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COLMOJIOINJA IIEJATOI'NJE U U3BOBAIITBA

Couuonowxu acitexiti mysuuxe tiegaioiuje u ussohawiitiea

Maja Mapujan
AUMIUIOMUPAHU IMjaHUCTa, cliequjanucTa, IYW Beorpag
majamarijan@yahoo.com

Teopeiticka dasa

Mysuka je jenHO Of HajsHaUajHMjUX CpeficTaBa KOMYHMKalMje, IIOpel pedu,
NOKpeTa, upTrexa/cnuke. JoBek Ha My3UKY pearyje eMOLMOHAIHO JaHAC, Kao
u y npomnoctu (Juslin and Sloboda 2001; Trevarthen, 2002). Mysuka yrude ua
TO KaKO MM CaMy cede BUAMMO, U KaKO ITIelaMO Ha CBeT OKO Hac. Mysuka urpa
BEOMa BOXHY YJIOTY ¥ CTBapamby, PasBUjalby M Ofp)KaBatby UACHTUTETA, YUjH je
jemaH Of HajBAXHUjUX aclleKaTa MY3MYKM MACHTUTET (My3W4KM YKyC IOje-
avHIa ofpehyje usdop npujaressa, u3dop opehe, onpebyje mweropo nommTnuxo
ompefesbetbe, u3dop jesuka) (Zillman and Gan, 1997; Tarrant et al., 2002; De
Nora, 2000). Anronu [ugenc tepau ga je ugeHTUTET, Y CaBpeMEHOM APYLITBY,
HajBaKHMje MUTakbe Ha Koje YOBeK Mopa Jia fia oxrosop (identity work) (Gid-
dens, 1991:70). Butyn My3su4ap He 3HauM IOCENOBATH CAMO TEXHIMIKE CIIOCOD-
HOCTM ¥ MY3UIKO 3Haibe, Beh je TO COLMOMOLIKY M KYATYpOIOIIKY AedpuHMCaH
kounent (Green, 1997, 2002; Lamont, 2002; Borthwick and Davidson, 2002;
O'Neill, 2002; Dibben, 2002; McClary, 1991; Welch, 2006). [IItapuue, xox
afonecrieHaTa Mys3uka nmMa QyHEAMEHTaIHy YOIy y CTBapamwy U pasBujamy
upentutera (Zillman and Gan 1997; Roe, 1999; Tarrant et al., 2002; MacDonald
and Miell, 2000; Applegate and Potter, 2002; Carlton, 2002).

Humwesu

ITum paga je aa ce moxaxke ga he ce mosuTuBHu eekTH daBberma MysUKOM HA
JIMYHA M COUMjanHM Pa3sBoj UCIIOJBUTH CAMO Y CIy4ajy Ha je To daBibembe
MY3MKOM TPUjaTHO MCKYCTBO MCHYHEHO MOACTpelMa U odYeKuBamuMa. Ty
BXXHY Y/IOT'Y MMa IIKO/IA KA0 COLMONCUXOJIOIIKO OKPYKere. YKOIUKO je TO
AYTOPOYHO IIO3UTUBHO UCKYCTBO, Of TOTa he U MojeAnHan 1 APYIITBO UMATU
KopucTU. Kpo3 NO3UTUBHO UCKYCTBO y OaB/berhy MYSHKOM yueHHUK narpabyje
MY3UYKU MAEHTUTET. My3M4Ky MAEHTUTET CTOjU Y IPOTIOPLIIOHATHOM OFHOCY
npema MotTusarmju (MacDonald et al., 2002; Roe, 1999). Takobe, nosutusuu
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Aims
Considering of Stevan Mokranjac’s output, secular or sacral, in scenic transpo-
sition.

Contribution

Scenic aspect of Stevan Mokranjac’s opus which already found its visualization
in the work of Serbian composers like Petar Konjovi¢ in his operas and ballets
in operas, and Stevan Hristi¢ in his full-length ballet Ohridska legenda.

Implications

Making proposals to contemporary Serbian (and other) composers and chore-
ographers to use Mokranjac’s music for opera, ballet or liturgical drama.

Key words: Stevan Mokranjac, musical scene, choreography, opera, ballet, litur-
gical drama

Research area: Musicology, theatrology, musical scene, choreography.

Gecitiusan ,Mokparouesu ganu”

Axexcanppa Hamagun
Mysnuku ypenuuk, Pagmo Beorpap 1
paladin.a@sbb.rs

Teopeiticka 5a3a u yumwesu

»MoKpamueBu gaHu cy npecTwkum Mmysuuku dectusan y Cpduju, a
y4eCTBOBame Y HBETOBOM IPOrpaMy NPEACTaB/ba YacT 3a CBAKOI YMETHMUKA.
Kopuctehu Hajnpedursennju mucTpyment — /byacku rmac — Crepan Crojanosuh
MokKparbaI He camMo Aa je II0CcTao OCHUBad Xxopcke Mysuke y Cpduju, Beh u
jemaH o HajIpelM3HMjUX MY3MYKMX XpOHM4Yapa CBOr BpeMeHa. Heroruw,
MoKkpamdeB POTHM Ipaji, Kao CBOjy NPUBUIErMjy MMa Mysuuku Qectusan
»~MokpamwueBu gauu“. Cakor cenrreMdpa, moues of, 1966. rogune, Hajdomu
xopcku ancamdnu, uzsohaun ¥ KOMOO30TOPH, KOjU TIPENCTAB/bAjy MY3NYKY
cuerry Cpduje u cBeTa, OKyIUBajy ce y OBOM IPajy, Ha HajcTapujeM pecTusany
OBOT TUIIA Y HAILOj 3¢MJBU. o
TIpByu becTuBan ofpKaH je y ABOPUINTY KOMIIO3UTOPOBE pofiHe Kyhe, Koja je
3a Ty IPWINKY PEeHOBMPaHa U IIPeTBOPeHa y CIIOMeH My3ej ,Mokpamuena
ponaa kyha“. OcHoBHa mporpaMcKa upeja duna je ja ce Kpos MysUKy YKaxKe
3aXBa/IHOCT CIABHOM BETMKAHY, /Il U Jia Ce TIOACTAKHE KPEATUBHOCT CaBpeMe-
HUX CTBapanala 4Mja Cy /iefia HacTaja/la HA YMETHUYKOM Tpary OBOT KOMIIO3HM-
topa. [TporpaMcka KoHIENIIMja KOja je jol Taia YCTaHOB/LEHA 3a/ipXana ce n
IO JaHAIObMX HaHa.
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Festival “The Day’s of Mokranjac”

Aleksandra Paladin
Editor, Radio Belgrade 1
Paladin.a@sbb.rs

Theoretical background and aims

The Day’s of Mokranjac has become a prestigious music Festival in Serbia that
honours every invited performer. Using the human voice, Stevan Stojanovic
Mokranjac not only the founder of choral music in Serbia, but also the most
accurate musical chronicler of his time. Modern musical moment ever arise
Serbia and trace Mokranjca, a dowel by his followers. Negotin made his legacy:
Music Festival ,,The day’s of Mokranjac”. Every September, starting from 1966.
year, the best choirs, performers and composers-all of which reflect the music
scene of Serbia and the world gather in Negotin the oldest Serbian music festival
of its kind. The I Festival “Day’s of Mokranjac” was held in the yard of com-
poser’s birth house in Negotin in September 1966, which was for that occasion
renovated as the commemorative museum “The House of Mokranjac”. The
basic idea of the Festival was to show appreciation for the composer through
music but also to encourage creative forces of contemporaries who are working
in areas in which Mokranjac was famous or only indicated them. The first es-
tablished ideas and goals are kept until today.

Passoj ceecitiu o kyniliypu y cpegroum my3uuxum wxonama.
Ceharve na Citiesana Citiojanosuha Moxpareya

Munom Bpanosuh u Credan Casuh
CrynenTn Macrep CTynuja My3SUKOIOTHje
daxynreT Mysudke yMeTHOCTH y Beorpany
milosbralovic@gmail.com, stefansavic111@yahoo.com

Teopeiticka daza

Bpojuy cy HaumHu Ha Koje ce MOXe M3TPafiuTy CBECT O KyITYPHUM dbenomenuMa
Yy jemHoj cpepuun. Y TOM cMUCTY, Ja AcMan (Jan Assman) HaM HaBOIM HAY/HeE

Ha KOjI1 Ce NOjefyHM KyNTypHI $eHOMEeH! YIpahyjy y HemTo mTo OH HasyuBa
KyZTYypHOM MeMOopujom.

Hum
IoBopom cTorogummuiie cMptu Cresana Crojanosruha Mokparbiza, UnHu HaM
ce /12 81 Tpedasio MCIIMTATI Ha KOjU HAYMH je HeroBo 1emo (Kao CTOXKEP CPIICKe
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yMETHWYKE My3MKe, IEAATOTHje, U3BODadKe IENATHOCTH U IPYTO) NPUCYTHO Y
obpasosHoM cucreMy y CpOuju, Kajia je y TUTamy Cpefise MY3UIKO odpasoBame,
Synyhu ma cy cpemme Mysudke IUKONIe MHCTUTYIMje ¥ Kojuma ce BehuHoM
¢dopmupajy npodecroHanTHI My3UYapy Ha OBUM IIPOCTOPYMA.

Meitiog

CripoBeieHa je aHKeTa Y CpeAnbIM My3nykuM mkomnama (y beorpany, Kpary-
jesny, [Tanveny u HosoMm Capny) momohy xojux cMo TOKymwIanu fia nponabemo
OfITOBOpe Ha Hallla myuTama. Ilopey Tora, CIIPOBEJlEH je M PasroBOP Ca Ha-
CTaBHUIIMMA y BE3M ca 3acTylbeHolmhy Mokpamiia y HaCTaBHOM IVIaHY U
Iporpamy.

Pesyniuatuu
Pesynratyt aHKeTe Cy MHTepIpeTHPaHM IPeMa TEOPUjU O MOJie/IMMa KyITYpHE
MeMopuje Jana AcMena.

Kmyune peuu: Crepan CrojanoBuh Mokpaiban, KyITypHa MEMODHja, CPefitbe
MY3MUKe IKOJIE, AaHKETE.
Oénaciti ucitiparcusarba: Mysudka negaroruja

Development of cultural awareness in music high schools.
Remembering St. St. Mokranjac

Milos Bralovic and Stefan Savic
Master student at the Musicology Department
Faculty of Music Belgrade
milosbralovic@gmail.com, stefansavic111@yahoo.com

Theoretical background

There are numerous ways to construct cultural phenomena images in one area.
In that sense, Jan Assman teaches us the ways of adopting certain cultural phe-
nomena into something he calls cultural memory.

Aim v .
It seems to us that the presence of Stevan Stojanovi¢c Mokranjac’s oeuvre in
Serbian education system (as a foundation of Serbian artistic Bmmmn., pedagogy,
public performance etc.) is to be re-examined, especially in music high schools,
as the institutions where the most of professional musicians are formed.

Method

'I'he questionnaire has been conducted in the music high schools (in wo_.mammmv
Kragujevac, Panéevo and Novi Sad). Music high school teachers were invited to
ibout the presence of Mokranjac’s ouvre in music high school’s yearly edu-
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cation plans.

Results

The results of the questionnaire are interpreted according to Jan Assman’s the-
ory about cultural memory.

Keywords: Stevan Stojanovi¢ Mokranjac, cultural memory, music high school,
questionnaire
Field of research: Music education
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Ynoia mysuuxe kynitiype Y Kpeuparey KynilypHoi ugenitiuitieitia —
Moxparway, y nacitiasu cpegroux wixona

Bojana Pagosanosuh u Ana Hophesnh
Crynentxuise MacTep cTyauja My3UKONIOTHje
®axynrer Mysudke ymeTHocTH, Beorpag
anadj91@gmail.com, br.muzikolog@gmail.com

Teopeiticka Saza

Pasmarpajyhu xyntypuu mpentuter mpema TeOpeTCcKoj mnardopmu JaHa
Acmana (Jan Assman) o KyITypHOj MeMOpUju, JOBENU CMO y IUTalbe MeCTo
CpIIcKe Mysuke, a nippeHCTBeHO CreBaHa Crojanosnha Mokpamia y OKBUPY
flaHalber 0dpasosHor cuctema y CpSujn.

Hum

[u7b ncrpakusatba xoje cmMo criposenu y TMMHa3MjaMa ¥ CPelIsUM IIKoMaMa
ycMepeHoT odpasoBama y Cpduju jecTe carnegasarbe osuije Mokpamwia u
IBETOBE ACATHOCTY MPU KOHCTUTYMCAIBY KYNTYPHOT U[CHTUTETA Y TOKY
dopmaTmBHOr epuona MaaKor YoBeKa.

Meitiog

Kao Hajnofecnuje pewere 3a ucnurnsame seher dpoja yuennka npenosnamm
CMO EMIMPUJCKM UCTPAKMBAIKM METON, T€ je MCTPaKUBae CIPOBEAEHO
IyTeM IUCMeHe aHKeTe y ¢popmm ynutauxa. Takobe, kpos pasroBope ca
npodecopuMa MysuuKe KyAType PasMOTPU/IN CMO KBATUTET 1 bnexcudunnoct
OHOT' /€712 HACTaBHOI IJIaHA U IIporpaMa koju je npensuben sa odpabusame
CpIICKe yMETHUUKE My3HKe Ca oceSHMM ocBPpTOM Ha MoKpamdes oryc.
Pesyntnaiiu

Hodujenn pesynratu ocserpabajy NpOdneMaTNKy OfHOCA APYIITBA KAaKo
TIpeMa KynTypH, TaKO M MySULM Y OKBUPY He. [ToKymramu cMo fia Ha OCHOBY
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