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Miwow

JOCHFl O1ABEHCKH:
CHMQOHHJA OPHJEHTA, CHHTE3A
KOMHOSHTOPOBOr CTBAPAJ1AUJTBA

MH/IOUJ Bpa/iOBHti
YHHBepsHTeT VMCTHOCTH y Eeorpaay

OflceK sa MysHKO/iomjy, flOKiopCKC aKafleMCKe
E-mail: milosbralovic@gmail.com

: CiBapa/iauiTBO Jocnna GiaseHCKor (1896-1955) SasupaHO
je H3 CHHT63H MOACpHHCTHMKHX KOMnOSHlJMOHO-TeXHMMKHX peiDeH>a
H HHcnHpauHJe MysHHKHM <$onK.i\opoM. HaKO nocioje TyM3MeH>a nena
GiaseHCKor Kao AC^HMHMHO HaunoHa^HO yc/viepeHnx (BanKOHotyoHuja,
1927, H;IH CuMtponuja Opujenuia, 1934), a AC;IHMMMHO MOACPHHCTHMKHX
(Xaoc, 1932, H/IH My3UKa 38, 1938), y CBHM H>eroBHM fle^HMa FIOCTOJH

OBHX TCHAenuMJa, Koje tieMO npHKasa™ Ha npHMepy
jenuia. ByaytiH p,a je peq o pe^arHBHO nacHOM ocTBape^y,

HenocpeflHO npea flpyrn CBCTCKH par (naKOH para, GiaBen-
CKH, OCHM CUMlpOHUJCKOl CUOCfl HHJC MM30 SHaMaJHHJHX ACJia), OHO MOWC

SHTH ryManeHO Kao MCCTO CBOJeBpcne CHHTCSC y KOMROBHTOPOBOM ony-
cy. V TOM CMHOiy, noKymafieMO p,a, y BMAy KOMeHTapa nojeAHHHx OA^O-
MaKa OBOP nena, npHKa>neMO HanHHe Ha KOJC ce pas^HMHTH e/ieMCHTH
noeTHKe CnaBCHCKor CHHTCTHcaHH y CuMtyoHuju Opujenma.
Kn>yMHe PCHH: MOflepHHsaM, TpaAHUHJa, MysHMKH 4>o^K/iop, Jocnn C/ia-
BCHCKH, CuMtpoHuja OpujeHffia.

OnpCMHH e^CMCHTH KOH HHHC CaCT3BHH AGO >KHBOTHHX

HHTepecoBahba Jocnna QaseHCKor (1896-1955), Kao WTO cy MysHHKH dDO^-
MOp (KOJH MHHH KOMHOSHTOpOB M3THMHH My3HMKH JC3HK), 3CTpOHOMHJ3,

3CTpoai<ycTHKa H na xpajy ssynna KOMbMHaropHKa, yTKHBajy ce Ha pa3.nH-
MHTC HaMHHe y KOMnosHTOpoBy noeTHKy. Mcnpsa, nocM3Tp3JytiH OOJCAHHS
Ae^3 - na npHMep, SafiKOHOfpOHujy, Mysuxy 36, MysuKy 38, CuMfponujy
Opujeniua, Tpn ryA3HK3 KBSPTCTS, flysaMKH KBHHTCT, 6pojna Ae^a 3a
H Apyro - MHHH ce A3 ce noMeny™ e^e/vieHTH ayTOpose noeTHKe
3ace6HO, 6e3 OMHr/ieAHor npo>KHMaHj3. Ho, K30 UJTO riewo TO
ynpaso na npHMepy CUM^OHUJC Opujenuia H3 1934. roAHHe,
HHTepecoBanba (yKOpeH,eHa y MysHMKOM qbo^Mopy H qbacuHHauHJH
Kao (pH3HMKHM dpeHOMeHO/vi), 6HBajy HHTerpncaHa y CTBapa/iaMKy noeTHKy

ayTOpa, cjeAHH>ena H, y OAper)enoj Mepn, acHMH^OBana Ha naMHH MOAep-
HHCTHMKHX KOMn03HUHOHO-TeXHHMKHX npOqCAypa. FlOA MOACpHHCTHMKHM

exHHMKHM npoucAypa/via noApasyMCBaMO, y najoniiJTHJeM
, HjHXOBy Aed^HHHUHJy Kojy je caMHHno flannje^ 0;i6paJT (Daniel

Albright). TaKO MaBHy OAHHKy MOAepHHBMa MHHH ,,...BHCOK CTCHCH caMO-
CBCCTH yMCTHHKa npH HCTpa>KHBahby yMeTHHMKHx MorytiHOCTH" (Albright,
2000: 29), a;in H MHH>eHHua Aa je y nHTaH>y „... noKpeT noBesan ca orpa-
HHMCHHM H36opoM MysHMKor MaTepHJa^a H orpoviHHM TpyAOM Aa ce Taj
M3TepHJa;i ypeAH. rioneKaA cy MOACPHHCTH HanyuiTa^n AOMCH yMCTHHM-
KC ce^eKUHJe aapaA AOCTHsa^a HCOSHMHHX craH>a csecTH, [...] a^H OCHM

ASA^HCTHMKHX CKcnepHMenaTa, OHH nncy HanycTM/iH yMCTHHM-
Jy. MOACPHHCTH cy OCMHC;IH;IH MOAepHHaavi - noKpeT ce HHJC

nojaBHO TCK T3Ko" (Ibid, 31 ). FlopeA Tora, UonaTan Kpoc (Jonsthsn Cross)
H3BOAH A3 je JCAH3 OA OA^IHKa MOACpHH3Ma HjCTOBS MHOrOCTpyKOCT, npH

MCMy ce SHTHO pas^HKyjy UJenSeproB (Arnold Schbnberg, 1874-1951),
CTpaBHHCKor (1882-1971), Kejuos (John Cage, 1912-1992), H;IH UJocTa-
KOBHMCB (1906-1975) MOAepHH33M (Cf. Cross, 2006: 27).
M3, MOAepHH33M (H^H MHOWHHa, MOAepHH3MH, KOJy KpOC

noApasyMesa najp33^HMHTHJH cneKT3p KOMHOSHTOPCKHX noeTHK3 H np3K-
CH, Koje ce H3^33e y npocTopy H3Met)y repM3HCKor, aTona^nor H^H c^OBen-
CKor, cpo^icnopnor eKcnpecHOHH3Ma, paAHKa^HHX H neoK^acHMHHx H/H^H
yMepCHO MOAepHHCTHMKHX npaKCH XX BCKa.

CTBap3^3iiJTBo JocHn3 C^3BCHCKor ce MCCTO o6e^e>K3B3 K30
CHOHHCTHMKO. H3p3BHO, pCM JC 0 nOMCHyTOM C^OBCHCKOM,

CKcnpecHOHH3My. OAHOCHO, KSKO TO naBOAH Mapnja Beprawo
ynpaso dDO^MOpHO nopeMO H CKcnpecnoHHCTHMKy npnpOAy My3H-
KC C^aBCHCKor), ,,nopeA CTPSCTBCHOCTH H neMnpa y H3^araH>y, Koje ro-
TOBO ne no3Haje non.3 OAMOPS H onyujT3H>3, nopeA e^eMCHTspne cnare
AOMHB^aja, C^SBCHCKOBa My3HK3 MCCTO AOCTH>Ke CT3H>e eKCT33e, KpHK3,

UJOK3, najpa3HOBpcHHJer KBa^HTCTa" (BepraMO, 1980: 68-69). FlopeATora,
C^SBCHCKH ce, TOKOM CBOJHX 6opaBaK3 y HHOCTp3HCTBy y nepnoAy H3Met)y
ABa CBCTCK3 p3T3 (PIpST, FlapH3, flOHayeiUHHrCH H T3KO A3.fbe), yn03H3BaO

Ca C3BpeMCHHM KOMn03HUHOHHM TCXHHK3M3, npe CBCra C3 3TOH3/1HHM CK-

cnpecHOHH3MOM H AOACKaqboHHJOM flpyre SCMKC UJKO^C. CnrypHO je AS cy
HCKH eflCMCHTH OBHX TCXHHK3 H3UJ/ie MCCTO y AC/1HM3 C^SBCHCKOr, H3KO

cy (Kao UITO heMO HS/IOKHTH na npHMepy CuM(pOHUje Opujemna) HHTep-
H3 KOMHOBHTOpy BCOM3 CBOJCTBCH H3MHH. PeM JC 0 FlpHMCHH, y

cMHc^y, TexHHKa npcKOMnoHOBaHja (TepMHHa KOJH ce HaJMeiutie
Besyje aa paA AnTona BeSepHa [Anton fon Webern], 1883-1945), a KOJH
6n Morso Aa ce osnaMH H Kao 3syMH3 KOM6nH3TOpHK3 (ars combinatoria).
MowAa je y onncy MecHJanoBHX (Olivier Messiaen, 1 908-1 992) KOMFIOSH-
UHOHO-TCXHHMKHX HOCTynaK3 HHKUJ3 f^HFO H3^0>KHO H3JB3>KHHJH H3HHH H3
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KOJH ce y hberoBow (MecHJanoBOM) onycy ssynna KOM&HHaTopnKa
CxB3T3MO je Kao ,,...peAyKUHJy sa^HXHOCTH KpOMarcKor TOTS^S, HO yrjeqaj
re peAyi<UHJe na npnpoAy 3ByKOBHor pesy^Taia TO/IHKO je pe/i3THB3H, Aa
ce SHT MecnjanoBe masSe MOWC yoMHTH nocse HCBSBHCHO OA cycrasa
KOJH ocraje ca/vio yHyrpaiuhbH cK.naAaTejbCKH peryyiaiHB" (Gligo, 1987: 55).
ripeMa TOMC, K3KO KOA MecHJana, a raKO H KOA Gi3BeHci<or, SH/IO KaKas
npHHunn npeKOMnoHoeaHja ocraje, na HCKH naMHH, crpan noeiHMH ayTOpa,
a;iH npncyran Kao SnTan cpaicrop Kompo/ie wysHMKor TOKa, ynyrpawHiH y

Ha KOMnoBHTOpa, OAHOCHO, cno/bawH>H y OAnocy na MyanMKH TOK.

Ka CHHTCBH: CuMcponuja Opujenwa

Jom 1918. roAHHe, Kao pesy^iai KOMnosHiopOBor HHTepecoBafta sa
acrpOHOMHJy, a/in H 3ByK Kao aKycTHMKH qbeHOMen, CnaeeHCKH je AoSno
HAejy 3a KOMnoHOBaH>e n,HK.nyca ROA nasHBOM MucuHepuj, KOJH je rpe-
6a.no A3 6yAe OCHOB3 33 ociBSpehba Kao UJTO cy CuMtponuja Opujenuja
(PenuiuotpoHuja), H npacuM$oHuja, KOCMOIOHUJCI H Xaoc, a;in HHKaAa nnje
pea/iHsosan (Cf. Sedak, 1984, 237). KonuenuHJa CuM(j)omije Opujenuja 6n
(Kao Aeo OBOF Mera/ioMancKor MHK^yca) ipeSs^o Aa 6yAe npnK33 passoja
^yACKe CBCCTH Kpo3 H>eHHx ceAaM CTaBOBa: flaraHH, JespeJH, EyAHcrn,
XpnujliaHH, Myc^HMaHH, My3HK3 H riecMa paAy (Slavenski, 1961).

ripBH CT3B, fl3r3HH, HaHHCaH je 33 CO.T10 63pHTOH3 H 6aca, MyilJKH XOp,

KCH/iocboH H THMnane. TOHCKH M3TepHJ3.n MHHH HHeppaneHTaiOHCKO jesrpo
Koje ce C3CTOJH OA Tpn TOHCKC BHCHHC, c-d-f, AOK ce KSCHHJC y TOKy cia-
B3 noJ3B^yje H TOH e, AOAyiue caMO y BOKa^HHM nsproBHMS. C^aseHCKH
OAC^HKasa narancKH pnrya^, nocraB^sjytiH K30 'HHHUHJa^ny dpopwy/iy'
K3HOH H3Me1)y ABa yAapaHK3 HHCTpyMCHia, K30 H HH3 HC3pTHKy^HC3HHX

3ByKOB3 y BOK3^HHM napTOBHMS, H3 KOJHX CC nOCTenCHO KpHCia^HLUy TO-

HOBH C H d, a nOTOM H f. K3HOH CC OA 70. T3KT3 npCKHA3, H yA3p3MKH

HHCTpyMCHTH npOH3BOA6 KB33H HMnpOBH33MHOHy nO^HCpOHHJy C3 HCCTO

nOH3B/b3HHM TOHCKHM BHCHH3M3. flOMCB OA 73. TaKT3 (y6p30 HOUJTO CC

H3nyciH crpHKTH3 K3HOHCK3 (pop/via), y AeoHHijaMa co^o 6apHTOH3 H 6aca
ce (Kao Aa je pen o OTKpHBaH>y HOBHX TOHOBa), nojas^yje H TOH e, MHMC ce
yKynsH TOHCKH (pOHA CTSBS 330Kpy>Kyje.

MHTepB3;iCKH OAHOC H HOpCAaK TOHOB3 y HHdppanCHTaTOHCKOM

HH3y KOJH ce na;i33H y AeoHHuaMa yAapa^KH HAenTHnan je ca
wer)HMypCKe nspOAne nec/we 7y 30 peuy, my 3d ne», MHJ3 ce
nojasa y onycy QaseHCKor yoH3B3 y HCTBPTOM CT3By CBHTC Ca BanKana
(1910-1917, C^HHSH CHPHS^ nocTOJH H y FiecMH 7y 3a fieH KOJ3 ce jas^a y
TpeheM CTasy noMenyre CBHTC). PCM je o HACHTHMHOM HHCppaneHTaTOH-
CKOM ysopKy. HSHMC, OBSJ nncbpaneHTaTOHCKH ysopaK je ynpaso onaj e^e-
MCHT KOJH HHTerpHwe y jeAHHCTBeny qe^HHy He CSMO nansmeA noTnyno
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pa3/iHHHTe CTasoBe CuMtpoHuje Opujenuia, Beh H FOTOBO ueo onyc Jocnna
QSECHCKOr. flpyrHM pCMHMS, TOTOBO UCO CT3B (C3 H3y3CTKOM nOJ3BC TOH3

e y BOKa;iHHM AeoHHua/vta) H3rpat)eH je na ocnoBy nepMyraunje TOHCKHX
BHCHHS noMenyTor CHPH3/13 Mer)HMypcKe HapOAHe necMe, a OH je C3MHH>en
OA p3HHJe noMCHyTor HH(ppaneHTaTOHCKor jesrps.

V CTasy JespeJH, My3HMKH MaTepnja^ je OAper)en ncrapCKOM, OAHOCHO
yMaHjCHOM H^H OKTaTOHCKOM /leCTBHLJOM, MHJy OKOCHHUy, y CMHC^y TOH3/1-

ne rp3BHT3i|HJe HHHH TOH e. JeAan OA BS>KHHJHX e^eMCH3T3 OBOP CTSBS
jecTe npHHunn Hjerose (pop/via/ine opraHHsaunje. PCM je o Tpn OAceKa (T.
1-73, 74-131, 132-141). PIpBH je OApet)eH HHHUHJa^HHM MOTHBOM xap-
dpe, y KOJeM ce H3;ia>Ke TOHCKH waTepnja^ (ywa^ena /lecrBHqa ueHTpnpaHa
OKO Tona e). flpBCHH AysaMKH HHCTpyMCHTH ce nocTeneHo Haoiojasajy, TC
csaKH OA HJHX npey3HMa HCTH TOHCKH MaTepnja^, npn ne/viy ce sajeAHO ca
xap(poM rpaAH BnSpHpajyfia OCTHHaHTHa TpaKa, caMHhbena OA Met)yco6HO
PHTMHHKH HeaaBHcnnx c^ojesa. fleonnua xapcbe ocTaje H3ABOJena OA Ae-

APBCHHX AysanKHx HHCTpyMenaTa. floK Tpaje Hac^ojaBaHjC y no-
AeoHHua/via, y ACOHHUH xapdpe ce nocTas^a HHHunja^HH MOAC^

OA 19 TaKTOsa, KOJH ce HOTOM noHaB^a MCTHPH nyra, najnpe HACHTHM-
HO, Aa 6H ce BHaMaJHHJe HSMCHC nojaBH^e y MCTBPTOM noHaB^a^y. HaKOH
Tora, y napeAHOM OAceKy, Moaen ce nonaB^a H HCTH nyT, ca naJBHUJHM
CTenenoM npoMena y OAHOCy na noneTny nojasy. flpyrn OACCK MHHH Ka-
AHUJ, jespejcKa wo/iHTBa sa MPTBC, Kojy nca^MOAHMHO HBBOAH co^o 6a-
PHTOH, Mnjy Aeonnqy y ynncoHy yABaja enmecKH por H/IH Sac MapHHeT.
fleoHHua xapqbe ce nocTeneno HCKA>yHyje, npn ne/viy ce noneTHH MOTHB
qbparMCHTHpa AOK noTnyno He HecTane. Flpn JCAHOM OA OAroBopa xopa (y
pecnoH30pHJa;iHOM nesahby ca co/io 6apnTOHOM, T. 94), npatien je nospaT-
KOM BHSpnpajyfier c^oja APBCHHX AysaMKHX HHcrpyMenaTa. Floc^eAH>H
OACCK (TCKCT: ,,Amen") jecre OArosop xopa Ha MO^HTBy co^o SapHTOHa
y CTpCTH, AOK AyB3MKH HHCTpyMCHTH yAB3J3Jy XOpCKC ACOHHLie. K.30 H y

npeTxoAHOM CTasy, H y OBOM je pen o nep/viyT3UHJH OAper)ene rpyne TOH-
CKHX BHCHHS, a OBaj nyr, pen je o yM3H>enoj ^CCTBHMH. T3Kot)e, Kao UJTO je

TOHCKH MaTepHJa/i, yc^OKHjCHa je H (popMa.
oaen ce KOPHCTH H y HSPCAHOM CT3By, ByAHCTH. TOHCKH

M3TepHJ3/l MHHH neHT3TOHCK3 ^eCTBHLJ3 (C3 HOHOBHHM HHCHCTHpShbCM H3

rpynn TOHOBa KOJa OArosapa noMenyroM neHTaTOHCKOM HH3y cnma^a Ha-
pOAHe nee/vie 7y 3a peuy, my m nen), AOK c^oSoAna no^nqbonnja KOJa ce
jas/ba y ocTa/iHM AeoHHua/via TaKot)e npeACTas/ba nocTeneno Hac^ojaBanbe
Met)yco6HO PHTMHMKH nesaBHCHHX c^ojesa. OA 56. TaKTa, AOCTH>KC ce
CTpo>KHJa opraHHsauHJa opKecrapCKe cpaKType. ^PBCHH AysaMKH HHCTpy-
MCHTH nocTeneno rpafle BHSpnpajyliH ocTHHaro (FIOHOBO, C^OJCBH ynyrap
H.era cy PHTMHMKH nesaBHCHH), y ACOHHUH KCH^ocpoHa ce npenocH OCTH-
naHTHa TpaKa HB AeoHHije Me^ecTe, AOK ce y ryAaMKHM
jaBrt>a TCMa yABOJena y KBHHTH H OKTasn. Xop ce ymbyMyje y ApyroM
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(T. 98-147), ca TCKCTOM ,,0m man! padme hum". V AHJa;iory H3Met)y co;io
6aca H xopCKor 6aca HBHOCH ce TCKCT OBC 6yAMCTHHKe wanipe H3H3MenHHHO
H3 TOHOBHMa b H C, AOK CC y ACOHHUH XOpCKOr TCHOpa H3HOCH TCKCT MaHIpe

na TOHOBHMa neHT3TOHCKe ;iecTBHue (c-es-f-g-b), nocreneno ce wnpefiH H
CKyn/bajytin (c-es-c, c-es-f-es-c, c-es-f-g-f-es-c...). Bac HOTOM caMocra^HO
nesa Manipy. VK;byHHBaH>eM wencKor xopa ca noneTKOM rpefier OACCKa (T.
147/8-202), TOHCKH HH3 ce Men>a (cis-e-fis-g-h), a;iH ce caAa nocreneno
'wHpeH>e H CKyruban>e' K3KBO nocroJH y ApyroM OAceKy MeH>a y nocieneHO
sepTHKa^Ho HacnojaB3H>e H pacnojaBaH>e no peAOcneAy ronoBa neHiaTHOH-
CKOF HH3a. Ana/iorno co;io 6acy H3 Apyror OAceKa, y rpetieM, Mampy, nopeA
xopa H3HOCH a/rr. AeoHHue lyaaHKnx HHcrpyMenaTa yABajajy xopCKe Aeo-
HHU.C, AOK ce y AysaHKHM HHcrpyMeHTHMa, na HCTOM TOHCKOM Mayepnja/iy
rpaAH BnSpnpajyliH ocTHHaHTHH oioj, ca Met)yco6HO PHTMHHKH nesaBHC-
HHM 'ip3K3Ma'. OA 202. raKia, cneAH narnH npeKHA y MysHHKOM TOKy H no-
CTeneno H3oiojaBaH>e, y BHAy penpnse, OAHOCHO, nonaB^aHje CBHX AO caAa:
y AeoHHUH THMnana, ocTHHaro na rony a ce passnja y HHdppaneHTaioHCKo
jesrpo (Kao y HCCMH Ty sa peuy, Wty 3a nen), y AeonnuaMa ryAaMKHX HHcrpy-
Menaia ce rpaAH Kanon na OCHOBy noMCTHor Marepnja^a crasa, xop ynn-
COHO neea 5yAHCTHHKy Manrpy, BH6pnpajyhH ocTHHaHTHH oioj ce nonoBO
jas/ba y APBCHHM AysaMKHM HcrpyMenrHMa, AOK ce y AeoHHuaMa ^HMCHHX
AysaMKHx HHcrpyMCHaia jas/bajy neAa^HH aKopAH.

CT3B XpmuliaHH je HAeHTHnan no npnHunny rpat)e. OcTHHaHine rpa-
KC cy H3rpa1)eHe na ocnoBy HCUJTO jeAHOcraBHHJer, CMnpeHHJerieMaTCKor
Maiepnja^a, jas/bajy ce H neAa^nn aKopAH, AOK je y ACOHHMH KonypaSaca
yoH/bHB paA ca noMenyiMM cpo^MopHHM, HHcbpaneHTaroHCKHM jesrpOM.
Ha TCKCT: ,,Kyrie eleison, Christe eleison, Kyrie eleison", Ha ocnoBy Kojer
cy OMet)ena ipw oAceKa crasa, xop, Kpos HMHiaunoHy no^HdpOHHJy, nesa
noMenyiH TCKCT, npw MCMy ce y TOHCKOM MaiepHJa^y noieHunpa nenia-
TOHCKa ^ecTBHqa. Ho, yKynan TOHCKH Mayepnja^, y KOJH ce 'yTKHBa' nen-
TaroHHKa, sacHosan je Ha AOPCKOM MOAycy (y npsa ABa OAceKa, T. 1-30,
31-50, pen je o AOPCKOM MOAycy in d, AOK je y rpetieM, T. 51-82, y nHTaH>y
AOPCKH MOAyc in h).

Tpn Aena crasa Myc^HMaHH, ,,Adan", ,,T3ksim" H ,,llahi" caMHH>eHa cy na
OCHOBy ABS npoMeH^>HB3 opHJenra^Ha rerpaxopAa: f-g-as-h-c (cis) H d-es-f
(fis)-g. FlOMeTHH OACCK, ,,Adan" HHHH neAa/inn TOH g y AeonnuaMS xopa H
ryAaMKHX HHCTpyMenara, C3 nasa/ino HMnocTHpanHM co^o renopoM (TCKCT:
,,AIIahu akbsr"). flpyrn OACCK, ,,Taksim" caApwn KapaKiepncTHHSH (n^ec-
HH) 3CK3K-pHT3M, y HHJOJ OCHOBH ^OKC penCTHTHBHH o5p3CU.H y ACOHHUH

M3^or 6y6H>3. fleoHHue APBCHHX AyB3MKH HHCTpyMenaia H xspdpe T3Kot)e
rp3Ae BH6pnp3Jy1iy ocTHHantHy rpaKy. HspaweHHJa pnrMHHKa KOMnoneH-
T3 CBHX AeOHHU.3 OBOr OACCK3 HHHH BCpTHKa^Hy He03HaHCHy nO^HMCTpHJy.

HKa ce npenocH H y c^eAetin OACCK, ,,IIahi" , npn neMy ce
MyiiJKH xop, Apyre yA3pa;bKe H ryAaHKH

Mo>KAa cy CBH AO C3A3 noMenyrH e^eMCHTH KOJH ce jas/bajy y OBOM
naJH3pa>KeHHJH y ciasy My3HK3. C^OKCHO opKeciapCKO TKHBO

je Ha BHUJC saceGnnx C/IOJCBS. FlpBH OACCK (T. 1-86) je
pan in d. FIoMeTHO cassynje je jeAanaecrosByK 6e3 TOHS e. V
ryAaMKHX H APBCHHX AyB3MKHX HHCipyMeHais OABHJajy ce ABa

ia Kanona, AOK ce y AeoHnqaMa ^HMCHHX AysaMKnx HHCTpyMenara npo-
re>Ky Ayrn neAa/iHH aKopAH. CneunqbHMna je Aeonnua THMnaHa, y KOJOJ

ce OABHJa nepMyiau.HJa rpn rona nenraTOHCKe ^eciBHue Koja OArosapa
cnma^y napoAHe necMe Ty so peuy, my 30 nen. flpyrn OACCK (T. 86-134,
ueHipHpan in cis) je Aoneitne HAeniHMaH npsoM, c THM UJTO ce yMecro

Kanona y AeoHHuaMa APBCHHX AysaHKHX HHCipyMensra jas^ajy Ayre
ocTHHaHTne TpaKe, a^H osaj nyr PHTMHMKH Me1)yco6HO sasncnnx ACOHH-
M3. HaKOH ABanaecTTOHCKor aKOpAa y 177. raKiy, .NHMCHH AysaMKH HH-

cipyMeHTH npey3HMajy Kanon KOJH ce y npeixoAHOM OACCKy na^asno y
AeOHHU3M3 APBCHHX AyB3MKHX HHCTpyMCHara. OA 121. T3KT3, y AeOHHU.3-

Ma ipySa H BHO^OHMe^a H KOHipaSacs jas^ajy ce aHTHu.Hn3u.HJe MOTHBa
HSpeAHor ciasa. rioc^eAH>H OACCK (T. 134-249, in es) OKapaKiepncaH je

nocreneHHM pacnaA3H>eM ABajy K3Hona, npn MCMy ce rpaAe Aye OCTH-

H3HTHe ipaKe, MHJa pHTMHMKa saBHCHOCT nocTcneno pacic, cs pacnaAOM
K3HOH3. fleoHHua THMnana ce HHJC SHTHHJC MeH>a^a TOKOM crasa (caAp>KH

nepMyrau.HJy TOHOBa es-des-b-3s), Aa 6n ce HCK^ynn/ia OA 224. TaKTa.
FlooieAHjH eras FlecMa paAy CSAP>KH CBC AO caAa HaseAene KOMno-

3HU.HOHO-rexHHHKe nociynKe, a^H yK^onn>eHe y OKBnpe rpaAHUHOH3^Hor

dpyHKu.HOH3^Hor Tona^HTeia. PCM je o MSCOBHOJ necMH ca pecppenoM

(A-Ayp, pecppeH xa-MO^, AOK necMa saspmaBa y Ue-Aypy). OpKecrapCK3
qb3KTypa je AOHCMC nojeAHOCTaB^ens - yMecro BHSpsninnx ociHHaHT-

HHX rpaK3, CB3K3 rpyna HHCTpyMenars HM3 csojy (jeAHHCTBeny) OCTH-
HaHiny rpaKy Koja ce HSBOAH y ynncoHy, re je JCAHHH KOHipscr KOJH ce

J3B/ba ynpaso KOHipaci H3Me1)y rpyna HHcrpyMeHaia. HncppaneHT3TOHCKH
MOTHB y ACOHHU.H THMnana je npoiiJHpeH - yMccro oSnMa KBapre J3B^>a ce

06HM KBHHTC, K3KO 6H CC yMOnHO y TOH3/1HH JC3HK.

CHHTCBa

CB3 OBa, npHMapHO MOACpHHCTHMKa KOMn03HU.HOHO-ieXHHMK3 CpCACTB3,

Koja noMHsajy na nepMyTOBaHjy OApetjene rpyne TOHOBS (noMeHyro jesrpo
necMe Ty 30 peuy, uJy 30 nen, OAHOCHO, /leciBHMHe cipyKiype no CBOM ca-
CTasy 6^H>ne H^H Aa/be jesrpy), y cia^noj cy cnpesn ca, ca JCAHC cipane
My3HMKHM qbO^MOpOM (K30, nOHaB^>3MO, M3THMHHM My3HMKHM JC3HKOM

QaseHCKor) H ca Apyre crpane ncnHTHB3H>eM aKycrnMKHx ocoSHna 3By-
K3, OnCT, 6^HCKHX H Ha HCKH H3MHH HCOABOJHBHX OA KOMn03HTOpOBOr
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HHTepecoBaH>a 33 acrpOHOMHJy. Ynpaso je raj e;ieMem nepMyrau.HJe
KfljyMan Kao dpaKiop jeAHHcrsa KOJH noTnyno pasnopOAHe crasoBe
CuM(f)OHUje Opujenula AP>KH 'Ha OKyny'. Osaj npHHtinn OAa6np3 MaiepHJa^a
H paAa ca H>HM ynpaso OAroeapa 0;i6paJTOBOJ AedpHHHUHJH MOACPHHCTHM-
KOT yMCTHHHKor paAa Kojy CMO Maseru Ha noHeiKy OBor TCKCia. Pen je,
yKpaiKO, o BHCOKOM creneHy ce;ieKu,HJe H ypef)HBaH>a MarepHJa^a.

HACHTHHHH e^CMCHTH cy yoM/bHBH H y ApyrHM Ae/iHMa OiaseHCKor,
TpHAeceTHx roAHHa XX Bena. Ha npHMep, y Xaocy, Ae.ny Koje,
HCM3 jacno npodpH^Hcan dpo/iK/iopHH yrwc (Cf. MacHHKOca,

2007: 174), nopeATaKCBBane ,jeMe-cepnje", Koja, 6e3 npHMene AOAeKa-
dpOHCKe rexHHKe, HHHH OCHOBHH rpaAHBHH MaTepnja;i Ae/ia, yiHCKyjy ce
dpcmK/iopHM e/ieMCHTH, Kao UJTO je TeMa y AOPCKOM MOAycy, Kao a^ysnja
Ha Me1)HMypCKH MysHMKH dpo.nK.nop, H;iH, oner, TpH TOHa HHdppaneHT3TOH-
CKOC jesrpa nee/vie Tysapewy, Luysa/ieH. OIHMHOje H y KOMno3HLjHJnMy3W-
Ka 38, H.HH TpefteM ryasHKOM KBapieiy, TAC ce T3Kot)e jas^a My3HHKM TOK
6a3Hpan Ha nepMyraunJH OApe1)eHe rpyne ronoBa, c THM UJTO je y rpetiew
ryAaHKOM KBaprery (6yAytin A3 je pen o KaMepnoM wanpy
HHX aKycTHMKHX CBOjcTasa), nopeA nepMyrauHJe TOHCKHX BHCHHS
jeAHor TOHCKOF HH33, npHcyiHO H Kpeishbe H3Me1)y pa3^nMHinx 'TOHCKHX
KOHd)Hryp3u,nJ3', y CMHOiy dp/iyKTynpahba H3Met)y pas^HMHTHX TOHCKHX
rpyna H HH30Ba (onujHpnHJe y: Bpa^OBHli, 2016: 127-134).

VKO^HKO nocM3Tp3MO neKa OA panHJnx Ae^a Q3BeHCKor, yoM3B3MO
naHHHe na Koje ce nocreneHO KOHCTHTynca^a CIUIOHOCT npeMa OApet)eHHM
TOHCKHM MaTepnja^HMa. HaHMe, Kao UJTO CMO Befi noMeny^H, napoAHa
necMa Ty 30 petty, iuyianeH ce nojaBH^s (H K30 HHdppanenTaTOHCKH dppar-
MCHT H y Lte^HHH), JOUJ y CBHTH 33 Kfl3BHp Cfl BfiWKflHfl, 3aJ6AHO C3 6pOJHHM

ApyrHM dpo^icnopHHM H3neBHM3. K^3BHpcKH onyc C^aseHCKor oSn^yje
Me^oAHJ3Ma, ymasHOM ca jyrooiOBeHCKor npocTopa, 3^H no-

H we;iOAHJ3M3 HHC3HHM ,,y Ayxy dpo/iK/iops". TaKotje, rycTa 6n-
, H3K H nO^HTOH3^H3 Ca3ByMJa yKa3yjy H3 HCTp3>KHB3Hje y AOMCHy

3KyCTHHKHX OCOSeHOCTH 3ByK3. V KSMCpHHM AC/1HM3 (ryAaMKH KB3pTCTH,

AyB3MKH KBHHTCT), TOKOM ABSACCCTHX H TPHACCCTHX TOAMHS, yonasa ce
nocreneHO ocBajahbe npocrapa ssyMHe KOMSnHaTOpnKe, KOJH ce, K30 UJTO
CMO Beti yoHH/iH, Hcno^SBa ncicrbyMHBO Kao cno/bHH dpaKTOp KOHTpo^e My-
3HHKOr TOK3, KOJH, H3KO yCBOJCH, OCTaje CTpaH KOMHOSHTOpOBOJ nOCTHLlH.

PCM je 0 HOJ3BH TOHCKHX H pHTMHHKHX rpyn3, KOpHUJrlCHaS AB3H3eCTTOH-

CKHX ,jeM3-cepHJ3", Kao H Apyrnx Morytinx e/ieMenaTa KOHCTpyKunje My-
3HMKor TOKa, a;iH ce HHK3A3 (K30 y oiynajy, na npHMep Be6epH3) ne MAC
Ka cepHJa^Hoj opraHH3auHJH My3HMKor Ae^a. ApyrHM peHHMa,
je, ynpKOC npnxBaTaHjy HOBHX KOMnosnqHOHHx TexHHKa, OCTSO
CBOJHM npBOSHTHHM H3BOpHM3 HHCnnp3UHJe. Ofi3 AB3,

e^eMCHTa ce cnsjajy y KOMHOBHTOPOBOM My3HHKOM nncMy, nyTCM (npn-
M3pHO MOAepHHCTHMKC) HCTp3>KHB3HKe

H3KO je Morytie Aa ce na HCKH H3MHH onyc Cn3BCHCKor noAe^n H3 ABC
rpsne (jeAHy KOJ3 je 6^ncK3 Mysnqn TSKOSBSHOF H3UHOHa^HorycMepeHj3 H
Apyry y KOJOJ cy yoM^nse npHMSpno MOAepHHCTHHKe KOMnosHunone Tex-
HHKC, a^H H Aa ce OHC Met)yco6HO KOHCO/iHAyjy, cf. Spiric, 2003: 44), MHHH
ce Aa y hteroBOM oiynay HHJC pen o OABOJCHHM TCHAeHunjsMa, eeti Aa ce,
HapOHHTO K3A3 je opKCCTapCKa MysHKa y nHT3H>y, CBC one sajeAHO Meujajy,
cpHmpnpajy H oncTajy y CTa^HOM nepMyTOB3H>y H (npe)KOM6HHOB3H,y. V
TOM CMHOiy, 3Hanaj CuM(f)OHUje Opujemna ynpaso je y TOMC UJTO je Kpos ro-
TOBO noTnyno pas^HHHTe crasoBe (a^n nnaK Met)yco6HO nose33He KOMFIO-
3HUHOHOM TCXHHKOM), Morytie yK333TH na CBC nocTojetie, Matte H^H BHUIC
npncyTHe e^eMCHTe KOMnosHTOpose noeTHKe, Kao H Ha nanHne na KOJC ce
OHH Mer)yco6HO KOMSnnyjy, yicnansjy, nepMyryjy H c3>KHB^3B3Jy.

,,...ABOCTpyKy, 3^H H BHmecTpyKy nojaBHOCTJeAHor Ae^a, H^H CT3B3
setie KOMno3HU.HJe - 6n/io Kao caMOCT3nnor, 6n.no y OKpy>KeH)y HCTC H/IH
HCKC HOBC BHUjeCT3B3HHe UC^HHC, 33THM nOCTOJaHjC pa3^HHHTHX pyKORHC-

HHX Bep3HJa jeAHor onyca, a/in H CBOJeBpcne ocoSnne UHK^HMHOF npHHqH-
na H MOHOTCMaTHHHOCTH Ha HHBoy CTBapa^auiTBa..." (Mn^aHOBHli, 2006:
142). Crora HHJC HH MyAO A3 ce (caMo) na KOMno3Hu,HOHO-TexHHMKOM
HHBoy H rpat)H TOHCKor jesrpa npOHa^ase SSJCAHHMKH C^CMCHTH ynyTSp
CuMfyoHUJe Opujenuia, K30 H Aa ce OBO Ae/io, Ha C^HMSH H3MHH, AOBOAH y
BC3y C3 ApyrHM AC^HM3 H3HHC3HHM y HACHTHMHOM BpCMCHCKOM
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SUMMARY

JOSIP SLAVENSKI: SINFONIA ORIENTA, A SYNTHESIS OF AN OPUS
Milos Bralovic

Works of Josip Slavenski (1896-1955) are based on a synthesis of modern-
ist compositional techniques and music folklore as a source of inspiration.
Although there are interpretations of composer's works as partially national
(such as Balkanophonia, 1927, or Sinfonia Orienta, 1934), and partially modernist
(such as Chaos, 1932, or Music 38, 1938), in all of his works there is a specific
connection and mixture of these tendencies, which are possible to be shown in
Sinfonia Orienta. Having in mind that Simfonia Orienta is a relatively late work,
finished just before The Second World War (after the war, Slavenski did not
compose any major works, excluding the Symphonic Epos, in its different ver-
sions, 1940-1945), it can be understood as a key point of synthesis in com-
poser's opus. In that sense, we tried to show (with a brief analysis of the work)
all the ways in which different elements of Slavenski's poetic (music folklore,
astronomy, sound as an acoustic phenomenon, but also contemporary compo-
sitional techniques) are synthesised in Sinfonia Orienta. Also, it is important to
have in mind that seven movements of this symphonic piece are different from
each other (mostly in the sense of their character). According to that, it is of
utter importance to examine the principles which connect the movements.

Key words: modernism, tradition, music folklore, Josip Slavenski, Simfonia Ori-
enta.
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CaweraK: MoproH Oe^AMaH, JCA3H OA SHanaJHMX aMepn4KHX
jopa Apyre no^osHHe XX BCKa, CBOJ fipyiu JygaiKU Keaputeui Hanncao je
1983. roAHHe, HCKO/IMKO roAHHa npeA csojy CMpi. Y OBOJ Aeu.eHnjn npo-
uj/ior BeKa, Oe/iAMaH noHHH>e A3 nmue no rpajafty, a^n H KOMno3HU.MO-
HO-rexHHHKH, KOMn^eKCHHJa Ae^a. ByaytiH p,a je pen o nosnoM (De/iAMa-
HOBOM OCTBapCHiy, y KOJCM H3 HBBCCTaH HaMHH KOMnOSHTOp CHHTeTHWe
CBOja nperxoAHa HCKyciBa H nocraB/ba C^OKCH BPCMCHCKH OKBHP, p,eno
npHB/ianH na>KH.y sa pa3/iH4Hie spcre aHa^nsa H TyM3HeH.a. JCAHO OA
T3KBHX ryMaMetta OAHOCH ce H Ha KPMTHHKH AHCKypc o Ae^y. Y OBOM paAy
HaseuilieMO npe csera pasHe KPHTHMKC MCTOAC (MOAC^C) KOJC ce Mory
npHMCHHTH H3 6M/10 KOJC yMCTHHMKO AC^O, K3A^ CC 0 H>eMy RHUJe, TC
fie/wo Ha npHMepy OBC KOMnosHUHJe HsaSpane MeroAe H HHiepnpeTHpa-
TH. PCH je 0 HMnpeCHOHMCTHMKOM, dpOpMa^HCTHMKOM H MCiaKpHTHMKOM
npncryny yMetHMMKOM, OAHOCHO MysHHKOM Ae^y.

peMH: MoproH Oe/mwaH, MMnpecHOHHCTMMKa KpHTHKa, dpopMa-
KpHTHKB, MCiaKpHTHKa, MpyiU iygOWU K60.p\UtWi.
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pasMarpaita - KpHTHKa H reopHJa KPHTHKC

Kao MeTa AHCKypc npoMOBHiue, o6jaiiJH>aBa, onncyje H
npeTHpa OApet)eHy yeTHHHKH npOAyKqnjy. YcnocTaB^eHa je Kpajevi 18.
BCKa K3Aa cy ce AHcu,nnnnHe nonyr CCTCTHKC, Teopnje H HCTOpnje yMCTHO-
CTH HBABOJH^e K30 ayTOHOMHC AHCUHn^HHC. Y TpCHyTKy K3A3 JC yMCTHHM-

Ka npoH3BOAH>a OABojeHa OA onujTe pasyM/bHBor CMHC^a KOJH je HMa^a y
qbeyAa/iHOM ApyuJTBy, y KOMC je yMCTHOcr 6nna npaTetin qbaKTOp TCXHHH-
KOF yMetia, HacTaje H ncnpeSa sa KPHTHHKHM Ae^OBafteM. flo TaAa y/vieT-
HOCT je 6n^a sesaHa sa BC^HKC npeACTase peAHrnosHor 3HaMCH>a Kao H
3a OApet)eHe dpaKTOpe 3acTynaH>a no^HTHHKe Motin (LUyBaKOBHti, 2010).
Mer)yrHM, KaAa noHHH>y Aa ce pat)ajy pa3He ayTOHOMHe HHCTHiyunje, no-
nyr KOHuepTa, HacTaje H BCJiHKa noTpeSa ApyuJTBa 33 HAeHTHdpHKOBafteM,
TyManeHjCM H Ha Kpajy BpeAHOBaH>eM OApet)eHor yMCTHHHKor Ae/ia 33 UJH-
POKC napOAHe Mace, OAHOCHO ny6^HKy Koja ta nena nepunnnpa.
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