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Munow Bpanosuh'

N3MEBY CTAPOI' 1 HOBOI' CBETA: IIO3HA AEJIA
APHOJIJIA INIEHBGEPT A?

CAXETAK: I'maBay Temy oBOr pajaa umHe mo3Ha jeia ApHosja [llenGepra nactama 1mo
KoMIto3uTopoBoM ojiiacky y Cjenumene Amepuuke J[pxaBe 1933. rommue. Kao crynuje
cinydaja, oopahene cy cienehe kommosuruje: Ceuta y ctapom ctuiny (1934), Jlpyra kamepHa
cumponuja (1939), I'ynauku tpuo (1946) u kantata Illpeoscusenu uz Bapwase (1947). Ha
HaBeIEHUM @pUMeprMa IOKYIIAJId CMO Ja YCTAHOBMMO Kako ce€ M Ha Koje HadyuHe
uHAuBKUAYya HU cTull ApHoina llenOGepra Tpancdopmucao mo Aojacky y HOBY CpeAMHY, ca
jemHe cTpaHe, a ca pyre — HaunHe Ha Koje je [Ilen6Gepr oboratno Mmy3udku >kuBOT CjeTUmHEHIX
Amepuukux JIpxasa.

KIbYUHE PEUN: Apnonn [len6epr, Cjenumene Amepuuke [[p:kaBe, CBUTA y cTapoOM CTUITY,
JHpyra kamepHa cumponuja, I'yaauku tpuo, llpeorcusenu uz Bapuiase, Tpanchep BpeIHOCTH.

YBoa

[InomoHOCHA cTBapajayka aKTUBHOCT (poaoM Oeukor) kommnoszutopa Apnoina lllenGepra
(Arnold Schonberg), obenexxena je BeTUKUM OpojeM JieJia, YujuM IIPETJIeIOM Ce jaCHO yOouaBajy
pazmuauTe pa3BojHE (daze Kpo3 Koje je OBaj ayTop MpoJia3uo TOKOM CBOje KOMIIO3HTOPCKE
Kapujepe. tberos panu ctBapajauku mnepruoja o0esexkeH je MO3HOPOMAHTUIAPCKUM CTHIICKAM
ycMmepemeM, 1o y3opy Ha bpamca (Johannes Brahms) u Baruepa (Richard Wagner), kao mro
cy cekcret IIpeoopadicena noh (Verkldrte Nacht), on. 4 n3 1899, umm cumdonnjcka moema
Illeneac u Menuzanoa (Pelleas und Melisande), on. 5 wu3 1903. rommne. Moxaa
HajMOHYMEHTallHUja Mel)y muMma jecte u kaHtara [lecme o epaody Iypu (Gurre-Lieder), 3a
cuM(}OHMjCKM OpKecTap YeTBOPHOI cacTaBa M YeTHpU Xopa, HacTajaia uamehy 1900. u 1903.
roaune, a mpepahena oxko 1911. ronune. I'maBHa kKapakTepucTHKa OBUX Jella jecTe BeoMa
pa3BUjeH TO3HOPOMAHTUYAPCKU MY3UUKH j€3UK, Ha Tpary MoMeHyTUX KOMIo3uTopa, bpamca u
Barnepa — je3suk Koju je JOBEACH [0 CBOjUX KpajlbMX TpaHWIA Y OBOM IMEpPUOIY
KOMITO3UTOPOBOT cTBapajamTea. [lapanenHo ca pa3BojeM TOHAIUTETa y THM JEIMMa, JOILIO
je 1 10 IpenCcnuTUBaka TPAJUIIMOHATHOT pajia ca TeMaTcKuM Matepujaiom. [IpenomMuy Tauky
y HaBeZleHOM pa3no0spy unHu Kamepna cumdonunja om. 9 3a 15 unctpyMenata y E-nypy, u3

1906. rommue. OBO jemo TmpeAcTaB/ba, ca jeaHe cTpaHe, cuHTedy IllenGeprosor

! KonTakT: milosbralovic@gmail.com

2 Cryauja cinydaja nucaHa je y okBupy npeamera Mysukonordja 3 — My3uKa M yMETHOCT y OOJIMKOBaHY
€BPOICKOT KYJATYpPHOI HWAEHTUTETa, MOA MeHTopcTBoMm pen. mpod. ap [parane CrojaHoBuh-Hosuuuh, y
akanemckoj 2017/2018. rogunm.

95



My3uka u ymemnocm y 001UK08ARY e6PONCKO2 KYIMypHoe2 udenmumema 2

MMO3HOPOMAHTAYAPCKOT MCKYCTBAa, a ca JApyre, CBOjoM (opMasHOM KOHIEHIUjOM |
XapMOHCKUM je3UKOM HajaBJbyje Jiefla KojumMa he MoueTH KOMIIO3UTOpOBA TaKO3BaHA
npetonexadoncka dasa.® Mako nMa Ha3HaKa HAIly ITamba TOHAIUTETA Beh y OBOM OCTBapemy,
[IlenGeproBo mpBoO ,ucHpodaBame™ aTOHATHOCTH OJUIpaBa ce y 4YeTBPTOM cTaBy Jlpyror

ryaadkor kpapreta om. 10 y duc-mosy u3 1908. roguse.*

[Tpennonexadoncky ¢aszy ymHe Jefla TaKo3BaHE CJI000IHE aTOHAIHOCTH, Mehy
kojuma cy u Tpu xKomaza 3a kinaBup omn. 11 u3 1910. ronune (mpeactaBibajy NPBU Yy IEIMHI
aTOHAJIHU omyc), IleT komazaa 3a opkecrap, I/ie KOMIIO3UTOP paju ca HapaMeTpoM TOHCKe 0oje,
Kao u MoHoonepa Huuexusarwe (Erwartung) om. 17 u3z 1909. ronune, xoja mpeacTaBiba

KOMIIO3UTOPOBO BE€OMa CHCI_II/I(I)I/I‘IHO HUCTPpAKUBAKC IO CBCCTU.

VY mepuony wm3meby 1913. u 1923. rogune IllenGepr je ucTpaKMBao HaYUHE
opraHusaliyje aTOHaJHOI ¥ aTeMaTCKOr MY3MYKOI JieNa, IITO I'a je JOBEJO J0 JojeKadoHcke
texanke. Koman 6poj 5 u3 Ilet komaza 3a knaBup u3 1923. roguHe IpBoO j€ ayTOpOBO JIeJI0 ca
JIOCJIETHO TPUMEHEHOM JIo7ieKaoHCKOM TeXHUKOM. JlyBauku kBUHTET om. 26 (1924), Tpu
catupe om. 28 3a MENIOBUTH XOp W MHCTpyMeHTanHu cactaB (1925/1926), Bapujanuje 3a
opkectap om. 31 (1926/1928), Heka cy on Aena Koja y mepuoay m3Mmely JBa CBETCKa paTa

Mpe/IcTaBJbajy Haj3HAaUajHUja OCTBapema oBe (ase.

Mmora o1 oBuX OcTBapema cy u3BefeHa y CjenumenuM AMepudkuM JlpxxaBama mpe
[IlenGeproBor mojacka Ha aMEpUYKM KOHTHHEHT. UWmeHWIla je Ja jaBHOCT HHUje Omia
paBHOAyIIHA peMa kuMa. Ha npumep, Iljepo meceuap (Pierrot Lunaire), menonpam u3 1912.
roguHe je, mpema peunmma [lejmca Xanekepa (James Gibbons Huneker), y nenemOpy ucte
rOJMHE, OLEmEH KAo JEJI0 KOje je W3 KOpeHa MOPEMETUIIO YMETHOCT,> 0K je Xenpu OUHK
(Henry T. Finck) Hekonmmko roguna KacHHj€e 0BO J€JI0 MPOoryiacuo Heo3ombuuM.® Behuna y 1o
BpeMe cTapHjuX (aMepruKuX) KpuTh4Yapa cMarpada je Ja napamerap TOHCKe 0oje Hije KibydaH

CTPYKTYpPaJIHU eJeMeHT o/ipel)eHOr My3udKor Jerna; nako ce Mehy Oyayhum renepanujama craB

3 [IpBa kamepHa cuMQpoHHja om. 9 3a 15 HHCTpyMeHaTa jecTe IeJ0 BeoMa NHTEpPecanTHe (hopMasiHe KOHIEHIH]E.
OBa jenHocTaBauHa KOMIIO3MIIMja MOJE/bEHA je Ha MeT OJCEeKa, KOjU MCTOBPEMEHO O[roBapajy cerMeHTuma
COHATHO-CUM(OHHUJCKOT LIMKJIyca, aiy U JeloBUMa COHaTHOTr oOuKa. [IpBu cTaB YMHM €KCMO3UIIMja COHATHOT
obmika ca teMama y E-nypy u A-nypy, IOTOM cJiein OpYTH OJCEK KOjH TPEACTaBIba TPONEITHN CKepLo, Y Tpehiem
OJICEKy MOJIa3W 1O pa3Boja MaTephjajia eKCIO3WIMje, YeTBPTH OJICEK WMa YJIOTY JIaraHOT CTaBa, JOK TEeTH
NpencTaBba Penpu3y eKCro3uLyje y OCHOBHOM E-nypy.

4 OBaj yerBOpOCTaBaYHK LMKIIYC je BeoMa cneuupuuan, Oyayhu na ce y Tpehem W 4eTBPTOM CTaBy I'ylIauKoM
KBapTeTy MPUK/bYYYje M IJ1ac, a a Cy Kao TEKCTYaATHH MPEI0KaK MOCTYKUIA CTUXOBH €KCIPECHOHUCTUYKOT
necHuka llredana ['eoprea (Stefan George).

> Vnop. Mark N. Grant, Maestros of the Pen. A History og Classical Music Criticism in America, Boston,
Northeastern University Press, 1998, 122—123.

® Hcro, 187.
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MMPOMEHHO, MOPaMO UMAaTH Y BUJIY J1a je y TPBUM JieTieHrjaMa X X BeKa OBO OMO BEOMa yCTaJbeH
OpUCTYIL,” INTO je y BEIMKO] MEpPHM Y3POKOBAJO HEraTUBAH CTaB KpUTHYapa Ipema

[[TenbeproBuM aTOHATHUM JefrMa (HApOYHMTO Kajaa je ped o IleT opkecTapckmx KoMmaja Ofl.

16).

VY ¢okyc oBor eceja noctaBuheMo HeKa 01 KaCHUX ocTBapema ApHoina IllenGepra,
HacTaja 1o meroBoM nojiacky y Cjenumene Amepruke J[pxase 1933. ronune, Oynyhu n1a je y
TOM TI€PUOJIy CTBOPUO BEJIMKHU OpOj KOMITO3HIIH]ja, J€JI0BA0 Kao Mearor u OMo BeoMa yTullajan
y aMepH4YKOM MY3MYKOM >KMBOTY.® MMajyhu y BHLy 4YMIbEHMIly Ja je J0 TOI BpeMeHa
[HenGepros paj 6mo uaeHTU(GUKOBAH Ka0 HEMaUyKH O6e3 0031pa Ha BEeroBO jeBPejCKO MOPEKIIO,
3aTUM KpIITeHE Y TPOTECTAHCKO] IPKBU, OpojHE ciendenuke (Mehy kojuma u qocta JeBpeja),
a'y JaToM TPEHYTKY ¥ MUIPAIKjy y MOTIYHO JPYradujy JPYIITBEHO-IONUTAYKY CpPEIUHY,’
nmokyImaheMo ja mpeacTaBUMO KOHTEKCT HacTajama M IaThopMy CTPYKTypaluje HEKUX O/
BErOBUX KAaCHUX OCTBapema y KOjUMa je OBaj ayTop I0Ka3ao 3pesiocT U CHHTE3y CBOT
UHAMBHYaTHOr cTuia. [lopea Tora, y cBeTNIy HAcTaHKa M CHCTeMa OOJIMKOBama ojxpeheHnx
nena, Texxnhemo ga younmo omHoce maMely IllenOGeproBor Hemaukor Hacieha m HeroBor
npujemMa y HOBOj cpeauHu. Jlena Koja OBOM NMPHJIMKOM YyJja3e y pa3Mmarpame jecy CButa y
crapoM ctiiy u3 1934. ronune, Jlpyra xamepHa cumdonuja on. 38 u3z 1938. ronumne,
Ipeoscusenu uz Bapwase (A Survivor from Warsaw) n3 1947. roqune u ['ynauku tpuo om. 45
n3 1946. rogune. OBa Jiena ¢y n3abpaHa jep Cy HacTalla U3 pa3InIuThX pasiora (Hajuemnthe cy
y IUTalky MOPYUOnHE), aju W 300T YHEHUIIE J1a ce Mel)ycoOHO OMTHO pa3iuKyjy MO0 CBOM
MY3MUYKOM je3HKY (ca je/lHe CTpaHe, Ped je 0 TOHAIHUM, a ca IpyTe, 0 10/1eKa(pOHCKIM JeIIMa).
Ona ce yOpajajy y Hajpempe3eHTaTUBHUja kKacHa nena Apnomga IllenGepra, xpo3 duju je
HacTaHaK, aHAJM3Y W pereniyjy Moryhe o0jacHUTH U IIEHTpaHHU MpodJieM oBor eceja. Mehy
BUMa ¢y W OpojHa apyra ocTtBapema, Takohe mMehycoOHO paziamuuTa y TOTJeAy TpeTMaHa
My3U4KOr je3uka (Ha mpumep, Kol Nidre op. 39, 3a HapaTopa, MEIIOBUTH XOp U OpKecTap,
Bapujanuje Ha peuntaTB 3a oprysbe om. 40, Konuepr 3a kmaBup om. 42, Bapujanuje 3a
opkecTap oL 43a, ®anTasuja 3a BUOIMHY U KiaBup o1r. 47 u apyra),'” xoja ceakako ykasyjy Ha
[[lenbeproBy OoraTy KOMIIOBUTOPCKY JelaTHOCT HakoH 1933. roaune. Hbuxose

KOMITO3UITMOHO-TEXHINYKE KapaKTepUCTHKE YyKa3yjy Ha, ca jeJHe CTpaHe, ylajbaBame O]l

" Hcro, 327.

8 Vnop. Sabine Feisst, Schoenberg’s New World. The American Years, Oxford, Oxford University Press, 2011, xi.
° Ucto, 46—47.

10" Kol Nidre, Bapujayuje na peuwumamus v Bapujauuje 3a OpKecTap NpUNaAajy 3HAYAjHUjUM TOHAIHMM
ocTBapernMa, a KoHuepr 3a kinaBup u @anrasuja 3a BUOIMHY U KJIaBHp Cy Mel)y 3HauajHUjuM 101eKaOHCKIM
JenuMa KacHOT Mepuoa.
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nonekaOHCKUX TpHUHIIMNA — Yy Cclydajy TOHaTHUX Jella — a ca Jpyre, Ha Bpahame
nonexaoHckoj TexHuIm. Hu y mpBoM, anmu HE 'y IpyroM citydajy, [llenbepr Huje pectaypupao
CBOj 'cTapu cTUI, Beh ce, MONYT COUpATHOr KpeTama, Bpahao OBMM TeXHHMKaMa Ha BUIIEM,

3pendjeM HUBOY, Kao ITo heMo To youuTH Ha 0labpaHuM IpuMeprma.

[Ipe Hero mrto 6ucMO MpellM HA TyMademhe MOMEHYTUX JeNa, CKPeHYJIu OUCMO
XY Ha HEKe 0] 0JTHOca KOju ¢y ycrnoctapmm uaMel)y [llerbepra u qoMmutiuiiHe myoJmKe 1mo
BeroBoM gonacky y Amepuky. IllenOepr je, kao u Xunmemut (Paul Hindemith) mim bena
baprok (Béla Bartok), 6mo mehy xommo3mtopuMa KOju Cy cMaTpald J1a 3aciayKyjy BeoMa
BHCOKY penyTanujy y Amepunu, uako Hucy, kao CtpaBuncku (Urop OEmopoBuu
CrtpaBuHCKUi1), OUM ayTopH Jena Koja ¢y TaMo JOXKHMBeIa BEIMKY MOIMYJIapHOCT, Te HUCY
MOTJIM JIa C€ U3APXKABajy Kao CJI0O0O0JHU YMETHUIIN;, UITaK, YaK HA Ha CAaMOM ITOYETKY OOopaBKa
y CAJl onu mHucy Ommm HuM mornydu ayrcajaepu.'! IllenGepr je, ca jemme crpane, 6UO
3aJI0BOJbaH CBAaKOJHEBHUM JKMBOTOM, MO3UIMjoM Ha YHuBepsutetry y Jloc Amnbhenecy
(University of California — Los Angeles/UCLA), anu je, ca Ipyre cTpaHe — Kako ce ca3Haje u3
mucama Pynondy Kommmy (Rudolf Kolisch) m Ockapy Kokomku (Oskar Kokoschka) —
cMaTpao Jla YKyCc aMmepuyke IyOJMKe HHje JOBOJBHO pa3BHjeH M Jia je€ IPEBUIIe

KOMepIHjaIn30BaH. 2

Yumwenuna je na riaBHy oKy llleHOeproBor KOMIIO3UIIMOHOT MOCTYIKA YMHU
cama Iporieypa KOMIOHOBamWba, KOja — KaKo TO 00jalImhaBa HCTAKHYTH aMEePUYKH KOMIIO3UTOP
n cBojeBpeMeHo Boaehm kputnuap, Bupumi Tomcon (Virgil Thomson) — xommosurtopa
HECYMILMBO cBpcTaBa Mel)y Monepnumcre.!> WM, mako OM TO 3HAUMIO Ja MPOLELypa
KOMIIOHOBama IpejcraBiba cymtruHy IllenGeprosor aena, To He 3HAYM J1a ¢€ OH Y MY3UIH HU
Ha KOju HAa4YMH He OaBU emoljama, Beh J1a Kpo3 CBOjy MY3UKY aHAIU3Upa, OJHOCHO UCIIHUTY]e
eMOIHje, aJli UX HY’)KHO U He U3pa)kaBa, T€ Jla YIPaBO OBa KapaKTEPUCTHKA HEroBa Jejia YnHI
jenuncteennM.'* 3a Tomcona, TepMHH 101eKa(OHCKA TeXHUKA HUKala Hje OMO J0BOJbaH JIa
onuuie cee oHO 1TO je IlleHGepr yYMHUO y CBOM CTBApasallTBy OBE IpoBeHHjeHmuje.'> 13

TomconoBor onuca [llen6eprosor ctuna Moryhe je 3ak/by4uTH KOjU ¢y OMIM KOMITO3UTOPOBU

' Vmop. Joseph Horowitz, Artists in Exile: How Refugees from Twetntieth-Century War and Revolution
Transformed the American Performing Arts, New York, Harper Collins Publishers, 2008, 112.

2 Ycro, 112-113.

13 Vnop. Virgil Thomson, ,,Schénberg’s Music*, in: Tim Page (ed.), Virgil Thomson: Music Chronicles, 1940—
1954, New York, The Library of America, 470.

4 Hcro, 471.

15 Hcro, 472. Tomcon pedepupa Ha Illen6eproso crapanaintso a0 1944, roauue, Kaja je HACTA0 OBAj YIAHAK.
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(IIlenGeproru) cTaBOBM O KOMIIOHOBamYy, T€ Jla CTOra FHEroBa Jejla MOXJIa M HUCy Omia

HajIpujeMYnBHja aMepUIK0] yOIUITH.

Hamomumemo na Illenbepr cebe HUKaTa HEje y MOTIYHOCTH CMATpao aMEepUUIKUM
KOMITO3UTOPOM. !¢ VIpKOC 4MIbeHHIM Jia je 0CTao BepaH CBOJUM €BPOICKHM (ayCTpo-
HEMAuKuM), alli M jeBPEjCKUM KOpeHHMa, HMaK je MocTao JpKaBibaHUH CjeaumbeHnX
Amepuukux J[pxaBa u 610 BeoMa nocsehen yHanpehuBamy aMepudKe YMETHHYKE My3HKe. '’
Ho, amepuuka my6smka (Hajmpe ctpydna) cycpena ce ca Illenbepropum menmma (Kao IITo Cy
Komasu 3a knaBup om. 11, [let opkecrapckux komazaa om. 16, a Mehy muma je u yiIOeHUK U3
xapMmonuje [Harmonielehre]) jour 1911. roqune. '8 Kommxko roz aa je ox tor nepuona IllenGepr
O0MO JIOKMBJhaBaH Kao PEBOJYIMOHAp, MO JOJACKy Y AMEpHKY je IMpUMeTHa MpOMeHa y
HBErOBOM CTIUTY (HaKOH Jyror Hu3a rojuna, [lleHOepr je MOHOBO KOMIIOHOBAO TOHAJHA JieJia
Beher ¢gopmara). [Ipema peunma Jlya Xepucona (Lou Harrison), HEje cCUTYypHO Ja JIu ce OBa
TpaHcopMalyja JOroauia yrnpaBo 300r J10Jacka y HOBY CPEIUHY WX 300r crenuuaHor
CTBapajlaukor MeXaHW3Ma, MpemMa UYdhjuM Ou ce KpeTamhMma M YyCMepemHMa T'eHepasHO
CHHTETH30Bajla CTBapaliayka HacTojalka y TMEpHOay TIO3HOT CcTBapaiamTBa ojpelheHor

Kommosuropa. '’

Yuanpeheme opkecrapckor peneproapa

bpojua Illen6eprora ocTBapema HacTaja HA aMEPUIKOM KOHTHUHEHTY, Pe3yJITaT Cy MopyyomHa
JIOKaJTHUX IPYIITBA My3r4uapa (Kako lbMXOBUX PYKOBOJMIIAIA, TAKO U IMPUTeHATA U N3Bohaya),
anu u mpodecopa ca BUCOKOIIKOJICKUX MHCTUTYIH]a. Y OBOM IOIJIaBJbY MPOTYyMAYHIN OUCMO

oztpeljeHe CJIICMCHTEC KOHAYHOI' M3TJICAa HEKUX O/ OBUX KOMHOSI/ILII/Ija, Kako 0ucMo YCTaHOBUJIA

16 Yniop. Sabine Feisst, Schoenberg’s New..., nas. neno, 137. 3anumibuBo je na Bupuun ToMCOH HaBOIM OHOC
u3mel)y TemMna M IMHaMHMKe Kao OCHOBHY pasziiMKy u3Mel)y amepudke v eBporcke Mysuke. Hanme, y eBpornckoj
Mmy3uin XIX Beka MOCTOjU OUPEKTHO MpONMOpLUOHANaH OAHOC M3Mel)y AMHAMHUKe — TayHHUje KpelleHaa — |
yOp3ama: My3HKa eBpOIICKOT poMaHTH3Ma (Hajpe HeMayKor) yIpaBo y3 MocTeneHe NpoMeHe y ANHaMHULIU UMa 1
MOCTeNeHe MPOMeHe y TeMITy. AyTop CMaTpa J1a aMepUuKy My3HUKY KapaKTepHIle CylpOTHA 10jaBa: y3 MOCTerneHe
NpOMEHe Y IMHAMULM TEMIIO OCTaje HEMpPOMEeHEeH, TO jecT, HeMa HMKAaKBMX ocLuiauuja y Temmy. Tako3BaHu
Kpeuienao 6e3 yOp3awa MojaBibyje ce U y eBponckoj My3uuu XX Beka, y MOjeIMHUM AenuMa (Ha npumep
THoceeherwe nponeha [Le sacre du printemps/ Vropa Ctpasunckor /Urop ®énoposud CtpaBunckuit/). OnimpHuje
o Tome y: Virgil Thomson, ,,Americanisms®, in: Tim Page (ed.), Virgil Thomson: Music Chronicles, 1940—1954...,
HaB. neno, 586—588.

17 Ucro. INpema peunma Pouepa Cemonsa (Roger Sessions), Illen6epr je nocrao aMepuuky ApiKaB/baHUH TEK
necer roguHa no ceom jposiacky y CAJl 1933. ronune. Ynop. Roger Sessions, Schoenberg in the United States,
http://schoenberg.at/index.php/en/1944-roger-sessions-schoenberg-in-the-united-states.

18 Vnop. ucro.

% Vnop. Lou Harrison, Homage to Schoenberg: the Late Works, http://schoenberg.at/index.php/en/1944-lou-
harrison-homage-to-schoenberg.
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na mu ce u Ha koju HaumH IllenOeproB je3mk y muMa MOAM(PHUKOBAO Yy OJHOCY Ha

KOMIIO3UTOpPOBA JicJIa HACTaJla y EBpOHI/I.

Ceuma y cmapom cmuny, 1934. — He pauynajyhu nojenune ckuiie u [llect mecama 3a Mymku
xop o1 35, CButa y ctapoM ctuity u3 1934. rogune, 3a ryJlauku opKecTap, IpeJcTaBjba IPBO
TOHAJIHO Jes10 Behux pasMepa, a ICTOBPEMEHO U IPBO JeJI0 KOje je 0Baj KOMIIO3UTOP HAIKMCA0
no gonmacky y Amepuky.?’ Maprun Beprmraju (Martin Bernstein), npodecop My3uke Ha
byjopmkom ynuBep3utety (New York University) u kontpabacucta y CuMQpOHU]CKOM
opkectpy Yorokse (Chautauqua Symphony), je —y *eJbu 1a 00oraTi perneproap y OpKecTpy
y KojeM je cBupao — gao IllenbGepry uuejy 3a mucame oakBor geina.?' Csura y I'e-mypy
KOHIIMIIMPaHAa je Kao MeTOCTaBaYHM ITUKIIyc ca cienehum craoBuma: 1) YBeptupa u dyra, 2)

Anaho, 3) Menyer, 4) ['aBota u 5) Xwura.

[ToueTHu cTaB cauMmbEH je 07 CMEHe /IBa ojiceka, Jlapro u Anerpo, o0a okapakTeprucaHa
BEOMa YyIEeUaT/bUBUM IYHKTHpaHUM puTtMoM. CMeHa oBa JBa OJiceKa IpECTaB/ba CMEHY
MOHYMEHTaJIHE YBEPTUPE JIaTaHOT TeMIla U pa3InuuTuX ojaceka ¢yre. Ipyru craB, Anaho, y
dbopMu je TpomeiHe MecMe ca JMHAMU30BaHOM penpu3oMm. Menyet u ['aBota cy y dhopmu
CIIOKEHE TPOJICIIHE TTecMe, a ocleamu, JKura, o01MKoBaH je y popmu ponaa ca Tpu teme. Of
yKymHOr Opoja cTaBoBa, jeIMHO JIpyrd W u4eTBpTH, Anaho u ['aBoTa, HHUCY y OCHOBHOM
TOHAJIMTETY, Beh Cy HamucaHu y napajeIHoM e-MOJIy, OHOCHO, MeaujaHTHOM be-1ypy. Ctapu
CTHJI OB€ CBUTE HAjIlpe ce orjieJla y omadupy craBoBa, Koju yumHe OapokHe urpe. Anu, of
0apoKHUX WTapa, OCTao0 je caMO HUXOB KapaKTEPUCTUUAH PUTAM U MeTap, J0K ¢y (popmaaHn
obpaciu (ocum ¢yre) kacuuju. [laxie, [llenbepr y oBOj CBUTH KOPHCTU KIacUYHE GopMaHe
MoJiene, Koje, uMajyhu y BUIY HEroBO YKYIHO CTBapajallTBO, 'OTOBO Jia M HUKala HUje
Hamymrao.?? Ho, OHO IITO BHIIE NPUBJIAYY NMAKY Y OJHOCY Ha popMaliHe 00paciie U crape
WTPE OBE CBUTE jeCTE€ HUXOBA pPEMHTEPIpeTanrja moMohy mpuMeHe caBpeMeHUX W3BOhauKmX
TeXHUKa U OCaBPEMEHEHOT (aJl CBE BpeMe TOHAIHOT ) MY3UYKOT je3uka. To, HapaBHO, CBE10UN

) H_IeH6epr OBOM BJIa/lalby KOMIIO3UIITMOHUM TCXHHWKAMA, aJld U O IO3HABaby 1/13Boljaq1<e

20 Vop. Sabine Feisst, Schoenberg’s New..., HaB. neno, 140.

2 Hero.

22V skesbu 1a nonekadonujy ahupMuiLe Kao KOMIIO3ULMOHY TeXHUKY, LLIeHGepr jy je KOpUCTHO Kako Ou Kpenpao
TpagupoHanHe GopMmaiHe odpaciie, Kao IITO je TO CiIy4aj y, Ha mpuMep, JlyBaukoM KBHHTETY om. 26, anu Uy
KacHHjuUM monekadoHckim menuma. O ToMe cBenoun u unmbeHuna na je [llenbepr cam cebe xeneo na onpenenu
Kao joll jefHy ,.KapuKy* y pa3Bojy Hemauke my3uke. Omnmuphuje o Tome y: Arnold Schoenberg, “Brahms the
Progressive®, in: Leonard Stein (ed.), Style and Idea. Selected Writings of Arnold Schoenberg, (transl. by Leo
Black), Berkeley and Los Angeles, University of California Press, 1984, 398—441.
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TEXHUKE TIyJaukuxX MHCTpyMeHara.”> VYV nmopehemy ca KOMIO3MTOpMMa uHja  je
HEOKJIACUIIUCTUYKA OpHjeHTaIlja Omila jacHa y HmeproAy TpuaeceTux rogumHa XX Beka (Kao
mro cy CtpaBuHcku, XunaeMut uin Bajn /Kurt Julian Weill/), a oxg xojux cy ce Heku ynpaBo
TpuaeceTnx roauna Hactanwm y CAJl), IllenOeproB mpucTym cTapoM CTUIIY Y OBOj CBUTH je
cOUCTUIMPAHHU]H, EKCIIEPUMEHTAHUH, alld U Marbe mapoauyan.>* Kako rox aa ce [llenGepr
MIOCTaBUO MpeMa KOHBEHIIMOHATHUM (POpPMaTHUM 00paciMa U My3UYKOM je3UKy, UNHHEHUIIA
je nma je ctBopuo (y m3BohauKkoM CMHCIIY) BeoMa 3aXTEBHO JIEIN0, YHje cy (pa3upame, MoTe3n
ry/aJioM, UHTOHAIIM]a ¥ PCTOPEIH BEOMa KOMILIEKCHH. > J[e]I0 HUje MOCTaIo 3BaHUYAH JI€0
peneproapa HU NMpodecuoHaATHUX OpKecTapa, HUTH CTYJEHTCKHX OpKecTapa, a JaBHOCT je IO

HHUTary pelennuje Ouma mojebena.

Yumenuna je aa je [llenOepr cTBOpHO J1€J10, KOje je IMpe cBera uMalio MeAaromiky yjaory
U Koje je Tpebaymo ma oboraTu pemeproap Tydadkux opkectapa y Amepunu. Mako oBa
KOMIIO3UIMja TIPeJCTaBsba jeHO OJ] OCTBapema Ha OCHOBY kojux je lllenGepr morao ga ce
cBpcta Mel)y aMepuuke KOMIO3UTOpE, YKOJIMKO MMaMO y BUAY YKyHaH KOHTEKCT y KOMe
HacTaje W YMICHUILy KOMe je HaMmemeHa, [llenOepr je, wmak, y W0j HaumHHO onpeheHo
CyMHpame CBOJUX €BPOIICKUX My3MUKHX UCKycTaBa. Ocliamajyhu ce Ha COTICTBEHO MO3HABAE
CBUpama T'yJauKuX WHCTpyMeHaTa, ajli U Ha BJIAJame OPKECTPAIljoM, KA0 U Ha TEXHUKY
KOMIIOHOBama ,,yBexkOaHy  Kpo3 Benuku Opoj panujux gena, lllenGepr je 6e3 cyMme y oBOM

OCTBapemy MPHUKa3a0 CBOje KOMITO3UITMOHO-TEXHNYKO MajCTOPCTBO.

Kamepna cumgponuja on. 38, 1939. — Jlpyra kamepHa cuM(poOHH]ja y €C-MOIY KOHAYHO je
3apmieHa 1939. rogune. OBo aeno je otmodeTo jor 1906. ronune, ogmax HakoH [1pBe kamepHe
cumponuje y E-nypy om. 9. Ilpe IllenOGeproror omacka y AMEpUKY, peBUIUpAHA j¢ Y BUIIIE
HaBpata — 1911. u 1916. rogune. [ToBox 3a 3aBpinerak jgena Owia je HapypOuna ®puia
Cruenpuja (Fritz Stiedry), nupurenta Opkectpa npujatesba my3uke (The New Friends of
Music Orchestra).?’” IllenGepr je oBy cuM(OHHU]y KOHIMIUPAO KAO JBOCTABAYHM IUKIIYC.

[IpBoM cTaBy je HakHaJIHO J0Ja0 mMocieamux 20 TakToBa, MOK je APYTH CTaB 3HAYAJHO

2 [1lenGepr je, nopen cBOje KOMIO3MTOPCKE, AMPUIEHTCKE U MeAarollke akTMBHOCTU Ouo U u3Bohau. Hheroso
MY3H4YKO 00pa3zoBame MOYEsio je YuerheM CBHparba BHOJIMHE, a MOTOM M OCTAUX TyJauyKUX MHCTPYMeHaTa.
OnmmpHuje 0 TOMeE y: [Anonymous], Arnold Schonberg - Biography,
http://www.schoenberg.at/index.php/en/schoenberg-2/biographie.

24 Vop. Sabine Feisst, Schoenberg’s New..., HaB. neno, 141.

% Hcro.

26 Hcro. Haomu ce z1a je Ha MCTOYHOj 06anM MOCTOja0 BEOMa HeraTuBaH, a Ha 3amanHoj obanu CAJl-a Beoma
MO3UTHBAH cTaB 0 oBoM jeny. Ca jenHe cTpaHe, Ha 3amany, CBUTa Kao Aa je NMpHKa3uBaja KOMIIO3HTOPOBO
MajCTOpPCTBO, @ Ha UCTOKY — oxpel)eHHM BHUI NOCyCTajamba y MPOrPEeCcCMBHUM HejaMa M ToBialjuBame yKycy
Xonueyaa.

2T Ycro, 71.
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MPOyXKo, gomucaBimm cBe oa 309. Takta Hajgasbe (Ipyrom ctamBy je jmomao 180 takToBa,
ykymHo 1enoj cuMponuju 200).28 OxnocHo, umao je 143 TakTa mpBOr CTaBa y TPOMAEIHO]
¢dbopmu y ec-Moity, 86 TaKTOBa JIPYTOr CTaBa, CKOPO KOMIUIETHE €KCIIO3UIIMje COHATHOT 00JIMKa
y e-nypy, y3 ckule 3a pa3BOjHH €0, pernpusy U Koiy, Kao u moemy Tauka 3aokpema
(Wendepunkt), koja je Tpebano na, 3ajeqno ca cuM(oHHMjoM, mocTaHe A0 Mejogpama.’ ¥V
KOHAYHOj BEP3MjU, CTABOBH Cy YOOJMYEHH Ka0 CJIOXKEHA TPOJeTHA TlecMa U COHATHU OOJIHK.
Mako je My3udKu je3uk oBe cuM(pOHUj€ HEMITO CIOKEHUJU Y oJJHOCY Ha CBUTY y CTApOM CTUITY
(uemrha je mojaBa KBapTHUX akopaja, MOJIAPHUX Be3a U CIMYHO), LleJa cuM(OHUja OnUIIe
JIOMUHAHTHO JIMPCKUM, @ Y APYTrOM CTaBy 4Yak ¥ IOMaJIO ACTOpaJIHUM KapakTepoM. KamepHu
KapakTep je HarJalleH JMHeapHUM IICMOM, KOje je, KaKO ce HaBOJIH, IIPONCTEKIIO U3 UCKYCTBA
nucama goxexadorncke mysuke.’? OBa xommosmiuja Takohe ykasyje Ha uspiihe Besze ca
eBporckuM HacieheM (y oqHocy Ha CBUTY y cTapoM CTHUILY), HAPOYMTO aKo UMaMo y BUJY Ja
je 3amouera jomr 1906. rogune y beuy. Mako je koHauHa Bep3uja Jiesia mucaHa y MaHUPY APYruxX
cumdoHHja Koje Cy Y TO BpeMe HacTajalie Ha aMepPUUKOM TiIy,! IeroBe CTPUKTHO MY3HUKE
KapaKTeprCTUKe Tpe yKa3yjy Ha cuHTe3y llleHOeproBor TMYHOT CTHJIa, HEr0 Ha 3aCHUBAMHE
HEKOT' MPEno3HaT/bUBOI KOMIIO3UTOPOBOT OJTHOCA IIPEMa €BEHTYaTHOM aMEePHUUKOM MY3UUKOM
uanomy. Hajmpe, moMeHy M cMO HCKYCTBO THcama JoJeKaoHCKe My3HKe Koje je YTUIIaIo Ha
(dakTypy zena, alnd je Ty U KOMIUIEKCaH MOTUBCKHU pajl, IITO ce MOBe3yje ca KOMIIO3UTOPOBUM
MMO3HOPOMAHTUYAPCKUM W TIpeIoaeKaOHCKUM OcTBapemnMa. Hamme, Tema TpBOr craBa
YUHU OCHOBHO MOTHBCKO j€3Tpo Koje ce TpaHc(hopMuIilie TOKOM Iiefie cuMdoHmje U KojeM ce
KOMTIO3UTOp, HAKOH OpojHUX TpaHcdopMmalja, Ha Kpajy u Bpaha, y KOAaW ApPYror cTapa.
Takohe, nmaeapHo mpodunucana ¢aktypa (1o y3opy Ha goaekaoHCKy My3HuKy) oOoraheHa je
BEIITOM, KOJIOPHCTHUKOM OpKecTparijoM. byayhu na je oBo J1e710 MO3UTHBHO MPUMJBEHO, Kao

M Ja cy ra HakoH npemujepe 1940. roguHe W3BOAMIM OpOjHM JMPUIEHTH,? TOCTANO je

28 Vnop. Franz Walter, “Schoenberg [Schénberg], Arnold*, in: Stanley Sadie (ed.), The New Grove Dictionary of
Music and Musicians, London, Macmillan Publishers, 2011, enekTpoHcKo H3ame.

2 Vnop. Sabine Feisst, Schoenberg’s New..., HaB. neno, 71. AyTopka HallOMHEE J1a je KOHAUYHO YOOIHYEHE
n3Bohaukor cacrasa crienehe: 28 rymauknx MHCTpyMeHaTa, § ApBEHHMX MyBaukKMX MHCTpyMeHaTa, 2 XOpHe W 2
TpyOe.

30 Ucro, 72.

3! Hcro. AyTopka HaBOJIM JIa Cy MHOTH CTBapaollv, KAKO aMEPUYKH KOMIIO3UTOPH, TAKO U €BPOTICKM EMUTPAHTH,
Ha ciuYaH HauuH Ooratwiu cuMpoHujcku perieproap. Takohe, y To Bpeme Hacrtane cy u [lpBa cumdonuja
Cawmjyena bap6epa (Samuel Barber), 1936. ronune, Tpeha cumdonnja Poja Xapuca (Roy Harris), 1938. roaune,
[lpBa cum¢onuja Jleonapna bepniurajua (Leonard Bernstein), 1942. rogune u Tpeha cum¢onuja Apona
Konnenna (Aaron Copland), 1946. roaune. OBa fiena cy CJIMUHOT CTUIICKOT ycMepewa kao u [llenbeprosa Csura
y CTapoM CTUJIy (M Apyra TOHajHa [ena), a OMJIUKYjy ce, MOped YMEHULEe A Cy MUCcaHa TOHATHUM MY3UYKUM
je3uxom, kopuiherweM HHAMjaHCKUX HameBa, Wiy Hanesa AdpoamepuKaHala.

32 Mehy wuma cy: Bepnapn Xepman (Bernard Herrmann), Beprep Knemnepep (Werner Klemperer), [Tjep MonTto
(Pierre Benjamin Monteux) u Jleonosin Ctokoscku (Leopold Stokowki). Ynop. ucro.
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CTaHIApIHU Je0 OpKecTapckor peneproapa. Takohe, Oynyhu ga oBo aemno Huje, monyt CBuTe
y cTapoM CTHUJIY, HAIIMCAHO TIpe CBera y Mearolike cBpXe, ali uMajyhu y BUIy U IyT MPoIec
HACTaHKa, Ka0 W FEroBe My3WYKe KapaKTepHCTHKe, YuHU ce Aa je TpaHchep I[llendeprosor
€BPOICKOT MCKYCTBA Jajieko MPUMETHHUjU y OJHOCY Ha MpuiarohaBame HOBOj CPEAUHM.
OpnocHo, [Ipyra kamepHa cuM@onuja Buiiie oTkpuba [llenOeproBy "HTpOCIEKTUBHY IPUPOLY.
To je ouurnenHo, HAPOUUTO AaKO UMaMO y BUIY Jia ce JIeJ0 3aBpIilaBa aHTUKINMAKTUIHIM

u3pasoM mnopasa.>’

Hosa my3uka 3a HoBu cBer

Jlena HacTana y mocjaenmuM roarnHama xuBota Aprosa [llenOepra, n3 pa3muuuTux pasjora
(xao mTo cy 6omecT, ctapoct, cehama y Be3u ca /Wil BECTH 0/ TOHOBHUM U3BOhEeHUMa HEroBe
my3uke y EBpomu /mpe cBera Hemaukoj]| HakoH JIpyror cBeTCKOr pata), OMJIUKYjy ce
KOHITU3HOIINY ¥ )KeCTUHOM pPaHUX aTOHAJIHUX JeNa, ajld y3 IepMaHeHTHO OJ]jeKUBambe MOTHBA
Hactaaux momohy moaexadoHcKke TEXHUKE, TOK ce eJIeMEeHTH (MM 00Jbe pedeHo, 0a0JIecIn)
TOHAJIHE MY3HKE jaBJbajy TeK cropaanuno.’* Ceu oBu eneMeHTd ykasyjy Ha IllenGeprosy
TeXY Jla CHHTETUIIE CBOj€ KOMITO3UTOPCKO UCKYCTBO YIpaBo KopuinhemeM JojeKkadoHCKe

TEXHUKCE.

Tyoauxu mpuo on. 45, 1946. — Meby nocnenmuM KaMepHUM OCTBapemruMa ApHOJIIA
[IlenGepra Hamaszu ce u ['ymauxku Tpuo om. 45 3a BHOJWHY, BUOJY U BHOJOHYENO u3 1946.
roaune. Toxowm IllenOeproBor pasa Ha OBOM ey, KOj€ je HacTajo Kao HapylOnHa My3UIKOT
oJiesbeba Xappapackor ynusepsureta (Harvard University's Music Department), koMno3utop
je IOKMBEO BeoMa 030MJbaH cpuanu yaap.>> IIpexuBeo je 3axpasbyjyhu MHjeKIUj1 apeHaTnHa
KOjy je MpUMHO TUPEKTHO Yy CpIle, Kao M OpOjHUM WHjeKIMjama MEeHHININHA KOje je puMao
KacHUje, Te je paj] Ha TPHMjy HACTABMO CBEra TPM HeleJhe HaKOH cpuaHor yuapa.>® Hasommo,
[Ten6epr je moBepuo Tomacy Many (Thomas Mann), Xaucy Ajznepy (Hans Eisler) u Anondy
Bajcy (Adolph Weiss), m3melyy octanux, 1a O Kpo3 0Baj TpUO TpeOaio My3UUKH JAa IPEICTaBH
CBOjy OoJiecT, Kao ¥ MojeuHe METUIIMHCKEe MPOoIeaype, OJHOCHO Ja je ped O IpOorpaMcKoM

neny.’” Ho, 6e3 003upa Ha IOCTOjarbe MpOrpaMCKOr cajipikaja, BeoMa Oorara JapamaTypruja

33 Ucero.

3% Vnop. Paul Griffiths, Modern Music and After, Oxford, Oxford University Press, 2010, 59.

35 Ynop. Sabine Feisst, Schoenberg’s New..., Has. neno, 78. HMuade, TOKOM I0C/IelbUX FOMHA KUBOTA, I1lenGepr
je yriiaBHOM OHO y JIOIIEM 3PaBCTBEHOM CTakby.

36 Hero.

37 Ucero.
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OBOT OCTBapema yka3zyje Ha OpojHa, Hajpa3IMunTHja EeMOTHBHA cTarba. CJI0KeH MOTUBCKH Pa/l,
ca OMTHO MOMU(PUKOBAHUM CTPUKTHUM U3JarameM JIBAHACCTTOHCKOT HHU3a, KPO3 BeoMa
po3payHy (GakTypy ¥ YUTaBy MajeTy U3BOhAUKIX TEXHUKA, [1aje OBOM Jelly moceOaH MpHU3BYK.
Peu je o jemHocTaBauHOj A0/eKaOHCKOj KOMITO3UIIUjU (ceprja: re-ec-ac-Ae-a-(huc-e-muc-xa-
ne-anc-e(), caunmbEeHOj Ol TPH Jefia ca KoaoM, uzMmely kojux ce Haiaze enuzone (I, E, 1, Ei,
1, Kona). ITon I'pudutc (Paul Griffiths) je oBo gemo ommcao kao jeqan cTaB, KOju ce He YKJana
HU Y jeJlaH TpaauIinoHanHu GopmaiHu odpasair, Oyayhu ga je ped o KOMIO3UIMjU Koja ce Ha
Kpajy Bpaha y CBOjy IOYETHY TauKy, a y Mel)yBpeMeHy, mpekunyTa je nomohy ase enmsone.’®
CacBuM YCIIOBHO, MOCMaTpajyhu MHTEH3UTET paja ca MATEepPUjaJioM U HErOBY AUCTPUOYIHU)Y
TOKOM CTaBa, MpBU U Tpehu neo Mory OuTu cxBaheHM Kao e€KCIO3WIMja W perpu3a, 10K Cy
CpeAMIIBY €0 U eNu30/le Pa3BOJHOr KapakTepa. Y OBOM OCTBAapemYy, €BPOICKO, OJHOCHO
aycTpo-HeMauKo Hacliehe je Buiie Hero ouuriieiHo. OHO ce UcnojbaBa Kpo3 PU3BYKe Balepa,
JIeH/1JIepa, 3aTUM KpO3 IPOKUMakhe TOHATHOT U J10/ieKa)OHCKOT MUIIJbEHha, OJJHOCHO yKa3yje
ce KpO3 CHMHTE3y IOMEHYTHX eJieMeHaTa, He caMO Y OBOM Jelly, HEro U y KacHOM Omycy y
nemwaU. Takohe, kao u y CButu 3a rynauku opkectap, [llenOepr je u y 0BOj KOMITO3HIIH]U
MOKa3ao CBOje MO3HABame M3BOhauke TEXHWKE Ha TyJauykKUM HHCTPYMEHTHMa, KopucTehu
texuuke col legno, sul ponticello, dnaxonere n apyro.’ Amepuuku ,,yTHIaj“ je youbHB
jenuHO y YnmbeHUIM Ja je oBo [llenOeproBo ocTBapeme OMiI0 HapydeHo (Y TOM CMHCIY Tpe
OMCMO MOTJIM Ja TOBOPHUMO O aMEpPHYKOM TMOJCTHIAjy, HEro O YTHIQJy Yy JIOMEHY
CTPYKTYpallyje Jieja), Te je cTora uMaslo yHarpea oJpeheHo Tpajame, a ce yclie/l Te YNbeHULIE
KOMITO3UTOP OJJIy4no 3a jeJHOocTaBayHy (opmy u3 Bume jenoBa (Oyayhu na, mpema
[IlenGeproBom objammemy, ABaAECETaK MUHYTA HUj€ OMIIO TOBOJFHO 32 BUIIECTABAYHO JIE110),
ca J0cTa HarjMX MPeKHuJia ¥ MOHTAXXHO YCEYEHUX OJiceKa, IMMTO yKa3yje Ha yTHIaj (puimMcke
mysuke.*? KpuTuka je HaKoH TpeMujepHOr u3Bohema Ouiia mojesbena: ca jeHe cTpaHe, 1ej10
je XBaJbeHo, JIOK ce, ca Jpyre cTpaHe, cMaTpajio Aa My HeI0cTaje ,,Be3UBHOI TKUBA™ U J1a He

onrosapa IllenOeprosum yoOudajeHuM metomama.*!

38 Vnop. Paul Griffiths, Modern Music..., HaB. neno, 59.

3 Vnop. Sabine Feisst, Schoenberg’s New..., HaB. neno, 78-79.

40 Hcro, 79. lllenbepr je nobujao nopyuOuHe 3a KOMIOHOBame (UIMCKE My3UKE, alli TAKBa capaima uzMely
KOMIIO3UTOpa U (PUAMCKUX KOMIaHuja HUje Ouja ocTBapeHa U3 (PMHAHCKUjCKUX pasjora, Kao u 300r Tora LiTo je
Lllen6epr »xeneo 1a KOHTPOJIUILIE U AWjasiore U My3HKY. Y pkoc Tome, OpojHu LlleHOeproBu amepuuku yueHULN
MOCTaNM Cy €eMUHEHTHU KomnosuTtopu ¢uimcke mysuke, kao Xyro @puaxodpep (Hugo Friedhofer), Andpen
Hbyman (Alfred Newman), [lejBun Pakcun (David Raksin), Jleonapn Pozenman (Leonard Rosenman) u apyru.
VYnop. Joseph Horowitz, Artists in..., HaB. neno, 114.

4 Hcro.
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lIpeocueenu uz Bapwase, on. 46, 1947. — KanTtata 3a HapaTopa, MyIIKA XOp WU OpKecTap
Ipexcusenu uz Bapwase om. 46, kommoHoBaHa je 1947. rogmne. Hactama je mo wujaeju
kopeorpadkume Kopune Youem (Corinne Chochem), xoja je om Illenbepra Tpaxuna aa
HaMuIe MYy3UKy 3a jeBpejcKy XUMHY oTmopa, npema Tekcty Xupma I'nuka (Hirsh Glick),
HeCHMKa, KOju je Ouo 3apo0JbeH y jeBpejckoM rety y Busbnycy.*? [llenbepr je npuxsatuo, aam
je paamy mocTtaBuo y BapmiaBcku rero.** Ho, ako ce 3aHemMape HACJIOB Jejla W TOjeMHE
pedepeHIie y TEKCTy, MECTO y KOjeM ce OBa KaHTaTa OfBHja jecTe O€3MMEHN KOHIICHTPAIIMOH!
sorop.** Jesuk Ha KOjeM ce JIeJI0 U3BOM je eHIJIECKH, Ca MojeJMHUM (pazaMa Ha HEMAUYKOM U
3aBpIIIHOM MOJIUTBOM Ha XeOpejckoM je3uky. Mako je jeBpejckor mopekia, [llendepr ce kpctro
y mpoTecTanTckoj pkBu 1898. romune, amm ce 1933. rogune, HEMOCPETHO Mpe OIJIA3aK Y
Cjemumene Amepuuke JlpkaBe, BpaTHO jyAaumsMmy, IOIITO je, W3TyOWBINW TO3HMIH]y Ha
Akaznemuju, Hanmyctruo Bepmun.*® Hakon cBOr moBpaTKa jynam3My, HAIMCAO j€ 3HavajaH Opoj
JieNla PelIMIMO3HE TEMATHKE, 4 OBAa KAHTATA CE CMATPa jEAHUM O]l HAjBaXKHUjUX U3 Te TpyIe.*o
Jleno HUje pealM30BaHO Kao XMMHA KaKo je TO UCIpBa TpakeHo o] iera, Beh kao kanrtaTa. Peu
je O TIOJIyCBECHOM 3aTBOPEHHUKY Y JIOTOpy KOjHu 4yje 3BYK TpyOe, Ja OM ce MOTOM I0jaBHO
HeMauKu O(pUIUD KOjU 3aTBOPEHUKE M3BOAM Ha Ipo3uBKy.*’ JIpamarypruja jejia moyuBa Ha
[IOCTENEHO0] I'paJaljd IIyTeM MOHTa)XHOI cCllaralka CerMeHaTa, 4ecTO OKapaKTepuCaHHX
OCTHHATOM, J1a OM ce CBE 3aBPIIIIIO IPAHAMO3HOM XUMHOM KOjy, y3 OpKecTap, U3BOAN MYIIKA

xop.*8

OBo nomexaoHCKO JIeI0 3aCHOBAHO j€ Ha CEpUju CAYMIbEHO] OJ1 JiBa XeKcakopa
(cepuja:  (¢uc-re-nie-ac-e-nuc-auc-nuc-a-ge-ed-xa), mro 3a Illenbepra mpencraBba
yoOuuajeHy Mpolenypy H3Tpajiibe ceprje y aoaekadoHCKUM OcCTBapemnMa. BaHMYy3W4Ku
cajIpkaj OBe KOMITO3UIIN]j€ IOHEKJIE j€ TUKTUPAO FbeHY U3Pa3uTo MpadHy, CYMOPHY atMochepy.
Jeno mounme dandpapHuM MOTHBOM, anyaupajyhm Ha Oyheme y soropy, a mpompaheno je
OpojHNM ,,3BYYHUM e(eKTrMa™ KOju IpaTe KUBOT 3a podJbeHNKA, Kao MITO Cy yAapiu go0oIa,

3aTUM peneTHTUBHE pUTMHUKEe (UTYpe Koje ce cacToje o Op3or MmoHaBJkama oapeheHmx

4 Ycro, 105.

4 Hcro. Panma je npebadyeHa y BapIIaBCKK F€TO HAjBEPOBATHU]E TOLITO j€, HAKOH BEJUKOT OpOja JMKBUAUPAHUX
JeBpeja 1942. ronune, y nposiehie 1943. roaune 3Hatan 6poj 3apo0ibeHNKa MOKPEHYO YCTaHaK 1 MoOerao u3 rera
MyTeM KaHanmmsaunonux onsona. Ommupauje y: Lawrence N. Powell, The Holocaust and History: Introduction to
Survivors’ Stories, http://www.holocaustsurvivors.org/data.show.php?di=record&da=texts&ke=6.

* Vnop. Sabine Feisst, Schoenberg’s New..., nas. neno, 105.

4 Vnop. [Anonymous], Arnold Schénberg — Biography,
http://www.schoenberg.at/index.php/en/schoenberg-2/biographie.

4 Vnop. Sabine Feisst, Schoenberg’s New..., nas. neno, 105.

47V nop. Paul Griffiths, Modern Music..., nas. neno, 59.

“ Ucro.
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aKopaJa WM WHTepBajia, OpojHa TpemoJia, Kako OM ce OKOHYAJIO TpHjyM(parTHUM 3BYKOM
3aBpIITHE MOJIUTBE (eHT. TpaHcl. Sh 'ma Yisrael), koja ce cMaTpa BeoMa 3HAYAJHOM Y yJIau3My;
[MkoBa XUMHa, O] KOje je MOTEKIIa Wieja 3a 0BO OocTBapeme, Huje uckopumihena.* TTopen
[IOHUpamka y COICTBEeHE jeBpejcke KopeHe, lllenOepr y oBoM jeiy mocraBjba HapaTopa Kao
COJICTY, HITO C€ jaCHO HaJI0BEe3yje Ha HEroBO MPETXOAHO KOMIIO3UTOPCKO MCKYCTBO. Of
meBaHor ropopa (Sprechgesang), kakaB ce jaBuoO y ocTBapewy I[ljepo meceuap — naxie, joIl
1912. ronuHe, TakaB TPeTMaH Ijaca ce€ pa3BUO 10 U3pakajHOT, PUTMUA30BAHOT JIEKIaMOBabha
Hapatopa y OBOj KaHTaTH. AKO KMMaMoO y BUAY YHUICHHIY Ja jeé ped O BOKAJIHO-
MHCTPYMEHTAJIHOM Jelly, MopeA aHaioruja ca [ljepoom, jaBiba)y ce M CIMYHOCTH ca
[IlenGeproBum mpemaoaexaGoOHCKUM JIeMMa, Mpe CBera 3aTo IITO y HBUMa, KAa0 U Y OBOj
KOMIIO3HIIUjH, TIOCTOJH BPJIO jaKa MOBE3aHOCT MY3UKE U TEKCTa, C TUM IITO j& OBJIe MY3UYKHU
cajpxaj ,,yuspurheH cepujom. Ho, mopes 11e0KymHOTr eBpoIcKor Haciieha y 0BOM ocTBapemy,
aMepUYKHU YTUIIaju ce MIOHOBO CBOJIE Ha ,,IIa0JIOHe " Be3aHe 3a GUIMCKY MY3HKY, 0e3 003upa
Ha TO Jia JIM j€ Ta BpCTa IMMPOAYKIIHje IpuMemheHe My3uKke ytunaia Ha [1len6epra wmm ue. To ce
OJTHOCH Ha TPYCKH AWjaJieKT HEMadyKor reHepaja, Kao W Ha OpojHe KOJaKHO-MOHTaKHE

HOCTYIIKE Y pajy ca YKyITHUM My3MYKAM MATEPHjajioM, YIJIABHOM JIajTMOTHBCKAM. >

Nako je ¢onnmanuja mupurenta Cepxa (Cepreja) Kycerumkor (Serge Koussevitzky)
MOopy4Ynia OBO JIeNO, Hhera je mpeMujepHo, 3ajeqHo ca apyruMm baxoBum (Johann Sebastian
Bach) u berosenosum (Ludvig van Beethoven) octBapemuma, n3zseo Kypt @penepux (Kurt
Frederick) y AnGykepkujy, 1948. rogune.>! JaBHOCT je yriaBHOM MO3MTHBHO IPUMHUJIA OBO
u3Boheme, JOK je myjopmka mpemujepa 1950. romuue, kaga je aupuroBao JluMmutpu
Murponyioc (Dimitri Mitropoulos), ocraBuna 1mofe/beHy jaBHOCT,’? mMTO ce OMTHO He

pasnmukyje ox npujema apyrux [llenbeprorux qemna Ha aMepUIKOM TITy.

3ak/byuak

[ oBora paga OWO je Ja ce y OCHOBHUM I[pTaMa ITPUKaXy KacHa OCTBapema ApHOIIa

[[Tenbepra, HacTajga HaKOH KOMIO3UTOpoBOTr ojjiacka y Cjenumene Amepuuke Jpxase 1933.

4 Vmop. Sabine Feisst, Schoenberg’s New..., HaB. nemno, 106.

0 Ucro, 107.

I HUcro, 107-108. Ha konuepty, nena je uszsoamno 115 mspohaua-amarepa CuMQOHMjCKOr OpKecTpa rpana
Anbykepkuja (Albuquerque Civic Symphony), Haparop je 6uo Lllepman Cmut (Sherman Smith), a 3ajeano ca
BUMa HaCTYNuJIK ¢y 1 Xop Xopcke acouujanuje Andykepkuja (Albuquerque Choir Association), Y HUBEpP3UTETCKH
xop (University A Cappella Chorus), kao u 14 neBaua u3z Xopa 3ajennuue y Ecranum (Community Chorus in
Estancia, New Mexico), yrinaBHoMm kay0oja u paHuepa.

32 Ucro.
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roJuHe, Kako Ou ce youusie Moryhe npoMeHe HeroBor WHAMBUAYAIHOI CTUJA MO OJJIACKy Y
HOBY cpeauny. Ctora, n3abpaHa cy yeTHpH Jela, Koja je Tpedaso ga MociIyXe Kao MpuMepH,
Ha TPBU TOIJIEA MOTIYHO PA3IMUUTHX Jea y CTHUICKOM, >KAHPOBCKOM M KOMITO3HUIIMOHO-
TeXHUYKOM norieay: CBUTa y cTapoM CTHILY 3a IyAauku opkecrtap, Jlpyra kamepHa cuM donuja
om. 38, I'ynauku Tpuo on. 45 u kantara [lpeoxcusenu uz Bapuase omn. 46. I1pBa pa3nuka koja
ce yoyaBa Mel)y OBMM KOMIIO3WIIjamMa jecTe Ja Cy NpBe JBE TOHAJHE, a JpYyre JiBe
nonekadoncke. OBa pa3jmKa Hajlpe TOBOPH O ayTOPOBOM KOMITO3HITMOHO-TEXHUIKOM yMmehy.
Haunwme, Illenbepr je kpo3 oBa, amu u OpojHa Apyra OCTBapema, I0Ka3ao Ja je OBJIAAa0

TeXHHKaMa KOMIIOHOBamWba U TOHAJIHE, Kao U (c1000/{HEe) aTOHAIHE U J10/IeKa(OHCKE MY3UKeE.

Ho, uzy3umajyhu uncto My3udku KapakTep OBUX Jefia, 3akibyuyjemo fa je [llenGepr
CBOj MHAMBH/IYaJHU CTHUJI, 11a U KOMIIO3UIIMOHY TEXHHKY, MpuiiarohaBao CpeaHy U ITyOJIHIIN
3a KOjy je KOMITO3uIrja HacTajana. Tako, CBUTa y CTapOM CTUITY, HAacTalla y Iefaromike CBpxe,
MOXJa je jenHo of ,Hajamepuukujux IllenbeproBux ocTBapema, Oyayhu ma je Hacrana
HOpUMapHO y IMJby oborahuBama pereproapa aMepUuYKMX TyJaukux opkecrapa.>> O Tome
cBe0ouM M M300p JKaHpa CBUTE Kao OApOKHOI HU3a Wrapa, ajid MOAU(UKOBAHOT KJIACHYHOM
dbopMoM, ocaBpeMemeHUM (ajdd TOHATHUM) MY3WYKHM J€3UKOM U, IITO j€ HajBaXKHU]e,
U3pa3UTO 3aXTEeBHOM M3BohaukoMm TexHUKOM. Ilo cBemy cyzaehm, geno je Hactano y nusby
yIo3HaBamba U3Bohaya y ryJJaukoM OpKecTpy ca 0apOKHOM CBUTOM ca jeJHe, a caBpeMEHOM
M3BOHAYKOM TEXHUKOM, ca Apyre cTpaHe. Ho, nmak, oBo J1eJ10 Mmoka3yje u HeKe ApyTe, TAITHIHO
eBpOIICKEe OJUIMKE: ped je O CBHTH, O OapOKHOM JKaHpy W CTapuM WrpaMa (JZomyIie
TpaHCOPMHCAHUM), aJTM U O TPEHOIIEHY YKYITHOT €BPOICKOr Hacieha y OKBUpe My3HKe 3a
ryJadyke WHCTPYMEHTe (YOUJBbMBHU Cy €JIEMEHTH CBUTE 3a COJI0O MHCTPYMEHTEe, KOHIEPTaHTHU
€JIEMEHTH, CIIOKE€HE ToJIeJie TYIaUYKor aHcaMOja Ha BHUINE Of] TET JeOHHUIa), Koje ce caaa

MIPEHOCH Y jeIHy HOBY CPEIUHY.

Jpyra kamepHa cuMmpoHHja, Kao aemo koje je [llendepr mmao geammMudHO ypaheHo jomn
pe MOpyuOrHE, MHOTO CE BHIIIE Be3yje ca eBporckuM Haciehem, Hero ceuta. OHO je joII jeHo
y HM3Y OCTBapema, y Kojuma ce youaBa cuHTe3a [llenOGeproBor nnauBuIyasHor criia. Mako
je u OHO 00O0raTWjIO0 aMepUdKy MHCTPYMEHTAJIHY MY3WKY, OBO JIEJIO TIpE€ CBEera ykasyje Ha

KOMITO3UTOPOBO OPKECTPAIIMOHO W KOMITO3UITMOHO-TEXHUYIKO MajCTOPCTBO, KOj€ j€ YCIeaUIIO0

53 Yunu ce na je ynpaso ,,ynorpebHa BpeaHoct CBUTE y CTapoM CTHIIY OHO LITO je 4uHK amepuukoM: IllenGepr
ce, ca jeqHe cTpaHe, NpUOIMKIO aMepUYKUM My3HyapuMa U IyOauLy cBojoM 00raToM 3By4HOLINY M KIACUYHUM
MY3UUKUM CTpPyKTypama; ca JApyre cCTpaHe, O4yBao j€ HajBMLIE €BpOICKe cTaHxapae Oe3 mocesama 3a
CTPYKTYPaJIHUM M TEXHUUKHM T10jeJHOCTaBJbUBamkeM cBOje My3uke. HMcro, 141.
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HakoH Tajga Beh gyror kommo3uTopckor paga m OoraTe W3Bohadke, KOMIIO3UTOPCKE U

neaaromke 1€JIaTHOCTH.

BepoBatHo je Illenbepr, kao u merose Apyre Kojere, Mucao TOHAIHY MY3UKY (WIH je
CBOjy /J07eKaOHCKY MY3UKY MPOKMMAO TOHAJTHUM €JIEMEHTHMA) YIPaBO 300T COIICTBEHE
JKeJbe JIa ce JoMmaiHe aMepuukoj myomnu (paauo je, usmel)y ocrasnor, u apaHKMaHe HAPOTHUX
M TIATPUOTCKHX Iecama), HO MOpao je W Ja pa3MUIba M O KOMEPIIMjaTHOM acIeKTy
TonyJiaprcama cBoje Mmy3uke. Muoru aytopu y AMmeputiu cy (jour mipe IllenGeprosor gonacka),
HaKoH ciioma 6ep3e 1929. ronune, pa3Munbaan ynpaso y Tom cmepy. Ho, nako je IllenGepr
KeJleo Jla — Kao KOMIIO3UTOp — OCTBapy M KOMEpHMjalHU ycmex (IITO je 4ecTo CTPOro
yCIIOBJbABAJIO ofaldup KaHpa, aHcamOia, ma W CTUJIA), OH HUKAJa HUje HAIyCTUO CBOjY

MOJIEPHUCTHYKY MO3HIH]Y. >

Y ToM cmuciy, moceOHO je mHTepecaHTaH ['ynauku tpuo, Oyayhu na je ped o
JI0JIeKa(pOHCKOM JeJTy KOME je TMYHO KOMIIO3UTOP JIOACIIO OCHOBHE CMEPHHUIIE TIPOTPAMCK O
caapxaja (Illeabepr je Beoma peTKo J0Je/bUBA0 OMJIO KaKaB MPOrpaMCKHU caJipkaj CBOjUM
MHCTPYMEHTAIHUM JieTinMa). Ped je 0 KOMIO3UIUjU W3Ppa3uTo jaKor eMOTUBHOT Haboja, Koja
6u Tpebdasio na eronupa lllenO6eproBy Gonect u iedueme HAKOH CPUAHOT yAapa, KOjH je JOKUBEO
TOKOM pajia Ha oBoM neiy. [lopex Tora ImTO CBOjUM YMCTO MY3WYKHM KapaKTepHCTUKaMa
['ynaukm Tpmo moTBphyje g0 cama m3HeceHe Te3e o pa3Bojy lllemGeproBor kacHOr cTuia,
crieru(pMYHO je J]a ce Y leMy ITpoHaa3ze Ha3HaKe KOJIAXKHO-MOHTaXKHOT O0JIMKOBamba My 3MYKOT

TOKa, IITO MOYX/IA TIPE/ICTaBJba MOCe0aH yTHIaj pUuIMCKe My3HuKe.

Beoma crnemuduuno octBapeme, Oyayhu ma muoro rosopu u o IllenGeproBom
jeBpejcKOM HIIEHTUTETY (KOjU ce OmeT, Haja3u Here u3Melhy eBpoIcKor /aycTpo-HeMaukor/ u
aMepUuKOr HWIACHTUTETA), jecTe W KaHTata [Ipeowcusenru uz Bapwase. Unmenuna je na je
[[Tenbepr, mo goMacky y AMEpHUKY, CTYIUO Y KOHTaKT ca OpojHUM ApyruM JeBpejuma Koju cy
emurpupam u3 EBporie HemocpeaHo mpea J[pyru cBeTcku pat, Te J1a je W3 TUX [MO3HAHCTaBa
yIIpaBO ¥ HACTaJIO OBO Jeno. [lo cBOjUM My3WYKMM KapaKTepucTHKama CIMdHo ['ymaukom
TPHjy, a JOAATHO MOTKPETJHEHO PEJIMTMO3HOM TEMAaTHKOM, OHO Takole TpejcTaBba CHHTE3Y

koMmriuieTHOT [1leHOeproBor eBpoIcKor uCKyCTBa, 10K Ce aMepriKky yTulaju (kao u'y ['ygaukom

> Hcro, 139-140. Y Tom cmucity, Gpojuu apyru ayropu (Apon Komnann, Cemjyen Bap6Gep, Jleonapa Bepriutaju
1 IPYru) KOMIIOHOBAJIM Cy TOHAJIHA JieJ1a CIIMYHOT CTHIICKOT yeMepema Kkao 1mTo cy Lllen6eprosa Cura y crapom
cruny unu [{pyra kamepHa cumponuja. Buneru ¢ycrory 29.
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TpHjy) orjenajy y eJeMeHTUMa KOJMaKHO-MOHTKHOT OOJIMKOBamka MY3UIKOT TOKa, IO y30py

Ha TIPUMEFbEHY MY3UKY Y (UIMOBHAMA XOJNUBY/ICKE MPOAYKIHje. >

YuHM ce a je KOMIO3UTOpoBa TpaHchopMalja CTUIa Y OJHOCY HA HOBY CPEIUHY Y
KOjOj ce Halllao, CBejieHa Ha ofpeheHe ejgeMenTe Koju y He3HaTHUM (Majia He U HEMPUMETHUM )
MepamMa MOAU(UKYjy My3WdKH TOK. Jlajeko je NIpuMeTHUje KOMIIO3UTOPOBO cabupame
YKYITHOT (JITYHOT ) KOMIIO3UIIMOHOT UCKYCTBA 1 HET'OBO MIPEHOIIEHE Y HOBO OKpykeme. [Ipema
Tome, m3rjena aa je IllenOGepr MHOro BHIIEe 00OraTHO aMEepUUKy MY3HUKY CII€HY CBOjUM
HO3HUM CTBApAJIAIITBOM,>® HETO IITO je YKYyITHa aMepruKa KyJITypa oko JIpyror cBETCKOr pata

u nociie wera yrunana Ha [llenGepros pas.
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CJIICKTPOHCKO U3Jam:C.

Milo$§ Bralovié

BETWEEN THE OLD AND THE NEW WORDLS: LATE WORKS BY ARNOLD
SCHONBERG

SUMMARY : The aim of this paper was to demonstrate the ways in which late, individual style
of Arnold Schonberg transformed after him having arrived in the United States of America in
1933. The works we used to examine this process of change were Suite in Old Style (1933),
Second Chamber Symphony (1939), String Trio (1946) and a cantata 4 Survivor from Warsaw
(1947). The first two belong to the composer’s late tonal works while the last two belong to the
composer’s late twelve-tone works. While discussing the transfer between the United States
culture and Schonberg, we come to a conclusion that the composer’s influence on the new
milieu was significantly greater than vice versa. In other words, a great number of changes in
the composer’s individual style was more of'a consequence of his own individual development,
than it was influenced by the overall musical scene of the United States. It is, however, true that
the composer’s turn to large-scale tonal works after many years was influenced by several
typically *American’ commissions (that is, commisions by different American orchestras and
music societies), but, even in those works, the elements of style synthesis, typical for any
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composer’s late works, along with composition and orchestration skills of a great master and
Schonberg’s high demands regarding the performance of his works, are more visible, than any
other, foreign, non-European (that is, non Austro-German, non-Wienese) influence.

KEYWORDS: Arnold Schonberg, United States of America, Suite in Old Style, Second
Chamber Symphony, String Trio, 4 Survivor from Warsaw, transfer of values.
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