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communicate. This paper explores the film as a critique of the European patriarchal
system, colonial system and relations with the natives. It also explores the process of
women's self-determination. changes in mother-daughter relationship dynamics and the
change in the dynamics of the main characters in the film. The main aspect in the
research of these discourses is the use of the instrument (piano) as a symbol. and the use
of music as a means of communication. The paper also includes analysis of the entire
movie soundtrack.

Key words: soundtrack. music as communication. piano. emancipation of women,
colonialism
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Glasi tijelo kao predmet istrazivanja: pogled iz muzikologije

Gradeci svoju ideju na temelju stajalista Nicholasa Cooka da muziku treba promatrati
kroz prizmu izvodenja (Cook 2013: 1), 1 Richarda Lepperta da o cemu god da se radi u
glazbi. u njoj se radi o tijelu” (Leppert 1993 xx). u ovom tekstu bavim se pitanjem
elasa i tijela u glazbi i muzikologiji. Kako smatra Cook. muzikologija je osnovana kao
disciplina koja je od samih pocetaka fokusirana na glazbeni tekst. a zbog te _navike”
nije sasvim sposobna niti opremljena da se u potpunosti posveti glazbi kao izvodenju
(Cook 2014: 2). Medutim. posljednjih nekoliko desetljeca muzikologija se pocela
otvarati prema studijama izvodenja, ¢ime je pokrenula lavinu pitanja koja podrivaju i
kriticki promisljaju  tradicionalne  ustanovljene dihotomije kao Sto su um/ijelo,
misao/glas, flozofija/glazba, tekst/izvodenje. muskarac/zena, odnosno,
skladatel)/izvodacica. U ovom ce prilogu biti pokazano kako su, u odnosu na um. misao.
filozofiju. tekst i komponiranje — kop prema ustaljenim kodovima spadaju u musku
sferu djclovanja — polarizirani i nerijetko devalorizirani tijelo. glas. glazba i izvodenje
Koji su promatrani kao domena zenske prakse. U skladu s novim tendencijama u
znanosti o glazbi, ovaj ce tekst ponuditi pogled na povijest glasa i tijela u glazbi i
muzikologiji zapadnog svijeta. s posebnim osvriom na muzikoloske doprinose koji
nastaju posljednjih desetlje¢a — studije Richarda Lepperta (1993). Hannah Bosme
(2013). Nicholasa Cooka (2013), Jelene Novak (2015). Navedeni autorifce za sredisnji
zadatak svojih  razmatranja  postavljaju  Kriticku  (re)interpretaciju  pozicije i
reprezentacije tijela i glasa u glazbi nastalo) u okrilju moderne povijesti zapadnog
svijeta. Njihovi znanstveni doprinosi. kao $to ¢u u ovom tekstu nastojati pokazati.
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ukazuju na pravee kopm i sudeci po tome da se suvremeni kontekst oblikuje oko sve
dominantnijeg zahtjeva za izvodenjem. muzikologija mogla krenuti.

Kljuéne rijeci: alas. tijelo. vokalno tijelo, 1zvodenje. muzikologija

Voice and Body as the Subject of Research: A View from Musicology

Building on the idea of Nicholas Cook's standpaint that music should be viewed
through the prism of performance. as well as on Richard Leppert's viewpoint that
~whatever else music is aboul. it is inevitably about the body,” I address the questions
of voice and body in music and musicology. As Cook wriles, musicology had been
established as a discipline that is focused on the musical text. and it is because of that
“habit of thought™ that musicology is not completely capable or equipped 1o engage
fully with music as performance. However, aver the last few decades. the discipline

started to open itself towards performance studies, which started the avalanche of

questions that undermine and critically examine the traditional dichotomies such as
mind-bady,  thought-voice.  philosophy-music, —man-woman,  text-performance,
composer-performer. In line with new tendencies in the science of music. this text will
offer a view on the history of voice and body in music and musicology of the Western
world. with particular attention given to musicological contributions that emerged in the
last decades. These include studies written by Richard Leppert (The Sight of Sound,
1993), Hannah Bosma (The Electronic Cry: Voice and Gender m Electroacoustic
Music, 2013). Nicholas Cook (Bevond the Score: Music as Performance, 2013), and
Jelena Novak (Postopera: Reinventing the Voice-Body. 2015). These authors posed
critical (re)interpretations of the position and representation of the body and voice in
music made in the modern history of the West as their primary task, and their scientific
contributions, as [ will strive 1o show in this paper. point to the routes which musicology
could take in light of the dominant contemporary demand for performance.

Key words: voice, body. vocalic body, performance. musicology
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