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uspaza. O MeroamMa CBOT CTBapaadykor paja TOBOPHO je Majlo, a/u Ce Kao
MY3MYKU TEOPETHYADP ReTMMUIHO M3JACHUO Y CBOM He0djaB/beHOM CIINCY
»3BYYHa IACTHKA TeKcTa. Y TakBa CTBapanayka MCTPaXMBarmba MOIa0 Ce
KOMIIO3UTOP YIIYCTUTH Ha OCHOBY Jiefla IeTOBMX IPETXOLHMKA Y CPIICKO]
MY3MI{M, /1M je ¥ CaM JOJIa3yo 0 3aHMM/BMBUX U OPUIMHATHUX YMETHIYKUX
pesy/irara, Kao IITO ce MO>Ke YyTU Ha IIpUMePYIMa M3 XOPCKe MYy3MKe, olepa
i (napounto omnepe ,Komrtana”), kao u BOKaJAHUX oIryca ,JIupuxa” u ,Moja
3eM/pa’.
Humw

IMokasar fia je Koworuhesa Mysiuxa, 4ak M OHa MHCTPYMeHTA/IHa, HEIOCPETHO
npousauina us BepdasiHe feKkniamaiyje.

Kmyune peuu: Terap Kowosuh, BokanHa My3suKa, AeK/IaMalllja, PeIUTaTHB,
Sprechgesang
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~Comparative overview of film music in partisan war spectacle: Kozara-
Neretva-Sutjeska“

Ana DPordevi¢
MM student, Faculty of music, Belgrade
anadj91@gmail.com

Theoretical background

In my overview I will rely on sociological analysis conducted by Nemanja Zvijer
who analyzed films of this genre, and I will use his observations to present
music composed and used in these films

Aims

In this paper I will present music used in partisan war films, specifically war
spectacle genre, by presenting key films of this genre and music used in them.
In that way I will try to mark possible path of development of this film genre in
Yugoslav cinematography and music used in them. For this occasion I chose
films Kozara, Battle of Neretva and Sutjeska, because each of them represent a
new level in the process of creating this film genre in Yugoslav cinematography
(Kozara was the first Yugoslav war film spectacle, Battle of Neretva became
world famous enrolling world famous cast and crew and Sutjeska continued that
path).

Main contribution
This research should contribute to a better understanding of music of war spec-
tacle films and the ways music was used in those films.

Key words: film music, war spectacle, Yugoslav films, partisan films, war films

Opianusayuja my3uuxux napametiapa y Tpehem iygauxom keapitieiiiy
Jocuiia Cnaserckoi

Muromt Bpanosuh
Macrep TeopeTHdap YMETHOCTU ~ MYSUKOJIOT
dakynTeT My3mdKe yMETHOCTH y beorpagy
milosbralovic@gmail.com

Teopeiticka 6a3a

Tpu rymauxa kBaprera Jocuma CraBeHCKor Cy HacTajana usmeby 1923. n 1938.
rofi1iHe, OHOCHO y BpeMe KaJid Ce y eBPOIICKOj YMETHIYKO] My3ULIN 110jaB/byje
KOHCTPYKTMBM3aM (a Ty ce IIpe CBera MIC/H Ha 110jaBy fiofiekadOHCKe TEXHUKE,
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ApTHKyNaumMja Kao CpeficTBO KOMYHUKALMj€, MHTepIpeTALIMje U SHaYEHba

OJIHOCHO Cepujanusaliyje TOHCKMX BUCHHA, KOja ce IOTOM INMpPWIa U Ha JIpyTe
MY3MYKe [TapaMeTpe).

Humesu

ITosHaro je fa rypaukn kBapTetyt (kao u omyc C/1aBeHCKOr y Lie/IUHM) UMajy
CHary paHoOI, PeBOAYLIMOHAPHOr eKcnipecuornsma. Mmajyhu y supy Bpeme y
KOjeM OHM HacTajy, Kao U HEKe Of/IMKe KOMIIO3MLIMOHO-TEXHMYKMX CPEMICTaBa
IPUMEHEHNX Y IbIMa, YOYaBa ce KOPECHOHJMpame ca HEKUM elleMeHTUMa
KOHCTpyKTHBM3MA. [11/b oBOT MCTpaXkuBama OU ce OFHOCUO Ha TIPUKA3UBAHE
TUX Be3a.

Vmtinuxayuje

Y tom cMucry, HajunTepecanTHuju je Tpehiu fygauxu keapineini (3appmen 1938,
roaure), y kojem C/aBeHCKM yCIIOCTaB/ba clelMbUYaH OfHOC MpeMa caBpe-
MEHMM KOMIIO3UTOPCKUM TOETUKaMa Npee nonoBuHe XX Beka, Koju ce
carjiefjaBa U3 OpraHM3alMje PUTMA M TOHCKMX BUCHHA OONMHKOBAHUX TAKO 1a
yKa3yjy Ha efeMeHTe NpefiodnKoBama, TUIIMYHOT 3a KoMio3utope [lpyre
deuke mKone, Tako ga y wenuuu, Tpehu iygausxu Keéapifieili He rydy Ha CTelleHY
KOMIIO3UTOPCKe CIodoze.

Kryune peuu: Jocun Cnasencku, Tpehu iygauxu xeapiiieiti, OpraHusanuja
TOHCKMX BUCHMHA, OPTaHN3alyja pUTMa, KOHCTPYKTHUBU3AM
Odnacini uciipaxcuearea: MY3MKO/IOTHja

Organisation of musical parameters in Josip Slavenski’s
Third String Quartet

Milo$ Bralovi¢
MA in Musicology, Faculty of Music, Belgrade
milosbralovic@gmail.com

Theoretical background

Three string quartets by Josip Slavenski were composed between 1923 and 1938,
namely at the time when constructivism appeared in European music (by that
we consider the appearance of dodecaphonic technique, in other words, the
appearance of pitch serialisation, which later on expanded to other musical
parameters).

Aims
It is well known that string quartets (and Slavenski’s opus as a whole) possess

the force and strength of the early revolutionary expressionism. Having in mind
the period in which they were composed, and several features of compositional
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techniques applied in them, these factors may point out the correspondence
between string quartets and some elements of constructivism. The aim of this
research to point out that correspondence.

Implications

In that manner, the most interesting oeuvre is the Third String Quartet (com-
pleted in 1938) in which Slavenski builds a specific relationship with contem-
porary composers’ poetics in the first half of the 20 century, which can be seen
from the organisation of rhythm and pitch, made so they contain the elements
of so-called pre-composing, the characteristic of the composers of the Second
Viennese School. But, in whole, in the Third String Quartet there isn't any loss
of compositional freedom.

Key words: Josip Slavenski, Third String Quartet, pitch organisation, rhythm
organisation, constructivism.

Research area: Musicology

dakifiopu pawunarasared U uosesusatba enemeHatiia
CHpyKTUypHOI UaHa PeHeCaHcHe eKCilyanHo-my3uuKe popme

np 3opan boxannh
Touent, PakynTeT Mysndke yMETHOCTH, beorpap

Teopeiiicka dasa

Papi ce oCnamba Ha aKTyenHa Teopujcka gocTurHyha ms odmactu aHammse
BoKajiHe My3uke. OCBET/beHNU CY HEJOBO/BHO M3Y4EHM ACTEKTN CTPYKType
1o OHe KOMIOSMIHMje, IETEKTOBAHN Y AHAINTUIKO] IPAKCH.

Humwesu

Uwse je fa ce mpolMpe 3HAMHA O rpabu Bokamsor nomudouor gena. To he dntu
OCTBapeHo VICHTUPMKALN]OM, KTacu(pUKaLMjoM U carieffaBambeM ¢dakTopa
palrd/abaBaba ¥ TOBE3UBAbA e/IEMEHATa CTPYKTYPHOT 1aHa KOMIIO3ULIKje,
Kao ¥ pa3MaTpameM BbUXOBNUX Y3ajaMHIX OffHOCA U yTuiaja.

Jlonpuroc ucimpaxusared

OCHOBHU JOIPUHOC MCTPRXMBAba MaHMPeCTyje ce Kpo3 yHanpebeme
amannTirake mporenype. C odsupom Ha mamu Spoj pajosa Koju ce daBe OBOM
npodneMaTIKOM, TOCESHO Y HAllIOj CPEAMHY, OBUM PajioM Suhe nocrapmena
OCHOBA 3a LMY TIPUCTYT KO TyMauera KOHCTPYKI[Uje PEHECAHCHE My3IHKe
KOMIIO3MLIMjE.
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ApTHUKynanyja Kao CpEACTBO KOMYHNKALIN)E, MUHTEPIIPETALIA)C 1T SHATCIbA

Umiinuxavuje
PesynTaTe CIIpOBEJEHOT IUCTPaXKyBawba Moryhe je IpyMeHNTH KO aHanu3e,

ony Mory Sutu yrpahenn y daxynteTcky HacTaBy, IOCTY>XUTU KaO NMITYTIC
WIM OCTIOHAL] Ja/bUX TEOPUjCKUX UCTPAXKUBAKA.

Kmyune peuu: TekcTyamHO-My3uuka Gpopma, CTPYKTYPHM IIaH, PEHECAHCA,
aHasM3a.

Odnacim ucimipaxusarba: Mysudka teopuja.

Factors of separation and connection structural plan elements
in renaissance textual-musical form

Zoran BoZanié, PhD
Assistant professor, Faculty of Music, Belgrade

Theoretical background

The paper leans against current theoretical achievements in the field of the
analysis of vocal music. Illuminated insufficiently studied aspects of structure
of the polyphonic composition, detected in analytical practice.

Aims
The aim is to expand knowledge about the structure of the vocal polyphonic
works. It will be reached identifying, classifying and reviewing factors of separa-

tion and connection composition structural plan elements and consideration of
their mutual relations and influences.

Main contribution

The main contribution of the research is manifested by improvement of ana-
lytical procedure. Regarding the small number of papers, dealing with this issue,
especially in our country, this work will set the basis for a broader approach to
the analysis of the construction of the Renaissance compositions.

Implications

The results of the research can be applied in the analysis, they can be incorpo-
rated into university teaching, serve as an impulse or a support for further
theoretical research.

Key words: Textual-musical form, structural plan, Renaissance, analysis.
Field of research: Music theory.
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