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TPAITUIIMIOHATHO CEOCKO ITEBAILE
V CPBUJU TAHAC:
TIPMHLIAIIN, HOCUOLIM, MOTVBAIIMJA!

Jenena Josanosuh’

Y cnomen [apxy Mayypu,
ceupauy u epaoumesny mpaouyUoOHAIHUX UHCTHPYMEHAma
(Ilyna, 1952 — Beozpao, 2020)

AncTpakT Y pagy cy U3NIOK€Ha Y pasMUIbamba Ha TeMe NPUPOfe Tpa-
IMIVOHATHMUX OO/IMKa Ipefaje U >KUBOTA HapoiHe / (ONIKIOpHe IecMe, HeHOT
MecCTa y >KMBOTY KyAType U3 KOje je IOHMK/Ia, M OAroBapa Ha NNTama O Ha-
YMHUMa Ha KOje OHa MOXKe OMTM OYyBaHa y caBpeMeHMM ycnoBuma. ITomasu ce
O ,KIacuuHe” feMHMIVje TpafulMOHalIHe My3MKe ¥ OHa Ce carlefiaBa y
CBET/Iy HeHe UKOHUYHOCIU, YCIeR TIPUCYTHOCTU ofpeheHNX OmmTHX IpUpPOf-
HUX IPMHIVIA ¥ BeHOj CTPYKTypU. IIprpomHy cTpyKTypHM npyHUMIM (cuMe-
TpUja, 37IaTHU MpeceK, YKPIITaj) yo4eHM Y HapofHOj mecMu noTBphyjy ma oHa y
CB0jOj OCHOBM IOCeflyje CaBplLIeHy NPaBUIHOCT, fja OATOBapa Hadely XapmoHuje
OHAKO KAaKO CY je TyMa4M/IM aHTUYIKM MUCTMOLM. 3aKOPAaYMBIIN y CBET TPafAMUIIN-
OHaJIHe IleCMe, BeHY CaBpeMeHM HOCUOLM, KOjyu IPUIIAfajy HeompaouuuoHan-
HOM yCMepemy, OFHOCHO, Cilefie IpaBall ,CeKyHZapHe ycMeHe Tpamuiuje’,
CarJlaCHM Cy Y CTaBY Jia je y IUTamby oNpefie/betbe Of )KMBOTHE BaXKHOCTI.

Kmwyune peuu: cpIicKa TpaJMLIMOHA/IHA II€CMa, CMMETPH]ja, 37IaTHY IPeCeK, YKPIITaj,
XapMOHUja.

OBaj TeKcT je pesynTaT pajia Ha mpojexty Orpanka CAHY y Humry (8. mopatke y Peun ypen-
HJKa) U ICTOBpEeMeHO Ha IIPojeKTy Moenmumemu cprcke my3uxe 00 I0KAHUX 00 21abanHux okeu-
pa: mpaduyuje, npomere, usazoséu (OH 177004), ¢puHaHcupaHor of crpaHe MuHucTapcTBa Ipo-
CBeTe, HayKe U TeXHOJIOLIKOT pa3Boja Pemy6mmke Cpbuje.

Mysuxonomku nactutyt CAHY, n-mejin: jelena.jovanovic@music.sanu.ac.rs
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Mebynaponuu caset 3a Tpaguunonanny Mysuky (ICTM) npourie rogyae
je o6jaBuo 3060pHMK pasioBa nop HacnmoBoM Ethnomusicology Matters (Emnomy-
sukonoeuja je eaxcna; B. Hemetek et al., yp., 2019), xojum cy obyxsahenu
aCIeKTV PeleBaHTHOCTM eTHOMY3MKOJIOTHUje Y caBpeMeHo f106a, ¢ 003upoM Ha
IbeHe ,,TeMe UCTPXMBaba ¥ pe3yITaTe KOjui MOTY Jia yTU4y Ha APYLITBEHE U
HONUTUYKe CTBapHOCTI [26: 7]; [28]. 3ancTa, TeMa je y HallleM HaHAIIbeM >KU-
BOTY BeOMa aKTyeJIHa; TaKO, ¥ 0Baj TEKCT IpeficTaB/ba pedeKcnjy Koja ce Ipu-
IpYyXyje TOM Kpyry murama. Hacrojahemo fja My jonpuHeceMo Ha OCHOBY foca-
JAlllber TMYHOT IPodeCcHOHaTHOT — HAyYHNYKOT, M3BOhaukor (IIeBavyKor) u Ie-
JlaroLIKoT McKycTBa. Y dopmu eceja Hactojahemo ma ocseTmMMo Moryhy u, mpe-
Ma HalleM Bubemy, IOXe/bHYy Y/IOTYy eTHOMY3MKOJIOTHje ¥ eTHOMY3MKOJIOTa Y
Cpbuju panac. IIpu Tome ce mpuMapaH 3Hayaj Ipujaje eTUYKOM AacIeKTy
6aB/berba OBOM AMCUMIUIMHOM (HA IITA je YKa3aHO M y MPBOj IO pefly CTYAuju y
IIOMeHyTOM 300pHUKY [27: 18]). Ped je 0 mpaKTUYHOj IPUIMEHN CTEUEHMX 3Hamba
M MCKyCTaBa y CaBPeMEHOM J>KMBOTY TPaiMIMOHAIHE My3MKe U CaBpeMeHOM
XKMBOTY JbYACKUX 3aje[lHNUI]A 13 KOjUX CY Ta UCKYCTBA M3BOPHO IPOUCTEKIIA.

[MTPVIHOWIIN

Ycnen 3HaTHOT IpOLIMpeRa I0/ba MHTEPECOBaba €THOMYSUKOIOIHje Y
caBpeMeHO J00a, ,,kIacu4yHa” fepuHNLINja TpaguLMOHaTHe (ONTKIOPHE My3JKe
ce cMaTpa Mambe-Bulle mpesasubhenom. Vnak, kpenyhemo of te ,,crapuHcke” fie-
¢bunNIMje, 6yayhy ma HaM je >kesba a yKaXKeMO yIpaBO Ha 3aHeMapeHe, a 10
HallleM MUIUbeY MPUMAaPHO BaXKHE acIeKTe TpajuLuoHanHe Mysuke. [Ipema
T0j meMHMIV)H, TIPEyC/IOBY Ja Ce HeKa MecMa VI MHCTPYMEHTATHM KOMaj
MOTY CMaTpaTyl TPafiUIMOHATHUM / HapOFHMUM / (OIKIOPHUM jecy: CTapocT,
YCMEHOCT, aHOHMMHOCT, KOJIEKTUBHOCT, KOHTMHYUTET, Bapupame, CeleKiyja —
laKyIe, ped je 0 KOJeKTMBHUM MCKYCTBMMA ¥ KOJEKTMBHOM Iamhemwy — moapa-
3yMeBaHO, KpO3 IIPAKCy KOjy M3HOCe VHAMBMAYaTHU HOCHOLY, TaICHTOBAHMN
HojeqyHIM MK rpyie nojepuuana. O mobpojanux, oBor myra Hajupe obpaha-
MO TOCeOHY MaKiby Ha TPU €IeMEHTa; TO Cy CTAPOCT, YCMEHOCT ¥ KOHTYHYUTET
IIOCTOjamba.

[Tonasehn o 0BUX mpeMiica, Y pafy HOCMaTpaMo TPAVILIMOHAIHE IecMe
ca MeJIofiujaMa y OO/uIIMa y KOjuM cy 3abenexkeHe — CHMM/bEHE MU 3allicaHe
HOTaMa — y HOBMje 1 y caBpeMeHO J106a, To jecT, BehnHoM off cpennHe XX Beka 10
JlaHaC, ¥ KOje ce M JaHac MOTY 4YyTM Y)XXVMBO y OPUIMHAIHUM M3Bohemuma (Jo-
fiyllle, ca jako peAyKoBaHMM pereproapoM). OHO IITO je (acUMHAHTHO Y OBUM
3abe/ie)keHNM 3BYYHMM (DeHOMEHMMa, LITO MX YMHM aTPAKTUBHUM 3a CHIyLIambe
(TOroTOBO 3a CIyIIame YKUBO), 32 Oe/exerse I, Hajsall, 3a pelpofyKoBame (To
ject, 3a IeBame 10 yI/Iefly Ha OPUTHMHATHO M3Boheme) jecTe MPUBIAYHOCT YCTIef
wuxoBe n3HeHahyjyhe Bemuke nspakajue cHare. OBa cHara, MehyTum, He mpo-
M3/1a3¥ CaMo M3 JUHAMIYKY CHRKHOT YiHa M3Bohema (yocTanoM, BICOKa J1HA-
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MJKa HMKAKO U HMje OfI/IMKA CBAKOT M3BODAUKOr 4MHa, HAIIPOTHB); OHA je cafip-
JKaHa Ha IIPBOM MeCTy y caMoj (GOpPMaHOj, METPOPUTMUYKOj U MeIOAMjCKOj
CTPYKTYpM ITI€BAaHUX WIM CBUPAHMX KOMaJja, a 3aTUM M y CEMAHTUYKOj paBHI,
KOMILIEMEHTAPHO] Ca CTPYKTYPHUM ejleMeHTuMa. Ped je, 3ampaBo, 0 BpXYHCKOj
YHYmMpawirb0j npasunHocmu / ypasHomexneHocmu / xapmoHU4HOCMY OBUX MYy-
3MYKUX 06/MKa (MM, Kako 61CcMO fpyradmje pekin, My3UYKUX peMeK-Zena y
MasioM). Mo)eMO y3eTu Kao aKCHOM jja Ta IPaBWIHOCT HOTUYe Off JYTOT KOH-
THUHYHUTETa YCMEHOT IIPEeHOIlekha KPo3 BpeMe, TOKOM KOT Cy JaTi My3UYKM KO-
MaJiil y CBOjUM OO/IMIuMa ,,0pyIIeHy’ Kpo3 MHOTa u3Bobhema Hajoo/p1x IeBaya.
Osu nssobaum Hycy camo obmapeHn rmacoMm u MysukanHomhy, seh u croco6-
Homhy 7a mecMe y KOHKPeTHUM CHUTyanujama (Kao IITO Cy TOAVIIBLY 00penyu u
0614ajy — 3MMCKH, IporehHy, IeTHN, jecemn — Kao 1 0014aju /by/ICKOT KUBOT-
HOT IJUKJTyCa — OKO pohema, BeH4arma 1 CMPTH, I1a M pa3He CUTyalllje y CBaKo-
JIHEBHOM >KMBOTY), Y KOj/IMa Cy OHe )XMBeJle U YBeK M3HOBa 3a700ujae CBOj ITy-
HJ CMJICA0, M3HECy Ha HAa4MH KOjy je TUM CUTyalMjaMa IpYMepeH, ca JyOOKuM
pasyMeBameM NOTpeba 3ajefHMIe 1 ca IIyHNM OITOBOPOM Ha Te noTpebe. Camo
Cy y THM ycnoBuMa ofpeheHe ocobmHe necama Morie OUTY JyTOPOYHO cadyyBa-
He. IllTaBuie, y eTHOJIOMIKOj HaylM je MOTBpheHO Ha Cy ceocke JbyACKe 3a-
jemHMuIe, YMju je oncTaHak (6110) AMPEKTHO 3aBUCAH Off MIPUPOSHUX CUJIA, YyBa-
Jie yBepemwe Ja YIPaBo KOTEKTUBHUM ycpeAcpehuBameM Ha eleMeHTapHe CTPY-
KTypHe IapaMeTpe obpefa (a y IBUXOBMM OKBUPUMA Y 3ByYHO-BepOanTHNUX (op-
MyJIa) ¥ 3a6paHOM OJICTyIIamba Off IIpaBuIa 06e36ehyjy BIXOBY /Ie/TOTBOPHOCT 1
6ymyhm cxmaman ofHOC 3ajeHuUIIE Ca IPYPOIHUM CM/IAMa, @ TYIMe U HheH OIICTa-
Hak [4]. OTy#a 1 OCHOBHA CBpXa YJMHA IIeBalba y OPUTMHATHOM OO/MMKY HMje
(6bwna) y myKOM eKCIOHNMpamy IeBaya, HerOBOM/EBEHOM CaMONOTBphuBamy
i agypManyju Kao Iy caMoM 1o cebu, Beh y caymery BUIIOj cBpcu npe-
Hoca nopyke usmeby 3ajefHuIle U IPUPOTHUX CUJIA, TIPY YEMY je U CTAaTyC IeBa-
Ya y 3ajeHMIM IPeIo3HaT Kao mocebaH, nmocsehew, jep je OH Taj Koju ImpeHOCH
HOpyKy [26: 348]. Y ToM uMHy NpyMMapHa je eTH4Ka JYMEeH3Mja ¥ CTBapaaadyky
IPUCTYII U3BODhewy 1 cIylamy. Y cTBapamy U IPeHOIIehY HOpyKe YK/bydeHa je
OVIMEH3Mja MHTyULMje M OYTOpOYHE MeMOpUje IleBada; HayuMe, y NUTamYy je
ycMmeHa TIpefiaja, 3aCHOBaHa Ha VICKYCTBY IeHepalja, a 6e3 pauyOHaTHUX YIUIN-
Ba. Pesynrar cBera Tora jecre Taj fa CIymIanal KoOju HHUje TIOHMKAO Yy CEOCKOj
CpefyuHY, IPM CYCpeTy ca TPafIULMOHATHOM IIeCMOM KOjy M3BOAIM IbeH HOCUIall,
Oyzie CIIOHTaHO M HAIJIO CyO4YeH Ca Mame-BUIe HEeMO3HATUM, IPBEHCTBEHO Ha
eMOTMBHOM HUBOY: Ca ITyHOhOM 3Hauema IIecMe, heHe IIOpyKe M emoca KOju
CTOjM Y 1h€HOj OCHOBM.

BaxaH HUBO y IIpeNlO3HaBalby M3paXKajHe CHare 1 eToca IecMe-IIopyKe je-
CTe BEeHO CTPYKTYPHO jeJUHCTBO, jeAMHCTBO beHe GpopMaTHe, METPOPUTMIUIKE
U MeJIoiMjcKe KOMIIOHEHTe, U TO Y CIIOjy KOju YIpaBo 3axBasbyjyhu cBojoj mpa-
BIJIHOCTY / XapMOHMYHOCTM YCIeBa Jia ,IIPeXVUBY IPEHOC Kpo3 OpojHe reHe-
paiuje n3Bobava u mpumManana. Taj yHyTpallby CII0j je OHO IITO U jecTe jegHa
Off LIEHTPA/IHNX TeMa 3aHVMama , TPaJULNOHAIHE  eTHOMY3MKOJIOTHje, a IITO Y
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U3BECHOM CMUCITY — IO TMYHOM MMIIbeHY ayTOPKe TeKCTa ¥ MUIIbewy O1u-
CKUX KOJIETMHMIA U KOJIETa — OCTajeé OCHOBHM ¥ HajBaXKHUjJ Pas3/ioT JAaHAIUILET
U Jla/beT TIOCTOjarba M OICTajarba eTHOMY3MKOJIoruje Kao mucuuiuinHe. Cama
CTPYKTypa TpaJiul[OHA/HE TTeCMe Kao jeJMHCTBEHOT CII0ja BMUIIE efleMeHaTa Ha
MHOTO HauMHa NOTBplhyje BaXKHOCT ofipeheHnx nmprMapHNUX 3aKOHUTOCTH, Koje
IpUpoOJHe HayKe JOOPO IO3Hajy: Haue/a CUMeTpHje, HauesIa 3JIaTHOT IpeceKa I
Hayesa yKpiurtaja. [JuHaMMKa OBUX elleMeHaTa (YHKI[MOHNIIE y OKBIpPUMa Ha-
Jela XAdpMOHUje Kao HajBMUIIEr CTBAPa/JAuKOr IIPMHIUIA, O KOM Cy FOBOPUIN
aHTHYKM Mycamonu [B. 22: 181]. To cy eneMeHTN Koje TpafuIjcKa 3ajegHMIA
VMHTYUTVBHO, MHCTMHKTVBHO IIPeNIo3Haje Kao (YHUBep3alTHe) BPeTHOCTH I Mepe
U OTYJa UX, HOBJM IIOHaB/baIb}IMa U U3BODemIIMa, IIperopydyje HOBUM TeHepa-
IujaMa, Koje Cy MCIpBa CIyHIaOLM ¥ IPUMAOLN, a MOTOM, YCBOjMBIIYM IIPaBM/Ia
TPafMLIMOHA/IHUX [TecaMa, IXOBY HOBM HOcuouu. Ped je o ycrmocrasmbamy ofi-
Hoca u3MeDy 3ajenHuIe, ¢ jefHe CTpaHe, U CTBApaNavYKUX NPYHIUIIA IIPUPOTE, C
ApyTe CTpaHe — 110 NPUHLNITY dHAj02uje Kao IPUHIUIIA jeJUHCTBA, KOj/ CTOjU Y
CHa)XHOj M HENOCPEJHOj Be3! Ca HajBUIINMM CTBapaJladKuM HAdeloM, Hauye/loM
Bora [22: 181-182].> ¥ Tom mornepny, Mosxe ce pehn 1 ja TpagunnoHante mecme
HOCefyjy OCOOMHE UKOHUUHOR.

Onpebenn Mysuuku obpaciy ce y TpafiUlMOH/IHUM IIeCMaMa jaB/bajy y
HajpasmauTUjuM o6muiyMa GOpPMUPAHUM 6apuparbem, IITO je jOUI jeHa Te-
MeJ/bHa KapaKTepUCTUKA TPafiNLMOHATHIX IIecaMa; ped je O ,MYy3U4IKOM MeTaje-
3UKy~ Kao CacTaBHOM Jlelly Tpajuumjcke Kyntype [23: 63], y xom npeosmabyjy
My3u4Ke U/WiM uaejHe ,HagcTpykType~ [3: 87]. CMaTpamo fa je oBe peHOMeHe
NOTpe6HO MOCMATpaTy Kao KyATypHe KOJ0Be, KOjU Hafju/Ia3e je3VK caMe My3luKe
(mmycrpanyja Mo>ke OUTH I0jaM MHTOHAI[MOHOT MOJIeNa: IeroBO YoKe 3Hadyermbe
Ce O[JHOCU Ha MY3WYKY CTPYKTYPY, a/lil OH C€ MO>Xe OTHOCUTH ¥ Ha LIMpe CXBa-
heny udejy o crpykrypm kao ommrem mpuHuniy; B. [8: 111-112]).° Oum kyn-
TYpHUM, TIa ¥ MY3MYKMM KOJIOBMMa Ce€ JUPEKTHO, II0 IPUHLIUITYy aHaIOruje,
OCTBapyje /byAicKa MOjeJMHaYHa ¥ TPYIIHa KOMYHMKALIMjCKa Be3a ca IojaBaMa y
npupopu. BaxkxHo je oBoMe IOfaTH jeHOCTAaBHY YMILEHUILY Y BeE3U ca MOjMOM
PUTMa: €THOMY3MKOJIO3M ¥ MY3MKOJIO3M U3 PasIMIUTUX MCTPAKUBAYKUX Cpe-
OMHA CJIAKy ce y MOCTaBLM fIa je pUTMMYKA KOMIIOHEHTA CTOXep, OCHOBA CBaKe
Mysuke 1 Menopuje [B. Hip. 20: 100]; To je y AMPEeKTHOj Be3u ca YHMBEP3aTHOM
PUTMIYKOM IpaBuIHONINY (PYHKIMOHMCAba OMIITHUX IPUPOAHNUX IIpoIieca.

[Topen cBUX OBUX e/leMeHaTa, IIOTBphHeHO je Aa ce mpyM MeBamwy peryuiie
puUTaM iucama U pajia cplia Iesava [B. 2: 189], a ekcriepuMeHTH 1OKasyjy 1 fia ce

VHTepBjy ca mpod. ip Anekcanppom IlerporheM O aHaJOrHOM M AMIUTATHOM IPVHIMITY
IIOC/TYIIaTH Ha MHTepHeT wu3Bopy: https://www.rts.rs/page/radi/sr/story/24/radio-beograd-
2/4032805/pravoslavlje-i-vestacka-inteligencija.html (mpucrymmseno 28. aBrycra 2020).
»Mogenu Wi TUIOBH CY (...) TEOPUjCKM KOHCTPYKTH, KOHIIEIITya/lHe KaTeropuje Koje He II0-
CTOje Ha HMBOY Ilepliellliyje, MaKO YMHOBY Heplieniyje jecy GyHIaMeHTaIHN 3a AepUHMCambe
BUXOBUX 0co6uHa. OHM ce TOMMajy, M3BOJE M eT3UCTUPAjy Kao naeHTnuKyjyhn kBamreTn
Ha KOTHUTMBHOM HuBOY [8: 112].
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Py TPYITHOM TIeBakby CPYaHM pUTaM IeBada MehycobHo yjennagasa. Kay ce ysme
y 063Mp M AyIIEBHO ¥ €MOTMBHO ydyemrhe M 3aJJOBO/BCTBO BMIIE 0C00a Yy UMHY
IIpou3Bohema CKIAJHOT 3ajefHIYKOT 3ByKa, MOXXEMO OUTV CUTYPHM y UCIIpaB-
HOCT Te3e JIa je IieBarbe IPEIOPyWhIBO 1 Y CBPXY O4yBarba (QM3MYKOT 3hpaB/ba.

Vimajyhm y Busy fyru KOHTMHYMUTET [IOCTOjatba HAPOJHMX IlecaMa, U TO Y
pasIMYUTUM CUTyalMjaMa — He CaMO OHMM Koje M3HEePYjy IBbUXOBO IIOHOBHO
ussobeme ca ompehennm HameHama / gyHKIMjama, Beh 1 HesaBUCHO Off Tora,
KpO3 caM IIPOTOK BpeMeHa, Kao ,Tpenepemwe” u cehame Ha KOHKpeTaH 3BYK —
HaMehe ce mocTaBka 0 TOMe JIa IIecMa caMa, Kao 3BYYHU €HTUTET, TOCTOjY 1 OII-
CTaje U He3aBVICHO Off XXUBMX u3Bohema (6ar kao mTo ce Moxe pehnu u 3a mena
BICOKE My3ndKe yMeTHOCTM). Ta Te3a je IIOTOTOBO MHTEpPECaHTHA KaJ je ped o
TPaVILIMOHATHO] YMETHOCTH: OTICTajambe ofjpeheHe 3BydHe CTPYKType Kpo3 IyTH
BPEMEHCK! IepHOJl 3aXxBabyjyhu ycMeHO] mpemaju 1M >KuMBUM M3BohemuMma y
TayHO ofipeheHNM cuTyanujama 1 KOHTEKCTMMA, KO U M3BECHOCT HIXOBOT I10-
HOBHOT jaB/baiba Y IPAaBWIHNUM, IEPUOANYHUM pasMallIMa, TO jecT, Y IOHOBJbe-
HIM, BPEMEHCKM YCTIOB/bEHMM KOHTEKCTMMA 3a KOje Cy Be3aHM — CTBapa MHTY-
UTUBHY CIIMKY O 00jeKTMBHOM IIOCTOjalby HecmMe Ka0 CaMOCTaTHOT 3BYYHOT €H-
TUTETa, KOjU Ce OTKPMBA OHMMa KOjy Cy CIIpeMHM Jja Oyiy mocBeheHu merosoj
IPUPOJY, BETOBOM CONCMHIBY, KOjY Ty IPUPOJY IOIITY)y U CIIPEMHM Cy Aa cebe y
TOM IIPaBIy HEIPEKNUTHO efyKyjy, TPeHUPajy, 0CIocob/paBajy fa My ce mpuom-
JKe I [la 0CBOje IPUCTYI CBeTOBUMA KOje OH, Ha ofjpeheHn HaumH, 3acrtyma. Peu
je 0 IOCTaBLM Jja ce TpaJAuIMOHa/IHa [eCMa IIpojaB/byje U OICTaje TOTOBO Kao
sueo 6uhe [7: 64]. ITpu ToMe ce, Kaf je ped o IeBamwy, MOpa TOBOPUTH O JBa €H-
TUTETA: necmMu U 7by0ckom 6uhy Koje je IIPOM3HOCU CBOjUM TEIOM U CBOjOM Jiy-
II0M; II€eBAaYKMM YMHOM, Ta JBa €HTUTETA CE€ YjeJuIbyjy M OCTBapyjy Kao je-
JAMHCTBEHO 3BY4YHO Testo. OXXMBJbaBame TPAfIMLMOHATHOT 3ByKa U MHTEpeC 3a
Iera JICTOBPEMEHO KOPEeCIOH/AMpa ca IMOHOBHUM YCIOHOM yriena ¢eHoMeHa
HUB02 2n1aca, KOjui CBAaKaKO MOXKeMO CMaTparty crapujum of peun [19: 191] u
KOju (3a pas/MKy Of I7laca M3 MEXaHUYKUX U e/IeKTPOHCKUX Mefja) CBefjoun
[IMPEKTHOM, >KMBOM IIPE€JAjOM 3BYYHOI / MY3MYKOI MCKYCTBa; I7IaC je, HauMe,
eMaHaluja Tena, HberoBo npopyxeme [10: 187]. Jake, fa 6u ce 3aKopadmno y
CBeT TPa/jULIMOHA/IHE IIeCMe, HEONIXOAHM Cy (YIIpaBo Kao U 3a OMI0 KOju Apyru
0301/baH KpeaTMBHU paji Kpo3 JIMYHM OINUT) mocBeheHOCT, Tparazamrso, Ha
onpebheHM HaUMH — MOCIYLIHOCT, CKPOMHOCT, IIOIITOBAabe, 113, MO>KeMo pehu, u
CBOjeBpCHI acKeTnsaM. IIoroToso je 3HauajHO He-moBnabyBame caBpeMeHUM
TOKOBJMa ¥ IIpaBIIMa 00/IMKOBaba MaCOBHOT yKyca [B. HIp. 11] kpo3 mopmna-
Keme C1aboCcTHMa Cylranadke myoimKe, )ebHe 3abaBe.

[IpuHIMI KOju Hapo#Ha IecMa Kao eHTUTET Mofipa3yMeBa, U KOju Tpaju-
I[IOHA/IHY M3BODayKy MpUCTYIl O KOM je OBJie ped MO>KJa HajjacHuje ofiBaja of
OCTaJNX, jecTe MUUUHA Kao heH UCK/bYIUBYU 3BY4YHM NapaBaH. OBJie je BaXKHO

4 Oga resa moTBphyje ompaspanocT yBobhema MysuKoTepanuje, 11a 11 IieBaba, y pasmndnre o6ma-

CTM KOHBEHIIMOHA/THE MEQUIIHE,
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noaByhu fja TMIIMHA y TPafMIIMOHAHOj IIECMI He MTOApa3yMeBa nay3y y 3Byda-
1Y, Beh (peHOMeH yHyTap KOT TpagMLMOHA/IHA IlecMa >XMBM: U3 KOT ce paba, y
KOM 3BY4H, U Y Koju ce Bpaha - fakie, rae je tuimmHa cxBahena kao Mezuj 1o-
CTaHKa My3m4Kor fiena [15: 148]. TpaguumonanHa necMa je TOKOM Jyror Bpeme-
Ha >KMBeJIa y KOHTEKCTMMA KaJia je, 10 IPUHINITY aHaIoTHje ca MepaMa Ipupo-
Jie, Y>KMBasIa II0CeOHO MOLITOBame CBOjUX M3Bohaya U MpyuManana; Jpyru 3By
KOju OU ce IPUAPYKWIM 3BYKY IlecMe HICY MOT/IM OUTU IPUCYTHY (OCUM Y CITy-
JajeBMMa I10jaBe NOUMY3lUKe Kao TIOCeOHOT 3BYYHOT ¥ KOHTEKCTYaTHOT (eHO-
MeHa [24: 40]). TumnHa y ToKy nsBobherma TpagULMOHATHNX Ilecama IpefCTaB-
Jba BUXOBO IPOJYXKEHO 3By4arbe, HOTBPAY OHOTA LITO je Y BbIMa MCKa3aHo, Of-
3BYK MICKOHCKOT, IIPMPOJHOT, U YCTIef, Tora — sienoe u 0o6poe; oHa Takobe faje
C/TyIIAOIy BpeMeHa M MpWINKe [a yIije MPeTXOAHO OTIeBAHO U 4yBeHO. 360r
TOTa IPUCYCTBO TUILIVHE M1u, 60/be pedeHo, ymehe cymama THIINHE y Tpagu-
I[VIOHA/THOj MY3MIIM jecTe jefiaH Off IPUMapHMX 3aXTeBa 3a IEeHO M3BoDeme Koje
ce OIaka 1 IpoIieYyje Kao YCIeIIHO, YakK 1 Off CIyIlIajiala Koju 3a Ty BPCTY My-
3MKe HeMajy apuHUTeTA.

HOCHOLIN

IIpexup IpupOAHOr KOHTMHYUTETA NIPEHOLIEhA TPAAUIIMIOHATHOT 3Hamba
KaJ Cy y IUTamy 3ByYHe IojaBe ofiujao ce y Cpomju TokoM XX BeKa IOCTeNeHo
(a BEpOBaTHO ¥ HEOCETHO, jep je Tpajao TOKOM CMeHa BUIe reHepalinja, 13 Bpe-
MeHa uaMeby fiBa cBeTCKa paTa), MapajiesiHo ca ,IIpece/berbeM  TPagUILMOHA-
HMX MYSWYKMX 00JIMKa Ha clieHy (decTuBae ¥ KOHIIEpTe), a KaCHMje U y Mefiuje.
Y TUM HOBMM KOHTeKCTMMA, TPaAMIVOHAIHM OONIMIM IeBawa 3aJo0umm cy
CBPXY KOjy paHMje HUCY MMalIM — IMYKO NpMKa3uBame, 6e3 KOHTAKTa ca CBOjUM
OCHOBHMM KOHTEKCTOM, Tj. MECTOM U YJIOTOM Y caMoj KynTypu. C gpyre cTpaHe,
y YN03M pelMInmjeHara, yMecTo YWiIaHOBa TPAJVIINjCKMX 3aje[JHNUIIA, HAIIN CY Ce
CITYIIAOLM U TJIela0LM U3 IIMPUX APYIITBEHMX KPYTroBa, HajIIpe OHM KOjy paHMu-
je HUCY MMa/Iy IPWIKKE Jja Ce Ca OBMM MeJIOfyjaMa CPETHY — >KUTE/bU I'PafioBa,
a IIOTOM M C/IyLIAOLM y MeCTMMa OflaK/ie MeoAMje MOTUYY U U3 yAa/beHUX, Ipy-
TMX CeoCKMX cpepuua. Harma ypbaHusanuja, MHAyCTpUjaansanmja 1 MOLEPHU-
sarmja y Cpbuju y spyroj nonosuun XX Beka, pasBoj Menuja (1pe cera pajuja
U Te/leBM3Mje), YAPY>KEHNU ca HeKOH3NUCTeHTHolhy yrnoTpebe TepMIHA KOju 03-
HavaBajy TPaAUIVIOHATIHY YMETHOCT Y jaBHOM JVICKYPCY, I1a U Ipybe 3aMeHe I10j-
MOBa ITO/Jpa3yMeBaHNUX II0]] IMEHOM ,,HapOJiHa MY3UKa , JOBE/IN Cy [0 cBe Beher
oTyhuBama MMPHUX APYMITBEHNX C/I0jeBa Off TPAVIIMOHATHOT (POTKIOPHOT 3BY-
Ka, HeKa/ja HeyIIMTHOT 1 TIPENIO3HAT/BUBOT e/IeMeHTa Tpauujcke Kynrype Cpba.

JlaHac cy IIaBHM HOCHMOILM CEOCKE TPAaJMIIMIOHA/IHE TIECME U la/be CEOCKM
IeBayn. Y mUXOBOj IPUPONHOj CPEAVHY IbUX je, HaXKaJIOCT, CBE Malbe, a/lil IbU-
XOBY BeIITVHY Y IPMMETHOj Mepu Ipeysumajy Miaahu, BuxoBu caegbeHuIy u
HacnegHuuy. Kao peunt npumMep mpolieca Koju Cy JaHac Y TOKY, MOTY Ce Y3eTH
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npunnke y obmactuma nentpanne Cpéuje — Illymanguje (koje je ayropka oBor
TEKCTa PeJJOBHO IpaTWIa Y Y/IO3U HayYHUKA, TEPEHCKOT MCTPaXMBaya, capaj-
HMKA Y OPTaHM30Bamy 1 Kao M3Bobhay, cama mmm ca rpymnom ,Mob6a”). ¥ oBom
Kpajy, HOCHOLM TPafYLIMOHA/THNX [lecaMa, y >Ke/b) fia YIIPaBO TPafLIMOHaTHA
necma Oyzie IeHTpanHM jorabaj BUXOBOT OKYIUbalba, CaMil OPTaHU3Yjy decTu-
BaJle TPAIMIVIOHAHOT TIeBalba Ha KOjiiMa YYeCTBYjy, ca IJIABHUM LM/beM Ja ce
IpYyXe Kpo3 mecmy. VHTepecanTan ¢peHoMeH npumMmeheH Ha cabopuma oBe BpcTe
(»Jacennmukn xybop” y Ilatopwmu kox Tomorne, ,Kuermmuno npeno” y Bpa-
heBurayy xop F'opwer MumaHoBua, ,,Kojekyze kag Cpoujom mobemr” y Oparigy
Kofi ApanbernoBIja) TOKOM CKOPO [BafieCeTOTOAMINIbET EPUOa jecTe — fla ce Ha
IbIUMa HajBMILe U3BOJE IIeCMe HOBMjer CeOCKOT CJI0ja, T3B. Ha 6ac (eMCKU HasuB),
WM, Kao moce6aH M3Bohauky KypyuosureT, IpyMepy (TUINMYHY 33 00/IacT IieH-
TpanHe u 3ananHe lllymanguje) T3B. xubpuonux obnuxa neBamwa (TepMuH 1pod.
np . Hesuha). [IpuMepn cTapor ceockor meBayKor C/10ja, KapaKTepPUCTUIHOT
Ipe cBera 3a oOpefHe My3I4YKO-(OIKIOPHE )KaHPOBE, Koje JaHaC TT03HAje peia-
TMBHO MaJIil, ¥ CBe Mamy Opoj IeBaya, Ha OBUM CabopyMa Cy 3aCTyIUbEHM U3Y-
3eTHO PeTKO — je[JUHO Ha pelepToapuma Ipyla Koje Jonase U3 yAa/beHNX Ieo-
KY/ITypHMX obmacTu (HIp. 3 okomHe ['opakia, nim je ped 0 KOJIOHUCTMMA ca
Banmnje win Koppayna, nanac HactawenuM y Bojopyuu mmn y amnny). JTokan-
HM TleBaun ca Teputopuje Cpbuje, a OHM Cy TeHepalujCKV Mame-BIIIe yjelHa-
JyeHM (ped je o reHepalujaMa poheHuM BehMHOM TOKOM 4eTppieceTux 1 mefece-
TUX TopuHa XX Beka, Majja MMa M CTapUjuX, Kao U cBe BulIe Mnahux) y oBum
HpWIMKaMa He IeBajy Ha CTApUMHCKY HAuVH, YaK U KaJ ’bJMe caMi 1o6po Bia-
nmajy. Pasnor Tome je mpuxiamame yKycy 1 IeBauykuM MoryhHoctuma BehmHe
(oIIITM HMBO HeBavyKe BENITHHE BpPeMeHOM BI/JHO OIajia), Kao ¥ moTpeba 3a Ko-
MYHUKAIJjOM Y CBMMA IO3HATUM ¥ OMMCKMM KOJOBMMA (MY3UUYKUM ¥ TEKCTY-
anuuM). Tako ce Ha 0BUM (ecTHBaNMMa MOTY YyT) HOBE IIeCMe; BIX CaMI Iie-
Bauy CTBapajy McreBaBajyhy HoBe ayTopcke TeKCTOBe (/byOaBHOT, pOJObYOM-
BOT WM LI/bUBOT CafprKaja) Ha ,CTaHZapAHe MeJojyje HOBHUjer CEeOCKOT Iie-
Baukor cnoja. OBe Menoauje cy Behmuu yyecunuka dectusana u cabopa fo6po
IIO3HaTe, CBY MOTY Y4eCTBOBATH Y IleBalby OBAaKBUX HyMepa M MOTY CIOOOJHO
KOMYHMLIMpPATK Kpo3 mecMy. To Kpo3 mpumepe cTape Tpajuiyje jefHOCTABHO
HUje Moryhe; oHM Cy He caMo JIOKa/IHO pasmnunty, Beh nocenyjy u ofpebeny no-
3y XepMETMYHOCTY KOja IOTI4e Off 0OpefiHe IPUPOJie CTApUHCKOT HeBama. OTy-
fla ce yodaBa fia Cy ¥ TPajMI[IOHA/IHM IIeBa4yl y BeMKOj BehHN mozeru He-
KOj BPCTM CPIICKOT CEOCKOT ,,BOPJIZ Mjy3UK >KaHpa’, pajiyi JIaKIlle KOMyHMKallje
U ycnemHuje 3abase kpo3 mecmy. OOpeHN, KOCMOJIOIIKY MOMEHAT IleBama je
3ab0paB/beH U 3aHeMapeH, IPYMaT je y3ena 3abaBa. 3aHeMapyBambeM U HeCTaH-
KOM apXaMYHUX OOJIMKa IeBama Kao BAXKHOT Jlella MAEHTUTETCKOT oberexja
eTHMUIMTeTa Ha ba/KaHy, pernoH nedMHUTUBHO IIpecTaje fa 6yze OHO IO YeMy
je 3ajelHO ca OBOM MY3MKOM IIPellO3HAT/bMB. 3aMeHe Y BUIy apaH)KMaHa I IIpo-
jexata I'opana Bperosmuha (u fpyrux, ca cIMYHUM OIpefe/berbeM), KOjU JaHac
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CBETOM IIPOHOCE JIMIECHIY ,,0a/JIKaHCKM , JIaXKHA Cy 3aMeHa 3a Ba)KHe acIeKTe
TPaAMIMOHATHOT TIeBaba O KOM je 10 cafia y OBOM TeKCTY OMJIO pedn.

MebyTum, Ha eBaYKMM CycpeTMMa O KOjuMa cajia TOBOPUMO IIapajieHoO
ce ofiBMja jouI jefiaH peHOMEH: Ty IOCTYjy, ca CTapujuMa ce Ipy>kKe M HaCTymajy u
OpUIIAHULIM Cpefbux M Maahux reHepainuja Koju cy ydmnm cayurajyhm u
nocMatpajyhu crapuje 6apgose. OHU 4ecTO U pajjo M3BOJE CTapy pereproap,
Kao U3 ITOYeTKa OTKPUBEH Ca CBOjUM KBaJIMTETMMa; MJIAfIU Ca IIOCEOHUM eHTY-
3Mja3MOM IIpeys3MMajy Ha cebe 3a/jaTak O4yBamba ¥ IPEHOLIeha CTApyX ITecaMa.
IbuxoBO OKpeTame CTapuM My3UYKO-(POIKIOPHMM popMaMa MOTMBMICAHO je
CTaBOM JIVjaMeTPaIHO CYIIPOTHUM O yBPEXXEHOT BepOBaba O IMOTpebM 3a ,Ipe-
BasWIKEmeM CTapuX efleMeHaTa Kynrype [ymop. 22: 178] n mUXOBOM 3aMeHOM
HoBuMa. Hamporus, uBpcro yoeheme mmannx nsBohada jecre ja oBe crape gpopme
4yBajy crienmduyaH KBAIUTET M3pasa ¥ eToca Kojy 3aCIyKyje fja Oyzie cadyBaH 1 y
IITO Mame OKPHheHoj GOopMIU IIpefaT HOBUM reHepaljaMa, Koje Tek fonase. Hosu
C/IyLIAOLY, CIIOHTAHO IPYMajyhul IlecMy Kao jeMHCTBO CTPYKTYpe, IIOPYKe 1 eTOCa,
CIIOHTAHO CY je 1 JOXXVB/baBa/I/ Kao M3y3eTHY BPEJHOCT 110 cebl, a ieHe u3Bobaye
Kao Majcrope cBor ymeha koju 3acmyxyjy HajBuie Moryhe momroBame. OHM ce
Hafiajy U Bepyjy Aa he jemHor maHa, mocie MHOTO BexxOe, Ia MOX/a (II0>Ke/bHO 61
6uno!) n ,KOHTpOJEe® Off CTpaHe OPUTMHATHMX HOCWIAL[A, IIOCTATU JOCTOjHU
HPEHOCHOLIY TIecaMa, a TUMe U BbJIXOBe eTUUKe U eCTeTCKe IIOpYKe.

Benvky noBpaTak Miabux neBava TpagMIIOHATHOM IleBawy y EBpormy, y
sembaMa ofi CkannuHaByje u bantuka go bankana, n of bpuranuje n @panuy-
cke o Pycwmje, opurpao ce, obyxsatusum u Cpoujy, modes ofj CpeiuHe ocaMjie-
cetyx rofuHa XX Beka U 0OMO je HApOUMTH Y3JIeT fieBefleCeTUX rofiuHa (0 ToMe
je mncano n y fomahoj u y mHOCTpaHoj murepatypy; B. Hip. [2]). Ox Taga, ymp-
KOC TOMe IITO IIPUMAT y MeAVjuMa 1 Y MHTepecoBambuMa MIainX y3uMajy obpa-
Jie TPaAUIMOHATHNX [TecaMa, Kao MpUBIavHje IPOj CIYIIaTadyKoj Iy6amnu, u
la/be Cy aKTMBHI EHTY3MjacTy KOjyi HETYjy TPafULMOHAHO IIeBabe ¥ HeroBOM
M3BOPHOM O0/IMKY. AHCaMO/IM ¥ COMMCTY KOjU Cy OKPEHYTI OBaKBUM Bubemu-
Ma y goMahoj eTHOMY3MKOJIOILIKOj TUTepaTypy MMEHOBAHU Cy Kao Heompaou-
yuonannu (9], [OK ce y MHOCTPAHO] 3a OBaj LIeJIOKYIIHY (PeHOMEeH KOPUCTU Tep-
MJH ,,CeKyH/IapHa ycMeHa Tpagunuja’ [1: 75]. Y Cpbuju je oBakaB MpUCTYII 3a-
4eT BaHMHCTUTYLMOHATHUM aKuujama (y BUAY JIeTATHOCTY 6eOrpajcKux rpymna
»Ilaranke”, ox 1983., ,Mo6a”, ox 1993., kacunuje gya ,,JJpuna” u ,,IljeBauke npy-
xuHe Cpernane Crajuh” n ap.). Yop3o mo ocHuBamy rpyme ,Mob6a” Taj pap je
10Ye0 Ja ce ofjByMja M y okBupy mHcrutyumja (JpskaBum ancam6n ,Komo” n
Etnomysukonomkn ofcex Mysuuke mkone ,Mokpamaly’, beorpas, kacHuje n 'y
npuBaTtHOj IlIko/M 3a TpagMIMOHAMHO NeBame ,,bankancko kKynTypHo Hacnehe”
u, Haj3afl, Ha Kategpu 3a eTHOoMysukonornjy @akynrera My3udke yMETHOCTH Y
Beorpazy). [TapanenHo, OfHOCHO, HELITO KacHMje, IOYe/IN Cy Y MHTEH3UBHU Ha-
HOpY 3a OYyBame U OOHOBY CpIICKe TpafiullMoHaNHe My3uke mupoM Cpbuje y
o6mMIMMa KOjM Cy IeMMMUYHO MHCTUTYLMOHAMHY (ped je 0 KyITypHO-yMeT-
HUYKUM JPYIITBMMA U KyITYpHUM LieHTpuMa mypom Cpouje, a BIUXOB pajj Ha
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OBOM IIO/bY C/IefV MOfeT HeOTpaAVLMOHAMHMX M3Bobhaua m3 beorpama [12]).
VckycTBO NOKasyje fa BAHMHCTUTYLMOHAIAaH paji HA OBOM IIOJbY Jjaje Be/IMKM 3a-
Majall 1jeJIOM ITOKpeTy, a/li Jia, C ApyTe CTpaHe, NeNaTHOCT Te BPCTe Y MalbUM Cpe-
IMHaMa, ¥ KOj/Ma ce OKYyIl/bajy IeBadM ca »Ke/bOM Jja yde TPafUILMOHa/IHe IlecMe
CBOT U JIPYTMX KpajeBa, Yy MHOTOME OJIaKIllaBa MaKap /IeMMMUYHO MHCTUTYIIOHA-
NM30Bame, ycen 6orbe 1 uBpihe opranusanyje (TIOrucTuke) u GprHaAHCKpamba.

OBaj BenMKM 1 OOMMaH 10OCao MOKpeHyIu cy y beorpaay ocampmeceTrnx
rOofI¥HA €THOMY3MKOJIO3Y ¥ CTY[ieHTU eTHoMysukonoruje (nok. Ilerap [I. Byko-
caB/beBuh, CBerylaHa Asamari, op Humutpuje O. Tonemosuh ca CTy[IEHTMMa,
Mehy kojuma Cama Pankosuh u Jacvmua Munojesuh, a He3aBMCHO of BUX, y3
oxpabpeme mok. akagemuka [Jumurpuja Credanosuha, u Jenena Josanosuh);
OPUAPYXWIN CY M Ce TapoBUTK 1 nocsehenn mojegyHum kao mro cy Csera-
Ha Crajuh 1 Cumonuga CrankoBuh, a HOACTpeK Cy MMay Off HOCUIALA TPajiu-
I[VIOHAJIHe TIecMe ¥ MHCTpyMeHTanHe Tpagunuje, Ceernane Cresuh-Bykocaspe-
Buh, bokana Crankosuha u Japka Margype. Y cpeanuity oBux 361Bama Hala
ce reHepanyja cryfenara npod. gp Jparocnasa [lesuha (n gp 1. O. 'onemosu-
ha), obpasoBaHa Ha ocHOBaMa Tpa[UIIVIOHAJIHE €THOMY3MKO/IOTMje M Ha Te-
Me/PHOM TEPeHCKOM YIIO3HaBamwy ca yMeheM HapopgHOr Mysuumpama,” Koja je
MMajia MOTYhHOCTHU la OCTBapy IUIOJOTBOPHE U JiparolieHe CycpeTe ca Ka3MBa-
YyMa Ha TEepeHy, jep je y BpeMe BUXOBUX CTyAuja, a U KacHujer mpodecu-
OHAJIHOT Pajia, Y CellMMa joll 6110 MHOTO KasuBada Koju Cy 61Im mpaBy HOCH-
ouy TpagunmoHanHe Mysuke. OTyja je 0BOj TeHepanuju eTHoMysukosnora y Cp-
6mju, 6am kao u y Apyrum sem/bamMa EBporne, npumasna yrora MefnjaTopa Tpagu-
IjUje y yCIOBMMA IPeKMHYTOT IIPUPOJHOT MehyreHepanmjckor maHIa mpeHole-
Ba TPAAMIVOHAIHNUX 3Hama. VIHTepIepcoHa/lHa Ipefaja CTedeHOr 3Hama [13:
161, 165, 166]; [1: 73] mokasana ce Kao morpeda M Kao jefyiHM SOCTYIIaH HAauuH
pelaBama mpobeMa yuema TPaaMLMOHATHIUX IlecaMa off CTpaHe Miabux mesa-
va. Pajy Koju cy oBe MYHOCTM CrIpoBene (M cripoBoje faHac, y Cpbuju u BaH
1e) TeMe/bY Ce Ha TEPEHCKOM JMICKYCTBY, He3aMEeH/bMIBOM U HajBa)KHUjeM MOJIeTTy
U M3BOPY 33 €THOMY3MKOJIOIIKA 3HAaIba, KA0 U 3a HauMHe Ipefiaje TpafiuLIMOHaI-
HIIX IlecaMa, y 4eMy ce 3axXBa/byjyhy capaiiy ca HOCHOLMMA Tpajyliyje IOCTH-
XKy M3BaHpenHN pesyntatu. To je cuTyanmja y Kojoj ce usobau obydasa jja u
caM ITIOCTaHe IIPeHOCHIAlL] OPYKe, Koja je MICTOBPeMeHO MCIiesbyjyha u ca Buco-
KOM eCTeTCKOM ¥ eTMYKOM BpefHouhy.

Yneo erHOMysukosora (Kao ¥ 3a TO BICOKO OCIIOCOO/bEHUX €HTYy3MjacTa
6e3 opMamHOr eTHOMY3MKOJIOIIKOT 00pa3oBama) ca Kpajie 0301bHO cxBahe-
HOM MJIejOM MICHUje Y 3a[jaTKy KOju Cy IPUMIIN Ha cebe, y Ipoliecy dyBama I
IpeHolIekha TPAAULIMOHATHE ITleCMe MOpa OUTH YK/bY4eHO AYTOTpPajHO, KOHTHU-
HYMpaHO yuelbe, ycaBpllaBakbe, CBeCT O TOMe Jia je Y MUTamly Ipollec Koju 3a-
IIpeMa BeJIMKHU fieo )KMBOTHOT Beka. O ToMe muiie 1 KonernHuna us I'puke, unje
ce HayYHMYKO, IIeBaYKO ¥ IeJarouKo MCKyCTBO 3aCHMBA Ha IPOIeCy KOju uMa

> Pedje o poheHnma y mepuopy of KacCHUX IefleceTuX O PaHMX celaMfieceTx roguta XX Bexa.
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LYXVHY 1 TEKMHY >XMBOTHOT Beka — life research’ [14]. On nay4yHuka n3 obna-
CTM XyMaHUCTVIKe, TakaB cTaB y CpoOuju jaHac crefje eTHOMY3MKOJIO3U ¥ MY3MKO-
nosu: xp Cama Pankosuh, mp Becua Capa Ileno, ip Jemena JoBanosuh, a Takobe u
€THOJIO3M ¥ aHTPOIIOJIO3M Koju ce O6aBe M3BOhemeM TpajunyoHanHe (GoIKIopHe
U IpkBeHe MysuKe: ip Anekcanzpa IlaBuhesnh u np l'oppana bnarojesuh. Ilpu
fyroM u nocseheHOM Ipoliecy ydema, IoApasyMeBa ce CTalTaH >KMB KOHTAKT ca
IpUIagHUIIMA 3ajefiHNIle K0joj onpeheHy BuoBM My3uiypama IPUIIALajy, of
KOje Cy IpeyseTy, I1a Ae/IMMIYHO U ydenrhe y ib1xoBoM x1Boty. Ha Taj HaumH ce
HpeKIalajy 1 yIore aymcajoepa / IpoydaBaolia 1 uxcajoepa / y4eCHUKA Y XUBOTY
u forabajima oy 3Ha4aja 3a 3ajeHNULLY Off KOje ce IIPey3NMajy IecMe.

I'maBHM MOTMB y4eCHMKA Yy JKMBOTY M IpolLlecHMMa ,CEeKyHJapHe yCMeHe
Tpagunyje” jecTe ayTeHTUYHU MEeBAYKV [OXKNB/bA] KakaB He IPyXa HUjelaH
APYTY My3WYKM KaHp. Ped je o JyOMHCKOM Ipeno3HaBamy MOPYKa Cafip>KaHIX
y TeKCTOBMMa 1 Me/NOofAMjaMa OBUX IlecaMa, Off BAXKHOCTY MICTOBPEMEHO U 3a MH-
AMBUAYY U 3a KomeKTuB [20: 96 n Haja/pe]. OBa BpcTa MICKyCTBa OTBapa IyT Ka
YHUBEpP3a/IHOM pasyMeBamy My3uke [6], IITO je mapajoKcaTHO caMoO Ha IpBU
IIOIJIEN: 3AKOHUTOCTY U IIPABV/IHOCTY Y HAPOSHUM IleCMaMa YHUBEP3AIHU Cy U
MIPENO3HAT/bYBY Y CBAKOj My3MYKOj TpaauLuju cBeTa. Ped je 0 HOHOBHOM ycIO-
CTaB/balby MCKYCTBEHO IIOCTUTHYTOI M JOXKMBJ/EHOI caIjacja ca XapMOHMjOM
BUIIET pefia; 110jaM XapMOHMje OBJie je cxBaheH Ha HauyMH KaKo Tra je carjelaBao
JTasa Kocrtuh, xao ,,1iemoButa CTBapHOCT”, JOoK M mecHMK Momummo Hacracu-
jeBuh, Koji je y CB0jOj IIO€3UjM U CBOjUM CIIVICYIMA TPAarao 3a Mameprom Mesio-
Oujom, XapMOHHjY BUAK KaO ,)KUBY U Ko ,HefennMy cTBapHOCT [21: 46-47],
KOjOM je IIPOYKeT CBAaKM OO/IMK ITOCTOjarba.

3AK/bYYAK

majyhu y Busy ncropujy cprckor Hapoaa y XX BeKy, MHOIITBO (Jj0 cafia
jour HesamedeHNnx) Tpayma® Koje cy ra (camo) y TOM IHepMOAY CHAIIe, Kao U
IMCKOHTUHYUTETA Y KyATYPHOM M APYLITBEHOM Pa3BOjy Y3POKOBAaHOT TUM Tpa-
yMaMa,” He usHeHabyje unmbeHn1a fja je M OHOC ITpeMa TPaJMIIMIOHATHOM IIeBa-
wy Koyl Behnre Cpba 7o JaHac TaKo APACTMYHO IIPOMEbEH, A je YIUTAH YaK 1
caM meros Hasys. Hamme, cBaky off TepMyHa Koju Tpeba fja ra o3Haue: ,Hapoj-

IMornen ucropudapa Ha mocnenwy geneHnujy XX Beka y Cpbuju, ogHocHo, y Beorpapgy, ca
JCTaKHYTOM TelIKohoM MCcTpaXkuBada ,Ja IpeMa Tako 6p3oM cieny forabaja saysMe cras 3a
KOjJ je HEOIIXOHO NOTPeOHO OfICYCTBO €MOLMja, Kao M IPOoQeCcHOHaTHa U BPeMEHCKa JiVi-
CTaHIja, 06pasyIoXKeH je y: [25: 227].

ITo MULIBEEY ayTOPKe OBOT TEKCTa, yCrIeR, TvX TpayMa, y Cpbuju je Tokom XX Beka HajBepoBart-
HMje Y CBaKOj IOPOAVILIY CBaKa TeHepalyja MMaja HeK (jak, Wiy IPMBUAHO jaK) Pas/ior Aa Jeo
nopopyaHor Hacneha He mogerm ca Mmahyum uiaHoBMMa mopopuite, Beh ra paguje npehyru, fa
61 ce OH HEKOJIMKO JielleHNMja KacHMje caM HMOMOJIMO Kao KaKBa yTBapa Koja JVICKOHTMHYUTET
namhema 1 pasymMeBara COICTBEHe UCTOPMje Off CTPaHe APYLITBA JOATHO KOMIUIMKY]e.
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HO”, ,JI3BOPHO , ,, TPAAUIIVIOHATTHO , ,,()OTIKIIOPHO”, ,,eTHO — IpoOjIeMaTuydaH je
Ha CBOj HauWH, jep y MeaujuMa (y jaBHOM TOBOPY) U Y CTPYYHUM HAIMCUMA JIO-
KVBJ/bAaBa Pas3/INuNTa TyMadewa M YIoTpebe. Ycien eHTpOIMje OBMX 3Hauema,
10jaM MPAdULUOHAIHOZ HAPOOHO2 nesarba Kao TofpasyMeBajyher fena HeMaTe-
pMjaTHOT HALIMOHATHOT M eTHUYKOT Ky/ITYpHOT Hacieba u cam je mocrao ymm-
TaH, AMCKyTaOWIaH, HejacaH, I1a TOKOM BpeMeHa U CBe Jla/b}i KaKO Off CBOjUX
IIpaBUX HOCUJIALA, TAKO U Of] CBUX CBOjUX IOTEHLMja/IHUX IpMMAaala, peyH-
TepIpeTaTopa, mouroBanana. KoHTHHynpaHa HeOpura BpPXOBHMX Ap>KaBHUX
MHCTUTYLIMja 3a OBaj CErMEHT Ky/ITypHOT Hacneha mogaTHoO je mompuHena 3a60-
paBy, 3aHeMapUBalby, I1a U CTUAY IIpef UAEjOM O IYHOM 3Hauewy TOT IojMa.
Ortypa je cacBuM JIOTMYHO JIa Ce laHaC ITOCTaB/bajy MUTamba Kao IITO CY: ,3allTo
Bu TeBate?” [ympaBo Kao y: 16], ,,IlIta he oBo Bama, 3amrTo ce Tume 6aBure?”
(muTame ynyheHo wianuiama rpyme ,Mo6a” y TOTOBO CBaKOM MHTEPBjYY y Me-
nujuma), ,Hehemo Ba/paa 0BO fa caymamo, HUCMO Mu cesbauy” (YCMEHU MHTep-
HY KOMEHTap IPWINKOM jeHOT off ,MOoOMHNX~ HAcTymna) 1 CINYHO.

Jla 6M ce TpagMIMOHATHOj IeCMM JjaHAC MPUCTYINIIO, Ja 61 ce OHa, ca
CBOjVIM Y €CTETCKOM CMMC/Ty aCKeTCKUM IIPEf3HAKOM, MOITIa OAP>KaTy, HOTPeOHO
je — Kako je jour mecunk Momumno HacracujeBnh nmpumerno - ,,pofHO Menomyj-
cko Kputeme” [20: 98]; [19: 191]. [TecHnk u Mucnunal, Koju je ¥ Kpo3 CBoOje CTBa-
PaJIAIlTBO ,,0C/IYIIHYO  3BYKe Mameptve Menoouje, KaKo jy je caM HasBao, CMaTpao
je 1a Cy y HallOj KY/ITYpM y3elM Maxa CTPaHM YTUL@AjX U IIOMOapCTBO, YCeN KO-
jUX je ayTOXTOHM HAa4MH MY3UYKOT M3pasakaBaiba TPAjHO MOTUCHYT. OueHno je
YaK ¥ Jja IOCTOjM MOTpeba 3a ,,BE/IMKIM TIOCTOM U KajarbeM , jep je, IO HBeroBOM
MUIIbEY, Y MUTabY AYOOK MpobieM AyXOBHe, a He TeXHMUKe mpupoze [17: 44];
[20: 101].* BaxkHO je Har/IaCUTH Jja 3aCTYIIHULM UJ€je O IIOTPeOy Jja Ce TPamuiu-
OHAJIHO TIeBakbe OYyBa M Y TPAIVILIMOHATHOM O0JIMKY YBPCTO CTOje Ha CTAHOBYIITY
fla OHO HVKAKO He cMe OMTV KOMOAV(NKOBAHO U THMe YIPKIbaBaHO Kao Ipesi-
MeT KOH3yMMpama ca I/beM ITyKe 3a6aBe (Ha 0Baj mpobieM ykasaHo jey [27: 19]).
HanpoTus: Munubeme ayTOpKe OBOT TEKCTA jecTe [ja €THOMY3MKOJIOTHja IToper, Ha-
y4He MMa U IPYTy CBPXy ¥ MUCH]jy ¥ caBpeMeHOj CpOuju: ja eTUYKY aclieKT eTHO-
MY3MKOJIOIIKOT pajja CBOj IPMMapHY 3Ha4aj 3a/j00uja y MPaKTUIHOj IPUMEHM CTe-
JeHOT 3Hama.

3ajeHO ca LIPKBEHNM II0jambeM, 4ija je peHecanca y Cpbuju y TOKy Tako-
be ox mouerka meBemeceTnx roguHa XX BeKa [0 faHAC, TPAAUIMOHATHO CEOCKO
IeBambe CBEfOYM O CAMOCBOJHOCTM HAIMOHATHOT ¥ eTHUYKOr 6uha 1 merosor
KOHTakKTa ca borom u ca cammm cobom. HacraBak pajja Ha 0BMM IIO/bMIMA JIO-
CTIOBHO 3Ha4Ml HacTaBaK TPyAa Aa ce NpeAyNnpefy OUCKOHTMHYUTET KOjeM je
cpucky Hapog XX u XXI Beka HeNpeKUJHO M3JIOXKEH, a KOji HEYMUTHO BOJM
HaI[MOHATHOM caMoTloHMIuTewy. HactaBak pafa u Tpyzia y IpaBIfy o KOM je 611-

8 HacracujeBuh mmiue: ,,3a mpudect cripeMa ce IOCTOM I MOTUTBOM. A 4uMe 3a My3uky? MHo-

ro Tpeba Ia fa ce we ynocrojuMo. OHfia ce OHa MCTUMHCKY, JaK/le IVIOAHO, yyje” [18: 188].
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JIO peyyt MOTao 6M 3HAUUTYU HAJy Y Apyrauuje TOKOBE /by/ICKe MIUCIN U CBECTH y
LW/bY O4YyBaka Bp/IMHE U OIICTAHKA HapOJa Ha OBMM IIPOCTOPMMA.

Moxxpa HajcaXkeTHje Off CBMX OBJie HaBe[leH)X 1 HeHaBeeHNX apryMeHa-
Ta y IPWIOT Te3N fia Ce MOpajHa obaBe3a eTHOMY3MKOJIOTA CacTOjU y TOMe Ja
mype 3Hamba O TPAAVLIMOHATHO] MY3UIIM, KaO 1 BELITUHY HeHOT u3Bohema, ro-
BOpY LIMTAT jeHOT MCIMTAaHMKA aHKeTe KOojy je Ap ['opmana brarojesuh cipose-
J1a y Wby U3pajie CBOT AMUIUIOMCKOT pajja TOKOM JAeBefeceTux ropmnHa XX Beka
Ha KOHLIEPTY jeJHOT HeOTpaiuIIOHaIHOT aHcaM61a y Beorpany. Hanme, ncrnm-
TaHIK je, objalImaBajyhu cBoje MOTMBe JO/IacKa Ha KOHLEPT, HAINCAO jeHO-
CTaBHO: ,, Te mecMe HaM 4MHe JOOpPO, BOJIe HAC, moAy4aBajy” [5: 31-36]. O Tak-
BUM JICKYCTBMMa CBeloye CaMyl IOJA3HMIM PafiMoOHMIIA, KypceBa U IIpojeKara
y4erwa HapOJHUX HecaMa, mTo KomernHuia us IlIBencke nmorephyje koHcTaTa-
11joM fia je ped o “idea of singing as meaning-making as a central life value” [1:
80]. OBMM [f0/1a31MO Ha TepeH TeONOUKOTr U (Grno30dcKor mojma gunoxkanije
(006pomomybmwa), Koju 3acmyXyje IUPY AUCKYCHjY, @ KOjoj ce MO>KeMO IIOCBe-
TUTU Yy HEKOj HAPEJHO] IeNI0j IPUINLN.
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TRADITIONAL RURAL SINGING IN SERBIA TODAY:
PRINCIPLES, BEARERS, MOTIVATION

Jelena Jovanovié¢
Summary

In international ethnomusicological circles, topical are questions about the
relevance of ethnomusicology as a humanistic discipline nowadays. This article is a
contribution to the discussion, which follows the traces of “classic” definition of
traditional music and endevours to explain the reasons behind the fact that just this
“traditionalist” approach to traditional arts has been of the highest importance for
the survival of the community that gave birth to it.

Principles on which traditional songs are built - its structural elements -
follow the logic of natural measures and laws (symmetry, the Golden ratio,
crossing); in a sung form they were able to survive for a long time owing to their
regularity, harmonicity, and their iconicity of the kind.

Even though the bearers of traditional rural singing in Serbia nowadays are
primarily village singers, there are also many young singers from village and town
settings, who are especially interested in the older forms of singing. Their
motivation lies in their emotional response to the regularity and expressive strength
of the traditional song. Besides, in traditional songs they recognize beautiful and
good.
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