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ABSTRACT

This article addresses Rachmaninoft’s activities in Paris, both a musical capital of
the world and unrivalled cultural centre of the Russian emigration until 1940. It
looks at the small number of concerts performed by the pianist there and places
them in the context of the French press. It attempts to understand his ambiguous
personal relationship to the city, the activity of his publishing company “TAIR’,
and finally assesses the extent of the composer’s charitable endeavours for the Rus-
sian community. The article concludes Rachmaninoff was of monumental signifi-
cance for the “Russian” Paris.

Keyworps: S. V. Rachmaninoff, Paris, Russian diaspora, Russian music, Russian émigré
press.

B 0CHOBY CTaTbH IIOAOKEH AOKAAA IIOTAAHACKOTO My3bikoBeaa Crioapra Kommbeasa (1949-2018),
TIPOYNTAHHSIH Ha KoHdepenuun Pycckuil Ilapusc mexcdy dsyx muposvix soii (Mocksa, Aom pycckoro
sapybexbs umeHH AnexcaHapa CoakeHHIbIHA, 3 Aekabpst 2013 roaa). CraTsst 1 IPUAOKEHHE K Hell
rioparotoBAess! K iy6ankanuu C. I. 3sepesort u IL A. AammuHoBbIM.
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ATICTPAKT

B crarpe ocBemraercs pedareabHocTh Paxmanunosa B Ilapmke, koTopsiit oo 1940
TOAQ SIBASIACS HE TOABKO OAHOF M3 MU OBBIX MY3bIKAABHBIX CTOAHLY, HO M KYABTYPHBIM
LeHTpoM pycckoil amurpanuu. OOpaiaercs BHUMaHME Ha He3HAYHTEAbHOE
KOAMYECTBO KOHI|EPTOB, KOTOPbIE AAA TaM IIMAHHKCT, H TO MECTO, KOTOPOE OHU 3aHSIAU
BO ¢dpaHIfy3ckoil mpecce. IlpeApHHIMAeTCsS ITOMBITKA ITOHATb HEOAHO3HAYHOE
orHomeHnre PaxmaHuHOBa K Ilapmoky, pacckasbiBaeTcsi O €ro H3AATEABCKOM
npepnpusaTur  «Tamp>» ¥, HaKOHel, OL€HHBAeTCS 0AArOTBOPHUTEAbHAS
AESITEABHOCTh PaXMaHHHOBA B OTHOIIEHHH PYCCKOH AMACIIOPBIL. AeAaeTcsl BHIBOA
06 orpoMHOM 3HaveHnM PaxMaHUHOBa AASL «pyccKoro> Iaproka.

KayaHE PEYnM: C. B. Paxvmannnos, ITapiok, pycckas pAmacmopa, pycckas My3blka, pecca
PYCCKOM SMHTpalluu.

Ha mepBbIfi B3rasp 9Ta TeMa MOXeT IOKAa3aThCs HECYIeCTBEHHOH: B OTAMYHUE
or Huxoaass Yepemnuna wmam Mrops CrpaBuHCckoro, PaxMaHMHOB He >XHA
nopoary B Ilapmwxe. B MeXBOeHHBIE TOABI OH SBASIACS, IIPEXAE BCETO, HOCTOSHHO
PpasbesxaromuM BUPTyo30M - ordacTu 1o CeBepHo# AMepuke, oTyacTs 1o EBporre.
OTa AeSITEABHOCTB ObIAd HEOOXOAMMA AAST GHHAHCOBOTO OAaromoAyunst cembr. Koraa
Cepreit BacuabeBuy He IIyTelIecTBOBaA, TO OH AOAKEH OBIA, YXOASL OT TOPOACKOM
CYeTbl, BOCCTaHABAMBATD CHUABIL, IIOATOTABAMBATLCS K KOHIIEPTAM CACAYIOLIETO Ce30Ha,
a MHOTAA COYMHATD. [ouTH KaXXAOe AeTO OH IIPOBOAUA B AepeBHE MAHU Ha KypopTe:
Locust Point, the Honeyman estate, Nice, Brittany, Clairefontaine, Senar u T. o. Aast
PaxMaHHHOBBIX, KaK M AASI APYTHX POCCHSH UX IIOKOASHHS M COIIMAABHOIO CTaTyca,
OBIAO TPAAHIIHEN IPOBOAUTD AETO 32 TOPOAOM. B Apyroe Bpems ropa PaxmaHuHOB He
OBIA TIPUBSI3aH K OAHOMY MECTY U BBIITOAHSIA CBOM OOBIYHbIE pabOUKe AeAd BO BpeMs
ITy TEIIEeCTBHIM.

C Apyro@ CTOpOHBI, GBIAO OBl HEBEPOSTHBIM, €CAM ObI TAaKON BBIAAFOLIMHCS
KOHIIEPTHPYIONIUI COAMCT He BBICTYTIAA B OAHOM 3 BEAYIIUX CTOAHIL] My3BIKAABHOTO
Mupa, Kako#i siBasiercst ITapiok. TpyaHO Takoke IIPEACTABHTD, YTOOBI CTOAD H3BECTHbIM
PYCCKUIT SMUTPAHT He UMeA Obl CBSI3ell C TOPOAOM, KOTOpbIi Mexay 1925 u 1940
TOAAMH SIBASIACS. HMHTEAAEKTYAAbHBIM, KYABTYPHBIM M HOAMTHYECKHM IIeHTPOM
pycckoit amurpanun. Iloaoxenme Ilapmxka Kak CTOAMITBI PYCCKOTO paccesHUS
OBIAO YTBEPXKACHO HOBBIMH mpHedxuMu u3 IIpary, Bearpasa, ocobenno Bepauna
U APYTHX MeCT, TAe ObiAn KoAoHMM OexceHlleB. B ITapmke BOSHHK IIeABIH CIIEKTP
BCEBO3MOXXHBIX PYCCKHX YUPEXKASHHH, B TOM 4ducAe Pycckas KoHcepBaTopus,
IIOYeTHBIM TIPE3UAEHTOM KOTOpod ¢ Mapra 1931 ropa saBasiaca PaxmanuHOB.
Ao Hemenkoi Okkymaruu ropopa B 1940 ropy craryc Ilapmka Kak CTOAMITBI
«3apybexHoit Poccur> 6b1A BHE KOHKYPEHLIUH.

Y PaxmaHHHOBAa OBIAO HECKOABKO OYEBHMAHBIX MPHUMH AAS IOCEIjeHHs
IMapmxka. OpHa U3 HarboAee BECKHX T, YTO OH AABaA TaM KoHIlepThl. Kak ykasaHo
uccaepoBateseM Ouorpadum Paxmanmuosa 3. A. AnersiH, mexpay 1928 u 1939
FOAAMH UM 6bIAO paHO B Ilapivke ABEHAAIIATh COABHBIX (OPTENHAHHBIX KOHIIEPTOB
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¥ ABa KOHLjepTa ¢ opkecTpoM. (CM. CIIMCOK B IPUAOXKeHHH.) DTH HUQPDI He O4eHb
3HAYMTEAbHBl: B TOT K€ INepuop PaXMaHUMHOB A3aA OAMHHAALIATH KOHIIEPTOB B
IoTraanauu u Mipaanaum, KoTopble TPYAHO CpaBHUMBI ¢ ITapinkeM 1o 4ucaeHHOCTH
HACEeAEHHUS U ero KyAbTYPHOMY YPOBHIO.

B yem e mpu4KMHA OTHOCHTEABHO PEAKHX BBICTYIACHMI My3bIKAHTA B CTOAHIE
Opannun?

BriepBbie maprKcKast Iy OAnKa o3HAKOMHAMCH ¢ PaxmannnossiM B Grand Opéra
13/26 mast 1907 ropa Ha 4eTBEPTOM U3 IISTH OpraHusoBaHHbIX CepreeM AsSIuAeBbIM
«Pycckux ncropuyeckux KOHIIEPTOB >, KOTOPbIE CTOSAU Y HIPeAABEPHUS 3HAMEHUTHIX
ASTHAEBCKHX «Pycckux ce3onoB>. [Tepea PppaHirysamu Obiaa BIIepBble IPEACTABACHA
IleAast POCCHIIb Ay4IIHNX 00pasioB pycckoit Myssiku: M. M. Inunky, H. A. Pumckoro-
Kopcakosa, I1. M. Yaiikosckoro, A. II. Bopoauna, M. Il. Mycoprckoro, A. K.
I'rasyHoBa, A. H. Ckpsbuna u ap. B xauectBe auprxepos BoicTymaan A. Huxwm,
A. K. I'nazynos, ®. M. baymendearp, K. Hlepuitap, C. B. PaxmanusoB. B umcae
COAMCTOB-3Be3) IepBoil BeAMdMHB! BbipeAadroch uMsa ®. M. Illaaanuna, KOTOpHIH
IPHUHAA YIaCTHE B MCIIOAHEHHMH KaHTAThl PaxmanuuoBa «Becna». Ona npossydasa
10A YIpaBAGHHEM aBTOPA, KOTOPHINA HMPEACTAA IIepes IMyOAMKON M KaK ITHAHHCT,
CBI'PaB CBOH 2-# GpOpTeNnraHHbIN KOHIIePT.

DpaHIry3cKre My3bIKAHTHI TEIIAO BCTPETUAU PYCCKHX KOAAT, yCTPOUB B MX YeCTh
TOp>KecTBeHHbIi pueM. OAHAKO B OTHOIIEHHH YCABIIIAHHOMN MY3BIKH €AMHOAY I
He OBIAO: 0Ee3yCAOBHBIM IPEAIIOYTEHHEM IIOAb30BAANCH COUYMHeHHs Pumckoro-
Kopcakosa u Mycoprckoro, B To Bpemst Kak My3bika JailkoBCKoro (HCIOAHSAAACH
ero ysepriopa «®panuecka pAa PumuHM>) BbI3BaAa He TOABKO HACMENIKH, HO
u BpaxaebHocTp (Kashkin 1907: 4). Counxenns PaxmanuHOBa — y4eHHKa U
nocaepoBareAs JaMKOBCKOTO — XBaAMAM, HO TPAaAUIMOHAAM3M CTHASA aBTOpa, IO
BCell BUAUMOCTH, He OCTAACS He3aMeYeHHbIM.

Mpaeto o ToM, yTo PaXxMaHHUHOB He COOTBETCTBOBAA OXXHMAAHHUAM MECTHOTIO
obmjecTBa OT PyCCKO My3bIKH, IIoATBep>kAaeT P. Todpman:

<<Pycc1<a51 MY3bIKa AASI HAC CAHMIIKOM 4YaCTO — 3TO OCACIHUTEAbBHBIE AEKOPAIHMH,
KYKOAbBHPIE KOCTIOMbBI, IIPBbIralolife TAaHIOPbI, OPTUs IIBETA, IIPHUBAEKATEABHOCTDH

9K30THIeCKOTO! MBI CO3A2EM AAS TAKOM MY3HIKU AOKHOE MECTO B HAIIHX SMOTHSIX>
(Charton 1969: 60).

AnasormyHo ¢paniyssl oTHOocHAMCh U K Hukoaaro MeTHepy: ero kparkoe
npe6siBanue B ITapmke B 1920-e ropbl 3aKOHYHAOCH PAa3odapOBaHMeM U HercTBOM
B Aompon.’ Tlpusbiimas, 6Aaropapsi ASruAeBCKuM «PycckuM ce3oHam>», K
9K30THYECKOMY, CKA30YHOMY <«BOCTOYHOMY> OOAMKY PYCCKOM MYSBIKM IIyOAMKa
OCTaAACh K €ro MCKYCCTBY PaBHOAYIIHO.

Yro kacaercs PaxMaHHHOBA, TO OH AQAEKO He BCETAA C 9HTY3Ha3MOM OTHOCHACS
K IIePCIIeKTHBe CBOMX BhICTymAeHui B ITaproke. O6 OAHOM M3 KOHI|EPTOB B 3aAe

2 Konnepr H. K. Merrepa B ITaprke 13 ero co6CTBEHHBIX COYMHEHHUI COCTOSIACS 19 HOs6pst 1927
roaa B Salle Erard.
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ITaefieas 16 mapTa 1932 ropa on coo6maa B ucsMe K E. K. u E. 1. ComoBbIM:

«...Tako#t XOAOAHOI! ITyGAMKH, KaK B 3TOT pas B [Tapuske, s AABHO He MIMeA, 1 elIle TaK
MHOTO M IpOoMKo KamasiBiieit. OAHO MydeHue 651a0 urpars! Hao60poT, AOHAOH Ha
9TOT pa3 ckopee HamomuHaA Poccuro. He TOABKO XAOTIAAH, HO M KPHUAAH, Y€ TOXKeE
A0 cux rop B AoHpoHe He cabimas» (Apetian 1980a: 326).

Yro xacaercs ¢paHifysckoit mpecchl koHLa 1920-mawasa 1940-x roaos, To
OHa, MOXHO CKa3aTb, CO3AaAa BOKpyr PaxmanuHoBa BakyyMm. B MysbikoBepueckoit
neproarke, Hanpumep, B «)KypHare MyspikoBepenns» («Revue de Musicolo-
gie») 1 B 6oAee PacIPOCTPaHEHHBIX My3bIKAABHDBIX eKEHEACABHUKAX, HAIPHMeP,
«/Ae Menecrpeap» («Le Ménestrel») 6pocaeTcss B raasa MOAHOe OTCYTCTBHUE
pelieHsuii Ha KOHIepThl PaxmannHOBa.3 C 0AHOM CTOPOHBI, KOPOTKHE OIIOBEIeHU I
0 €ro BBICTYNAEHHSX CHCTEMATHUECKH MOSBASIAKCH B mpecce. OOBSBACHHS O ABYX
xoHueprax (27 Hos6ps 1930 u S peBpasst 1936), Ha KOoTOpbIX PaxMaHUHOB Urpaa
KaK COAHCT C COIPOBOXAGHHEM OpPKeCTpa, AaKe COAepKaAu MHOOpPMalUIO O
IpOrpaMMe, UTO MOAYEPKHBAAO 3HAYUTEABHOCTb coObITHI. C APYroi CTOpOHBI,
3a Te OAMHHAALIATH AeT, HA KOTOpble NPHUXOAATCS BBICTYIAeHMs PaxmanuHOBa B
ITaproke, BO GPAHKOS3BIYHBIX [EPHOAMYECKUX M3AAHHSX He OBIAO OITyOAMKOBAHO
HH OAHOM IOCBSINIeHHON KOHIIepTaM BEAUKOTO ITHAHKMCTA CTaThbd — U 3TO MPUTOM
4TO IOAABASIIONIAS YaCTh NPOXOAUMBIIKX B ITapinke KOHIIEPTOB APYTHX MY3bIKAHTOB
COIPOBOXAAAACDH PEIIeH3UsIMU.

B «Menectpese» peryaspHO IOSBASAMCb TAaKXKe M CTaTbH, IOCBSIIEHHbIE
100KAesM QPAHITY3CKUX, HEMEIIKUX U MHBIX KOMIIO3UTOPOB. 3aTO He3aMeUeHHBIM
ocrasoch 60-aere PaxMaHHHOBA, O KOTOPOM He OBIAO CKAa3aHO HM CAOBa. B ToO
e camoe BpeMs, Kak ObI II0 KOHTPAcTy, pycckas obmuHa B ITapmke He TOABKO
TOP>KeCTBEHHO O0TMeTHAA B 1933 roay 60-aetre PaxmanunoBa u 40-AeTHil 100HACH
ero apTUCTHYECKON AESITEABHOCTH, HO M OYKBAaABHO OOpYIIMAQ HA HEro MOTOK
CTaTeil, OTKPBITHIX ITHCEM, AAPECOB, IOXBAA U TIOOIIPeHHIL.

AASL TOAHOTBI KAPTHHBI AOOABHM, 4YTO TaKue IIONMyASIDHBIE eXEAHEBHbIE
NapIKCKUe Tas3eThl, Kak «ManeHbkuil mapwkanun» («Le DPetit Parisien») u
«®urapo» («Figaro» ), rae HapsiAy C OOBSBACHHSMH O My3bIKe B Kabape, TeaTpax
U IOITYASIPHBIX KOHI[EPTaX MIOMEIJAAUCh OOBSIBACHUS O KAACCHYECKUX KOHIIEPTaX U
omepax, BbIcTynAeHHsa PaxMaHMHOBA, HOPOM IPOXOAUBIIHE B TEX K& CaMbIX 3aAaX,
AQXe He YIIOMUHAAKCD.*

3 Hamu 6blAM IPOCMOTpeHB CAeAylomue H3paHus: Société Francaise de Musicologie (1928-
1943). Revue de Musicologie // JSTOR. https://www-jstor-org.ezproxylib.gla.acuk/journal/
revuemusicologie ; Le Ménestrel : journal de musique (1928-1943) // Bibliothéque nationale de France.
Collection numérique: Arts de la marionnette. https://gallica.bnf.fr/ark:/12148/cb344939836/
date1928.liste

4 BblAu IpOCMOTpeHbI cAepytomue usaanus: Le Petit Parisien: journal quotidien du soir (1928-1943) //
Bibliothéque nationale de France. Collection numérique: La Grande Collecte. https://gallica.bnffr/
ark:/12148/cb34419111x/date1928.liste; Figaro: journal non politique (1928-1943) // Bibliotheque
nationale de France. Collection numérique: Commun Patrimoine. https://gallica.bnf.fr/ark:/12148/
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Kax xomneprupyromuii Bupryod Cepreii PaxmaHMHOB HMKOIAQ He CTaA
TPOKAAHMHOM CTOAMIIBI pycckoro sapybexbs. Ho y Hero 6biaM M HeKOTOpbIe
ApyTHe IPHYHHBI AAS BUSUTOB, KOTOpBIe B 1930-e ropp! cTasu 6osee yacTeiMu. B
TO BpeMs Kak caM PaxMaHMHOB IIPEATIOYMTAA FTOPOACKOM XKUSHU O0OAee MEAACHHDIN
TEMII M CIIOKOMCTBUE AEPeBHH, €r0 AOYepPH HACAKAAAMCh CYeTON M COLMAABHBIM
KPYTOBOPOTOM, KOTOPbIi IIPEAOCTABASIAA UM CTOAMIIA. 3aMY>KeCTBO 0OEnX Aouepeit
KpeIKo npuss3aso Paxvanunosa k pannum, B vactHOCTH, K [laproky. B 1925 roay,
CTpeMsACh OTBA€YDb AOYb VIpUHY OT TSKeABIX IepeXXHMBaHHi, CBA3aHHBIX CO CMEPTHIO
ee My>Xa, KOMIIOBUTOP CO3AAA M3AATeAbCKOe mpeanpustue «Tanp». (Haspanme
COCTOMT U3 IepBbIX OyKB MMeH Aouepeit Paxmannnosa Tarbsust u Mpunst.) B ator
IPOEKT OKa3aACs BOBAEYEHHBIM caM PaXMaHHHOB, YAeHbBI €ro CeMbH, HeKOTOpble
OEeAAETPHUCTBI PYCCKOTO 3apyOEKbsT M KOAAETH-MY3BIKAHTBL.

BeposiTHO, co3paBasi «Taup>» KOMIIOBHTOp TakKe UMEA B BUAY M ITyOAMKAIIHIO
cBoux counHeHuil. ITop aTo MapKoit 6b1AM H3AaHEL ero omychl 40, 41 1 42: B 1928
ropy — YeTBepThiit ¢popTenuaHHbIN KOHIEPT, TpH pycckue MecHH AASL OpKecTpa
u xopa; B 1931 ropy — Bapuanum Ha Temy Kopeaan. Tam ke Obiam m3paHBI
poprenuanusie Tpanckpunuun «Kyaa?» Illy6epra, Crepro u3 «CHa B AeTHIOIO
HO4b>» MeHnpeabcoHa u ITpearoans u3 ckpunuyHoit mapTuTh baxa.

«Tanp» Haxopuacs B ITapmxe no appecy 22, rue dAnjou, VIIle. Oto 6514 appec
peaakuuu Edition Russe de Musique, KoTopoe sSIBASIAOCH HalboAee 3HAUHTEABHBIM
H3AATEABCTBOM AASI KOMIIO3UTOPOB PYCCKOTO 3apy0exkbsi U, IOMHMO COYMHEHHI
PaxMaHHHOBA, BKAIOYAAO B CBOH Karasor My3biKy CrpasuHckoro u IIpoxo¢nesa.
HorHoMy m3paTeAlo ObIAO HeAerko paboraTh 3a mpepesamu Poccum. Pycckume
KOMIIO3UTOPHI-3MUI'PAHTHI TAaKKe He OIYIAAU 33 I'PaHHUIIeN TBEPAYIO MOYBY II0A
HOTaMH, BMeCTe C TeM, UM ObIAO0 HEOOXOAUMO IOAYYATh MAKCUMAABHbIE AOXOABL OT
OCHOBHOTO BUAQ X AeATeAbHOCTH. ITo aToit cymecTBeHHON MPUYNHE OHU MCKAAU
aABTepHATHBHbIE M3AATEAbCKHe IyTH. B caydyae «Tampa», opHako, myTb ObIA He
COBCeM aAbTePHATHBHbIM, IIOCKOABKY KAIOYeBON QUIypoil B aHTpenpuse «Taup>»
ob1a I T. TTafiqap3e, KOTOPBIN OAHOBPEMEHHO SIBASIACSI T@€HEPAABHBIM MeHeAKepOM
Edition Russe de Musique. TAaBoil >xe [IOCAEAHETO H3AATEABCTBA OBIA AUPIDKEP
C. A. Kycesunxkuit. IToaromy 6b140 01 60A€e IMPABUABHBIM CUHTATh «Taup>» He
IIOAHOIIEHHBIM M3AATE€AbCTBOM, 2 TOPTOBOM MapKO¥.

Mbl He BCTpedyaAM HHKAKMX AOKYMEHTOB PaxMaHMHOBA, B KOTOPBIX Obl OH
OOBSICHSIA NPUYUHBL CO3AQHMSA «Tampa>, KpoMe OAHOro: muchbMa OT 22 Mapra
1932 ropa k u3BeCTHOMY XOpOBOMY Auprokepy u komnosuropy I1. I HecrHokosy B
Mocksy (Apetian 1980a: 326-327). YeCHOKOB HCKaA U3AATEAS AASL CBOEIl KHUIH
«Xop U ympaBAeHHe MM>» M PacIOAATaA CBEACHMAMH, 4TO PaxMaHHHOB OCHOBaA
HOTOM3AaTeAbcKylo upmy B Ilapioke. IlocaepHMit OTBedaA eMy, YTO 3TO AMIIDb
CAYX, KOTODbIN BO3HMK Ha OCHOBE TOTO, YTO €ro AOYb M3AAAA HECKOABKO KHHT

cb34355551z/date1928.r=_
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HY>XAQIOIUXCS PYCCKUX AMTeparopoB. XoTs PaxMaHMHOB M pasBess HaAEKADI
YecHoxoBa 00 M3AAHUU HA PYCCKOM SI3BIKE €0 Y3KO PO eCCHOHAABHO PAbOThI, OH
Bce e npepocTaBua YecHokoBy appec «Taupa». B koHue koHI0B Tpys YecHOKOBa
6b1A m3paH B Mockse (Chesnokov 1940).

Tem He MeHee, KHUI'M MY3BIKAABHO-AMTEPATypHOTO XapakTepa <«Tamp>
BCe JKe BBITyCKaA. OTO 6piam BocmomuHanus mesunsl H. B. TTaeBunkoit «Moit
myTh ¢ necHeit» (1930),° kuurn MysbikaabHoro micareas A. A. Cabaneesa «C.
U. Tanees. MbicAn 0 TBopuecTBe M BOCHOMHMHaHus o xusHu>» (1930) u H. K.
Mertnepa «Mysa s Moaa» (1935). MspaHne AByX MOCAEAHHMX KHUI MOKHO GBIAO
OBl IPHYHCAUTD K KATETOPHU <«IIOMOINH HYXXAQIOIUMCs pycckum>. CabaHeeB He
OBIA €AMHOMBIIIACHHHKOM OCHOBareAst Taupa, siBAsisich cropoHHHKOM CKpsiOuHa 1
COBpeMeHHO My3bIKH. BeposTHO, n3AaBasi ero paboTy, PaxMaHHHOB CyeA IIOAE3HBIM
COAGHMCTBOBAaTh M3BeCTHOCTH TaHeeBa — cBoero yumreas Ho MOCKOBCKOH
KOHCEPBaTOPHH, KOTOPOMy Takke B CBOe BpeMs mocBaTHA crarbio (Rakhmanin-
ov 1915). C Metepom y PaxmannzoBa 65140 ropasao 6oabiue obmero: o6a oHH
OBIAM KOHCEPBATOPAMH IIO CBOMM MY3BIKAABHBIM BO33PEHHSM, KOMIIO3UTOPAMH-
NMAHUCTaMH U3 MOCKBBI, He TOBOpsSI y>Ke O AMYHOM U CeMeHHOH Apyxbe u
HOBTOpSIIONIE iCs IIOMOIM pa3Horo Buaa PaxmannHOBa MeTHepy.

ITeBurry ITaeBUIIKYI0, KOTOPAs IIOAB30BAAACH O OABIIOH IOIYASPHOCTDIO B PYCCKHX
AHMACIIOPAX, BPSIA AM MOKHO OBIAO OTHECTH K Hy>XKAQIOIIUMCsT aBTopaM. OHa BXOAHAQ
B KpyT obmeHms PaxMaHUHOBA, KOTOPBIN HANKCAA POPTENHAHHDI AKKOMITAHEMEHT
K IIOHpaBUBIIEHCs eMy IecHe u3 perepTyapa [laeBunkoit «beAnannpl, pyMsasuibn>.
Bmecre oHM 3amucaAu 9Ty IECHIO AAS YACTHBIX IleAeit B 1926 roay; saTeM oHa BomAa
B KavyecTBe TpeTbheil 4acTH B kA Paxmannnosa «Tpu pycckue mecHu>.

«Tanpom> 6bAM TakKe Ommy6ankoBaHbl KHUTH Aaekcest Pemmsosa (Remizov
1927; Remizov 1929; Remizov 1930), Usana IlImesesa (Shmelev 1927; Shmelev
1928) u apyrue. Bcero «Taupom>», HACKOABKO HaM U3BECTHO, GBIAO M3AAHO AECATD
KHMT.

Tounas MHPOpPMALUA O TOM, KOTAA 3aKPHIAACh 9T H3AATEAbCKAs aHTpEIpH3a,
coaepxurcs B nucbMe Paxmanuzosa ot S suBaps 1935 ropa us Hero-Mopka B So-
ciété Anonyme de Grandes Editions Musicales B ITapmx (Apetian 1980b: 36). On
co001I1aeT KOMIIAHHH, YTO XO4eT AHHYAMPOBAaTbh KOHTPAKT U IIPOCHUT OTBETHUTD €My Ha
appec poouepu Tarpsansl B ITaprke.

PaxMaHHHOB 9yBCTBOBaA ce6si KOMPOPTHO HAXOASICH BOAM3H OT CBOUX POAHBIX.
Ho muorue us Hux sxuau Bo ®panruu u Tepmannn,’ u, sxuss B CIIIA, o He nmea
BO3MOXHOCTH OOLIATHCS C HUMH 9acTO. DTO CTAAO OAHOM M3 IPUYUH, 10 KOTOPOI

S Tlepsas yacTs Bocmomunanuit [TaeBurkoit 65142 n3pana  Bepanne (Plevitskaia 1925). ITapmkckoe
M3AAHHE — BTOPas 4acTh ee BOCTIOMUHAHMI.

6 B Apespene mocae peBoaroruu xuan cembu Caruapix 1 CKaAOHOB — 6AMBKHX poACTBeHHUKOB C.
B. PaxmanunzoBa u ero cynpyru Haraabn AaeKcaHAPOBHBIL.
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PaxmanunoB nocrpous umenue CeHap Ha Gepery osepa AIOIepH, FA€ OH IPOBOAUA
OOADLIYIO YacTh A€THETO BpeMeHU Mexxay 1934 i 1939 ropamu.

Yro xacaercs oTHOmeHMs PaxMannHOBa K [Taproky, TO 0HO 6BIAO HEOAHO3HAUHBIM.
B mucpmax x C. A. CaTuHO# OH >KaAOBaACS Ha TOPOACKYIO CYMATOXY, HasbiBaa I[Taprok
«TIPOKAATBHIM TopopoM>» (Apetian 1980a: 179). Takoil HeAeCTHbIl 3IHUTET GbIA
BBI3BAH TPYAHOCTSIMH C TOMCKOM KBapTUPHI AAsL Aouepeit. Hanboaee moaoxuTespHOE
BbIcKaspBaHue Paxmanunosa o Ilapmwke Moxuo Haiitu B muceme K C. A. CaTuHoH
or 29 mas 1928 roaa: «XKusercs TyT x0pomo, Ho 6ecrokoitHo 1 Aoporo>» (Ape-
tian 1980a: 232). A Bor cTpoku U3 nuchMa K yere CoMOBbIX OT anpeast 1931 ropa:
«3Aech MeHs PBYT HAa YaCTH, M YeM MeHbIIe S TYT IPOXKHBY, TeM IOAe3Hee AAS
Moero 3A0poBbs»> (Apetian 1980a: 300). B ITaprke KOMIOBUTOP 6bIA IOCTOSHHO
0Ca’kAAeM COOTeYeCTBEHHUKAMH, KOTOPbIe XOTEAH IIOAYIHUTD OT HETO MOAAEPXKKY. 20
MapTa 1932 ropa on mumet u3 ITapmka TeM e KOppecIOHAEHTaM:

«Mos xusup B ITapmxe, TA€ 5 HAXOXKYCb yXe HEACAIO, OYeHD YTOMHTEABHA, IO
OO6BIKHOBEHHIO. S| MHOTO “CIDKY Ha AIOASIX , MHOTO OOATAI0, HEAOCBIIAIO, AO KOHIIEpTa
MHOT'O UIPaA — B Pe3yAbTaTe yCTAAOCTb U cAa60CTb gyBcTByercst 6oabme. EsxeaneBno
IIeABI IOTOK IIMCEM M IIOYTH Bce, 6€3 HCKAIOYEHHs, IIPOCIT O IIOMOIIH, O AUIHOM
CBUAQHMH U T. A.>»> (Apetian 1980a: 325).

IJeaas raaepest BUAHBIX PYCCKUX SMHTIPAHTOB, KUBIIKMX B0 Dpannum, mpeacraer
B NMCbMax PaxMaHMHOBA: HEKOTOPHIE M3 HUX IOSBASIOTCS B €TI0 CaAy, CTOAOBOH HAM
APTHCTHYECKO — XOTS TO ke caMmoe poucxopnao B Hpro-Ilopke 1 Apyrux ropopax.
OTO OBIAM AIOAM M3 PA3HBIX MHPOB, B TOM UYHCA€ U3 MHUPA TIOAMTHKH, AUTEPATypBhI,
duaocodun, H306paZUTEABHOTO HCKYCCTBA U, KOHEYHO, My3bIKM. MHOIMe U3 HUX
OBIAM IIPEACTABUTEASIMU HAATOTBOPHUTEABHBIX OPTaHH3AIIMI.

Xorss PaxmaHHHOB, 0e3yCAOBHO, AAaBaA KOHIIEPTHI AASL cOopa CpeACTB Ha
0AaroTBOPHUTEAbHbIE II€AM M B APYTHX MecTax, HO B Ilapike 9TOT acIeKT ero
AEATeABHOCTHU BBIABUTAACS Ha epBbIi naaH. Tak, B 1934 roay cmucox opraHusanuii,
KOTOpble IIOAACPXXMBAA PaxMaHMHOB, BKAIOYAA B Ce0sl ABAAIIATD ITO3HIFMIL
Doabmmoe Mecro 3aHMMaAa ¥ OAarOTBOPHTEABHOCTb B OTHOIIEHHMH Y4eOHbIX
3aBeACHHUH M PYCCKOM IPABOCAABHOM IlepKBU. AeHeXHas momomp PaxmaHHHOBa
IlepKBaM OOBSCHSIAACH TeM, YTO MHOTME M3 HUX CAMH OKAa3BIBAAU ITOMOIIb PYCCKUM
3MUI'PAHTAM, OCOOEHHO X AeTsM. FIMeHHO moaToMy 4acTh A0Xopa PaxMaHmHOBa
or xoHnepra B 1932 roay B Ilapuwke 6blAa HampaBAeHa B II€PKOBb IPEOAOOHOrO
Cepa¢uma Caposckoro Ha Pro Aexyp6 B ITapioke, B pycckyio nepkosb B Kaumm, B
xpam Moanxa Bounna B MeaoHe, B cecTpudectso pu Aaekcanapo-Hesckom cobope
B ITapuske 1 Apyrue opranusaru.’

ITpuHuMaBImKA OAM3KO K CEPALy HYXABI MOAOAEXH, C OTPOMHBIM TPYAOM
npo6uBaBiIeii cebe AOPOry B XKU3HH, PAXMAHUHOB IIOAAEPKHBAA PYCCKUX CTYACHTOB
U pycckue yyebGHbIe 3aBeAeHMS — B TOM umcae Borocaosckuit uncturyr CasiTo-

7 O 6AaroTBOPHUTEABHON AesTeABHOCTH PaxmaHuHOBa cM. moppobHeit B cratbe C. I. 3BepeBoit
(Zvereva 2014).
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Cepruesckoronoasopss B [Tapuke. ITpocb6a o moMomu sToMy yue6HOMY 3aBEACHHUIO
nocrynusa K PaxmanuHOBy 22 Hosi6ps 1927 ropa or murpomoauta EBAorms
(Teopruesckoro). «3Has OT3bIBIMBOE CepAlie» PaXMaHMHOBA M paccdMTbIBas Ha
ero IOHMMAaHMe <HCKAIOUHTEABHOrO 3HA4YeHHs DBorocaoBCcKOro HMHCTHTYTa Kak
paccapHHKa 6OrOCAOBCKOTO IIPOCBEIeHHUsI M IIKOABI IIACTHIPEF>, BAaAbIKa EBAormit
npocua PaxMaHHHOBA BHECTH AEIITY Ha er0 CoAepKaHue B 1927/28 yueOHOM roay.
Cyas o pemapxe Ha IIOASIX 9TOroO IHChMa, PaxmanuzoB nepecaas VIHCTHTYTY Yek
Ha cymmy B 2500 QppaHKOB U IPOAOAKAA OKa3bIBaTh CYIECTBEHHYIO PHHAHCOBYIO
HIOMOIIb B TeUEHHE ITOCACAYIOIUX AeT. ECTh OCHOBaHUA IIOAAraTh, 4T0 PaxMaHNHOB
TaIOKe YACTHYHO CYyOCUAMPOBAAXYAOXKECTBEHHOE 0P OPMAECHHE XpaMa IIPEMOAOOHOrO
Ceprusa Paponexckoro Ha CsaTo-Cepruenckom nmoasopbe B [laproxke.

/1, kOHEeYHO >Ke, KOMIIO3UTOP OKa3bIBAA «aAPECHYIO> IIOMOIIb OOpallaBIINMCS
K HeMy OBIBIIMM cOOTeuecTBeHHuKaM. Hampumep, oH ¢HHAHCOBO MOAAEpPKHMBAA
OKOHYMBIIETo cBoM AHH BOo Opannu xomnosuropa A. K. [Aasynosa.

TakuM o06pasoM, ecAM B HCTOPMH KOHI|EPTHOH JKH3HM MeXBOEHHOIO
¢pannysckoro Ilapmwxa PaXMaHMHOB He OCTaBHA 3aMETHOTO CAEAd, TO AAL
«pycckoro> ITapika 3HauUeHHe ero BHICTYIIACHHUI OBIAO KOAOCCAABHBIM.

TIPUAOXEHUE

Konreprst Paxmanunosa B ITaproke 1 OTKAMKH TIpecchr®

« Ce3on1928/29r.
2 dexabps 1928, Théatre des Champs Elysées. Pecuraas C. B. PaxmanusoBa.

B nporpamme: Bax-Bysonn — ase Oprannsre mpeatopnn: N¢ 3 g-moll u Ne 4
G-dur; Aucr — Conara-danrasus «Ilo npourennu Aanre»; [llomex — Panrasus
f-moll, op. 49, Porao op. 16, Hoxrropu N¢ 1 F-dur, op. 15, Baasc N 3 Des-dur, op.
70, aBa O1r0A2 E-dur, op. 10 u c-moll, op. 25, Cxeprio Ne 3 cis-moll, op. 39.

OTKAMKY B TAPIDKCKHX H3AQHMAX: «Bo3poxaeHne > ( 7 AeKa6pﬂ 1928), «Poccus
u caaBsHCTBO> (19 smBaps 1929).

8 CocraBaeHO Ha OCHOBe H3AaHMiT: Apetyan Z. A. 1980 a, b; «Pyccxoe 3apy6esxpe. XpoHIKa HayIHON,
KYABTYPHOU U obmecTBenHoM xu3Hu. 1920-1940. @panmua. T. 1. 1920-1929; T. 2. 1930-1940.
Mocksa: 9KCMO, 1995; ¢ppaniysckoit u pycckoit mpeccsl B [Taproke; sookymeHToB 13 Koasexuuu C. B.
PaxmanunoBa B Bubanoreke Konrpecca B Bamunrrone.



33

STUART CAMPBELL
THE RUSSIAN PARIS OF SERGEI RACHMANINOFF

o Ces30n1929/30r
1 dexabps 1929, Théatre des Champs Elysées. Pecuraas C. B. PaxmanunoBa.
B nporpamme: Monapr — Conara D-dur (o Kéxeato N¢ 576); Illomnen — Conara
b-moll, op. 35, Baaaapa g-moll, op. 23, Baasc As-dur; Auct — Coner 104 ITerpap-
ku E-dur; Paxmanusos — Otiop-kaprusa N2 6 a-moll, op. 39, Ilpeatopns G-dur,

op. 32; Kpeticaep—PaxmaHnHOB — «MyKu AIOOBH> 1 AD.

OTKAMKY B MApYDKCKUX U3AQHMAX: «IlocaepHne HOBOocTH» U «Bo3poxaeHue>
(5 aexabps 1929), «Poccus u caapsanctso>» (7 pexabps 1929).

« Ce3on1930/31r
22 nos0ps 1930, Salle Pleyel. Pecurass C. B. PaxmanuHOBa.

B nporpamme: Basakupes, bax, berxosen, Auct, Mernep, Paxmanunos, Ckpsi-
6un, Ilormew, Ily6ept, lyman.

OTKAHKH B MAPIKCKHX M3AHMSX: «Ilocaepnne HoBocTH>» (27 HOs6ps 1930),
«Poccus u caassHcTBO>» (29 HOA6Ps 1930).

27 nos6ps 1930, Salle Pleyel. Konnepr ITaprkckoro cuM$pOHIYECKOTO OpKeCTpa
mop ynpasaeHueM Smu [openmreitna, coancr — C. B. PaxmaHuHOB.

B nporpamme: P. IlIrpayc — Cumdonmdeckas mosma « CMepTh H IIPOCBETACHHUE > ;
Paxmanusos — Konuepr N2 4 g-moll, op. 40 (ucrioanser asrop); Berxosen — 7-1
cuM$oHHMAL.
« Ceson1931/32r

16 mapma 1932, Salle Pleyel. Pecuraas C. B. PaxmanuHoBa.

B nporpamme: I'pur — Baasaaa g-moll, op. 24; Bpamc — Baasaast d-moll u D-dur,
op. 10; Auct — Baaaapa h-moll; Mlonen — Baaaaaa As-dur, op. 47; PaxmaHuHOB —
Bapuanum Ha Temy Kopeaan, op. 42, IIpearopns, «BocTounsiit oTpeIBok>»; AmcT

— Mcmanckas pancoaus.

OTKAMKY B HApIDKCKUX M3AAHUAX: «IlocaepHne HOBOCTH> (16, 19 u 27 mapra
1932), «Poccus u caaBsucTBo» (19 Mapra 1932).°

9 Crarpa A. A. Cabaneera «C.B. PaxmanunoB (K CErOAHSIIHEMY KOHuepTy)», BBIIIEAIITAST B
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Yucrslit c60p OT KOHIEPTa, KOTOPbIA cocTaBuAa 45872 dpaHKa, MpeAHA3HAYAACS
pycckum 6e3paboTHBM. 2500 $paHKOB GBIAK ITepeAaHb! GeACTBYIOIUM PYCCKUM
My3BIKAHTaM.

« Ce30m1932/33r
S mas 1933, Salle Pleyel. Pecuraas C. B. PaxmasunOBa.

B nporpamme: Berxosen — conara f-moll, op. 57 («Anaccuonara» ); Be6ep-Tay-
3ur — «IIpuraamenue k TaHIfy>; PaxmanunoB — ABe IIpearopnn u Ap.

OTKAMKH B NApIDKCKHMX M3AQHMAX: «IlocaepHume HOBOCTH>» (7 mas 1933) u
«Bosposxaenne» (9 mas u 3 mons 1933)".

KoH1epT AaBaACs € GAATOTBOPUTEABHON LIEABIO.
o Ce3on1933/34r.
23 mapma 1934, Salle Pleyel. Pecurass C. B. PaxmasuHOBa.

B nporpamme: Monapt — Andante grazioso us Cosarst A-dur; Berxosen — Co-
Hara cis-moll op. 27 («Aynnas» ); Aebroccu — «Aerckuit yroaok>»; Bopoaun

— Ckepuo, Illonen — baaaaaa, Masypxa, Ckeprio h-moll,op. 20; Auct — Coner
104 ITerpapxu E-dur, «Illym aeca», «3a6biTiil Baabc», Pancoanst N 11; Pax-
MAaHHHOB — TPH < DTIOAA-KapTHHBI>», [Ipearoans cis—moll.

OTKAMKY B MAPIDKCKUX H3AAHUSX: «Bo3spoxaerue > (25 MapTa 1934),
«ITocaeanme HoBOCTH>» (29 Mapra, 8 anpeas, 15 anpeas 1934).

KoHuepr 651A 6AaroTBOPUTEABHBIM; BeCh COOP IOCAE BbIYETa HAAOTA COCTABUA
39294 ppanka u 6bIA pacIpeAeAeH MeXAY PYCCKUMHU OPraHM3aAIMsAMU H
HY>KAQIOIIMMUCS YaCTHBIMU AMIIAMU.

«ITocaeannx HopocTsix> (16 mapra 1932), moMemena Huxe.

10 Omy6ankoBaHHYyIO B peaABepun 9TOro KoHnepra crarsio M. IT. Aemuposa «C. B. PaxmanuHoB>
(«TTocaepnme HOBOCTH>, 2 Mast 1933) cM. HIDXe.
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« Ceson1934/35r.
29 mapma 1935, Salle Rameau (ITapwx). Pecurass C. B. Paxmanunosa.

B nporpamme: Bax-Taysur — Toxkata u ¢yra d-moll; Berxosen — Conara
D-dur, op. 10; lonen — Baasaaa As-dur, op. 47; Baasc, Hoxrrops, Cxeprio cis-
moll, op. 39; PaxmanuHOB — «My3bIKaAbHBLT MOMeHT> es-moll, op. 16; «Boc-
TOYHBIN OTPBIBOK>; Kperficaep—PaxmaHnnoB — «Myku Ar06B1>; Auct — «IToxo-
POHHOe IecTBUe >, Baabc-okcipomt As-dur; AoxHaHbY — OTIOA- KAIPUIYIUO
f-moll, op. 28. Ha 6uc — Masypxka Illonena.

OTKAMKY B MAPIKCKUX H3AQHMAX: «[locaepHME HOBOCTH (31 MapTa 1935) u
«Bospoxaenme» (31 mapra 1935).!

« Ce30n1935/36T.

S ¢espars 1936, Salle Pleyel. Konuepr opkecrpa ITapmkckoro Ouaapmornde-
ckoro obmecTsa nop ynpasaenueM Aabdppepaa Kopro. Coancr — C. B. Paxmanu-
HOB. Pycckuii xop noa ynpasaenueM A. E. Baacosa.

B mporpamme: Barmep — YBepTiopa k onepe «Tanreitzep>; Auct — Cumborms
«®aycr>» AAS CHMOHITIECKOTO OPKECTpa C yYaCTHEM XOpa U TeHOPa-COAO, IIpe-
Mbepa counHeHns PaxmanmnoBa «Pamcopus ma Temy Ilaramunm>, op. 43 aas
dopTenuano c opKkecTpoM.

OTKAHKH B TAPIDKCKHX H3AAHHSX: «[locaepnue HoBocTH>» (9 depans 1936),
«Bosposxaerme>» (9 peppaas 1936).

3 mapma 1936, Salle Pleyel. Pecuraas C. B. PaxmanunoBa.

B nporpamme: Cxapaarru — Conarst D-dur, e-moll, E-dur, Berxosen — 32 Bapu-
anuu c-moll; Hlonen — Conara, Barnep—Auct — «IlecHs npsix» u3 oneps! «/Ae-
Ty4mi roasaserr>, Ckpssous — IToama Fis-dur, op. 32, Metsep — Cxaska e-moll,

op. 34, Kpeticaep-Paxmarmnaos «Myxu ar06Bu>» («Baabc>») u Ap.

OTKAHKY B TAPYDKCKHAX H3AAHHSX: «Bosposkaenne» (S mapra 1936) u
«IMocaepnme HoBoCcTH> (14 ampeas 1936).

Komnrepr mpoBoAKACs ¢ 6AarOTBOPHUTEABHOM [IEADIO.

11  Crarbs B. U. TToas «Konnepr PaxmannHOBa>», Ory6AMKOBaHHAs B raseTe «BospoxaeHue>
(1935. 31 mapra. N2 3588), moMemena aAaaee.
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2 anpeas 1936, Salle Gaveau. Pecuraas C. B. PaxmasunoBa.

B nporpamme: Ilonen, Avct, co6cTBeHHble cOuMHeHMs PaxmaHuHOBA.

BerymureapHOE cAOBO 0 TBOpUecTBe kommosuTopa npodea JKepap Bayep.
« Ceson1936/37r.

2 anpeas 1937, Salle Pleyel. Pecurass C. B. PaxmanuHOBa.

B nporpamme: Awucrt, berxosesn, Illonen, PaxmManuHOB 1 Ap.

OTKAMKY B MAPIDKCKUX M3AQHMAX: «IlocaepHMe HOBOCTH > (6 ampeast 1937),
«Bospoxaenne» (10 anpeas 1937).

« Ce3on1938/39r.
2§ anpeas 1939, Théatre national de Chaillot. Pecuraas C. B. PaxmanusoBa.

B nporpamme: bax, Berxosen, Barnep, Aucr, Pamo, Paxmanunos, Illones,
Ily6epr.

OTKAMKY B MAPIDKCKUX H3AQHUSX: «BospoxaeHrne > (5Man1939)

«ITocaepnne HoBOCTH>» (6 Mast 1939).

* kK

A. C.[AEoHUA CABAHEEB|

C.B.PAxMAHUHOB (K CETOAHSIIHEMY KOHI{EPTY)"?

Beanvafimie MCIIOAHUTEAN BCETAA HEIOBTOPHMMEL [10 OTHONIEHMIO K apTHCTy TaKOTo
paHra, kak PaXMaHHMHOB, HempaBAOHl OGyAeT 3BydaTb YTBEPXKACHHE, UTO €ro HCIIOAHEHHe
«IIOXOXKe>» HMAH «IIOAOGHO> pyOHHIITEIHOBCKOMY HMAM AHCTOBCkoMy. Het, oHO mop06HO
TOABKO PaXMaHHHOBCKOMY. PAXMaHHHOB — OAMH 3 TeX < ABa)KABI TeHHAABHBIX > My 3bIKAaHTOB,
KOTOPBIX IPHPOAA OACAMAA B TIEPBOKAACCHOM CTEIIEHU M UCIIOAHHTEAbCKHM M TBOPYECKUM
AApOBaHMEM HACTOABKO POBHO, YTO OHH CaMHM He 3HAIOT, YTO y HHUX Ha IIEPBOM IIAAHe,
KOMITO3UTOP MAM UCHOAHHTEAb. Ilopobue PaxmaxuuoBa Aucry u ordactu PyOunmrreiny
HMEHHO B 9TOM, a He B CHA€ U CTHA€ UTPBL AUCT «HAYMHAA> KaK FeHUAABHBII IIMAHICT, TI0A

12 «Ilocaepnme HOBOCTH>». 1932, 16 Mmapra. CTaTbs PYCCKOTO MY3BIKOBEAQ, MY3BIKAABHOTO
kputHka, komnosutopa A. A. Cabaneesa (1881-1968), ¢ 1926 roaa sBasBIIerocs mpodeccopom
Pycckoit koncepBaTopuu B ITaprke, 6biaa OIyOANKOBaHA B ACHb COABHOTO (OPTENMAHHOTO KOHI[epTa
Paxmanunosa 16 mapTa 1932.
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KOHel] )XM3HH OKa3aACS BEAUKMM KOMIIO3UTOPOM. PaXMaHMHOB HAYMHAA KaK KOMIIO3UTOP H,
I0-BUAUMOMY, CaM TeIlepb CKAOHSETCS K TOMy, 4TO OH 60Aee nuanuct. Craa 9TOro muaHu3Ma
HACTOABKO IYAOAEFCTBEHHA, UTO 6e3 IpeyBeAMYEHIsT MOXHO CKa3aTh, YTO OH 3aCTABASET
BEPHTD, 9TO ero COOCTBEHHbIE KOMIIO3UIIUH ITOA €I0 PYKAaMHU CTAHOBSITCSI KOHT€HHAABHBIMU
GEeTXOBEHCKHM.

B urpe PaxmaHMHOBa camoe NOpasUTeAbHOe — He TexHUKA (y KOro M3 IMAHHCTOB
Ternepb HeT TeXHUKH?), He QU3UYeCKHe AAHHBIE MIPBI, @ €r0 OIPOMHAs U HelOBTOPHMAs
XyAOXKeCTBEHHAsl MHAMBHAYAAbHOCTb. PEAKO MOKHO CABIIIATH CTOAb «AMYHOTO> IHMAHHUCTA,
kak PaxvarnnOB. OT 3TOM AMIHOCTH, HHAUBUAYAABHOCTH HI'PBI IIPOMCXOAHT TO, YTO AYIIIHMU
€ro HCIIOAHEHHSMHU BCe-TAKH BCETAA OKA3BIBAIOTCS AMOO ero cOGCTBEHHbIE NPOM3BEACHNS,
KOTOpbIE TIOCA€ €r0 MCIIOAHEHMs PEIIMTeAbHO HEBO3MOXKHO CAYNIaTh HU Yy KaKOTO HHOTO
[IMAHUCTA, AUOO IPOM3BEACHHS aBTOPOB, K HEMY II0 THITY AMYHOCTH HauboAee OAUBKHUX, KaK,
HanpuMmep, YalKOBCKUH.

Omarb-Taku 9Ta GAM30CTh OTHOCHTeAbHA. PAXMaHHMHOB CAMIIKOM THIIMYEH, YTOOBI
HAXOAHTb ceOe I0AOOHe AQXKe CPeAU BEAUKMX MY3bIKaHTOB. Bo BCskoM cayuae, aTo He Auct
— 6AeCTAIMIT M AEMOHHMYECKHIL, B CBOEH HEHCKPEHHOCTH U BEeYHOM II03e MCKpeHHHMH. B
THIle AMMHOCTU U B TUII€ apTUCTH3MA PaXMaHMHOBA HEeT HH CA€AA AEMOHH3MA M HHMKAKOM
nossl. Hamporus, ecan deMm-HuOyap PaxmaHuHOB HempusiteH coBpeMeHHoil Espore,
TaK 9TO IIOAHEHMIINM OTCYTCTBUEM <«aKTEPCTBA>»: CKPBITHBIA U MOAYAAHBBIA, IAYOOKO
3aMKHYTBIA B )XM3HH, OH TOABKO B CBOUX 3BYYaHHUAX OTKPHIBAET CBOI MU3AHTPONUYECKYIO
Pa304YapOBaHHYIO M HEXHYIO Aylry. Mup mpusHaa PaxMaHHHOBA 32 OAHOTO U3 BeAMYANIINX
IMAHUCTOB COBPEMEHHOCTH (€CAU He 3a CAMOTO BEAMKOI0); HO K eT0 TBOPYeCTBY 3allaAHbIil
MHP OCTaAcs 6oaee paBHOAyIIeH. IIpHHIHa 9TOr0 MIMEHHO B TOM, YTO B HEM XXHBET CAHIIKOM
PYCCKas Ayllia, He BCETAA MIOHATHAS 3allAAHOEBPOIIENCKOMY YeAOBEKY, KaK HETIOHATHA eMy 1
AyIlla ADYTOTO Fe€HHSs, CTOAD 5Ke pycckoro — YaitkoBckoro.

OTa «pycckast Ayma>» rayboko IIeCCMMHMCTHYHA M MpadyHa, OHA MH3AaHTPOIIMYHA, KaK
MU3aHTPOIAMU OBIAYL U SIBASIFOTCSL B JKU3HH U BEAUKHe HOCHTEAU 9TOM Aymu. JafikoBckuit
elne IbITAACS MHOTAQ AABATh PAAOCTD B My3bIKe, XOTsI yAABAAOCh €My 3TO peAko; PaxMaHHHOB
M He IBITAETCS: €ro TBOPYECTBO BCe MPOHM3AHO TPATMYECKOH AHMPHKOM W HeceT B cebe
OTIeYaTOK HeKoell MpayHO# memmHoCTH. Kak 1 TBopyecTBo YallkOBCKOTO, 9TO TBOPYECTBO
«BBICTPAAAHHOE>, B TKKUX NMEPEKHBAHUAX MOPOKAEHHOE, — B HEM HET AerKOCTH U
9CTETHOCTH, M OHO B cebe OTPaKaeT TSKEABIH SKM3HEHHBIH ITyTh TAYOOKON U CHABHOM
AYILH, HO AYIIM IIPOCTOH, 6e3 BHIBUXOB U 0e3 mcrepuu, 6e3 BCSIKOrO AOMAHHS M IIO3bL B
PaxXMaHUHOBCKOM IICHXHKe OOABINE 9AeMEHTa My>XeCTBEHHOCTH, 4eM y UaiKoBCKOro, ara
MY>KeCTBEHHOCTb BOIIAOIIAETCS B €T0 TPAaHEHOM U MOTYYeM DUTMe, — HO, BCe-TaKH, KaK M
BCSIKAsI CAABSIHCKASI AyIla, OHA HeceT B cebe 60AbIIre aTpHOyTOB KEHCTBEHHOCTH.

Hrpa ero raxosa xe. My>keCTBEHHbIH IAEMEHT B Hell — 3TO €r0 PUTM, TOT IOKOPSIONIMI
MOIIHBIA PUTM, KOTOPHIM OH OOBIYHO HObexAaeT ayAuTopuio. JKeHCTBEHHBIM 2AeMeHTOM
SIBASIETCSI €I'0 AMPHKA, €T0 3BYKOBasI IKCIIPECCHs], B KOTOPO¥ OH, GBITh MOXeT, He HMeeT cebe
PAaBHBIX CPEAU IIMAHUCTOB, IIOTOMY YTO IIOA €ro pykamu GOpPTeNHaHO [oAHee 0Opalnaercs B
«CTPYHHbII HHCTPYMEHT>, 4eM y KOro 6bI TO Hu 6b1a0. Poccus elje He AaBaAa MHPY CTOAD
MOTY4€ero 1 CTOAb AASL PYCCKOM TMCHXOAOTUH XapaKT€PHOTO MHAHUCTA, Kak PaxMannHOB, —
9TO HACTOSIIMI THII «PYCCKOrO MIHAHM3MA>>, OTPAKAIOLIETO AYLIY CTHXHIHYIO H CKOPOHYIO,
IIPEACABHO, A0 OOHAXKEHHOCTH MCKPEHHIOK U B TO JXe BpeMs MusaHTpommyeckyio. [ koraa
3Ta Urpa COYETAETCSA C NMPOAYKTAaMU TBOPYECTBA TOH JKe AYIIM, TO TIOAy4YaeTcs peHOMeH
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COBEPUIEHHO HCKAIOYHTEABHDBI IO MArMH AeficTBus.. Mrpa sra moTpsicaeT, TO ecTs,
IPOUBBOAUT TO AEHCTBHE, OT KOTOPOTO YK€ OTBBIKAHM CAYIIATEAH B Halle BpeMs, KOTAQ
APTHCTHI GOABIIIE YAUBASIIOT H H3YMASIIOT, OCTAaBASISI BHY TPEHHE XOAOAHOM AyAMTOPHIO.

Ha acrpase PaxmannnoB mmrnoHupyer. OH BBIXOAWT, KaK BAACTb HMYINHI, U KaK ObI
CHUCXOAUT AO Iy6AndHOTO BhicTymAeHMs. He my6Arka ero mopaBasiet, a oH — my6auky. B o
Ke BpeMsI MeHBbIIle, 4eM KTO-An60, PAXMaHHHOB SIBASIETCSI XyAOSKHHKOM <AASl U3OPAHHBIX>,
— HaIpPOTHB, B €r0 APTUCTH3ME XapaKTEPHO TO, YTO OH AIlEAAMPYeT K CAMON IIHPOKOM
IyOAHNKe, OH AIOOHUT PE30HAHC THICSY AYIL, 4 He KBAAUQHIPOBAHHOE COTYBCTBHE ASCATKA. B
9TOI MMIIO3aHTHOCTH, B 3TOM YMEHUH IIOKOPUTH TOAITY, ITO-BUAUMOMY, ACFICTBYeT IPUCYINas
PaxMaHHHOBY BEAUKAsI XyAOXKECTBEHHASI Y€CTHOCTD M €0 OOIIMIT AYIIEBHBII OGAHK, CTOAD 5Ke
HMIIOHUPYIOLIHIT K CTOAB 5K TAYOOKO YeAOBEUHbIIL. B 9THX KayecTBax OH OILSITh HAIOMUHAET
TeHHAABHDIX XYAOXKHHIKOB U BEAVIKHX CEPALIEM AfoAert: Avcta i Py6unmrerina. He B mpumep
MHOTHM, PaxMaHHHOB siBASIET CO0OI0 COYETaHME BBICOKOTO CTPOSI AYIIHM, COBEPIIEHHO
HCKAIOYHTEABHOM 4eCTHOCTH i reHust. OAHA ITeAD TOrO KOHIIEPTA, KOTOPBII CAY>KUT IIOBOAOM
K MO€JT CTaThe, SIBASIETCSI TOMY AOCTATOYHBIM TEKYIIIM IIPHMEPOM.

Tak 6eCKOHEYHO >aAb, YTO OTOT OTPOMHBIA TAAAHT, OOOIOAOOCTPBIA, — TaAaHT
HCIIOAHHTEAS M TBOPIIA, — B IIOCACAHIE TOABI HE AAPUT HAC HOBBIMU TBOPEHHSIMH, HAH €CAH
AAPHT, TO CKYIO H PeAKo. ABTOP ABYX I€HHAABHBIX $OPTENMAHHBIX KOHIEPTOB (BTOpOro
H TPeTbero), KOTOPbIX yXKeé AOCTAaTOYHO, 4TO6bl COXPAHHTb 3a PaxMaHMHOBBIM MOYeTHOE
MeCTO B HCTOPHH My3bIKH, OH TBOPYECKH 3aMOAK C TOTO MOMEHT4, KaK IIOKHHYA IIOYBY CBOEI
poaussr”. ECTh AM TyT OpraHmdeckast IPHYMHHAS CBSI3b HAU IIPOCTOE COBIIAACHHE — 3TO
BOIIPOC MHTUMHOI TBOPYECKOH JXM3HH XYAOXKHHKA. MoXeT ObITb, CTHAb COBPEMEHHOTO
TBOPYECTBA CAMIIKOM Pe3KO PACXOAMTCS C My3BIKAABHBIM MHPOOILyIeHineM PaxMaHHHOBA,
TUIIMYHOIO POMAHTHKA U IPUTOM POMAHTHKA PYCCKOTO CKAAAQ. MOXKeT GBITh, IM PYKOBOAUT
COBHAHMe TPYAHOCTH 3apa3 PaboTaTh B ABYX XyAOXKECTBEHHbIX NAaHax (6bia y Hero u Tperuii,
U TOXe GAeCTAMMIt — AMPHXKEpPCKOe UCKYcCTBO). HeCOMHEHHO, 0OAHAKO, OAHO, YTO Kak
HCIIOAHeHVe PaxMaHMHOBA aleAAMpPYeT K wiupoudiiuieil My3bIKAABHON ayAUTODHH, TaK U
€ro TBOPYECTBO MMeeT KOPHH U 0asKC B 9TOM Xe «IIMPOKOH IrybAuke>. I mybamka, — Ta
caMasi, K KOTOPOil B KOHEYHOM cueTe 0OpalllaeTcss HCKYCCTBO, — BCETAA GbIAA HA CTOPOHE
€ro TBOPYECTBA, BCETAA C BOCTOPIOM BCTPEYAA ero IpousBeAeHus. [TomyaspHOCTs MHOTHX
HX HUX, MOXET ObITb, ABASIETCS PEKOPAHOMN (HalpyMep, 3HAMEHUTON NPEAIOAUH AO-AHE3
MUHOp). AeHfCTBUTEAbHO, IIMPOKOe H MOIIHOE UCKYCCTBO BCEFAA AOASKHO GbIT HACTOABKO
AEKOPATHBHBIM, YTOOBI MOYb ACFICTBOBATH «HA GOABIINX PACCTOSHUSX>. B aToM pasrapxa
CHABI TaKOTO XYAOKHHKA, KaK PaXMaHMHOB, XyAOKHHKA GOABIIOTO MacmTaba U GOABIIOro
CTHASL.

13 Ko Bpemenn Hamucanms crarbi CabaneeBa PaxMaHIHOB yoKe 6bIA aBTOPOM YeTHIpeX GOPTEMHaHHBIX
KOHIIepPTOB, H, pasymeercsi, CabaHeeB He MOT He 3HATb O TeX COUMHEHHSX, KOTOPbIe OBIAM HAITMCAHBI
PaxmanuHOBBIM 3a rpasumesimocae 1917 ropa i omy6ankosansi B I Taprike H3AATEAbCKUM IIPEATIPHSTHEM
PaxmannnoBbIx «Tanp>. B ux urcae 6b1a u YeTBepThIit KOHIIEPT AASL pOpTENHAHO ¢ opKecTpom g-moll,
op. 40 (1926, 2-5 pea. 1928, aara my6auxanuu — 1928), nocssumennsrit H. K. Metnepy.
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U.AEMUAOB

C.B. PAxMAHHHOB™*

S mast B 60abioM 3ase T1aeitean, B IIECTUAECATYIO TOAMHY XU3HH U B 40-AeTHUIT 06uAeit
APTHCTHYECKOM AESITEABHOCTH,  BepHee CKa3aTh, B IIOAYBEKOBOK, KOO C AEBSITH A€T MHPOBO
APTHCT HAvaA CBOIO apTHCTHYecKyio pabory, — Cepreit BacuabeBnu PaxmanunOB paer
KOHIIePT, BeCh COOP ¢ KOTOPOrO MOMAET HA IIOMOIIb U OAAEPXKKY PYCCKOM HYXKAAIOLIEHCS
OMUTPAIMH, B TOM YHCAe U y9YalleHCs SIMHTPAHTCKOM MOAOASXKH. <...> M koHIepT 5 Mas
OyAeT He TOABKO CBETABIM IPA3AHMKOM CaMOIO F€HHAABHOTO APTHCTA, PYCCKOM KYABTYPBI,
PYCCKOTO MY3bIKaABHOTO HCKYCCTBA, HO U TOH PYCCKOH AYIIIH, TOTO PYCCKOTO CePALIA, KOTOPhIe
He MOT'YT He JXUTb IIHPe U TAy(Ke AMIHOTO MHPA, BCETAA IIOMHSIT O CKOPOH M PAAOCTH APYTHX
M MAYT UM HaBCTpedy.

Ceityac, Koraa s mumry o mpeacrosmeM koHnepTe Cepres Bacuabesrnya PaxmanuHOBa,
MHe HEBOABHO BCIIOMHMHAETCS APYTOH KOHIIEPT, TOXE «<B IIOAB3Y>.

IepBrie Toab! Tekymero Beka. Mocksa. 3aAUTHIH CBeTOM Kpacasel-3aa Baaropoanoro
cobpaHIs1, HATOAHEHHSBIN A0 oTKa3a. Ha acTpase cHavaaa Paxmanunos, M3au, Bpanaykos
u Tpuo JafkoBCKOTO «B mamaTh BeAMKOro apTHCTa>, a IOTOM ONATh PaxmanunHOB u AeB
KoHIoc Ha ABYX POSIASIX; HECYTCSI aKKOPABI « XPUCTOC BOCKpece », IIepeAHBAeTCS TACXAABHBIH
3BOH KOAOKOAOB, IPOM aIIAOAUCMEHTOB, BOCTOP>KEHHbIE, e CKOHeUHbIe BBI30BHI ... '* B moas3y
TIOPEM 3BY4aAO PYCCKOE UCKYCCTBO, 3aKAIOUEHHBIM CAYXKHAO OHO. Tam ObiAa OAHA TIOpbMa,
3Aech — Apyras, amurpanTckas. Koropas aerde u... xopoue?

Aa mpocTUT MHe I0GHASIP, YTO KO AHIO S Mast I He [IUIITY O HeM «My3bIKAABHOM CTaTbU >
Ho 410 MOXHO 6BI1AO GBI IPHOABUTH K HElT IIOCAE TOTO, KAK OHA AABHO y)Ke HAIIFCAHA BCEM
MHPOM; TIOCA€ TOTO, KaK He TOAbKO Poccus, He Toabko EBpoma, HO M Bech MUp IIpH3HaA B
HeM IepBoro. B aToit 06AacTH HaM, PYCCKHM, OCTA€TCS TOABKO TOPAMTBCS M PAAOBATHCSL.
TopAuTbCS MUPOBOH CAABOM PYCCKOTO apTHCTA, TeHHs PYCCKOTO MCKyccTBa. PapoBaTbcs,
9TO OH C HAMM, 9MHTPAHTAMH, — Ha CTOPOHE PYCCKUX AIOACH, IIPEAOYHTABIIHNX IIOTEPATH
POAWHY, HO He IPUMHUPUTHCS C TEMH, KTO HACHAYeT M PaspylIaeT ee; KTO HaCMeXaeTCs Haa
TeM, 94TO AAS KaXXAOTO pycckoro camenHo. M Cepreit Bacuabesny PaxvannHOB yHec cBoe
«CBSTAs CBATBIX> HA Yy>XOMHY, 4TOOBI TAM XPAHUTD €TI0, i IM CAY>XHTb Bce Toi sxe Poccuu, —

14 «Ilocaepnme HOBOCTH>»>. 1933. 2 Mas. N2 4423. Crarbsl HamrcaHa YAEHOM coBeTa Poccuiickoro
My3bIKAABHOTO 00IIecTBa 3a rpaHuIlel, 001jeCTBEHHBIM AesiTeaeM u xxypHasnucTom M. IT. Aemuposbim
(1873-1946) HakamyHe koHmepra Paxmannnosa B [Tapmxke S Mas 1933 ropa.

15 O6cyxpaercsxormepT 2 oekabpst 1901 ropa s Boasmomsase Poccuiickoro 6AaropoaHoro cobpanust
¢ yyactreM ckpumada O. Mzan, Buosonyeancra A. A. Bpanaykosa u muanucra C. B. Paxmanunosa. B
porpaMmy BXOAHAH npeMbepa CoHarbl PaXMaHHHOBA AASI BHOAOHYEAH U $OpPTENHaHO op. 19, a Taroke
Tpuo «ITamsaTu BeAukoro xyaoxHuka> op. SO ILU. Yaitxosckoro n op. (Cm.: H. K. [Kamkun H. A.]
Tearp u My3bika. BaarorBopureabHslit koHepT // «MockoBckue BeaomocT>. 1901. 4 pexabps. N
334. C. 5.) Ucnoanenne Croutst Aas AByX Goprennano PaxmaHnHOBa Op. 17, TAe 3BYdHT NacXaAbHbIi
Tpomaph «XpUCTOC BOCKPeCe M3 MEPTBhIX>, IIPOU3ONIAO B TOM K€ KOHIEPTHOM CE30HE U B TOM Xe
3aae, HO 24 HOs16pst 1901 ropa B rcrioaHeHnu camoro asropa u A. M. 3maorn.



90

MY3UKOAOTHJA / MUSICOLOGY 30-2021

ceil4ac MOPYTraHHOM U IIONIPAHHOM, HO LIeHOK HEeBEPOSTHBIX CTPAAAHHI IPUOAVDKAIOIENCsT
K PAaAOCTHOMY AHIO CBOero BockpeceHus. ITycTpb e Toraa B Mockse, B TOM ke Kpacaslle-
3aAe, 3AAUTOM CBETOM, 3a3By4UT «XPUCTOC BOCKpece>» B PAXMaHUHOBCKHX aKKOPAAX, ITyCTb
3aABIOTCS €rO IIACXAAbHbIE KOAOKOAQ, 30BSI BCEX Ha HOBYIO PabOTy, Ha HOBYIO XXH3Hb. JTH
aKKOPABI OYAeT cAymarh Bcsi Poccus, Ha 30B MX KOAOKOABHOTO IIePE3BOHA OTKAHKHYTCS
BCe U, B IIEPBYIO0 OYePeAb, Te U3 OBIBIINX dMUIPAHTOB, KOMY SMUIPAHT PaxMaHUHOB moMor
B TSDKeAble SMHIPAHTCKHME AHU He CAOMHTBCS, He IIACTh AYXOM, CTaThb OOpPa30OBAHHBIM
4eAOBEKOM, TOTOBbIM PAOOTHHKOM M3My4eHHOMH, OKPOBABACHHOM! 1 Pa3pyIIEeHHOM POAMHEL.

Pycckoro BeAMKOro apTHCTa, PyccKoe MHPOKOe CepALle — PYCCKYI0 TOPAOCTb — byaeT
IPa3AHOBATb PyCCKasi SMUrpanust S Mast B 60AbioM 3ase I1aeiteas.

IecTbaecAT AeT XXU3HM, COPOK A€T CAABHOTrO apTHCTuyeckoro mytu. Ho He Toabko
HAIIOAHEHHOT'O CAaBOM, & M AOOPOM — IIaMSTBIO O YEAOBEYECKON CKOPOH M PaAOCTH,
IIOMOIIBIO TeM, KTO CKOPOHT, YTOObI i OHM MOTAU PAAOBATHCSL.

Topsrauit npuser C. B. PaxMaHHHOBY U ITOKEAQHUS 3A0POBBSI M CHA Ha AOATOE BpeMs —
BO cAaBy Poccun, pyccko# KYABTYPBI, PyCCKOM My3bIKH.

* k%

Baaaumur IToab

KOHIEPT PAXMAHHHOBA '

TTop06HO «AHSAM PYCCKON KYABTYPbI»'’

, cobupatomum B Tpokapepo'® exeropHo B
YCTaHOBAEHHBIE AHH BeCb pycckuit ITapmxk, koHueprsl C. B. PaxMaHHHOBa IPEBPATHANUCH B
«BeYepa PyCCKOM My3BIKAABHON KYABTYPbI», COOHMpAIOIIIE B CBOI0 O9ePeAb BCIO AIOGSIITyIO
HCKYCCTBO PYCCKYI0 OMUTPaluio B 60Abmoii 3aa [1aeiteas (abme Pamo)!®. Toabko Ha KoHIIep-
Tax PaxMaHMHOBa elle TeCHee, TaK KAK 9TH KOHLIEPTbI PHBACKAIOT i MHOCTPAHHbIX AIOOH-
TeAeil My3bIKH, y>Ke HApPaBHe C HAMH MOYHTAOMIX PaXMaHMHOBA «CBOMM>: €BPOIEHLIEM U
aMepHKaHLEM.

Haw Bce sxe xoueTcst cuurars, 4T0 C. B. PaxmMaHrHOB B 60AblIIel cTeneHy Haul, 4eM ux. C
HUM BMeCTe ABILIAT Ha 9CTPaAE Bce MHOTOOGpasue pycCKoi My3bIKaABHOM KYABTYpbL UTo 661
HU urpas PaxMaHUHOB, KaKO# 651 HALMK HY IPUHAAAEKAA UCIIOAHSIEMBII KM aBTOP, BCSL 9Ta
My3bIKa [IPOBEAEHA Yepe3 IAy6OKO PyccKoe My3bIKaAbHOE CO3HAHUE HALIErO XYAOXKHHKA, CO-

16 «Bospoxaenue>. 1935. 31 mapra. N¢ 3588. C. 4. Crarps xusmero Bo Opannum pycckoro
MHMaHKCTA, KOMIO3UTOpa, neparora B. . IMoas (1875-1962) nocesimena coasnoMy xoHuepry C. B.
Paxmanunosa B ITaprke 29 mapra 1935 roaa.

17 Vimeercs B BuAYy AeHb PycCKO# KyAbTYpbL, ¢ 1925 ropa mop AeBH3OM OOBEAMHEHHS BO KM
HAI[IOHAABHOM KYABTYPBI OTMEYABIIMICS PYCCKMMH GeXXeHIIaMU BO MHOTHX CTPAHAX, B TOM YHCAE BO
Dpanrm.

18 KoHueprHsIit 3aA Bo ABoprie Ha yaune Tpokapepo, KOTOpBIA ObIA IMOCTpoeH KO BcemupHo
BoicTaBke B ITapiwke 1900 ropa. Ko BeemupHoit BeicraBke 1937 ropa ABoper; 651a pa3obpaH U Ha ero
MmecTe Bo3BepeH Apoperr Ilarto.

19 Komuneprrsiit 3aa Ilaeftear 6bia mocTpoeH B 1927 ropy M NpeAHA3HAYAACS AAS KOHIJEPTOB
cuMPOHIIECKOH My3bIKH. CIHTAACS OAHMM M3 CAMBIX OOABIIMX MUPOBBIX KOHI]EPTHBIX 3aA0B.
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3HaHHe, COOPMHUPOBABIIEeCs B PE3yAbTaTe CAOYKHOM, AUIIb PEAKMMU MY3bIKAHTAMH [P OAEABI-
BaeMoii paborsL Mrpaer an o conary Berxosena nan « TpaypHyto moamy > AucTa, IeBy4y:o
<IIPSIAKY>» U3 «</\eTaloLiero roaranpna»° Baruepa nan Baaaapy IlloneHa, Bce 9TO CHIrpaHo
MHAHKUCTOM, 00AAAAIOIIMM HACAABHOM TEXHHKOM, IIPOBEPEHO, B3BEIIEHO M HACKIIIEHO OPKe-
CTPOBBIMU TeMOpaMHU IIPU YYACTHH CHMPOHHIECKOTO U OIEPHOTO AMPIDKEPA H, HAKOHEIL,
AO IIOCAEAHEH TAyOHHbBI IIPOAYMAHO K IPOYYBCTBOBAHO KOMIIOSUTOPOM (OpPTEIHAHHBIM,
BOKAABHBIM M CHMOHHMYECKUM. DTa HeOOBIYalHAS, BO MHOTO pa3 IIPEBBIAIONIAs OOBIYHO
IpeAbsiBAsieMble K IMAHUCTAM TPeOOBaHMs, MHOIOIPAHHAS AUCLUIIAMHUPOBAHHOCTD MY3bl-
KaAbHOH HaTypsl PaxMaHUHOBA CTAaBUT €0 B TOT Pa3psip UCIIOAHUTEALH, TA€ OHH yKe KBaAHU-
QUITMPYIOTCS KaK «TeHHAABHbIE».

IIpaBpa, aTa caMast HACHILEHHOCTh XYAOXKHHKA COBEDPIIEHHON TeXHHMKON NMHAHHCTHYe-
CKOH, AMPIDKEPCKOHN M Pa3HOPOAHOM KOMIIO3UTOPCKOM yBAeKaeT MHOrAa PaxmanuHOBa-aB-
TOpa HA IyTb GOABIION CAOXKHOCTH IIPH OCYIECTBACHHH €T0 KOMIIO3UTOPCKUX 3aMBICAOB.
Mb1 BHAEAY IIPEMeEP TaKOH OCAOXKHEHHOCTH MY3BIKAABHOTO MBIIIACHHS B COOCTBEHHBIX [IPO-
U3BEACHHAX PaXxMaHMHOBA, HCIIOAHEHHDIX B OTYETHOM KOHIIepTe — B IIOAHOM BUPTYO3HOTO
baecka «My3bIKaABHOM MOMEHTe>» U B TpaHCKpHIImu «IpycrHoro Basbca» Kpeiicaepa®,
OKYTAaHHOTO 06AaKaMH CAOKHeFux Bapuaruit. Ho animb Toabko MHOTOrpanHsiit Paxmasu-
HOB OIPaHUYHBAET Ce0s POABIO IIMAHKCTA, OH 3a0bIBaeT 0 cebe U He «cebsi>» MoeT, HO ApYTo-
ro. M 3pech OH caMa IIPOCTOTa U AOOPOCOBECTHOCTD — KAauecTBa AAXKe Pepdaiilliie y IHaH -
CTOB, TaK YacTO C HECHOCHOM HAaBA3YMBOCTDIO B MOMNEHOBCKUX FAPMOHHAX MPENOAHOCAIINX
my6ArKe cOOCTBeHHbIe YyBCTBA. TaK, TOTO KTO CAGAMA C HOTAMH B PYKaX 3a HCIIOAHEHHEM
PaxMaHHHOBA, HEH3MEHHO YAMBASIET HEOObIYAHASL TOYHOCTD APTHCTA, er0 YBAXKEHHE K TeK-
CTy aBTOPa, yBa’KeHHe, KOTOPOe HHOTAA OTCYTCTBYeT He TOABKO Y IIMAHHCTOB, HO U ¥ PEAAK-
THUPYIOIINX H3AQHHS My3bIKAABHBIX IpousBeAeHHi. Kazaaoch 651, PAXMaHHHOB IIPH HCIIOAHE-
HUH CAGAYeT AMIIb 0D03HAYEHMSIM AMHAMMYECKUM U arornyeckiM, KaKie UMEIOTCS B HOTax
U AOCTYTIHBI BCEM MIDAIONIUM, HO BCE€ 3TO MPOHUKHYTO TaKOW BHYTPEHHEH Cepbe3HOCTDIO,
4TO caMasi mpocrasi Masypka Illomena, Kak, HalpIMep, CHIrPaHHas Ha GIIC, HECMOTSI Ha BCIO
ee BHEIIHIOW 6e33a60THOCTb M BECEAOCTD, CTAHOBHTCSI OAHOBPEMEHHO KaK ObI KUBOF 3Ma-
HalMe# TOro MppallMOHAABHOTO MHPA, KOTOPOMY HMsI — My3bIKa cpep, My3bIKa 3a3eMHOTO
OBITHS, YIIOBAHME U PAAOCTD AYILH, He IPUEMAIOLIeH OrpaHUYEHHUS )KM3HU FeOMeTPHYeCKUMU
M GHOAOTHYECKMMH CXeMaMH.

U eme 4epra, cBoiicTBeHHas PaXMaHHHOBY KaK HallleMy COPOAMYY — CAABSIHUHY U YeAO-
BeKy BOCTOKA PEAUTHO3HOTO — €ro My3bIKaAbHAs ¢ppasa HUKOTAQ He IIPEBPAIAETCs B ACKAA-
MaIl1IO, ABASIONIYIOCS OTOA€HHEM PUTMHYECKOTO CKeAeTa komnoauniuu. Ero ¢ppasa Bceraa me-
Byda M ee OCHOBHOe ITeHHe BCETAA IIPe0OAAAILT TaM, TAe GOABIIMHCTBO MCIIOAHHTEAEH GyAeT
YBAEYEHO B AOBYIIKY — B IIOTIBITKY IIPOBECTH ITOAHBIH ITAPAAACAU3M MEXKAY AUHUSAMH YHCTO
MY3bIKAAbHOM, HE3€MHOM 1 IICHXOAOTHYECKOM, IIpeBpalarolleil My3bIKY B S3bIK PeaAUCTHIEe-

20 Mmeercs B Bupy doprenmannas TpaHckpumus Ancra «Ilecan mpsax> u3 omepsr P. Barumepa
«Aetyanit Toaranpen>.

21 PaxmMaHMHOB HCHOAHSA B KoHuepTe 29 mapra 1935 rosa ¢oprenuanHyro TpaHCKPHIIIUIO
ckpumnrasoit mpecst . Kpeiicaepa «Myku A100BH>», K KOTOPOIL aBTOP CTaTbH LIPHMEHSET ee APyroe
Ha3BaHMe.
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CKUH, MOCIOCTOPOHHHI, 3¢ MHOM.

Kcraty, 0 MyApoil MPOCTOTe U 06 yBaXKeHUM aBTOPCKUX TPeGOBaHMM, CBONCTBEHHBIX
KPyIHEeHIINM [THAHUCTaM. BepAros nuireT, 4T0 OH CAeAUA 32 HCIIOAHeHHeM AncTa ¢ beTxo-
BEHCKOM [TAPTUTYPOIl B PyKaX U He 3aMeTHA HUYETO, 4TO OBIA0 6bI cAeAaHO Bompeku Berxose-
Hy. Ho ncroaHeHue ero norpsicaao mpocToToi u raybunoi BMecte. O4eBUAHO, TaKOB ObIA U
AnTon Pybunmreiin. [Tocae KoHIlepTa ero CIpocuA U3BeCTHBbIH MUaHKCT: «Kak BbI urpaere

Baxa, mo Yepuu nau o Kpamepy»>? —

«Craparocs urpars o Baxy>, — 6b1a orBeT. Takos
u PaxmanunoB. OH urpaer berxoBena o berxoseny u Illonena no Iloneny.
Caeayer p06aButs, uro C. B. PaxMaHHHOB 6BIA IIPEAMETOM HECKOHYAEMBIX OBAIJMIT ITy-

GAVMIKYL K MHOTO U OXOTHO UI'PaA Ha «OHC>.

HVctouHuku / L1ST OF REFERENCES

Apetian, Z. A. (compl., ed.) (1980a) S. Rakhmaninov. Literaturnoe nasledie, Tom 2, Pis'ma, Moskva:
Sovetskii kompozitor. / Anersn, 3. A. (cocr,, pea.) (1980a) C. Paxmanumos. Aumepamyproe
nacaedue, Tom 2, ITucema, Mocksa: COBeTCKHIT KOMIIOZHTOP.

Apetian, Z. A. (compl,, ed.) (1980b) S. Rakhmaninov. Literaturnoe nasledie, Tom 3, Pis'ma, Moskva:
Sovetskii kompozitor. / Anersn, 3. A. (cocr, pea.) (1980b) C. Paxmanunos. Aumepamyproe
nacaedue, Tom 3, TTucema, Mocksa: COBETCKHI KOMIIO3HTOP.

Charton, J. M. (1969) Les Années frangaises de Serge Rachmaninoff, Paris: Editions de la Revue Moderne.

Chesnokov, P. G. (1940) Khor i upravlenie im, Moskva: Muzgiz. / Yecnokos, IL. I. (1940) Xop u
ynpasaenue um, Mocksa: Mysrus.

Kashkin, N. D. (1907) “Russkie kontserty v Parizhe. (Beseda s S. V. Rakhmaninovym)”, Russkoe slovo,
No. 118 (24. 5. 1907). / Kamxun, H. A. (1907) “Pyccxue xonueptst B [Tapmwxe (Becepa ¢ C. B.
Paxmanunosbm) ”, Pycckoe cr080, No. 118 (24. 5. 1907).

Plevitskaia, N. V. (1925) Dezhkin karagod, Berlin: s. n. / Tlaesuuxas, H. B. (1925) Aéxkun xapazod,
Bepaun: s. n.

Rakhmaninov, S. V. (1915) “S. L. Taneev”, Russkie vedomosti, 16. 6. 1915. / Paxmanunos, C. B. (1915)
“C. 1. Tanees”, Pycckue gedomocmu, 16. 6. 1915.

Remizov, A. M. (1927) Vzvikhrennaia Rus’, Parizh: Tair. / Pemusos, A.M. (1927) Basuxpennas Pycs,
TTaprox: Taup.

Remizov, A. M. (1929) Tri serpa, Parizh: Tair. / Pemusos, A. M. (1929) Tpu cepna, Ilapux: Taup.

22 YmOMHMHAIOTCS MHTepPIpeTaiy KAABUPHBIX counHeHHH DBaxa, mpumapaexamue muanuctam K.
Yepuu u Ax. B. Kpamepy.



93

STUART CAMPBELL
THE RUSSIAN PARIS OF SERGEI RACHMANINOFF

Remizov, A. M. (1930) Posolon’. Volshebnaia Rossiia, Parizh: Tair. / Pemuzos A. M. (1930) ITocosoms.
Boawie6nas Poccus, TTapyok: Taup.

Shmelev, 1. S. (1927) Pro odnu starukhu: Novye rasskazy o Rossii, Parizh: Tair. / IlImeaes, 1. C. (1927)
Ipo 0dny cmapyxy. Hosvie pacckasvt o Poccuu, ITaprok: Taup.

Shmelev, 1. S. (1928) Svet razuma: Novye rasskazy o Rossii, Parizh: Tair. / IIlmeaes 1. C. (1928) Csem
pasyma: Hosvie pacckasoi o Poccuu, Iaprok: Taup.

Zvereva, S. G. (2014) “Sergei Rakhmaninov: poslednie gody”. In Ezhegodnik Doma russkogo zarubezh'ia
imeni Aleksandra Solzhenitsyna, Moskva: Dom russkogo zarubezh'ia imeni Aleksandra Solzhenitsy-
na, 437-451. / 3sepesa C.I. (2014) “Cepreit Paxmanusos: nocaeauue roast’. B Excezodnux Aoma
pycckozo 3apybexcos umenu Asexcandpa Coaxcenuypina, MockBa: AOM PyccKOro 3apy6expst HMeHH
Anexcanppa Coaxenunpiaa, 437-451.

HAaArOCTPALIUU / ILLUSTRATIONS

ORCHESTRE SYMFHO.NIQUE DE PARIS

Dimanche 23 novembre, & 17 heures, salle Pleyel,
sous la direction de M_. von HogessLin,

Premiére Symphonie . . . . .+ . .. « . 4. . SCHUMARN,
Danse macabre . . . e e e e s os s oo LABZY.
. Piano: M, Boravsky.
Roméo et Juliette (Scéne d’amour} .+ .. .. Bemumoz.
Concertstiick . . . . . . .. A
M. Borovsk)r. S
Obéron (OUVverture) . . . . . . « « « « <« + « « . —

Jeudi 27 novembre, & 21 heures, salle Pleyel, sous la
direction de M. HO‘REHSTEIH avec le concours
de M. R.LEHMNIN{)FF.

Mort et Transfiguration. . . . . . . . . ... .. R.SrRauss.

Quairieme Concerto., . . . .°. . .« - . . . . . . PBACAMANINOFF,
Au piano : 'Auteur.

Septiéme Symphonte. . . . . . . . .. ... ... DeETHOVEN.

O6baBneHue B XypHare «Le Ménestrel» o koHuepTe C. B. PaxmaHnHoBa 27 HoA6ps 1930 roaa B Mapuxe
¢ MapmKcknm cumdoHNYecKUM OpKecTpom nog ynpasneHunem fl. lopeHwwTeHa.
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O6noXKa )ypHana pyccKoro NapuiKCKoro )ypHana «TeaTp 1 )m3Hb». 1930. N2 32.
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CtjyarT KEMBEA
Pycku ITaru3 CEPTEJA PAXMABUHOBA
(PE3UME)

ITapus je jeana op Boaehux nmpecronuiia Mysmakor csera. Mamelhy 1925. u 1940. 6uo
je ¥ MHTEAeKTYaAHH, KyATYPHU M IIOAMTHYKHM IIeHTap pycke eMurpanuje. buso 6u
nsHenabyjyhe aa Ceprej PaxmamrHOB Huje TpoBeo HEKO BpeMe y ToM rpaay. M sancra,
nsmely 1928.11939. Tamo je 0APKa0 ABAHAECT KAABUPCKHUX PECHTAAA M ABA KOHIIEPTa
c opkecTpoM. PeAaTuBHO MaAu 6poj KoHIlepaTa Koje je Paxmamwuzos umao y ITapusy
cyrepuie Aa je ¢ppaHIrycKa ITyOAMKA OMAAQ HABUKHYTA HA ADYTAuHjy, er30TUIHHUjy
PYCKy My3HKY, IpeIyHy OANCTABUX I€j3a5Ka, KOCTHUMA, [IA€CaYa BUPTYO3HUX CKOKOBA
u 60ja. ToMme y mpHAOT HA€ M IPHMETAH BaKyyM KOjH je 0KO PaxMamHMHOBA HAYMHUAQL
¢paHIfycKa mTaMIIa 0A Kpaja ABAACCETHX AO ITOYeTKa YeTPAeCeTHX ropuHa. Iheros
me3AeceTH polheHAQH U YeTPAECETOTOAMIIBUIIY EeroBe Mysuduke Kapujepe 1933.
TOAUHE, KOjU Cy y pyckuM KpyroBuma y Ilapusy mpocaaBseHu ¢ BEAMKOM IIOMIIOM,
Huje 3a0eAeXHO0 HIjeAaH O IOIyAAPHHUX, 2 HM My3HUKHX yacormuca Qpanirycke.

Cam PaxmamuHOB 6u Hajpapuje uzabpao >kMBOT Ha ceay. MehyTum, 6pakosu
06ejy khepxu uBpcro cy ra 6uan Besaan 3a Ppanrrycky, a moce6bHo 3a ITapus. Tamo
je moxpenyo u3paBauky Kyhy ,Tair®. PaxMamHHOB, Ka0 1 YAQHOBH IeTOBe TIOPOAHIIE,
IKCIM U3 PYCKe AMjacIiope M KOAere My3H4apH OHAM Cy YKmyYeHH Y Taj IIOAYXBAT.
HspaBauky xyhy je kopumcrtio Aa momorHe Pycmma, o6jaBmyjyhm muxoBa Aeaa.
PaxmamuHOBAeB 0AHOC npeMa ITapusy 6uo je ambuBasenTan. C jeaHe cTpaHe, OH
je xuot y ITapusy cmarpao ao06pum. C ApyTe cTpaHe, y IMCMUMA je Tpaj Ha3UBAO
SYKAETHM', ,y>KypOaHUM M CKYIIMM', a TOBOPHO je U Aa phaBo AeAyje Ha HeroBo
3ApPaBAe€ H AQ T je ,pacTprao ra Ha komaae”. HMlako cy AOGpOTBOPHHM KOHIIEPTH 6HAK
yobuuajeHa mojasa y PaxMamHHOBAEBOj KapyjepH, Ta AOOpOTBOpHA AUMeH3Hja OrAa
jemoce6Ho BaskHa y ITapusy. ITomarao je pycke cTyaeHTe, AOOPOTBOpHE OpraHM3aliuje
32 moMoh eMHUTpaHTHMa, LIPKBe U 00pa3oBHe ycTaHOBe, momyT MucruryTa CBeTOr
Cepruja. Axo PaxMamMHOB HHje OCTaBMO T'OTOBO HMKAKBOI Tpara y MY3HYKO]
ucropuju Ilapusa, To je 3a ,pycku” ITapus mehyparHor po6a HecyMBHBO MMAo
OTPOMaH 3Hayaj.

KayyHE pEYM: Ceprej Paxmamunos, Ilapus, pycka amjacmopa, pycka MysHKa, pycka
eMHTPAHTCKA ITaMIIa.
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ital'ianskikh romansov M. I. | sovremennosti, Moscow: Kompozitor,
Glinki. 2004, 65-68.
Frederick Niecks: 'A very Notis musycall: Essays on Music and 2005 | Author
eminent occupant of the Scottish Culture in Honour of Kenneth
chair of music' Elliott, Glasgow: Musica Scotica Trust,
2005, 299-307.
Wagner and Dargomizhshky: | Wagner Society of Scotland Journal 3, 2007 | Translator

Nicolai Rimsky-Korsakov,
translated by Stuart Camp-
bell

2007.
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Burns and Russian compos- | Article for booklet accompanying CD: | 2008 | Author
ers Russian Settings of Robert Burns, Lon-
don: Toccata Classics 0039, 2008, 9-17.
The symphonic poem in the | In Liszt and Europe. Proceedings of an | 2008 | Author
British Isles. international conference held in Wei-
mar on 21-24 October 1999, Laaber
— Verlag, 2008, 331-341.
“Sensatsiya za sensatsiy- In Russkoye prisutstviye v Britanii. 2009 | Author
ey”: britanskiye zhurnaly o [Russian presence in Britain]. Moscow,
pervykh vstrechakh s russkoy | 2009, 159-166.
muzykoy. [“Sensation for
sensation”: British journalists
on their first meetings with
Russian music]
What happened to Scotland’s | In Musik und kulturelle Identitdt. II1. 2012 | Author
identity? Freie Referate und Forschungsberichte.
Birenreiter, 2012, 188-193.
Mily Balakirev BBC Music Magazine 21 May 2012, 2012 | Author
http://www.classical-music.com/topic/
mily-balakirev.
The Russian “New Direction” | In: Russian Liturgical Music Revival in | 2012 | Author
in church music and some the Diaspora: A Collection of Essays.
parallel contemporary move- | Edited by Marina Ledkovsky and Vlad-
ments in Western church imir von Tsurikov, Reading in Russian
music Religious Culture, Vol. 4. Foundation
of Russian History, 2012, 278-307.
English and Scottish poetry | In Georgy Sviridov. Complete works. 2012 | Author
and drama in Sviridov's Volume Twelve A. From Shakespeare.
songs Sailor's songs. Songs on words by Robert
Burns. Moscow—Saint-Petersburg,
2012, XI-XXI
Igor Stravinsky and Russian | In: Pycckoe 3apy6esicve: My3vika u 2013 | Author

orthodoxy
Igor’ Stravinskij i russkoe
pravoslevie

npasocnasue. [Russia abroad: Music
and Orthodoxy] Gosudarstvennii
Institut Iskusstvoznaniia, 2013, 25-48.
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Conference presentations, public lectures, seminar papers, unpublished

papers
The Dearth of Organists Scottish Association of Church Music s.a.
Herman Laroche - the “Russian | International Conference on Nineteenth 1992
Hanslick” -century Music.
Exeter, 24-7 September 1992.
Romanticism, Nationalism and | British Association for Romantic Studies 1993
Other isms: The Cases of Music, | International Conference
Russia and Mussorgsky’ Romanticism and Nationalism.
University of Strathclyde, 8-11 July 1993.
Compositional Strategy in Mu- Royal Musical Association November Meet- | 1994
sorgsky’s Cycles of the Mid-1870s | ing, London, 26 November 1994.
Wagner and Russia Wagner Society of Scotland 1995
The Reception of Russian Music | Tenth International Conference on Nine- 1998
in the British Isles: the Evidence | teenth-Century Music, University of Bristol,
of the “Musical Times”, 1850- 16-19 July 1998.
1900
Avant garde... more a slogan Russian Avant-Garde: Past, Present and 2000
than a definition Future, Goldsmith’s College
(provisional title)
Two views of Russian music - Twelfth International Conference on Nine- | 2002
Stasov and Laroche teenth-Century Music, University of Leeds,
4 July 2002.
Glazunov in Britain Conference to mark the 140th anniversary | 2002
of the St Petersburg Conservatoire, St Peters-
burg, 16 September 2002.
Lecture: The Music of George Edinburgh International Festival lecture: 15 | 2002
Enescu August 2002.
Berlioz as a Representative of Interpreting Berlioz, Victoria & Albert Muse- | 2002
Contemporary French Culture in | um, London, 15-17 November 2002
Russia
Prokofiev and the Gavotte Prokoviev and 20th-Century Culture, Uni- | 2003
versity of Manchester, 7-10 February. 2003.
Tchaikovsky and Glazunov Re- Music in Britain, Seminar, Institute of His- | 2003
ception in Britain, 1890-1910 torical Research, School of Advanced Study,
University of London, 27 January 2003.
O prizhiznennom vospriyatii Conference Berlioz i mirovaya kul'tura, 2003

muzyki Gektora Berlioza v Rossii’

National Tchaikovsky Music Academy, Kiev,
15 May 2003.
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Frederick Niecks - “a very Conference on Music in Nineteenth-Centu- | 2003

eminent occupant of the Chair of | ry Britain, University of Leeds, 26 July 2003.

Music”

Lecture: The Orchestral Music of | Edinburgh International Festival, 18 August | 2003

Brahms’ 2003.

Common aspects in nine- Conference Aesthetics as a religious factor in | 2004

teenth-century church music, eastern and western Christianity, organised

East and West’ by the Universities of Leeds and Utrecht,
Soesterberg, 22 June 2004.

Peripheries together, or the Thirteenth International Conference on 2004

attraction of opposites: Glinka Nineteenth-Century Music, University of

and Spain Durham, 6 July 2004.

What happened to Scotland’s Internationaler Kongress der Gesellschaft 2004

identity? fir Musikforschung, Universitit Jena/
Musikhochschule Franz Liszt, Weimar, 17
September 2004.

Lecture: Mikhail Glinka Centre for Russian Music, Goldsmiths 2004
College, University of London, 18 November
2004.

Scottish Romanticism in World | University of California at Berkeley, 9 Sep- | 2006

Literatures tember 2006.

The Russian “New Direction” in 19th Annual Russian Orthodox Church Mu- | 2006

Church Music, and Some Parallel | sicians' Conference, October 2006, Toronto,

Contemporary Movements in Canada 2006.

Western Church Music

Colloquium The Russian “New | Department of Music, Princeton University, | 2006

Direction” in church music, and | 12 October 2006.

some parallel contemporary

movements in western church

music

Public lecture: Why we like, or Department of Music, University of Dela- 2006

don'’t like, Tchaikovsky’s music ware, 17 October 2006.

What Happened to the Romance | Scottish Romanticism and World Literature. | 2007

of Scotland in Nineteenth-century | University of California, Berkeley, Septem-

Russian Music? ber 2007.

Igor’ Stravinsky i russkoe pra- The Russian Diaspora: Music and Orthodoxy, | 2008

voslavie [Igor Stravinsky and Moscow,17-19 September 2008.

Russian Orthodoxy]

The Scottish Highlands on the First Joint Conference of the British Associa- | 2008

St. Petersburg stage, or Ossian in
Russia

tion for Romantic Studies and the Deutsche
Gesellschaft fiir Englische Romantik, Uni-
versity of Munich, 22 February, 2008.
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Rakhmaninov i Parizh [Rach- Conference: Russian Paris between the two 2010
maninoff and Paris] world wars, Library-Foundation “The Russia
Abroad”, Moscow, 3 December 2010.
The Experience and Reception Sociocultural Crossings and Borders: Musical | 2013
of Stravinsky’s Music in Weimar | Microhistories, Vilnius, 4-7 September
Germany 2013.
The Russian Empire in music: Hollywood’s Musical Contemporaries and 2014
“Der weif$e Teufel” (UFA, 1930). | Competitors in the Early Sound Film Era,
University of Surrey, 27 July 2014.
Pycckas mema 8 mexeoeHHOM Zharovskiye pevcheskiye assamblei, Kostro- | 2015
3apybescHom Kunemamoepage: ma, 15 October 2015.
kasaxu Cepzes XKaposa u
akpanusayus nosecmu Xaoxmu-
Mypam”/Ivsa Toncmozo
Sviridov’s settings of poems by Russian culture of the twentieth century and | 2015
Robert Burns: a fairy-tale [skaz- | Georgy Sviridov (for the 100th anniversary
ka] about Scotland? of the composer’s birth), State Institute for
the Study of the Arts, in central Moscow,
16-18 December 2015.
Complications of an afterlife: Authorship and appropriation, University of | 2016
a work by Leo Tolstoy re-inter- Dundee, 9 April 2016.
preted by later film-makers
Russian history and literature in | BASEES, University of Cardiff, 24 June 2016. | 2016
an UFA film: “Der weif$e Teufel”
(1930) between migration and
emigration.
Russian Music. The University of | 100 Years of Russian at the University of 2017
Glasgow and Serendipity: A. M. | Glasgow — Teaching, Research, Memory,
Henderson. University of Glasgow 14-17 September
Musical Nationalism - Between | Rethinking the dynamics of Musical National- | 2017
Intention and Reception, Between | ism: An International Conference, Universi-
Nation and State: The Case of ty of Amsterdam, 12-15 September 2017.
Scotland
Dictionary articles
Oxford Music (=New Grove) | Balakirev 2001
Glinka
(c) = co-author Laroche
Odoyevsky
Stasov
Critcism (c)
Dargomizhky (c)
Muzika (c)
Serov (c)
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Musik in Geschichte und Edinburgh (c) 2001

Gegenwart, 2. ed. Engel 2001

(¢) = co-author Glazunov 2002
Katuar (c) 2003
Konjus 2003
Kusevickij 2003
Laro$ 2003
Niecks 2004

New Makers of Modern Balakirev 2004

Culture Borodin

Routledge, 2004. Mussorgsky
Rimsky-Korsakov

The Concise New Makers of | Mussorgsky 2009

Modern Culture Rimsky-Korsakov

Routledge, 2009.

Review articles

Various book reviews Scottish Slavonic Review — see list below * 1986-1993

Modernism in Russian Piano | Slavonica 3 (2), 68-75, 1993. 1993

Music: Skriabin, Prokofiev,

and their Russian Contempo-

raries Music of the Repressed

Russian Avant-garde,

1900-1929.

Modest Musorgsky and “Boris | Modern Language Review 92 (1), 286-287, 1997

Godounov”: Myths Realities, 1997.

Reconsiderations

Tchaikovsky for four hands. Nineteenth-century Music Review 1(1) 2004

Antony Goldstone and Car- 193-195, 2004.

oline Clemmow, Divine Art

25020

* Scottish Slavonic Review:

Borovsky, Victor, Chaliapin: A Critical Biography, 15, 130.
Brown, Malcolm Hamrick, and Roland John Wiley (eds.), Slavonic and Western Music: Essays

for Gerald Abraham, 9, 162.

Ho, Allan, and Dmitry Feofanov (eds.), Biographical Dictionary of Russian/Soviet Composers,

15,128.

Orlova, Alexandra, Glinka's Life in Music. A Chronicle. Translated by Richard Hoops, 16, 139.
Seaman, Gerald R., Nikolai Andreevich Rimsky Korsakov: A Guide to Research, 15, 129.
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Slonimsky, Nicolas, Perfect Pitch. A Life Story, 12/13, 208.

Taruskin, Richard, Musorgsky. Eight Essays and an Epilogue, 21, 124.

Vlad, Roman, Stravinsky. Translated from the Italian by Frederick Fuller (third edition), 7,
134.

Wiley, Roland John, Tchaikovsky's Ballets, 7, 133.

Report:

Soviet Music in the New Beginnings Season, 15, 153.

Recordings
Composer Title Performers Catalogue number
SVIRIDOV Hymns and Credo Chamber Choir TOCCO0123
Prayers Bogdan Plish, conductor
BRIDGE The Ogran Music | Stuart Campbell at the Organ | SHE 545
of Frank Bridge of Glasgow University Pearl
KASTALSKY, Sacred Choral Russkaya Cappella, Scottish Scottish Voices
SESSIONS Music. Russian & | Voices, McOpera Strings, Kev- | Label
American in Bowyer, Stuart Campbell,
Graham Hair

On 31 January 2009 in the Zankel Hall in the Carnegie Hall New York, one concert in the
series Extremely Hungary was dedicated jointly to the works of Gyorgy Ligeti and Gyorgy
Kurtdg. This disc contains the live recording of the Carnegie Hall concert.
http://www.bmcrecords.hu/pages/tartalom/index _en.php?kod=162

SACRED
CHORAL MUSIC

RUSSIAN & AMERICAN

ALEXANDER KASTALSkY 1 REQUléM- FOR FALLEN BROTHERS
CHAMBER vsngn BY GRAHAM HAIR
. “{|Russkaya Cappella with the McOpera Strings
& Directed %@tuarf Campbell -

ROGER SESSIONS | MASS FOR UNISON VOICES
Russkaya Cappella Wor with Kevin Bowyer, organ

Reproduced with the kind permission of the
Scottish Voices ensemble, Glasgow

Translations

Messages of the late R. V. Troussova [Ligeti] — 21 Poems by Rimma Dalos
Translation: Stuart Campbell and Ksenia Norall
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