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,Q�WKLV�SDSHU�,�GLVFXVV�WKH�DFWLYLWLHV�RI�WKH�QRWDEOH�&LFYDULü�IDPLO\��ZKRP�
I regard as pioneers of cultural entrepreneurship and cultural industry in 
6HUELD�DQG�<XJRVODYLD�LQ�WKH���WK�DQG���WK�FHQWXULHV��7KH�&LFYDULüV�ZHUH�
of Romani descent; in the mid-19th century they settled in Šabac (a town 
in western Serbia) and quickly turned the town into a tourist hotspot 
and a Mecca of kafana (tavern) music performances, thus earning it 
WKH� QLFNQDPH� ³OLWWOH� 3DULV´��6HYHQ�JHQHUDWLRQV�RI�WKH�&LFYDULüV�SOD\HG�LQ�
the family bands, which remained active until the 1960s. Their repertoire 
included arrangements of popular melodies from all over the Balkans, 
Central and Eastern Europe, as well as their original compositions, 
many of which are now considered “standards” and have long entered 
repertoires of contemporary folk ensembles. Their activities matched the 
efforts of Serbian society to leave behind its Ottoman legacy and align 
itself with European currents. I will discuss a particular crossover appeal 
RI�WKH�&LFYDULüV��ZKR�ZHUH�SRSXODU�ERWK�DPRQJ�WKH�XUEDQ�LQWHOOHFWXDO�
elite and members of the working class. They performed at prestigious 
hotels and taverns, at city balls, weddings, celebrations, as well as 
private parties of wealthy citizens. They toured extensively, including the 
cities of Budapest, Paris, Prague, and even performed for the members 
RI�WKH�UR\DO�G\QDVWLHV�2EUHQRYLü�DQG�.DUDÿRUÿHYLü��$VLGH�IURP�OLYH�
SHUIRUPDQFHV��IRU�ZKLFK�WKH\�ZHUH�IDPRXV��WKH�&LFYDULü�IDPLO\�DOVR�
PDGH�WKH�¿UVW�JUDPRSKRQH�UHFRUGV�RI�XUEDQ�IRON�PXVLF�IRU�LQWHUQDWLRQDO�
record companies. They originated the genre of “newly composed 
folk music”, which would subsequently dominate the music market in 
Yugoslavia. Their activities, spanning several decades, within constantly 
changing political and cultural contexts, enable us to conceptualize 
the notions of supply and demand, economic development, as well as 
historical processes of producing and distributing folk music.

The rabeca, a type of bowed-string instrument that arrived in Brazil 
during Portuguese colonization, is currently experiencing a process of 
revival, in which players, makers, researchers, and enthusiasts form 
a “community of practices” (Lave and Wenger 1991). Within this 
community there are – in addition to discussions about practices of 
SOD\LQJ�DQG�FRQVWUXFWLRQ�±�UHÀHFWLRQV�RQ�WKH�LPSRUWDQFH�RI�YDOXLQJ�LW�DQG�
a search for the dissemination of the diversity and possibilities of heritage 
safeguarding that involve this instrument. In this way, discourses are 
produced about the origin, tradition, and emancipation of the rabeca in 
Brazil and its transoceanic connection with Portugal and the islands of 
Cape Verde, Azores and Madeira. Therefore, in this paper, I will present 
results of content analysis of these discourses based on interviews 
with players and builders, as well as other spaces where this type of 
discussion is being produced, such as the web series “Memories of the 
%UD]LOLDQ�5DEHFD´�DQG�WKH�IRUXP�³&RQYHUVDWLRQV�DERXW�)RUUy�GH�5DEHFD´��
Content analysis is a fundamental tool because, according to Bardin 
(2011), it includes a set of methodological tools in constant improvement, 
which apply to extremely diverse discourses. This would allow us to 
understand the current migratory process of the rabeca, which takes place 
not only geographically, but from one cultural context to another, from 
one social segment to another and for other types of popular and even 
academic manifestations.
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