Hanka Jlajuh-Muxajnosuh

®OHO 3BMPKA MY3MKOJIOUIKOT MHCTUTYTA
CAHY"

Atictrpaxii: Pap ce ogHocu Ha GoHO 36Mpky Mysuxonouikor uucrtutyra CAHY,
Kao U3y3eTHO BaKaH fleo (OHJA OBe MHCTUTYIMje. Y 30MpIM ce Hamase BpegHa
3BY4HA M3[Iarba, TOCEOHO [paroLieHN TePEeHCKU CHUMIY TPaIIiOHATHe HapOHe
U pPKBEHE My3JKe, Kao U CHMMIM My3MKe CPIICKMX KommosuTopa 19. u 20. Bexa.
IMopanym o BpcTama HOcava 3ByKa, HAUMHMMA MCTPAKMBakba 1 OKOTHOCTUMA Y KO-
jUMa Cy CHMMIIM HACTajai, 11a U ’IIXOBOM UyBakby 1 0OpPayt MOZIEPHIM TEXHOTIO-
T¥jaMa, Ie0 Cy MCTOpUjaTa eTHOMY3MKosIoruje 1 Mysukonoruje y Cpouju. ITpema
6pojy 3ByYHNUX 3aIIMCa, IVjAXPOHMjCKOj MMEH3MjI KOjy 3aXBaTa, reorpa)ckoj 06-
YXBAaTHOCTM U KaHPOBCKOj PasHOBPCHOCTH, OBa KOJIEKI[Mja je jeflHa Off HajsHauaj-
HMjMX 3BYYHMX 30MpKM Hay4qHOT podwta y Cpouju.

Kmyune peuu: poHo 36MpKa, TepeHCKM CHUMIIM, TUTUTAIM3AIINja, CPIICKA Tpa-
IMIVOHA/THA HAPOJIHA MY3MKa, IIPaBOC/IaBHA I[PKBEHA MY3MKa, CPIICKA yMeT-
HIYKA My3MKa

Mysukonomku nactutyr CAHY nocepyje 6oraty Konmekuujy 3Byd-
HUX u3fama (rpaMoQOHCKe IJI0Ye, KaceTe ¥ KOMIIAKT-AVICKOBY), TePEH-
CKMX CHMMAaKa TPaIuIIOHa/lHe HAapOJHE U I[PKBeHe My3MKe (BOLITaHE
IJI0Ye, )KMYaHM KaJeMOBMU, MarHeTOOHCKe Tpake, ayaAMo-KaceTe 1 MM-
HU-IMCKOBY), Ka0 M CHUMaKa My3MKe CPIICKMX Kommoaurtopa 19. u 20.
BeKa. Y 3By4HOj opMM cauyBaHa Cy M CBEJJOYAHCTBA O JVCKyCHjaMa ca
CTPYYHMX M Hay4YHUX CKYIIOBa KOje je OpraHu30oBao VIHCTUTYT mnm cy ca-
papuuum VHcTHTyTa y3emm ydenrhe. Of KoMepUMjaTHUX U3[ama moceo-
HY BpeHOCT MMajy cepuje T3B. LP moua (Ha 33 o6pTaja) xoje cy obja-
BpuBaHe 1of nokposure/bcrBoM YHECKO-a (UNESCO): Mysuukn
arnac (Musical Atlas), Myswaku nsBopu (Musical Sources) u Autonoruje
(An Anthology of ...). OBe enuuuje je MebhyHapomHu MHCTUTYT 3a KOM-
mapaTuBHe Mysmuke cryguje u gokymenrtanyjy (International Institute
for Comparative Music Studies and Documentation) npupehusao 3a
Mebynapopuu mysnuku caset (International Music Council), mro Haj-
607/be TOBOPU O IVXOBOj JOKYMEHTAPHO] BPETHOCTU 32 YIIO3HABambe U
Ipoy4aBambe pasImunTuX Mysndkux tpagunmja. Hajsehy BpenHocT cBa-
KaKo 1Ma 36MpKa TePEeHCKIX CHUMaKa (POTIKIOPHE MY3UKe KOjy Cy TOKOM
IPOTEK/INX JieljeH1ja CTBapamy capaguuum VHcTuTyTa.'

OBaj TeKCT je pe3y/nTaT paja Ha IpojeKTy Mysuka Ha packpuihy — cpiicku, 6ankancku
u espoiicku oxeupu, 6p. 147033, puHaHCHpaHOT OF cTpaHe MuHMCTApCTBa 3a HAYKY U
TEeXHOJIOIIKY pa3Boj Pemybnuke Cpbuje.

Ynop.: Ana Marosuh, PykotiucHe 36upxe HApogHux menoquja y My3uxonoukom uH-
ciutyiny, y: Cpiicka my3uka xpo3 éexose, 1. yp. Crana Hypuh-Knaju, Tanepuja CA-
HY, k1. 22, Beorpan 1973, 293-313; Jelena Jovanovi¢, Rastko Jakovljevi¢, ,Challenges
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Ha 3Hauaj cunmama donknoprae mysuke mehy npsuma je y Cpouju
ykazao xomnosutop u Menorpad Cresan CrojanoBuh Mokpamary, mpe
BUIIIE OF] jeflHOT BeKa, faBHe 1906. ropguue. OH je ETHOrpadckom ofbopy
Cpricke Kpa/beBcKe akafeMmuje (aHac Cpricke akajeMyje HayKa U yMeT-
Hocty - CAHY) nopHeo npenjior 3a HabaBKy ¢oHorpada — Taga akTyen-
HOT arapara 3a CHuMae 3Byka.” Haxxanoct, weroBa cyrecruja Huje 6uma
npuxsaheHa, a uzieja 0 CHUMamwy QONKIOpPHE My3MKe U OCHUBambY (POHO-
apxuBa peannsoBaHa je Tek 1923. roguue y okBupy EtHOrpadckor myse-
ja y beorpany. IIpBe cHMMKe HauuHMO je eTHONMOT bopusoje [Jpobmako-
Buh, a IBEroB pajg HacTaBUO je y mepuopny ox 1929-1931. xomnosurtop u
menorpad Kocra I1. Manojnosuh. Ha npocropuma jy>xue Cpbuje (nana-
mwe Makenonuje), Kocosa n Meroxuje, Manojnosuh je Ha 180 BomTa-
HUX IUTova 3abenexuo 362 menopuje. OBa fjparomeHa 36MpKa, MCTMHA
HenornyHa (144 mode), maHac ce 4yBa y My3MKOIOIMIKOM MHCTUTYTY
CAHY u 4nHu HajcTapuju geo GOHJA HEroBOT 3BYYHOT apXyBa.

I[TemeceTnx rogyuHa mpouuior Beka CpIIcKa akafeMyja HayKa M HOBO-
OCHOBaHM My3UKOJIOIKY MHCTUTYT CYy OPTAHM30BA/IM €KUITHA CHCTeMaT-
CKa TepeHCKa MCTPaKMBama, Off Kojux je mpBo 6m1o y bokn Kotopckoj
(1951-1953). Papny exuny cy unmamwm Mwmna Vimmjun (1910-1991),
cTanHu capagHuk VMHctutyta, Muoznpar Bacuweesnh (1903-1963), crioss-
HU capajgHuK, kao un crunenauctu Crojan Jlazapesnh (1914-1989) u
Iparomup ITanmagononoc (1923-1991). Ox onpeMe 3a CHMMame 3ByKa Cy
pacroyaray MarHeTo()OHOM Ca XMYaHUM KaJleMOBUMa. VIcToM BpcTOM
arapara CHUMA/IO Ce U HapefgHe YeTHPU TOoAuHe, 1 To y: Kmaxesuy n
oxonuHy, Kpymesny u okomuuay, Hepecanun ko Kyuesa, okonnuan be-
orpajia, y 31matubopckom Kpajy u y Jleckopiy. IIpema HekuM mopanyma
TAaKO je HaYMIbeHO IIPEeKO XWbaJy 3ByYHMX 3alllica IecamMa, alm ce y ap-
xuBy VIHCTUTYTa cafja Ha/masy camMo 37 KajleMoBa.

CHuMama MarHeTo)OHOM ca Tpakama 3arnouumy 1957. roguHe ca-
papgHuile MysUKONOUIKOT MHCTUTYTa eTHOMYy3uKosnor Pagmuna Ilerpo-
Buh (1923-2003) n erHoKOpeonor Munnna Vnujus, a oBaj anapaT Kopu-
cTHo je n eTHOMy3uKojor Muoppar Bacumesuh. ,,Epa marnerogona® je
Tpajaja 1 Kafia ce, [iBe JelieHuje KacHIje, Y TEpEHCKa UCTPKMBamba Tpa-

and Developments in Digitalization Project in the Institute of Musicology SASA”, pap,
Y PYKOINCY, u3noxeH Ha ckyny Technical challenges and developments in 21% century
folk music archiving onp>kaHoM y opraumsauuju Mysukomnoimkor uucruryra Mabap-
cke akafiemyje Hayka (Institute of Musicology Hungarian Academy of Sciences) y By-
puMmenrty jyHa 2008; Marija Dumnié, Project “Digitization and Catalogization of Pho-
noarchive of the Institute of Musicology SASA”: Experiences and Perspectives, pan y
IITaMIIM, IIPe3eHTOBaH Ha JleBeToj HaloHanHoj KoHpepenimju HoBe TexHOMOIMjE U
cranfappau: JuruTanysanyja HauMoHaIHe OallITHHE, KOju je opraHnzosao Haryonan-
HU LIeHTap 3a Aurutanusanujy y beorpagy 16-17. jyna 2010. rogune.

Bupern: Jparocnas Hdesuh, Ciiesan Ciiojanosuh Mokparay, u gornozpacp, y: Komiio-
3UTHOP U 1e2060 OKpysHerve, 300PHNK PafioBa ca HAYJHOT CKyIa ofpkanor y CAHY n
Maruuu cprckoj, HoBembpa 2006 (y mrammmn).
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IAMLIMOHA/THE HAPOJHE MY3MKe KOja Cy OpPraHM30BaHa y OKBUPY IIpojeKaTa
MuctutyTa ywpyunna etHomysukonor Ana Matosuh. Kopuuthenn cy mar-
Herodouu Mapke Harpa (Nagra) n Yxep (Uher 4000 Reporter). Janac ce y
¢donoteny VMHcTuTyTa Hanmasu npeko 800 MarHeTOPOHCKMUX Tpaka CHMU-
M/bEHNX Y Pa3IMuuTUM KpajeBuma Cpouje.

Y nocnenmwoj perennju XX BeKa TepeHCKa CHMMamba (QONKIOPHE My-
suke pabena cy y3 momoh xacerodona mapke Conn (Sony WMD-6C).
Hajsehn meo marepujana Koju je IpUKyNuIa €THOMY3MKOJIOT fIp JeeHa
JoBanosuh (1964) Hamasu ce Ha ayamo-Kacerama. Beh Hekonuko roguna
3a OBy CBpPXy eTHoMy3ukonor fip Janka Jlajuh-Muxajnosuh (1967) ko-
PUCTY CHUMAaY 3ByKa y purutanHoM ¢opmaty (Sony Hi-MD Walkman
MZ RH1), Te ce xao nmocnema regepaimja Hocaya 3Byka y OHO-KOJIEK-
uuju VIHCTUTYTa Ha/lase MMHM-IMCKOBU. TeXHMYKa oIpeMa KOjoM pac-
MOy capafHuIy MysuKOIOIIKOT MHCTUTYTA JomnymeHa je 2003. Bu-
neo-kamepom (Digital Video Camera Recorder Sony Mini DV DCR-
TRV60E). Bupeo-3amicy Mysidke 11 urpadke TpajyLiyje 1ajy YBUL y TeTabe
VMHCTPYMEHTAJIHE, 1A ¥ BOKA/IHE TEXHMKE, €/IeMEHTEe KOHTEKCTa KOjU MOTy
VIMaTy yTUIIAja Ha caM 3BYK, a TOCEOHO je Off KOPYCTH Y IIPOyYaBamy obpe-
Jia, 0b19aja ¥ MysuKe KOja je CMHKPETHYKM II0Be3aHa Ca UTPOM.

Konexnyja TepeHCKMX CHMMaKa TPafMIMOHA/IHE HAPOJHE MY3MKe
Mysukonomkor nHcTuTyTa CAHY CcafipXu cHMMKe IPaKTUYHO ca CBUX
npocropa 6usme (COP) Jyrocnasuje, amu je Hajehu geo m3 CpoOuje.
OcumM cpricke, CHUMaHe Cy ¥ TpajuLyje pyTuX Hapoja X eTHUYKUX TPy-
IIa Koje Ha OBUM IIPOCTOPMMA XKVBE, TOCEOHO Y MyITUETHUIKIM Cpefy-
HaMa Ha ceBepy 1 jyry, y Bojsogunu u Ha KocoBy n Metoxuju. ITaxma je
MOK/IatbaHa CBUM BUJOBMMA MY3M4Ke IIPAKCe — BOKAHOj, MHCTPYMEH-
Ta/IHOj ¥ BOKATHOMHCTPYMEHTA/IHOj, & Y OKBUPY bUX — CBUM >KaHPOBMU-
Ma. CaBpeMeHa METOJ07I0TMja €THOMY3MKOJIOMIKIX TEPEHCKUX UCTPAXKM-
Baiba [TOJ[PasyMeBa CHMMAIbe U MHTEPBjya ca HAPOJHUM My3M4YapyuMma, Ia
ce y KOJIEKIMj! Hajla3e CHUMIM Ka3MBama O TPAAMIMOHAIHO] HAPOJHO]
MY3MLIM, O HAPOJHOj TEPMMHOOI M)}, COLMjaTHOM KOHTEKCTY 3a KOjU ce
MysuKa Besyje. OBakBU IOfIAIM Cy paHMje OeleskeHn y MUCaHo] Gpopmu,
y TepeHCKMM CBeCKaMa eTHOMY3MKOJIOTa, all je HbUXOBa 3By4YHa (opma
CBaKaKo IOTIYHMja ¥ MHPOpMaTUBHHjA.

VcrpakuBama cy decTo pabeHa MO CHCTeMAaTCKOM, reorpad)ckom
NPUHIVITY, Te Cy o0yXBaTala M CeocKe U TpajcKe cpeiuHe ofpebhenor
noppydja. CHUMaHa je MPBEHCTBEHO MY3MKa TPAJUIIMOHATHIX aMartep-
CKMX My3W4apa, ali ¥ My3ULVpame ,I0nynpodecroHanana’ u ,,mpode-
croHanmana“. OBakBa rpaba NpUOMIDKHO je pealaH COLVjaTHM IIpeceK
mysndke tpaguiyje Cpbuje. Kaga je 6mmo moryhe, cHuMama cy pahena y
»aYTEHTUYHMM * CUTyalljaMa, KaJja ce My3VKa M3BOAM Y OCHOBHO] (QYHK-
nuju. Vinak, gemhe cy 6mie ,,cTuMynucane cutyanuje, OpraHu3oBaHe Off
CTpaHe UCTPaKMBAYa, a CHUMAHN Cy U cabopu, GecTUBAIN U PyTe K-
JIUKe KaJia je TpaiMIMOHaTHA My3/Ka N3BoheHa Ha CLleHN.
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Y ¢ono-konexumju Mysukonomkor nacruryra CAHY Hanmase ce u
TePEeHCKM CHUMIY NPaBOC/IaBHOT IIPKBEHOT II0jaiba, HAYMILEHN Yy MaHa-
crupuma y Cpbuju, Janmanuju, bocan un mehy Cpbuma y Pymynuju u
Mabapckoj 70-ux n 80-ux roguHa XX BeKka Off CTpaHe MY3MKOJIOTa Jip
Iumurpuja Credanosuha (1929) u gp Hauune Ilerposuh (1945). Ilo-
ceOHY JIparoleHOCT MIPeCTaB/bajy 3BYYHU 3alMCH KOje je Y BUIlle HaBpa-
Ta, TOKOM ItoceTa XWIaHAAPY y NMocnenme Tpy fenennje 20. BeKa cadm-
Huo ap JIumnrpuje Crepanosuh.

/3 6orate Kojekluje CHUMaKa TPagMIMOHATHE HapOJgHE My3UKe
Mysuxonomkor nactutyra CAHY 1o capma cy objaBpeHe Tpm Iniode,
npupebhene Ha ocHoBY cHuMaka Pagmme Ilerposuh: 1. Cpiicka napogha
mysuxa (III'TI PTH 2510057 crepeo, beorpan 1981), ca camMuuma us
pasmmuntux kpajea Cpbuje; 2. Cee gesojke Ha cegemky gouine ([lvckoc
JITIA-001 crepeo, Kpywmesar 6. r.), cagpxu n360p Marepujana IPUKY-
IUbEHOT TOKOM TePeHCKMX MCTpakMBama y okonman Kpymesna (1979-
1984), 3. [obpo gowinu Ha Pygnuk, meBame ¥ CBUpPKA WIAaHOBA IpyIie
»LpHyhanka“ n3 cena llpuyha wa Pyguuxy (IITTI PTB JIIT 004, Beorpap
1990). OBo, Tpehe uspame je y mpommpeHoj Bepsuju 00jaB/beHO U Ha
KOMITaKT-/IUCKY TIPWIOKEHOM y3 Kibury 'Ej, Pygnuue, tiu tinanuro ciia-
pa kojy cy npupenuie Pagmua [Terposuh n Jenena Jopanosnh.’

CBecT 0 OfITOBOPHOCTH 32 OYyBame IocTojehnx cHuMaka, kao u Moryh-
HOCTVIMa HOBMX TEXHOJIOTH]a, IIOCTOjaNa je Kop capajHuka VHctuTyra y my-
HOj Mepu,* anu je ocTBapuBarbe OBe BPCTe 3afjaTaka y BEINKOj Mepu 6mio
orpannyeHo ¢uHaHcyjckuM MoryhHoctuma. Ca npebanyBameM HajcTapy-
jUX CHMMaKa Ha caBpeMeHe Hocade 3ByKa OTIIOUeJIO Ce CPEfIVIHOM JeBefiece-
THX TofiMHa cafa Beh mpouutor Beka. [To caBeTy crpydmaka ofjydeHo je #a
ce MarHeTOOHCKe Tpake IpecHNMe Ha aurutante ayauo-Tpake (DAT). Ta-
KO je Ha OBaj HauuH fieo rpabe obesbebhen y capanmwu ca 3opaHOM JepKoBHU-
hem, morienToM Ha Katenpu 3a cHuMame 1 ju3ajH 3BykKa 3a papuo OLIY y
Beorpany, a y3 ¢punHaHcKjcky momoh MuHucTapcTBa 3a Kynrypy.

Y HacTojamy fa ce cTapy HOCa4y 3ByKa IIPeBefly y aKTye/lTHe JUTU-
TanHe popMaTe, Y OKBUPY MHCTUTYTCKOT IPOjeKTa ,, TpafuIioHaNmHO U
HOBO Y CPIICKOj MY3MIIM“ KOHBEPTOBAHM Cy HajCTapujy 06jaB/beHN 3BYY-
HM CHMMIM TPAaJMLMOHAIHOT CPIICKOr LPKBEHOI Iojama — Pacagrux
CPiicKOZ TIPABOCIABHOZ UpKBeHOZ fiojatd, anbyM of, 64 rpaModoHCKe
wiode (78 obpraja), Edison Bell Penkala, 3arpe6 1933.° Jby6asuouthy 30-

I'maBum ypepuuk [. ITerposuh, Mysuxonomku uncturyr CAHY, Kyntypau nenTap
T'opwu Munanosai, Bykosa 3a11y>K6MHa, beorpap 2003.

Katarina Tomasevi¢, Znacaj digitalizacije muzikalija i zvucnih zapisa u arhivu i fono-
teci Muzikoloskog instituta SANU, Pregled Nacionalnog centra za digitalizaciju, 2,
2003, 46-51.

Bupern: Mununa Augppejesuh, 36yunu cHumuyu cpiickoZ pasocnasHoZ upkeeHoz moja-
wa, Ceecke MaTume cprcke. I'pah)a u mpumosu 3a KynTypHy ¥ ApyIITBEHY MCTOPU]Y,
cB. 45, HoBu Cap 2006, 75-87.
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paHa JepkoBuha, Koju je ypagyuo gurnTaamusaniujy, oBa BpegHa 30upka je
IocTajia JOCTyIIHA UCTPaXKMBadMMa Hallle 110jadke TpajuLije.

Hoga erana pururanusauuje ¢pono 36upke 3anodena je 2006. rogu-
He, KaJla je IOKPEHYT IIpojekaT ,Karanorusanuja u pecraypamuja ¢GpoHo-
rpadcke Konekuuje Mysukonomkor nHctutyra CAHY® xojum pykoso-
nu op Jaunna [erposuh, pupexrop VHcTUTyTa. PMHAHCH]CKY TOAPIIKY
npyxuno je Cexpetapujar 3a kyarypy Ckymnuuruse I'paga beorpaga. Ha-
0aB/beHa je HOBA OIpPEMa, a HEOIIXOIHV CTapy aIlapaTu Cy JOBENeHU y
YHOTpeOHO CTambe 3axBasbyjyhy ImpemycpeT/bUBOCTH CTPyUHaKa U3 TeX-
HIuke cmy>x6e Pagno Beorpasa. Pax Ha purnranmsanuju nocrojehe rpa-
be 3anoueo je ernomysukosor Pactko Jakos/peBuh, Taja ka0 XOHOpapHU
capafHUK, cajia 3anocneH y VIHCTUTYTy, y3 acMCTeHIujy JeleHe JoBaHO-
suh n Jlanke Jlajuh-Muxajnosuh. ITocrymak pururammsanuje yckaaben
je ca 6eprckoM KonBeHumjom m mpomosmiyjama JVIHTepHaIMOHaIHe
acolyjanmje 3By4HUX 1 ayamo-susyenHux apxmsa (IASA), a ysera cy y
003Mp M MCKYCTBa CPOJSHMX MHCTUTYLMja U3 APYIUX 3eMajba. Y IIPBOj
a3y gurnTanusanuju Cy IOABPTHYTe HajcTapuje Tpake 1 OHe 3a Koje ce
IPOLIEHNIO Ja cafp)Ke CHUMKe of moceOHOr 3Hauaja. Ha oBaj HaumH
TpajHO je 06e36ehena erHoMysukonomka rpaha us samague Cpbuje (3ma-
m6op n Ilpujenome), nenrpanne Cpbuje (Illymanmja), jyxue Cpbuje
(KocoBo), jyroucroune Cpbuje u ITogynasma (Cpbur), n3 okonune be-
OTpajia, /M U ca IOAPydYja KOja MpuUIajajy HOBOCTBOPEHUM [p)KaBaMa
Lipuoj T'opu, XpBarckoj n @enepanuju bocan n Xepuerosunn (Janma-
uuja, Kopayn, Xepuerosuna). Kpajem 2009. y paj Ha mpojekTy guruTa-
nusanyje Cy ce yKbyduwie (Kao XOHOPAapHM CapajHMUIN) MIaje KOJery-
HMIE, Tajja CTyleHTM eTHoMysukonoruje Mapuja Jymunh n Mwmma
O6panosuh. ITnan je ma mo xpaja 2010. 6ymy ob6pabene cBe MarHeTOpOH-
CKe TpakKe 4mja je JUIMTAIN3alMja TeXHNIKM Moryha. Y Toky je obpasa
MOMEHYTUX TePEHCKUX CHIUMAKa IPAaBOC/IABHOT I[PKBEHOT I0jama. [lapa-
JIETHO Ca IUTUTAM3ALMjOM Teye IPOoIleC KaTajmorusanuje 3ByYHUX CHU-
Maka. Tpake cy rpynucane npema reorpadcKoM ¥ XpOHOTOIIKOM KpuUTe-
pujymy. Y KaTajior ce yHOCe IOJAlM O MECTY TJI€ jé CHUMAaK HacTao, JaTy-
My CHMMama, UCTPaKMBAdy-CHMMATE/bY, MECTy Tfie Ce Tpaka (M3MYKM
Ha/Iasy, Kao ¥ MOJAIM O HETOBOj AUTUTAIN30BaHO] GOPMU U PYTH CBP-
CUCXOIHU KOMeHTapn.’

3a HapemHy a3y IUIaHMpaHa je AMTUTANIM3alMja ayAuo-KaceTa u
rpaMOOHCKMX CHMMAKa, a TIOCTOjM M MJeja Ja ce IMyTeM BeO-Ipe3eHTa-
nyje u MOoryhHOCTM IpeTpaXkKyuBama 110 pasIMYUTUM apaMeTpuMa 3By-
HM MaTepujan KojuM VHCTUTYT pacnona)ke y4MHM [JOCTYIIHUM INKPO)
jaBHOCTH. Of pmHaHCKMjcke TTOMONM HAIEKHUX MHCTUTYLja 3aBUCH
Cymb1Ha pa3MaTpaHOT 3ajefHIYKOT Ipojekra CpIicKe akajieMuje HayKa 1
YMETHOCTM 1 AyCTpHjCKe aKafieMije HayKa, Y OKBUPY Kojer je mpepBube-

¢ M. Dumni¢, BugeTu Hanomeny 1, cTp. 142.
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Ha AUTUTaIM3anmja 30MpKe BOIITAHNX I/IOYA, Off KOjUX je 3a 92 HeOIXof -
Ha IpeTXofHa pecTaypanyja. OKoHuYame OBOI NPOjeKTa, Ka0 M NUTUTA-
NAM3alMja CHMMAKA Ca XMYAHMX KajleMOBa KOjM ce Halase y KOJIEKLMUjU
MHcTuTyTa 3agauy cy of MpuMapHOT 3Havaja.

[Tpema ykymHOM 6pojy CHMMakKa Koje CafipXXW, alu ¥ Ieorpadckoj
00yXBaTHOCTH, KaHPOBCKO] Pa3HOBPCHOCTY U VjaXPOHUjCKOj JUMEH3M-
jM KOjy 3axBaTa, KOJIEKIMja CHMMAKa TPaJUIMOHA/IHE HADOJHE My3UKE U
IIPKBEHOT Iojama cabpana y MysukonomkoM nHctutyry CAHY, nopep
donoapxnsa Pagnorenesusuje Cpbuje n oHor xoju npurmaga Paxynrery
My3u4Ke yMETHOCTM Yy Beorpapy, jenHa je off HajsHa4ajHMjUX 3BYYHUX
36upknu y sembu. IIpemMa HauMHy HacTaHKa ¥ QYHKIUjU, TO je HaydYHa,
IPBEHCTBEHO €THOMY3MKOJIOIIKA 30MpKa, a/mi je KOHTMHYMPAaH pa3Boj,
fonymaBame GOHJA, YMHU UCTOBPEMEHO JPArolieHNM CBETOYaHCTBOM
ONIITUX IPOMEHA Y APYLITBY U KY/ITYPMU.

UDC 026.062:061.6](497.11)
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Danka Laji¢-Mihajlovi¢

AUDIO COLLECTION IN THE SASA
INSTITUTE OF MUSICOLOGY"

Abstract: The paper is relating to audio collection of the Institute of Musicol-
ogy SASA as extremely important part of this institution’s fund. The collection
comprises of valuable sound materials, especially significant collections of
fieldwork recordings of traditional folk and church music, as also recordings
of pieces of the 19" and 20" century Serbian composers. Information on
sound carriers, methodologies and circumstances in which the recordings
have been made, their preservation and further treatment with modern tech-
nologies, are a part of ethnomusicological and musicological histories in Ser-
bia. According to number of sound recordings, diachronical dimensions that
encompass, geographical areas and genre diversity, this collection is one of the
most important sound collections of scientific profile in Serbia.

Key words: phonograph collection, fieldwork recordings, digitization, Serbian
traditional folk music, Orthodox Church music, Serbian artistic music

The Institute of Musicology of the Serbian Academy of Sciences and
Arts (SASA) retains an ample audio collection (vinyl records, cassette
tapes, and compact discs) with field recordings of traditional folk and
church music (wax cylinders, wire recordings, reel-to-reel and cassette
tapes, and minidisks), and music of the 19" and 20" century Serbian
composers. Preserved audio documents includes also testimonials about
professional meetings and conferences organized by the Institute or at-
tended by the Institute fellows. Among the commercial recordings,
particularly valuable is a series of 33 rpm LP records Musical Atlas,
Musical Sources, and a number of Musical Anthology collections,
published under the UNESCO sponsorship. Their documentary value for
research and dissemination of the diverse musical traditions is evident in
the fact they were commissioned by the International Music Council and
prepared by the International Institute for Comparative Music Studies
and Documentation. The most treasured asset is certainly the collection
of folk music field recordings generated over past decades by Institute
researchers.’'

This text is the result of work on the project Muzika na raskr$éu - srpski, balkanski i
evropski okviri [Music at the crossroads — Serbian, Balkan, and European contexts]
No. 147033, financed by the Ministry of Science and Technological Development of
the Republic of Serbia.

Ana Matovi¢, ,Rukopisne zbirke narodnih melodija u Muzikoloskom institutu®,
[Manuscript collections of folk tunes in the Institute of Musicology] in: Srpska muzika
kroz vekove [Serbian music through the centuries], ed. Stana Duri¢-Klajn [Belgrade:
SASA Gallery, 1973] 22: 293-313; Jelena Jovanovi¢ and Rastko Jakovljevi¢, “Challenges and
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Over a century ago, in 1906, Serbian composer and transcriber Ste-
van Stojanovi¢ Mokranjac among the first indicated the significance of
recording folk music. He suggested a phonograph purchase, current re-
cording device at the time to the Ethnography Board of the Serbian Royal
Academy (nowadays SASA), but sadly his proposal was not granted right
away.” It was not until 1923 that the notion of recording folk music was
realized at last and the sound archive was founded under the auspices of
Belgrade Ethnography Museum. Ethnologist Borivoje Drobnjakovi¢ was
credited with making the first recordings, and composer and transcriber
Kosta P. Manojlovi¢ continued in his footsteps from 1929 to 1931.
Manojlovi¢ recorded 362 melodies from Southern Serbia (today FYR of
Macedonia), and Kosovo and Metohija on 180 wax cylinders. Now only
partially preserved on 144 cylinders, this precious collection is kept at the
SASA Institute of Musicology and represents the oldest section of its
sound inventory.

In the 1950s the Serbian Academy of Sciences and the newly
founded Institute of Musicology performed regular group field research
trips. The first one took place between 1951 and 1953 in Boka Kotorska.
The research team involved research fellow Milica Ilijin (1910-1991), ad-
junct researcher Miodrag Vasiljevi¢ (1903-1963), and grant recipients
Stojan Lazarevi¢ (1914-1989) and Dragomir Papadopolos (1923-1991).
Their equipment consisted of a wire recorder, the same device also used
during the next four years in: KnjaZevac and vicinity, Kru$evac area,
Neresnica near Kucevo, Belgrade proximity, Zlatibor region, and in
Leskovac. According to data, these trips produced over a thousand sound
recordings, but the Institute is now in possession of only 37 cylinders.

In 1957, research associates, ethnomusicologist Radmila Petrovi¢
(1923-2003) and ethno-choreographer Milica Ilijin started with reel-to-
reel tape recordings, a technique also used by the adjunct researcher
Miodrag Vasiljevi¢. The “open reel era” lasted into the next two decades,
when ethnomusicologist Ana Matovi¢ joined the field research of tradi-
tional folk music organized by the Institute. At that time, in use were the
brands of Nagra and Uher 4000 Reporter reels. Today, the Institute audio

Developments in Digitization Project of the SASA Institute of Musicology” (paper in
print presented at the conference Technical challenges and developments in 21 century
folk music archiving, Hungarian Academy of Sciences Institute of Musicology,
Budapest, June 2008); Marija Dumni¢, “Project ‘Digitization and Cataloguing of the
Phonoarchive of the SASA Institute of Musicology:” Experiences and Perspectives”
(paper in print presented at the 9" National Conference New Technologies and
Standards: Digitization of National Heritage, National Center for Digitization, Bel-
grade, June 16-17, 2010).

Dragoslav Devi¢, “Stevan Stojanovi¢ Mokranjac i fonograf” [Stevan Stojanovi¢
Mokranjac and the phonograph] in : Kompozitor i njegovo okruzenje [Composer and
his surroundings], (paper in print, presented at the meeting in SASA and Matica
Srpska, November, 2006).
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collection stores about 800 open reel tapes recorded throughout various
regions of Serbia.

The last decade of the 20™ century introduced Sony WMD-6C as a
device for field recording and the majority of material assembled by eth-
nomusicologist Dr. Jelena Jovanovi¢ (1964) is kept on cassette tapes. For
the same recording purposes ethnomusicologist Danka Laji¢-Mihajlovi¢
(1967) utilizes a digital recorder (Sony Hi-MD Walkman MZ RH1) thus
adding minidisk as the last generation of sound carriers to the Institute
sound repository. In 2003 the Sony digital video camera recorder (Mini
DVD CR-TR V60E) supplemented existing equipment available to the
Institute associates. With this addition, the video recordings of musical
and dance tradition provide insights into subtleties of instrumental and
vocal techniques, and particularly into examination of rituals, customs,
and syncretism of music and dance.

The SASA Institute of Musicology collection consists of traditional
folk music field recordings from virtually all regions of former (Socialist
Federal Republic of) Yugoslavia, but the vast majority originates in Ser-
bia. The traditions of people and ethnic groups other than Serbian living
in these areas were also recorded, particularly those in multiethnic com-
munities in the north and south, in Vojvodina and in Kosovo and Meto-
hija. All types of musical practices were represented — vocal, instrumental,
and vocal-instrumental, including all the genres. Since the modern field
research methodology incorporates recorded interviews with folk musi-
cians, the collection also features narrative testimonials about traditional
folk music, folk jargon, and social context related to the music. Earlier,
these types of data were recorded in writing as field notes, but the sound
format certainly offers more complete information.

Most often, the research was conducted according to the systemati-
cal geographic blueprint, thus accounting for both villages and townships
in certain areas. The music of traditional amateur musicians was mainly
recorded, but also performances by semi-professionals and professionals.
This type of material provided a relatively current social cross section of
Serbian music tradition. When possible, the recording sessions were set
up in “authentic” circumstances with the music performed for its pri-
mary purpose, but more often, the recordings were handled under
“stimulated” circumstances. Recorded were also stage performances of
traditional music at fairs, festivals, and other similar events.

The sound inventory of SASA Institute of Musicology contains field
recordings of Orthodox church chant obtained by musicologists
Dimitrije Stefanovi¢ (1929) and Danica Petrovi¢ (1945) in the mon-
asteries in Serbia, Dalmatia, Bosnia, and among the Serbian population
in Romania and Hungary during 1970s and 1980s. Extremely significant
are those made on different occasions by Stefanovi¢ in the Hilandar
monastery during the last three decades of the 20™ century.
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The abundant collection of the Institute’s traditional folk music re-
cordings rendered three released records, all based on the material col-
lected by Radmila Petrovi¢: (1) Serbian Folk Music (PGP RTB 2510057
stereo, Belgrade, 1981),featuring music from various regions of Serbia;
(2) All the Girls to the Bee Came (Diskos, LPD--001, stereo, Krusevac, b.
g.) with the selection of sound materials collected during the field re-
search in the Kru$evac proximity (1979--84); and (3) Welcome to the
Rudnik Mount, singing and musicing by the members of “Crnuc¢anka”
ensemble from Crnuce village on the Rudnik mountain (PGP RTB LP
004, Belgrade, 1990). The latter edition is, in an expanded version also
published on a CD complementary to the book Hey Rudnik, Thou Old
Mountain edited by R. Petrovi¢ and Dr. Jovanovi¢.?

The Institute employees fully exercised responsible awareness in
preserving existing recordings and utilizing novel technologies,* but the
realization of such tasks was often hampered by financial restraints.
Conversion of the oldest recordings to modern means started in the mid
1990s and per expert advice it was decided the open reel tapes should be
transferred to DAT audio tapes. This served as a venue to preserve a
portion of the sound material and was accomplished through coopera-
tion with Zoran Jerkovi¢, lecturer at the Department for the Radio Sound
Recording and Design at the School of Drama Arts in Belgrade, and with
the financial support of the Ministry of Culture.

In an effort to convert older recordings into current formats within
the Institute’s project “The Traditional and the New in Serbian Music,”
digitized were the oldest ever released sound recordings of the Serbian
church singing - The Nursery of Serbian Orthodox Church Chant, a col-
lection of 64 vinyl records at 78 rpm (Edison Bell Penkala, Zagreb 1933).
With the kind help of Zoran Jerkovi¢, this invaluable collection thus be-
came available to those interested in researching our chanting tradition.

The newest digitization phase started in 2006 with the inception of
the project “Cataloguing and Restoration of the SASA Institute of Musi-
cology Phonograph Collection.” Danica Petrovi¢, the Institute director is
in charge of this project and the City of Belgrade Office for Cultural
Affairs provides financial support. The project financed the purchase of
new equipment, and the restoration of the necessary older equipment to

* Danica Petrovi¢, ed. (Belgrade, Gornji Milanovac: Muzikologki institut SANU, Kul-
turni centar Gornji Milanovac, Vukova zaduzbina, 2003).

Katarina TomasSevi¢, Znacaj digitalizacije muzikalija i zvucnih zapisa u arhivu i
fonoteci Muzikoloskog instituta SANU [The importance of digitization of music
collection at SASA Institute of musicology], Pregled Nacionalnog centra za digitali-
zaciju [Review of the National Center for Digitization], 2, 2003, 46-51.

Milica Andrejevi¢, “Zvuéni snimci srpskog pravoslavnog pojanja,” (Sound recordings
of the Serbian Orthodox church chant), Sveske Matice srpske: Gradja i prilozi za kul-
turnu i drustvenu istoriju, 45 (Matica srpska journal, 45), (Novi Sad, 2006): 75-87.

150



Danka Laji¢-Mihajlovi¢ Audio Collection in the SASA Institute of Musicology

its performing degree was courtesy of the Technical Maintenance Office
of Radio Belgrade. Ethnomusicologist Rastko Jakovljevi¢ started the
process of digitization of existing sound material (first as an adjunct and
now employed at the Institute) with the assistance of Jelena Jovanovi¢
and Danka Laji¢-Mihajlovi¢. The digitization procedures are coordinated
with the Bern Convention and IASA propositions, and aided with the
experiences of establishments that carried similar projects in other
countries. The oldest recordings and tapes, assessed to be of special value
and significance were converted first. In this phase, sound materials
from: western (Zlatibor and Prijepolje), central (Sumadija), southern
(Kosovo), and southeastern Serbia and Danube Valley (Svrljig), as well as
from Belgrade vicinity and areas in the newly founded states of Monte-
negro, Croatia, and Bosnia and Herzegovina Federation (Dalmatia, Kor-
dun, Herzegovina) were permanently saved. In 2009, our young col-
leagues, then ethnomusicology students Marija Dumni¢ and Milica
Obradovi¢ joined the digitization project as adjunct researches. Accord-
ing to the schedule, all convertible open reel tapes should be digitized by
the end of 2010. At this time, field recordings of the aforementioned
church Orthodox chant are being converted. Along with digitization, all
sound recordings are catalogued and classified geographically and
chronologically. The catalogue features the following rubrics: location
where recording originated, the date of the recording, name of the re-
searcher/sound engineer, location of the tape, data about the digitized
format, and other useful information.$

The plan for the next stage includes digitization of cassette tapes and
vinyl records, and possibly a web presentation enhanced with advanced
search of the Institute audio inventory, made accessible to the public.
The outcome of the wax cylinder collection digitization project (92 of
which await restoration) that SASA is supposedly undertaking in coop-
eration with the Austrian Academy of Sciences is contingent on govern-
ment funding. Realization of this project and digitization of wire re-
cordings from the Institute repository remain the highest priorities.

Judging by the merits of numbers, comprehensive geographics,
genre variety, and its diachronic realm, the SASA Institute of Musicology
traditional folk music and church chant recorded collection is, along
with the Serbian Radio Television and the Belgrade School of Music
sound archives, one of the most impressive in the country. According to
its origins and purpose, the collection is scientific and primarily ethno-
musicological, but at the same time, through its sustained development and
expansion, it also documents shifts in the culture and society at large.

(Translated by Jelena Simonovié-Schiff)

¢ M. Dumnié, see fn. 1, p. 148.
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