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JELENA IOVANOVI¢
(SERBIA)

COMMON ELEMENTS IN THE TWO-PART AND UNISON SINGING IN THE
EAST AND CENTRAL REGIONS OF SERBIA

The region of the Shop/Sop region (Shopluk/Sopluk) is located in the central Balkans; it en-
compasses parts of the three countries: Western Bulgaria (by its major part), East Serbia and North-
east Macedonia (Hristov, 2004: 70). It has been considered as a region where the traces of the old
patriarchal culture have been preserved (Cviji¢, 1931: 151-152). Many of the elements of their
culture have been already identified, including these of their traditional rural musical culture (Rice,
1998; Devié¢ 2002). Inhabitants of this area have not moved to other regions a lot. Still, during the
last several centuries, Shop people migrated to the West and Northwest, to different parts of neigh-
boring Serbia, carrying with them also the elements of their culture. Thus, there is an intriguing
question about the larger dissemination of the elements of Shop culture, having in mind large spatial
distribution of their settlements — in their native county, and also in the areas where they migrated
(Hristov, 2004: 71). The main goal of this paper is to reveal some of the characteristics of the Shop
rural musical idiom in traditional musical forms in Serbia, in symbioses with another musical idi-
om, and point to the phenomenon of crossing different musical/cultural elements partly defined by
polyphonic and/or unison traditional singing.

In this paper we shall observe a rural melodic model as a feature of a traditional musical idiom
in Svrljig area in East Serbia (considered as belonging to wider context of Shop musical culture),
and also as a part of musical idioms in other Serbian regions with Shop immigrants. In this way it is
possible to spot the characteristics of this melodic model in its spatial distribution. Our investigation
starts from the musical tradition in East Serbian region Svrljig settled by Shop people and with clear
characteristics of their musical idiom (ex. 1, 2). Following the data of Shop migrations to the West
and Northwest, to regions in another East Serbia region, where the Shop inhabitants are relatively
rare, and also in central Serbia, where they represent small percentage of the population.

In East Serbia, in Crnoreéje region, there is but one village, Dobrujevac, inhabited with people
of Shop origin (Devi¢, 1990: 29-30; ex. 3; audio ex. 1), where the same melodic model has been
noted and recognized (ibid., 1990: ex. 31). It has also been found in the region of Sokobanja, East
Serbia (Petrovi¢ and Matovic, 1989; ex. 4; audio ex. 2). On the other hand, in central Serbia, around
the Big Morava River, there are more places where this model has been recorded (Jovanovié, 2013;
ex. 5-8; audio ex. 3-5).

It is interesting to note, that in the region of central Serbia Shop people are not consistent in
their position. They have not immigrated here in large groups, but as individual families or groups
of relatives/families. Observing in direction from original Shop regions to the West, we can notice
they are present in gradually smaller and smaller number. The same has been noticed in the sphere
of ethnolinguistics: the influence of the speech features of the immigrants from the East and South-
east are getting weaker to the West ant Northwest of central Serbia and of Big Morava River. It has
been also found in the field of ethnomusicology (Jovanovié, 2013: 41-43)

Thus, it is understandable that in the East Serbia the elements of Shop culture are more pres-
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ent, but by today there no systematic investigation on this subject has been done, especially con-
cerning traditional rural music. Towns in the Morava River valley, as the central line in direction
North — South in the Balkans, have absorbed more inhabitants of this origin (Hristov 2004: 75) than
the regions Western from this line. In many settlements, as the newcomers, they have formed their
own quarters and for a long time had few connections with the other groups of people in the same
place; they have not made any family connections (no mixed marriages, for ex.), and they kept their
native speech. In central Serbia, in villages where several groups of people of different origins were
settled, the parts of the villages where Shop people inhabited used to be called “Bulgarian county”.
The people from Shop regions were also called “Bulgarians”, no matter from which part of (South)
East Serbia or Bulgaria they came. This name is a synonym to ‘a foreigner’.

As it has already been said, the variants of a Shop melodic model will be observed here through
the comparative analyses of its variants found in the four regions in Serbia: Svrljig, Crnoregje,
Sokobanja, and Eastern Sumadija region, around the Morava River. In all three regions this model
is known as belonging to wedding folklore genre. It has been noted in different varieties, but in all
of them there are recognizable its morphological dominants, defined through the method presented
by Thor Maciewsky (Maciewsky, 2002).

It has been considered that in the Balkans the archaic polyphonic (generally, two-part) singing
can be observed within two major types, or dialectal units, existing according to the geographical
division of the region: dinaric and Shop (Devi¢. 2002). The territory of Serbia, with its central po-
sition in the Balkans, has been situated right between these regions and connecting them, being at
the same time both the kind of border, and the territory of passage between them. According to the
findings of both ethnolinguists and ethnomusicologists, such border zones of the wider areas are
characterized by a series of unique features, conditioned by their position on the section of cultural
[...] areas (Plotnikova, 2004: 334).

As the main characteristics of Shop two-part singing, Dragoslav Devi¢ named the following:
“Diaphony-bourdon is predominant in Sop polyphony [...], i.e. accompaniment is based on tonic,
in a form of a rhythmic bourdon, which may be in pedal form” (Devié, 2002: 36). It is obvious that
one of the most striving characteristics is two-part drone texture. It is very important to say that
in the case of this specific melodic model there is exception in this respect: wedding songs from
Svrljig region in this model are sung in unison. However, the variant from Crnorecje and some of
variants from Central Serbia are in drone two-part, of Shop manner, so they show the connection
with Shop musical culture also in this respect.

Through the subject of distribution of a single melodic model in its varieties, we can also put
the question of contact of different musical (and also cultural) dialects in the central Serbian region.
The starting point is the experience of a method in ethnolinguistics whose founder was Nikita L.
Tolstoy. It is based on areal investigation and on structural-typological analysis, based on axiom
about the dialectal character of a traditional culture expressed in all its elements, parallel in different
spheres of spiritual (and material) culture. Through an interdisciplinary research approach, both the
spatial and temporal dimension of existence of its elements on a certain territory may be observed
(see Goshovskii, 1971: 19, 29; Plotnikova, 2004: 18, et al.). It is significant that the results of eth-
nomusicological and linguistic researches are usually in concordance; the borders of the linguistic
dialects are mostly at the same time borders of the musical dialects.

The melodic model of the wedding songs taken as the basis for this paper has been established
through musical analyses and through its morphological dominants, identified as parameters of
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primary significance to determine hierarchical relations of the structural elements of every melodic
model (according to Maciewsky 2002: 13). This particular wedding melodic model has been noted
in several different forms/varieties. It is important to stress that the metro-rhythmic formula of this
model can hardly be reduced to one unique pattern. Its morphologic dominants are: 1) versification:
non-symmetrical ten-syllable verse, 4+6; 2) melopoetic form built on the basis of repeating of the
sung verse, with no inner division; 3) bichord or trichord as tone row (examples with tetrachord are
considered to be of newer origin), with two melodic climaxes on the hypertonic: one is near to the
beginning and the other near to the end of the sung verse, both gained by glissando-like, syncope
movement from tonics to hypertonic and back; 4) rhythmical rests on certain syllables in the verse,
the most often on the second and on the eigth and/or ninth (sometimes also on the tenth) syllable;
5) specific performing style: the character is built on a series of tones on one, two or three tones in
row in fenuto articulation, with clear pronounciation of the text, without special accents, and also
without prolongations on the censure of the verse (after the 4" syllable); syllables are floating in line
according to the specific constructive and aesthetic logic. The other elements that have been regis-
tered in these variants are: maintaining the long lasting tone of hypertonic; two-part drone singing;
unison singing; refrain pause, cataleptic verse and cadence on the hypertonics.

Besides, there is a spatial/geographical continuity of the same textual contents between the
Eastern Sumadija, Crnore&je, Sokobanja, and Shop regions in East Serbia. In geographical distribu-
tion of variants of this model there is regularity in consistency of the elements of the musical struc-
ture, some of them certainly being constant (non-changeable) elements of the archaic ritual forms.

The variants of this model in the places where they were recorded testimony of its use in
living practice at weddings, probably by the 1970s or 1980s. It is intriguing and interesting to have
so many varieties which are familiar to one another, primarily in the same compositional principle
and distribution of accents, but also way of building the form and, maybe the most intriguing ques-
tion of singing in two-part bourdon manner, or in unison. Maybe in these elements could be found
the traces of Shop musical expression and identity, shown both in the two-part and in the unison
examples.

On the basis of the spatial distribution of the variants of this model, we could put the question
of prominence of certain structural elements in relation to their geographic position, but also in
relation to the other, neighboring musical idiom(s) with which this model, as a part of Shop musi-
cal culture, has survived in living practice. Some elements are more consistent in the Svrljig and
Crnoredje (both in East Serbia) regions, and some are more fluent on the area of central Serbia. The
latter is considered to be the territory of passage (Drobnjakovié, 1932: 203; see also Miloradovié,
2003: 27-29) between larger cultural areas, so here the elements of this model are combined with
elements of the other wedding models used on this territory, keeping some of its main characteris-
tics as recognizable.
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Audio examples

1. Sto su lepi dva cveta planinski, a wedding song. Crnorecje region, village Dobrujevac. According to
the field recording made by Prof. Dr Dragoslav Devi¢, interpreted by Jelena Jovanovi¢ and Aleksandra
Pavicevié, vocal ensemble Moba (published on: Vazda Znjejes, Jano - Serbian traditional songs,
independent edition, Belgrade 2001, Nr. 2).

2. Sta se sjaji (j)u goru zelenu - a wedding song. Sokobanja region, village MuZinac. According to the
field recording, interpreted by Sanja Rankovié and Jelena Jovanovi¢, vocal ensemble Moba (published

on the audio cassette Prioni, mobo - Serbian traditional songs, Belgrade: Biljeg, 1994, Side B, Nr. 3),

3. Da I’ to grmi, da |’ se zemlja trese, a wedding song. Big Morava Valley, village Rajkinac. Sound
Archive of Institute of Musicology (IM) SASA, Tape 47, side A, Nr. 11.

4. Stari svate, §to si odocnio, a wedding song, same place of recording, same source, cassette KG 1, side
B, Nr. 21.

5. Zeni se Avram delijja, a wedding song. Lepenica region, village Resnik, private collection of Slavica
Mihailovié, audio cassette II, side B, Nr. 4.
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dsgaemama 1. (E) O jubava, jubava devojko- Logm@Boemm LodmgMs. bgMeoogal 930m60,
bmgggma mg@mamagge (s08mbagmgo LyMdgomn), RobgMomo s gsdaggigmo . ©g30R0ls
dog6 (1992)

Example 1. (E) Oj jubava, jubava devojko — wedding song. Svrljig region, village Okruglica (Eag
Serbia), recorded and transcribed by D. Devi¢ (1992).

i
I- 0 ge-mi iI' se zem-lia tre - se () i

8sgsemoaon 2. (Hej) Puce puska, dvori zaz’mnese - bsgm@Bommm bodmgMs. bgGMaoemagals g-
30mbo, bmgg. momobs o, RsbgMamo ©s asdogmmmo . ggahal g (1992).

Example 2. (Hej) Puce puska, dvori zaz'mneSe — wedding song. Svrljig region, village Lalinac,
recorded and transcribed by D. Devié¢ (1992).

J=cca68 parladio nibaito
i

s D S

e ——p—)
bt o T o e e e e |
e e -
K =1 e hd = y
T T — O N
3! Pu - &e (e) pu- %ka, dvo- 1i za- zam ne - ge,
Nl = —_——— e
%b ;'l l.\ ‘. I. T X i - I I I T T T T
f m— I [S— — — | S—  — 1 [
pu - e (e), hej, pu- Ska, dvo-ri  za- zam (m)
N1~ :
ne - 3 ©.

3sgsmaon 3. (1) Sto su lepi dva cveta planinski ~bogm@Bomm Lodmg®s, (3BbmMgRagh Gggnmboa,
bmggmo Emdfgaggsge (sedmbsgmgam by@dgmn), BsBgGomo w. ©g30hab Bage (1990), a8-
0ggfmema 9. om§06manﬁob 8096 (2000).

Example 3. (1) Sto su lepi dva cveta planinski — wedding song. Crnoredje region, village Dobruje-

vac (East Serbia), recorded by D. Devi¢ (1990), transcribed by J. Jovanovié (2000).
: J— 82-87
A -

gmup L — —
(2smgers) E r’ E ﬁ e ;

It Sto su le-pi dvacve-ta pla - nin - ski(),

1 . e PO . N 1 *
| e e e e e e L e —— —
group - 7 ;- @ \,-T. i
(2 singers) L & su le-pi dva cve-tn pla- nin - ski(j),
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3sgdemaco 4. (4)) Vila Vena tri venca zelena — Lbsgm@Bomm LoBmg@s. bmgmdabosl Mgaombo,
bmeggemo Bgbbogo (sdmbagmga by@dgomo), BsBgfamo s asdogfgmos M. 3g@Mmgohal
@5 o do@mgohols 8ogt (1989).

Example 4. (4)) Vila Vena tri venca zelena— wedding song. Sokobanja region, village Resnik (East
Serbia), recorded and transcribed by R. Petrovi¢ and A. Matovi¢ (1989).

3saseaan 5. Da I’ to grmi, da I’ se zemlja trese — Lsgm@Bocnm Lodmge. oo dmesgo-
ob ggmo, Lmggmo 50306530 ((396@EsmMo baﬁbgmn), RoBgmoman 6. 39@®mgoRals dogm
(1974), asdogmoymo g. omgobmgaRols dogM (2012).

Example 5. Da l’to grmi, dal’se zemlja trese — wedding song. Big Morava Valley, village Rajkinac
(Central Serbia), recorded by R. Petrovi¢ (1974), transcribed by J. Jovanovi¢

(2012).

4=140

dal’ t© ar = mi, dal' se zem-lja tre -

3sgaemama 6. Doletose dva laka junaka — bsgm@Boene Lodmg&s. J3gdm ma30bazol Mganmbo,
do@mbobs (396@Msemyco bgﬁi’)amn). RoBgMammo @. 3g9@mmzgohal BogM (1974), go8oggtrgema
9- nmgbﬁmgnﬁob 3oy (2012).

Example 6. DoletoSe dva laka junaka —wedding song. Lower Lepenica region, Batoéina (Central
Serbia), recorded by R. Petrovi¢ (1974), transcribed by J. Jovanovi¢ (2012).

J=cca 160
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dsgeemomn 7. (1) Zdravée, vence, zdravac u planini — 83. gomtaolb bodmg@s. Jggdm mgdgbacssly
9a0mba, bmgg. (3M6a 3sm, RsbgMomos . 8ndsacmmzgohol s g. omzgabmgohals (2005), RBsg-
Bgta ¢.4. (2008).

Example 7. (I) Zdravce, vence, zdravac u planini — St. George’s Day song. Lower Lepenica region,
village Crni Kao, recorded by S. Mihailovi¢ and J. Jovanovi¢ (2005), recorded by J. JI. (2008).

zdravac u  pla-ni - ni,

8sgdgmama 8. [zvi se tanac iz grada — Logm@Boem Lodrgs. mg3gbosl Mgaombo, Lme.
6gbbaga )396@Mamamo bgMdgmoa), BoBgoamos L. do3sammmgahal, bmn@gdby 3505@oboemos
9. 0mgsbmgoRals (2006).

Example 8. /zvi se tanac iz grada — wedding song, Lepenica region, village Resnik (Central Ser-
bia), recorded by S. Mihailovi¢ (1995), transcribed by J. Jovanovié (2006).
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Audio Example 1 - Sto su lepi dva cveta planinski, a wedding song, Crnore&je region, village Do-
brujevac. According to the field recording made by Prof. Dr Dragoslav Devic, interpreted by Jele-
na Jovanovié and Aleksandra Paviéevié, vocal ensemble Moba (published on: Vazda Znjejes, Jano
- Serbian traditional songs, independent edition, Belgrade 2001, Nr. 2).

bodmﬁ[;nqrm Lo8mgMs, 366mEghagl Hgaombo, Lmgs. ©MdM93530. 3OMA. ©M. EMaMLmss
wg300b baggbdgmagom AsbsbyMgdals dobgrg0m, asBogGmma 9. omgsbmgohol ws smg-
JLsbes 3sg0Rggfols dog, gmgomamo 56bs8dma “Bmds” (633Gm8da: Vazda Znjejes, Jano
— bg@dgmo GRHswoEogmo boBmgMgda, ©8M3eRgdgmn 3adm(398s, dgmamsn 2001, Ne 2).

Audio Example 2 - Sta se sjaji (j)u goru zelenu - a wedding song, Sokobanja region, village
Muzinac. According to the field recording, interpreted by Sanja Rankovi¢ and Jelena Jovanovic,
vocal ensemble Moba (published on the audio cassette Prioni, mobo - Serbian traditional songs,
Belgrade: Biljeg, 1994, Side B, Nr. 3).

bagm@Bognm LoBegMs, Lmimdabasl Ggaombo, Lmggmo duynbogo, Lagdbdgmasom hobsb-
aﬁgbob dobggom, asdog@ymo bobos Mabgmgohols ws g. omgabmgohals dog@, 3M3ayMo
56L533mo “dmds” (308m0(zs Sgom 3obg@sdy Prioni, mobo — bgmdmemo BEs@ozomemmo bod-
mgfgdo, dgmaso: domogan, 1994, aggfon &, Ne 3)

Audio Example 3 - Da [’to grmi, da I’ se zemlja trese, a wedding song, Big Morava Valley, village
Rajkinac. Sound Archive of Institute of Musicology (IM) SASA, Tape 47, side A, Nr. 11.
bagm@Bagnm LodwgMs, awa dmmagasl ggmo, bmgg. Ba0gobosgo. dnbogmmmannls 0bLbEE-
&ob b8mgaba stjogo (IM) SASA, g3otdn 47, a3gfo o, Ne 11.

Audio Example 4 - Stari svate, §to si odocnio, a wedding song, same place of recording, same
source, cassette KG 1, side B, Nr. 21.

Lbsgm@Baenm Lodrgs, 0gngg AsbgMal swgomo, 03039 Bystim, 3obg@s KG 1, , aggfwo
5, Ne 21

Audio Example 5- Zeni se Avram delija, a wedding song, Lepenica region, village Resnik, private
collection of Slavica Mihailovi¢, audio cassette II, side B, Nr. 4.

bagm@Bagnm Lodmgs, mgdgba(ssl Mgaombo, bngggma Bgbbago, Lemsgo(ss 803s0emmgabals
396dm gmeggs0d, sygom 3obg®s I, aggmeo &, Ne 4,



