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AN ENIGMATIC HYMN FOR SAINT PETKA-PARASKEVA:
THE CANON AND ITS INTERPRETATION IN THE
THEMATIC REPLACEMENT OF CHANTS

Abstract: In MS Lavra E-10 / Z-58 from the 17" c. there is a sticheron @0ecHyio
Cnaca npedocma deso in plagal second mode (sixth mode) for the service in honour
of St. Petka-Paraskeva (14 October). Such a hymn cannot be found in other manu-
scripts or printed editions in the service for St Petka. This chant is a unique hym-
nographical artefact which is a good example of the literary atmosphere of the early
Balkan revival and of an ancient liturgical chant practice — the thematic replacement
of chants.
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I came upon an interesting fact while working on the chants from the
service in honour of St. Petka-Paraskeva of Epivat on 14 October.' In one of
the musical manuscripts with notated chants for St. Petka’ there is a
sticheron (ecryio Cnaca npeocma deso in plagal second mode (sixth
mode) which cannot be found in other notated manuscripts in this service.
The manuscript is Lavra E-10 (Z-58), dating from the end of the 17"
century’ — one of a few Slavonic notated manuscripts, kept in the library of

"In this article Feast Days of the Saints are presented according to the Orthodox Byzantine
liturgical calendar. There are several Saints known as Paraskeva (Ilapackevn]). The first is
St. Paraskeva of Rome, God-bearing Martyr. She lived during the 12" centuries and is
honoured on 26 July. The second is St. Paraskeva of Iconium, Great Martyr, who lived dur-
ing the 34" centuries and is honoured on 28 October. The third is St. Petka—Paraskeva of
Epivat, God-bearing Mother, who lived during the second half of the 10™ century and is hon-
oured on 14 October. She was born in Epivat (today Selimpasa) in Thrace, some 50 kilome-
tres west of Constantinople (Istanbul). She is called “of Epivat”, but also “the New”, “the
Young”, “of Tarnovo” (“Bulgarian”), “of Belgrade” (“Serbian”) and “of Jassy”, according to
the places where her holy relics have rested for a considerable period of time. In the 18™
century, another, fourth Saint was discovered with the name Paraskeva, in the Arkhangelsk
region in Russia, and is honoured on 3 June — a Saint still unknown to the Balkan countries.
On this subject v. E. Kaluzniacki, “Zur élteren Paraskevalitteratur der Griechen, Slaven, und
Riménen”, Sitzungsberichte der Philosophisch—Historischen Classe der Kaiserlichen Akad-
emie der Wissenschaften 141/8 (1899),1899,1-93; Apxuen. B. Cepruii, [lonnwiii
Mmecayocnosy Bocmoxa, 1-2, Bmagmmup 1901; M. Wanos, Bwieapcku cmapunu u3
Maxeoonus, Codusi 1931, 424-425; K. Onasch, “Paraskeva—Studien”, Ostkirchlische
Studien 6 (1978), 121-141; Dix mille Saints. Dictionnaire hagiographique, rédigé par les
Bénédictins de Ramsgate, Brepols 1991.

2 MS Lavra E-10 (Z-58), ff. 92v—95r.

* In the catalogue of M. Mateji¢ and D. Bogadanovi¢, Slavic Codices of the Great Lavra
Monastery. A Description, Balkanica II, Inventaires et Catalogues, Sofia 1989, 563—570, this
manuscript dates back to the end of the 17™ century. In the catalogue of P. Mateji¢ and H.
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the oldest monastery, and the first in the hierarchy of the Holy Mount
Athos, Saint Athanasius, called The Great Lavra.

Danica Petrovi¢* and Svetlana Kujumdzieva® point to this interesting
fact in the service of St. Petka from manuscript Lavra E-10. Danica Pe-
trovi¢ writes: “3aHUMIBMBO j€ 11a ce cTUXHpE y "9acT cB. [leTke (mpenogoOHe
[Mapackese, 14. okrobap) Hanaze y pykomucy u3 JlaBpe, a Hema ux y
xumangapckuM pykornmcuma”.’ Svetlana KujumdZieva adds that stichera
from this service, written in the Lavra manuscript cannot be found in other
services for St. Petka, published in later printed menaia without notation.’
Where did this notated chant in the manuscript Lavra E-10 come from?
The answer to this question led us in an unexpected direction.

Though this chant cannot be found in the notated Slavonic manu-
scripts of this service, it appears in one of the first neumed South Slavonic
printed collections in Church Slavonic: the Muneitank from A.D. 1869.% but
in a different role. We find it in the service for St. Natalia of Nicomedia
(Aylo Kvproxn, Santa Domenica) on 7 July. There are six chants, all in-
cluded in a group dedicated to women martyrs. Angel Ioannov (Anren
Noanos), the publisher and compiler of the Munelinuk, explains this in a
special note: “Ilonexe nma XpamoBe u3b boxirapis Ha Tis Tpu Benukomy-
yeHuisl Cst[bie] sxeH[bl] Hykna Ecte na umb Hanumums CrnaBel Te. Ha
WNynisa 7-i1, Cearas Kvpiakia, koaTo Ha3eBalOTh Bb Pojomna miannnaa, CBAT.

Thomas, Catalog. Manuscripts on Microform of the Hilandar Research Library (The Ohio
State University), 1, Columbus 1992, 144, the manuscript dates from the last decade of the
17" century. Svetlana KujumdZieva quotes Stefan Kozuharov’s opinion regarding this manu-
script: he (orally) opined in the Bulgarian Academy of Sciences, during a discussion con-
cerning this manuscript, that it is later in date — at the earliest from the middle of the 18™
century, judging only by linguistic data. Cf. C. Kyrommxuesa, C. Bwvieapcka mysuka 6
Xunenoap, Codpust 2008, 63.

* II. Tlerposuh, “Mysuukn pykomuc Mamactupa Jlaspe (E—10/ Z—-58) u3 XVII Beka”, in:
Ipoyuasarve cpedr08eK06HUX jYIHCHOCTIOBEHCKUX pyKkonuca, beorpan 1995, 345-358.

5 C. Kytommkuesa, op. cit., 62—66.

® J1. Herposuh, op. cit., 348. It is not mentioned in the article which are the chants in ques-
tion, but obviously they are IIpenododnas mamu Ilapackege in plagal second mode (sixth
mode) and @odecuyio Cnaca npeocma deso in plagal second mode (sixth mode). The other
two chants in the service on 14 October from the same manuscript, 76! cre3nbimu uznianiu in
the first mode and wmeuecmso u wmpoocmeo in the second mode, can be found in musical
manuscripts from Hilandar, for example MS Hilandar 312 and MS Hilandar 581.

" C. Kyrommxkuesa, op. cit., 64. The quotation concerns the sticheron-doxasticon for Litiya
wmeyecmeo u wmpoocmso in the Second Mode, but also apply to @oecnyio Cnaca npeocma
deso in the plagal second mode (sixth mode).

8 Muneiinux, kotimo codepoicasa na deadecsmmex MuHel u RPASHUYHUME CIUXUPU, MPONd-
PU U KOHOAYU, € HAKOIKO CIAGU U HA ocMmex 2aacoge nooobusma. CouuHU csi HA CIABAHCKU
e3uK no Hosama memooa Ha yepkognomo nenue om Anzena Hoanosa, cesnuesya. B Konc-
TAHTHHOIIOJIE, Hareyara cs1 B Tunorpadusira Ha B.[ecTHuk] “Makenonus™, 1869.
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Henens, KosITO TOpKECTBEHH® Mpa3HyOTh popomnubite. Kakro u Ha 17-i
Nynis, Cear. Mapina: u Ha [5—# | Mais Cearas I/IpI/IHa”.g

The stichera in the 1869 collection, following this explanation, are
as follows:

GIoecuyio Cnaca Doxa after psalms 140-141 sixth mode
npedcma oesa

IAxw na kamenu Doxa for Artoklasia first mode
meepoe

Bv 2pada boza nawezw | Doxa Aposticha second mode
Kenuxa meoezo Apolytikion fourth mode
Xpuema

Bo enace padosanis Sticheron after psalm 50 second mode
Besaxw asviky Doxa Ainoi (Lauds) eighth mode

In the same collection we also find a note, which points to a connec-
tion with the above mentioned chants. On page 90, after two chants for St.
Catherine of Alexandria on 24 November, is written: “Aure a1 ecTh Xpamb,
WY CIIeXyroIbIs Tymis 7.

The notes of the publisher from 1869 are very important because they
reveal an interesting peculiarity in the structure of the Sticherarion. On the
date 7 July there are stichera-doxasticon which are not only for St. Natalia
of Nicomedia, honoured on this day, but also for three other women martyrs
— St. Marina of Antioch, St. Irene of Magedon and St. Catherine of Alexan-
dria, whose memory is honoured on other days. The text of both notes
shows that the performance of this group of stichera had been intended for
special occasions — in celebratory services on the saint’s day. At the same
time it does not become clear where these stichera come from and why they
are preferred for the celebratory services in honour of the four women-
saints, or, most importantly, how these six stichera are connected at the
same time with St. Natalia, St. Marina, St. Irene and St. Catherine, given
that there are special notated chants in the Sticheraria, dating back to the
Middle Ages, for two of them (St. Marina and St. Catherine) while there are
none for the other two.*°

® Op. cit., 203-204.

10 The data concerning the content of the notated sticheraria dating back to the Middle Ages
are according to A. AtaHacoB, Buzanmuticku my3ukainu pekonucu ¢ bvacapus. Penepmoap
|, Cpeonosuzanmuiicku Cmuxupap XII-XIV ¢, Codus 2003.
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It may be possible to find answers to these questions in the notated
Sticheraria dating back to the Middle Ages. The six chants, published in
Church Slavonic in the collection from 1869, have correspondences in
Greek. Three of them are from the service in honour of St. Marina on 17
July:

IAxw Ha kamenu meepoe

£¢ ev mwétpa oteppo

first mode

Bv 2pada Boza nautezw

Ev molet ol Qeot fudv

second mode

Bo znace padosarnia

Ev pwvif ayadlicoewms

second mode

Where are the other three stichera taken from? According to the
Sticheraria dating back to the Middle Ages they are part of the services in
honour of Saint Euphemia the All-Praised of Chalcedon on 16 September
and 11 July:

Ex del10dv tod
Lovipog

Iecnyio Cnaca plagal second mode

npedcma desa

HKenuxa meoezo O1i t@ aiuort Xpiotov fourth mode

plagal second /

Xpucma B
P CHI AIbHD plagal fourth mode

Idoa yldooo

Thus we come to the answer to the first question: Where did the chant
@oecryro Cnaca npedcma deso in plagal second mode in the service of St.
Petka, from codex Lavra E-10, come from? It is a transformed version of
the sticheron Ex deciov to0 Zwtijpog from the services in honour of St. Eu-
phimia on 16 September and 11 July. But this answer naturally leads to
other questions: How and why was this transformation carried out? And
what exactly was transformed? Again, these answers may be sought in no-
tated chant collections dating back to the Middle Ages. The compiler's notes
to the menaion collection from 1869 made me look for notated chants —
stichera, which are classified according to a certain feature regardless of the
calendar. Thus I came upon a Vatican manuscript, Vaticanus graecus 1562""
It was written in the beginning of the 14" century, in A.D. 1318, probably in
the monastery of Santa Maria Grottaferata near Rome, a monastery mostly
inhabited by Calabrian monks, following the Byzantine liturgical order. At
the end of this notated manuscript with mixed content, one notices a part

" The data concerning MS Vaticanus graecus 1562 are from Svetlana Kujumdzieva’s article:
C. KyrommkueBa, “benexkn ¥ KOMEHTapH 3a HSIKOU PAaHHU XUMHOTPa)CKH PBHKOMUCH OT
Barukana”, in: Bococnyoiceonume knueu — noznamu u nenosnamu, Codpus 2008, 101-108.
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composed of specially marked and thematically grouped stichera for the
services in honour of Apostles, Martyrs, Hierarchs and God-bearing Fathers.
One of these thematic groups is marked as eic ayiac udpropag, and includes
chants for holy women martyrs. The group consists of three notated chants:

Ev modst tov Ocot Humv second mode
FEx de&1cdv 100 Lwtipog plagal second mode
Ore tw waber oov, Kbpie second mode

The first two chants were already mentioned above — they are from
the services in honour of St. Marina and St. Euphemia respectively. The
third chant is for commemoration of the Holy 40 Women Martyrs at Hera-
clea in Thrace on 1 September. What is important here is that we again
come upon the sticheron oecryio Cnaca npedcma 0eso (Ex deliasv 100

Zwtipog) in plagal second mode (sixth mode) which provoked this investi-
gation. The information from codex Vat. gr. 1562 clearly shows that the
chants from the services for St. Euphemia and St. Marina had a significance
exceeding their particular liturgical usage on 16 September, 11 July and 17
July. These chants had been significant for all the services around the year
devoted to holy women martyrs in the name of Christian faith. This ancient
Byzantine tradition had made its way into the Slavonic liturgical cycle and
had been followed by the compilers of manuscript Lavra E-10 (Z-58) from
the end of 17" century, and the Muneiinux from A.D. 1869.

The above-mentioned tells us about a specific liturgical practice re-
flected by the General Menaia without notation and by single musical man-
uscripts written in neumes. A certain chant, initially written in honour of a
certain Saint, a chant with established traditions in the respective service
(services), is subsequently used in services in honour of other saints by us-
ing the so called General Menaion by the strict observance of the principle
of thematic correspondence. This was illustrated with the above-mentioned
examples of the holy women martyrs.

What is characteristic about the previously-described specific liturgi-
cal musical practice of thematic replacement? Bearing in mind the above
examples, the texts remained almost the same, though of course the name of
the saint had been changed. On the other hand the musical content of the
chants had been greatly changed. In fact, only the mode (with some of his
formulas) remained as a basic element, but as a whole the practice of the-
matic replacement led to a re-composing of the melody. Thus the practice of
thematic replacement of chants turns out to be similar as an idea, but in
reality opposed to two connected types of Orthodox chanting: according to
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the automelon (model), and according to the prosomoion (podoben). In all
these cases, the idea is to enrich the music of the church services with
necessary and suitable chants. With automelon/prosomion chanting, this
idea was achieved by adapting different texts to an identical model melody;
in doing so, the melody became partially altered according to the specifics
of the new text. In thematic replacement, things are the other way round: a
new melody had been composed to a relatively similar text, as in idiomelon
singing, but after that this chant gained a new life in a different place (that
is, a different service). This clearly defines the chanting practices. Autome-
lon/prosomion singing is anrelatively simpler practice, mostly intended for
daily liturgical singing. Thematic replacement is, comparatively, a more
elaborate practice, mostly intended for feasts. Of course, all that is men-
tioned here are preliminary observations, based on a small number of musi-
cal examples'” in the research of this interesting phenomenon in Orthodox
liturgy.

Finally let us return to manuscript Lavra E-10 (Z-58). Why, after all,
is the sticheron-doxasticon ®decrnyio Cnaca npedcma odeso not found in

other services for St. Petka—Paraskeva? The principle of thematic replace-
ment explained above had strict rules, strict canons, and according to them,
one chant could be used only among the same thematic group in the General
Menaion. The doxasticon @oecryio Cnaca, as mentioned above, was in-
cluded in the thematic group of chants in honour of holy women martyrs.
This is reflected in the General Menaion, where the chant is included in the
content of two common services — for a woman martyr and a God-bearing
woman martyr.” Such martyrs who suffered for the faith are Great Martyr
Euphemia of Chalcedon, Great Martyr Marina of Antioch, Great Martyr
Catherine of Alexandria, Great Martyr Natalia of Nicomedia and Martyr
Irene of Magedon. The life of St. Petka—Paraskeva is different. She had led
a holy life pleasing to God'* and after her death her holy relics performed
miracles, but she had not been put to torture and had not been killed for her
Christian faith. This is the reason why she had been canonized as a
God-bearing Mother, not as a Martyr. In the common service for a God-

12 The following notated manuscripts and printed editions have been consulted in this study:
MS Sofia, Centre Dujéev 299, 2™ half of the 17" c.; MS Sofia, National Library Gr. 60, A.D.
1706; MS Sofia, EHAI 814, A.D. 1720; MS Sofia, EHAI 1158, 18" ¢.; MS Plovdiv, National
Library 144, 18" ¢.; MS Plovdiv, National Library 286, A.D. 1794; MS Sofia, Centre Dujcev
180, A.D. 1808; Zwvvrouov Aolacropiov, Ev 1@ Bovkovpeostiov, 1820; dolaatapiov,
Ev Kwvotavtivovmoliel 1841.

13 According to: Munes O6was, Mocksa 2002.

' Regarding the vita of St. Petka—Paraskeva of Epivat and the other saints mentioned in this
article, v. the titles in Note 1, cf. JKumus Ceamuvixv na pycckomb a3vike, U3N0AICEHHbIA HO PY-
K0800CmB0 Yembixb-muneu c8. Jumumpiss Pocmosckoew, MockBa 1904; JKumus na ceemuu-
te, Codust 1991.
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bearing saint from the General Menaion, we do not find the doxasticon
@oecryio Cnaca. This is logical — the text clearly speaks of a martyr (iai
Méptug — u Mydennna) and about blood from suffering (ko 1@ oipatt g
ddAfosmg — U KkpoBito ctpanadis). All this explains the absence of this
sticheron-doxasticon from the services for St. Petka—Paraskeva in other
manuscripts and printed editions with or without notation, and its presence
in the same service from the Lavra manuscript seems at least strange.

Today we can only speculate as to how and why the sticheron
@oecryio Cnaca npedcma deso in the plagal second mode (sixth mode)
was included in the service in honour of St. Petka—Paraskeva on 14 October
in codex Lavra E-10 (Z-58). One possible explanation is connected with
the time of the writing of the manuscript. The beginning of the Balkan
Revival after the middle of 17" century was a time of powerful intellectual
renovation, which spread throughout the Balkan Orthodox peoples. The
revival also affected liturgical practice. The major centre for these changes
became Mount Athos, always a hospitable land for the greatest talents of the
Orthodox world. At that time Athos was not only a guardian of traditions
but also an active generator of ideas. Thus the writer of the manuscript
could have been influenced by the intellectual and liturgical reforms typical
of the time, and could have decided to allow himself the liberty of inter-
preting the canons freely and of expressing what now we would describe as
a creative initiative. Probably being very impressed by the sticheron
@oecryrw Cnaca, he decided to use it in the service in honour of St. Petka,
despite the fact that according to the General Menaion it is of a different
thematic group, a different General Menaion. Probably he wanted to make
the service on 14 October more interesting by adding chants" and to
achieve a greater effect in the celebration of one of the most respected
Saints of the Balkan Orthodox peoples. In order to achieve his goal he had
to change the text and he had to alter the lines referring to the martyr
suffering for her faith. He allowed himself freedom even to change the
meaning at places:

15 We have to admit that this service lacks chants even now. There is a text in the Typikon of
the Bulgarian Orthodox Church that says: “14 October — St. Petka (God-bearing Mother Par-
askeva of Epivat). The service is Polyeleos rank according to the menaion. If it happens to be
Sunday, the order is as follows: At the midnight service: after the triple canon — stichera for
Litiy of the God-bearing saint (there are none in the menaion, but when a new service is
compiled it will be placed there)”. In: Tunux uru ywvprosen ycmae 3a uzgvpuieane eoHo-
06pa3sHo u YUHHO 00Wecmeeno 6020CIyIHCeHe 6 eHoputickume xpamoge Ha bvreapckama np-
asocnasna yvprsea, Codust 1959, 55-56.
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MS LAVRA E-10 (Z-58), the end of 17" ¢. 16"

MUHENHMHK, AD. 1869"

wOecHyI0 cnaca npedcma 0ego

Woecnyio Cnaca npedcma desa

npenodobHas napackesie

u cmpacmonocuya u Myuenuya
Heoens

woesHHa 000pomoI noujexes

woesHHa 00Opodemenbmu 00eOHbIMU

Uu npeyKkpauiena majiom sucmomu Cjie3nala

u npeykpauwiena Eneemv uucmomu

KO MUpo npuUHOCAUYUMDb

U Kposito cmpadanis

(u 6onuio? )wuxv Xpicmy

U onirowu Ko HeMy

6b padocmu ceewa 0eprcauu

PAOOCMHW c8ewiy oepaicauu

6Jza20yxaHe mMupa meoeco

6b 6OHIO Bﬂaeoyxamm meoezw

mebe Xpicme Booice

mekoxv Xpicme booice

1AKO 0YA36UXCS MB0e20 10H06io (a3b?)

1aK0 0Ys36€HA MBoelo 10006i10 a3b

He onujly4u Mene

He wmaydu mene

uepmoeca meoezo dHceHuule HebecHus

orcenuuie Hebecnuolii

momy moaumeamu (nocau?) Hac

mo:s moaumeamu nociu Hamv

8bcecusine cnacu Muilocmuro meoero

8cecuUujiHe cnace mujiocmu meos

MHUHISI MECSIITh CENTEMBPIIi

19
Mnvaiov Tov centepfprov

Ooecnyro Cnaca
npeocma 0esd

Ex oe&iwv o0 Zwtnpog,
ropéotn n TopOévog

U cmpacmomépnuya u
myuenuya Evehiimia,

Kal a0inpdpog ka1 Maptug,

00esiHa 006podemenvmMu HenobeXHCOena,

TEPIPEPANLUEVH TOUS TO ONTTHTOV

U npeyKpdulena eaeemv Yucmomol,

KO TETOIKIAUEV EAQI® THS ayVeELag,

U Kpogito cmpaodHus,

KO T auatl ¢ 00Anoens

U 8ONIIOWU Kb HEMY,

Kal fowoa Tpog avtov

pdooCcmH® ceewyy Oepicduju.

&V 0YaAlIOTEL, TV AOUTOO0. KOTEYOVTO.

68b GOHIO MVPA MB0e20 MeKOXb,

Eig oounv pvpov oov edpouov,

Xpucme Boowce

Xpiote 0 Oeag,

ldre oya36uUxcs meoeio 10006i0 d3b,

0TI TETPUOL THS OIS AYaTNG EYw,

He wmay4iu mMeHe

un ywpiong pe

HCeHUULE H€6€CHblil,

VOUPLE ETOVPOVIE.

mosi MOMUMBAMU HUZNOCAU HAMD

AvTHS T0UG 1KETLOS KOTOTEUWOV HUIV

Bceeciinone cnace, miinwcmu meos.

TOVTOOVVOUE ZWTHP TO. EAEN TOV.

'8 The text is according to: C. Kylommkuesa, Bureapcka mysuxa ¢ Xunenoap, Codus 2008,
131. The words and parts of words placed within brackets with a question mark are missing

in the text.
7 Muneiinux, 204-205.

' Munus mecsyv Cenmemepiii. Kiens, Bb Tviorpadiu kiepo-neuépckoii 14vpsl, aour (1893)
rona; penpuHT: MockBa, MockoBckuii CpereHckuit MOHACTEIph, n3aaTenscTBo “TIpaBmito

Bepsl”, 1997, 326-327.

19 Muyvdiov tob serteufpiov, &v ABfvarc, 1993, 205-206.
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In summary, the writer of manuscript Lavra E-10 dared and was able
to adapt the sticheron to the service in honour of a God-bearing Mother — St.
Petka—Paraskeva, but to do so he clearly had to work outside the framework
of the canon.” Such liberty had not obviously been entirely acceptable even
in these times of considerable change, and his example was not followed in
other later manuscripts. Nevertheless, due to the creative activity of the
writer of manuscript Lavra E-10 (Z-58) we are able to witness a single,
unique hymnographic artefact which is a good example of the literary at-
mosphere of the early Balkan revival, and of an ancient liturgical chant
practice — the thematic replacement of chants.
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Mumnetinuk, Koumo codepacasa Ha d08adecsimmex MUHelU U NPAHUYHUME CIUXUPU, MPonapu
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Cmedghan Xapros

3AT'OHETHA XMMHA 3A CB. IIETKY-TIAPACKEBY:
KAHOH U BEI'OBE MHTEPIIPETALIUJE
Y TEMATCKOJ 3BAMEHU HATIEBA
(Pe3ume)

VY jemHOM O My3MUYKHX PyKOIIHCa ca HOTHMpaHUM HameBuma 3a CB.
[erky—IlapackeBy (pykomuc Lavra E-10 / Z-58 ¢ xpaja XVII Beka) Hanazu
ce cruxupa @oecuyio Cnaca npedcma 0e6o, y IPyroM IUIaralHOM IJiacy,
KOja He TIOCTOjU Y APYT'MM HOTHPAHUM PYKOIIHMCHMA ca CIyK0OM OBE CBETH-
Tesbke. Ped je o m3aMemeHoj Bep3uju ctuxupe Ex oelidv to0 Xwtipog Koja
je cacraBHu Jeo ciyx0e y yact CB. Jepumuje, koja ce mpocnasiba 11. jyna
u 16. centemOpa. Y pagy ce moja3u oJl MUTama U3 KOT pa3iora MmoMeHyTa
CTHXMpa — JIOKCacTMKOH (ca mpumneBoM ,,CrnaBa“) (decuyro Cnaca
npedcma Odeso HUje neo Apyrux ciayxom y yact Cs. Iletke—IlapackeBe?
[MpuHIMIT TeMaTcKe 3aMeHe HameBa MOApa3syMeBa CTPHKTHA IpaBUiIa U
3akOHUTOCTH. OCHOBHO j€ MPaBWIIO Jla CE HAIlleB HE MOKE KOPHCTHTH M3BaH
jeIHe TeMaTCKe rpyne y okBupy omirer Muneja. Ctuxupa (oecryro Cnaca
jecTe cacTaBHU /IO TeMaTCKe Ipyle XUMHH Y 4acT CBETUX JKeHa MyUYeHHIIA.
To ce 3amaka y ommTeM MHHE]Y, Y KOME OBAa XHUMHA YIPaBO MPEICTaBIba
IBe cimy0e mocBeheHe MydeHHWIIM W TIPernojoOHOj. Mucim ce Ha cBeTe
BenukoMmyueHutle: Jepumujy wm3 Xankugona, MapuHy u3 AHTHOXH]e,
Karapuny u3 Anekcanapuje, Hatannjy u3 Hukomenuje u Upuny nz Mare-
noHa. XKusot Cs. Ilerke-Ilapackese 6uo je apyraunju. OHa je BoAuia cBe-
TH )KUBOT Onaroyronaad bory na Ou HakOH CMPTH BEHE CBETE MOIITH MOCTa-
Jie 4yJIOTBOPHE, IITO 3HAYM Jia HHUje OMjla MydueHa HUTH yOHjeHa 300T CBOje
xpumhancke Bepe. M3 Tor pasmnora Cs. [letka—Ilapackesa je kaHOHH30BaHA
Kao mpenofo0Ha, a He Kao MydeHnma. Y ciry:kOu mocseheHoj mpemnomo0Hoj
W3 OIMITEr MUHEja He MPOHaIa3uMo IOKCACTHKOH (JdecHyro Cnaca. To je
cacBuM JjiormuHo Oynyhu nma tekcr jacHo ynyhyje Ha mydenuiy (Udptog /
MydYeHHIla), Ka0 M Ha KpPB MPOJIUBEHY Kpo3 Marme (kol T oipatt Tig
dOAnoemg/u kpoBito crpanadis). CamuUM THM, jacHO je 300T yera y Jpyrum
HOTUPaHUM M HEHOTHPAHUM PYKONHCHMa M MITAMITAHUM H3JalbhMa, Ha
npurnes ,,ci1aBa Oy u Cuny u Cserome [yxy* Hema ctuxupe y ciyxou CB.
[lerke—IlapackeBe. He moxe ce, mehyrum, ca curypHomhy ycTaHOBUTU
3aITo je oHa yBpuiheHa y Ty UcTy cinykO0y y pykorucy Lavra E-10 (Z-58).

Moxemo, MehyTuM, Jla TIPETIIOCTaBUMO KaKo je U 300T 4yera y 1aToM
pykomucy cruxupa oecryro Cnaca npedcma 0ego Haluia CBOje MECTO Y
ciyx6u y yact CB. Ilerke—IlapackeBe, koja ce mpocnaBiba 14. okToOpa.
Jemno ox Moryhux oOjaIimema je y Be3U ca BpeMEHOM HacTaHKa PYKOIIHCA.
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Hanme, nepuon 6ankaHCKOT TIpernopoaa, HakoH mpBe rmonoBuHe X VII Beka,
MPeACTaB/bao je BpeMe M3PasUTOr MHTEJEKTYaTHOT y3Maxa KOju je 3axBa-
THO TOTOBO CBE MpaBociaBHe OankaHcke Hapoae. OH ce 0pa3vo W Ha JiH-
Typrujcky mnpakcy. Cpeaniire mpoMeHa Onia je cBeta IuiaHuHa AToc Te ¢y
C€ TPaJUIMOHAHO OKYIUbAJIM HAjyMHH]JH TI0j€INHITN U3 MTPABOCIABHOT CBE-
Ta. ¥ TO BpeMe ATOC HHje NpPEACTaB/ba0 CaMO MECTO OuyBama Tpaaulyje,
Beh ce HameTHyo m kao MecTo paharma HOBUX uzgja. Ctora je Moryhe na je
mHcal pyKoIHca IMOJACTAKHYT HHTEICKTYaJHUM W JIUTYpPTHjCKHM pedop-
Mama, THOMYHUM 3a Taj IEePHOJ, OATY4HO Ja Ha CI000IHUjH HAYUH MPOTY-
Maydu KaHOHE M OCTBAapH, OHO IITO OMCMO MU JaHAC Ha3Balld, KpeaTUBaH I0-
puB. BepoBatHo je, OuBajyhu HMIPECHOHUPAH CTUXUPOM (DoecHyro Cnaca,
OIUTYYHO Ja je ynorpebu y ciyx0m cB. [leTke, ynpkoc YnmeHUIN 1a TpemMa
OMIITEM MHHEjy OHa MpHIMaja IPyroj TeMaTckoj rpymu. [IpermocraBibamo
Jla je Hamepa Ouiia 1a ce ciyxk0a ojpkana 14. okToOpa yYMHH HHTEPECAHT-
HHUjOM JI0O/IaBamkeM HalleBa Kako OW ce ImocTurao oAroBapajyhu yrucak mpu-
JIUKOM 00ele)kaBama MPOCiIaBe jefHe 0/1 HAjIIEHhEeHN]UX CBETUTEIJFKN TOPEK-
oM u3 OankaHckux Hapona. M3 Tor pasiora mopao je na Oyne mpoMemeH
TEKCT, Kao W Ja ce u3dare CTUXOBU Y KOjUMa Ce TOBOPH O CTpaJamy 300T
Bepe. [Tonerye je, mrraBuiie, MPOMEHEH CaM TEKCT.

Hanocnetky, 3akibyuyjeMo na je mucan pykomnuca Lavra E-10 npu-
Jaroguo CTUXUPY ClyxOu y vacT npenogodne matu CB. [lerke—Ilapackese
nckopadyjyhu u3 okBupa kaHoHa. OBakBa BpCTa CI000Je YUHH ce Ja HUje
Ousa mpuxBaT/bMBa YaK HHU Y AaTOM MEPHOAY IITO C€ 3aKJby4yje Ha OCHOBY
yBHJA y KacHHj€ PYKOIHCE y KOjUMa He MPOHaJa3MMO CIMYHE MOCTYIIKE.
Wnaxk, 3axBaspyjyhu kpeatmBHOcTH mmciia pykomuca Lavra E—10 (Z-58)
rMaMo MOTYhHOCT Ja cariiefiaMo jeAWHCTBEH XUMHOTPad)CKH TMOTyXBaT
KOjH je mociieauiia npeopnalyjyhe knume y panoj ¢a3u 6amkaHCKOT mpeno-
poma, Kao M OXKMBJbAaBAha CTape JIMTYPIHjCKe MpaKce — TEMaTCKe 3aMeHe
Harena.
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