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MAGLOV, MARIJA 
Srpska akademija nauka i umetnosti - SANU,  
Muzikološki institut 
Srbija 
 
									       
Radiofonski muzički esej i primenjena muzikologija. Ono  
malo čega se sećam Ivane Trišić*5

 
Evidentna već u formatu radijskih emisija iz redovne produkcije koje uređuju muzi-
kolozi, kreativnost primenjene muzikologije na poseban način dolazi do izražaja u 
radiofonskim muzičkim esejima. Ovom odrednicom ukazuje se na emisije u kojima 
se koriste puni potencijali radiofonskog medija u tom smislu da se pored muzičkih 
i informativno-edukativnih govornih elemenata uključuju i dokumentarni, poetski i 
dramski segmenti, sa ciljem da se izbegne zamka stereotipnosti i postigne dinami-
čan tok izlaganja. Ovim ciljevima težila je muzikološkinja i muzička kritičarka Ivana 
Trišić u svom ostvarenju Ono malo čega se sećam (Radio Beograd, 1982). U ovom 
nagrađivanom muzičkom eseju autorka sučeljava eksploziju atomske bombe sa 
razaranjem tonaliteta u kompoziciji Tužbalica za žrtve Hirošime Kžištofa Penderec-
kog, rekonstruišući posledice događaja i recepciju muzičkog dela putem muzičkih, 
dokumentarnih, dramskih, poetskih segmenata i isečaka razgovora. Kroz analizu 
radiofonskog muzičkog eseja, u izlaganju će biti sagledane specifičnosti ovog vida 
primenjene muzikologije. Imajući u vidu da je radio medij koji predstavlja svojevr-
stan društveni prostor, oblikovanje radiofonskog muzičkog eseja može se razumeti 
ne samo u odnosu na korišćenje pomenutih punih potencijala radiofonskog medija, 
već i na sintezu različitih izražajnih segmenata koji ukazuju na nemogućnost odva-
janja muzike iz mreže društvenih događaja i njihove recepcije.

 

*	  Istraživanje sprovedeno uz podršku Fonda za nauku Republike Srbije, br. 7750287, proje-
kat Applied Musicology and Ethnomusicology in Serbia: Making a Difference in Contemporary Society 

- APPMES.

MAGLOV, MARIJA 
Serbian Academy of Sciences and Arts - SASA,  
Institute of Musicology 
Serbia 
 
									       
Radiophonic Music Essay and Applied Musicology. Ono 
malo čega se sećam by Ivana Trišić*6

 
The creativity of applied musicology is already evident in the regular music pro-
grams led by musicologists, but is particularly striking in the form of radiophonic 
music essays. This distinction points to music shows in which the full potential 
of the radiophonic medium is used. Thus, besides musical, informative, and edu-
cational spoken elements, documentary, poetic, and dramatic segments could be 
included, with the goal to avoid the trap of stereotypical solutions, to achieve a more 
dynamic presentation. Musicologist and music critic Ivana Trišić was led by the 
same goals in her work Ono malo čega se sećam [Little That I Remember] (Radio Bel-
grade, 1982). In this award-winning radiophonic music essay the author juxtaposes 
the atomic bomb explosion and the destruction of tonality in Krzysztof Penderecki’s 
composition Threnody to the Victims of Hiroshima. Trišić reconstructs the tragic 
event’s aftermath and the music work’s reception, combining music, documentary, 
dramatic and poetic segments, as well as parts of recorded conversations. In this 
conference presentation, the radiophonic music essay will be analysed, leading to 
insights into the specifics of this variant of applied musicology. Having in mind the 
role of the radio as a public space, the shaping of this radiophonic music essay can 
be seen through the usage of the full potential of the radiophonic medium, as well 
as the synthesis of the segments pointing to the impossibility of music’s extraction 
from the network of social events and their reception. 

 

*	  This research was supported by the Science Fund of the Republic of Serbia, Grant no. 
7750287, project Applied Musicology and Ethnomusicology in Serbia: Making a Difference in Contempo-
rary Society - APPMES.
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2020 she has been the editor-in-chief of Arti musices Croatian musicological journal.
 

*

Kučinić, Domagoj je diplomirao muzikologiju na Muzičkoj akademiji u Zagrebu 
čime je stekao titulu magistra muzikologije. Njegovo područje interesa su po-
litička ekonomija glazbe, sociologija glazbe te marksističko-feministička teorija 
i kritika. Trenutno radi kao nastavnik, a redovito objavljuje tekstove i kritike na 
portalima Radnička prava, Kulturpunkt.org, Slobodni filozofski i dr. Aktivan je u 
inicijativi za radnička prava u polju kulture Za K.R.U.H. 

Kučinić, Domagoj earned his master’s degree in musicology at the Music Acad-
emy in Zagreb. His areas of interest are the political economy of music, the soci-
ology of music, and Marxist-feminist theory and critique. He currently works as 
a teacher, and regularly publishes texts and reviews on websites Radnička prava, 
Kulturpunkt.org, Slobodni filozofski, etc. He is active in the initiative for workers’ 
rights in the field of culture Za K.R.U.H. 

*
 
Lech, Jan se, nakon završetka svog magistarskog rada 2020. godine, upisao na 
doktorski studij Humanističkih nauka Univerziteta u Varšavi, gdje trenutno radi 
na svojoj disertaciji pod supervizijom profesora Szymona Paczkowskog (Institut 
za muzikologiju, Univerzitet u Varšavi). Osnovna tema njegovog istraživanja je 
uticaj transgresivne muzičke teorije na umjetničku kompozitorsku praksu, naro-
čito u istočnoj Evropi i zemljama bivšeg Sovjetskog Saveza. On je takođe posve-
ćeni kompozitor, s iskustvom u radu s pozorištima (Centar za teatarsku praksu 
Gardzienice, One Eight Teatar), ansamblima (Gudački kvartet Synthesis) i solistima 
(Georges Beriachvilli, Volker Biesenbender, Władysław Lech). Kao muzički kritičar 
napisao je na desetine recenzija o aktuelnim muzičkim dešavanjima za vodeći 
poljski muzički dvonedeljnik “Ruch Muzyczny”. Trenutno je zaposlen u Varšav-
skoj filharmoniji.

Lech, Jan, upon completing his Master’s thesis in 2020, enrolled in the University 
of Warsaw’s Doctoral School of Humanities, where he’s writing his dissertation 
under the supervision of Professor Szymon Paczkowski (Institute of Musicology, 
University of Warsaw). The main interest of his research is the influence of trans-
gressive music theory on the composers’ artistic practice, especially in Eastern 
Europe and the countries of the former Soviet Union. He is also a dedicated com-
poser, experienced in working with theatres (Centre for Theatre Practices “Gar-
dzienice”, One-Eighth Theatre), ensembles (Synthesis String Quartet) and soloists 
(Georges Beriachvilli, Volker Biesenbender, Władysław Lech). As a music critic he 
authored dozens of reviews of current music affairs for the leading Polish music 
biweekly “Ruch Muzyczny”. Currently employed by the Warsaw Philharmonic.

*
 
Maglov, Marija (1989) je istraživač-saradnik na Muzikološkom institutu SANU u 
Beogradu i studentkinja doktorskih studija na Katedri za muzikologiju Fakulteta 
muzičke umetnosti u Beogradu. Usavršavala se na Visokoj školi za muziku, teatar 
i medije u Hanoveru (Hochschule für Musik, Theater und Medien, Hanover) kao 
dobitnica DAAD stipendije za kratke studijske boravke (2018). Autorka je mono-
grafije The Best of: umetnička muzika u PGP-u (Beograd: FMK, 2016). Objavila je 
radove u naučnim časopisima, tematskim monografijama i zbornicima i izlagala 
na domaćim i međunarodnim konferencijama. Saradnica je Centra za popularnu 
muziku, Beograd i sekretar časopisa AM: Journal of Art and Media Studies.
 
Maglov, Marija (1989) is a Research Assistant at the Institute of Musicology of the 
Serbian Academy of Sciences and Arts and a PhD candidate at the Department 
of Musicology, Faculty of Music, Belgrade. In 2018, she was awarded a DAAD 
short-term research grant for the research project carried out at Hochschule für 
Musik, Theater und Medien, Hannover. She is the author of the monograph The 
Best of: umetnička muzika u PGP-u (Belgrade: FMK, 2016). She published papers 
in scientific journals, thematic monographs and paper collections and took part 
in several national and international conferences. She is a collaborator with the 
Centre for Popular Music Research, Belgrade and secretary of the AM: Journal of 
Art and Media Studies.

*
 
Marinković, Miloš (1992) je muzikolog, istraživač-saradnik u Muzikološkom in-
stitutu SANU i doktorski kandidat na Odseku za muzikologiju Fakulteta muzičke 
umetnosti u Beogradu. Kao stipendista u okviru doktorskih studija usavršavao se 
u Sloveniji (Filozofski fakultet Univerziteta u Ljubljani /2019/). Njegova istraživačka 
interesovanja fokusirana su na savremenu muziku, muzičku avangardu, muzičke 
festivale i politiku u socijalističkoj Jugoslaviji. Pored master rada Nove kulturalno-fe-
stivalske perspektive u Hrvatskoj i Srbiji kao rezultat društveno-političke transformacije 
muzičkog festivala u SFRJ (publikovanog 2018. godine), objavio je i više tekstova 
u naučnim časopisima i zbornicima radova. Rezultate svojih istraživanja aktivno 
predstavlja na naučnim skupovima i konferencijama u zemlji i u inostranstvu.
 
Marinković, Miloš (1992), is a musicologist and research assistant at the Institute 
of Musicology SASA and a PhD candidate at the Department of Musicology at the 
Faculty of Music in Belgrade. As a scholarship holder for his doctoral studies, he 
was engaged in research in Slovenia (Faculty of Philosophy, University of Ljubljana 
/2019/). His research interests focused on contemporary music, avant-garde mu-
sic, music festivals, and politics in socialist Yugoslavia. In addition to his master’s 
thesis, New Cultural-Festival Perspective in Croatia and Serbia as a result of the so-
cio-political transformation of the music festival in SFRY (published in 2018), he has 
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