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YAK 78.01 Bpanxo Aasapesuh

OA AYTOHOMMUJE YMETHOCTH AO EMAHIIUITAITHUJE
HAIIMOHAAHMNX UAEHTHUTETA: ECTETUYKE NAHU
ITOAUTHNYKE UAEJE bBPAHKA AASAPEBURA

Y YACOITUCY XX BEK?!

AXTHBHOCT JyroCAOBEHCKE papMKaAHe 3ajeAHMIle, YHjH je Iporpam
Kkpajem 1930-ux ropuMHa IOApas3yMeBao IOLITOBAaH€ M PABHONPABHOCT TPH
HalOHAAHA HACHTHUTETa (CPIICKOTr, XPBaTCKOT M CAOBEHAYKOT), GHTHO je
YTHIJA0 Ha MAEjy HMHTEIPaAHOT jyrocaoBeHcTBa y KpameBHHM JyrocaaBujH.
Yaconmc XX ek, CIOH30pHCaH OA CTpaHe JyTOCAOBEHCKE PaAMKAAHE 33jeAHHIIE,
HEPETKO je Kpo3 ¢(PHA030PCKO-ECTETHYKE H YMETHHYKO-KYATYPOAOILIKE
TeMe HMMIIAHLIHPAO aKTyeAHE APYLITBEHO-IIOAMTHYKE IIpOMeHe. Y paAy ce
caraepaBa pHAO30PCKO-ECTETHYKO MPOMHIILAARKE CPIICKOT ecTeTHdapa bpanka
Aasapesuha, 4nju cy TekcToBH 0 yMeTHOCTH (06jaBsuBany y yaconucy XX sex)
OMBaAM NMOAMTH30BAaHH M MHCTPYMEHTAAM30BaHH 3a (OpCHparbe jeAHE Y OCHOBH
IIOAUTHYKE HAEje KPO3 Iose yMeTHOCTH. Ha Taj HauMH, IOMEHYTH 4aCOIHC
A€AOBAO je Kao BHUA AATEPHATHBHOT YMETHHYKOT 00pa3oBama HAPOAHHX Maca,
Te je HoBOIpobyheHe HallmOHaAHEe HMAgje IPOMOBHCA0, TOOOXKeE, Kao HAEje 3a
YMETHHYKY CAOOGOAY M YMETHHYKH IIpOrpec, maacupajyhu mx MeradpopHuxu
KpO3 ecTeTHYKe cTaBoBe bpanka Aasapesuha.

Kayuane peun: Jyzocrosencka paﬁmca/ma 3ajeﬁﬂuz44, Yaconuc XX sex, bpanxo
Aasapesuh, Ecmemuxa, Texcmosu o ymemnocmu.

' Paa je HacTao kao Aeo npojexta Hocumumemu cpncxe mysuxe 00 AOKAAHUX
do 2n0barnux oxeupa: mpaduyuje, npomene, usasosu (6p. 177004) xoju ¢uHanCcHpa
MHHHCTapCTBO IPOCBETE, HAayKe U TEXHOAOLIKOT pasBoja Permybanke Cpbuje.
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FROM THE AUTONOMY OF ART TO THE EMANCIPATION
OF THE NATIONAL IDENTITIES: AESTHETIC OR
POLITICAL IDEAS OF BRANKO LAZAREVIC

IN THE 20" CENTURY JOURNAL?*

During the late 1930s, the Yugoslav Radical Community initiated very
important changes in the political regime of The Kingdom of Yugoslavia. One
of the principle of this party was affirmation of equality of three different
national identity — Serbian, Croatian and Slovenian. The 20" Century Journal,
which was sponsored by Yugoslav Radical Community, has implicated actual
social-political changes through its articles about philosophy, aesthetics arts
and culture. The paper deals with the philosophical and aesthetic observations
of the Serbian aesthetist Branko Lazarevié, whose articles about art
(published in the 20" Century Journal) were politicized and instrumentalized
for the promotion of the political ideas through the field of art. In this way, the
20" Century Journal acted as an medium for the alternative artistic education
of the masses. This journal has promoted new political ideas as ideas for artistic
freedom and artistic progress, by placing them metaphorically through the
aesthetic reflections of Branko Lazarevic.

Key words: Yugoslav Radical Community, 20" Century Journal, Branko
Lazarevié, Aesthetics, Articles about art.

> The paper was created as part of the project Serbian musical identities within
local and global frameworks; traditions, changes, challenges (No. 177004) funded by the
Serbian Ministry of Education, Science and Technological Development.
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