcujanrna atnomepayuja, (1969) 1971,

depuokcnp, reoxhe, 27 x 22 x 19 cm, 6€3 curHatype,
NokJIoH ayTtopa, CAHY, Jlerat Onre Jespuh

(ayrop dotorpaduje Bnagumup ITornosuh)

Jegnousanu cKyu - etsocupykuypa,
(1972) 1977, pepuokcug, reoxpe,

17 x 22,5 x 9 cm, 6e3 curHarype,
NokJIOH ayTopa, CAHY,

Jlerat Onre JeBpuh

(ayrop ¢otorpaduje Bragumup ITonosuh)



Heounanu ckyu —
etsoctipyxuypa, (1972) 1977,
$epuoxcug, reoxhe,

31x 18,5 x 16 cm,

6e3 curHarype,

NoKJIOH ayTopa, CAHY,
Jlerat Onre JeBpuh

(ayrop ¢dotorpaduje

Biapumup ITonosuh)

ITpocwop y cliaHuwinuma,
1975-1977, pepuokcug, reoxhe,
13 x 16,5 x 11 cm, 6€3 curHarype,
MoKJIoH ayTopa, CAHY,

Jlerat Onre JeBpuh

(ayrop dotorpacduje

Bnapumup ITonosuh)
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[TomenyTu mpumepu, Kao U OpPOjHU APYTA KAPaKTEPUCTUYHU HA3UBU
BEHUX CKYINTYpa, ynyhyjy Ha 3akjby4ak fa je CKyJNTOPCKO MUIbere Osre
JeBpuh y Temespy ancrtpakTHo. To nogpasymesa [a mbEHA MJIACTUYKA pELIEHA
HE HACTajy MOCTENEHNM CBOhemeM of pUrypaTuBHE UM MPEJMETHE O aCo-
LujaTuBHE (POpPMeE, HETO CYy y CKJIaAy ca Ha3WBMMa CKYJIIITypa OTIIOYETKA KOH-
LMIIMpaHa Kao allCTPaKTHE KaTeropuje, 4emy je 3aCUI'ypHO JOIPUHEJIO U BEeHO
My3U4KO o6pasoBame. OBO MOTBPhyje NPETIOCTaBKy KAaKO CE€ TEK Y METOAY
U3TPafIbe jeHOI YMETHMUYKOL je31Ka, IIJIONOHOCHUM YKPIITAKEeM CIIO3Haja U3
BHUILIE U3BOPA, CTHXXE JO KOHLENTYaJHOT OTKJIOHA KaKBO je cKyantypa Osre
JeBpuh moctursia 1 360r Kojer je 6uia Tako BUCOKO BpeLHOBaHa y fjoMaheM u
MeljyHapogHOM YMETHUYKOM KOHTEKCTY.

CoICTBEHY TE€XBY Ja MOCPEACTBOM allCTPAKTHUX CKYJINTOPCKUX GPOpMHU
CaXXMe U M3pa3u BUXO0Ba MOTEHIMjaJiHa 3HAYeHa CaonmTuia je y cienehoj
M3jaBU:

~AKO Tpeba 1a KaskeM YeMY TeXXUM, OoHla 6ux morsia pehu fa je To 'maximal
art’, OJHOCHO i@ C€ TPYAUM Ja Y CKYJIINTYPY YKJbyUM CBE OHE €JIEMEHTE
KOje caJp>Ku KaTeropuja CKyJanType - y QyHKIUjU UCKasa:

- 2 IOABY4YEM IIPOCTOPHOCT JieJIa KOja JOTUYe MUCTEPHjY IIPOCTOPA KOjU
ocehaM Kao NoJIuAMMEH31OHAIAH;

- Ja CJIECTBEHO TOME HAaIJIaCUM MOJUMOPQPHOCT CKYJINTYPAHE jeIUHN-
1€ Koja 06jeiumbyje peslaTUBUTET allCOJIyTHOT U afCoNyT PeJIaTUBUTETA;
- Jla YKJbYy4UM Bpe€Me KOH/IEH30BaHO y CYrecTHju MOKpeTa — Kao INOTEeH-
LMjaJIHOT XMBOTHOT ¥ €HEPTEeTCKOT Hab0ja MeTpuje;

- @ OOJIMK y CBOjUM YHYTapHUM BPEJHOCHUM OJHOCMMA HOCHU IyX U Ka-
PaKTep TJIa Ha KOME OIICTOjUM;

- Jla IpeHeceM y OOJMK OHa MCKYCTBEHA CTarma Koja MPHUIaJajy Mmpo-
TUBPEYHUM BpEMEHUMAa — BpEeMEHUMa HeMUpa — pasapama u rpahema.”?

N kao cama CyHITHHA CBENOYE€HA O COIICTBEHOM L EIY:

»,Kao jemuHka Kkoja cBOje GMBCTBOBame OCMHILbAaBa OCTBapyjyhu cre-
uuduyHe objekTe MOKyllaBaM Ja AajeM OATOBOpPE Ha M3a30Be KUBOTA U
CBETa y KOjeM U ca KOjUM XUBUM. Tpaxkujia caM y CBOM IIOCJTy je3UK KOjUM
6Mx Morjia Jja CaolIITUM OHO LITO CaM Hajas3uja y OBOM BPDEMEHY U Y
IIpoCTOprMa y Koje cam 6ayeHa. CKy/InTypa je 3a MeHe pasJior 3a >XKUBOT.” %’

Ocehame g1a je uM3BaH U M3HAJ, CONCTBEHE BObe ,0adeHa’ y Bpeme U
IIPOCTOP CBOra IIOCTOjala, Kao U INPEBA3UJIaXEHE TAKBOI PACIOJIOKEHa
CIIO3HAjOM T je 6aBJbeme CKYJINTYDOM HEH ,PasJior 3a XUBOT , obesexja cy
IIOTJIEJ]a HA CBET CBOJCTBEH €IOXU U KYJIATYPU €r3MCTEHLM]jaIn3Ma Kao UCTO-
pHjcKor pasno6sa y kojeM je Onra Jepuh xao ymeTHuia popmupana. Ypaso
j€é TaKBO JKMBOTHO MCKYCTBO Yy ycjIoBMMa GOpMUpama 06€JIeXUII0 caapKaje u
3Hayewa HEHE YMETHOCTH, ajii OHA je Te yCJIOBE NpeBa3uja3nuja ofaHoUIhy
[IO3MBY YMETHHUIE, MOCBETUBIIM MY y MOTHYHOCTU COIICTBEHO IIOCTOjambe.
Buia je npaBu NpoOTaroHMcTa reHepanuje nocjaepaTHOr BUCOKOT MOJEPHU3MA,

19 Osgra Jespuh, MsjaBa 3a Pittsburg International, Beorpag 1967, y monorpaduju Oata Jespuh,
Beorpaz;: Topy, 2005, ctp. 76.
20 M. JeBtuh, xao HanlomeHa 1, ctp. 901



[Momepenu cetmeniuu, (1969) 1975, depuokcug, reoxhe,
19,5 x 14,5 x 13 cm, 6e3 curnarype,

NOKJIOH ayTopa, CAHY, Jlerat Onre Jespuh

(ayrop dororpaduje Bnagumup ITornosuh)
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re’epaiuje Kojoj je yMETHOCT, Y AUCLUIJIMHaMa KojuMma Ccy ce 6aBuiu, buia
»pasJyior 3a XUBOT". 3aTo je H»eHa YMETHOCT PUTOPO3HA Y OOGJIMKOBHUM IO-
CTYyNLMMa, 030MJbHA Yy IOPYKaMa, OJrOBOPHA Yy OZHOCY IPEMAa COICTBEHOM
JKMBOTHOM M360py. YKOJIKO YONIITE MOXKE Jia CE U3[IBOjU CaMoO jeflaH of, apry-
M€HAaTa y IPUJOT KOHLENTYaJHOT NoAyxBaTa y ymeTHocTu Oure JeBpuh, Tazga
je To uMmeHMIA 1A je OHA je3UK CKYJNTYype Y UCTOPUjCKU MOTBPHEHUM KaTe-
ropujama OB€ YMETHUYKE AUCLUILIIMHE JOBeja FOTOBO [0 Kpajiheé IPaHUYHE
TaykKe, He HaNyIITajyhu onepaTuBHO NOZPYYje CKYyINTOPCKOT 06IMKOBaba 1 He
3asa3ehu y nogpydvje U3BaHCKYJINTOPCKOT Ha)eHOT U y KOHTEKCT YMETHOCTU
yBeJIEHOT MHIYCTPUjCKOT MpeiMeTa. Y COICTBEHOj CPeINHU 3aTeKJa je yme-
peHo MehypaTHO CKyJNTOPCKO Hacjele, 3HaTHO IOMEpPUBIIN I'PAHULE je3UKa
CKYJIITYp€ y NOCJEPAaTHOM NOMMamy OB€ YMETHUYKe gucuunianHe. Cadysana
je CBeCT 0 MPUMNAAHUIITBY KYJITYPHU Y KOjoj je BacriuTaHa U 0 0b6aBe3u ja ce y
By YKJBYUM U YKJIONM, CTUTABLIM Y OOGJIMKOBHOM U MPOOGIEMCKOM CMUCIY 1a
U3rpajy [1eJI0 BUCOKE PEJIEBAHTHOCTU Y MeljyHapomHuM pasmepuma. Jlenyjyhn
Yy KOHKDETHUM HUCTOPHUjCKUM OKOJTHOCTMMA, M3HAJ, CBETA je YyBaJa 1 ojp>Kaja
CBOjy MOjelMHaYHy €TUYKY ayTOHOMMUjy U Kao pajiKajlHe HHOBAaTMBHE YMET-
HHULEe ¥ Ka0 KOHCTPYKTHBHE IPUMNAaJHULEe COIICTBEHE IPYIITBEHE U KYJITypHE
3ajeHULIE.
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Oura JeBpuh, Atese, Ctapo cajuuiure, beorpagn, 1949, lurutanya apxusa CAHY, Jlerat Onre Jespuh
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BUBJINOTIPAOGMIA PAIOBA
AKAOEMUKA OJITE JEBPM'h

[lpernenu Bajapckux u gortorpadckux pagosa 3a nepuopn 1943-2002 matu cy y
TFoguwrwaxy CAHY CIX 3a 2002. (2003), cTp. 401-427 u y kpusu Cxyauiypa Oate Jespuh
CaBe CrenaHoBa, Koja je nmpaTuja peTpPOCeKTUBHY u3noxoy, beorpan, CAHY, 2001,
cTp. 249-321 (Fanepuja CAHY, kw. 94). O6a nonuca npupenuia je Munena Mapkosuh.
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OLGA JEVRIC
(1922-2014)

The paper is dedicated to the sculptural oeuvre of the SASA fellow Olga Jevri¢ and
succinctly encapsulates her career from the earliest stages of her art education, through
her intensive creative practice and exhibition efforts in the country and abroad, up to
the final posthumous retrospective of her small-format sculptures that were on display
at the Henry Moore Institute in Leeds, Great Britain, in 2016.

Olga Jevri¢ was born on 29 September 1922 in Belgrade, and passed away on 10
February 2014. She was buried in the Alley of Distinguished Citizens on Belgrade’s New
Cemetery.

She graduated from the Music Academy in 1946 and from the Academy of Fine Arts
in 1948 and studied art history at the Faculty of Philosophy.

She began to exhibit in 1948, with her first solo exhibition at the ULUS Gallery com-
ing in 1957 in Belgrade, where she would hold three retrospective exhibitions, at the
Museum of Contemporary Art in 1981, at the SASA Gallery in 2001 and at the Heritage
House in 2012.

Olga Jevri¢ was the recipient of several prestigious awards, including that of Politika
from the Vladislav Ribnikar Fund for 1961 and the 7 July Award of the Socialist Republic
of Serbia in 1979.

She was elected corresponding member of the SASA Department of Visual Arts and
Music in 1974, and its full member in 1983.

She took part in Yugoslav contemporary art exhibitions abroad on several occa-
sions, among which particularly important was a display of her artworks in the Yugoslav
Pavilion at the 29% Venice Biennale in 1958, when she attracted substantial attention
from international art critics. This consequently led to her solo exhibitions at the Notizie
Gallery in Turin in 1959 and at the Drian Galleries in London in 1962.

In the decade following World War II, Olga Jevri¢ began gaining experience as a
sculptor, in a sociocultural environment that was pretty discouraging for the young
artist, who determinedly wanted to move away from the then mandatory political and
ideological canon of socialist realism, which is evident in her first portraits. True to her
innermost belief that the then contemporary sculpture should be dedicated to inno-
cent victims of war, she made her first Proposals for Monuments — Prokuplje, in 1951 and
Milanovac in 1954 - which were never realized in the right size on the ground, but were
forever preserved in the format of gallery exhibits.

Olga Jevri¢’s 1957 solo exhibition represented a conceptual turning point in the
history of post-war Serbian sculpture, primarily due to an entirely pure abstract visual
language. The exhibition was called Spatial Compositions, because she wanted to put
an emphasis on the synthesis of visual (spatial) and musical (compositional) components
in her work. True to an abstract concept, she called some of her sculptures and their
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variants as follows: Space Articulation, Vertical Composition, Complementary Forms,
Three Elements, Curved Space etc. Inclined to innermost reflection on the nature of
sculptural vocabulary, she summarized basic design principles of her sculptures, which
were created as an ideal unit of a single formation made of amorphous masses executed
in cement and a system of iron rods support, in the following passage: “My construction
method is based on composite units formed by mass, space, force lines, that is, iron rods,
which allows movements in a formal sense... or exploitation of infinite opportunities in
carving a sculpture out of a mass, in line with its dynamics and mutual interactions...”.
Even though Olga Jevri¢’s sculpture outwardly appears as an abstract artwork by virtue
of its purely plastic properties, in essence, it possesses complex spiritual and emotional
symbolic projections, which she herself very convincingly pointed out and explained
with the following arguments: “Cataclysmic times - the times of collective tragedy and
individual fates left a huge impact on my generation’s youth, dwelt in us as unavoidable
subject matter that could primarily be articulated as a memorial object - a symbol. The
topic emerged as an innermost personal need, as our creative and ethical task, as our
need to leave a mark of awareness of and in time...".

Dedicated to her art career in the contemporary world to the extreme, the career
she was entirely devoted to, considering the creation of sculptures - as she put it herself
- as “her reason for living”, she created an oeuvre of lasting historical value, which gained
recognition within both, national and international art context.
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