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ABSTRACT

The manuscript containing the service of St. Lazar Hrebeljanovi¢ was presented
to the Russian Tsar in 1550 by the abbot of the Hilandar monastery Paisius. We
currently know only two manuscripts containing hymns to the Saint Lazar: RNB,
Kir.-Bel. 586/843 (eighth decade of the 16th century) and RBB, f. 379 Ne 66 (mid-
17th century). The older source is more complete. It includes stichera of Small and
Great Vespers (on Lord I have cried and aposticha), stichera at the Litya, stichera at
the end of Psalm 50, aposticha of Matins, as well as exapostilarion and theotokion.
In addition, there are indications that two canons have been performed (a total of
31 hymns). In the younger source the chanting repertoire is much smaller - there
are only doxastika and , stichera at the end of Psalm 50 (a total of 6 songs). The
doxastika presented in these manuscripts have different musical variants.

Keyworbs: The Holy Lazar, Prince of Serbia, the ancient Russian notated manuscripts,
Znamenny chant, Znamenny notation

AHHOTALIMSA
Pyxonuce co Cayx60it caromy Aasapio Cepbckomy (XpebeasiHosuuy) 6piaa
nopapesa B 1550 roay pycckomy 1iapio urymeHoM XHAQHAAPCKOTO MOHACTBIPSI
ITancuem. B Hacrosimee BpeMsi M3BECTHO ABa CIIMCKA, COACPIKAIIHX IT€CHOIEHHUS]

n.mosiagina@list.ru
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cearomy: PHB, Kup.-Bea. 586/843 (80-e ropa XVI Bexa) u PI'B, ¢. 379 Ne 66
(cepeanna XVII Beka). Pannuit cricok 60Aee TIOAHBIH, B HETO BXOAST CTUXHPBI
MaAoil 1 BeAnKoil BeuepeH (Ha «[0crioan BO33Bax> U Ha CTUXOBHE), CTUXHPBI
Ha AUTHH, cTUXUpa 1o S0-M IcaAMe, CTUXMPBL Ha CTUXOBHE U3 YTPEeHH, a
TAaKKe CBETHACH 1 boropopnyeH. KpoMe Toro ects ykasanmue Ha HCITOAHEHHE
ABYX KaHOHOB (Bcero 31 necnonenue). B 6oaee mospHeM crmcke pernepryap
IIeCHOIIeHHI 3HAYUTEABHO COKpAljeH — BBIIMCAHBI TOABKO CTHXHUPBI-CAABHHKH,
a Taxoke cTuxupa o S0-M ncaame (Bcero 6 necnonenuit). CTUXHpPBI-CAABHUKH
IPEACTABACHHBIE B 00OUX CITHCKAX UMEIO PA3AMYHBIC My3BIKAABHEIE BEPCHI.

KAIOYEBBIE CAOBA: BaaroBepsii kusisb Aazapb CepOckiil, ApeBHEPYCCKEe HOTHPOBAHHbIE
PYKOIIHCH, 3HAMEHHBII pacIieB, 3HAMEHHAsI HOTAIUS

HorupoBaHHbIe TeCHOIEHHUS CepOCKUM CBSTBIM MOSIBASIFOTCS B PYKOIHCAX C
cepepnnnt XVI Bexa. Hanboaee oAHO maMsITH IPEACTABACHDI HAYHHAS C 80-X IT. TOTO
ke croaeTusi B CTUXUpPApsIX TUIIA «Absiybe OKO>: B 4eCTh npernopobHoro CruMeona
Muporouusoro (+1200 r.), csruteseit Cassot I (11237 1.) u Apcenus (+1266 1.),
cBsiToro kopoast Crepana Muayruna (1320 r.), 6aaroseproro kusss Aasaps
(+1389 1.), myuenukos Epmuaa u Crparonuxka (1 IV B.), nperopo6noit [lapackesst
Teiprosckoit (1XIB.).

Cep6ckasi HCTOPHSA MOYMTAHMS HAIJHOHAABHBIX CBSTBIX U [IAMSATHHKHU CepOCKoit
CpeAHEeBEeKOBOM AUTEPATYPhl AOCTATOUHO XOPOIIOo usdydeHst B camoit Cepbun.
B Poccun B 1936 ropay C. 1. CMUPHOB 6BIA [IepBBIM, KTO OOPATHACS K H3yYEHHUIO
mamATeR cepOCKUX CBATHIX B PyccKoit Tpasunui. B crarbe «Cepbekue cBsiTEE B
PYCCKHX PYKOIIHCSX> YIEHbIE OCYIeCTBUA 0030p 16 284 HCTOYHHUKOB 10 H3AAHHBIM
OMNMCAHKAM HanbOOAeE M3BECTHBIX PYKOIHCHBIX coOpanuit. 13 282 pykommceit camoro
PABAHTHOIO COACPYKAHISL, BKAIOUAIOIIHX XKUTHS, CAY>KOBL, [TaMSITH, IIECHOIIEHIS M AQXKe
IPOCTO YIIOMHHAHKE KAKOTO-AHO0 CepOCKOro CBATOrO, ObIAa COCTABACHA TAOAHIIA,
MIO3BOASIIOINAS CACAATD IIPEABAPUTEABHbIC BBIBOABI O TUITAX PYKOIHCHBIX MCTOYHHKOB,
0 IPUOAM3UTEAPHOM BpPEeMEHH IIPOHUKHOBEHIS TPAAUIIIY TOYUTAHMS CePOCKUX
CBSITBIX B PyCCKYIO OOTOCAY>KeOHYIO IMPAKTHKY, O YTHMOCTH TOTO HAU HHOTO CepOCKOro
CBSITOTO (CMHpHOB 1936: 161—274).

B cepeaune XX Beka @. I. Cracckum 651a1 KpaTko paccMoTpensl CAyKObI
cBstureasm CasBe 1 Apcenuio i rpenopo6Hoit ITapackese ToIpHOBCKOI IO PyCcCKEM
ncrournkam (Criacckuit 2008: 13-27). [lepBoe KOMIIAGKCHOE HCCAAOBAHME CAYXKOBI
CepOCKUM CBATHTEASIM [0 APEBHEPYCCKUM HCTOYHMUKAM OBIAO OCYIeCTBACHO B
2002 roay E. B. Uumkosckoit (‘leKOBCKaﬂ 2002). B 2004 roay H. B. PamasanoBoit
BB@AEHbI B HAYUHbI 00MX0A [eCHOIIe s IpernopobHoMy Cumeony MupoTounsomy,
caruTessiM Casse u ApceHuto, MydeHrnKaM Epmuay n CTpaToHHKY, BEAUKOMYYEHHKY
Aasapio, cessromy Crepany Muaytuny, npenopo6noit Ilapackese us Cruxupaps
«/Apstape oxo» — PHB, Kup.-Bea. $86/843 (PamasanoBa 2004: 329). B ocHOBHOM, B
IIeHTpe BHUMAHHS HCCACAOBATEAS] HAXOASITCS CAYKOBI cBATHTEAIM CaBBe 1 APCeHHIO
(PamasamoBa 2018: 287-298; 2019: 167-179; byarixuna, Mocsruna, PamaszanoBa,
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HATAADBS BUKTOPOBHA MOCATUHA
TIECHOITEHV B YECTDb BEAMKOMYYEHUKA KHA3A AA3APA CEPECKOTO B
APEBHEPYCCKMX HOTHMPOBAHHBIX PYKOITMCAX

Ilycrux 2017: 117-122). B 2018 roay omy6aukoBana craTss, B koTopoit Hataabs
BacuabeBHA pacCMaTPHUBACT FTUMHOIPAQHIO AByM OAATOBEPHBIM MPABUTEASIM:
Baaaumupy Kuesckomy u Aasapro Cep6cxomy (Pamasanosa 2016: 87-100).

B 2017 1. Ha xadeape ApeBHepyccKOTro meBueckoro uckyccrsa CaHKT-
ITerep6yprckoit rocyaapcTBeHHON KoHcepBaTopuu uMenu H. A. Pumckoro-
KopcakoBa 6biaa 3amumena BHIOyCKHas KBaAnpHKaumoOHHAsS pabora
A. A. Byabikuno#t, nocssmennas rumuorpadun Credany Muayruny (Byabikuna
2017). B aToMm xe roay 0630p pykonucubix ucrounukos Tpoune-Cepruesoit
AQBPBI, COAEPKAIUX [TeCHOIIEHHUS Mpernopaobuoit [TapackeBe O6biA IpeACTaBACH
3. M. I'yceitnosoit (I'yceitnoBa 2016: 98-103), a B 2018 roay E. A. IllycTux B
CBOEI BBIIYCKHOM KBAANPUKALIMOHHO paboTe paccMoTpesa uctopuio CAyskOb
npenopo6uoit [Tapackese ToipHoBcKoit B ApeBHepycckoit Tpaputmu (Ilycruk 2018).

Hacrosmas paboTa siBAsIeTCS TPOAOAKeHHEM HCCAeAOBAHMI CAYKOBI CBATOMY
KHA310 Aasapio, HAYaToi aBTOpoM eme B 2014 ropy (Byabikuna, Mocsruna,
Pamasanosa, Illycruk 2017: 117-122; Mocsiruna 2019: 131-137). B Aannoit mmy6ankarmu
IpeACTaBACH 0030p HOTHPOBAHHBIX HCTOUHUKOB CAYKObBI, pacCMOTpEHBI
0COOEHHOCTH IAACOBOM APAMATYPIUH YHHOIIOCACAOBAHNS, IIPOM3BEACH AHAAM3
CHCTEMBI II0AOOHSI MUKD OLIIKAOB, IIPEACTABACHDBI HAOAIOACHHS HAA OCOOECHHOCTIMI
MY3BIKAABHBIX BePCHI CTUXUPHI «[IpunanTe COO0PHI BEePHBIX>», a TAKXKe AaHA
PEKOHCTPYKIJHA OAHOTO M3 PaCIIeBOB 9TOTO [TeCHOMEHHA.

K macTosmemy BpeMeHH H3BECTHO YeThIpe XUTHA KHA34 Aa3aps, CO3paHHBIE €ro
coBpeMeHHuKaMu B KoHIje XIV — Hasaae XV Bexa. Cayrx6a Aazapio coxpaHHAACh
Bmecte ¢ [Ipoaosxunim JKuruem B cocraBe Cpbasika B cimckax XV-XVIII Bekos
(Tpudynosuh 1970: 205-209). A0 HACTOAMErO BpeMEeHHU HET €AMHOTO MHEHHS 06
aBTopcTBe CAY>KObI, aKPOCTHX KOTOPOI He COACPXKUT nMeHH aBropa. Kak ormeuaer
A. A. TypuaoB, «cAyk0y poAHHT ¢ HecOMHeHHO Harmcanzoi Aanunaom 1T caysx6oit
KOPOAIO MUAYTHHY MOTHB IIPOCAABACHHS KHA34-MyYeHHKa, KOTOPBIH XOTb U He
siBAstercsi HeMaHIIeM 110 KPOBH, HO IIO AyXY CBSI3H CO ,CBSITOF AO30H ¥ IIPOAOAXKAET
ee KaKk HOCUTEAb eATHOH C Hell AyXOBHOM U A€P>KaBHO-TIPAaBOBOM ACTHTHMHOCTH >
(Typuaos, Illecrakos 2012).

B Poccuro Cayx6a momapaet B cepeautie XVI croaetus. M3BecTHo, 4TO B aBrycre
1550 ropa «<mpuimrea k Tocypapio co Casitoit Topsr, u3 Cep6ckoro MOHacTHIps
Xuranpaps, urymes Ilauncuit u ¢ HUM Tpu cTapria, u mpuHecAn B Aap Tocypapro oT
BCeft 6paTHH MKOHBI, 00AOXKeHHbIe cepebpoM, cBaThix Crumeona u Cassrl CepOckux, u
KpecT, KOTOpbIi Hocua Ha cebe ITaps — nrok CaBBa, € SKMBOTBOPSIIINM APEBOM BHYTPH
ero, u Moy Beankomyuennka Crepana» u euje «06pas cesmazo Kpars Murymuna
u ceamazo Knszs Aasaps u cayw6y ux> (Mypasbes 1838: 62-64). Bo 2-it moaosune
XVI Beka, HAPSIAY C U300PKEHHSIMU APYTHX CepOCKHX YyAOTBOPIIEB, 00pas CBATOTO
Aazapsi 6b1A HamHCaH B APXaHI@AbCKOM cO60pe MOCKOBCKOTO KpeMAST’.

Cayx6a kus310 Aasapio He MOAy4YHAa B POCCHE IMMPOKOTro pacIpoCTpaHeHus.
K macrosmemy BpeMeHH H3BECTHO TOABKO ABA CTHXHPApS THUIIA «AbS4be OKO>,
COAEPKAIIMX IIeCHOIICHHUS, IIOCBAIICHHbIE CBATOMY. PaHHMI CITHCOK AATHPYeTCA

2 Bocrounas rpanb ceBepO-BOCTOYHOTO CTOATA, BTOPOW SIpyC.
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KOHI]oM 80-x rop0B X VI Beka. On npunapaexxaa 6udanorexe Kupraso-beaosepckoro
MOHACTBIPSI (Knp.—BeA. 586/843, A.613—616).

PHB, Knp.-ben. 586/843, n. 613.

Bropoii, 6oaee HO3AHME CIIMCOK U3 COOpaHwus mpoToupest AMutprst PasymoBckoro
PI'B, ¢. 379 N2 66, A.124-126 ), poaTupyercst cepearnoi XVII Beka.
Py P

PTB, ¢. 379 N° 66, 11.124.
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Panuui ciucok 60A€e IIOAHDBINM, B HETO BXOAST CTUXHPbl MAaAOH U BEAMKOM
BeuepeH (Ha «Jocmoan Bo33Bax> M Ha CTI/IXOBHe) , CTUXUPBI HA AMUTHH, CTUXHpa 10
50-M [ICAAMe, CTUXHPHI Ha CTUXOBHE U3 yTPEHH, a TAK)Ke CBETHACH H OOTOPOAHYEH.
Kpowme Toro, ectp ykasaHue Ha ICIOAHEHHE ABYX KAHOHOB (Bcero 31 neCHoneHHe). B
6oAee ITO3AHEM CITHCKE perepTyap IIeCHOIIeHUI 3HAYUTEABHO COKPAIIleH — BBIITHCAHDI
TOADKO CTUXHPbI-CAABHHKH, a TAKXKe CTUXHpa I10 §0-M IICaAMe (Bcero 6 neCHoneHuﬁ).
Taxum 06pasom, cAy»k0a MPICAHAACH KaK CAY’KOa BEAUKHM CBSITBIM, TO €CTb OACHHAS.
B rabaure NO1 mpeACTaBACHBI IIECHOIIEHHS U3 00OHX CITHCKOB.

Tabnuua1
Hanp/Inac Ne WHUmnmT
3
x
=
5 g
S 25| o
= =
(Tuxupbl Ha «f0CnoAM B033Bax»
[nac 1 1 HebecHbIM YMHOM pajoBakme + -
2 Kopewe bnararo + -
3 [laHHbin v TanaxT + -
(naga. Mac 8 4 [puaete BepHbIX CO6OPLI + +
W Hbike. boropoanuen Bce ynosaHve moe - -
(Tuxupsl Ha CTUXOBHE
Mmac2 5 Mpumete noave + -
§ [lobpotamu godpogetenen + -
7 [paBeAHIKOM 1t MYYEHUKOM yKpaLLeHie + -
=<
= | Cnasa. M bike.
g boropoauyen 8 Jom Ta npeunct + -
5
s
=
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(Tuxupbl Ha «f0CnoAM B033Bax»

[nac2 9 Erna Bepoto u n6oBIO + -
10 Erna npombiwnermem + -
1 Erna 6e300Hoe HawecTsue + -
WHbt cTixupbl 12| 0npecnasHomy utoaecn + -
racs 13 0 AvBHOMY utoec + -
14| 0npecnasromy Yoaec + -
(naga. Mnac 6 15 | Kro Tebe He yonaxwt + +

CTVIXVIpr Ha TN

[nac 1 16| Cobop npa3aHonto6HbIX + -
[nac2 17| BblwHad Boxzenen ecv (nasbl + -
18 | bnaro3pautem 4oOpoaeTenm ykpacuca + -

(Cnaga. [nac5

19 | Boctpybum TpybOrnacHbiMu necHbMu + +
I Hblke.boropoguyen
fnac5 BocTpy6um TpybornacHbIMIA necHbMI»3 - -
(Tuxupbl Ha CTUXOBHE
[nac?2
Moaoben «Kumn 20 | Koimu noxganamn Bocnonm + -

nox{ganeHemMA BERLOD 91 | s s OpEHHbIMA YKDACUM -

22 Koe no A0CTOAHIO NeHMe npuHecem + -
=<
= (nasa. [nac4 23 [IHech LepKoBb NpaBoCiaBHad + +
=
= | WHbise. boropoanen Mpu3pn Ha moneHvA - -
x
=
& | Toonaps. [mac3 24| Kpacoty Boxaenes C1asbl boxua + -

3 B pyxomnmcu ykasaH HHITUIMT M OTCBIAKA K CAy>K6e 6 AeKa6pﬂ caruTeAro Hukoaaro YypoTBopiry.
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Mo 50 ncanme cruxupa
[nac6 25 Ve bnarogamio ceararo [lyxa + +
KaoH. [nac 4. HepenbHbiii
(OtBep3y ycra mos —4 -
WH KaHoH. Mnac 8 (OBep3y ycta Mo 5 _
(geruneH. fnac 1
Mopoben «Co yueHukn 26 (Oteyectso Tn exe Tebe + -
uae»
boropoanyen 27| Mpuumn monexye Beeuncrad + -
(TUXVpbl Ha CTUXOBHE
lmac4 28 [lobnaro ucnonutens + -
29 | Jlobnaro 1 myxecTBeHHaro Bo bpaHex + -
30 | Kposut HoBOM3NMAHHOK + -
= | (nasa.Mnac8 31 | Havano fobpogetensharo Tn xumwa + +
g _ _
= I Hbive. boropoanuen Hucras [leso

Bce BbisIBA€HHDIE II€CHOIIEHUS PACIIETHl 3HAMEHHbBIM PACclIeBOM U 3aIIHCAHBL
3HAMEHHOM HoTanuel. BoApIIUHCTBO IeCHOMEeHNI, TpeACTaBAeHHbIX B Kuprao-
Besosepckoil pykonncy, He UMeeT KUHOBapHbIX toMeT. CIncok us cobpanus
nporonepest AMuTpus PasyMoBCKOro uMeeT 4acTH4HbIe TOMeTH. PaboTa Hap
PEKOHCTPYKIjHeN pacleBa IIeCHONEHU ObIAd OCYIeCTBACHA PeTPOCIEKTUBHBIM
MeropoM. K HacTosimeMy BpeMeHH aBTOPOM OCYIeCTBAEH II€peBOA 3HAMEHHOMN
HOTAL[MY Ha COBPeMEHHYIO HOTALIMIO BCeX IIECHOIIEHHI 3a UCKAIOYEHHEM CBETHABHA
1 0OropoAHYHA.

B oranune or Cp6asixa, rae IOAOOHDI YKA3AHbI AAS CTUXHP BCEX MUKPOLIMKAOB,
KpoMe CTHXUp Ha AUTHH, B Kupraao-Beao3epckorl pyKOIHCH TOABKO AASI CTUXUP Ha
CTHXOBHE BEAUKOM BeYEPHH YKa3aH I0AOOeH 2-10 raaca «KiMu moxXBaAbHBIME BEHIIbI>
U AASI CBETHABHA — II0A0GeH 1-T0 raaca «Co yuenuku uae». Kak moxasaa anaaus, B
KQKAOM MUKPOLIUKAE [IePBasi CTUXHMPA BBICTYIIAET B KAYECTBE MEAOAMYECKON MOACAU
AASL OCTaABHBIX CTUXUP. CTUXHMPBI Ha CTUXOBHE COXPAHSIOT CTPYKTYPY [IOAOOHA
«Kumu moxBaApHBIME BeHIIbI>». YuuThIBas ykasaHus CpOasika ObIA oCyliecTBACH
CPaBHUTEABHBIN AHAAU3 MUKPOLUKAOB C IOAOOHAMH U TOABKO AASI CTUXUD Ha
«Jocnopu Bo33Bax> BeANKOI BedepHH ObIAM OOHAPY KeHbI CBSI3U € IIOAOOHOM 8-T0
raaca «O, mpecaaBHAro yypaeces. AAS AByX pacIeBOB CTUXUPbI-CAABHUKA Ha XBAAUTEX
BeAanKoil BeuepHH «Kr0 Tebe He y6AQKNT> 0OHAPYKEHBI CBA3K C AOTMAaTHKOM
6-ro raaca «Kro Te6e ne ybaaxur IlpecBsaras AeBo>. B yacTHOCTH, IOAHOCTDIO

4 B PyKONHMCH YKa3aH UHITUIIUT IIEPBOro HupMoca.

5 B pyxonmcu ykazans MHIUIUTH HPMOCOB «H> KaHOHA.
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COBIIAAAIOT HAYAAbHbIE CTPOKH, & TAKKE OTACAbHBIE pparMeHTH! pacneBoB. [Ipu atom
PAcCIeBbI CTUXUP YCAOXKHEHBI 33 CUET BBEACHHS MEAM3MATHIECKUX BCTABOK — PUTHBIX U
AurieBbIx GopmyA. CBS3D MEAOAKH ITOF CTHXUPBI C AOTMATHKOM B CePOCKOM TPAAHITIN
6b1aa or™Meuena AumurpueM CredanoBudem. Vv 6p1au pacemoTpenst crcku XVIII
Beka 13 Xuaanaapckoit pykormucu (6p. 309, . 36 r + v) u pykonucu Marue cpricke
(MRI 2 ¢. 60 1 + V) B CAEAQHBI BBIBOABL O TOM, YTO PACIIEB 9TOi CTUXHPBI CO3AAH
Ha II0A0OeH paceBa AOTMATHKA BU3AHTUACKOM TPAAHIIUE HAa TPEYECKOM SI3BIKE
(Crepanosuh 1997: 201-204).

MyspikaabHas kommosuiust CAyKOb1 1 ee 00K CTPOH OBIAM 3aA0KEHDI
COCTAaBHTEACM Ha HAYAABHOM JTAIle CO3AAHMA YHMHOIOCACAOBAHUSA U N1 CHOIICHHS
OBIAM, BEPOSITHO, PACIIETHI B BU3AHTHICKOM TPAAHUIIHH, KOTOPast ObiAa XapaKTepHa
AASL cepOCKO#L IIPABOCAABHOM I[ePKBU TOTO IEPUOAA. APEeBHEPYCCKUMHU Ke
MaCcTepOIeBIAMU THMHOT padiecKre TeKCThI OBIAM PACIIEThl 3HAMEHHBIM PACIIeBOM
C COXpaHEHHEeM IAACOBOM IIPUHAAACKHOCTH TEeKCTOB.

PaccMOTpHM raacoByio mocaepA0BaTeAbHOCTb CAyskObl. ITepBbIft raac 3ByYuT
TOABKO B CAMOM HAYaAe YMHOIIOCACAOBAHUSA, UM PAaCIeT MUKPOIIMKA CTUXHD Ha
«Jocropu Bo33Bax>» MaAOii BeuepHH, a TAkoKe 1-1 CTUXMpPA Ha AMTHH. Bropoii raac
IPeACTABACH Ha MAAO BeUePHU B CTUXHPAX Ha CTHXOBHE, HO caMoe 6oAbmioe
KOAMYECTBO TEKCTOB PACIIEThIX 9TUM TAACOM COCPEAOTOYESHO Ha BEAUKOM BeuepHH,
IpHYeM MIMEHHO Ha4aAd MUKPOILIMKAOB: IIepBble TPU CTHXHPHI Ha «[ocroau Bos3Bax>
BEAMKOH BeUePHH, ABe CTHXMPBI Ha AUTHH, CTUXUPbI HA CTUXOBHe. Tpernii raac
pacieBaeT TOABKO TPOIaphb. JeTBepThIii TAAC 3BYUUT B 3aKAIOUCHUH BEAUKOM BeUepHH,
FIM PACIIeT CAABHHK 1 OOTOPOAMYEH Ha CTEXOBHE, a TAK>Ke [epBbIi kKaHoH. Kpome Toro,
9TOT TAAC HCIIOAB30BAH B CTUXHPAX HA XBAAUTEX, 3aBePUIAIONINX YHHOIIOCACAOBAHHE.
ILaTBIi raac, KaK ¥ TPETHEH, UCIIOAB30BAH TOABKO AAS OAHOTO [IECHOIICHMS — CAABHHKA
Ha apTyu. IllecThiM raacoM paciieTa CTUXHPA IIO §O-M IICAAME, 2 TAKXKe CAABHUK Ha
«Tocmoan Bo33Bax>» Beankoit Beuepuu. CepbMoil raac He mpepctaBaeH B Cayxbe.
BocbMmoii raac 3ByYHT B HauaAe U B CEPEAMHE YHHOIIOCACAOBAHMA. OTHM IAACOM
pacIeTsl CAABHHUK Ha «]0CIIOAY BO33Bax>» MaAO¥l BeUepHH, «HHbI>» CTHXHPHI Ha
«Jocnopu Bo33Bax> BeAMKOI BeUepPHH, CAABHHK Ha XBAAUTEX, KOHAAK, & TAKOKe 2-H
KaHOH.

TaxuMm 00pa3oM, ImepBbIfl TAAC BEIMOAHSET QYHKIIHNIO CBOeOOpasHOro
MY3bIKAABHOT'O «3a4aAa>, TPETUH H IIAThINA 'AAChI, KAK HEIIOBTOPSEMBIE, BEIACATIOT
HMHTOHAIIMOHHO TPOIAPh M CAABHHK HA AUTHH, BTOPOM IAAC 00beAHHSCT CTHXHPEI
BEAUKO¥ BeYepHH, A MHTOHAIMOHHAS CBA3b BCEI'O YMHOIIOCACAOBAHHUS PEAAU30BaHA
4yepe3 BOCHMOM I'Aac.

ApeBHepyccKas I[epKOBHO-TIEBUECKAS TPAAUIIU 0OAAAAET CBOMACTBOM
MHOIOPACIIEBHOCTH, TO €CTh BOSMOXXHOCTH CYIeCTBOBAHHMS IIEBYECKOTO TEKCTa
B HECKOABKHX MY3BIKAABHBIX HHTepIpeTanusx. Kak ysxe 6BIA0 OTMeUeHO, CIICOK
cepeantsl XVII Beka COAEPKHT TOABKO CAABHHUKH, TAKUM 00Pa3oM, MBI MOXeM
COIIOCTABUTD PACIIEBbI TOABKO 9THX IIECHOIICHHUI U3 ABYX U3BECTHBIX HaM CITUCKOB. B
Kupranro-beaosepckoM HCTOUHIKE BAPHAHTOB PACIIeBa KAKOTO-ANOO IIeMHOIIEHHS
He 3aQUKCHPOBAHO.

AHAAV3 CAABHUKOB M CTHXHPBI ITO §0-M IICAAME [TOKA3aA, YTO B AAHHBIX HCTOYHHKAX
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IPeACTABACHbI Pa3HbIe MY3bIKAAbHBIC BEPCHH IIeCHOIICHHI. B pyKkonmcu cepeanHbl
XVII Beka pacrneB YCAOXHSETCS [10 CPAaBHEHHIO co cruckoM konra XVI Beka. [lpu
9TOM COXPAHAIOTCS OCHOBHBIE 3ByKOBbICOTHBIE YCTOH.

PaccmoTpum Ha mpuMepe CTUXHPbI-CAABHMKA Ha «[ocmopu Bo3sBax» Maaoi
BEYEePHH BOCHMOTO IAACa HEKOTOPBIE 0COOEHHOCTH My3bIKAABHOTO OCMbICACHHS
APEBHEPYCCKUMU MACTEPOIIEBIIAMH [IECHOTCHHS], [IOCBSIEHHOTO CEPOCKOMY CBSTOMY.

IloaTHyeckuil TEKCT CTUXMPbI B H3BECTHBIX B ABYX CIIMCKAaX MMEeT HeKOTOpPbIe
pasHOuTEeHHs (BbIACACHDI KyPCHBOM):

PHD, Kup.-ben. 586/843, n.613. PIb, . 379 N2 66, n.124.

[puete BepeHbinxo cobopu lpuete Bepebinxo cobopy

MyZparo nouTemo J1a3apa B nectexo. Myzparo nouTemo J1a3apa B nectexo.
Bepoto 00 Tomy bnaroyroau. Bepoto 00 borosy yroawns ecn.

U CO aHreNbl CeNIeHNE AKO COTAXA. 1 CO aHrenbl Ceflenine AKO COTAX.

emy e No6oBYI0 BONMEMO. eMy e No60BMI0 BO30MMEMD.

MPUMAYN CTAHI C HAMU CBATE. NPUMAY CTAHI C HAMV CBATE.

U NPESOHAYHbIN TOPXKECTBO NAaMATY TBOEA. 1 NPeHauHaA TOPKECTBO NAMATI TBOEA.
u Moy XpucTa bora 0 AyLuaxo HaLwuxo. 1 MOMM XpucTa bora 0 AyLUAXo HaLLMXO.

Cruxupsl MaAo# BeuepHHU BBIITOAHSIOT QpYHKIJUIO IPEAYTOTOBUTEABHYIO, OHH
«BBOASIT>» MOASIITUXCA B paspAHUK. HecAyuailHO B IIeCHOMEHHSIX HEOAHOKPATHO
ucroAbp3yercs uMmnepaTus «llpunanure!». PaccMarprBaemMoe HaMu ITecHOIIeHHE
MO>KHO Ha3BaTh I10 CBOEMY XapaKTepy [IpeAHAYNHATEAbHbIM, B HEM IIPHCYTCTBYeT He
TOABKO IIPU3BIB K MOASIIIUMCST — «IIpurauTe coO0pBI BEpHBIX>>, HO U OOpaleHne
K cBaATOMy Aazapio: «IIpunam, 1 cTanu ¢ HaMH, CBATe, U IPEAHAYHHAI TOPXKECTBO
mamsitu TBoes > .

ABe My3bIKaAbHBIE BEPCHUH CTHXHUPbI 00beAUHSIET OOLIHUI CAOBAPD YCTOMYUBBIX
HMHTOHAIIMOHHBIX $OPMYyA BOCBMOTroO raaca. PacrieB HEKOTOPBIX CTPOK COBIIAAAET
IIOAHOCTBIO: B HAYaA€ TEKCTa OOpaljeHne «IIPUAUTE > PACIeTo [IOIEeBKOM POMIIA; B
CepeAHHe — AeKCeMa «CeAeHHe> PacIleTa IOIeBKOM HAKMAKA, 2 Ha 3aKAIOUHTEAbHYIO
CTPOKY IIPUXOAHUTCS PacIieB IOIEBOK IIOBOPOTKA M KYAU3MA.

Yr0 >ke KacaeTcsl MeAU3MATUIeCKUX POPMYA, TO B PAaHHEM CITHCKE C HX TOMOIIbI0
CA€AQH aKI[eHT Ha 00paleHHH K CBATOMY: AHIIO M CTPEAbHOCTATeHHBINA 060pOT
pacreBaeT CTPOKY < eMy JKe AF0OOBHUIO BOIIHEM>, a pUTa IIPUXOAUTCS Ha OOpaleHue
«cBsiTe». B 6oAee MO3AHEM CIMCKe PACIeBIUK aKI[eHTUPYeT Halle BHUMaHUe
Ha [IPU3BIB BOCXBAAUTD <«MYAPOTo Aa3apsi»: MEAM3MaTU4eCKUe BCTaBKU (aumo u
q)uTa) BBIACASIFOT A€KCEMbI B IIeCHEX> U «BO30IHeM>». Takum 00pasom, B AByX
MY3bIKAABHBIX BEPCHSIX 32 CUET MEAM3MATHYECKHIX BCTABOK YCHANBAETCS IIPU3bIB
TUMHOTpada, HO AGAAETCSI 9TO Pa3HbIMU CIIOCOOAMU: B PAHHEM CIIMCKE My3bIKAABHO
BbIACAEHDI ABe OAM3AEKAIIHE CTPOKHU: <eMy XKe AF060BHI0 BoreM: [Ipuuan, cranu
C HAMU >, a B [IO3AHEM CITHCKe 0ObeAMHEHBI AeKCEMbI M3 Pa3HbIX YaCTel IIeCHOIIEHNS,
06pa3yIoIHX TEKCT B TEKCTe: «B [IeCHeX Bo3ommeM>». CAeAyeT 3aMeTHTD, 4TO B 6oaee
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MIO3AHEM CITHCKE PaCIIeBIHK, HCIIOAb3YeT MEAM3MATHYECKHE GOPMYADI AASL BBIACACHI
06paleHIst K MOASIIIMCS — <B IIECHEX BO3OIMEM>,  C IIOMOII[bIO 3ByKOBBICOTHOTO
akijeHTa (pacreB AOCTHIaeT BEPUIMHbL — a') BbIA€ASIeT o6paleHue K CBATOMY:
«IIpumam, cranu c HamH, CBATE>.

ITpoBeAeHHBI AHAAM3 HOTHPOBAHHBIX CIHCKOB CAyXObI cBsITOMY Aasapio
[I03BOASIET TOBOPUTD YTO, HECMOTPsI Ha TO, 4TO CAyK0a He IOAYUHAA MIHUPOKOTO
pacmpocrpanenus Ha PycH, pacreBbl ObIAM CO3AAHBI C MACTEPCTBOM U BHIMAHHEM K
COAEPIKAHHIO TEKCTOB cepbcKoro rumuorpada.

Cruxupa-caaBHuK Ha «locrmoan Bo3sBax>» Manoii Beyepru. Iaac 8.
(PTB, $. 379 N2 66, A.124)
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CIIMCOK UCIIOAB30BAHHOM AUTEPATYPbI

Bulykina, Anna A[leksandrovna] (2017) Gimnografiia v chest’ sviatogo Stefana Milutina, korolia Serbskogo
v russkoi pevcheskoi knizhnosti XVI-XVII vekov (istochnikovedenie, tekstologiia, poetika). Vypusknaia
kvalifikatsionnaia rabota; nauch. ruk. A. N. Kruchinina; SPbGK. - Sankt-Peterburg. / Byasixusa,
Anna A aexcanpposna] (2017) Tumnozpadus 6 vecms ceamozo Cmedana Murymuna, xopoas
Cepbickozo 6 pycckoil nesuecxoii kuuscnocmu XVI-XVII gexos (MCTOUHUKOBeACHHE, TEKCTOAOTHSL,
n0aTHKA). Bhiyckuas kBaandukanuonHas pabora; Hayd. pyk. A. H. Kpyuunnna; CIT6T'K. — Canxr-
Tlerep6ypr.
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Bulykina, Anna A[leksandrovna], Mosiagina, Natal’ia V[iktorovna], Ramazanova, Natal’ia
Vlasil'evna], Shustik, Elena A[leksandrovna] (2017) ,Sluzhby serbskim sviatym v drevnerusskikh
pevcheskikh rukopisiakh In Materialy mezhunarodnoi nauchno-prakticheskoi konferentsii ,Vmeste
skvoz' veka. K istorii russko-serbskikh kul'turnykh, dukhovnyh i politicheskikh sviazei” (26-27 iiunia
2017 g.), Sankt-Peterburg: Pravitel'stvo Leningradskoi oblasti, 117-122. / Byasikuna, Auxa
Al aexcanpposua], Mocsaruna, Hataabs Bukroposna], Pamazanosa, Haraabs Blacuabesna),
Ilycrux, Eaena Al aekcanpposra] (2017) ,CayskObI cep6GCKIM CBATBIM B APEBHEPYCCKHX [EBYECKIX
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HAaTAAnjA BUKTOPOBHA MOCJATMHA

TIECME Yy YACT BEAUKOMYYEHUKA KHE3A AA3APA CPIICKOT Y CTAPOPYCKHM
HOTHUPAHMM PYKOITMCHMA

(PE3UME)
ITajcuje, nryman manactupa Xuaanpapa, HokaoHHO je 1550. roanse pyckoMm 1japy
pyxomnuc cayx6e Cerom Aasapy Cprickom (Xpebesanosuhy). Aanac cy nosHara
ABa Ipernuca Koja cappsxe necme cgerry: PHB, Kup.-Bea. 586/843 (ocampecere
roaune XVI sexa) u PT'B, ¢. 379 N266 (cpeanna XVII Beka). Crapuju mpernwuc je
NOTITYHUjH, OH CAAP’KH CTUXHPE MaAe U Beauke Beuepibe (Ha ,Jocrioau Bossax“ n
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,Ha CTHXOBIbe"), AUTHjHe CTUXUPE, CTUXHPY [0 [IEAECETOM IICAAMY, CTUXHpE ,Ha
CTHXOBHE" U3 JyTpera, Kao i CBeTHAAH 1 6oropoandan. OcuM Tora, IOMHEbe ce
U Iojare ABa KaHOHA. Y MaaheM npermcy xuMHOTpadpCKy perepToap 3HAYajHO je
ckpahen 1 cappyku caMo cTUXHpe — ,Ha CAABa“ U CTHXHPY I10 IIEACCETOM IICAAMY.

Cse necme cy nponpahene HaneBuMa 3a6eAexxeHIM 3HaMeHOM HoTanujoM (6e3
AOAATHHX 03HaKa, Pyc. IOMETa), AOK Ce KHHOBAPOM HCIIMCAHE AOAATHE O3HAKE
(mometst) mospemeno cpehy y pykommcy us cpeanne XVII Beka. Pexoncrpykimja
HareBa I16CaMa OCTBAPEHA je PeTPOCIIEKTUBHOM METOAOM.

3a pasanky op Cpbaaxa rae ¢y oAOOHN YKA3aHH 3a CTUXMPE CBUX MUKPOLIIKAYCA,
OCHM 3a AUTHjHe cTuxUpe, y Kupnao-BeaosepckoM pykommcy camo 3a cruxupe
»HA CTUXOBIe" Y BEAUKO]j BedepiU Ha3HAUeH je oA06aH Apyrora raaca ,Kumu
[IOXBaAbHBIMH BEHIIBI ‘M 32 CBETHAEH — II0A00aH mpBora raaca ,Co y4eHuKY upe'.
Kako je moxaszaaa aHaAn3a, y CBAKOM MUKpPOLIMKAYCY IIpBa CTUXUPA HACTYIA ¥
CBOjCTBY MEAOAM]CKOT MOAEAQ 32 OCTAA€ CTHXHPE.

Apamarypruja raacoBa ocaepoBatba usrpaljena je ma caepehu Haunn: IpBu raac
HMa YAOI'Y CBOjeBPCHOI MY3HYKOT 3adeAd, Tpehu U mmeTu raac, Kao OHU KOjU ce
He [TOHAB/»>ajy, THTOHAIIMOHO U3ABajajy TPOap U CTUXUPY ,Ha caaBa“ Ha AWTHjH,
APYTH raac 0bjepumbyje CTUXHpE BEAHKE Beuepibe, a HHTOHAIIMOHA Be3a I[eAOT
IIOCAEAOBAIba PEAAN30BaHA je KPO3 OCMM rAaC.

Cpeanrom XVII Beka, y3 09yBarbe HHTOHAIIN]CKHX Be3a C IPBOOUTHIM pacrieBOM
kpaja XVI Bexa, My3HuKu TEKCT ce yCAOXHaBa. AHaausa cruxupe ,IIpunanure
CO6OPBI BepHBIX“ OCMOTa TAACA M3 MaAe Beuepibe II0Ka3yje Ha KOjU HAIKH je
nojari, kopucrehu ce U3paskajHUM CPEACTBHMA 3HAMEHOT paclieBa, HAAACHO
IIpEAHAYMHATCAHH KapakKTep Iecama.

KayuHE PEUM: CB. Aasap, CpIICKH KHe3, CTApOPYCKU HOTHH PYKOIIUCH, 3HAMEHO I10jambe,
3HaMeHa HOTalmja
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