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Until recently, folk music on 78 rpm gramophone records was not subject to 
ethnomusicological scrutiny in Serbia. Due to the development of popular 
culture and new media of its time, discography was not regarded as a 
valuable source, but as something harmful to “real” (i.e., rural, traditional) 
IRON�PXVLF��'LVFRJUDSK\�RI�WKH�¿UVW�KDOI�RI�WKH���WK�FHQWXU\�ZDV�WR�OHVVHU�
extent devoted to traditional folk music, while it largely participated in the 
creation of urban folk music. Being essentially cosmopolitan, this genre 
combined local musical practices with various tendencies in Western popular 
music and strong Ottoman heritage. The music industry needed to target 
audiences according to socio-political conditions, and it is interesting to 
search through available digitized recordings, discographers’ catalogues, 
and the program of Radio Belgrade to see how national identities were 
constructed and represented in the production and marketing of 
gramophone records. On the one hand, there was Serbian music, 
separated from other constitutive nationalities – sometimes even from 
Serbo-Croatian music – and in an erratic relationship with the “Gypsy” 
designation; it was popular both in Serbia and its overseas diaspora. On the 
other hand, gramophone records provided a channel for audiences’ contact 
with ethnic Others in music (e.g., Romanian, Hungarian, Russian, English). 
Thanks to tags added by foreign discographers (e.g., Columbia, Victor, 
2GHRQ���LW�LV�SRVVLEOH�WR�WUDFH�WKH�³6HUELDQ´�LGHQWL¿FDWLRQ��ZKLFK�LV�QRW�WKH�
case with the policy of the state publishing house (Edison Bell Penkala). 
Through catalogues, labels, and available sound examples we follow the 
VWUDWHJLHV�RI�ODEHOLQJ�³6HUELDQ�IRON�PXVLF´�²�PRVWO\�LQ�WHUPV�RI�VHOHFWLRQ�
and characteristics of repertoire, as well as the reconstruction of performers’ 
or authors’ national identities. The aim of this paper is to discuss what was 
marked as national, i.e., Serbian folk music, and how it impacted popular 
folk music heritage at a later time.

The annual Notting Hill Carnival – Europe’s largest street festival – 
HPHUJHG�DV�D�FRPPXQLW\�UHVSRQVH�WR�WKH������1RWWLQJ�+LOO�ULRWV�LQ�/RQGRQ��
Organisers utilised the Caribbean tradition of Carnival to foster better local 
community relations as well as celebrate the music, dance, and culture 
carried to Britain by post-war Commonwealth migrants. From the 1960s 
onwards Jamaican derived sound system culture became an integral part of 
the festivities. As the event grew bigger and louder, it became more heavily 
policed by the institutionally racist Metropolitan Police Force. The 1989 
Notting Hill Carnival – supposedly in the middle of the acid house driven 
“Second Summer of Love” – would subsequently be labelled the “Police 
Carnival” because of the extreme police brutality that occurred during that 
year’s event. This year also marked the beginning of a transition from a 
voluntary community led organisational body towards a less radical and 
more professionalised model favoured by the authorities. This paper is 
based on archival research at the Bishopsgate Institute in London which 
focuses on Carnival attendees’ responses to police aggression at the 1989 
&DUQLYDO��LQWHUQDO�RUJDQL]DWLRQDO�GRFXPHQWV��DV�ZHOO�DV�+RPH�2I¿FH�DQG�
police documents from British National Archives. Drawing inspiration 
from the work of Paul Gilroy, Stuart Hall and Antonio Gramsci’s concept 
of hegemony, this paper takes an historical approach to interrogate how 
&DUQLYDO�SUDFWLFH�ZDV�WUDQVODWHG�WR�/RQGRQ�DQG�KRZ�WKH�G\QDPLFV�RI�FRQÀLFW�
and conciliation with the British state played out. Finally, by looking at the 
brutal policing of Notting Hill Carnival and drawing comparisons with 
the state’s response to acid house parties, it complicates the dominant 
narrative of 1989 as a “Second Summer of Love” in Britain juxtaposing 
different sources of knowledge production.
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