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„OATOBOPHOCT HAUWE TEHEPALĻMJE
3A CYI5MHY CBETA": HANHCH ANOPEJA
WHMTKEA O IYHAHY 5EPHJY1

Ap HBaHa MegHh
Cpncka akaņeMHja HaykaHYMETHOCTH
MY34KONOWKHHHCTHTYT CAHY
5eorpaA
e-mail: dr.ivana.medic@gmail.com

CaxeTak: PYCKH/COBJETCKH aBaHrapąHH KOMNO34TOP Anopea WHHTKE
(1934-1998) 5aBuo ce Sinfoniom (1968) lyhana 5epnja (1925-2003) yHM3Y

TeKCTOBa: ,Tpehu CTAB bepHjeBe Sinfonie
popManHO JEAWHCTBOy KoHTeKCTy noNHCTHNH3Ma, uWHpebe KOHĻETA TeMa-
TH3MA", „lonncTHNHCTH4He TeHAeHųuje y MONepHOj MY3MLH" H „HOB NpHcTyn
KOMNOHOBaby -CTATHCTHYKHMETOA".WHHTKEKOH3HCTEHTHOHA3HBA bepnja
„N0NHCTHNHCTH4HHM" KOMNO34TOPOM, Te noMOhy cBojHX aHanH3a Sinfonie
aoupMHwe BAacTHTH KOMNO3HĻHOHH METOA H enaõopHpa CBojy cTBapanay-

Ky MeTOnonorny n HaeonorHjy. Y OBOM TEKCTY apryMeHTyjeM Aa ce WHHTKE
HAEHTHHKOBA0 ca BepujeM H Aa ra je goHeKNe norpewHO aHann3upao, jep
je Ha HeroB onyC npojekTOBao concTBeHe KpeaTHBHe AneMe H UHBEB..
KsyyHe peyn: AnopeaWHHTKE, lpeacuMGOHuja, lyhaHo bepno, Sinfonia,

NONHCTHNH3AM,TyctaB Manep, cKepųo, Konax.

CTHNCKH KOHTPanyHKT, TEMATCKO H

HeBepoBaTHO KOMINEKCHA Sinfonia (1968.) HTanHjaHCKor aBaHrapAHOr
KOMIO3HTopa NyhaHa Bepuja (Luciano Berio, 1925-2003.) O6H4HO ce
Cmarpa 3a „MOgen" Kojn je nocnyxno Anopeay WHHTKEY (Anb¢pea
WHMTKE, Alfred Schnittke, 1934-1998.) Aa kOMnOHyje CBO)Y jegHako
KOMNNEKCHY, 3a coBjercKe ycnoBe peBonyųuoHapHy ipey cUMpoHujy
(1968-1972.). MehytHM, caM lHHTKe Herupao je ga je 5HOHHCNHpHcaH
BepujeBMM OCTBapebem MHCTHĻAO 4a je CBojy Ipey CUM)OHUJY0CMHCNHO
HEKONHKOrOAMHa npe Hero uTO je npBu nyT Yyo Sinfoniu. HeMa pa3nora ga
cyMbaMo y beroBe peun, jep je kpajeMWE3AECETHXWHMTKE BehYBENHKO
NHCAOnonHCTHNHCTHYHa, Mabe HNH BHJE KonakHa 0CTBapeba (Mehy pa-

' Paa je Hacrao y oKBHpy npojekra HgeHMumeu cpücke My3uKe ogNOKANHUXgo ino-
õanHux oKBupa: upaguųuje, üpoMeHe,u3a30Gu þuHaHCHpaHor on cTpaHe MHHHCTap-
CTBA npoceeTe H Hayke PenyõnuKe Cpõuje. Bpoj npojexra: 177004 (2011-2014).

167



I TpaguųujakaouHCüupauuja

HHM npHMepuMa MOKEMO H3ABOJHTH Cepenagy, Apyiy suonuHCKY COHaüy w
My3uKy 3a aHHMHpaHn ounM CüakneHa xapMoHUKa - CBaOBa nena AOBP-
weHa cy 3AKBY4HO ca 1968. roqMHOM). CApyre cTpaHe, BECTHO MHOCTpa-
HHM npeMHjepama M CHHMUH HOBMX Aena CTH3ANH cy y COBJETCKM CaBe3,
ann MNeranHHM nyreBMMa M ca BHWE Meceun, na n roguHa 3akaWBeba.
Crora je cacBHM Moryhe aa je lWHHTKe KOHųHnupao M CKMLHpao cBoje
oCTBapeHe npe Hero uTO je npsu nyt 4yo Sinfoniu – TayaH AATYM He MO-
KEMO npOBepTH jep cKHųe 3a Tlpey cuMpOHujy HHCY Ca4yBaHe.

MehyTHM, Beh no4eTKOM cegamAeceTHX roqMHa XX BeKa- Aa-
KNe, npe Hero uTo je goBpuHO CBOjy CHMQOHMJY, WHHTKE je Aowao
y noceg bepujeBe naprHType n qetabHO je aHanu3upao, Te je Hanncao
ecej noCBeheH beHOM Tpehem craBy, Scherzo, nog HACNOBOM: „Tpeħu
CraB bepujeBe Sinfonie -cCTHNCKHKOHTpanyHKT,TEMATCKOH þopManHo
jeAMHCTBO y KOHTEKCTY NONHCTHNH3MA, uuupebe KOHĻenTa TEMATM3MA"
(Schnittke, 2002a). lopen OBor4naHKa, llIHHTKe je pa3Matpao bepujeBa
nena y jow ABa eceja nocBeheHa pa3nu4HTHM acneKTHMa caBpeMeHe My-
3MKE: „lonHCTHNHCTHYHe TeHņeHunje y MogepHoj MY3HLH" (Schnittke,
2002b) H „HOB npHCTyn KOMnOHOBaHy –CTATHCTHYKMMeToA" (Schnittke,
2002c). WHHTKe gocnegHO Ha3MBa bepuja „nonnCTHNHCTHYHMM" KOMNO-
3MTOPOM, Te KopnCTH CBOJE aHann3e bepujeBuX OCTBapeba kao Ha4MH Aa
aupMHWe BIacTHTHKOMNO3MĻHOHHMETOA.

OBOM npunMKOM pa3MoTpHhy HMTKEOBE TEKCTOBE y KOHTEKCTY
COBJETCKEOqHOCHOpycKe peyenuuje lyħaHa bepuja, Kojer cy pycKH nHc-
ųH 4ECTO nopegHNH ca lWHHTKeOM, H TO He yBeK aupMaTHBHO. KpuTH4a-
pu nonyt Mapka ApaHosCKOr,leBOHa AKonjaHa (Levon Hakobian), Anek-
caHApa MBaukHHa n Apyrux -CBH OApegaWKONOBAHMHa coupeanHcTHYKO)
ecTeTHųu - CMaTpanucy ga je bepno npeBHwe „anctpaKTaH", „HHTENEK-
Tyanan", „XnaņaH" KOMN034TOP, AOK Cy y WHHTKEOBOM Onycy npOHana-
34NH „,eTHYKe" M „XYMAHHCTH4KE" BpegHOcTH. MehyTHM, CaM WHHTKE je y
bepujeB0j Sinfoniji yo4mo pasnu4MTe HapaTHBHe CTpaTernje n AuCKyp3MB-
He cnojeBe, na 4ak ce n HụeHTH)HKOBAO ca bHM.C THM y Be34, yKa3aħy ga
je WHTKE A0HeKne norpeWHo aHanM3Mpao bepuja, ycneA TOra wTO je Ha
beroB onyc npojeKTOBao conCTBeHe KpeaTHBHe AMNEME H yBepeba.

Kao jenaH og HajuCTaKHYTHjHXPYCKHXKOMno3MTOpa Apyre N0NOBMHE
XX BeKa, Anopeg UHHTKE je ykBao cneunjanaH CTaTyc yCBOJO)A0MOBM-
HH.TOKOMCYMOpHHx roAHa bpeKbeBbeBe BnaCTH, ageKBaTHO Okapakte-
pHcaHeTEPMMHOM ,CTarHauuja" jou yCOB)€TCKOBpeMe, lWHHTKe je ycneo
ga ce HaMeTHe Kao WocTakOBHYeB „HacneAHMK", Te qa cTeKHeTOTOBO Ha-
HATHYHEcnenõeHMKe, 4nju je õpojKOHCTAHTHOpacTao (Volkov, 1998: 36).
lWHHTKeje npey3eo ynory npunncaHy lllocrakOBH4Y - ynorymy3M4KOr
xpOHn4apa cBorBpemeHa. No peynMa TeHagHja PoxąecTBeHCKor, llocra-
KOBHY„HMJE õMo camo KOMN03HTOP, Beh IHMEH" (McBurney 1988: 121);
HAKOH HeroBe CMpTH, WHMTKE je , Hacnequo" ynory yMeTHHKa kojer je
cOBjeTCKa MHTeNHreHLHja, paso4apaHa y KOMYHHCTH4KHCHCTEM, CMaTpana
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HBaHa Meanh „OgiosopHOCM Haue ienepauuje sa cygõuny ceeua"..

3a CBOjy caBecT H 4YBapa MOP.NHHX BPEAHOCTH. Mnagu COB)ETCKH MHTE-
neKTyanUH, npunagHHUH Tako3BaHe „reHepaųnje we3neceTHX" (uIecmude-
cAMUKu), npurpAMNH Cy ra kao rnaCHoroBOPHHKa reHepaųuje. OKONHOCT
Aa cy o noyeTKa ocaMAeceTHX roguHa XX BeKalWHHTKeOBagena Mor-
na Aa ce 4yjy caMO y ManHM, HepopManHHM CanaMa HnH M3BAH BenHKHX
COB)ETCKHXKYNTYPHHX UeHTapa, AonphHena je HMTKEOBOM KYNTHOMCTa-
Tycy H Aana berOBHM CNenõeHnuHMa „yTHcak Aa cy npunagHHUH BENHKO,,
TajHor ApywTBa" (Volkov, 1998: 36).

Kao BeOMa pag03Hao H CBeCTpaH HHTeneKTyanau, lWHMTKe je nacHO-
HHpaHo npoy4aBao 3anagHoeBponcky aBaHrapAy, Te je ycneBao Aa Hne-
ranHHM kaHanuma HaõaBH napTHType M CHHMKE HOBE My3MKe, Koje je 3a-
THM AETABHO aHanH3Mpao H oõpahuBao y TeopujCKHM TEKCTOBHMA. Maga
BENHKH õpoj berOBMX CTYAuja o KoMnO3Mųjama hepha lureTHja (György
Ligeti), lyuhuja HoHoa (Luigi Nono), AHpHja lycepa (Henri Pousseur),
KapnxajHųa WTOKxay3eHa (Karlheinz Stockhausen), na 4ak H Mropa
CrpaBuHCKOr, HHJE MOrao ga õyne oðjaBbeH 3a Bpeme eroBOr KHBOTA,
npenncH OBHXTEKCTOBA cy uupkynHcann noMOCKOBCKHM „aHAeprpayHA"
YMETHMYKHM KpyroBHMa. BehMHa TeKCTOBa y kojuMa WHHTKE oõpahyje
pa3nuyMTe npoõneMe caBpeMeHor KOMnOHOBaba oðjaB/DEHA je TeK no-
4ETKOMHOBOT MHNeHjyMa, 3anarabeM WHMTKEOBOT npujateba AneKCaH-
apa HBawKMHa, H TO Ha eHrnecKoM je3MKy (Ivashkin, 2002). OBHTEKCTOBH
CBeAo4e o WHMTKEOBOM MHTepecoBaby 3a cBe KpeaTHBHO, HHOBATHBHO H
HHTeNeKTyanHo CTHMYNaTHBHO. WHMTKE je meneo ga MMa HajaKTYeNHMje
MHopMaunje o caBpeMeHMM KOMNO3MųHOHHM TeXHHKaMa M TpeHgOBMMa

H TEXH0 je TOME ga beroBo CTBapanauWTBO őyAe carnelaBaHo y KOHTEK-
CTY WHPEM OA COB)ETCKO,, ogHocHO HCTO4HoeBponcKor, Te Aa noctaHe Aeo
eBponcKe KynTypHe MatpHue. 35or TOra jeKOHCTAHTHOHCnpobaBao pa3-
HOBPCHE aBaHrapAHe TEXHHKE, a Kao „3By4Ha naõopatopuja" nocnyxHNa
My je beroBa My3MKa 3a HrpaHe H aHHMHpaHe fþuNMOBe, H3 jenHOCTaBHOr
pa3nora: 3aTo WTO HMje nognerana yeH3ypH YApyxeba coBjeTCKHX KOM-
no3HTOpa. 36or TOra Hnje norpewHO pehu Aa je Ha WHHTKEOB0KOMNO3H-
TOPCKO )opmupate HajBehu yTHuaj m3Bpwno MNMCKHCTYAHO MocqunM
M capagba ca 4YBEHMM PEAMTEDMMA TOr Aoba kao wTo cy õunM MHxann
PoM, AHapej KpxaHOBCKH, Enem KauMOB, Napca lWenuTKO HTA. IKacHMje
őu WHHTKE jegHOCTaBHo npeHeO Heka peweba, a 4ecTO H 4HTABE ognoMKe
HNH TOTOBE HyMepe, n3 CBO)HX þuNMCKHX NapTHTypa y cBoja „0364BHa"
OCTBapeba. OTYAA CBa beroBa qena, na n oHa „Hajo3ÖMbHMja", 3aApxKaBajy
M3BECTAH KMHeMaTorpaþCKH KBanuTeT.

lowTo y CoBjeTCKOM CaBe3y y BpeMe Kaga je WHHTKE cTBapao My34Ka
HHJE õuna cXBaTaHa kao anctpakTHa H caMONoBObHa MHTeneKTyanHa ak-
THBHOCT, Beh kao cpegcTB0 3a npeHOweHe uno30CKHX, MOpanHHx H no-
NHTHYKHX nopyka, wTO je õHnO y carnacjy ca „peanucTHYKOM" (ca HnH õe3
couHjanH3Ma) npuKa3MBaYKOMECTETHKOM,OTYAa cy 3BY4HH eþeKTH KOje je
ÖHNO MOryhe npoM3BeCTH OBHM HOBHM KOMno3HųHOHHM TEXHMKAMA n pe-
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Tpaguuuja kaouncüupauuja

HOMEHMKOje je ôuNO Moryhe waycrpoBatM HHMa, 5unM y okycy lHMTKe-
oBe nakbe, AOK je MHOTO MaHe naxhe oõpahao Ha CTACKY YHCTOTyMTeX-
HMKH neppexunOHM3amCBOJHX0CTBapeka, Mewajyhu yecTo „HecnojnBe"
TEXHHKE OCUHNMpajyħu n3Mehy TOHANHHX H ATOHANHHX CTHNOBA.

KoHTpoBep3Ha īpea cuMpONuja', AoBpueHa 1972. a npemMjepHo H3-
BeneHa 1974. rogMHe, 03Ha4HAa je npekpeTHHUy y llHMTKeOBOj kapujepu,
jep je yyBpcTHNa BeroB CraTyc BOgeher aBaHrapgHor KoMIn03HTOpa y
CoBjerCKOM CaBe3y; OBy HE3BAHMYHY THTYNY Cy npe bera HakpaTKO HO-
CHIM AHApej BONKOHCKH M EAHCOH MeHHcoB. Maga je TIpey cuMoHujy
MOryhe aHann3upaTH Kao ayrOHOMHO Aeno anconyTHe MY3MKE, TakBa aHa-
NH3A5u una noTnyHoõeCMHCneHa:HaHMe, 4HTaBa þopMa, Apamarypruja
H paą ca TEMATCKHM MaTepujanoM ykasyjy Ha TO Aa WHHTKE OBMM Ae-
nOM 3aCTyna „peanuCTHYKy" ecCTeTHKy, Te aa onepuwe ca MHOroõpojanM
npenosHatIbMBHMMy3u4KHMCHMÕONHMAM„HHTOHaunjama", y3 o6ube eK-
CANHUHTHHX MY344KHX pehepeHun. WHHTKE KOPHCTH OBe npMkasMBayKe
KOAOBEga 6u beroBO M3A3OBHOHBEOMA MOgepHo jeno nakwe KOMYHMUH-
pano ca cayuaounMa. louTO MY344KH MHME3MC HHJE nojMOBHO EKCNNH-
ųMTaH, OHHNPOCTO MaMe aHannTH4apa ga ce ynycTH y Mrpy ogroHeTaba
bHXOBHX MOryħuX „3Hayeba".

Y npsoj ny6nHKaunjn nocsehenoj npemnjepu lpee cuMGOHuje, Iypuj
KopeB je ekcnnMUHTHO Ha3Bao OBO Aeno „,nporpaMCKOM CHMþOHHjOM"
(6AMHOBa n Ap., 1974: 24) H MHCHCTHPA0 Ha TOME ga WHHTKE0B HayHH
paga ca MOTHBMMA He nogneke MY344KHM 3akoHHTOCTHMa, Beħ qa ce
Hacnaba Ha npuHuHn uAMCKe MOHTAKE (5nMHOBa H Ap., 1974: 25). H
3ancTa, reHe3a pee cumpOHuje noKNONHNa ce ca WHHTKEOBHM pagom Ha
MY34UM3a40KYMEHTAPHM HNM MMxaHna Poma Ceem ganac.' OBaj uAM
5no je 3AMHWBEH kao naHopaMCKH NperneA XX Beka, KO)H Õu 0CBETNMO
pa3nu4nTe npoõneMe ca KojMMa ce CBET Cyo4aBao Kpajem we3neceTHX,
Kao wTO cy CTYAEHTCKE AeMOHCTpauuje, Maon3aM H KHHeCKa „kynTyp-
Ha peBonyųuja", par y BujeTHaMy, rnaa y Apuųu, nopacT Kopuuheta
onojHHx Apora Mehy MnaquMa MTA.WHHTKE je TBPAHO: „la HHCAMBHAE0
CBe Te þuNMCKe KaapoBe, HHKaja He õuX HanHcao OBAKBY CHMOHH)Y"
(6nHHOBa H Ap., 1974: 13). Y CBeTny OBe M3jaBe, Ilpea cumhoHuja ce MOKE
CXBATHTHKao lWHHTKeOBa KanenņocKOnCKa anokanunTH4Ha naHOpama XX
BeKa, no4apaHa MY344KMM CPEACTBHMA. bpojHn KPHTH4AP HCTaKNH cy,
Kao HajynagbMBHje ONNHKEOBe CHM)OHJE, TeaTpanHocT, HMNPOBM3AH-
OHe MOMEHTE, ynoTpeby ųHTaTa M KONaka, Kao M OAHOC npeMa TpaqHĻHjM,
kako cosjerCKOj, TakO M WMpoj eBponckoj (Schmelz, 2009: 317).

2 WHnTKeoB npeu HCKOpak y CHMHOHHJCKH KAHP õuo je CTYACHTCKH pan, KOMNOHOBAH
OKo 1955-6, a gaHac no3HarT Kao „HynTa cHMþOHMja". Monyr WHHTKEOBE „npase" Ip6e
cUMonuje, HM napTHTypa „Hynte CHMhOHHje" A0can HHje objasne Ha, anH je CHHMAK
oõjasheH Ha KOmepunjanHoM AMCKYWBEACKE AHCKorpaoCKe Kyħe BIS (CD BIS 1647).
JegHo oA MoryħuX „4HTaba" oBe CHM)OHHJE noHyAHna cam y: Meauh, 2008.
4 Muxawn PoM je npeMMHyo 1971. roaHHe, Te cy þuNM AOBpuwHNM HeroBH CTYneHTH Enem
KaMMOB,MapneH Kyunjes XepmaH lapoB.
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MBaHaMequh - ,OgiocopHocu Haueienepauuje3acygõunyceeua"... I

Npemujepa oBor pHCKaHTHOrAena oapxana je peôpyapa 1974. ro-
AMHEy TopkoM (4aHac HMX*H HoBropoA), npoBMHunjcKOM rpaay kojn je
y TO BpeMe 5uo 3ATBOPEH 3a crpaHUe. OAMax HakoH npemujepe, kojoM
je aupurOBao POKĄECTBEHCKH, CHMþOHuja je craBbeHa Ha „upHY NHCTY"
M M3BeAeHa camo jou jeAHOM A0 ūepecmpojke, TO y TanHHY, TnaBHOM
rpany 3aõayene coBjeTCKe penyõnuKe EcTOHMje. MehytHM, OBa 3aõpaHa
M3Bohebd caMo je qogaTHo AonpHHena kynTHOM CTaTycy oBe CHMHOHMje;
CHMMAKca npeMjepHor 3BOheba HneranHO je yMHoKaBaH H AHCTpHõyu-
paH wHpOM3€MJBE, nonyt KHbMKeBHMXcaMu3gaMa (Schmelz, 2009: 317).
Ynpkoc ,upHoj NMCTH", Np8a cuMþoHuja je 3aBpeguna yak ABeOTBOPEHE
AMCKYCHJEy Yapyeby coBjeTCKHX KOMNO3HTOpa y þeõpyapy 1974, a
Aeo OBMXAHCKyCHja wTamnaH je y OKTOõapCKOM õpojy 3BaHH4HOr rnaCH-
na CosjeuCKa My3UKa.5 Y roaMHaMa koje cy ycneAHne, KpuTH4apu cy HC-
THLANH Aa je OBOM CHM)OHHJOM WHMTKE jegHMM nNoTe30M H3MEHHO TOK
pa3BojaCOBJETCKEymeTHM4Ke My3MKe (Ivashkin, 1995: 120-121). JleBoH
AKonja je HaBeo na je npeMHjepa Ipee cuMpOHujeõMna „ceH3auHOHan-
Ha" M npegcTaBbana „cHMonn4aH AaTym" y HCTOPHJH coBjeTCKe My3MKe
(Hakobian, 1998: 221 ); Muxaen Kypu (Michael Kurz) TaKohe je o3HaMo
OBy npeMHjepy Kao „jegaH O4 KBy4HHX Ąorahaja y uCTOPHjMcOBjeTCKe My-
3MKE" (Kurtz, 2007: 109), AoK luTep WImenų (Peter J. Schmelz) TBpau
Aa je npemujepa oBOr Aena o3Ha4mna kpaj enoxe MY344KOT „0Tanaba" y
CoBjerCKOM CaBe3y (Schmelz, 2009: 297, 304). Cam llHHTKe je npu3Hao
Aa je oBO KJLYYHO qeNo y HeroBOM onycy, Te ga je CBe uTO je NOCNE TOra
ypaguo Ha HEKH Ha4MH „npou3awno H3 ipee cuMpOHuje, kao HacTaBak
MAeja M TeHAeHLHja n3noxeHHX y Hoj" (Schmelz, 2009: 306).

Kao wTo caM Beh Hasena, Sinfonia lyhaHa 5epuja je 4ecTo HaBoheHa
Kao MOAen Ha0CHOBYKOjer je IHTKE KOHUunupaoCBOJY Ipey CUM)OHUJY;
MeyTHM, HHTKE je TO HerHpao. AyTop 4eTabHe aHanHTHYKe CTyAuje
Sinfonie, AejBHA O3MOHA-CMMT (David Osmond-Smith), HCTakao je Aa
je Sinfonia jeqHO O4 bepnjeBnx „eHUMKNonegnjcKHX" gena, jep je y boj
„bepno CHHTETH30BaoHEKONMKOCBOJHXAyrorOq buX npeokynaųnja, Te
HX je NOCTABHO Tako qa '3By4e 3ajegHo' (uTO ÕH ÕHO A0CHOBAH npeBog
MTaNMjaHCKOrHacnOBa)" (Osmond-Smith, 1985: 1-2). Puyapa TapackHH
(Richard Taruskin) HABOAH ga je „5epuo Keneo Aa noHyq HOBM OAro-
BOp Ha BE4HO NHTABE o caoAHOCy npounoCTH H CajauH0CTH", Te ga je
„5epujeB KOnaxK õMO naHopama we3geceTHX Kao pazņoőba HcTOpujcKor
npekHĄa n HeMupa" (Taruskin, 2005: 347-348).

Sinfonia MMa neT CTABOBA, og KOJHX Cy HEKH NHCAHH Kkao He3a-
BHCHE KOMN03Hųuje, a 3ATHM oõjeqMbeHH y CHM)OHHJCKH 4HKNYC.
HajuHTpuraHTHjH je Tpeħu CTAB, CKepu0, KOJM npegcTaBJba acUHHaH-

TaH KONax Kojn KOPHCTH CKepyo H3 ManepoBe (Gustav Mahler) Apyie
CUM)OHuje kao nona3Hy OCHOBY: ManepoB CTAB je ynTHpaH y yenHHH, a

S Bugetu Schmelz, 2009: 311-319, rAe ayrop qaje npernen OBHX AHCKyCHja, Kao n yxynHe
KpuTH4apCKe peuenunje JHHTKEOBE CHMþOHHje y coBjerCKoj wraMnH TOra go5a.
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H3HAA hera bepo je pazacrpeo rycry mpexy unTara n napapasa. 3a
OBajMY3H4KHKONak bepo je n3aõpao my34KyBHPTY03HMXopKeCTpaTo-
pa, kao wrO cy bepnko3 (Hector Berlioz), AebnCH (Claude Debussy), Pa-
Ben (Maurice Ravel), WTpayc (Richard Strauss), CrpasHHCKH, 3ATHM,TpM
BENHKAHemayka 5 - bax (). S. Bach), berOBeH (Ludwig van Beethoven)
5pamc (Johannes Brahms), My3MKyKOMnO3HTOpaApyre õeyke wKone, kao
H OCTBapeba bepujeBHX CaBpeMeHMKa, yrnaBHoM OKYNBEHHX OKO IleTBHX
Kypcesa n3 KOMNO3Hunje y AapMWTaTy (0smond-Smith, 1985: 47).

Kao wTo caM HCTakna,coBjeTCKa peuenųuja bepujeBe Sinfonie, koja je
yrnaBHOM KOMeHTapcaHa y cnpe3u ca llJHHTKeoBOM TpeOMCUMQOHUJOM,
Kao H ca ApyrHM AENHMA 3aCHOBAHMM Ha KonaKHO-MOHTAKHOM NPHH-
ųMny, õHna je npeTeKHO HeraTHBHa. Ha npumep, SleBoH AKonjaH je Ha-
BeO: ,BakHO je nogByħu aa je enemeHTETHYKH peneBaHTHeKONM3HJEKOju
KOHCTHTYnwe cpx WHHTKEOBE pse cuMþOHuje y noTnyHOcTHOACYTAHM3
'MHTONOTH3yjyhe' Yeuepue cumpOHuje lapnca AjB3a (Charles lves), a ga He
roBopMMO O NOBPWHOHNYCTPATHBHO) KonaKHOj Sinfoniji SlyhaHa Bepuja"
(Hakobian, 1998: 227). Mapk ApaHoBCKH je MCTakao ga y BepujesOj
KOMNO3MUHJM „My3MKa H TEKCT 3BY4E CHMYNTAHO, y napanen, kao He3a-
BHCHH 3BY4HH TOKOBH, KO)H Ce HHKag He Mewajy M HHKaa He cyyebaBajy...
Y OBOM Aeny He yo4aBamMO ApaMcKy noTKy Koja őu OApegna y3ajaMHH
OAHOC pa3nu4MTHX 3BY4HHX peanuTera, Kao UTO je CAy4aj y WHHTKEOBOM
oCTBapeby. Kao cyuTHHCKH KaMepHO Aenoi epujeBa Sinfonia HeTEKH KOH-
yenTyanHOCTH, a noroTOBO He Tako MauUTOBATO) KOHĻenTyanHOCTH Kao WTO
je OHa npumeBeHa yWHHTIKEOBO) lpsoj cUMþoHuju" (APOHOBCKHÄ, 1979:
165). Y npaBOM MapkcHCTHYKOM Ayxy, ApaHOBCKH Takohe nCTHYe ga ôn
„WHHTKEOBA CHMpOHHja 6HNA camo 3aHMMBHB EKCĻEC Aa ce koMnO3MTOp
orpaHu4H0 caMo Ha nyky MnycTpauHjy - TO jecT, AaHMJE őuo 3aMHTepeco-
BaH 3a ApywTBeHy ynory CBOT Aena. OBa cHM)OHHja HMa jaCHy nyőnMuH-
CTHYKYCTpaHy, jep je beHa MMn03aHTHa ApamaTypruja HacTana kao npo-
AYKT WHMTKeOBe TEKBE ga ce Y×BATH y KoWTaų ca akTyenHMM APYUTBE-
HHM npoõneMHMa y caspemeHoj KynTypu"(APOHOBCKHÄ, 1979: 164-165).
CAHYHHX OueHa Hahu hemo H y pagoBMMa ApyrHX COBJETCKMX KpHTH4apa.
Ha oBakBa nopeheba KpTH4ape je BepoBaTHOHaBeo o4HrnegaH HegocTa-
TaK peanucTHYKHX npuKa3MBa4KHX recTOBa y bepMjeBOM OCTBapey. Yc-
neA TOra, ynpkoc TOMEWTO Sinfonia HHKOpnopwe 3Ha4ajHe uno3oCKe
H KHHXEBHE TEKCTOBE TOr go6a, Te EKCNNHUHTHO Oőpahyje Kako apeBHe
Tako H caBpeMeHe MHTOBE M MHTOnorHje, bepujeso oCTBapeHe MM je ge-
nOBano Mabe ,„nporpaCKO" M „KOHĻenTyanHo", Te cy ra OKMBENH Kao
AeMOHCTpauujy 4HCTO þopManncTHYKOr KOMNO3HUHOHOTBHPTYO3HTET..

3a pasnHKy O4 OBHX KPHTH4apa, WHMTKE je y bepujeBOM Aeny HaeH-
THOHKOBA0 pa3nH4MTe HapaTHBHe CTpaterHje H AHCKYP3HBHE CnojeBe. 3a-
npaBo, MOKE ce yo4uTH ga ce WHHTKE y BENMKO)Mep MĄEHTHHKOBA0
ca bepHjeM, Te Aa je Ha BeroB onyc npojekTOBao BNacTHTe cTBapana4ke
npeokynaunje ų4beBe. OTYAa ce „nporpamu" Koje je lWHHTKe „npunu-
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cao" bepnjeBOM OCTBapety, kao u berOBa xepmeHeyTHYKa 4HTaba kpea-
THBHMX OMnyka beroBor MTaNHjaHcKOr caBpeMeHHKa, Mory CXBATHTH Kao
BMA enaõopaunje WHHTKEOBE BNACTHTE MeTONonorHje M HAeonorHje.

Y 3Ha4ajHOM peepary n3 1971. roauHe, „lonuCTHNHCTHYHe TeH-
AeHUnje y MogepHOj My3Mųn", y kojem je roBopHo Mabe o CBOMKOMNO-
3MUMOHOM METOAY a BHue o y3opuMa M3 npownocTH H cagawhOCTH, Te
nOKywa Aa cBOj „nonncTHNHCTHYHH CTHN" npukaxe kao qeo eBponckor
KynTypHorkOHTHHyyMa, IHHTKE je cnoMeHyo Tpehn craB Sinfonie kao npu-
Mep ycneWHe npMMeHeNONHCTHAHCTHYHOTMeTOga. lHHTKe je HCTakao Aa
HMJE MOryhe noByħu CTPHKTHY rpaHMuy M3Mehy nonncTHNH3Ma H EKNEKTH-
UM3MA, AHOCHO M3Mehy nonHcTHNM3Ma H AHpeKTHOr nnarujap3Ma, Te je
MCTaKao Aa „nHTabe ayTopcTBa nocTaje KOMNNHKOBAHO,KakO y neraNHOM
CMHCNY, Tako M y norneay TOra Aa nH je KOMno3MTOP y Craby aa o4yBa
CBO) MHAMBHAyaNHH H HaųHoHanHH HAEHTHTET" (Schnittke, 2002b: 89).
MehytHM, WHHTKE jeM3ABO)HO ynpaso bepuja kaoKOMNO3MTOPA4nja ce
MHAHBMAyanHOCTpenekTyje y n3õopy uHTHpaHor maTepujana, Kao H y Ha-

4HHY Ha KojH je CNOKEH y KOnax: „epujesa cynep-konaKHa CHMHOHMJA
je anekBaTHa eMOHCTpaunja NMYHOT H HaųnoHaNHOr HỊeHTHTeTa oBOr
KOMNO34TOpa (jep boratcTB0 KOnaKHe nonnþoHHje yOBOMAeny acouHpa
Ha MeuJabe 3BYKOBA ynHųe Koje yyjemo y napTHTYpaMa HTaNMjaHCKHX He-
opeanucTHYHHX þuNMOBa )" (Schnittke, 2002b: 89). AKo5MCMO cneguM
WHMTKE0B aprymeHT, MOrNnÕHCMO pehu Aa je īpsa cUMþOHuja n3pazuTO
pycka ycnen WHHTKEOBE npuMeHe peanHCTHYKHXnpHka3MBaYKHXrecTOBa,
Kao u aHHHTeTa 3a rpaHAHo3He opkectapcKe eeKTe, anu H 35or CBO)E
Be3e ca COBJETCKOM KHHeMaTorpaþujoM.

WHMTKE je MCKOPHCTHO npHMepe bepujese Sinfonie kao n |MMep-
maHOBe (Bernd Alois Zimmermann) onepe BojHuųu (Die Soldaten) ga
õn goka3ao cBpxoBHTOCT H onpaBgaHoCT NONHCTHNHCTHYHOT MeTOga.
lpema WHHTKEY, nonHCTHNHCTHYHH METOA „,WHPH oncer M3paxajHHX
MOryħHOCTH, A03BOBA Ba MHTerpauujy 'BHCOKHX' H 'HHCKHX' CTHNOBA, T}.
MHTerpauujy 'baHanHor ca 'BHCOKOnapHHM... Y beMy Hana3uMO AOKY-
MEHTAPHY objekTHBHOCT My3M4Ke CTBAPHOCTH, KOja je npeacTaBJbeHa He
CaMO kao He4nja nojeqHHaYHa penekcHja Beh Kao 40cnOBaH ųHTaT (Te
y TpeheM CTABY BepujeBe cHM)OHHJE 4yjemO 3nOKO6aH anokanunTHYKH
nogceTHHK Aa Ha Hawoj reHepauHjH NEKMOATOBOPHOCT3a cygõnHy CBeTa,
uTO je H3paxeHo Konaxem UHTaTa, MY344KMX 'AOKyMeHara' M3 pasnH4n-
THX enoxa - wTO Hac nogceha HaõHOCKoncKOornauwaBabeM3 cegaMąece-
THX rOAMHa)" (Schnittke, 2002b: 90). THME wTO HarnawaBa ,uNMHYHe"
KBANHTETEGepujese napTHType, lllHHTKe yjeąHo oCHaxyje Besy cBoje con-
CTBEHECMM)OHHJE ca KMHemaTorpanjOM.

ynaHKy, KojeM pa3maTpa „CTATHCTHYKH" METOA
KOMNOHOBaba, WHMTKE HCnpaBHO yo4aBa Aa „AOK cnyuaMo bepujeBy
Sinfoniju, OHO WTo yo4aBaMO HHJE pa3nMKa H3Mehy bepujeBe BnacTHTe My-
3MKE M MY3MKE Apyrux KOMno3MTOpa kojy oBge ųMTHpa, Beh 4yjemO pa3-

ApyroM y
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NHKY M3Mehy TOHaNHe H aroHanHe MY3HKE. MaKNe, ipBeHCTBeHO 4yjeMo
KOHTPACTH3Mehy my3MKe Bepuja, lWeHõepra (Arnold Schönberg), bepra
(Alban Berg), BeõepHa (Anton Webern), WroKxay3eHa n Tno60kapa c
jegHe cTpaHe, H My3MKe Manepa, Pasena, Tpayca n BeTOBEHa C Apyre
Crpane" (Schnittke, 2002c: 128).

YMCTOM nepnoay, Aakne NO4ETKOM CeAaMaeceTHx, lJHMTKe je HanHcao
necej noAHACNOBOM,TpeħncTaB bepujese Sinfonije-CTHNCKMKOHTpanyHKT,
TEMATCKO H þopManHO jenMHCTBO y KOHTEKCTY noNHCTHNM3Ma, Wnpebe
KOHĻenTa TEMATH3MA." Y OBOM 4naHKy OH KOH3HCTEHTH0 Ha3MBa bepuja
„N0NHCTHNHCTHYHHM" KOMNO3MTOPOMH HCTHYE qa je Haj3aHHMBHBHja on-
NMKA Sinfonie To uTO „CBakH ųHTaT HMa TEMATCKY yHKųnjy" ga je OBO
„jenaH HOB, OðyxBaTHMju THN TeMaTH3Ma, y kojeM cemaHTHYKa JEAHHHLA
HHJE orpaHnYeHa Ha HHTOHauujy Kao TakBy, Ca HEHOM yoôu4ajeHOM eK-
cnpecHBHOM ynorOm" (Schnittke, 2002 a: 216). LWHMTKEce OBAe, HapaBHO,
NO3MBA Ha AcajeBbeB KOHLENT HHTOHaųuje, anu H HCNPABHO VO4aBa qa ce
cemaHTH4Ka jegHHHLa wHpH Ha 4HTABY „HTOHATHBHY KOanHųujy (TO jecT,
Ha ųnTate), kojH ca coôOM HOCe orpomaH pacnoH EMOUHOHANHHX, CTHI-
CKHXMHCTOPHJCKHX acounjaunja" (Schnittke, 2002a: 216).

Maga WHHTKeOBa aHanM3a Sinfonie Huje Tako geTabHa Kao HeKe
KaCHHje aHanuse (y TOMCMHCAY y3opHa je Beh cnoMeHYTa MOHOrpauja
AejBnAa O3MOHA-CMHTa n3 1985. rogHe), WHMTKEHCnpaBHO yo4a Ba ga
ABa þaKTOpa obezõehyjy jegMHCTBO Tpehem CTABY, a TO Cy: „1) ypeheHa
popmaNHa KOHĻenųuja (nonHcTHNHCTHYHeKOHTPanyHKTCKe Bapujauuje
Han kaTYC þHpMyCOM, TAe ce y yno3M KaHTYC þHpMyca Hana3u CKep-
uo M3 ManepoBe Apyie cuMpOHuje) H 2) pasHOBpCHe HHTOHATHBHE, TeM-
õpoBCKe n eKcnpecMBHO-acounjaTHBHe cnOHe Koje noBesyjy nacaxe Koju
caapxe AupeKTHe ųHTaTe. OBe cnOHe onakwaBajy npenaBe og jegHor go
Apyror UHTATA, A jeAHor A0 Apyror cTHNa, A0K y HCTH Max OMOryħaBajy
npeHowebe ManepoBor opurMHana y Hen3MeHeHOM, A0CNOBHOM BHAy."
(Schnittke 2002a: 216).

WHHTKE Takohe npuMehyje Aa „5epn0 HHTerpHWe MHOroõpojHe cTH-
NOBE My3u4Kor matepujana kojer KOPHCTH nocpegcTBOM HHXOBHX TEKE
yo4MBuX Mehyco6HHX 'A¢HMTETA", KojH Kpenpajy „cynTHNHY Mpe-
Ky HaroBeWTaja, any3uja H acounjaunja koje yjeguyjy cBe OBe Han-
3rnen pa3jegnbeHe 3BY4HE CKHųe y jegHy noeTCKy My344Ky CNHKYCBETA
AaHawbHUe Koj je y3apMaHM nogebeH" (Schnittke, 2002a: 216). lo-
pen OBMX„,MHTOHATHBHMXAMHMTETA", WHMTKE Takohe yo4aBa pa3nu4MTe
KBMKEBHE acoujaųuje n3Mehy pa3nM4HTHX cnojeBa UMTATA H HCTHYE Aa
je eKnekTHLM3aM 4HTATA ya carnacjy ca nonjegHako EKNEKTHYHHMAHCAM-
őnoM -MEWABMHOMTpaquųHOHaNHHXH MOAepHux HHCTpyMeHata kojMMa
je npuaO4aT BOKanHHOKTET, The Swingle Singers, cneųujanu30BaH 3a
M3BOhebe KOMepLHjanHHx, non apakKMaHa KnacH4He My3HKe.

MehyTHM, npema IHHTKEY, „HajcynTHNHMjn yjeaunyjyhu pakrop,
KOJH OBOM Aeny Aaje Tparu4aH KBanHTeT, jecTe npeun3Ha carnacHOCT
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M3Mehy eemepHocTH ManepoBor CKepya, koju 6p3o npotH4e Kpo3 oBO
neno, M HaMepHo HecaspuHe yenMHe" (Schnittke, 2002a: 223). 3anpa-
BO,AOK HacToju Ąa ogroHeTHe „3Hayebe" bepujeBe CHM)OHuje, lHHTKe
peaoupMHWe BNACTHTYKpeaTHBHY HAeonorujy: „HoctanrMYHa CBECTAa je
HeMOryħhe ocTBapuTH KOHUenTyanHO H þopManHo caBpweHCTBO, Koje je
KapakTepucano 3anagHoeBponcky MY3HKY Ao Kpaja XIX BeKa, npoxuMa
bepujesy Sinfoniu. Kao ga ce MAEHTH)ukyje ca H3yMupyhHM MHAMBnAya-
NHCTHYKMM XYMAHH3MOM YMETHOCTH M3 npown0CTH, KOMNO3MTOP NOHOBO
OKMBJÞABA Ha OBOM 'OApy' cueHe M3 MY3H4KX OCTBapetba M3 X1X M XX
Beka, oA BETOBEHA no WTOKxay3eHa, na 4ak H M3CBOJMXCONCTBEHMX Aena
(THME ce gerpagupajyħu Ha HMB0 KOMNO3MTOpa M3 npounocTH). bepuo
Kao ga nopyyje: 'bau Kao uTO je HeMOryħe nOHOBO OKMBETH CBe OBe
AMBHE ycnoMeHe Ha npowne AaHe, TakO je HeMOryhe BpaTHTH y KABOT
MPTBYMy3M4Ky opmy... opmy kojy cyYHHWTHNMwOKOBH Mgeonouke
AeMMCTHOHKaunje a TeMeb joj noTKOnanu MHTeneKTyanHH CKenTHUH3aM
MNH npeokynupaHocT TeXHonorujOM.' A Bepno noTBphyje OBO CBOJHM
eKcnepMMeHTOM 4Hja je CBpxa Aa cTBOPH, a 3aTHM A0BeAe n0 npepaHor
yHMuITeHaHoByNONMCTHNHCTH4HYþopMy" (Schnittke, 2002a: 223).

WHMTKeHCTHYE4a cy noKywaju 4a ce cnacH nponagajyħa yMeTHHYKa
þopma yBeK noapasymesanu HeKy BpcTy „yKpwraba" CTapor H HOBOT. Y
TOMCMHCAYWHHTKE CMaTpa bepuja HacneAHMKOM BebepHa, jep „beroBe
nonncTHNMCTH4He BapMjaųuje Ha kaHTYC HPMYC jecy nnog ykpwTaba

XHõpnaa ca HOBHM, 'AMBSBHM'
MaTepujanom, ca 3õpkoM 3BYKOBA Kojn Hac CBaKoAHeBHO 3acHnajy ca
paauja H TeneBM3nje, kpo3 OTBOPEHE npozope n y rpancKOM npeBo3y. ANH,
3a pasnHKy OąCB0)MX npeTXOAHMKa, 5epno ogõnja na NOTBPAHHOBY þop-
My y cBojoj Sinfoniji: OHa yMupe TeK wTO ce poguna" (Schnittke, 2002a:
224). LWHHTKE onpaBņaBa TakaB 3akby4ak THME WTO Bepyje 4a yuTaTH
ycneBajy ga „cnOMe" KaHTYC þupMyc, a Kaga ce oH NOHOB0 nojaBu npu
Kpajy craBa, Ta ,3ampueHa Maca uHTaTa ce cnoõ0gHo KOTP/bā, 5e3 MKak-
BHX opManHHX OrpaHM4eba" (Schnittke, 2002a: 224). AoK je aHanM3a
O3MOHA-CMMTA goka3ana ga oB0 HMJE y NOTIYHOCTH TAYHO, HHTKE MMa
npaso y TOM CMHCAY wTO je 3BY4HH YTHCAK ynpaBo OBakaB KaKBHM ra je
onHcao: ApyrMM pe4MMa, OBaj CTAB ce Hau3rneA ypywaBa" kako ce npu-
õnnmaBa kpajy, Kao 4a Manep BHWE HMje y craty Aa c HOCH Ca TepeTOM

BeõepHoBMX XOMOHOHO-nonuoOHHX

HaroMMNaHMX UHTaTa.
CBHOBH HaBogn nokasyjy 4a je WHHTKE CMatpao bepnjeBo oCTBapebe

BEOMA 3Ha4ajHMM. MehyTHM, aKo ynopequMO Sinfoniu n lpey cUM)OHujy,
A0na3uMO 10 3akby4ka ga cy OBa gena BeOMa pa3nu4HTa, Te na je lHHT-
KeOBa TBPAba 4a ce Hje AupeKTHO yrnegao Ha bepnja CBakako Ta4Ha.
Hajnpe, WHHTKE je cBojy Tpey cuMpOHujy KOHĻANHpao kao TpaguųuoHa-
naH yeTBOpocTaBaYHH ųHKNyC, Ca MaBe-BHWE 04EKMBAHHM pegocnegoM H
ApamaTyprujoMCTABOBA(Anerpo- Ckepuo -naraHHCTAB-Tparn4HH H-
HanHHCTAB). OBakaB peA0cneg BEOMA je y Ayxy pycKor CuMþOHM3Ma, jep
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ce CAM4HM UHKNYCH Ca tparuuHHM QHHanoM MOry HahM KOA MajkoBCKOr,
WocrakoBH4a M APYTHX. C Apyre crpaHe, bepujes CHM)OHMJCKM UMKIVC
Hacrajao je nocreneHo - HaMMe,OH je MHKOpnopHcao CBoje pannje, He-
3aBHCHOOcTBapeHe O King (1967) Kao apyru craB CHMOHHJE. TapackMH
MCTHYEAa je bepno KOMnOHOBao O King y yacr MaprHHa lyrepa KMHra
(Martin Luther King), a nowTO je KMHT yõujen NO4ETKOM anpuna 1968.
rogHHe, bepuo je oAnyeneAa agantupa oByKOMNO3MUH)Y(opuruHanHO
HanHcaHy 3a jegHor neBaya KaMepHH aHcamõn) 3a seħu M3BOhauKH Ca-
CraB H Aa je yrsy4ny cBojy Sinfoniu (Taruskin, 2005: 348). lopeg TOra,
npBaBep3MjaSinfonieHmana je yeTHpHCraBa, 4a u joj bepHOHakHanHO
A00ao H NETH. Og OBHX neT CTABOBA, camo je Tpehu y TpaAMųHOHaNHO)
hopMu (Beh cnomeHyTH ManeposcKM CKepyo). 3a pasnuKy og WHHTKE0-
Be XHnepTpo¢upaHe n TeatpanM30BaHe CHM)OHHJE, bepujeBa Sinfonia je
NHcaHa 3a MHOTO MabH, roTOBO KamepHM M3BOHA4KH AHCAMÕN M, napa-
A0KCANHO, ynpkoC TOME wTO CaapxH pa3nuyNTe TEKCTOBE, MHOro BHWE ce
Hacnaba Ha TpagHuHjy „anconyTHe" My34Ke Heronu lllHMTKeOBa uNMHY-
Ha, „nporpaMCka" CHMþOHMja.

WTo ce THYE peepeHUH Ha ocTBapeba H3CBETCKOFMY3M4KOF apxu-
Ba, bepuO KOpuCTH UHTATE MCKIBy4nBO y Tpehem, KOnaKHOM CTABY, A0K je
oCTaTaK Sinfonie ocTBapeH NOCT-aBaHrapAHHM, NOCT-CepjanHMM nocTyn-
KOM (na 4ak M KONaKHH CKepuo 3BYYH0 He ogygapa oA nocTaBaHrapgHe
yenMHe) - 3a pa3nMKy ogWHHTKEOBE CHMOHHje rne Hana3MMOMHOTO
WnpH cneKTap ųHTHpaHMX H napapazupaHHX „MY3MKA".

LOK cy LlWHMTKea MHCNHpHcann HNM, TeaTap M pa3HM JABHH CNEKTAK-
nH- Te je oBaj cB0jH3BOPHHCNHpauujenpojeKTOBao Ha bepuja –MOKE-
MOKOHCTATOBATH ga OB0 HMJE yNOTNYHOCTHTAYHO, jep ce bepno 3anpaBO
HajBHIe Hacnaba Ha „MONene M3 KHHKEBHOCTH H un03ouje, Hnp.
CTPyKTYpann3am, er3uCTeHUHjann3aM, aHTpononorujy, KOHLENTE „oTBope-
HOr gena" M „Aenay Hactajaby" MTA. CnHcak ayTopa 4uje jeTEKCTOBEbepno
KOPHCTHOy Sinfoniji oôyxBara Knoga leBH-CTpoca (Claude Lévi-Strauss),
Cemjyena bekera (Samuel Beckett), JejMca llojca (James Joyce), Ilona
Banepuja(Paul Valéry) Apyre - nakne,paguce oHaj3HavajHujMMnpota-
TOHHCTHMA 3anagHoeBponCKe BHCOKOMOAepHMCTMYKe, ENMTHE/ENHTHCTHY-
Ke KynType. MejBHA O3MOHA-CMHT je noHyaHO aHanorMjy ga je Sinfonia
bepujeBMY3M4KMOAroBop Ha JojcoBo DUHeiaHoso õgee (Finnegans Wake)
(Osmond-Smith, 2005); MehyTHM, npeyn3Ha norHKa KojOM je H3BEAEH
Tpeħn, KONAKHM CraB, BHJE acounpa Ha JojcOBOr YnuKCa (Ulysses). C
Apyre CTpaHe, WHHTKEOBMETOA „nenbeba" MY344KMX MaTepujana pa3-
NH4MTOT nopekna, Maga Haoko CNM4AH bepujeB0M, NOTOTOBO Y CKepuy,
3anpaB0 MHOTO BHWE nonceha Ha punMCKy MOHTAKY, Ha METON cnajaba
nojeguHayHHX KagpoBa y yenMHy Beher pega, HeronH Ha yojcoBCKy „Mpe-
Hy" M „TOK CBeCTn".

Aakne, 3a pasnuKy o4 WHHTKEA, Koju cnoboAHO „MHKCyje" My3M4-
Ke apreakTe pasNM4MTOr nopekna, ykby4yjyhu M OHe HajtpHBMjanHnje,
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5epuoHCKJBy4MBOųMTHpa Aena koja cy yuna y BHcoKOBpegHoBaHM „Ka-
HOH" HajõobMx ocTBapeba XX BeKa, y yemy ce ornega beroBENHTHCTH4KM
yKyc oõpasoBabe. BepujeB KOnaK HHJE „yKabaH" pepepeHyaMa Ha no-
nynapHe, KHY KAHPOBE jep, 3a pa3NMKy Og WHMTKea, OH HHje onpactao
OKpykeH „MY34KOM 3a WHPOKE HapogHe Mace" H og bera ce HHJE o4e-
KHBANOga őyņe „npucTyna4an". lopea TOra, HayHH Ha Koju bepu0 yB0-
AM ųHTaTe H napapaze je MHOTO couCTHųHpaHnju, jep my3HYKe Be3e
KOje ce ycnocTaB/bajy M3Mehy ManepOBOr CKepua n parMeHaTa KO)H Cy
HacnojeHH Ha bera, na 4ak H M3Mehy caMMx oparMeHara, nokazyjy ga nx
je Bepuo õupao no npMHny MehycoõHe CPOATRHKOMNATHÕHNHOCTH.
OBOjaCHO pa3ąBaja bepnjeB npereHUHO3HMKOMNO34HUHOHHtour de force on
WHHTKEOBHXXaoTHYHHX Cnojesa HecnojBor. lyreM CBOTBewTOr, co¢u-
CTHUHpaHor, BHCOKOOðpa3OBaHor H cynepnopHo-ENHTHCTHYKOT Konaxa,
bepuo nporoBapa rnacoM npegcTaBHHKaAOMMHAHTHE 3anagHoeBponcKe
KynType; AOK nyTeM CBO)HX HeynernaHnx, õaHanHHX H BMųkacTO- capka-
CTHYHHX CnojeBa WHMTKE 3actyna upHTHpaHor, 3aHeMapeHor, őyHTOBHOr
M CnyTaHOr yMeTHHKa H3 „CTATHAHTHE" HCTOYHoeBponcKe 3eMbe 4njn je
nonHTHYKHCHCTEM þaBopu3OBao yHHopMHO MHUubeBe.

bepujeBO OCTBapebe je nocTMOAepHo no TOME uTO NpecTaB/ba OCBPT
Ha HajpaaukanHHjy þa3y 3anaAHoeBponCKor BHCOKOr MOnepn3Ma, Koja
je 3anana y ħopcOkak. YMETHHK Kao wTO je bepuO, HEKOKO je õu0 Heno-
cpeAHH npotarOHHCTa aBaHrapAHOr noneTa y negeceTHM H We3neceTHM TO-
AMHaMa XX BeKa, a Ha n3Maky we3AeceTHX CyoyeH ca XHnepnp01ykųnjoM
MHopMaunja y OCBHTKOMNİYTEPCKE epe, ca ryõuTKOM HAY3uja KojH je

npaTHo we3geceTOCMauke poTeCTe, ca konancoMMOAEPHHCTHHKOTHCTO-
puyn3Ma H HAeonorujeo KOHCTAHTHOM „nporpecy" YMETHOCTHH ApyuTBa,
5aua HoCTaNTHYaH norneg Ha ,3NATHO Aoõa" aBaHrapae, 4HjH je őHO AKTH-
BaH npoTaroHMCTa. UHHTKEOB MOTHB 3a Kopuwħebe yHTaTa je ApacTHYHO
Apyra4nju, jep OH HHJE y no3uųHju ga ce ocBPHe Ha 3NATHE AaHe aBaHrap-
Ae ca HOCTANTHYHOMCeHTHMeHTaNHOUwhy. IIOWTO je CTacao y KynTypH y
Kojoj Cy npegcraBHHųH BNaajyhe naeonoruje cy3őMNM aBaHrapay, WHMT-
Ke je BeoMa paHo H3ryõuo Hny3uje. YMECTOAa Kpeupa „My3ej aBaHrapņe",
WTO je cyuTHHa Bepujesor npojekKTa ca Sinfoniom, WHHTKE ce ynyua y
MPOHH4HY, anH ropky noneMHKy ca HHCTHTYĻHOHanH3OBaHMM KH40M KOJM
ra okpyAyje; yMecTO 1a cneAH YTONHJCKH, aBaHrapPAHH CaH, OH Ce oceha
obaBe3HHM ga caonuTH HeynenwaHy HCTHHY, a ga õu TO nocTHrao OH KO-
PHCTH CBa cpeACTBa peanHcTHYKOr My3u4KOr npuka3HBaba KOja cy My
Ha pacnonara#y. 3a kpaj, Haseuhy pe4M AjBaHa Myauja (lvan Moody):
„Maņa je Moryhe npurOBOpHTH ga WHHTKEOBAeKcnpeCHOHHCTHYKa HH-
KNY34BHOCTCBera n CBayera OBOAM ManTeHe go cy36ujaba 4nCTO MY3H4-
Kor apryMeHTa, OBO je BEPOBATHOÕHNO Hen3õeKHO y onycy kOMNO3MTOpa
KOjH je CBOJOM MY3HKOM AyõoKo H AETABHO H3pa3no MopanHe n cnHpHTy-
anHe AuneMe caepemeHor 4oBeKa" (Moody, 2001).
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SUMMARY

"OUR GENERATION'S RESPONSIBILITY FOR THE FATE OF THE WORLD":
ALFRED SCHNITTKE'S WRITINGS ON LUCIANO BERIO

Ivana Medić

The incredibly complex Sinfonia (1968) by the Italian avant-garde composer
Luciano Berio (1925-2003) is usually regarded as a model that inspired Alfred
Schnittke (1934-1998) to write his equally complex First symphony (1968-
1972), the work that was truly revolutionary in the Soviet Union. Schnittke
himself denied that he had been inspired by Berio's work; he claimed that he
started conceiving his First symphony a few years before he first heard Sinfonia.
However, already in the early 1970s Schnittke analysed Sinfonia in great detail,
in particular its third movement (Scherzo) in an essay: "The Third Movement
of Berio's Sinfonia - Stylistic Counterpoint, Thematic and Formal Unity in
Context of Polystylistics, Broadening of the Concept of Thematicism". Aside
from this study, Schnittke discussed Berio's works in another two articles
dedicated to the problems of contemporary music: "Polystylistic Tendencies in
Modern Music" and "A New Approach to Composition: The Statistical Method".
Schnittke consistently labels Berio as a "polystylistic" composer and employs
his analyses of Berio's works for the purpose of shoWcasing and reaffirming
his own compositional method. In this paper I analyse Schnittke's texts in the
context of Soviet/Russian reception of Luciano Berio, whom the Soviet critics
(such as Hakobian, Aranovsky, lvashkin) often compared to Schnittke, and not
always affirmatively. These critics – trained on the socialist realist aesthetics -
believed that Berio was an "abstract", "intellectual", "cold" composer, while,
on the other hand, they found "ethical values" in Schnittke's oeuvre. It is likely
that the obvious lack of realist mimetic gestures in Berio's oeuvre led them
into such comparisons; thus, they understood Sinfonia as a demonstration
of a purely "formalist" compositional virtuosity. However, Schnittke himself
identified various narrative strategies and discursive layers in Berio's works. I
argue that the "programmes" that Schnittke attributed to Berio, as well as his
hermeneutic readings of the works by his great Italian contemporary, could be
understood as Schnittke's elaborations of his own creative methodology and
ideology. My goal is to show to what extent Schnittke self-identified with Berio,
and to question whether Schnittke misunderstood and misinterpreted Berio,
because he projected onto Berio's oeuvre his own creative goals and dilemmas.

Key words: Alfred Schnittke, First Symphony, Luciano Berio, Sinfonia,
polystylism, Gustav Mahler, Scherzo, collage
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