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Munom Mapuukosuh
Mysukonomky uactntyT CAHY, ncrpaxnpad-npunpaBHIK
dakynTeT My3uuKe ymeTHocTH y Beorpany,
JIOKTOpCKe aKafieMCKe CTy/je My3UKO/IoTuje
marinkovic92milos@gmail.com

HAYYHO-MY3UKOJIOIIKY ACIHEKTU JYTOC/TABEHCKE
MY3UYKE TPMBUHE / TPMBMHE MY3NYKOT
CTBAPAJIAIIITBA JYTOCJIABUJE

Jyrocnasencka Mysudka Tpubuna / TpubyHa MysuKor CTBapaaInTsa Jyro-
cnaBuje (oap>xapana y OmarTuju off 1964. no 1990. ropuHe) Topef, KOHIEPTHUX
IelIaBamba, Ha KOjuMa Ce jaBHOCT yIIO3HaBajIa Ca aKTyeTHOM TMPORYKIMjOM
jYTOC/IOBEHCKMX KOMIIO3UTOPA, Off CAaMOT [I0YETKA HEroBasna je M HayYHO-MY3H-
KOJIOWIKY fienaTHOCT. Ta ce mpakca HajIpe OCTBapuia Kpo3 OCHMBAKE Kny6a
TpubUHe, Te TAKO3BaHOT My3HUKOT Ca/oHa, y OKBUPY KOJUX CY Ce Ofip>XaBara
npefaBama ca IUCKycHjaMa O pasMInTiM TeMaMa, He 6m 11u ce, TOTOM, OTIIO-
9e10 Ca OPTaHM3AIMjOM OKPYI/IAX CTOTIOBA, IOCBeheHNX (yr/1aBHOM) aKTYeTHUM
Ipo6IeMItMa jyroC/IOBEHCKe MySIUKE KyIType i FeHO)j MO3UIIMjH Y EBPOIICKOM
KOHTEKCTY. VIHTeH3MBUpathe My3UKOTIOMKNX PaclpaBa Ha OMATHjCKIM Cycpe-
TMM2 PAC/IO je U3 TOIMHE Y TOMMHY, a KY/IMUHIPATIO je yTEMEbEHEM VYMmeTHMY-
KO-COLMOIOMKMX Tpyb1Ha (1976), Koje Cy OKYTIbajie eMIHEHTHE jyTOCTIOBEHCKE
MY3MKOJIOTe, ajI/ i HAYYHUKeE M3 CPOIHMX XyMAHMCTUIKIX NUCIMAIIINHA. ITo-
6yna 3a OCHMBaEbe CBOjeBPCHOT CUMIIO3MjyMa Ha MY3U4KO] MaHudecTauujn
KaKBa je 6una omarujcka Tpubumna, 1 T0 yIpaBo y IEpUORy Kaja Jyrocnaeuja
yBozu HOBM YcTaB 1974. ronuHe, BoheHa je ijiejoM 2 ce Ha oppebene gpymrse-
HOTIONMMTHMYKE aclleKTe ¥ 3eM/bY YKaXKe ¥ U3 NEPCIEKTUBE KyNTyPHNUX pafHIKa,
omHOCHO Hay4HMKa. C TMM y Be3y, y OBOM MCTPaXXMBaby NUCKYPC M3narada
Ha YMeTHIIKO-COLMONONIKIM TpubuHaMa TyMadnhe ce y KOHTEKCTY APyIITBE-
HOTIOMMTUYKUX IIPOMeHa y JyrocnaBuju TOKOM CelaMJieCeTUX TOANHA, IIPU
gemy he ce cAMO yTeMe/berbe OBUX Hay IHMX CKYTIOBA Car/efiaTi Kao CBOjeBpCHA
VHCTHTYIMOHATM3ALMja IPETXONHMX (CKPOMHIX) MY3MKO/IOMIKMX pacrpasa
Ha onaTujckoj Tpubuau.

Muom Mapunkosuh (1992) je 3amocnieH Kao MCTpaXXMBad-NPUIPaBHUK Y
Mysuxononrkom nactutyTy CAHY. Ha Karenpy 3a Mysukonorujy dakynreTa
MysudKe yMeTHOCTH y Beorpany, raie je CTyAIeHT JOKTOPCKMX CTY/Mja, TORMHE
2016. onbpanmo je Mactep paj mof HacnosoM Hose KyniypanHo-pecitiusancke
aepcuexinuee y Xpsaitickoj u Cpouju xao pesynidati gpywiitiseHo-ionuiiuyxe
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wpancpopmayuje mysuuxoi deciuusana y COPJ (my6muxosan 2018. roguse).
MapurkosuheBo akagemcko ucTpaxuBame GOKycHpaHo je Ha CaBpeMeHy
My3uKy, Gecrtusane v nonutuky y nepuoxy COP Jyrocmasuje. YaecTBosao je
Ha BUILIE HAYYHNMX CKYTIOBA Y 3eM/bJ M Y PETMOHY, a ITy6/IMKOBAO je TEKCTOBE ¥
360pHMIMMA PaloBa U HAYYHMM dacommcyuma. Buo je Hocwmay CTUIIEHMje
Munucrapcrsa npocsere Penry6mike Cpbuje, kao u @onpa 3a obpasoBame rpa-
na CMefiepeBa, a aKTye/THY je JOOUTHMUK cTuIIeHAN]je Perry6mmxe Crosenuje 3a

VICTp)XMBAIKy pan TokoM 2019. ropune va Onicexy 3a Mysukonorujy ®unosod-
ckor ¢axynrera y Jby6panm.
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Within the Studies of musicology, she is engaged in teaching renaissance music,
the history of Serbian music between two world wars, the course on Serbian
postmodern music (for graduate students), as well as musical semiotics, musical
minimalism and postminimalism (for PhD students). Her main research areas
are: minimalism and postminimalism, postmodernism, interwar Serbian music.
Marija Masnikosa has published studies and reviews in professional journals and
thematic conference proceedings of international significance. She published two
books — Musical Minimalism - the American Paradigm and Differentia Specifica
in Achievements by a Group of Belgrade Composers (Belgrade, Clio, 1998.) and
Orpheus in repetitive society — postminimalism in Serbian music for strings at the
end of Twentieth Century (Belgrade, Faculty of Music, 2010.) Marija Masnikosa
is the member of the Society for Music and Minimalism since it is founded, in
September 2007; the member of Serbian Muscological Society, and the active
president of the Managing Board of Serbian Musicological Society.

Milo§ Marinkovi¢
SASA Institute of Musicology, Research Trainee
Faculty of Music in Belgrade, PhD Studies in Musicology
marinkovic92milos@gmail.com

SCIENTIFIC MUSICAL ASPECTS OF
THE YUGOSLAV MUSIC FORUM / FORUM OF
THE YUGOSLAV MUSIC PRODUCTION

The Yugoslav Music Forum / Forum of the Yugoslav Music Production (held
in Opatija from 1964 to 1990), in addition to concert events, where the audience
got acquainted with the current production of Yugoslav composers, from the
very beginning also nurtured scientific musicological activity. This practice was
first realized through the establishment of the Forum Club and the so-called
Music Salon, where lectures were held with discussions on various topics, then
with the organization of Round Tables, dedicated to (mostly) current problems
of the Yugoslav music culture and its position in the European context. The
intensification of musicological debates at Opatija’s meetings grew year by year,
and culminated with the foundation of the Artistic Sociological Forums (1976),
which brought together eminent Yugoslav musicologists, as well as scientists
from related humanistic disciplines. The initiative for establishing a kind of
symposium on a musical event such as the Opatija Forum, and in the period
when Yugoslavia introduced the new Constitution in 1974, was guided by the
idea that certain social and political aspects of the country should be evident
from the perspective of cultural workers and scientists. In this respect, in this
research, the discourse of presenters at Artistic Sociological Forums will be
interpreted in the context of socio-political changes in Yugoslavia during the
1970s, with the very foundation of these scientific conferences to be seen as a
kind of institutionalization of previous (modest) musicological discussions on
the Opatija Forum.

Milos Marinkovi¢ (1992) is engaged as Reasearch Trainee at the SASA In-
stitute of Musicology. At the Department of Musicology at the Faculty of Music
in Belgrade, where he is currently a PhD student, Marinkovi¢ defended his
master thesis in 2016 on New Cultural Festival Perspectives in Croatia and
Serbia as a Result of Socio-Political Transformation of Music Festival in the SFRY
(published in 2018). Marinkovi¢’s academic research focuses on contemporary
music, festivals and politics in the period of the SFR Yugoslavia. He has parti-
cipated in several scientific conferences in the country and region and has
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published papers in proceedings and scientific journals. Marinkovi¢ was a hold.er
of the scholarship given by the Ministry of Education of the Republic of Serl?1a,
as well as by the Fund for the Education of the Town of Smederevo, and he is a
current winner of the scholarship given by the Republic of Slovenia for a research
during 2019 at the Department of Musicology of the Faculty of Arts in Ljubljana.
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Ivana NoZica
University in Novi Sad
Academy of Arts
ivananozica789@gmail.com

THE YUGOSLAV CONCEPT OF THE ZVUK JOURNAL

The Zvuk [Sound] is often referred to as the most important musical perio-
dical in the territory of Yugoslavia during the 20'® century. It has been issued
in the span of nearly sixty years, in various governmental, political and social
frameworks, with several changes in the place of publishing, the shift of editors
and editorial staff. Compared to other, competing publications, it is the only
one that managed to keep the continuity of publishing and the longest surviving
on the music scene.Thanks to the distinguished associates and the constant
quality of published texts, it had a great deal in laying the foundations of con-
temporary musicology in our area.

As Editor-in-chief Stana Ribnikar (= Puri¢ Klajn) pointed out already in the
foreword to the first issue of the journal in 1932, Zvuk was launched taking
into account, among other things, the idea of Yugoslavism. Among the perio-
dicals devoted to music during the 20 century, only Zvuk could carry the title
of being “Yugoslav magazine”. This testifies to the efforts of the Zvuk editorial
board to hire associates from all over the Kingdom of Yugoslavia, and later from
all the federal republics, as well as regular reports from the concert podiums of
the then cultural centers in the country. It was insisted on Yugoslavism in the
titles of the articles and the sections themselves, while similar tendencies are also
noticed in the analysis of the text contents, starting from the inconsistencies in
the use of certain words, to the use of the language itself, depending on the
preferences or the nationality of the authors themselves. At the same time, in
Zvuk there were published several articles dedicated to criticism of the Yugoslav
music scene, explaining that the situation in reality significantly deviated from
the set goals.

Ivana Nozica was born in 1993 in Novi Sad. In 2016, she completed under-
graduate studies in Musicology, and her master studies in 2018 at the Department
of Musicology and Ethnomusicology at the Academy of Arts in Novi Sad. During
the final year of undergraduate studies and at master studies, she was awarded
the Fund for Young Talents’ Dositeja scholarship given by the Ministry of Youth
and Sports of the Republic of Serbia to 800 best students of undergraduate and
400 best students of master studies in the Republic of Serbia. Ivana NoZica is
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