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CTYAUIJE, YIIAHLIU, PACITPABE

UDC 785.16(=163.41)
78.01

JAHKA P. TJAJUh MUXAJIOBUh
My3sukonomku nHcTuTYT CAHY, Beorpan”
Opurunanuu Hayunu pan / Original scientific paper

(TTPE)OBJINKOBATLE CPIICKE TAMBYPAIIIKE
TPAJIULIAJE KPO3 MHJINBUIYAJIHE ITPAKCE:
PEITEPTOAPCKU Y CTUJICKU ACTIEKTH™

CAXETAK: V¥ cryamju ce pazmaTpa (IIpe)oOIUKOBambE JIea CPICKEe KYJIType KOju
ce JJaHac Mperno3Haje Kao ,,raMOypalika Tpauiiija” Ha OCHOBY MOJaTaKka O HHIHBUIYaTHUM
IpakcaMa TaMOypaiia 1 My3HIIH KOjy Cy W3BOAMIM U cTBapain y XIX u npBuM AeleHHja-
Ma XX Beka. Ped je o Jlumutpujy Mutu Opemkosuhy, Bacu JoBanosuhy n Mapky Hemihy.
HakoH yBOZHOT MO3MIIHOHUPAba HCTPAKUBAKA Y AUCHUIIITMHAPHUM OKBHPUMA U 00pa3io-
JKeFha METOIOJIOMIKUAX H300pa, YKPAaTKO Cy MpeIovYeHe My3ndke Onorpaduje mOMeHY THX
TamOypamra. [Topehemem mojeqHayHUX JOMETa OMOTYNEHO je jacHHWje carieaBame U Ty-
Maderme yTUIaja OBUX aKTepa M reHepalrja My3ndapa Koje Cy MMaH Ha CPIICKY TaMOy-
pauiky Tpaauiujy. LleHTpanHu 1eo paja nocBeheH je aHalIn3u CTHICKUX H PETepTOapeKuX
WHOBAIIMja YCIOBJHEHUX MMOPACTOM MOOMITHOCTH, My3HYKUM 00pa3zoBameM TaMOyparia u
YTHIIajuMa My3HuKe HHAYCTpHje. [I[poMeHa MennjyMa — IOTHCKUBAKE TPAIUIHje COMU-
CTHYKOT MY3HIIUpama aHCaMOaJICKOM ITPAaKcoOM | IpodecroHatn3amnmja TaMOypamTsa,
MoBe3yje ce ca mpoMeHamMa (yHKIHje U eCTeTHKE My3HKe Kao MOCIIEINIE KYITypHE TpaH-
3WIIHje APYIITBA.

KJBYUHE PEUYU: cpricka TamOypaiika Tpaauiuja, TaMOypamKky penepToap/CTuiI,
TaMmOypamku ancam6i, lumurtpuje Muta Openrkosuh, Baca Joanosuh, Mapko Hemrih.

Yeog: o wemu u uzsopuma

TamOypaika npakca ce y HOBHje BpeMe n3/IBaja, la ¥ MOTEHIMpa, Kao

jenan ox cuM0ona cprcke My3udke Kyatype. Paznora Tome je sume. Ipe

* danka.lajic.mihajlovic@gmail.com
* OBa cTyauja je pesynrtar paja Ha npojekty Mysukonomkor uucrutyra CAHY Hgenitiu-

iietiu cpicKke My3uKke 0g JOKATHUX ¢o L100anHux okeupa. mpaguyuje, ipomere, uzazoeu (OH
177004), xoju ¢puHaHCHpa MUHUCTAPCTBO MPOCBETE, HAYKE W TEXHOJIOUIKOT pa3Boja PemyOnnke
Cpouje.
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CBera, IPyLITBEHO-UCTOPHjCKA 301MBamba Koja Cy BO/IMJIa HeCTajamwy Jyrocia-
BHJ€ Kao JIp>KaBHE TBOPEBUHE KpajeM X X BeKa JOHela Cy HOBHU TaJlaC OCBe-
KEHHMX M OCHAKCHHX HallMOHaIN3aMa, yKJbyuyjyhu cBojaTama oapeherunx
KYJITYPHHUX IPAKCU U BbUXOBY IPOMOLIM]Y Y MapKepe HallMOHATHUX HJICH-
TUTETa HOBOHACTAJIMX JpkaBa. Hamasbe, koMeprujanuzanuja TpaauiuoHa-
He My3HKe 1001ja HoBe GopMe: ,,CTIEKTaKJIn3alnja™ 3aXBara U OBO TOJbE,
HapOUYUTO KPO3 HOBE (PECTUBAJICKE KOHIIENITE, IITO YKJBYUYyje U MEIU]CKE
KaMIlambe, YeCTO Ca HALlMOHAMCTUYKUM eneMeHTrMa. KonauHo, rino6annu
KYJTYPHHU IPOjeKTH, nonyT KoHBeHIIH]je O 3aIITUTH HeMaTepujaTHOT KyJl-
typHor Hacieha YHECKO-a (2003), ocum remepajiHo HO3UTUBHUX edeka-
Ta, MIOKA3aJIu Cy U CBOj€ HETaTUBHE CTPaHE, TE CE PETUCTPOBAE KYJITYPHUX
MIPAKCH Kao HAIIMOHATHUX JOMEHA OJ[pa3nJjIo Ha IUPOKY TUCKYCH]Y O UIICH-
TUTETHUMA TIOJeIMHUX MY3HUYKHUX U3pa3a u popmu. ONImITeno3Haro je aa je
Mpakca IrpyHOT My3UllMpamka Ha UHCTPYMEHTUMA U3 Iopoaule TamOypa
MPUCYTHA CPa3MEPHO JIYTO U Ha Teorpadcku BEIUKOM HOAPYY]Y, T€ je He-
NOOMTHO Jia c€ pajy O MYJITHHALIMOHAIHO] TPaAULMjU. Y TOM CMUCIY, Y
OBOM pajly ce TOBOPH O YCIIOCTaBJbakby CPIICKE TPaTUIIMOHAIIHE MTpaKce
TaMOypalIkux aHcambasa Kao HallMOHAJTHOT BapHjeTeTa Y KOHTEKCTY IIH-
per npouara TamOypamTsa y EBponn y XIX u ¢ nouerka XX Beka. Y Be3u
C TUM j€ ¥ YCMepEemeE MaxKi-e Ha TaMOypaITBO Ha ceBepy aaHanime Cpouje,
y BojBoauHu, rjie je oHO J0kuBeNo HajBehy ekcraH3ujy Kao KyJITypHa
npakca. KoHauHO, Ba)KHO je HarJlacuTH Jia jé OBOM NPUIUKOM Y QOKYCY
KOHCTUTYHCabE TPAIUIIH]E 3APY>KEHOI CBHpamka Ha TaMOypaMa pa3inyu-
TUX BEJIMYMHA, OMHOCHO aHcamOasa y Kojuma cy TamOype JOMHHAHTHE Yy
OJTHOCY Ha JpyTe, Mame-Bulle ad hok npukbydnBaHe UHCTPYMEHTE, C
003UpPOM Ha TO J1a j€ MPETXOIHO TOCTojalia Ayra TPAJAUIM]ja COTUCTHIKOT
My3HIIHpamba Ha TaMOypama.!

Meby nocapammum nyOnukanyjama o npakcu TamOypamikux opke-
ctapa y Bojogunu cpehy ce Kiwure u3 nepa Mys3udapa-npakTauapa pas-
JTUYUTHX Tpodria U eTHOMY3HKoJomKe cryauje. [Ipsa rpymna ce, o4exku-
BaHO, OJTHOCH NPBEHCTBEHO Ha €ProJIONIKe CIEIU(PUIHOCTH U acIeKTe
yApYyXHBama oBakBUX HHCTpyMeHaTa (VUKOSAVLIEV 1990; Capo 1998;
Brankov 2005), anu je mHTepecaHTHO 1a je ynpaBo Kmura Case Byko-
caBJbeBa, 3BOhaua, JMPUTEHTA, KOMIIO3UTOPA U apaHkepa, Hajueurhe nu-
TUPaHHU U3BOP IITO ce ucTopujaTa TamOypa thue (VukosavLIEV 1990). C
JpyTe CTpaHe, ETHOMY3HKOJIOLIKE CTY/IUje Cy pa3ianduTe, u3mely ocraor,
1o mpoduIty, 00MMYy, ICKYCTBUMA U UJICOJIOTHjamMa ucTpakuBayda ([ OJIEMOBUH

I MlcTOpHjCKH acleKTH Tpaaulije My3HIUpama Ha (HOIKIOPHUM HHCTPYMEHTHMA TP3a4KOr
Tumna Ha bankaHy Hucy OMnM npeaMeT KOMIJIEKCHE Hay4YHe MaXKbe, alld Cy yla3uin y Gpokyc
opraHorpada, eTHOOpraHoJjora, Ia U apxeoJjiora, Kao Hup. y pagoBuma: GAziMIHAL 1955;
LovRENCEVIC 1963; VukosavLIEV 1990: 5-13; Taram 2007; HBypoBun 2016, u3 kojux je moryhe
nHPOPMHUCATH Ce 0 U3BOPUMA U MIKPOj Orbinorpaduju.
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1998; PanncaBibEBUR 2011; Forry 2011; Aymuuns 2014), a oHO mITO UX TIO-
Be3yje jecTe (POKYyCHpaHOCT ayTopa MPBEHCTBEHO HA CaBPEMEHY IPaKCYy,
HITO je Y CKJIaAy ca MOTeHIUPamheM MapTUIUINPamka Y UCTPAKUBAHO]
IPAKCH, OAHOCHO (JINYHUX) TEPEHCKUX UCTPAKMBAHA KA0 OCHOBHE METO/IE
MoJiepHe eTHOMY3uKonoruje (Buie y: Barz, CooLey 2008). [locnenuna
TOTa je YT MePHOJ] CKPajHy TOCTH HCTOPHOTPA(CKM OpPUjeHTUCAHUX UCTpa-
KUBamba y ONIITHM pa3MepamMa, a y KOHKPETHOM CIIy4ajy — JIUMUTHPaHa
MoryhHOCT Tymauewa oapeheHnx (eHoMeHa U3 caBpeMeHe Mpakce y
JUjaXpOHHUJCKOM KOHTEKCTY. CyodaBame ¢ TOM MPAa3HUHOM y Ca3HambUMa
o TamOypawtBy y Cpbuju, y3 akTyeiaHy peapupmanujy ,,ACTOPHjCKE €THO-
my3sukosoruje’ (ym. McCoLrum, HEBERT 2016), pe3ynTipasto je MOTHBAIIN]OM
ayTOpKe J]a y OBOM ITpaBILy HaCTaBH (pyHJAMEHTAIHA IPOYYaBarbha TPAJAUIHO-
HaJHUX HHCTPYMEHATa, paHHje peaJM30BaHa y BE3U ca rajaama U ryciama
(JTasun Muxainosur 2003; 2006).

VY nmotpasu 3a rpaoMm 0 My3MUKO] MPOIIOCTH Hajuenihe ce ycMmepa-
BaMo Ka apxuBama. Mnak, cBUMa Koju ce 0aBe OBaKBUM IOCIOM IO3HATO
je la MHCTUTYLHOHAJIHA 3amTuTa Hacieha y Cpbuju He GyHKIHOHHIIE
3a/10BoJbaBajyhe, Te je MHOIITBO BaXKHUX M3BOPA M Jajbe Y MPUBATHUM
pykama, y IopoJJU9YHO] IPEajy UITH BIACHUIITBY UCTPAKHBada-KOJICKIIH-
oHapa — nojeauHana. C gpyre cTpaHe, OHEKaJla ce UCTPAXKMUBAYU KOjUMa
TO HHje mpodecuja 3auHTepecyjy 3a oapelheHe TeMe TOIUKO Aa MPUKYTIE U
nyOuKyjy 3HayajHa JOKyMEHTa Kao ,,u3BOpe", ,,rpaly*, ujiu ux ucKkopucre
3a MonyJapHe, ucropuorpadcko-pespronucTuyke npuye. Tako cMo y mpo-
TEKJIOj) ICTIEHHU]U ToOMIIH Tpu MoHoTpaduje moceehene My3nyapruma Koju cy
obenexunu TamOypamky Tpagunujy Cpouje. Peu je o kiurama o Mapky
Hemuhy u Mutu Openikosuhy Jlejana Tomuha2 (2009; 2014), Te KiU31 O
Bacu JoBanosuhy Bomka bpsuha3 (2012). 3axBasbyjyhu BeTUKOM €HTY-
3uja3my, Tomuh u bp3uh cy nomnum 10 n3BaHpeIHUX MaTepHjajia pa3acyTHX
10 3BAaHUYHHUM apXHBama, a 0f HOCEOHE BaKHOCTH j€ MMyOJIMKOBAaE JOKY-
MEHaTa U3 MPUBATHUX 30MPKH KOja Cy ¥ J1aJbe HeJIOCTYITHA IUPO]j JABHOCTH.
VY TOM cMuCITy, OBE KIbUTE MPAKTUIHO CYy BPEAHU CEKYHIAPHHU U3BOPH.
Hapasho, y Be3u ca nmocpeaHo Mpe3eHTOBAaHUM MUCAHUM U IITaMIaHUM
JOKYMEHTHMa HEOITXOTHO j€ 3a/IpsKaTH OIpe3, aJl T€ KIbUTe caipiKe 3aucTa
BeJIMKHU Opoj (hakcuMuIIa, ITO Hac oxpaldpyje U y Horiaeny noy31aHoCTh
MPEHECEHMX IM0JjaTaKa. Y3 MOIITOBAKE 32 HCTPAXKMBAYKO aHTAKOBAE U

2 Ilejan Tomuh (p. 1948) je mpodecroHanHu My3H4ap, a paJiHU BEK je MPOBEO Kao Meaaror u
My3H4KH ypeaHuK y Paguo-renesusuju HoBu Can. AKTHBAH je Kao HCTPaXHBay y IOMCHY HCTOPH]je
CPIICKE KEbMKEBHOCTH U My3HKE, a IPHPEANO j¢ U 00jaBHO BHUIIIE KEbUra KOje Ce OJHOCE Ha Pa3iiu-
YUTE My3HUKE TEME.

3 bouiko Bp3uh (p. 1934) je MarucTap KiXKEBHUX Hayka. Paano je kao mpodecop u 6ubiu-
oTekap. AyTop je BEJIMKOT Opoja mpuiiora 0 KyJITYPHO] UCTOPHjH, KEbIDKEBHOCTH, OHOIHOrpadmju,
MY3HKOJIOTH]jH, NIEJarolikoj IpakcH, GonkiIopy.
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3aXBaJTHOCT 3a MyOJIMKOBambE Hajla3a ay TOPHMa OBHX KEbHTA, Y TEKCTY KOjH
cienu Ouhe moHyheHO HUXOBO €THOMY3HUKOJIONIKO , dUTAKE™ Y CMUCITY
MoBe3MBaba MHPOpPMaIlMja 0 UHAMBUIYAJTHUM ITpaKkcama U My3UId Koja
je Tako cTBapaHa M U3BoheHa, IUXOBOT KOHTEKCTYaIM30Babha U TyMadyemha
yTHunaja Ha Tpaaunujy. C 063upom Ha To 1a ¢y TaMOypaliu 0 Kojuma je ped
HEJIOBOJHHO TIO3HATH YaK U CTPYYHO] jJaBHOCTH, MOTPEOHO je J1a ce Ha To-
YeTKY CACBUM YyKPATKO MPEI0Ue lUXOBU KUBOTOIHCH.

buoipaghcre ckuye

Humutpuje Muta Opumranan pohen je 1816. y Ceuyjy. Huje noznaro
KaJa je mopoauia npomeHuia npesume y OpemkoBuh, HUTH Kaja cy ce
neduHuTHBHO HacTaHunu y llunay, rne he Murta npoBecTu ocraTak >Ku-
BOTa, 10 1867. rogune. [loxahao je KapnoBauky rumHasujy, Tae je pa3sujao
HAKJIOHOCT Ka CIIMKamby, aJu je 300T MmoBpese, Koja My je IpacTUIHO OIITe-
THJIa BUJI, OIyCTA0 O] IaJheT IKOJIoBama. Bpatuo ce y llua, orBopHo Ka-
(dany, Te y 10j ¥ cCaM CBUPaAO Ha TaMOypH, IIITO j& TOTTPUHEJIO J1a YCaBPIIU
CBOj€ M M3BOhayke U cTBapajadyke CIOCOOHOCTH — BEIITHHY ,,CTICBaBama’
necama. Huje 61o My3udKy MUCMeH, Ma je OeNekro caMo MOETCKE TEKCTOBE
CBOjHX Ilecama, MaJia ux je yBeK U3BOJIMO Kao neBane. tberos oqHoc npema
MOETCKOj KOMIIOHEHTH OMO je y CTUIy HApOJHUX CTBapajala y YCMEHO]
TpaJUIUjU — 3aITUCE BUIIIE O] IBECTA CBOJUX IecaMa Mpeao je mpujaTeby
13 TUMHa3Mjckux AaHa Jopany Cy6oruhy, ca MosiooM 11a ,,ako UX Jajie Kojy
[ITaMIary, Hurae He notmucyje umena™ (Tomun 2014: 145).4 Tako ce goro-
o fa je OperkoBrheBo CTBapasialliTBO pa3MaTpaHo U3 MepCreKTHBE Ha-
POZIHE KEbUKEBHOCTH (Iiupy 6ubmuorpadujy Bun. y: Karanosun 1984), nok
je My3HuuKa CTpaHa ocTaja ckpajuyTa. OBO je CBaKako y Be3H ca U30CTaH-
KOM KOMIUIETHUX 3alKca recaMa y ayTOpOBUM Bep3njama, Te 0 My3UUKO]
numen3uju OpemkoBuheBor omyca cazHajeMo mocpenHo. Y 30mpkama
®pame K. Kyxaua nanasu ce Bume OpemkoBrheBux mecama npupehennx
3a u3Boheme y3 KIaBUPCKY MpPaTHy, KaKo je yoOuyajeHo apaHKHupao Melo-
nuje oBaj cakynsbau (ym. Kunac 1878; 1879; 1880; 1881). OpemkoBuheBy
niecmy Ilpai je oso munoi Cpoa obpanuo je u Kopaenuje Ctankouh, u T0
y JIB€ Bep3uje — 3a I1ac U KJIaBup ¥ 3a Mmymku xop (2007 [1863]), a mpema
HEeKUM ucTpaxupaunma OpemkoBuh je ayTop u necme JJoopo seue, Anka,
KOja ce Takohe y pa3auuuTuM oopaaama Hana3n y CTaHKOBUNEBOM OIyCy
(ym. 2004; 2007). AnraxoBaHu TEeKCTOBH HekuX o1 OpernikoBuheBux re-
cama yYMHHWIM Cy X M3y3eTHO A00po mpuMJbeHUM y Hapoay. [loceGan

4 Onpuname o1 ayTOPCTBA TTO3HATO je M Y BE3H A APYTUM (POJIKIOPHUM KAHPOBHMA, MOMYT
enuke, rna je Byk Kapanuh 3abenexxuo na ,,y Haposy HUKO HE KU 33 KaKy MajCTOPH]y HIIH Clla-
BY HOBY TIjeCMY CIIjeBaTH, ¥ HE CaMO IITO e HUKO TUM HE Balli, HETO jOII CBaky (0all v oHaj, KOju
ject) onbuja ox cebe u kaxe aa je uyo ox apyrora”, 1985 [1824], 536).
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CTaTyC €THUYKOT, OJTHOCHO HAITMOHAJTHOT perpe3eHTa qo0una je necma /lpai

Jje 0o munoi Cpba, xoja je Ouia u3BeJeHa Ha AP)KaBHO] MIPOCTIABU IIPEY3H-
Mamba KJbydeBa beorpana ox Typaka 1967. ronune (Hukouns, mpema: Tomun
2014: 138—139).

Nako 3natHO Mutahu og OpemrkoBuha, join Mame je jaABHOCTHU TTO3HAT
Baca JoBanosuh. Pohen je y HoBom Cany 1872, anu je ongpacrao y Jlomem
KoBuuby, T/1€ je 3aBpIIHO Y€TBOPOTOAMINEY OCHOBHY IIKOITY, & O TaMOy-
paiia y 04yX0oB0Oj TOCTHOHHUITU JOOMO TIPBE MY3UYKE TIOYKE M HAYIHO HOTE.
On6uo je moryhHocTH f1a ce 6aBU OPOIUIIM MPUXBATIHUBHJUM 3aHUMAHHMa
— J1a IoCTaHe Mecap uiu 6epOepuH, U ONpeneano ce 3a Npo(hecuoHaIHO
0aBsbeme My3ukoM. [Toueo ce 030usbHUje ymyhuBaTu y TEOpHjy My3HUKe,
yuano je ox TamOypama Ota Kpumapiia, mpodecopa My3uke y peasHoj TuM-
Ha3uju y Cpemcko] MutpoBuiy, TaalimeM HEHTpY TaMOypaTBa y BojBo-
nuHu, motoM o Kapena-JIparytuna Xpyse (1859—-1915), Uexa nmikomoBaHor
y bynumnemtu u [pary, a kacHuje je nocehnBao npenaBama 1 Ha Kpasbes-
CKOM KOH3epBaTopujymy y Jlajnuury u y3umao npuBaTHE 4acOBE MY3HKE.
Beh ca geBeTHaecT rojmHa 1ojiasu Ha MPBY TYPHE]Y KA0 OPKECTAPCKH MY-
3U4ap, a MyToBama 300r My3uIupama odenexnhe HeroB )KMBOT — jETHO
O]l BbUX Tpajaio je roroBo uetupu roauHe (braun 2012: 37). Ca uckyctBom
Jj€ pacina u \meroa amOuIIrja, 1a je OCHOBAaO CONCTBeHH cacTaB. OOpa3oBame
y IOMEHY TeOopHje My3UKe, XapMOHH]€ U KOMIIO3UIIMje 0XpaOpHuBajo ra je
Jla caM apaHXupa HApOJHY MY3HKY, aJli U JieJa KJIIaCHYHE My3HUKe, 1a U /1a
caM KoMIIoHyje. Uak 1 Ha TypHejama, a ToceOHO TOKOM OopaBaka kKof kyhe,
MOJ[y9aBao je MJajJe U Mamke UCKYCHEe My3udape. Ympo je 1943,y ,.cBom™
KoBusby.

JoBanoBuheB caBpeMenuk u nmodopatum Mapko Hemuh (1873—1938)
takole ce BeoMa paHO OMpeAeHo 3a MPOPECHOHATHO 0aBJHEHE MY3UKOM.
HoTHo nmucmo u ocHOBe TeopHje My3HKe CaBiaiao je y3 nomeHytor /Ipa-
ryTHHa Xpy3y, IPEICTaBUO C€ KA0 OJUTMYaH COJIO MeBay, HalpeI0Bao Kao
TamMOypall, a OHJIa MOCTYITHO OBJIaJJaBa0 BEIITHHAMA apaHKUPaba U KOM-
MOHOBama. BokallHe KOMITO3HIIH]E TTHCA0 jeé MaXOM Ha COTICTBEHE CTHXOBE.
Hberore kommnosuiyje u3y3eTHO 10OPO MpUMaJi Cy U MyOIrKa U u3Bohauw,
TE€ CYy MHOT'€ ,,[IOHAPO/IEEHE™ U TIOCTAJIC AHTOJIOTHjCKE BPEIHOCTH CPIICKE
mysuke. pysxuo ce ca Mcunopom bajuhem u uctoBpeMeHo MHOTO y4HO Oft
wera, a Jocup Mapunkosuh je Hemmuha nznsojuo, y3 Kopaenuja Cranko-
Buha n AxcenTtrja MakcumoBrha, Kao jeIHOT OJ1 HajIOII TOBAaHUJUX CPIICKUX
komno3uTopa. Kao n3zsohau, 610 je yBakeHU ujiaH U KaneJHUK ancaMmbasa
KOj€ Cy aHTa)XOBaJIM HE caMO 110 BOjBOIMHM U IPYTHM CPIICKUM KpajeBUMa
Beh u mupom EBporne. JIeo oBUX HCKycTaBa, IOrOTOBO U3 MJIaJIOCTH, CTH-
11ao je ca Bacom JoBaHoBuheM Kpo3 3ajeIHUUKO MY3ULIUPAE Y OPKECTPY
,»benu opao®. [ToceOHO je ocTao ynmamheH Kao TaJeHTOBAaH U HeceOMYaH
MY3HYKH nienaror. Bayxno je HamomenyTH 1a je Hemmh 6uo monutuaku
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BEOMa aHTA)KOBAaH Ka0 COLMjAJIIEMOKpATa M COIMjaJIUCTa, MHTEPHAINO-
HAJTHO OPHjEHTHUCAH, a U3 T€ MEPCIEKTHRE JICIOBAO j€ ¥ KA0 BEIUKH IPO-
maraTop ecrepanTa, Koju je BUeo Kao uaeainy moryhHoct mel)ynapomHor
KOMYHHUIIHPaba.

NunuBunyanunoctu Operikosuha, Jopanouha u Hemuha kao my3u-
gapa 3aciyxkyjy 3aceOHa €eTHOMY3UKOJIOIIKA HCTPAKUBAKHA, & BBUXOBU
TeHEepaLnjCKU OJHOCH J1ajy I0JJaTHO CBETIIO 32 JIMjaXpOHH]CKa cariie/laBama.
OBomM nprtkoMm Ouhe camo MapKupaHH Haj3HAYAJHUJU aCTICKTH EBbUXOBHUX
yuernrha y opMuparmy OHOT IITO JaHAC MPETO3HajeMO Kao CPIICKY TamMOy-
pallKy TpaJaulujy.

Vciiociuasware wipaguyuje ipyiHoi ceuparsa inamobypa

HOMeHyTo je a Cy MHCTPYMEHTH THII TamMOype Ayro OWiIM NpUCyTHH
y CPIICKOj HAapOJIHO] MY3UUKO] IIPAKCH Ka0 MPUMAPHO COJTUCTHUKH, T€ CE
npeko jgenarHocTu OpemkoBuha, a moce6Ho JoBanoBuha n Hermmha, moxe
MIPATUTH POLIEC Mearha MoTpeda u ahpuHuTeTa y CMHCITY n3Bohadke Gop-
Malyje, OTHOCHO BOJIYMEHa 3ByKa, aJIi U IPYTUX KBAJIUTETA 110 KOjUMa ce
pa3IuKyjy COIUCTHYKO M aHCAMOAJICKO MY3HIHPAbE.

[Tpema noctynHuM cBepouaHcTBUMa, OperikoBuh je HacTymnao U Kao
COJIUCTa, TIeBaY-CBUpPAY, M y TPyIH, ca ApyruM TamOypammma, a 6uo je
MIPU3HAT U Kao CTBapasiall, MECHUK-KOMIO3UTOp (Ha OCHOBY 4era ra Tomuh
y MOJIHACJIOBY CBOj€ KIbUTIe U KBaIM(UKYje Kao kaHTayTopa; 2014). Unak,
Kao ,,oupTam-my3udap’, 6uo je ,,camo™ ,,monynpodecuonanarn. To mTo
HUje 61O MY3HUKH MUCMEH CBPCTAJIO I'a je y pell HApOAHUX YMETHHKA YHja
Jieia cy y YCMEHO] peJiaju Hen30€KHO 10KMBIbaBasia MPeoOINKOBALE, 110-
MyT CTBapasallTBa eICKUX MeBaya, rajaamnia, na u TamOypaiia-caMmudapa,
4Hjy APYMITBEHY (QyHKIH]Y je GamTHHHO Kao conucTa. TeMaTnka meroBux
recama CyrepHile 3aKJby4aKk O YHyTPaIllkbeM OOraTCTBY JIMYHOCTH U CO-
[IAjaJTHO] MHTEIIUTEHITU]H: TIPOTEXE Ce 07 OaHATHO-JbyOaBHUX M JTACIIUBHHUX
€M130/1a U3 JIOKAJTHOT APYLITBEHOT KUBOTA, 10 3HAYaJHUX MUCTOPU])CKO-
-[IOJIUTUYKUX TEMA U MOETU30BAHUX MATPUOTCKUX CTaBOBA, HOTEHIMpajyhu
TaKo 3a0aBHY, aJIU U MOJUTUYKN aHTAXKOBaHY (QYHKIIH]Yy TaMOypalke My-
suke. C npyre cTpane, HaBoau 1a je Opemrkosuh ommazuo y Combop ,,1a ¢
TaMOIIUM TaMOypalirMa pa3oHOAH TO KETHO IPYIITBO (JJoKaTHe Ooeme,
npum. aytopke)* (CaBunh, mpema Tomun 2014: 27), Te 1a je mo BOjBOhaHCKUM
BapoIlIMMa FOCTOBAO €a CBOJUM aHCaMOJIOM ,,J1a MPOTYPH CBOje MECMe U J1a
3apaau kojy 6anky* (CAaBun, nmpema Tomun 2014: 26), jacHo yka3yjy 1a je
Ipakca IpyInHOT My3UIMpama Ha TaMOypama Beh Ouia mmupe rnosHara u
OMUJbEHA.

AKO ce IpUXBaTH J1a Cy TPU JELEHH]e Mepa 3a FeHepalljCKy pas3iuKy,
OHJIa Cy HapeHa aBojuiia TaMOypama OpemkoBuheBy ,,My3UUKd YHYITU,
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a IIPOTOK BpEMEHa Ce Mperno3Haje Ha BuIle HuBoa. JoBanoBuheBo n He-
murheBo My3HYKO JEJI0BAEkE OJJBUJAJIO CE MIPEe CBEra y JOMEHY I'pYIHOT
MY3UIIUpamka, U TO HE CaMO Ka0 YMHO)KaBamba M3B0Opa 3BYKa Y CBPXY aMILIH-
¢dukanuje — nojayaBama BoJlyMeHa, Beh 1 Ka0 XapMOHCKH OpraHU30BaHOT
BHUIIIETJIAcja, KAKBO HHje OMJI0 YOOMYajeHO y CPIICKO] TPaIUIIMOHATHO] MY-
3UIM TOT BpeMeHa. Harnme, mpomene npoguiia 1 opraHusalije jaBHor acreKTa
MY3HYKOT )KHBOTA Koje Cy OHIIe y BE3U ca eKOHOMCKOM U OIIITEKYITY PHOM
JUHAMHMKOM JPYIITBA, JOHEJE Cy NOTUCKUBAKE I'ajiu, KA0 HHCTPYMEHTA
KOJH je y TaHOHCKO] 30HU OHO ,,cTOoXep™ norahaja ca My3MUKOM KOMITOHEH-
TOM H TO TP CBEra OHUX Ha OTBOPEHOM, a II0PACT 3aHHTEPECOBAHOCTH 32
TaMOype HoBHje KOHCTpyKIHje. OHe Cy Hy/iIe IIHUPH CIIEKTap H3PakKajHHX
eJleMeHaTa, YKJbyuyjyhu u 1uHaMUYKH paciioH, unja ce (ropmha) rpaHuIia
noMepalia yapyKuBambeM My3udapa, na cy Ouse momoOHe 3a pa3inunTe
IPOCTOpHE ycIioBe. MICTOBPEMEHO ce eCTeTHKA Y3pOUHONOCIEANYHO MEHha-
Ja Uy mpaBiy (aBopHU30Bamka XapMOHH]je y OJHOCY Ha TeMOp. Haume,
€JIEMEHTH XapPMOHCKOT HauWHA MY3UYKOT MUIILJbEHA Cy OMIIN PUCYTHU U
y TpaAMIIMOHAIHOM IIeBamy ,,Ha 0ac™ U My3ULIMpamy Ha TPOIJIACHUM Iaj-
JlaMa, aJly je CeMaHTHKa ca3Byka OuHapHa (Bute y: ['oneMoBus 1983; JIAinh
MuxawioBur 2003). YV my3uniupamy Ha BUILIEKUYHUM TaMOypama (3a pasz-
JMKY OJ] TPAIULIMOHAIHUX JBOKUYHHUX U TPOKUIHUX TaMOypa) eproJion-
KM MTOTEHIM]jall je KOpUIIheH y mpaBIly CTBapama 1 u3Bohema Menoauja
Beher amOuTyCa 1 pa3BujeHHje XapMOHCKE TpaTkhe. My3ndKH HHCTPYMEH-
THU U ca BbUMa y BE3U HOBA €CTETHKA, Y3 My3UUYKO 00pa3zoBame, oMoryhuiu
cy u noacrakiu Jopanouha u Hemwnha Ha cnoxkeHuje apaHkupame Tpa-
JTUITMOHATHE HApOJIHE MY3UKE M KOMIIOHOBAaHE¢ HOBHX J€Ja Y CTUITY KOjH
je MpUXBaTaH U MPENo3HaBaH Kao ,,HApOIHU", aJlU je caJip:kao OUTHE HHO-
BallMje Y OJHOCY Ha MPaKCy Ha TPAaJUIUOHATHUM COJIUCTUUKUM HHCTPY-
MEHTHMA.

IToBpx Tora, npogecuonanuszanuja n3Bohayke mpakce noppazymenaia
j€ ycaBpIllaBame MojeIMHAYHUX KOMIIETEHIM]a U aHCaMOaICKUX KamaruTe-
Ta. Beoma ynedatsbuBO CBEIOUYAHCTBO y BE3M C TUM ]€ jefHa o7 Oenexaka
u3 nHeBHUKa Mapka Hemmha koja ce onHocu Ha HacTyne opkecTpa ,,benn
opao‘‘ oz BohctBoM Bace JoBanosuha y Hemaukoj 1905. u 1906:

IMocrie mpecTaBe y MO30PUIITY, AOIIA0 HAM KaleTHHUK I'Pajicke My3HUKe
(...) m ToBeo je ca coOoM KamerHuKa of mozopumTa. C’ muMa Cy JIome u
HXOBE )KEHE | je/IaH riyMall U riymuna. KaneiaHuk rpajcke mysuke dor,
(hamo Hac je KareTHUKY IMO30PUIITHOM, J]a MU CBUpaMo yBepTupy Tauxoj3ep,
a 0Baj MY je peKao Ja OH He MOYKE TO BEPOBATH, jep YETHPH YOBEKa TO HUCY
y cTamy u3BecTH. Takol)ep HU IpyTH TIIYMIIM HUCY BEPOBAIlH, A UX je cajaa
roci. Dorn 3aTo A0Beo, U 3aMOJIMO HAC JIa TO OJICBUPAMO, TE MOIITO TO YUH-
HUCMO YBEpHO UX je aa cy yetupu CpOHMHA KaJIpH Jia YUHHE OHO, IITO Ce
muMa anHIIo HeMoryhe. ... (Tomun 2009: 24).
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TaxkBu M3a30BU M3BOhEHwa, 11a U CTBapama CTPYKTYPHO CIOKEHUJUX
MY3UYKHX JieJa IOTUCHYJINU CY, IOCIEINYHO, TPAJAUIIMOHAIHYU PECIIEKT 32
JIETIOTY JeAHOCTAaBHOCTHU M3PakajHUX CPENICTaBa, CIIOCOOHOCT UMITPOBHU30-
Bama M Bapupama MeNoiHja U APYre KBAJIUTETE TPATUIIMOHATHUX CO-
JUCTUYKUX U3PA3a, OQHOCHO YCMEPUIIH PEIPE3CHTOBAE TPAAULMOHAIHE
MY3HKe KpPO3 TaKO3BaHE cMece, KOMIIO3UIIUje Cauni-eHe O Hh3a obpania
HapOJHUX MEJIOAM]a O MPUHLIUIINMA ,,eCTETUKE PA3HOIUKOCTHU — YECTHX
CMEBUBAKBA PA3INYATUX KapakTepa.

Hniuepnayuonanuszayuja peiiepuioapa

[Tpunuke na HacTymajy npe MyoJIMKOM Y Pa3IudUuTUM Jy>KHOCJIOBEH-
CKHUM KpajeBMMa, a OHJIa U J1a n3al)y npej HHTepHaLMOHAIHE ay IUTOPUjyMe
BEJIMKHUX €BPOIICKUX I'pajioBa, yeMepuiie ¢y JopaHoBuha u Hemunha Ha xy-
TYPOJIOIIKM CACBUM MELIOBHT perieproap. Kaga ce uma y Buy na je Jopa-
HOBHh HACTYIa0 y U3y3e€THO BEITMKOM OpOjy MeCTa I0 TaIanimboj AycTpo-
yrapckoj u Hemaukoj, y Pymynuju u Pycuju, kacauje y benruju, Xonanauju,
Janckoj, Enrneckoj u @paHITycKoj, CACBUM j€ JaCHO O KOJIHKO CJIOKEHOM
3a1aTKky ce paauio. OcuM Tora, IMPEeKTHa pa3MeHa yTulaja Mehy caMmum
My3u4apumMa Ouna je y onpel)eHuM OKOJTHOCTUMA Hen30exHa, Kao Kaja cy
y XaHoBepy, y Benukoj kadauu ,,Bunreprapren’ (Wintergarten, 3uMcka
6ammra), mopen JoBanoBuheBor aHcamOiia OuIia aHTa)KOBaHa jOII TPU OpKe-
CTpa: TUPOJICKU, UTAJIUJaHCKH U ,,BOJHA My3uKa™ ca neneceT Jbyau (br3nh
2012: 32). llupok peneproap O6HO je HEOMXOaH 1 3a TPKHUIITHY KOHKYPEHT-
HOCT y CMHUCIIy aHT'@)KOBamba My3Huapa y pa3InduTHM OpPKEeCTpHUMa, Ta je
Tako JoBaHoBuh jeiHOM IpuIMKoM y XaMmOypry uak JBa Mecela CBUpao y
,,HEMaYKOM OpKecTpy", ,,kao MOLITOBAH 4jaH ¥ nNucMeH mysuudap™ (br3un
2012: 28). Kaxko je u3rienao pernpe3eHTaTHBHU penepToap MoX1a HajooJbe
CBEJI0YH I0J]aTaK o0 IporpaMy Koju je JopanoBuhesa qpyuHa n3Besa mpes
KOMMCH]JOM 32 JIO/IEJbUBAE ,,yMETHUUKOTL JIHCTA™ — cepTU(UKaTa 3a CBU-
pame y [pe3neny: ceupanu cy yBeptupe u3 onepa Kapmen (Carmen), Iajayu
(Pagliacci) n Kasanepuja pycuiuxana (Cavalleria rusticana), a na 6u noouim
cepTudUKaT 1 Kao reBayvka Apy>KHUHa, jOI ¥ XOpcKe komnosuije V 60j, y 60j,
Tagajiue, 6paho v Lo hywuw, hymwuwd (bpaun 2012: 28).

Vuuyaju nosux meguja

HenocpenHo KOMyHHIIEPamke, KAKBO je THITUYHO 33 TPATUIIMOHAIIHY
HapOJHY MY3UUKY KYJITYpPY, T0OUIIO jeé KOHKYPEHIIH]Y TIpe CBera y rpaMo-

5 Panu ce o onepama JKopska busea (Georges Bizet), Pyhepa Jleonkasana (Ruggero Leon-
cavallo) u [ljerpa Mackamuja (Pietro Mascagni) u xopoBuma-0Oynaunama Visana 3ajua, ['Buma
Xagunaca (Quido Havlasa) u /Taopuna Jerka (ym. ANDREIS, CVETKO, PURIC-KLAIN 1962: 596, 607).
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(OHCKMM IJI04aMa, MUy IPOMOBHUCAHOM YIIPABO Yy BpeMe KyJIMUHAIUje
JoBanoBuheBor n HemuheBor My3udkor fenoBama — MpBUX JerieHrja X X
Beka. M3 pekimaMHuUX Opolrypa cazHajemMo Ja je TaMOypaliko ApYyIITBO
Mapka Hemmnha y komOrHanujama ca pa3auuuTHM U3BohaunmMa CHUMUIIO
M3Y3€THO BEJIIMKU Op0j TpaMOBOHCKUX TIJI0Ya — BUIIE O] TIEJECET. YCIIeII-
HOCTH HOBOT M€/Ija HECYMHIbHBO j€ JIOTIPHHEINA BeroBa eKOHOMCKA CTpaHa:
HaroMmeHa Ja nponyuentu kyhe His Master’s Voice ,,HUCY TpOIIIKa IITE/E-
nu‘‘ 1a 3a CBOja M3/ama CIoje JBa IMolyJiapHa opkectpa — Hemmhes u
CreBana baunha Tpaae uz Combopa (Tomun 2009: 25), jacHo yka3syje Ha
TO J1a je HOBMHA OMJIa y HEMOCPEIHO] BE3U Ca KOMEPLUjATHUM acleKTOM,
TE J1a Cy OBH MY3UYapH U y TOM CMHCTy Ounu npodecnonaniy. [1inoue ca
cHUMIIMMa JoBaHOBHhEeBe APy KUHE U3JATE CY U Y AMEPHIH, 32 TOTpede
MCEJbEHUKA jy’)KHOCIIOBEHCKOT TIOPEKIIa, Ha 000CTpaHU HHTEPEC — U U3/a-
Baya U My3uuapa. EcteTrka kojy cy miode HameTase Kpo3 noTpedy caku-
Mama Mnopyke (lbeHor ckpahrBama y BpeMEeHY U KOHIIEHTpHCamha U3paxaj-
HUX CpeJ/ICTaBa), BOAUIA je Ka yrpaliBamby OBaKBUX HCKYCTaBa U y TIPAKCY
u3Bohema TpaIuIIMoHATHE HAPOIHE MY3HKE ,,y’)KUBO™, Ka0 U Y (HOBO)KOM-
MOHOBaHY MY3MKY TOTa BpeMeHa, yHja hie momyaapHOCT MPOU3BECTH HEHO
,,[IOHAPO/IhaBame’ 1 00ETIeKUTH Hacliehe Te eroxe.

Jpyra BakHa WHOBaIMja y TaMOypaIkoj mpakcu, omoryhena omnucme-
HaBakEM HEKUX OJ] BbUX, OMJIO je YMHOKaBambe — MPBO JIUTOrpaducame,
a MIOTOM M LITaMName naptutypa. OBo je noceOHo nckopuctro Hemuh
(Bume y Tomun 2009: 30-31), na cy meroBe yMETHUUKE UJEje IPEKO CTBA-
panaukor umiynca yrpalhene y u3Bohauka UCKyCcTBa OPOJHIX MYy3UUKHX
JIpy>KMHA Ha 3aUCTa IIMPOKOM MPOCTOPY, HE CaMO JyKHOCIOBEHCKOM, Beh
n'y lenTtpannoj u 3anaanoj Esponu u Amepunu (Mcro: 46). Ha oBe HaunHe
00e30eheHa mormynapHOCT MOjeTMHUX KOMITO3HUITH]a YTHIIAIA je Ha TO J1a UX
Ha TUIoYe CHUME U Apyru u3Bohaun, HemuheBu caBpemenuiiu (Ha OCHOBY
yera je 100ujao u u3BecHe TanTujeme; Mcto: 32), Te na nperpajy u Hahy ce
U Ha perneproapruMa JaHallkbUX TaMOypalKkux ancamobana.

Ilegaiowiko genosarve kao yueuthe y (iipe)odoiuxosarby
wamobypawxe wpaguyuje

OHo 1ITO je moceOHO 3HaYajHO Yy MOIJIey yTHIIaja Ha CPICKY MY3UUKY
KyaTypy je JoBanoBuheBo n HemmheBo Bennko n HECEOMYHO aHTA)KOBAHHE
Ha oOpa3oBamy MJaaux mMys3udapa. ¥ nucmy Bragumupy P. HBophesuhy,
Hemuh nomume: ,,Kao 6epbepun cam Beh 00pa3oBao AUIETAHTCKU TaM-
Oyparku 300p, Koju caM noy4asao u nmonocuo ce Tume’* (Tomun 2009: 26).
lonune 1912. Hemuh je nanucao [llxony wiambype, y KOjy je yKIbYYHO U
TI0jMOBE M3 TeOpHje My3uKe. HeCyMIHBO je /1a Cy My3HYKO ONMCMEHaBabhe
000juna BUIeM Ka0 OCHOBHHU MEaroiiky 3ajaTak, a TeK IOTOM paJl Ha
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MHCTPYMEHTAJIHO] TEXHUIU U pa3B0j KOMIIO3UTOPCKUX criocooHocTu. Kako
j€ mHTepecoBame myOIuKe Mpua00rjaHO BUPTYO3HOIIhy, ycariameHonhy
aHcaMOaJia U BEJIMKUM H KaHPOBCKU PAa3HOBPCHUM PEIIEPTOAPOM, OIT MY-
3Uyapa Cy ce OUEKMBAJIM U3y3eTHA NOCBENEHOCT MOCIy U KOHTUHYHUPAHO
ycaBpiaBame. KanenHunu cy 3aka3uBajiv CBaKOAHEBHE MPoOe, yIPKOC
HATopy KOjeM Cy ce M3Jlaraju HacTymnajyhu o paHUX TMONMOJHEBHUX CAaTH
1o nyooko y Hoh (bp3un 2012: 41, 47). JlonatHu npuTHCaK Ouiia je Ynmbe-
HUIIA J1a Cy HACTYIIH Y PEHOMHUpPAaHUM KadaHaMa y TO BpeMe OUITH KOHIIePT-
HOT KapakTepa — TaMOypalika My3HuKa e BHIIE CITyIIana, Ka0 ay TOHOMHA
YMETHOCT, HEro IITO je Ouiia mpaTika MecMU WM caydecHUK Urpu. Kom-
IJIeKCHA MPOo(eCHOHAIHOCT, KaKBa je jequHo 00e30ehnBana ersucTeHujy
My3U4apa y TO BpeMe, 3aXTeBaJia je 3aicTa pa3HOBPCHE BEIITHHE U 3HAKA,
1a je BpCHUM TaMOypalirMa BaJbalio 3HATH apaH)XUPaTH, 11a ¥ KOMITOHO-
BaTH, a 3a TO je OMJI0 KOPUCHO JIa CaBJaajy ¥ MHCTPYMEHTE ca KJIaBUjaTy-
pom (y JoBanoBuheBom n HemuheBom ciydajy To je 60 XapMOHH]YM),
3aTUM Cy MOpaJIt J1a ce YIIO3Hajy ca MOryhHOCTMMa BUOJIMHA, 300T 4eCTOr
YKJbYyUHBabha BUOJUHUCTA y TaMOypalke ancaMOIie, Tia U Ipyrux HHCTPY-
MEHaTa 3a Koje Cy HaMeHhUBaJIHU CBOje KoMIo3uuje. Mako cy mpakTUyHO
CTBOPHJIM MHOT'€ TaMOypallle — TOBOPH CE€ O CTOTHHAMa CBUpavya 1 MHOTUM
kanemnama (br3aun 2012: 48, 49), uu Jopanosuh Hu Hemuh Hucy cBojy me-
JIaTOIIIKY JIEIaTHOCT KoMepIujanu3oBanu. YnHu ce n1a je Ha JoBaHoBMha
ocTaBHO 1yOOK yTHCcak pasroBop ca JopanoM lBanoBuheM, yBaxkeHUM My-
3U4YapeM M KOMIIO3UTOPOM IO3HATOT BaJiliepa [VHaécKu 641061, U3 Kora je,
u3mel)y ocraror, caznao o JopanouheBoj uneju 1a y beorpaay orBopu Bu-
COKY MY3HMUKY ILIKOJIY, aJld ¥ U30CTaHKY NoApIIKe Kpasba Muiana O6pe-
HoBHha (KOju je pekao /a ,,3a My3UKy HeMa OyuieTa, jep Tpeba BOjCKy orpe-
Maru“, mpema: br3un 2012: 22).

TpKHIIHA KOHKYPEHTHOCT HHje yIpOo3uia JUYHY €TUKY OBHX MY3H-
Yapa, Te Cy ce IpeMa peHOMHPAHUM KOJIeraMa IMOHAIIAIN C OIITOBAEM,
a 3aIITUTHUYKH Y OHOCY Ha Mylal)e n/Miin Mame NCKYCHE, TIOKa3HO yTuayhu
Ha noehaBame pecniekTadMIIHOCTH Ipodecuje mysuuapa. [loBpx tora, u
JoanoBuh n Hemmh cy moaprkaBanm MHCTUTYIIMOHATN3ALIHN]Y 3aIITUTE
JOCTOjaHCTBA M COIHMjalTHE CUTYPHOCTH My3U4apa 1 OHIIN YJIaHOBU pa3iiu-
YUTUX YIpYKeHa My3U4apa, ca YuM je y Be3u JoBaHOBMheBO KOMIIOHOBaH€
KOpauHHIIE ca HACIOBOM Ygpyorcerve (1925).

3aspuwinu ocepiu

[Tonuzame HUBOA 0Opa3oBama u nosehaBame MOOMITHOCTH oMoryhu-
J10 je IOCTYIHO (hopMupamke POTKIOPHUX My3Hdapa 3HAYajHO APyTadrjer
npoduia y oJHOCY Ha paHU]je, CEOCKE My3HUYape y UCKJbYYHMBO YCMEHUM U
JIOKAJTHO OpHjeHTHCAHUM Tpaauirjama. OpenikoBrheBa Mmy3nuka Ouorpa-
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¢duja u 3a0cTaBIITHHA yKa3yjy Ha TO J1a je OH OMO akTep y TamMOypallikoj
MPaKCH YHje OVIMKE U PEIenIija CyTepUITy BeHY MPUTIATHOCT CPIICKO] U
IMPO], Jy>KHOCIOBEHCKO] KYJITYPH Y MYJITHKYJITYPHOM JIPYILITBY KaKBO j€
OuJI0 OHO Ha jyHOM 0001y Xa030yplike MOHApXHje y MPBOj NOJIOBUHHU
XIX Beka, Jakjie €THUYKU ¥ PerHoHaimHo obenexeHoj. Takohe ce Moxke
TOBOPHTH O ,,BAPOIIKOM ™ MUJbEY KaO COIM]aJTHOM KOHTEKCTY Ha KOjH je
IPBEHCTBEHO pedepupana. Yupaso npumep OpenkoBuheBor My3u4KOr
JIeIIOBama 3HA4ajHO OCBETJhaBa CJI0j TaMOypaIlITBa KOJH CE€ Y CAaBPEMEHUM
UCTpakMBamkUMa MpaTH Kao ,,aMaTepCKO/HEMHCTUTYIIMOHAIN30BaHO " U
Besyje Buile 3a kadane (PannucasibeBun 2011). C npyre ctpane, JoBaHoBHh
u Hemnh cy 6unu npodecronanu y mociy, aiau kadaHne y lbHXOBUM CITy-
YyajeBrMa MPEJICTaBIbajy YTOIUKO JIPYyTavyuju aMOUjEHT YKOIUKO Cy T'e0-
KYJITYPHO pa3IuuuTe OHiie CpearHe Y KOjuMa Cy Ce Hajla3uie y OJJHOCY Ha
OHOBPEMEHa BOJBOhaHCKa ceJla U Bapolly, 11a CE Ta, paHa eroxa UCIOCTaBIba
U3Yy3€THO Ba)KHOM 32 TyMaueke MOTOE, JOI U3PA3UTH]E CII0JeBUTOCTH TaM-
Oypatke npakce y Bojsoaunu (yn. PaAnucasmesuns 2011). 3a JoBanosuha
u Hermha ce moske pehu na cy y 3HaTHO Behoj Mepu Oniu KyaTypHH TOCPE-
HHIIM, aM0acaIopy CPIICKE KYJIType Y HHOCTPAHCTBY M TPOMOTEPH MY3HUKUX
u3pasa apyrux kyarypay Cpouju. OHu cy HHTEH3UBHH]E (IIpe)0OINKOBA-
JIM HALIMOHAIHU TaMOypaIIKy CTHJI KOMIUIEKCHUM JIMYHUM MCKYCTBHMA Kao
My3U4apH BeIMKUX KapHjepa U Xapu3Mu, HITO je OUJI0o U Y y3pOUHOIocIe-
JUYHO] Be3U ca (PpEeKBEHTHUJUM MemamuMa cpeanta (y JopanoBuheBom
CITyuajy), OJHOCHO JieJioBareM y Behum, rpaackum nentpuma (Hemuh). dyru
nepronu 00paBKa y HHOCTPAHCTBY YUYMHHIIU Cy JoBaHOBHha Mare IpU3Ha-
THUM Y UCTOPUJU CPIICKE MYy3HUKe, oK je Hemuh, nogarHo 360r nonutuykor
U LIMpET KYJITYPHOT aHr'aKMaHa, OO ,,BUAJBUBUJH, @ BETOBO MY3HUYapCKO
JIeTIOBamb€ 3aMa)eHO U TOKOM JKMBOTA U MOCTXYMHO. [[py1iTBeHa no3uuuja,
K0jy je OpeuikoBuh ycneo fa cTeKHe TOKOM CBOT pelIaTUBHO KPATKOT KUBO-
Ta, KA0 U MECTO Y UCTOPHjU CPIICKE MY3HKE, OIpakaBajy Cpa3MepHy Mapru-
HAJIM30BAaHOCT TaIalIbUX (OIKIOPHUX My3Huapa, 10k cy Beh JoanoBuh
u Hemnh 6unu nomrroBanuju. Maxko je u OpemkoBuh nuMao npujaresbcke
OJIHOCE Ca MHTEJIEKTyaIlliMa CBOra BpeMEeHa, HECYMIbHBO j€ J1a j€ IpyIITBEHa
Bepuukanuja miahe aeojurie, a moceoHo Hermumha, umra npeko akaaem-
CKMX MY3H4apa-caBpeMEeHHKa, ca Kojuma je, xuBehu nperexxso y HoBom
Cany, KynITYpHOM U TIOTUTUYKOM LIEHTPY, UMAO0 JIMUYHY KOMYHHUKAIH]y U ca-
panmy.® Jla ce oiHOC ayTopUTeTa Y 00JIACTH HAYYHE U KYJITYPHE TIOJTUTHKE

6 O HeurheBoj Mo3ULKjU Y My3UYKOM CBETY CBEJOYH HECTOBO IOMUEbAE Y IPYIH KOMIIO-
3UTOpA ,,MaFbe 3HAYAJHUX, aJIH UIAK BAXKHHUX Y Pa3BOjy HaIlle My3HUKe KyJIType®, Kako ra je HaBela
mysukosor Crana Bypuh Knaju y ,,[Ipearosopy* Ipurosuma 6uoipagckom peuHuxy cpiuckux
mysuuapa Brnagumupa P. Hophesuha (1950: VI), kao u onpenuuna y Myszuukoj enyuxioueguju
JyrocinaBeHCKOr JIeKCHKOTpadcKor 3aBo/a, KOjOM je jeIMHHU O/l TPOjHLe pa3MaTpaHuX My3udyapa
yBakeH (PASCAN 1974: 672-673).
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y HOBH]€ 1002 MPOMEHHO ITpeMa TPaJAULIMOHAIHO] MY3HIIH, T1a U aKTepruMa
y B0j, YKa3yjy OIpeIHHIIE 3a CBa TPU My3HUapa-TaMOypaiiia o Kojuma je
peu y Cpiickom ouoipagpcrom peunuxy (bp3aun 2009; KokaAHOBUR MAPKOBUR
2018; ITuBHuuku JIpunns 2018). Ilpenosnajyhu notpely, na u eguxacHoct
Kopuihema HOTHHUX 3aIuca, HOceOHO MapTUTYPa 3a LIHPEHE PENepToapa,
Ka0 ¥ TIOCPETHOT KOMYHHIIMPamkha U PENPE3eHTOBAbA MYy3UKE Ty TeM HOBUX
Merja — II049a ¥ paauo-Tajgaca, TaMOypaliy KOju Cy MpUIia aii reuepa-
uuju JoBanoBuha u Hermmmha Omy cy HOBa KaTeroprja yYeCHHKA Y HApPOIHO]
MY3HYKO] TPAJIUIIH]H: CBOJUM aKTUBHOCTHMA 3HAYajHO Cy TPEOOINKOBAIIH
OHO LITO C€ JI0 TaJla CMaTpaJo ,,HApOJTHOM MY3UKOM™ U ITPEyCMEPHIIU HAYH-
HE HCHOT NPEJICTaBIbatba. Y TOM CMHUCITY, HE CaMO IITO C€ MOYKE TOBOPUTH
0 BUXOBOM JIONPUHOCY MHCTUTYIIMOHAIH3AIUH TaMOypaIlTBa y MpaKkcu
Beh 1, mocneuaHo, TeHePaTHOM MUIIIJBEEY O TAMOYPAIITBY KA0 KOJICKTHB-
HOM H3pa3y (Ha penaruju Tpaaulidja—KyaTypa Kao MPBEHCTBEHO JAPYIITBEHH,
JaKJe, KOJIEKTUBHYU peHOoMeHH; yII. FOrRrY 2011).

PasmaTpame Beh 1 camo nojequHUX acrekara npodecuoHaIHuX O1o-
rpaduja Tpojule ogadpaHuX My3Huyapa ykasyje Ha KOMIUICKCHOCT Ipoyya-
Barba OJHOCA MHIUBH/Tya, OTHOCHO MY3HUYKUX MEPCOHATHOCTH M (My3HUKHX)
TpaJnIlnja, a OH/Ia ¥ JHHAMUYHOCTH TaKO3BAaHUX (DOIKIOPHUX MY3HUKHX
Tpaaulyja y OIHOCY Ha KYJATYpPHY U IPYLUITBEHY UCTOpHU]y. OTBOpPEHH CY
caMo HEKH OJf MHOTHX MpaBalia y Kojuma Ou ce 0BO UCTPakMBaHE MOTJIO
pasBujaTi. Ha ocHOBY MCKycTaBa OBUX My3Huapa CTEUCHUX KpO3 MOOMII-
HOCT, OCTBapyje ce Be3a ca aKTyeJTHUM UCTPaXKUBABMMa CEH3UTUBHOCTH
y OJIHOCY Ha MUTpaIije U MPOCTOPHOCT (Buie y: BoHLMAN 1996). [lupe,
y3 MOCpeI0BaHe KOHTAKTe (MMPEeKO MapTUTypa M HOcada 3ByKa), MOTY ce
carjielaBaTy KyJITYypHHU CyCPETH KOJU BOJIE Ka MYJITHUKYITYPaJIHOCTH, UH-
TEPKYITYPaITHOCTH, [1a U TPAHCKYIITY PaTHOCTH (yn. WELScH 1999). ¥V Tom
TPaBLY, Pa3MaTPAHH IPUMEPH yKa3yjy Ha npo6neMaTHqHOCT UACHTUDU-
Kallija mpoayKara KyJITYpHUX KOHTaKaTa y OAHOCY Ha JIMHUjE eTHUIKO—
HallMOHAJTHO—TPAHCHALIMOHAITHO, OTHOCHO JIOKAJTHO—PETMOHAITHO—TIJIO0AITHO.
VY cBakoMm cityuajy, OHa KOHOTHPA]y TEH3UYHOCT u3Mel)y HaljmoHamn3(a)Mma
1 KOCMOTIOJIMTaHU3Ma, KOje TIOJeTMHU UCTPAKUBAUM BHUJIE KA0 y3ajaMHO
nonctuayhe mporiece Ha riobaaHom Mmy3ndom 1mossy (TuriNOo 2000; REGEV
2007). Ha couujanHoM HUBOY, IPUIaJiamha U IPEro3HaBama o0enexeHa cy
JTMXOTOMHjaMa CEOCKH — I'PaICK1, HeoOpa30BaHU — 00pa30BaHU, AMaTEPCKH
— npodecuonanuu. Kaga ce oBome NMpuKIJbyYH €KOHOMCKH aCIeKT, Ipuda
ce MOKE BOJJUTH Ka CaBPEMEHOM kaHpy ,,My3uKa cBeTa* (world music), kao
,»KPOBHOM®* JKaHY, ,,HAJKaHPY** KOJH KOHOTUPA PA3TUIUTE CTENICHE HHTEP-
KYJTYPaJIHOCTH, aJld HCTOBPEMEHO OTBapa TEMY ,,ITIOKATHOCTU — JTOKa -
HUX OJroBopa Ha riobanaHe KyatypHe Tokose (STokes 2007). ITopen cBera
MIOMEHYTOT, Ka0 U CBaKa KOHKPETHA TeMa, U OBAa KOPECIIOHIMpa Ca CTaheM
TUCHUTIIMHAPHUX UCTPaKMBarba Ha HALIMOHATTHOM HUBOY. 13 Te mepcrek-
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THBE C€ carjiefiaBajy notpede 3a MUPUM €THOMY3UKOJIOUIKUM UCTPaKu-
BamuMa TamOypamrtBa y Cpouju, Kao jenHoj o1 pehepeHTHUX MPAKCH 3a
UCTPaXXHBame TUHAMUKE MY3UUKE KYJIType y Be3H ca ypOaHu3anujoMm
JpYyLITBa, MPOhEeCHOHATN3ALIN]OM U KOMEPLIHjaIn3alljoM MYy3HKe, TOCEOHO
decTuBanM3aIyje U MEIUjCKE perpe3eHTalnje oBe yMeTHocTu. KonauHo,
IpUMEHa U CeMaHTH3UPambe 3ByKa TaMOypa y pa3IndUuTUM MY3HUKHM >KaH-
POBHMa CaBpEMEHHUX CTBApPAIAYKUX MTPAKCH Takohe ce BUIE Kao HHTPHTa-
1ja 1 Moryhu 3aiatak (€THO)My3ukosiora. CXOIHO peueHOM, MOYKE CE 3aKJby-
YUTH J1a je TpoyydaBame TaMOypaliTBa Kao n3Bohauke u cTBapaiauke Tpa-
nunuje u npakce y Cpouju ,,TeK OTBOPEHO™, T€ Ce PaJ0BHU MOy T OBOI'a MOT'Y
OKapaKTepHcaTu Kao JONPUHOC (pyHIAMEHTATHUM HUCTPaKUBAmbUMa TOT
MY3HUUYKOT (DEHOMEHa.
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Danka R. Laji¢ Mihajlovi¢

(Re)Shaping of Serbian Tamburitza Tradition Through Individual Practices:
Aspects of Repertoire and Style

Summary

The study highlights (re)shaping of the part of Serbian culture nowadays recognised
as “tamburitza tradition” through the research of the data about individual (music) prac-
tices of the tamburitza players and the music that they performed and created during the
nineteenth and the first decades of the twentieth century. The focus is on the activities of
three tamburitza players: Dimitrije Mita Oreskovi¢, Vasa Jovanovi¢, and Marko Nesic.
After an introductory positioning of the research within the disciplinary framework and
a brief explanation of methodological choices, short musical biographies of these players
are presented. The comparison of individual achievements enables a clearer understand-
ing and interpretation of the impact of the chosen protagonists, as well as of the generations
of musicians represented by them within the Serbian tamburitza tradition. The central
part of the paper is dedicated to the analysis of repertoires and stylistic innovations con-
ditioned by the increase in both mobility and musical education of the tamburitza players,
and the new technical and technological discoveries in the field of music industry and
communications. All these aspects are related to a change of medium, reflected in a sup-
pression of the tradition of a soloist playing by the practice of playing in groups (ensembles),
as well as a professionalisation of playing the tamburitzas; and, in turn, with changes of
the function and aesthetics of tamburitza music as consequences of the cultural transition
of the society.

Keywords: Serbian tamburitza tradition, repertoire, style, ensemble, Dimitrije Mita
Oreskovi¢, Vasa Jovanovi¢, Marko Nesi¢.
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