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TTPEATOBOP

p3u mpojopu TYpPCKUX Ofpefa M IOTOM TPajHO IOCelaie Cpeliu-

mmrux odnactu bankana kpajem XIV Beka IpoOMeHUIN CY NMOpeRaK u

XUBOT y wuMa. [Ipunuke nox HoBoM Bramhy dune cy pasnuunrte u

3aBMCHUJIE OJ] 3Ha4Yaja OCBOjeHMX KpajeBa 3a Jaj/be mupeme OcMaHCKOT
napcra. Ilocne ymaga y Makenonujy n Enup 1383. roguHe, crmopasymMHO ce
IpefaBao HM3 rpajfioBa Ha BaXHMM caodpahajHmmama ca pasBujeHuUM Ipu-
BpenHUM 1 nyxoBHUM >xuBotoM (Kacropuja, Oxpup, Bogen, Bepuja, burom
u fip.). Ibuxos gemorpadcku cactas y npBo BpeMe HUje IpeTpIeo 3HATHIje
npomeHe. Hajctapuju cauyBanm gedrepn o mopeckuMm odaBe3aMa IMOJZaHMKA
y IpBOj nonoBuHM XV Beka HaBoje Majau Opoj MpefcTaBHUKA TYpCKe BIaCTU
y cpepuHaMa y Kojuma cy xpunthany HacTaBwiu XusoT. [lojequau of mux
Cy ce NpUXBATAIU U OATOBOPHUX JAY>KHOCTHU, 30T KOjUX CY U KacHMje IeHe-
panuje BUXOBUX IOPOAMLA yKMBane ogpeheHe nmpusmiernje. Y ToM CMUCITY
NOKYMEHTM HE O[lajy HM BUIHY MCIaMU3aLNjy IPBUX IOKONEHA KOja Cy JO-
JKMBea IIPpOMEHY B/IacTH.'

OrpaHndeH je y Behoj Mepu 010 >XMBOT LpKBe U BEHUX YCTAaHOBA, IITO Ce
ocehano 0codnuTo y oHMM IpajjoBuMa KOju Cy IOCTanM BOjHA M yIIpaBHA Cpe-
AuiTa. 3acTano je AM3ame HOBMX XPaMOBa, jep Cy ce Io ofpendama IIepu-
jaTckor mpapa OOroMosbe APYTUX BEPOMCIIOBECTU MOITIE CAMO 00HABbAUIU.
Y TuM ycinoBMMa, NIpUIIASHULM CTAPOr IIJIEMCTBA KOjU Cy OCTaaM Yy CBOjOj
CpPeAVIHU CIIOKOj Cy Ipej Kpaj )XKMBOTA HalasWIM y CTAPUM CBETVIMIITUMA
3a Koja Cy 0wy Be3aHUM U KOja Cy y OKBMPY CBOjuX MoryhHOCTM momara-
mm. O ToMe cBefjode HUXOBM HMOPTPeTH Haj IpodoBUMA y Koje Cy IIojara-
HU, T7ie CY ¥IM, 4eCTO U Ha OCHOBY OIIOPYKa, Ofip)KaBaHM IIOME€HU, a TUKOBH,

3aKocTtyp ce, HanpuMep, 3Ha a cy cpeimHOM XV BeKa IeBe TOPUI[A Off YKYTTHO IBAHAECT
MyceneMa (4yBapa TBphaBe) umMana xpuirhaHcka MMeHa, IITO TOBOPU Ja je ¥ OBa
TaKO OATOBOPHA (PYHKIIMja Y KMBOTY Ipajia 61ta mosepeHa jomahum cTaHOBHUIIMIMA
xpuirhaHcke Bepe. Y Bapoluu cy, nHade, Off yKYIIHO 940 soMahuHCcTaBa camo 22 6ura
MYC/IMMaHCKa, a y 1Ie/I0j KOCTYpPCKOj obnmacTi y 65 cena Huje 3abeexkeH HujefjaH
Typunn auty ncmammnsosan xpuuthanus — M. Coxonocku, Kocmyp u Kocmypcko 6o
cpeounama na XV eex, Vicropuja 1-2 (Ckormje 1966) 122-130.

1. CBETH IIETAP
AAEKCAHAPHJCKY,
1524 (CTPAHE 8 M1 9)

2. CBETU MAPKO
E®ECKY, 1524
(cTPAHA 10)
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3adenexxeHn y XMBOM cehamy, TOBOPMIN O M3IJIEAY U KOCTUMUMA YITIeHUX
YJaHOBA CTApPOT APYLITBA.

Hakon mapa cprcke JlecmoToBuHe (1459) ¥ a/bUX OCMAHCKMX ITOXOJa MPEKO
Case u JlyHaBa, )XMBOT Xpuirhana y jy>KHUM, paHUje IIOKOPEHUM 0O/IacTu-
Mma bankaHa ocmodonmo ce HemocpegHOT NPUTKCKA, IITO je Ha ofpebeH Ha-
9H oMOryhmmao u 00HOBY yMeTHMYKe HeTaTHOCTU. JIOKalTHO CBEIITEHCTBO I
BEPHUIM, OKYIUb€HM OKO CBOjUX CBETUIbA, HACTABMIM CY [jJa HApy4dyjy MUKOHE
M 3UIHMM C/IMKaMa IpeKpuBajy c1odofHe MOBPIIMHE KOje Cy Y OCEHUYEeHUM
IpOCTOpMMa XpaMoBa M3MUIajie IOIJefuMa BaacTu. 3HaTHMje npeypehusa-
e YHYTPALIbOCTH Ce IPUKPUBAIO, OCOOUTO Yy I'yCTO HACEbeHUM IPaJCKUM
cpefiMHaMa y KOjuMa ce, MHade, HY MO3MBM Ha MOJIMTBY HUCY MOITIM OIJIallla-
BaTy 3BOHMMa. HemTo Bume cnodoje u Mupa BepHULIY Cy HAAa3WIu y Ip-
KBaMa ¥ MaHaCTUPMMa CKIOWEHNM Off CPeINIITa I IIyTeBa KOjuMa je CTPYyjao
KUBOT.

Y ToMe cy y HOBO/BHMjUM YCIOBUMaA duje CeocKe 3ajefHUIE BEPHMKA, OKY-
I/beHe OKO CBeIITeHNMKa, Koje Cy cadupase mpuiore u CKpOMHUM CpeJiCTBMU-
Ma ofipKaBajie XpaMoBe, a Kajja je dumo Moryhe 1 mosmBaje MajcTope #a ux
JKVBOIIMILY MIM HAaC/IMKajy MKOHE Koje cy HejgocTajane. CBOjeBpCHE IOPYKe,
Hajuemhe Haj ymasuma, y TexHMIM ppecke, HABOAMIE CY MMeHa JapojaBala
KOju Cy ITOMarajay MOIUTBEHNU >XKVBOT M YHYTPALIBOCT CHad/eBamu dorociy-
KOeHMM mpefMeTnMa 1 KbHUrama.

IpagoBy ca cTadunHMjUM M3BOpUMA IPUXOAA Of TPrOBMHE U 3aHATA, a IIO-
cedHO PyAapCKM IEHTPU [OKUB/BABAIN CY, C [PYTe CTpaHe, MPOIBAT Y KOjeM
je KOpMUCTU MMaJIO HE CaMO CTAaHOBHUIITBO HEro M CBEIITEHCTBO. borare ap-
XUBE€ NPUMOPCKIUX KOMYHa )XMBO CBelOoYe O TPTOBUHU M PYHAAPCKOj IEeNaTHO-
CTVM Y YHyTpalmocTy 3eMbe. Iby cy mogctunanu npepyserau rpabhanm [ly-
dposHuka, Koropa, BeHeunje u gpyrux cpeguurra, Koju ¢y CBOjoM MpPeXOM
IpeKpuBanM Kako cI0d0[jHe CPIICKe 3eM/be Ha CeBepy TaKo U 0dIacTu Koje
cy ox kpaja XIV croneha dmre mox ocmanckoM Bnamhy. Odume mokymeHa-
Ta odaBellTaBa O YC/JIOBMMAa TProBMHE, OOMMY M Pa3HOBPCHOCTM pode Koja
ce pasMemNBaja, IPaBHUM OKBUpPMMA ¥ CBAKOZHEBHOM >KMBOTY, a IOCEOHO
O CpeAMIITMMA y KOjuMa Cy XpuirhaHCKM HOJZaHMLM OUAM HOCUOIM Pa3BoO-
ja y odmactuMa y KojuMa OCMAaHCKO APYIITBO HMje MMAaj0 MCKyCTBa. 3dor
HecnmyheHux MoryhHocTM Koje je y HOBOOCBOjeHUMM IOAPYYjUMa HPY>Kalo
Kopuurheme pyzme dorare 3/maToM U cpedpom, MocaoBame ce mpunarohasa-
710 JIOKQ/JTHUM NIpUIMKaMa ¥ TpajuLMji ca OpraHu3alljoM Koja je IpuBpeau
HajBMIIEe OArOBapasa, a TO Ce OJHOCUIO Ha HU3 OMUCKMX CTPyKa M 3aHATA,
Ipe CBeTa Ha KOBame HOBIA U 3/1aTapcTBO. JKMBOT y PyJapCKUM cCpeiu-
IITMMa Ce OJBMjao y yclIoBMMa yTBpheHuM ofrosapajyhum mpommcuma koju
Cy YMHMIN O0COOeH APYIITBEHN M IpaBHM CUCTeM. Y TOM CBETIy, U IOpef
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HeJOCTaTKa HENMOCPEJHUX M3BOPa, JIAKIIE Ce y MOjeJMHUM KpajeBuMa MOXKe
odjacHMTU IojaBa HM3a BPEHNX CIIOMEHMKA 4lMje OJj/IMKe Ofiajy BUCOKO Tpa-
nutebcko ymehe. IbuxoBu KTuTOpM MaxoM HMCY IO3HATH, a/li je jacHO Jia Cy
npunajaau MMyhHUM CI0jeBMMa APYILITBA YMjU Cy IoMoxaj ode3dehmsann
nodpu n cradwiHu npuxonu. Ibuxose nmpumepe, jour He[OBO/LHO IPOYYEHE,
YyHe 3/laba 0COOEHOT KapaKTepa, YMji Cy KTUTOPY OV/IM Be3aHU 3a PyJHUKE
dorare mnemennTuM Mertanuma y HoBom bpry, Jamesy, KpatoBy un gp. Ibhnu-
XOBOM KpyTy NpUIIafiajy M CBETUIbE Y Jallyb, CKPMBEHE y IIYMOBUTOM IIpe-
llely Ha 3alafHuM IajuHaMa badumuke rope.

]ALL[Y]"bCKI/l MAHACTUPU

Manactupe Basepewa boropopuue u, mona cata xopa Himke, Ceror JoBaHa
IIperede ocHOBasIe Cy MMYHOCTY U3 PelOBA CTAPOT APYUITBA KOje je OICTAJIO IIOf
HOBOM Bramhy n mmano ofpeheHo mecto y »uBOTYy cBoje cpepguHe. VicTopuj-
CKe IIpWIMKe, S/IMCKO BpeMe HacTaHKa U MelhycodHe Bese umHe yBep/bMBUM PaHO
M3Pa)KEHO MUILUbEIbE A Cy IBE€ MOHAIIKE 3ajelHNLIE — CECTPUHCTBO y IPBOM U
dparcTBO y APYroM — YMHUIE CBOjeBPCHY LIeIMHY Yy OBOM, MHaYe, C1ado Hacesbe-
HOM IIpEfIeny.

3a yMeTHUYKe CTapMHE jalllyEBCKMX MAHACTUPA, OKPYXKeHe >KMBUM IIpeflalbeM,
casHajo ce Tek 3 ommca Mmmana Mummhesnha koju je jyxue kpajee Cponje
IIOCETVO HAaKOH BUXOBOT ocnodohema 1878. rommue.> HaTrmcn Ha cioMeHnImmMa
KOje je OH OJ]MaX yOo4yMO NPYXWIN Cy IIpBe II0y3JaHe MOJaTKe O IbUXOBOj IIPO-
IUTOCTN.} 3HATHO OMIIVPHMjU IpPUKa3 ca HOBOM rpahoM [joHeo je 4eTBpPT Beka
KacHMje Munojko BecenmuuoBuh, 0djaBpyjyhm u cam cagpxuHy HaTmmca Koju cy
ce OTHOCM/IN Ha ’BUX0BO Tpabeme u xusonmcame.* Hajsas, odjaBmene mpemmce
je y usBecHoj Mepu ponyuno u Bragumup IletkoBuh.’

Crpy4yHu pajjoBM O YMETHOCTM jallylCKMX IIpKaBa BeoMa Cy 3aKacHMIu. Tex
nocne Jlpyror cserckor pata je IlerkoBuh y cBOM mO3HaTOM Iperieny IjpKBe-
HUX CIIOMEHMKa OIMCA0 IMXOB M3IJIE[, I HABEO Jie0 C/IMKaHe CaJp)XMHe,® ode-
BUAHO Kopuctehu ce u Taga camo deselikaMa HAYMEEHUM 3HATHO paHuje. Je-
IuHO je pacrnpaBa Mupjane hoposuh-/bydnnkoBuh nmpys>kmma MCHPIHUY YBUL

M. Munuhesuh, Kpawesuna Cpduja, beorpay 1884, 26-28.
Y paHuM HOKyMeHTMMa TYPCKUX IOPECKMX BIACTH Y KOjIMa ce HaBofie 1 0daBe3e Mo-
HAIIKNX 33jeJHNIA TEIIKO jeé HAaCAYTUTY BECTM O MAaHACTMPMMA y JallyIby IIpe HEro
HITO CYy HaTINCH Y ’bJUMA JOHE/NN IIpBe IMOoy3/laHe IOofaTKe.
M. Becenuuosuh, Jawyrwcxu manacitiupu. Mywku manaciup Ceeitiu JosaH u seHcKU
manactuup Ceeitia boiopoguua, Togummuia Hukone Yynnha XXIX (1910) 338-357.
B. ITetkoBuh, Citiapune — 3atiucu, Hatwiiucu, nucitiune, beorpaxn 1923, 34-35.
Victu, Ipeineq upxeenux cilomenuxa Kkpos ilosecHuyy cpiickoi Hapoga, beorpaz 1950, 131.
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3. BABEAEWE
BOroroAuIIE, AETA N,
AYHETA HAA YAA30OM
Y IIPKBY BABEAEHA
BororoAune vy
Jamymy, 1499.
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Yy YMeTHMUKY Trpah)y u [JoHe/1a OCHOBHY OlieHy WeHUX BpepHocTu.” OHa je mpu
TOME OCBET/INIA U NPUIMKE y KOjUMa Cy XpaMOBM HacTalM, y3 IOKYII3j fa ce
IIPeNo3Hajy, a MoHer#e U O/ke ofipeie MMYHOCTU KOje HATHNUCK cioMumy. Pajp
Mupjane hoposuh-/bydunkoBuh npepcTaBba 3aTo Haj3HAYAjHUjU MPUIOT U3Y-
YaBamy jalllylbCKMX MaHAcCTMpPa Ha KOjU Cy C€ C Pas3jioroM OCTamaau U CBU IIO-
3HUjU IMCLY, IPKUKa3yjyhn nx mocedHo win y okBuUpy mmpux nperiena.® Ymope-
710, Ha OCHOBY IIOfjaTaka M3 MOMMCHUX JedTepa TYPCKMUX MOpecKux BmacTy XVI
Beka, Mutan Bacuh n Onra 3upojeBuh cy TeMe/pbHO IpuKasany eKOHOMCKM U
IPYIITBEH) XMBOT JIeCKOBauKe Haxmje y BpeMe rpabema mnpkse CseTor JoBaHa
[Ipereue u vak gmoHenu oppebhene BecTu koje ce omHoce Ha MaHactup.® C apy-
re CTpaHe, ICTPAKMBAmBIMa Ce NMPUAPYKIIA ¥ KOH3epBaTOPCKa ClIy>kda Koja je
u3Bela pajjoBe Ha IEroBOj 3aLUTUTYU M y TeMe/buMa yTBPAiM/IA M3BECHE IOfIaTKe
0 paHUjOj IPOIIIOCTH,' a HU3 WIAHAKA HACTA/NIMX y HACTOjalkby Ja ce OHa Oo/be
OCBET/IV YMHIIN Cy HAlly IIPUIIPEMY 3a IIcambe 0Be MOHOrpadumje.'

Y mycromm npBux rojyHa HakoH [Ipyror cBeTCKoOr para caMo je y MaHacTUpY
nocsehenom Boropoauum, yToHynIOM y IIyMy, de3 myTa 1 CBeT/Ia, ONCTANO He-
KOJIMKO CTapuX PYCKMX MOHaxuma Koje cy ce, dexxehu of cBoje cynduHe, oBfe

Mupjana hoposuh-/bydunkosuh, Jauyrwcku manaciiupu, Crapunap I (1950) 229-
236 (mop, MCTMM HAcIoBOM 0djaBbeHO y cepuju Chiomenunu kyniiype y J/leckosuy u
0KONUHU, 4, JleckoBal] 1952, 48—63).

M. Kasanin, Jasunjski manastiri, Enciklopedija Jugoslavije, 4, Zagreb 1960, 468; C.
[TerkoBuh, 3ugro cnukapciieo Ha togpy4jy Ilehxe namipujapuuje 1557-1614, HoBn
Cap 1965, passim; C. MapkoBuh, Jawyrcku manacitiupu, JleckoBauknu 3dopuux XVII
(1977) 249-255; M. Kadanin, Jasunjski manastiri, Enciklopedija likovnih umjetnosti, 3,
Zagreb 1964, 77; M. Kolari¢, Jasunjski manastiri, Likovna enciklopedija Jugoslavije, 1,
Zagreb 1984, 684.

M. Bacuh, CiianosHuwmiiniso kpyuiesaukoi canyaka u reiosa gpyuiitieena citipykiypa
y XVI sujexy, Kpymesal kpo3 BekoBe, Kpymesan 1972, 49-72; uctu, /leckosay, y XVI
sujexy, Tognmmaxk JIpymrsa uctopudapa bocae u Xepuerosune XVII (1966-1967,
CapajeBo 1969) 41-60; Onra 3upojesuh, /leckosay, u weiosa Haxuja og 1455. go 1683.
iogune, JleckoBauky 30opHMk XXIII (1983) 211-268; ucta, Llpkee u manaciwiupu Ha
nogpyujy Ilehke uaitipujapuiuje go 1683. iogure, beorpan 1984, 111.

bojana Jle/paHuH, caoniTee Ha HAYYHOM CKyny KyniiiypHo-ucitiopujcka daumitiuna
Jleckosua u oxonune og upaucitiopuje go 1878, 16. okrodpa 1986; C. Epuerosnh-Ila-
snosuh - [I. Koctuh, Apxeonowku ciiomenuyu u nanasuwiia neckosa4uxoi kpaja, beo-
rpag 1988, 64-65.

I. Cydotuh, 3ugho cnuxapcitiso Ceeitiol Josana Ilpeitieue y Jauwyru (1), JleckoBaukn
3dopumk XXVII (1987) 23-36; victu, M3 etiuipagcke ipahe iocitisusanitiujckoi goda,
Caonmrera Perrydmuakor 3aBofa 3a 3alITUTY crioMeHnKa KynType XX-XXI (1988-
1989) 84-86; ucrtu, 3ugHo cnukapcimieo Ceeitiol Josana Ilpeitieve y Jauyru (2), Jle-
ckoBauky 300pHUK 31 (1991) 17-31; [k. Zovumnotitg, Kavrakov(ivoi oty ZepPio rou
o1 povég Tovg, A@Lépwpa otov akadnuaiko IHavaywwtn A. Bokotomovho, ABrva 2015,
223-232 1 JIp.
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CKJIOHWIe M Halyle TpajHo yroumiure. Huke, Behm manactup Csertor JoBaHa
IIpereue dmo je mornmyHo HamymTeH.'> [IpBe Hamope ma ce OH OOHOBU U OXU-
BU ynoxumu cy pupekrop Hapoguor myseja y JleckoBny Cpban Mapkosuh n
kyntypuu nocnenunn Ilpenpar Crajkumh m ViBana Puctuh, a mocedno gmparo-
neny nomoh npyxuo je gp Jocud Crnupnh, nupexrop Enexrpopguctpudynuje y
JleckoBnyy.'> IberoBom 3acnyrom je, mopep, OCTasor, JaJIeKOBOLOM KpPO3 TaJia joIll
HEIlOoCeYeHy XpacTOBy IIYMy Y MaHAcTUp foBefieHa cTpyja. To je omoryhmo pa
Ce y YHYTPALIKbOCTH IIPKBe Carjlefia CTale XKMBOIMCA IPEKPUBAHOT JUMOM Of
TamjaHa 1 cBeha kxoju ce Ha wemy cronehmnma tanoxuo. [Tokasano ce mpu Tome
Ia cy Hajcmaduje ocBeT/beHe IOBPIINHE, Y ONTAPY, jeHUM JIe/IOM U IIpecIMKaHe.
Y TaxBOM IJIXOBOM CTamy, Off TOCedHOT 3Hauaja je dmma cipeMHocT ip Muhwura-
ke Cysykuja, mpodecopa Yuusepsurera y Okajamy, fja IIpeKko JamaHcke ¢poHpa-
nuje ode3deny cpencTBa moTpedHa ma ce ¢ppecke OUNMCTe ¥ KOH3EPBATOPCKM 0O-
papge. Tor cnoxeHor 3agarka ce npuxsaruo npodecop Pagomup Camapynmh koju
je ca CBOjOM €KMIIOM, TOKOM BHILI€ TOMHA IIPEAAHOr paja, XMBOINC 3alUTUTIO
Y BpaTNO MY BPEeIHOCTM, CKpMBEHe NCIIOf clojeBa 4ahu, Ha YBpCTOM cjajHOM
3aBPIIHOM C/I0jy ca IUTMEHTOM KaKaB je OJ/INKOBAO Hajdo/by TeXHUKY paja Ha
B/I&XKHOM MasnrTepy.'

2 Manactup je dmo de3 MoHaxa u opromapajyhe dpure, 13yseB IOBpeMeHOr OOTOCTY-
ema Koje je o BehuM mpasHumyMa 00aB/bao CBEIITEHNK U3 CeJla, Al Ce Ha CIaBy, ¥
7IETO, Ha IPOIUIAHKY M3HAJ| MAHACTMPA OKYI/baO HapOJ U3 CYCEJHUX KPajeBa, KaJa Cy
Ce CBETKOBMHM IPUIPY>KUBAJIe U IOC/IeIlhe CTape MOHaXMibe U3 ropmer, boroponu-
YMHOT MaHacTupa.

P Jla du ce momorna odHoBa xuBoTa y CBeToM JoBaHy IIpeTeun, mofcTakIa 3alTuTa
yIpoXKeHMX odjekaTa 1 HacTaBWIA MICTpaKMBama, ¥ JleckoBly je odpasoBaH opdop
KOjI je OKYIIMO IIPe[CTaBHUKE JyXOBHE BJIACTH, CTPYy4IbaKe U IIpMjaTe/be CIIPEMHE J1a
IOIIPMHECY, CBAKO Y CBOjOj 0O/IaCTM, a MAaHACTUP J0dUje MeCTO Koje My IpHUIaja y
KYITYPHOM IIPOCTOPY /IECKOBAYKOT Kpaja.

'* Usrnen ounirhennx ¢ppecaka je Ha HajOO/bM HAUMH 3ade/eXKeH Y M3BPCHOj TOKYMeHTa-
IVj 1 KOjY je TOKOM pajioBa dpukpnBo Boauo npodecop Pagomup Camapiyuh. V1 osom
IPUINKOM MY CPAAYHO 3aXBa/byjeMO Ha CTPYYHMM OdjalllibemhyiMa ¥ CHUMINMA Koje
HaM je ycrynmo. Kao n y gpyrum npunmkama, npujate/bcky nomoh y npupebusamy

4. KTuTOoPCKM HATTINC
O 3UAAY LIPKBE,
CBETH JOBAH ITPETEYA
vy JAmymu

5.1 6. [IElhABE
XPHUCTA HA KPCT,
CBETU JOBAH
ITPETEYA vV JAIIVEY,
1524 (CHUMIIY IIPE
U IIOCAE YUIIREA
3UAHUX CAUKA Y
YHYTPATIEOCTH)
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7.1 8. XPUCTOC
HUCLEMDYJE CAEIIOTA,
CBETH JOBAH
TIPETEYA V JAIIYVHY,
1524 (CHUMIIY IIPE
U TIOCAE YUIITBEHA
3UAHUX CAUKA Y
YHYTPAIIEOCTH)
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o

Hajcrapuje BecTu 0 IpOIIOCTY jallyHCKMX MaHAacTHpa Be3aHe Cy 3a iu3arbe
LIpKaBa y IbJIMA, a/I Cy OCHMBAIby JIYXOBHE 33jeJHULIE U IIOYETKY >KMBOTA IIPET-
XoysIe IpUIIpeMe U IOCTIOBU Koju Cy 00e3defumn eKOHOMCKY OCHOBY U YCTpPO-
junM mopemak y ckiaafy ca oppendama mpkse. TelIko je MpeTIOCTaBUTU Ha Cy
MaHAaCTUpPY Ha TUM MeCTMMa II0CTOja/li 3HATHO paHuje, jep CY TMYHOCTU KTUTO-
pa mpunagane mosHujeM ApymTBy. CaMo 0dpa3oBame MOHAIIKE 3ajefHNIe dUIOo
jé Y HaJIJIeXXHOCTH LIPKBE M MOIJTIO C€ OCTBApUTH, IIPU YEMY Cy TYPCKU IOPECKA
NOKyMeHTH! denexxymy Opoj MOHaxa U odaBe3e Koje Cy ce Y 3aBUCHOCTY Off IIpu-
NMKa Membarle.

Y oda MaHacTMpa Haj3HauajHHUje MOAATKe IPYXKajy HATINMCU Y CAMUM XPaMOBH-
Ma KOj! HaBOJie MMeHa IVXOBUX KTUTOPA M BpeMe HaCTaHKa. Y fomeM, Maahem
maHacTupy Cseror Joana IIpeTeye o ToMe roBope /iBa iparoneHa TeKCTa Ha 3a-
magHOM 3upy Haoca. Oda cy ucnmcana y okeupy 3sugHoi ykpaca, cefiaM WIN 0caM
rO/IHA HAKOH 3MJarba I[PKBeE.

IIpBu, jyxHO Off BpaTa, Kasyje fa je XpaM IOAUTHYT Tpy#soM AHfpoHMka Kanra-
Ky3uHa 1 mwerose dpahe, npu urymany Teomopy u dparuju, y speme yapa Cenu-
Ma I, rogune 7025 = 1516/7:

+ HzroatenTein W(T)ya H nmocneweHiemb G(H)HA H ChRphLIEHTEME G(RE)T(A)ro J(0V)Xa, ChZAA CE ChH
C(RE)ThI E(0)A(€)CT(A)BHRI XpAl(b) C(BE)T(A)0 H CAARHATO MPwp(0)ica MP(K)A(L)T(€)1€ KPCT(HTE)ARA
(Dw(a)Ha TeoyAOM(L) H MOARHTOM (k) pAEL E(0)AiHX(h) Ka(H)TaKoyZiHA AHAPOHHKA H EpATi(€) €ro
npi Hro(y)MeHoy Oe(0)Awpoy H EpaTi(€) €ro Bh A(h)HH 1](a)pa CeAHMA Bh AKT(0) : ,ZKE =

JImaHOCTY KTUTOPA Cy BpefHe mocedHe Maxme. OHe Cy ce OBJie MojaBuIe Ha Kpa-
jYy HM3a 4IlaHOBA BM3AHTMjCKe apUCTOKpaTcKe nmopoamne KaHTakysuHa umjn je
orpaHak, y Cpduju, y BpeMe caMOCTa/lTHOCTHU 1, 3aTVUM, IOfi OCMaHCKOM Braiuhy,
VIMAO MCTAKHYTY YOIy Y Bb€HOM IIOIUTUYKOM I IIPMBPEIHOM >KI/[BOTY.15

KIbUTre IPY>Xno HaM je Kormera bojan MwpkoBuh, Bumy HaygyHu capajHuk Busanro-
JIOUIKOT MHCTUTYTA, KOMe [yTyjeMO TOIUTY &/1arofjapHoCT.

O Kanrakysunnma y Cpduju: K. Jupeuek - J. Pagounh, Mciwmopuja Cpda, 11, beorpan
1952 (2. u37.), 371-374; b. ®epjanunh, Busanimunyu y Cpduju ipse ionosure XV 6exa,
3dopHuK pasoa Busanronomkor MHCTUTYTA 26 (1987) 173-212.
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KAHTAKY3UHU ¥ CpBUIU

ITojaBa nopopuie Kanrakysuna y cprckom
OpYyWTBY mo4eTKoM XV BeKa INOAyAapuia
ce ca porabajem BakHMM 3a dymyhHoCT
3eM/be: HAKOH BUIIECTOAMIIILUX HEMMPA
u cykoda bBajasuroBux cuHOBa y dopdu
3a mpecro, fecnor CredaH ce M3MMPHO
ca cectpuhem BHyphem Bpankosuhem u, ¢
003MpoM Jfla HMje MMao jele, Ha cadopy
BJIaCTe/Ie M CBEIUTEHCTBA Ibera IpOoIIacuo
3a HacnefHuKa. Beh kpajem 1414. rogune
Bypab ce oxenmo Vpmaom u3 mopopu-
e KanTakysuHa, Koja je y IpaBoj MMHUjU
duta mpayHyKka BU3aHTHUjCKOT Llapa JoBaHa
VI. Vipuna je ogpacna y ConmyHy Ipe je mbeH
oran JuMutpuje nMao Be/leNelHy Ianary.

Op 3Hadaja 3a uBOT [lecnoToBuHe dumn
cy VIpuHuHM dnMMcKkyM CpopHMLM KOjU Cy
3ajeqHo ¢ woMm jpouutm y Cpdujy, a 3a-
TUM W JPYyT¥, IPUCTUINIA HAKOH IIPBOT
nazia ConmyHa 1430, Kafia je jeflaH HUXOB
dpoj Bypab orkymmo us pomncraa. Yruiaj
crocodHMx 1 mpepyseTHux KaHTakysuHa
ocehao ce y pasHum odnacTuma XuBoTa
He CaMO JI0 Kpaja CaMOCTaJTHOCTH HEro u
kacHuje. Meby muma cy ce noceduo mcru-
namu Toma, sakymnany pysHuka y Hosom
Bpay, koju cy odunoBanu cpedpHuUM u
3/IaTHUM >KMIlaMa, U eHepruduHu leopruje,
BIYaH I'PAJUTE/bCKUM IIOCTIOBMMA.

[IpeyseBmn Bnact, 1427, Hypabh Bpanko-
Buh ce cyouno ca odaBe3om ja ce beorpan
IIOC/Ie [eCIOTOBE CMPTH Ipefia Yrapckoj
u duo npuHyheH ma Ha KpajmeM ceBepy
3eM/be U3Tpaju Apyry mpectonuny, Cme-
fiepeBo, Koje je mocne ComyHa dmmo Haj-
Behy u mocnenmyu CpelbOBEKOBHM Tpaj
NOJUTHYT jy>kHO op Jlynasa. Cse mspa-
JKE€HIMja OcCBajayka monutuka Mypara 11
(1421-1451) yrposmna je, mehytum, me-
rOB OICTAaHAK U IIpe Hero IITO Cy dememm

cacBuM poBpuieHn. Ha muxoBom y4Bp-
whuBawy nocedHo ce 3amarao leopruje
KOjU je MCKYCTBa IIpe TOora CTekao y dop-
dama ca Typumuma u jemHo Bpeme y Cwme-
fiepeBy OMO 3alOBeJHMK rapHM30HA. Be-
OMa Cp4aHo cy, uHade, TBphaBy OpaHmIN
feciotoB Hajmmabu cun Ipryp u Vpunun
dpar Toma, amu ce cBe Behm Typckm mpu-
THCAK Ha Tpaj, M3MopeH rnaby, 1439, 3a-
BPILUJO HErOBOM IIP€MIajoM.

Vs roguHa Koje Cy TOMe NpPEeTXOAUIE je-
JlaH JJOKyMEHaT je BpeJaH HapouuTe Ia-
XIbe, MoBeba Echurmeny, kojoMm ra je, kao
u Buiie apyrux Manactupa y Ceeroj fopn,
necriot Hypalh odmapno npuxonuma y cpe-
Opy. IToBerpa je m3yseTHa IO TOME LITO CY
Ha 1b0j, M3HAJ, TEKCTA, HACTMKAaHY ITOpTpe-
T pecniota Bypba, mecnorune Vpune un
BIXOBe flenie. VI3BaHpenHOM TaHaHOIIhy
IIpefiCTaB/beHe Cy He caMo bUXoBe (usnu-
OHOMMj€ HEro M PACKOIIHO YKpalleHa Ofie-
ha kojy cy Hocwmm Ipryp, Credan n Jlazap
u khepu Mapa n KanrakysuHa.

Passujenom u ytunajaom popy Kanraky-
suHa y Cpduju mpumazgao je u 1o MMeHy
HENo3HaT!, OYeBU/IHO BeOMa CIIOCOOHM
y1aH Koju je y HoBom Bpay dmo mapmHmk.
Iberosa dpojHa mopoania, Ha Yeny ca Ja-
HIICOM / JarmoM fipKasia je dorate pyJHIUKe,
a U3 HEHOT Kpyra M3pacTao je U BEIUKMU
KibJDKeBHMK [IuMmutpuje KanTakysun koju
je CTBapao M HAKOH Npomacty JlecrnoToBu-

He (1459).

J mpe Tora, yH je MCKylIewma OO >KUBOT
HOfi CB€ CHOKHMjUM IIPUTUCKOM TYPCKOT
Ha/[Vpama, Kaga cy u Khepy xpunrhaHcKux
B/Iajapa Owie >KPTBe MOMUTUYKMUX JIOTOBO-
pa. Beh je Mwmia, ynosuia kuesa Jlasapa,
kKhep OmuBepy Mopaa fia Tolabe y XapeM
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9. ECcourMeHCKA
TIOBE/»dA AECIIOTA
‘HyPBA BPAHKOBURA,
TOPHU AEO, 1429.
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10. PYAAPCKY 3AKOH
AECIOTA CTE®AHA
AA3APEBUEA,
IIOPTPETU I'PAACKE
BAACTEAE HoBoT braa
U IIOYETAK TEKCTA,
PyKomiuc XVI BEKA
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cynrany bajasuty I, a Hekommko pmeneHuja
KacHyje je u pecniotr BHypab dmo npuuyhen
ma Mypary II mpena hepky Mapy, odpasosa-
Hy JIMYHOCT KOja je TOKOM Jpyre IIOJIOBMHE
XV BeKa OCTaBWIa CHaXHOI Tpara y Bep-
CKOM >KIBOTY 3eM/be 11, TTocedHo, Cete Tope.
Hakon cynranoBe cMpTH, KOju Of b€ HUje
3aXTeBao Jla MPOMEHN Bepy, Mapa ce BpaTu-
Na mopopMIy, a nocne maga Jecrnorosuse,
OKpPY>K€Ha IIPaTbOM M J[yXOBHUM JIMYHOCTH-
Ma, HactaHwa y Jexxesu (E3oBa), y saneby
Caere Jope, omakre je, kopucrehn Bese ca
ITopTom, Mor/Ia ia MoMa’ke heHe MaHaCTHpe.

Y TemkuM 4acoBuMa Koje je JOKMB/baBajia
3eM/ba, YIAaHOBM Hopopuie KaHTakysuna
y Hosom bppay ycneBanu cy ma msderny
CynduHy [pyrux, jep je Ha OFHOC IpeMa
3aKylnuyuMa pyAHUKa xpuirhaHcke Bepo-
VICTIOBECTY YTUIANa YubeHna fga Typum
HICY MIMaJIM MICKYCTBA M CTPY4HbaKe 3a KO-
puitheme pype, LITO je CIIOCOOHMM YIaHO-
BJMMa CTApOT APYIITBA JOHOCUIO IIPUXOJE.

Y cBojuM MmaguM roauHama, MmebhyTum,
Oumurpuje KaHTakysumH je Omo cBepok
Temkux porahaja. Busmje crpagama u nar-
BJ HaKOH KOHayHoOr najga Hosor bppa, a
3aTUM TIpecesberba BEeMMKOT dpoja HeroBux
CTAaHOBHIKa, TYOOKO Cy Ce yCeKye y CBeCT
U IeCUMM3MOM IIpOXKMMaje Herope ca-
CTaBe:

3emma wyciia, myxesu xpuuwhaucku
Kp6 c60jy ... 0e3 MUMOCIiU TUPONUBEHY BU-
geue, xeHe cy usiydune geuy u, odeuwtha-
wihene, y podmwe ce tpogajy, mnaguhu cy
inerenu, aeaj, u ipasocnasmwe cy upome-
Hunu ... Iocnegwum peunma [Tumurpuje
je mopcehao Ha geswupmy, onBobheme Mia-
nuha y jaEngape, mTo je oH caM m3derao.

Ysope y mureparypu Humurpuje Kanra-
KY3UH je Hajla3uo y JielMa Hu3a ayropa
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Koju Ccy mmucamm o cMptu — Bacunmja Be-
nmukor, Anppuje Kpurckor, Jopana Jlama-
CKMHA U, 4YMHM ce, mocedHo Jeppema Cu-
puHa. luMnutpuje ux je MMao u y IpYKoOj
K/IACUYHO] KIbVDKEBHOCTH, I1a C€ C Pasyo-
roM cMaTpa fia je IO3HaT! 3QO0PHUK M3
Hosor bppa, cacTaBbeH 1474, IPUIIAIA0
EroBoj dudmmorenn. 3a CpPICKy CpefuHy
10cedHO je y HbO0j 3aHMM/BMB PYKOINC Ha
IpYKOM Koju je cappxuo pena Ilmnpapa
(Edunukuje — Emvikie) u Ecxuna (Oxko-
sanu Ilpomeitiej — IlpounOevs Aeopuwtng n
Bojesare cegmopuue upoitiue Tede — Enti
émi OnPag).

O OdorarctBy 3mara u cpedpa y Hosom
Bbpny oBor BpemeHa Komaze Cy nereHyie, a
rpaj ca xpumhaHCKMM CTaHOBHUIITBOM,
Ha PaCKPCHUIM Ba)KHUX IyTeBa, CTPAHIN
Cy YYMHM/IM KOCMOIIOIUTCKMM Ca KOJIOHU-
jama [Iydposuyana u KoropaHa, y3 Koje cy
nocnosanyu Beneumjanuu u ‘Henosmwanuy,
Ipum 1 Apdanacu. [lmaBHe pymapcke pajo-
Be Boguau cy Cacu xoju cy us Cakconuje
y Cpdujy pouumu jom y XIII Beky.

Benuka tparemmja je, mehyrum, crurma
pon Kanrakysuna 1476. wmm 1477, Kaja cy
CTpajia/ii ’eH! HajyINIeHUj} WIAaHOBI.'® Y
HEJJOBO/bHO IIO3HATUM OKOTHOCTMMA OHU
cy manu y Hemunoct Mexmena II Ocbajaga
U, Ha 4eny ca Jamwowm, y Llapurpany cBu-
pernio youjenn. Ilomany o muxoBoM dpojy
HUCy y usBopuma uctu. Ilpema jemnom,
Jama je mocedeH ca 4eTMPM CMHA U JBa-
HaecT YHyKa, a IIpeMa JPYyIMM YMOPEH ca
IBa dpaTa M O0CaM CHMHOBA. Y MCTOM AYXY
u Anppeja AHreno, y cimcy Genealogia

' 'B. Papojuuuh, Jawa Kaniiaxysunosuh,
[Mpocserun rmacamk LVIII 9 (Beorpap
1942) 467-477 (ca U3BOpMMA U JIATEpary-
pom).
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d’imperatori romani et constantinopolitani
etc., denexxn pa je il gran Turco moryduo
Anexcy, BepoBaTHO JamuHOT dparta, 3ajefi-
HO Ca IETOBMM CHHOBMMA.

»IIomop ... rocriozie xpuirhaHcke CHa)KHO
je omjexHyo Meby IpaBOC/IaBHUM IIOfjaH-
numa [lapcTBa, a morpecao u cBeT M3BaH
mwera. Jnak, )xmuBot oBe rpane Kanrakysn-
Ha y Cpdujn Hyje ce yracuo. He 3Ha ce fa
i ¢y 3a muxos pon y Hosom bpnry omma
dmxe BesaHa u dpaha Janu n Jopru koja
Cy [iBe WM TpU TOAVHE IIpe Tora Jodu-
Jla IIpaBoO Ha ydmpajy mopese of pymHMKA
y KparoBy n Cupepokarncu, anu je jeman
of] JamuHNX CMHOBa, Bacunmje, mpexxuBeo
nopoauyny Hecpehy m ca cuHoMm dumm-
TpMjeM M3 TaMHMIle IYIITeH y3 odaBe3y
Ia y POKy Off IIET TOAVIHA CYITaHy CaKyIN
BJUICOK OTKYII Of] 40.000 3/IaTHUX JyKaTa.
Hajsapn, Hexkonmko feneHnja KacHuje, y Ja-
LYY, KTUTOPCKM HATINC j€ MCTAaKao fa
je xpam Cseror JoBana IIpereye mopgur-
HYT ,TPYAOM ¥ IOABUTOM  AHIPOHMKA
17y dudnmorenn cemrennka EBtuma Vko-
HoMoBa y CKOIUBY, Koja ce HeKaja Haa-
swia y upkeu Csetor Craca, Ha IpeTIO-
CIefilbeM JIMCTY jeffHe PYKOIMCHe IIajeje
dua je demerka: (ia KHHI(A), FAATOAIEMA TIAAEA
€CTh Ebldd KaHTAKSZHHA rocnopdpa AHAPOHHKA H
lloycea, H MOAALLE 10 CEOEMOY MAHACTHPS, XpAMOY
cgetaro Apxiepea HHioaH, zZorom HHHR—NSCTHHM,
H A4 HECTh HHKHU @eMAKUA O Ce€ LphKEH, Hh
AA CAOYR(H) ZA€ Z . . . OHOTA ASIIS TPSAHELIATO
¢ — V1. ViBanos, Beniapcku cilapuru us
Maxegonus, Codus 1909, 230; 1931,> 112
113, Opoj 15. Tekcr je nmpeneo Jb. Crojano-
Buh, Ciliapu cplicku 3aiucu u HAmaucy, 4,
Cpemckn Kapnosuu 1923, 43, dpoj 6213,
I7ie ce 3amyc 300r Bese ca IMOMEHOM AH-
mponuka KaHTakysuHa y Jamymu pgaryje
OKO TOfIHE 1517.

KanTtakysnHa u weiose dpakhe, mTo je mop-
pasyMeBasio Jia Cy y TOMe y4ecToBasia dap
jour iBa Opata. JelaH off HUX je MOTao fia
dynme Mojcuje Koju ce cioMume y Besu ca
JlapuBarbeM jeHOI DPYKOICA HUXOBOM
manacimiupy, nocsehenom cserom Hukomnn,
y Jyauh Ilyctumn,” 3a kojy ce He 3Ha e
ce Hanasuma."

Hpyre nenocpenne Bectu o KaHrTakysm-
HuMa y Cpdmju 13 Tora BpeMeHa HUCY
dpojHe, amu 3acmyxyjy maxmy. Mebhy ko-
pucHuUM usBopuma je duo IlomeHux, Be-
poBaTHO mpenuc opurmHana us Hosor
Bppa, Koju je M3ropeo y HeMaykoM OOM-
dapposamy Hapopnne dudmmorexe y beo-
Tpajy 1941. roguHe. Y meMy je 3aderne-
JKEHO BMIIle JKEHCKUX MMEHa Of KOjuX je
Edpocuna duna xeHa Jame, a Jema xeHa
Humurpuja. Op ocranux, nosHata je Pu-
nuna, cynpyra Anekce KanTtakysnHa, koja
ce HaKOH HeroBe CMpTU ca cectpoMm Teo-
JIOPOM 3aMOHAIINM/IA Y jeHOM MaHAacTUPY
y Comnyny.

'8 Manactup Huje MOpao OUTH Yy dnusuHy, y
JIECKOBAYKOM Kpajy, I7i€ je, MHade, II0O3HATO
IBajieceTak XxpaMoBa nocseheHUX cBeTOM
Hukomn. Vime énaiouacitiueoi u xpucitio-
mydusoi Angponuxa Kawnitiakysumna 3ade-
JI)KEHO je y TOMEeHMKY CPIICKMX BiIafiapa,
meby pmecrotuma, mpu Kpajy, 6e3 oxpebe-
Hor pocrojaHctBa — B. Tupuh, Ipunosu
cpiickoj ucimiopuju, Ilomenux manacimiupa
Kuitiomucnuha, Cnomenux CKA, Ipyrn
paspern, 34 (1898) 71. IToxcehajyhu pma ce
Anpponnk y Ilomenuxy cpiickux iociog
HaBOZM Kao OCHMBA4 ¥ KTUTOP, b. Papo-
juanh, Jawa Kanitiakysunosuh, 475, Bepyje
Jla je PYKOIIUC IIPUIIaZiao jefHOM Off OBa IBa
MaHacTupa.
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11. UcTOYHA

CTPAHA IIPKBE,
MAHACTUP BABEAEIA
Bororopuiie

v Jamymu

[Tomen >xeHcKux 4wiaHoBa nopoauie KanrakysuHa 3HavyajaH je opae 30or Tora
LITO C€ C PasjoroM AOBOAM Yy Be3y C Boropogu4mHuM MaHacTHPOM Yy Jalllymbu.
Jomr ckpoButHju op Ceetor JoBaHa IIpereue, y ropmeM Jeny fonnHe KOjOM IIPO-
TUYe JallymbKa, I03HaTa Kao bema pexa mim bena Boga, y rycToj mymu, MaHacTUp
je Joduo CKpOMHMjY LIPKBY, IPydOr IpaiuTe/bCKOT TKMBA MIPEKPUBEHOT MaITEPOM,
" SKMBOINC Ha 3amafHoj ¢acajgy ca YNTKUM HATINICOM HaJ| y/Ia3oM fia je Xpam






12. IIOPTPET KTUTOPKE
MOHAXUKBE KCEHU]JE,
LIPKBA BABEAEWKA
BororopuLE v Janymy,
1499 (CTPAHA 26)

13. XPUCTOC HA
IIPECTOAY, KTUTOPCKA
KOMIIO3UIIUJA,

LIPKBA BABEAEHA
BororoAune v
Jamymy, 1499.

casugax TpymoM MoHaxmme Kcennje ¢ ,,rakohe Monaxumama“ Teopom, MapTom
n Mapujom:*
[t H]lzweoaerne[m]n O[T]ya n nocnewenie[m(n)] Chua, T carpinenne[ui(s)] C(Be)TAro A(ov)Xa.
hz[A]a ce ¢ C(RE)TRI Xpa(h) MPeT(H)CTHE RhREA(€)HHA TPBAOMI(R) H MOTALIAHHEM(b) paRe K(0)AHe
MoHAXHe KzenHe b TO(R)e MOHA(X)HAMH KaAorepHLAMH. Teodoto Maproro KMapHeto Eh aeTo ;7. JH.
u(k)c(e)ua wict(0)BpH[a] AT AaH[n].

Harnuc Huje y nenoctu ounmtheH, 300r dera cy mojefyHa MecTa y IIpBOM U HOCTIef-
mbeM pefy (joln yBek Iofi HAMa30M MacHe doje) y HallleM IIpenucy O3HadeHa YI/acTuM
3arpajiama.
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14. LIPTEXX CAUKAHOT
VKPACA HA

3ATTIAAHOJ ®ACAAU
LIPKBE BABEAEHA
BororopAune y
Jamymy, 1499.

15. foPBU AEO
IIPEACTABE , JA CAM
AO3A, A BU YOKOTH,"
LIPKBA BABEAEWA
Bororopune vy

Jamymy, 1499.

Peunma y HaTImcy HemocpemHO Cy OAroBapaay IOPTPETM MOHaxumba Ipen bo-
ropoguuoM. IIpBa o mux, Kcennja, 3HaTHO KpylHIja, O3HAYEHA je ¥ HATINCOM
Ktuuihopka xpama ceio, fOK Cy M3HAJ OPYIUX MCIMCAaHA CaMO HUXOBAa MMEHA.
JaTym Ha Kpajy HaTmuca, 11. okTodap 7008 (=1499) ropguHe, 3adenexmno je go-
épuieiliak paga Ha KUeoiucy, HAKOH 4era je IpKBa ocBeheHa, HajBepoBaTHUje O
npa3HNKy Basememwa boropopgurne 21. HoBemOpa. Harnuc je, nHave, HaBeo ja je
IIPKBa Taja ca3ugaud, ITO IOTBPhyje 1 MOfieN MajIor XpaMa jelHOCTaBHE CXeMe,
KOjJ Ha KUTOPCKO]j NpeficTaB/ MOHaxMmba Kcennja npunocu boropopunu. OHa je,
pasyMe ce, carpaleHa HelIToO paHMje, BEpOBATHO IIPETXONHE TOfIHE.™

MelycodHe Bese mpefcTaB/beHNX Kanyhepuia u mojefuHa4He 3acuyre y U3amy
U yKpalllaBamby XpaMa Temko je oppeautn. OdueBupHO je mMebhy muma mocTojao
ozipeheH ofHOC KOji je OArOBapao pefocieNy HUXOBUX MMEHA y HATHNCY U Ha
KTUTOPCKOj IpeNCTaBy, ajlyi IHUXOB M3IVEJ, YjeHaueH MOHaumKoM ofehoM, He
OTKpMBa Ha 4YeMy Ce MOpeJaK 3aCHMBAO — Ha CTAPEIIMHCTBY, PaHUjeM [PYLITBE-
HOM IIO/I0XKAjy WIM CPOACTBY. Y3 KceHujy Koja ce off Spyrux UsBaja BeIMIMHOM
Ul HAaTIVICOM JIa je OHA KIiUMiopka, OCcTase TPY MOHAXUbe CY, YNHU ce, dule Mla-
be, mpu uemy He Tpeda mcImycTUTM U3 BMAA Ha CYy SKEHCKM IOPTPETH, OCOOUTO

20 3MIHO CIMKAPCTBO, KA0 HU MAaHACTUP Y Lie/IHM, HUje KOH3epBaTopcKy odpabeH, Hutn
apXeOJIOLIKY VICTPaXKeH, ay Tpeda BepoBaTy Ja 4yBa OCTAaTKe Heke cTapuje rpahesu-
He Ha OCHOBY KOjIX Ce Off TYPCKMX BIaCT! MOIJIa TPOKUTH JO3BOJIA 3a HheHY ,00HOBY .
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16. BABEAEWE
bororopuniE y
AYVHETU HAA YAA3OM,
LIPKBA BABEAEWA
BororoAune vy
Jamymy, 1499.
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y cXumy, OWIu BpJIO CTMIM30BAaHM, €3 JMYHMUX LPTa KOjUMa Cy Ce MYLIKU /M-
KOBM pasnmKoBanu. HasefeHa cy, ¢ gpyre crpaHe, caMO BbJMXOBAa MOHAIIKA VMe-
Ha, 300r yera ux je TEeLIKO Ipeno3HaTn Mel')y JMYHOCTMMA YMja CY HaM MMPCKa
MMEHa IMo3HaTa.”!

Cnukann ykpac ¢acapie je duo Bp/o penpe3eHTaTUBAH, ca IMKOBMMA 0coda Koje
Cy HeCYMBbMBO IOTHIIAJIEe U3 BUIINX C/I0jeBa cTapor ApymTsa. Ca casHamMMa KO-
jUMa pacronakeMo U ¢ 003MpoM Ha TO Aa ¢y AHApoHMK KaHTakysuH 1 merosa
dpaha y HemocpegHOM cycencTBy ocHoBamu MaHacTup Cseror JoBana IIpereue,
BEPOBAaTHOM Ce YMHJ PaHO VICTAaKHyTa IpPETIIOCTaBKa fla Cy M MOHaxume boro-
POAMYMHOT MaHACTMpa Npunagane Hecpehnoj mopomnum Kanrakysunaa ns HoBor
bpma - ma cy To due ygosure 1 khepu meHNX MOOMjeHNX MYIIKUX YIAHOBA.

Y yHYTpammoCTH je, To cBeMy cyfiehn, mpBoOMTHOj ONTapCcKoj Imperpagu mpu-
najjana jefHa nkoHa boropopgune Opururpuje ca nmukoBuMMa Ipopoka.”” Beoma
omrrehena, cnuka je mpeHeceHa y Mysej LpkBeHMX cTapuHa y Humy, a 3atum
KoH3epBaTopcky odpahena y HapogaoMm Mysejy y Beorpany, rae je 1974. foduma
MeCTO Ha U3/I0KOM mocBeheHOj BeroBoj cTo TpupeceToj ropummmuim.> Hakon
TOTa, BV Ce M3 jeSHOT cadyBaHOT pomyca u3 Hmumra, nkoHa je Tpedano ma dyme
BpaheHa, a/iu HMje MO3HATO I7ie Ce JaHAC Ha/IasN,* HUTH je Urfie 3adefie)keH mheH
usriaen.

! He 3Ha ce KO/IMKO je Y TOM 4acy OMJIO CeCTpMHCTBO MaHacTupa Basenema. [Ipema Typ-
CKVIM IOPEeCKVM JJOKYMEHTVMa Tora J0da, MOHAIIIKe 3ajeHMIIe Cy O1yie MamodpojHe.

> Mupjana Roposuh-/bydunkosuh, Jauyrwcku manacitiupu, 235. VIKoHa ce y MaHacTu-
Py HajIa3niIa 1 KacHMje, 10 IoYeTKa Le3feceTUX rofguHa npountor Beka. C. ITerkosuh
je ieTIo YBPCTHO Y CBOje IIperiefie CPIICKe YMEeTHOCTH NOf, TypckoM Biauthy: Pasgodmwe
upunaiohasara. Ymeiminuuko ciiapare 0og Wypckux océajara go 1557. iogune, Vicro-
puja cprickor Hapopa, I1I, 2, beorpan 1993, 243 u Cpiicka ymeiunociu y XVIu XVII sexy,
beorpap 1995, 40—41.

» Karaor nsnoxde Cruxapcitiso y cpegrosexosroj Cpduju og 12. go cpequre 18. eexa,
Beorpaj 1974, 35, Kat. dpoj 37, Iie ce MKOHa Aaryje y nodetak XVII Beka u Harlomumbe
Jla TIpe Tora Huje M3jaraHa 1 mydnmukoBaHa. Katamor He TOHOCK WeHY pelpoRyKIujy,
a/I HABOJY BeIMYMHY 85 X 54,5 X 3 cm U OeJIexx ia Cy IpOpoL Ha OKBMPY IIpefcTa-
Be boropopuie ca Xpucrtom, camMo JeNMMUYHO, HA JeCHOj CTPAH!U, OUyBaHM.

**  Jbybasunourhy xomere Mue Pakommja casHamyu cMo fia ce YIpy>Kere CPIICKOT IIpaBo-
CTABHOT CBELITEHCTBA erapxyje HUIIKe cenTeMdpa 1976. TOAMHE IMICMOM OdpaTUIO
HaponHom My3sejy ¢ MondoM fa ce nkoHa Bpatu Mysejy LipKBeHUX cTapuHa y Humry.

* Hwuxaxas Tpar o UKOHM Huje cadyBaH HM y foKyMeHTanuju HapogHor Mmyseja unje je
KOH3epBaTOPCKO Ofie/betbe Oe3 CyMIbe CHUMIIIO HheH U3IJIe]] He caMO IIpe Hero 1 Iocie
odpaze, kao HI y cenmnuITy Huike emapxuje Koje Hije yIIO3HATO Ca lbeHOM CYAOMHOM
HAaKOH ITIOBpaTKa y My3ej Koju je Ipe TpujeceTaK rOfiYiHa yralleH.
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omiuiekc Cseror JoBana IIpeTeue je mOocKopa, ¥ HAKOH IIET BEKOBA XKI-

BOTA U ypyllaBama yHyTap OefeMa duo BpefHa ILie/lMHA 32 IIO3HaBambe

MaHAaCTUPCKe apXUTEKType U3 JlelleHMja Koje Cy IpeTXonuie odHOBU

ITehke marpujapmuje (1557), Mako cy 0djeKTM KOjuX jaHaC HeMa 3HaT-
HUM festoM dwmm of ApBeHe rpabe u 3aTo y BpeMe omajjama, a 0COOUTO HAKOH
railera MOHAIIKe 3ajeHMIIe, MITYe3/I TOTOBO de3 Tpara.

Vi3BopHM m3rnen oOMMHOT 31/ja JAHAC je TEIIKO CarylefjaTil, TOCedHO HeroBor jy-
KHOT JIe/a, ¢ 0903MpOM Ha KapaKTep T/Ia Koje ce Ha TOj CTPaHM HaIlo odpyliaBa
Ka IIOTOKY. Y ceBepo3allaflJHOM yI/Iy KOMIUIEKCA Ce HaJlasuia Kyjaa/3BOHUK 4MjU
je momM fieo 10 Impe HeKOMMKO TOAMHA YyBao CTapy M3IIeHd. 3UAaH IPydoM TexX-
HIKOM, KaMelbeM HelPaBWIHNUX Od/IMKa YTOIUbEHMM Y KPe4HM MajnTep, odjekar
je MMao yna3 ¥ IpOCTOp y NIPU3EMJbY, a Y TOPIbeM Jie/ly 3BOHMK. Iberos monoxaj
Ha HajBMIIEM MECTy CBAaKaKO je OAroBapao MOTpedM Ja ce MaHACTUPCKO 3BOHO
dorpe ormacy, a Morao je fja ¥Ma 1 ofpebeH, Mako CKpOMaH 3Ha4aj y CIy4ajy oma-
CHOCTHU, Kao 1 OOMMHU 3UJi, TOCTa KpxKe rpabe n HeBenuke BUCHHe Ja Ou Ma-
HACTUpP MOTao fia ofdpaHu Off CHAXHUjer Hamaja. JlaHac ce HeKaJallmby U3IIe],
Ky/ie/3BOHMKA, IbeH KapaKTep M yIora y >KMBOTY MaHAacTMpa He MOTY HaC/lIyTu-
TU Y HEIIPMMEPEHOM 3/lalby KOje je HaJl IbOM IIpe HEKOIMKO IOfYHA IOAUTHYTO.
Tume je ctapm odjekaT yHMIITEH U M3OpPUCAH U3 OBe PeTKe IpeocTase Iie/lnHe
MaHaCTUPCKOT TPaIuTE/bCTBA.

Yna3 y MaHacTup je duo Ha 3amajjHOj CTpaHU, Herjie Ha CPeaVHM OOMMHOTr 31ja,
a/lil HaM 1eTOB U3ITIENl Huje d/MpKe IO3HAT, jep je M3Tyd/beH ca OHMM HerOBUM
IleJIOBMMA KOjU Cy Ce Ka CeBepy IPYy>Ka/i O YIJIa ca KyJIOM/3BOHMKOM, a Ka jyTy
[0 CTpMe TIafIMHE HaJl PEKOM. JeflaH HbUXOB [0 Cé B Ha CHUMKY HauMEbeHOM
y TOKY apXeoJIOIIKVX MCKOIIaBama jyro3amnagHo of npkse. [lorpedHa casnama cy,
pasymMe ce, MOITIa ia IIPY>Ke UCTPpaKMBamba KOja HUCY IpuBeleHa Kpajy. [laHac je
Ta MOTYhHOCT M3ryd/peHa IpeKpyBameM OeTOHOM M KaMeHVM IUIoYaMa IIOBPIIN-
Ha y 3allaJJHOM Jie/ly IIOPTe MCIOJ, KOjUX Ce Ha/lasy HEeImo3HaT KOMIIIEKC.

Kyna/3BoHMK je mogurHyTa Ha MajoM OJCTOjarby Of CEBEPHOT 31/Ia, a IIPUC/IObE-
Ha Y3 IeroB 3amagHy Kpak. Ha yictoynoj cTpanu je dumo morpabeno cremennmmre

17. AEO CEBEPHOT
BEAEMA MAHACTUPA
CBETOT JOBAHA
TIPETEYE CA HHUIIIAMA
U3A UTYMAHOBOT
CTOAA Y TPIIE3APUJU
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18. YECMA U CTAPA
KYAA/3BOHUK ¥
CEBEPO3ATIAAHOM
YITAY MAHACTUPCKOT
KOMIIAEKCA

19. HOBA TPABEBUHA
HAA AOBUM AEAOM
KYAE
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20. BUAAHU CTYIIIHA
TPIIE3APUJE V3
CEBEPHU 3UA BEAEMA

KOj/M Ce Ha CIIpaTy ynasuio y Kyny. UnHu ce fia je ¢ \UM y Be3u OMO U ITpUIa3
TpIIe3apyji Ha JIECHOj CTPAHM YMjy Ce II0JI0XKAj M M3IJIEN ca JJOCTa OCHOBA MOXKe
npetnoctaButy. OHa je O1Ta IpUCTO®mEeHa Y3 ceBepHM OefieM Y YijeM ce pycThd-
HOM TKUBY, flaHac de3 ManTepa, BUje TPM Maje HUIIe, HeKajja HajBepOBaTHIje
ca ymukoBMMa Jlevcuca, KOju Cy TOKOM BEKOBa, IIOJ OTBOPEHUM HedoM, mirde-
3. 3xame, 0e3 CyMibe Off ApBeHe rpabe, oclamano ce Ha MUIACTpe IPYCIOHbe-
He y3 defeM, IIpy 4eMy BMCMHA HMIIA KOje Cy Ce y TpIesapujamMa Haaaswmie nsa
UT'YMAHCKOT CTOJIa IIOKa3yje [ia je OHa MMaja JIBe eTaXKe — IOpibYy ca MPOCTOPOM
3a odefoBame OpaTCTBA U OHY, €KOHOMCKOT KapaKTepa, y KOjoj Cy ce dyBase
HaMupHuIe 1 dause ¢ BMHOM. base IpBeHMX HOcCaua Ha Koje ce OC/lamasna Ipo-
CTOpMja Ha CIIpaTy JaHac ceé He BUJEe Ha KOCOj CTEHOBMTOj IOBPIIMHM T/a Koje
Ce CIyLITa/lo Ka XpaMy U ca Koje Cy IbMXOBM TParoBy MIIYE3/IM HAKOH CTpajarba
[pBeHe KOHCTPYKIHje.

[Inpe mocMmaTpaHO, MONIOXK3j TpIE3apuje je OfroBapao MecTy Koje je OHa y Ma-
HacTMpuMa Hajuemrhe mmasna. Y CKIajy ca Ha4MHOM >XMBOTA U OOTOCTY>XEHmU-
Ma, MOHACH Cy IIO 3aBpIIETKY CIy)de 13 Xxpama Hajkpahum IyTeM ofIa3uiy Ha
oden.' Pasyme ce, ¢ 003MpOM Ha PACHONOXKMBY IIPOCTOP CEBEPO3ANATHO Off Xpa-
Ma, TpHesapuja Huje Moria jga dyme y BUAY M3LY>KEHOT IIPOCTOpa ca IOMYKpY-
YKHOM aIICUZIOM Ha Kpajy y Kojoj ou dmo urymanckn c1o. O HBEHOM IONI0XKajy U
CKPOMHOM M3IJIE[y HEIOCPENHO CBeloYe jefMHO IIOMEHyTe HUIIe y 3ULY, Koje
yKa3yjy Ha MECTO IJie je Cefle0 CTapellHa Majie MOHAIIKe 3ajeHule.

VicTouHo of Tpre3apuje, Ha 3apaBiEHOj MOBPUIVHMY, HaHAC CI0OOTHOj KO 0du-
MHOT 31/1a 132 KOjer ce AypKe IajyHa 1107 IIyMOM, O1jle Cy HeKaJla MaHaCTUPCKe
KeJyje ¥ Jpyra 3hama 4Mji ce TPAroBy joll IOHerae Hacmyhyjy.

Pacnopen 3mama 1 mocedHO MOIOXKaj TpIie3apuje y MaHACTUPCKUM IieTMHaAMa TeMeTb-
HO je mpukasana Cernana [Tonosuh y cBojoj usBpcuoj cryamju Kpciti y kpyiy. Ap-
Xuitiekiiypa manactupa y cpegrosexosroj Cpduju, beorpam 1994, 0 MaHaCTUPCKUM
TpIesapujama 242-276.
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aKO Cy CBOj MAaHACTVP 3aCHOBa/IM y IIYMOBUTOM Kpajy, Ha Oe30emHOj

YIA/b€HOCTU Off ONMHE KOjOM CY Ce€ y IOXOfMMa Ka CeBepy KpeTaje

IIapCKe BOjCKe, a y MUPHUje BpeMe IIOCTIaHUIM ¥ TProBIM Ca KapaBa-

MMa, TTOCTIeNBbY MYIKN n3ganuy nopopnie Kanrakysnna y Cpdujn

Cy Tpe 3Mfama XpaMa de3 CyMibe Mopasy fla UCITyHe YCI0Be IepyjaTCKOr IpaBa

KOje je MOMyIITaso caMo 00H08y dolomorwe HA Mecilly ige je oHa eéeh Hociiojana,

IITO C€ MOPA/jO MOTBPAUTH JOKYMEHTOM CacTaB/beHUM y IPUCYCTBY IIPE/CTaB-
HIKa JcIaMcKe 1 xpuirhaHcke cTpaHe.

Jlokasy o mocTojamy crapujer ceetuammra Ha mecty Cseror JoBaHa IIpereye
Ha OCHOBY KOjux OM ce Tpakmia ,O0OHOBa“ MOITIM CYy ce HalTasuTU y KPyry Ma-
HacTupa.' IIpBa, 3alITUTHA apXeo/IOUIKa MCKONaBamba 1973. TOAUHE II0Ka3ana Cy
fla Cy TeMe/by Iy>K OOYHUX 3MJ0Ba IIpKBe OM/IM CAaCBMM IUINTKH, @ UCIIOf, aflcuyie
HemTo Ayd/py. Y3 BUX Cy HaheHN jeHO OCcTaly HeKUX IOIPeYHUX 3M0BA YUjI
ce KapakKTep HUje MOrao YTBPAUTH.?

VcTpaxkuBame je, y ApyTMM YC/IOBMMA, HACTaB/beHO Ha OCHOBY MHJIUIMjA KOje je
yKas3ajo CHMMame T/Ia CaBpeMEeHIM MHCTpyMeHTNMa.’ VIckomaBama cy odaB/beHa
y IOPTHU KOja je, HaXKajloCT, IOC/IeAHbUX TOMHA U3MEHUIA CBOj USIJIE], AU3aheM
HOBUX O0jeKaTa M MOKpMBameM TPABHATHX MOBPIIMHA KaMEeHMM IUIOYaMa IIo-
JIOXEHUM Ha OEeTOHCKY IOZJIOTY, YMMe je M3ryd/beHa MOryhHOCT #a ce MpocTop
IIMpe UCIINTA ¥ IPECTaB/ paHa eTala XMBOTa Ha 0BOM MecTy. COHJle OTBOpEHe
CeBepo3amagHo I jyro3amajHo Of XpaMa IIoKasase Cy jefluHO AenoBe ofpeheHmnx

' Papocnas Ipyjuh je mpermocraBuo ja je MaHaCTMP NMOAUTHYT ,,IIO CBOj IPWININ Ha

crapum pasBammHama“ (P. Ipyjuh, Jawyrwcku manacimupu, HE, 11, 3arped 1929, 131).
> DBojana [lerpanuH, Hexu pesynitiaitiu apxeonowikux ucitipaxcusarea y mauvaciupy Ce.
Josan IIpeitieua kog cena Jauyre, Jleckoauku 30opHuk XVII (JleckoBar 1987) 47-49.
TepeH cy neTeKTOpOM MCIIUTAIN CTPY4Iballl KOjé je ca IOKanuTeTa y BummHanmjymy
ymytuo xonera Muommp Kopah, a cpencTBrma MuHucrapcTsa Kynirype omoryhno ap-
X€OJIOLIKO MCTPAKUBambe Koje Cy 2007. TOfMHe 00aBMU/IN CTpyumany HapogHor myseja
y JleckoBny CnaBenka Eprjerosuh-ITaBnosuh u [lecanka Koctuh non pykoBopgcteom
Hay4YHOT CaBeTHMKA ApXeO/IONUIKOT MHCTUTYTA Ap Byjanuna VBanumesuha. CBuma nm
¥ OBOM IIPW/IMKOM M3Pa)KaBaMO CP/Ia4yHy 3aXBa/JHOCT.

21. CIIOSHU UM3TAEA
MAHACTHPA CA KYAOM
U AEAOBUMA BEAEMA Y
BPEME APXEOAOIIKUX
HCTPAKHUBAIA
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TeMe/ba U Hajase Koju cy mpumafganmu miabum cronehuma, anm cy mckomaBama
VICTOYHO Of] allCcyufie OTKPU/IA [leJIoBe IIPaBOyraoHe rpaheBuHe ca MOTYKPY>KHOM
arcuzioM 1 parMeHTe KepaMuke y3 koje ¢y Habhenm u SpoHsanm HoBumhm n3
npyre nonosuHe IV u V Beka.* HacTtaBak apXeo/oOlIKKX pajoBa Ha TOj CTPaHU,
KOjJi Cy MOIJIM Jia IOIIPUHECY pasyMeBamby OTKPMBEHUX HAjCTapuUjuX TeMesba U,
y ropmeM cojy, Maahux odjexara, Ha)XXaJOCT, HUCY HACTaB/bEHM, @ MOCTIEHIX
TOAMHA Cy U II0 TOj HEMCIIMTAHOj MOBPIIMHY M3/IMBeHe deTOHCKe Ipefie HejacHe
OCHOBE BEpOBATHO Kao IIpUIIpeMa 3a [V3ambe HEKOT 00jeKTa I UCTOYHO Off LIPKBe.
To noTBphyje ynmopHy Hamepy jia ce — y AyXy Be/IMKIX pajioBa Ha 3allafIHOM Kpajy
HOpTe — IpeKNHe ca MCTPaXUBambeM CTapuje MpouutocTu. Bepyjemo, MehyTnm,
la Cy NPWINKOM IIpOBepe Ja /M je Ha TOM MeCTY IIOCTOjasa cTapuja doroMmorma,
HaBeJeHM OCTally MOI/IM fia OyIy OCHOBA Jia ce Ofodpu mbeHa 0OHOBa.> 3aHUMIBU-
BO je, MehyTum, fa je To 10 y BpeMe MOOIITPEHNX Mepa Koje Cy ce OffHOCuIe
Ha in3ame Xxpamona 3a Brasie Cemnma I (1512 -1520).% 3a godujame no3Bone ga

* C. Epuerosuh-ITasnosuh - [I. Koctuh, Apxeonowxu ciiomernuyu, 64-65.

> Todujame oxrosapajyhe fo3Bore je y Hadeny 010 HOCTa CIOXKEHO U AYTO je Tpajajio.
Y cBOM IIO3HATOM fIeTy O IIpKBaMa U MaHacTupuMa Ha nogpydyjy Ilehke narpujapumje
Onra 3upojesuh je Ha ocHOBY o0uMHe rpab)e peKOHCTpyucana HOCTYIAK Koju o1 11o-
KpeHynu Xxpynrhany HaMepHM fla odHoBe xpaM. Hajrpe ce Tpakuia 3aKOHCKa OCHOBA
3a odaB/pame Nocna — geitiéa. HakoH Tora je cyn yrBphuBao norpedy u oduM ompaske,
IIa je Ha OCHOBY OfITOBapajyhimx moxyMmeHara MOITIa Ia ce ofiHece MOIOa Kojy je Basuja,
y3 ¢BOj mpepjior, ynyhusao nentpantoj Bractu. Ha IToptu cy ce pagosu ogodpasanu
IIapcKoM 3anosenihy, pepMaHOM, a 3aTUM Cy O TOMe U3BeIITaBaHU HajBUIIN AP>KaBHU
OpraH ¥ Kajfiuja JOTUYHOT HOfpyyja. Bammja je, masbe, n3gaBao cBojy dyjypynnu;jy, Ko-
joM je odaBelITaBao KaaMjy U [pyTe HaJjIeXKHe OpraHe fa je MOIPaBKa I[PKBe JTOIyIITe-
Ha. [ToToM je kanuja M3BeITaBao BIAAUKYy GpepMaHOM 1 OYjypyIaMjoM O LO3BOIM Jja
ce IIPUCTYIIN IIOCITY, a 10 3aBpIIeH0j 0dHOBM ce yyhmBama Mo/da fja ce Ha IMITy MecTa
YTBPAM I JIU je OHa M3BefleHa ImpeMa ofodpemy. Bamija je satum Mondy cmao xaguju,
a oH ozipehuBao xomucwjy. I[Ipernenom je Taga yrBphuBan kapakTep 0daB/beHMX IO-
C/I0Ba U IOJHOLIEH U3BellTaj cyny. Kaguja je, Hajsaz, Banujy yro3HaBao ca HaaasoM
KOMICHje, 2 OH JOHOCKO pelllere fia je MolpaBKa M3BpILIeHa Y CKIafly ca OfodpemeM
1 yII030paBao Jia Iocjie TOra HUMKO HeMa MpaBo ja Bpun nposepy. Ilocrymak je, me-
hyTtum, morao fa dyge u jerHOCTaBHUjM, C 003MPOM Ha TO A CY JO3BOJIE TIOHEKaJ, 10
ceemy cyznehn, nsgaBane n MecHe Kapuje — Onra 3upojesuh, L[pxkee u manactwupu Ha
iogpyujy Ilehxe uampjapuuje go 1683. iogure, beorpan 1984, 21-31 (ca muTepary-
pom). O 3adpann rpahema HOBUX IjpKaBa y goda Typcke Bractu I. @eoxapidng, H Néa
Mov# Oeaoalovikns, Maxedovikd 3 (1953-1955) 344 sq.

Ome ce HaBOfie Y KaHYH-HaMM QOCAHCKOT CaHIJaKa 1516, a 3aTUM ¥ Y JOKyMEHTUMa
13 1530. ¥ 1539 (3a SOCAHCKM, XepIeroBavyKy ¥ 3BOPHUYKIM CaHIJAK). Y TOCTIENbOj OF
IbUX Ce UCTUYE: ,,Y HeKUM Mjeciiuma Hucy tiocitojane ypkee og cilapoi HegjepHUUKOL
8pemena, ia cy tiocne ioguinyite Hose ypkee. Heka ce tiakee HAH0B80 UOguiHyilie ypKee
gagy nopywuiliu; a oHu HeéjepHULY U Ti0H06U Koju, dopasehu y wuma, yxoge citiarve u
gojaemyjy y HesjepHuUKe 3eMbe HeKa ce Ka3He CIiPoio U HeKa ce Ka3He leuKum iijesne-
cHum ka3nama. Hexa ce iopywie kpcitiosu xoju ¢y Hoctiasbenu Ha iyiiesuma U HeKka ce
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22. AEO OTKPUBEHUX
TEME/MDA JYTO3ATIAAHO
OA LIPKBE

ce y Jamrymnu casupa xpam Caetor JoBana [Ipereue cBakako je of 3Hadaja duo
yrnep ioctioguna Aupgponnka KanrakysnHa u merose dpahe, koju cy jomr dumm y
MoOryhHOCTH Ia y CBOjOj CpeAMHM ITOMaXKy JYXOBHU XKUBOT.

He goulywitiia ga ce ySygyhe tiocitiasmwajy. A oHu Koju ifio ypage Heka ce Ka3He TeuKUm
iijeecHuM KasHama. A oHaj kaguja y uujem ce Kaguayxy o goiogu ia He 3adpanu u
He ciipujeuu, o he Suitiu pasnoi ga dyge cepinyin” — Kanuni i kanun-name za Bosanski,
Hercegovacki, Zvonicki, Kliski, Crnogorski i Skadarski sandZak, Monumenta turcica
historiam Slavorum Meridionalium illustrantia I, Sarajevo 1957, 66.

AHJIPOHIKOBOT MIMEHa HeMa y TYPCKMM M3BOpuMa oBor BpemeHa. Konernanmy Onru
3upojesuh koja je HemocpegHO IMpeBesa flefloBe OAroBapajyhux fokyMeHaTa ¥ IpyXKu-
J1a HaM CBa MoTpedHa odjalmbera ¥ OBOM IPIIMKOM M3pa’kaBaMo TOIUTY 3aXBa/THOCT.
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aHacC je y MaHacCTUPY Yy LieJIOCTH cadyBaHa jelIHO LIPKBa KOja ce Off CaMoT

HaCTaHKa M3fBajana usrmegoM u rpabom. IlogurayTa je y ocoBMHU KOM-

IJIeKCa, OTBOPEHA Ka 3alajly TPeMOM M CIMKaHOM (hacaioM Ha Koje je Io-

I7Ie], BEPHMKA T1aJja0 IIPM CaMOM y/IacKy y MaHacTtup. CBoj ITONI0XKaj y rpa-
AUTE/bCKO] LIeTIVHY 371athe HMje TYTOBaIo CaMo IOCedHOM MeCTY Y )KMBOTY JYXOBHE
3ajefHNIIe Y KapaKTepy ApyradnjeM off OCcTanmx odjekaTa. BuimecToneTHO MICKyCTBO
je mopicehano fa xpam yBek Tpeda fa dyne ofiBojeH Off IPYTMX 37iamba, jep je, OKpY-
KeH TIpeTe)XHO TpaheBrHaMa of pBeTa, O10 M3/I0XKEH OIMACHOCTH Off TI0XKapa.

Iberos usrien, ca fodpo oYyBaHMM TKMBOM 3MI0BA Off KaMeHa, OIIeKe 1 Ma/Tepa,
II0Ka3yje Ja je ofoneo VCKyllemyMa. To IoTBphyje U YHYTpaIlI®moCT yuje Cy 3up-
He C/IMKe O HaIluX faHa pocrerne Oe3 Behux omrehema 1, y3 BUX, U3BAaHPETHO
o4yyBaHa ¢pecka CTpaIIHOT Cyjja Ha 3amajiHoj dacaj.

APXUTEKTYPA

CkafiHUX pasMepa U IpwiaroheHa LeNMHM Y YMjeM ce CPeAMIITY Hajaasu, Ip-
kBa Csetor JoBaHa [IpeTeue je jeqHOOponHa rpaheBuHa ca MPUIIPATOM ¥ TPEMOM.
[TpocTopHa cxeMa Haoca M ONTAPCKOT Je/a pasBUjeHa je JTYKOBUMMA IPUCIOmHme-
HVUM Y3 IOAYXHe 3U/I0BE, KOji, KA0 CBOjeBPCHM TPaBejyl, BeHY YHYTPalIbOCT
YIHe C/IOKEHVjOM ¥ IIMPOM. Y TEXHWYKOM CMIUCITY, TYKOBU CY Y TOPHEM ey
CMambVBaIM PAcIOH CBOJA KOjU Ce, MHaue, TeXXe MOTao CaBjIajaTy, Ia Cy Ha Jpy-
TMM CIIOMEHMIIMMA, KaJa X je Tpedamo craTnyku odesdemutu, nsMelhy mmmacra-
pa Ha CYyIIPOTHUM CTpaHaMa JIOJaBaHM IOIPEYHY JIYKOBU KOjU Cy Ta OjadaBasin.
OCHOBHM NIPOCTOpP, Ka0 U HAPTEKC, IPeCcBefieH je MOAY>KHUM IOTyodINIacTuM
CBOZIOM, A Ha JMCTOKY 3aBpIleH IOMyKPY>KHOM aIlCUOM Ca YCKUM jeHOJeTHUM
nposopoM. Ca IIpoCTOpUMa MCTe BUCUHE, IIOJ, 33jeJHNYKUM KPOBOM, I[PKBa je
YYHIIA KOMIIAKTHY IeNINHY, ca ¢acajoM 4duje ce TpafuTe/bcKo TKUBO HMje Ipe-
KMAJI0 Ha MeCTY TJie je, Y YHYTPAIlbOCTH, 31 OfiBaja0 HapTeKC Of Haoca. Y Iu-
Tamy je dUIo [eo OC/IeHO OCTBAPEHO PYKOM MCKYCHOT 3Mjapa.’

! BpenHa cy Takobe 3anaxkama Jj0 Kojux je forao A. Pagosuh, O apxuitiekiiypu ypkee
c6. Josana y komiinexcy jautyrckux manactupa, Jleckosauku 3dopuuk XXVII (Jlecko-

Bal 1987) 39-46.

23. LIpkBA CBETOT
JOBAHA ITPETEYE,
3ATIAAHU U3TAEA
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OnTapcku meo xpama je 010 OIBOjeH MKOHOCTACOM UMjy IIOTIOKAj ITOKa3yjy Tpa-
rOBM Ha YEOHMM CTpaHaMa MICTOYHMX NMJIAcTapa, Ife cy Ouaa mweroa OOYHA
ynopumrrta. IIpocTop u3a mera, y IyHOj ZyOMHM TpaBeja ca alCUIOM, CBOjOM CXe-
MOM U pas3MepaMa OfroBapao je morpedama 3a odaB/bame OOTOCTYKOEHUX paji-
IbJ U Of/Iararbe CBEIITEHMX IIPeMETa.

YHYTpammocT je duma cmado ocBeT/beHa YCKUM IPO30puMa, 300T yera ce TOKOM
IYTUX OOTOCTy>KeHa, 0COOUTO y jeCemUM M 3UMCKNMM MecelMa, MOIJIO YATaTH
jemuHO Tpu cmadoj cernoctu cseha. Tek y HOBUje BpeMe, mocie ocmodobema
jy’)KHUX KpajeBa 3em/be 1878, IpO30py Cy y MCTO BpeMe M Ha MICTU HadMH IOBe-
hanu y cBuM femoBuMa Xpama,” IIITO je yTUIIAZIO KaKO Ha M3r/ef dacama Tako 1
suiHOr yKpaca. Crosba, IPEKMHYTU Cy HM30BM KaMEHMX KBajiepa M OIleKa KOju
CY YMHMIM OCHOBY JOC/IEIHO OCTBAPEHOI I'PafiUTE/bCKOT CJIOTa, JOK je y YHyTpa-
IIOCTY CIMKAHY IPOTpaM U3rydMo He CaMO pUTaM Hero U IOjefiyiHe JMKOBe y
30HaMa mormpcja u crojehux ¢urypa.’ Omrehema Ha BUMa ¥ OCTAIV CIMKAHUX
Tpaka Koje Cy YMHIIe OKBUpP IPBOOUTHUX IIPO30pa OMOTyhmie cy ma ce y mpu-
JIO’KEHOj NOKYMEHTALMjy BU3YETHOM PEKOHCTPYKLNjOM LIEIMHY BPaTy M3BOPHU

OTBOpU Cy npommnpeHn Mocie 1865. TOAVHE Koja je 3adeiekeHa y HaTIUCY Y IVINTKO]

HUIIY M3HAJ ICTOYHOT IIPO30pa Ha jy»KHOM 31y, KOjJi TOBOPYU O HEKOj OOHOBU I[PKBe.
TekcT je ncnycaH Ha de1oj KpedHOj OCHOBM IIPEKO Koje CY, Y BpeMe KaJia je OTBOp Ipo-
IIVPVBaH, leroBe HoBe cTpaHe odpaheHe cuBMM crojem ManTepa. Tpeda 3adenexxutn
U J1a Ce VICIIOJ, 3aIIaIHOT OTBOPA Ha jy>KHOj CTPaHM Haoca BUAM jeflHa KPEYHA ITOBPIIN-
Ha Ca CIMKaHMM OPHAaMEHTOM U CTapUj/M HATINCOM Off KOjeT je, HaXKa/JIoCT, OCTA/I0
CaMO HEKOJIMKO C/IOBA.
IbuxoB npBoduTHM M3ITIe[ U AMMeH3uje Hajdo/be ce MOry carlefaTi Ha (ppeckama.
LpTexxu jyxHe dacane U, y yHyTPalIbOCTH, 3UIHOT YKpaca y OITapCKOM IIPOCTOPY,
HAOCy ¥ NPUIIPATY NPUKA3Yjy CTambe IIpe U MOC/e PajjoBa Ha NMPOLIMPERnY Ipo30opa
(V-Va, VIII-VIIIa, IX- IXa n X-Xa).

XPAM

24. OCHOBA IIPKBE
CBETOT JOBAHA
TIPETEYE

25. LIpkBA CBETOT
JoBAHA ITPETEYE,
JYTO3ATIAAHU U3TAEA
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M3ITIeN U cariefia cmada OCBET/BEHOCT KOja je Y TOKY ZaHa KPaTKo U CaMO HEKOJN-
KO MecellM y TOAVMHM JOIYUITAIa Aa Ce 3UTHM YKpac y Le/IOCTU BUIY U CAITIefajy
CBe IeroBe JIMKOBHE BPEIHOCTN.*

3a pasymMmeBambe MecTa Koje jallymcKa LpkBa Cseror JoBaHa IIperede mma y ap-
XUTEKTYpM CBOTa BpeMeHa Tpeda MMaT! y BUAY [a MPOCTOPHO pellebe 3[ama
ca JTyKOBUMA IPUCIOHBEHNM y3 dO4He 31/[0Be HUje OMJIO PeTKO Ha IIMpeM Io-
IPY4jy IpaBOCTABHOT CBeTa, a mocedHo y Crapoj XepleroBuHu rje je ouyBaHa
BpeflHa CKyIMHa crioMeHnKa of XV go XVII Beka. Ibuxosoj mojasu cy ce moced-
Ho nocBetmnu BojucnaB Kopah u Bojucnas Hypuh koju cy y apxmsy ydpos-
HJKa HAllUIM TOflaTKe Ja Cy cauyHe rpabheBnHe y weroBoMm mupem 3aneby ome
flela MajcTopa IO3MBaHUX JIa 3U/Iajy HE CaMO IPaBOCIaBHE HErO U KaTONMYKE
pkBe.” CUCTeMaTCKM pa3BPCTaHe, IIPKBe OBOT IIPOCTOPHOT CKJIONA IIOKa3aje Cy
BlIIIe BapMjaHaTa, Off jeflHOCTABHOL, CBEJEHOTL, O Pa3BUjeHOr TUIIA Y JOCTA JYyIOM

¢ Ienmuy xpama ca IpBOSUTHUM PacIOpesoM I U3ITIEOM MA/IMX OTBOPA KOjI Cy c/1ado
OCBET/baBA/IN YHYTPALILOCT OBJIE j€ Y TPOAVIMEH3MOHATHOM BU/ly IPE/ICTaBMO KOJIera
Hparocnas bopo. V1 oBoM npuamkoM My Ha TOMe M3pa’kaBaMO IIPUjaTe/bCKy 3axBajl-
HOCT.

> B. Kopah - B. Bypuh, Lipkse c dpucnowenum nykosuma y Citiapoj Xepuyeiosuru u gy-
dposauxo ipaguitierciieo. XV-XVII sex, 3dopuux dunozodckor daxynrera VIII 2

(1964) 561-599.

26. 1 26a. LIpKkBA
CBETOT JOBAHA
TIPETEYE, NOAY>XXHU
TIPECEK CA
TPOAMMEH3UOHAAHUM
TIPUKA30M IIPOCTOPA,
A) JYTO3ATIAAHU
W3TAEA, B)
JYTOUCTOYHU U3TAEA
(1ING. Ararocaas Boro)



APXUTEKTYPA

49

BPEMEHCKOM PACIIOHY, Yy KOjeéM Cy TOTOBO CBU IPUMEPU CPOJHM jalIyHCKOj Lp-
kBu CBetor JoBana dumu miaabu of mwe.

[Topeko XpaMoOBa ca JTYKOBUMA IPUCIOBEHUM y3 OOYHE 31JJ0BE C Pa3jIoroM ce
Be3dyje 3a BU3AHTUjCKY apxmuTekTypy. ¥ Crapoj Xepuerosumum, Bulle CIIOMEHU-
Ka OBOT TUIIA ¥IMa Heje[JHAK pUTaM IPUCIOIEHNX TYKOBa Off KOjUX je Cpefmu
HajIMpy,’ WTO NOTBphyje cxBaTame Ja je odpasal] BUXOBOT pellerma dua jef-
HOOponHa IpKBa ¢ KymonoM.® Y jamymckoj npkBu CBeTor JoBaHa NPHCIOWmEHN
JIyKOBU Cy NPUOIVDKHO MCTOT PACIlOHA, ¢ TUM IITO je Cpefiby — IpeMa pacio-
JIOKMBMM APXUTEKTOHCKMM CHUMIMMA — HE3HATHO HIMPM HA jy>KHOj CTPaHM.
On, pasyMe ce, He IIpeACTaB/ba BapMjaHTY Yuja MIMPUHA CPefber TyKa odpasyje
OCHOBY Ca KBaJIpaTHOM CXEMOM IIMJIACTapa, KAKBY MMajy LIPKBE Ca KYIIO/IOM, a/u

¢ OCHOBHOM CXeMOM Cy TOTOBO TofyaapHe npkse CBeTor JoBaHa y ceny Ilerposuhima

koy; buneha, Apxanhena Muxanna y Ilerposuhnma, Cseror Case y Benmumipy, Certor
Kmmmenta y Jpaxnnom JJony, Cseror Joana y JKakosy, Ceeror Knumenra u Ilet-
koBuia y Mocrahuma, npu yemy Heke kao Csera Heberpa y IlemmuoBy n Apxanbeo
Muxanno y ApanbenoBy uMajy cBOZ JeTMMIYHO OjayaH IONPEYHNM JIyLUMa — HAB.
geno, 569-579.

Csetn Huxkona y IpaxoBy, Cetu JoBan n CBertu apxanbeo y IlerpoBuhuma, Apxan-
beo Muxanno y Apanbenosy u Ceetn JoBan y JKakoBy - Has. geno, 591.

8 Ucino.
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27. IIpkBA CBETOT
JOBAHA ITPETEYE,
HCTOYHA GPACAAA

28. IIpkBA CBETOT
JoBAHA IIPETEUE,
CEBEPHA QACAAA

jé jacHO Ja je y muTamy CaXkuMarbe CI0)KE€HUjer IPOCTOPHOr pellerha KapakTe-
PUCTUYHOT 32 BU3AHTHUjCKY I, 3aTUM, CPIICKY apXUTEKTYPY YMji Cy MHOTOOPOjHI
CIIOMEHMIIV ITO3HATH.’

°  M3rnen n kapakrep 7odpo ouyBaHe LIpKBe Y Jalrymsy JOOMO je MECTO y TO3HATHM IIpe-
rieguma Mapuue Illynyr, Cpiicka apxuiiiexitiypa y goda typcke enaciiu, beorpap
1984, 37, 89-90, u Ciiomenuyu cpiickoi upkeeroi ipaguiterwciiea. XVI-XVII sex, beo-
rpaji 1991, 95-96, a HOBIje 3aHNMabe 3a Hacylehe OBOT IIOApYyYja OKA3aIo je fa BYIIe
CIIOMEHMKA ¥IMa OCHOBHY IIPOCTOPHY CXEMY K0 jalllyIbCKa KOja je Y TOj CKYIIMHMI Haj-
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I7Ie[, ¥ HAa4MH 31Jjakba. XpaM je y Ayroj Tpaguuuju rpafiuTe/bCTBa, Koje jeé Ha TOM

Ha #iopexno majcitiopa janmrymcke LIPKBe HEINOCPENHO YKa3yjy HeH CIO/bHM U3-
HOZIPYYjy OCTaBMIO M3BaHPE[HA Jie/la, 03U/IaH KaMEeHOM, MajliTepOM U OIleKaMa,

APXUTEKTYPA

anmm ce 3UAAPCKUM CTIOTOM — IMOPETKOM O/I0OKOBa YTOIUbEHMX Yy MATITEPHY Macy U
[IBOCTPYKMM peJJOBIMa OIeKa Koje Cy, 110 [Be, M HacaTuIle IOoCTaB/beHe n3Mehy

BJIX — Pa3/NINKOBAO Off CPeOBEKOBHOI CITOQO/HNjET, Malbe IPAaBIIHOT IOpeTKa

crapuja — Ceernana Ilejuh, I]pkee ¢ tipucnorwenum r1yKosuMa y apxuitieKiloHCKOM Ha-

cnehy Jyxne Cpéuje, JleckoBaukn 30opamk XLIII (2003) 25-43.
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KOjI/I je @acaﬂe YMHNO JKMBOIIMCHMM Yy PUTMOBMMA BI/IBaHTI/IjCKOI‘ KepaMoIlIa-
CTMYKOT YKpaca.

[upy mornen Ha daNKaHCKY apXUTEKTYPy THUX JlelleHNUja, ¥ PaHMjUX Y KaCHUjUX,
OTKpyBa OOraTy He/laTHOCT OCMAHCKOT APYIITBA KOje je AM3a/0 XaHOBe, Kapa-
BaHCapaje, lJamuje, MeJpece, XamaMe 1 JIp., 4eCTO y OKBUPY MMapeTa, KOji Cy 3a-
TUM cTtonehuma oxpykaBaHy U APyrMMa CIYXXWIN Kao y3o0p.' Bemukn odjextu cy

10 Jlodap mosHaBasall CIOMEHNMKA Yy HAIIoj 3eM/bM ¥ MebhycodHUX yTuIaja mcmaMcke n
xpunrhaHcke yMeTHOCTH, ITOKOjHU Ipodecop AHzpej AHpejeBrh mpujaTe/bcKu HaC
je yIIo3Hao ca IojaBaMa U IpUMepyMa Te BPCTe, Kao U ca CTPAaHOM JIMTEPATYPOM Koja
je Tome nocsehena — O. Bakirer, A Study on the Use Brickbonds in Anatolian Seljuk
Architecture, Mimarlik Fakiiltesi Dergisi 2, Vol. 6 (Ankara 1980) 143-181; M. Turnay,
Masonry of late Byzantine and Ottoman Periods, 3orpa¢ 12 (1981) 76—79. Tum nura-
BVIMa Ce, MHaue, U caM daBuo y cBojuM pagoBuma — A. Andrejevié, Prilog proucavanju
islamskih uticaja na umetnost XVI i XVII veka kod Srba u Sarajevu i Bosni, Prilozi
proucavanju istorije Sarajeva I (Sarajevo 1963) 51-71; uctu, Aniiun-anem yamuja y
Hosom Ilasapy, 3dopuux Csetosapa Pagojunha, beorpap 1969; ucru, Mcnamcka mo-
Hymeninanna ymemnocii XVI eexa y Jyiocnasuju. Kyilonme yamuje, beorpay 1984, 23—
24 U Op.

29. [PAAUTEACKH
CAOT CA ABOCTPYKUM
HU30BUMA OIIEKA U
PEAOBUMA KAMEHUX
BAOKOBA CA HACATHIIE
YITPAFEHUM OIMEKAMA

30. IIpo3oPH HA
JY>KHOM 3UAY, KACHUJE
TIIPOIIUPEHU U
TIOAUTHYTU Y OAHOCY
HA IIPBOBUTHE YCKE U
KOCE OTBOPE



APXUTEKTYPA

CBOjuM 00MMOM mofpasyMeBany ydemrhe xpumrhana, 13 4njux Cy pefoBa, NHade,
Owmm m YyBeHM HeMMapy BeneNleNHNUX 3hama y Llapurpany.

OcMaHCKa apXUTeKTypa je paHo, jolI 10K je mpecToHmua dwma y bpycu, mpuxsa-
TUIA MICKYCTBA 3aTeYEHOI BM3AHTMjCKOT Hacieba, a mocedaH mopcTniaj y Tome
je ImpeJcTaB/bao YIIO3HaBalhe CIIOMEHMKA Ha €BPOIICKOM TIIY, Kajia je CpefuIITe
IpeMellTeHo y JenpeHe u 3atuM Ha bocdop. Pana cTmicka rpyna ca >KMBOIU-
cHuM ¢acaiama y BUSAHTUjCKOM JYXy M JOCTa CKPOMHMM IUTAaCTUYHMM YKPacoM
duna je ognmka HM3a Benmmkux rpabeBmHa mo mouetka XVI Beka, mpu demy ce
yCBOjeHa BM3aHTMjCKa TEXHMKA 3V/latba Y IPOBMHLIV)Y 3a/ip)Kajia U 3HATHO JIyXKe.
Y Tum okomHOCTMMA Cy ce u foMahm majctopu y Cpduju u MakenoHuju ofasn-
Ba/I)l HA II03UB Hapy4YmIala ¥ y4eCTBOBAIN Y AM3aY UCIAMCKUX OdjekaTa, CIIy-
ehy ce y OCHOBU UCTUM TPafiUTE/bCKUM je3UKOM.

3upapu Csetor JoBaHa [IpeTede cy cBOje MCKYCTBO CBaKaKo cTeknu pagehm Ha
jaBHMM 00jeKTMMa y BEIMKNUM CpeJuINTMMA OCMAHCKe yIpaBe, IpUBpefie U y-
xoBHOr >uBoTa nonyT Huma u Cxomba. Auiponuk KaHTakysuH je MajcTope u3
TUX KPYTOBa II03Ba0 [la LPKBY 31JIajy TEXHUKOM KOjOM CYy C€ U MHa4e CIY>XWUIN
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31. U 32. HAATPOBHU
CIIOMEHUIIY UCTOYHO
OA XPAMA

y IpPaKCK BMU3AaHTUjCKOT M CPIICKOT Trpaamte/bcTBa. 1o cBeMy cynehu, 3mame cy
dp30 mopurM, MOXK/A YaK y WoKY jegHe ipaguilielocke ce30He Koja je, IPUPOTHO,
Tpajana ox nponeha no jecenu. Axo ce y cnydajy Cseror Joana Ilperede uma y
BU/IY [ je TOAMHA [0 BU3AHTH]CKOM pavyyHary BpeMeHa IIOYMmbana 1. cernreMopa,
[[PKBa je, ¢ 003MPOM Ha BEMMYMHY U OOMM II0C/IA, Y OKBUPY 7025 (=1516/7) TO-
[iMHe KOjy HaBOAY HATIINC, JOBPIIEHA HajBepOBATHUje y jeCeH 1516, a He Y MpoO-
nehe wau nero (mpe 31. aBrycTa) 1517. TOAUHE.

Ha samagnoj cTpanm, ucnpen ¢acaje sujaHe UCTUM I'PafUTE/bCKUM CIOTOM, TIpe
HETo ILTO je NMpeKpMBeHa pa3BMjeHOM KomnosunujoM CTpallHOr cyfa, XpaM je
KodMO ApBEHM TpeM, HaulibeH y TPajuIMjy HapOAHOT HEMMapCTBa Koje je y
OBOM IIOPYYjy OCTaBWIO Bullle cpofHux mnpumepa. Cpojom makohom u cmodon-
HOM 00paJioM, OH YMHM CYIPOTHOCT 3/laiby M3BE[JeHOM IIPAaBI/IHUM peloBIMa
TpajyBa, KOji Cy IOHAB/bAIN UCTY MATPUIy HA JTANYKUM ¥ BEPCKUM OdjeKTuMa.
[Ipo3payHy IpOCTOp TpeMa Koju je MajcTop CI00OLHO OOMMKOBAO U XpaM Off
4yBpcTe rpabhe YMHWIN CYy Y IMKOBHOM CMUCTY M3Yy3€THY LieNMHY 3aCHOBAaHy Ha
KOHTPACTY ITyHe 1 IIpasHe GpopMe.
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VckycTBO y 0dpaju fipBeHe rpabe je mo myHOTr M3pa’kaja ZOIUIO Y KOHCTPYKLUjU
KpoBa HaJ TpeMoM. TecaHe XpacToBe rpefe, IOJOXKEHE jeflHa Y3 APyry, odpaso-
BaJjIe Cy YBPCT IOKpUBay Koju je cTonehuma omncrao y u3BOPHOM BUAY, IITHTEhN
BEPHMKE OKYyIl/baHe Y OTBOPEHOM IIPOCTOPY Ipef XpaMoM. becnipekopHy samtu-
Ty Hajdospe MOTBPhYjy 3U/iHe C/IMKe Ha 3alaHOM /NIy XpaMa, Koje je TpeM 3a-
K/Ia’bao Off MaflaBMHA, OOMIHNUX ¥ AYIMX Ha magmnHama baduuke rope. Ca cBoje
CTpaHe je, padyMe ce, ¥ CjajHU NMUTMEHT OYYBaHUX (pecaka, TEXHNYKN U3BPCHO
M3BeJCHNX, YTUIIA0 Ja Ce [YTO Hije MOCYMIbaslo Jia Cy OHe jemHo cronehe mmabe.™

JenuHCTBEH Ha HIMpeM NpocTopy, XxpaM Caetor Josana IIperede ce mpocTopHOM
CXeMOM I Ha4MHOM 31Jjaiba yIIOpefo Besyje 3a caKpaaHo 1 IMpodaHO IpafinTerb-
cTBO cBora noda, mro ymyhyje fa meHe MajcTope, cBakako xpuirhane, Tpeda
Tpaxutu Meby oHMMa Koju Cy ymopeno 3umaay IpaBoOCIaBHE M MCIAMCKe dOro-
MOJbe, @ HajBUIIIe [TOCTIOBA HA/IA3VJ/IM Ha jaBHMM 00jeKTMMa OCMAHCKOT APYIITBA.

" T. Cydotuh, M3 etiuipagcke ipahe iocitisusaninujckoi goda, Caonmrema 20-21 (1989)
76 U .
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YKusoT MAHACTUPA

MaHaCTUPYy y TOAMHAMa Koje Cy yCleJuie HeMa HEeNOCPeNHNUX Be-

CTU, Al C€ MOXXe HACTyTUTU Ja je NOIJIO SO IPOMEHA y YCIOBU-

Ma >XMBOTA, Ha KOje yKa3yjy mupe okonHocTtu. He sHa ce Konmko

je MoHaxa OpaTcTBO MMano 1516/7, Kaja je xpam carpabhen. Hat-
nuc cnoMume urymaHa Teopmopa n HeoxpeheHo momaje H EpaTi(e) €ro, a Hu ca-
JKe€TU, CyMapHM TYPCKM IIOINC TOTa Kpaja U3 UCTe TOJMHE He CafpXXM HUXOB
dpoj. CemaMm-ocaM rofuHa KacHuje, 1524, JPYru HATIUC KOjU Ce OJHOCUO Ha
CMuKambe IpKBe, Y3 HOBOT urymana JIyky, Takobe denexu u dpaiiuje, mro je
y oda cnyyaja 3sHAUM/IO Jla je MOHAIIKA 3aje/[HNIIA, TIOpefl CTapellnHe, MMana
dap jomr pBa wrana. Y pedrepy Op. 179 u3 1536. roguHe, MehyTum, 3aderne-
KEHO je la Cy y MaHacTHUpy XuBena camo fBa kamyhepa.' Ta pasnuka, mako
Mana, MOT/Ia je fja dyme M m3pas mmpe Kpuse. 3Ha ce, HauMe, Jja je 1516.
TOIMHE ces0 Jallymba, y3 KOje je YHMCAaH MaHacTHUp, MMAIO0 56 OOMYHUX, 5
yROBUYKMX ZoMahMHCTaBa ¥ 12 HEOXKEHEHUX 0C0da ca YKYHHUM IPUXO[OM
on 6848 akum, a 1536. caMmo 16 Kyha koje cy ykynHo mrahane 3000 akunm.?
HaBepmene pasnmuke, pasyme ce, HUCY M3MaKje XXM I[MO3HABalala JeMO-
rpadckux NMpoMeHa TOKOM KOjuX je Opoj CTAaHOBHMKA HAaI/IO OIA0 y 4YMTa-
BOM CaHIJaKy, TaKo fia je y KpylIeBauyKoj Haxmju off 8000 gomahmHcTaBa 1516.
rofiViHe NIBe JelleHMje KacHMje dumo caMo 2000, a y Haxuju Jlydounna dpoj
0] 14000 CMameH Ha 7000.> Pa3nosu oBMX NpOMEHa HUCY HaBEJE€HU, AN CY
UX, IO cBeMy cyfehu, usaspane enupeMuje u uce/baBame y Apyre odmactu.*
Jour 1516. roguHe Kyra je xapana no Typckoj y Kojoj cy cTpajanu fydpoBay-
KJI TProBIM,’ a 3apas3a ce HacTaBWIa M ciaefehux rogmHa, ma joj je cemreM-
dpa 1520. mopmerao u cam cynran Cenum [.° YV Hammm 3eM/pamMa IOIIACT ce

Orra 3upojesuh, Ipxee u manacimupu, 111

WUcra, /leckosau, 245.

M. Bacuh, Ciianosnuwuiniso, 52.

M. Bacuh, Jleckosay, y XVI sujexy, Topnumak [Ipymrsa nctopnyapa bocue u Xepue-
roBuHe XVII (1966-1967, CapajeBo 1969) 47; uctu, CiliaH08HUULITIB0, 53.

B. Hrabak, Kuga u balkanskim zemljama pod Turcima od 1450. do 1600. godine, Victo-
PUjCKY ITAacCHMK 1-2 (1957) 27.

Hcino.

33. VIBTAEA ITPKBE
IIPE PEKOHCTPYKIJUJE
TPEMA, CHUMAK 13
1963. TOAVUHE
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NpolNpUIa NPUAKKOM II0XOJa TyYpcKe BOjcke Ha beorpap 1521,” ma jegHa
HegaToBaHa Oeemrka yymy cnomume un y Jydounmu. Ilpe tora, y cymapHoM
HOMNCY 1516. MaHACTMpCKa JlaBama HUCY OWmla mocedHO McKaszaHa, Beh y

7 Hcitio (ca cTapujoM IUTepaTypoM); Kyra ce HOBpPeMeHO jaB/basa 1 y crefehoj gereHn-

ju — 1533. roauHe ce npeHena u3 Typcke y [lyOpoBHUK 1 OffHe/ma 2600 >KMBOTA, a 1536.
3axBaTWIA U cpefibe odmacTy bankaHckor momyoctpsa (Ucifio).

34. YTPEBAHU 3ANIHC
HA 3ATIAAHOJ] ®PACAAU
CA TIOTIIMCOM
APXUENMNCKOIIA
APCEHUJA IV
IITAKABEHTE 1725.
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35. YTPEBAHU 3AIIHC cacTaBy cena,® anu ce 3Ha fia je ABajieceT TOAMHA HOLHMje, 1536, MaHACTUP

oh MOAMTBOMIJEPEIA 33 cBoje MMame opcexoM mrahao camMo 150 ak4un.’ Y muTamby CBaKako Hiuje
CTE®AHA HA 3AITAAHO]J

®ACAAY 1755. TOAMHE ~ OVIO 3HATHMjM TIOCE],.

8

M. Bacuh, Jleckosau, 44, Hat. 24; Onra 3upojesuh, /leckosay, 245.
°*  Onra 3upojesuh, L]pkee u manacimiupu, 111.






SMAHO CAUKAPCTBO

OATAPCKU TIPOCTOP U HAOC

aTINC O YKpalllaBamy YHYTPAIlbOCTH, 110 3aBPILIETKY, 1. aBI'yCTa 1524,
Ha cesepHOM Jlelly 3allaJjHOT 3MJa — Yy MCTOj BUCUHM M Ha MCTU Ha-
YH Kao IPBYU KOju ce OFHOCU Ha rpabeme LpkBe — HOHOCU UMe HO-
801 Kiniuttiopa vi gpyioi ciiapewiure Spaicitiéd, a HABOAY VI OCMAHCKOT
BIaZlapa KOji je IMPeTXOJHOI 3aMEHMO Ha IIPeCTOoNy.!

+ H nonHca ce chH E(0)R(EC)T(A)BHH XpAlA(b) C(BE)T(A)ro H CAARHATO Mp(w)poica mp(k)ATETE
KpCT(HTE)ARA lwaHA TPoyAwM(b) H NMOARHT@WRMI(b) paEA E(0)Ria Iletpa wa(h) CodH(T)e
npi Hro(y)umenoy AoyKh(l) H EpaTie €ro Bh A(b)HH 1j(a)pa CoyAHMAHA Bh AKT(0) ZAE -
M(E)C(€)ua ARISCTh :- A -

3a cnukame Qpecaka Ouo je, makie, sacinyxan [leiiap us Coguje, TMIHOCT O KO-
joj HeMa [pyTuX BeCTU ¥ 4¥jJ APYIITBEHM IIONI0aj HUje Mo3HaT. CamKame §o-
raTor TEMATCKOT IIpOrpaMa y HAOCy M OJITApCKOM IIPOCTOPY 3axTeBaso je 3HaT-
Ha CPefICTBA 1, C 003MPOM Ha Cafp)KMHY, CBAKAKO IOAPLIKY 0O0pa3oBaHOT KIMpa.
Y ToM AyXy MCIMCaHa je y IPOTECUCY U MOIUTBA KOja O¥ CBEIITeHOCTYXUTe/ba
nopcehana ma jepomonaxa JakoBa u kTuTopa IleTpa momMeHe MpUINKOM YMTambaA
npockomupuje: Iloueni I'(ocmoa)H paEa cRoero 1ephii(o)H(a)xa Iakora H Iletpa xTHTOpA.
IIpBu o ®UX, Kao jepej, CBakako je y3 mrymana JIyky O1mo 3acimykaH y ykpa-
maBamy xpama. [Ipema medrepy Op. 179 u3 1536, ABaHAECT TOAVMHA HAKOH CIIN-
Kama (pecaka, MaHACTMP je MMao JABa MOHAXa 4Mja MMEHA HICY Ha3HAYeHa, a
y3 BUX Cy IIOMEHYTU JaKOB, MupjaHuH, 3adenexxeH ca NaTPOHMMOM, U jOILI JiBe

Harmuc je, kao u mperxomuu, npountao M. Mwunhesuh, Kpamwesuna Cpduja, 27, anu
je IIOHeo caMo HeroBY CafipyKMHY (Y3 IIOTpelIHy TOAMNHY 7035, Tj. 1527, YMECTO 1524).
Ha ucty HaumH ra je odjaBuo n Jb. Crojanosuh, 3aiiucu, I, 132, dpoj 431, a nmpennc
uspao tek M. Becemmuosuh, Jawyrwcku manacimupu, 342-343 (Takobe ca HeTauHOM
TOAMHOM, 1525). VicnpaBHO unTame foHeo je jenuHo B. IletkoBuh, Ciiapune, 34 (oma-
IIKOM 3a0eJIeXXVBILY Jla je TeKCT MCINCAH Y HAPTEKCY); Y HOBOj Bep3uju, Kao 1 MpeT-
XOJHM, HATIVIC je IOHOBO YHeo y ¢Boj kopmyc /b. Crojanosuh, 3atiucu, VI, 100, dpoj
10062.

36. CBETHM HukoaA u3
TTOKAOWEKHA XXPTBU
Y OATAPCKOJ ATICUAH,
1524.
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ocode umja cy nMeHa HeunTka. He 3Ha ce, mpu ToMe, fa mu cy urymas JIyka u
jepoMOHax JakoB, IOMEHYTU 1524, jomr Owmau y >kuBoTy. Huje Takobhe mosnato
mrta ce y MehyBpemeHny fecuno ca ktutopuma u3 popa Kanraxysnna, iociiogapom
AHnpiponykoM 1 mwerosoM Opahom. Huje nckbydeHo fa cy HeCTanmm y IOMEHYTOj
enuieMnju Koja je ogHena n camor cynrada Cenmnma I.

C 003upoM Ha IpOrpaM U MOBPUINMHE CIMKAHOT YKpaca, pafloBM Cy MOYeIN Herze
y mpornehe, a 3aBpuIeHN Ipen Kpaj jyna, Kaga ¢y U y MPOCTOPY Koju Huje d1o
10OpO OCBET/beH HACTA/IM BPeJHM, Y HajHIDKMM 30HAMA YaK IIPTAdKM TaHAHO W3-
BEJIEHN JIMKOBIL.

XpaM je HAKOH >KMBOIMCama OCBeheH, o 0du4ajy, y Hapouuitiu gaH, IPVINKOM
jemHe Off IPBMX CBETKOBMHA Tora jieta y Jamrymu. To je mormo ma dynme Beh 15. aB-
rycTa Kafia je MaHacTup boropopuie cnaBno Ycneme, anm BepoBaTHUje [IBe HeJe-
Jbe KacHIje, Ha JaH CaMor cBeTor JoaHa [Ipereue, mocBeheH merosom YcekoBamy,
29. aBrycra. BepoBatHo ce Beh Tajja, 0 Tpagunuju Koja o aHAC Tpaje, HAKOH
TOBPILIETKA >KETETAYKMX PajloBa OKYIUbAaJ0 MHOIITBO BEPHMKA Ha PACKPYEHOM
IIPOCTOPY XpacToBe LIyMe M3Meby /iBejy MOHAIIKMX 3ajefHUIA, Ifie Cy CeCTpPUH-
CTBO TOPHET U OPATCTBO JOET MAaHACTVPA 3ajeJHO IIPOC/IaB/ba/lil CBOje IPa3HIIKe.

Y ucToyHOM, HajTaMHMjeM JIey XpaMa IIpe KOH3epBAaTOPCKIX pajjoBa HUCY duste
IO3HaTe CBe IpeficTase.” Tafa je yK/IomeHa O/ITapcKa Iperpaja Kojy Cy y HajHo-

2

I. Cydotuh, 3ugHo cnuxapcineo (1), 23.
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37. IIOTIPCJA CBETUX
SKEHA M HATTIMC

O TPABEWY IIPKBE
(cTPAHA 62)

38. [TonpPCjA CBETUX
KEHA U HATIIUC O
CAUKABY 1IPKBE,
3ATIAAHU 3UA, 1524.

BUje BpeMe HAauMHIIV JIOKATHU CTOJIApHy, a 3U{He MTOBPIINHE U3a e ocnodobhene
HEYKO M3BEJEHMX IIPEe/ICTaBa KOje YaK HM CaIp)KMHOM HIUCY OfiTOBapase IpeT-
xonHMM.? Tek Tafa ce TeMaTMKa y LjeIOCTY MOIJIA CarjlieflaT! U IOYy3/IaHO YTBPAK-
TV U3ITIe, TIPBOOUTHOT MKOHOCTACA YMjy OCHOBHY CXeMY II0Ka3yjy TParoBy KOH-
CTpyKLuje ca ynopuituMa u omrehemnma y ykpacy dounux sugosa. Onrapcka
nperpaja je, Iokasaso ce, cesajaa caMo [0 BUCHHE IpyTe 30He CIMKAaHOT YKpaca,
anmm je To duIo HOBOJ/BHO Ha ce GuUrype 1 MOIpCja y ONTapy Ofiefie Off OAroBapa-
jyhux Hu30Ba y HaoCy, LITO je OATOBApPAI0 Pas3INIUTOM KapakTepy M QyHKIUjU
oBux npocropa. IloysgaHo ycTaHOB/beHA BJMCHMHA IKOHOCTACA, IIOTBpheHa u mpo-
rpaMOM 3UIHOT yKpaca, Off 3Ha4aja je 3a [TI03HaBalbe pa3Boja O/lTapCKe Iperpaje
KOju HUje OMO yjemHaueH M 4uju M3INel Huje OMo MCTOBeTaH. Y jaIllyCKoj Lp-
KBJI, MKOHOCTAC je jou 010 HM3aK, caMO ca IPeCTOHUM MKOHaMa C jefiHe U JipyTe
CTpaHe LapCKMX ABEPU U JIMKOM IIaTPOHA XpaMa Ha jy>KHOM Kpajy.

Pacnopen Tema u HauMH M3Tarama OMIM Cy IpUIaroheHy cxeMy yHYTPAIIbOCTH
KOja je y omeM flefly Haoca NpoIIMpeHa TyIyMa IIPUCIOmeHNM Y3 douHe 3uIoBe.
V3Hap mux, MpoCTOp Huje duila U3Jie/beH, HUTH je MKOHOCTAC 3aK/Iamao CIieHe y
rOpmJM 30HaMa MCTOYHOT TpaBeja, TaKo Jla Cy ce AY>K OOYHMX CTpaHa MOIM Ja
U37I0Ke TeMAaTCKU LIMKIYCH KOje je BEPHUK, 110 yNIacKy Y XpaM, y L[eJIOCTY MOTao

3 Paf.[OBe Cy, Ip€éMa HAaTHIMCY Hall YyJIa30M U3 IIpUIIpaTe y HA0C, 1902. TOANHE U3BEIN

sorpadm Jakos u meros cuH Hophe 13 Beneca - M. Becenunosuh, Jawyrwcku mana-
cliupu, 343.
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fia carjiefa, a 3aTVM HUXOBE IpecTaBe Y HEIPEKMHYTOM TOKY IPATy Of MCTOY- 39. KTuTopCKH

HOT 31ja (y OITapcKOM IIPOCTOPY) o 3amajgHor (y Haocy). Y CK/Iafy ¢ TaKBUM HATHHCCO CAHJKA}W
. IPKBE, UBETH JOBAH

TeMATCKMM PAcIIOpefoM, MECTO MKOHOCTACA je Ta4HO duno ofpeheHo U HeroBa  [ppprpyys y jaryiou,

OCHOBHa cxeMa TpenBubeHa mpe modeTka camkama. JJaHac, y moctojehum ycmo- 1524

BUMa y MaHacTUpy Huje dumo moryhe fja ce TakBa onTapcka Iperpaja IMOCTaBu.*

Iben HajBepoBaTHMjU M3ITIEN Ce OBJie IIPENCTAB/bA Y LIPTEXKY.

Y ckmamy ca cxBaTameM Ja je IIPKBa C/IMKa Bace/beHe, Ha HajBUILIMM IIOBPIIN-
HaMa YHYTPALIBOCTH IIpeficTaB/baH je CacuTe/b OKPYXXeH HedeCK!M CHUIaMa,
y3 Kora Cy JIMYHOCTU HENOCPEeHO Be3aHe 32 HEroBy II0jaBy — IPOPOLM KOju
Cy HaroOBeCTM/IN HeTOB HO0/a3aK M jeBaHDeMUCTM KOjU Cy CBEJOYMIN O Hero-
BOM KMBOTY U J€TaTHOCTU. Y XpPaMOBMMa Ca KYIIOJIOM, Y TEMEHY je CIMKaH JINK
Xpucta IlanTokpaTopa, y TamOypy, Ha moBpuIMHaMa u3Meby mposopa ¢urype
IIPOpOKa, a Ha MaHAaHTuU(UMa mucHy jeBanbhema. Y LpkBaMa CIOXeHUjer rop-
el IIOCTPOja, ca BUIIE KYIIOJIa, MecTa Cy MMaJsie IpefcTaBe O0XKaHCKOT IPUCY-
crBa momyT Crapma maHa u3 Busmje mpopoka Vicamje, Auhena Benukor caBera
u ap. Y xpamoBuMa 0e3 KyIlO/a, HaBelleHe TeMe Cy CMeIllTaHe Ha IOBpIINHe
HajBUIIMX 30Ha.

Y xpamy Cseror Joana IIpeTede cimkaHM yKpac je mpuiaroheH yHyTpalImboCTH
IOAY>KHOT IIPOCTOPa, I1a je IPOrpaM U3 IpKaBa ca KyIOJIOM — YaK Y HEUITO C/IO-
JKEHU)O] BapMjaHTU HETO Y IbJMa — U3/I0KEH Ha ITOJY>KHOM CBOJY.

¢ Tlpemmor 3a u3pajy MKOHOCTAca je, MHAa4e, HA OCHOBY TPAaroBa Ha MeCTY ¥ OYyBaHNUX
CPOIHMX IIpUMepa, HauuHMo npodecop apx. Hukona dynnh, a nkone je, mpumarobha-
Bajyhy nx cTmTy 3upHOT yKpaca y XpaMy, HaC/IMKao ¥ MKOHOCTAC Y LIe/IOCTH IpuIpe-
MO 32 ITOCTaB/bame Konera [Iparomup Togoposnh.

> Ilpe HeKOMVKO TOfiMHA je HM3 IPOM3BO/BHUX 3aXBaTa IPydO MOBPEANO U3BOPHM Ka-
pakTep MaHacTMpcKe nenuHe. Ilopen ocranor, HauMIbEH je MKOHOCTAC YMja CXeMa U
[IMMeH3Mje, Kao ¥ JTMKOBHA 0dpajja, HeMajy HMKaKBe OCHOBE Y TPafuIujy I AyXy Bpe-
MeHa y KojeM je XpaM carpal)eH 1 )XMBOINUCAH, Y/Me je HapyLUIeHO CTU/ICKO jeAMHCTBO
IberOBe YHYTPallbOCTH.



OATAPCKU TIPOCTOP U HAOC 65

3 B B3

R

=] PRI R
o e Mo

e
ki
5
Wil
LT
s
57

I3 5%

S ETEVETEVE N ES s ICICIEIEY B8 EES

YBd" "R P ] | a T TV W e o Wk A W N o

s o=
] g hir k o 3 b - P
- b T =t - ; 2 2 N {35,

V. ; I : L by @ o

- & o r E [ E1

4 ik 1y N ca el
K

s

el

40. [TPEAAOT 3A
U3PAAY UKOHOCTACA,
HAYUIHEH HA OCHOBY
TPATOBA CTAPE
OATAPCKE IIPETPAAE

[Tpnxasu dO>KaHCKOT IPUCYCTBA, Y BeTOBOM TE€MEHY, 11 OBJle CY OKPEHYTH BEPHM-
IVIMa KOju CTyHajy y Xxpam. Y cpepuuu je Xpucroc Ilantokpatop (1, I)¢ okpyxen
cTuxoBUMa 101 (102) ncanma, 20-21 (Iociiog ¢ Heda Ha 3emmy tioinega ga uyje
y3gucaree cyxarea, ga ogpewiu cuHose cmpilive ...) i cuMOonuMa jeBaHbenmcra
(Mareja — anbena, JoBana — opna, Mapka — nmaBa u Jlyke — Bona). 3amafiHo of
mwera je cegy Crapan gaHa (2, I), y cBeTocTu Koja 3paum u3 Kpyra OKO Herose
forojacHe Gurype, OK Lie/MHY, ca iBa YKPIITEeHa TPOYIIa, Hoce cepadumu u
npectonu. Ka onrapckoM npocropy, Ha IO3afyHMU Off YKPIITEHUX TPOYTAOHUX
nospa, XpUCTOC je mpukasaH kao AHbeo Benmkor caBera’ ca CBUTKOM Y JIEBO]

¢ Harnucu Ha npeacTaBaMa, Koju ce oBJie 00jaB/byjy y IPWIOTY Ha Kpajy, O3HAUeHU Cy
apatickum dpojesuma, a u3a BUX pegHum (pumckum) Spojesuma IPTEXM Ha KOjuUMa ce
HajIa3e y IIpyKasy 3UAHOT YKpaca — Ha npumep (4, [V).

7 Ha mosaauHu je ucTpBeHa O3HaKa 13 peuy popoka Vicanje: Jep Ham ce pogu gujeiie,
CuH Ham ce gage, u ume je weioso Anheo Benuxkoi casetiia (9, 6).
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pyLiu, Ha KOjeM ce TeIllIKO pa3asHajy cloBa Mopyke: Ja og boia usuhox u gohox u I 1IpTEX CAMKAHOT

cam og cebe HUcam gouiao, Heio me oH tiocnao ... .° YKPACA ¥V TEMEHY
CBOAA, IIPKBA CBETOT

Ha nctouHoM u 3amajHOM Kpajy cy Mapko, Marej, Jlyka u JoBaH, 3adaBbenu JOBAHA IIPETEYE, 1524.
nucameM jeBaHDerba, ykadyjyhm Ha mux mmnm rnemajyhn xa Csetom [lyxy Koju

UX HaflaXmyje 13 cerMeHTa cBeTnocTy. OHM Cy Y UCTUM aMOMjeHTMMa Kao Ha

HNaHJaHTN(UMA, aIU Ha U3Y>KEHVM M ,,[IpO3padaHyjuM " II0JbJIMa, IIONPEKO II0-

CTaB/bEHMM Yy OJJHOCY Ha OCTajie NpeJCcTaBe. Y ONTAPCKOM IIPOCTOPY, Ha CeBep-

HOj cTpaHu je JoBaH borocnmos mcnpepn nehune na ITatmocy (3, I), a Ha jyxHOj,

mumyhy Ha cButKy, Jlyka (4, I). Y3 3amagum sup, Ha jy>)kHOM mosby je Mapko,

TOTOBO VICTOBETHOT u3rnena kao JIyka (5, I), a Ha ceBepHOM, fgpkehu oTBOpeHy

kmwury, Marej (6, I).

Temarcky mporpaM HajBMIIMX 30HA je 3aK/by4eH HM30BMMaA IPOPOKA KOjU CY Y
IIpKBaMa ca KyITIOJIOM MMaJy MeCTO y TaMOypy, ajiu Cy OBJfie IpMKa3aHM Ha Ha-
YMH KOjU yKa3dyje la ce OlHOCEe Ha ClieHe Benmkux mpasHmka y 30HaMa MCIIOf

8

Awovootog 6 ¢k Dovpva, Epunveia 1i¢ (wypagikiic téyvng, Tletpodmolig 1909, 263;
Epmunuja o cnuxkapckum eewsitiunama JJuonucuja us Pypue, nsg. M. Meguh, Crapn
cKapcku npupyaanny, 111, Beorpap 2005, 529-531 (= [Juonucnuje, Epmunuja).
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IbUX M Ha CyCeJHUM ITOBpIIMHAMa MCTOYHOT U 3amajgHor supaa. IIpsu n mocnen-
IbJl Y HU3Y jaB/bajy C€ OfBOjEHO, OKPEHYTM Ka ClleHaMa Ha 3MJI0BMMA IO IbUX,
IOK Cy OCTa/IM Y NMapOBMMa, OKPEHYTU jelaH IPyTOM, IIPMKa3aHy Ca OTBOPEHUM
pOTyAyCMMa uuje MOBPIIMHE Ca MCNMCAHUM IOpyKaMa IefMHM /1ajy mocedaH
puTam.

Hus nHa jy>xHOj cTpaHu nounme nompcjeM npopoka JJasupa (7, 1), unje cy ce uc-
TPBEHe pedul Ha CBUTKY OFHOCIIE Ha baroBecT Ha CycefHOj MOBPIIVHY MCTOY-
HOT 31ja. Y HacTaBKy cy npoponu Mojcuje (8, II) m Apon (9, II), satum Vcanja
(10, IT) u Jesexmwss (11, II), Camymn (12, II) u HemosHat mpopoxk (13, II), Mnuja
(14, II) n Jenucej (15, II), ABakym (16, II) u Codonnje (17, II), Jona (18, II) n
Teneon (19, II), a Ha kxpajy Bamaam (20, II), okpeHyT Ka 3anmajiHOM 3y Ha KOjeM
je y Toj BucuHu Basnecemwe XpucToso.

OproBapajyha 30Ha Ha CeBEpPHOj CTpaHM CAfpPXXU IPOPOKE y MCTOM IOPETKY.
IIpBu je Vicyc HaBun (21, III), 3atum cnene Jexonuje (22, III) n 3axapuje Mia-
bu (23, III), JakoB (24, III) u ABauja (25, III), Jarwmo (26, III) u Arej (27, III),
Muxej (28, III) u Josan IIpereua (29, III), 3axapuje (30, III) n Jepemnja (31, I1I),
Awmoc (32, III), Manmaxuje (33, III) n, Ha Kpajy, Conomon (34, III) xoju je, kao n
JlaBusi Ha CYyNIPOTHOj CTpaHM, OKpeHyT barosectnma.



68 IMAHO CAMUKAPCTBO

41. XrucTtoC CTAPAI]
AAHA, 1524.

42. XPUCTOC AHBEO
BEAMKOT CABETA U
JEBAHBEAVICTU JOBAH
U AYKA 1524.

CpasMepHO LIMpOKa alcuUfa Ha UCTOYHOj CTpaHu ca boropopumom (35, IV) us-
meby apxanbena Muxanna (36, IV) u laspuna (37, IV) u, ucnop we, Temama o-
TAapCKOT IIPOCTOpPa, HMje OCTaBM/IA BUILIE MecTa 3a brarosectu kojuma je moun-
Bao LUKIyC Benmkux nmpasHuka, 300r dera Cy Ha OrpaHMYEHMM IIOBpPILIMHaAMa
HacnmKaHy apxanbeo [aBpuro Ha neBoj u boropopuia Ha fecHoj ctpanu (V).

Y HacTtaBKy u3noxxeHe cueHe Benmkmx npasHuka cy, Kao M CBe IIpe[CTaBe y OJl-
TapCKOM IIPOCTOPY, dusle BU/bMBE M3HAM MKOHOCTACA, 1A CY Ce ¥ HeIPEeKMHYTOM
HU3y MOIJIe IIPaTUTU Ha jy>KHOM, a 3aTUM 3allaJJHOM M CEBEPHOM 3MJy CBe JI0
Kpaja Ha MICTOYHOM.

Ha nopuma yjenHadeHe BenmdmHe Ha jy)KHOM 31ny Cy ciuke Pobhema Xpucrosor (38,
II), Cperema (39, II), Kpmrema (40, II), Backpcema Jlazapesor (41, II) n Ymacka y
Jepycamm (42, II), a Ha ceBepy Ilpeodparkema (43, III), Pactieha (44, III), Cxupama
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¢ Kpcra (45, III), Muponocuna Ha rpody (46, I1I) u Cnnacka y ag (47, I1I).° BasHece- 11 Lprex caukaHOr
e Xpucroso (48, VI), koje je y XxpaMoBuMa ca KyIIOJIOM MIMAJI0 MECTO Y ONITAPCKOM ~ YKPACA HA JY)KHOJ

. . . _ IIOAOBHMHHU CBOAA —
NPOCTOPY, OBJie je Y PasBiUjeHOj CXeMU HACMIKAHO Ha 3aflAgHOM 3Ugy, €A AUOCTOMA- 110 b ioe e
Ma y 30MjeHoj cKymmHu oko boropopuiie n anhenmma o Kojux uM ce jenan odpaha  Brauwkux mpasHUKA U

CTPAAAA, 1524.

°*  Imxiryc Benmkux npasHuka ofe denexxn ofcTymname: [Ipeodpaxkeme Hitje IpUKa3aHO
nocye Kpuirema, Hero Tek nocne Backpcemwa Jlasapesor u LiBeTn, a mpouimnpeH je ciie-
HoM Ckupama c Kpcra.
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peunma: /bygu lanunejuu, witio citiojuitie u inegaiite Ha Hebo? Osaj Vcyc xoju ce og
ac ysHece Ha Hedo, tako he ucitio gohu kao wilio ia eugjecitie ga ognazu Ha Hedo
([jena amocToncka 1, 11) (49). Y mocedHuM 1nospyma ca CTpaHe, y BUCMHY Benmmkmx
IIPa3HNKA, Ha JIeBOj CTPaHU je Mpopok 3axapuje (50, VI), okpeHyT ka Ymacky y Je-
pycammm, a Ha gecHoj Vicanja (51, VI) xa BasHecewy. Ha cynpoTHOM Kpajy, Ha yckoj
HOBPIIVHY MCTOYHOT 31jla OKO aIlCKe, MeCTa Cy HallUI caMO MeJa/bOHM ca IIOIp-
cjuma amocrona n3 Cumacka Cperor Jlyxa u npezncraBom Bacempene (Kocmoca) ms-
Mehy BIX, y cpeayHy, Koju XK1 CBUTKE Ca je3uIMMa uujuM he sHamweM y4eHUIM
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dutu odmapern (V). Yoduuajenu cemm nuk mwerose nepcoHmdukanyje, crapia ca
KpyHOM, MehyTrM, yHMIITEH je Kajia je, y HacTOjamy Ja ce y ONTapCKu IPOCTOP
yHece HeIITO BMIIIe CBET/IOCT ¥ Ba3[yXa, HA OBOM MeCTY Ha4ulibeH OTBOP Ca IaHaC

IeNMVIMIYHO CAadyBaHUM HATIIMCOM IpuKasa (52, V). Y Tako CBeleHOj KOMITO3VLIMjI,

JIMYHOCTY aIlOCTO/IA Cy O3HaYeHe caMo MHunyjamma (53, V).

IIL. LIPTEX CAMKAHOT
YKPACA HA CEBEPHO]
TTOAOBUHU CBOAA —
TIPOPOILTH, IIPEACTABE
BEAMKUX ITPABHUKA U
CTPAAAA, 1524.

Ha ppyroj ctpanu, Ha 3amagHOM 3uny, Hu3 Benukux mpasHuka je, mo odmdajy,

3ak/bydeH YcmemeM (54, IV). IIpukas je pasBujeH y IIMPUHU Cpefiber fena
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BasHecemwa, ca ydyecHMIMMA y KCTOM, 30MjeHOM MOpPeTKy M ycHynoM boropo-
AVUIIOM Ha OfPY, M3HAJ Koje je XpUCTOC ca ’eHOM JYLIIOM, OKPY>KeH HedeCKuM
cunaMa u ¢urypama amocrona ca crpaHe. Kao u y ropmeM fieny 3amagHOT
31Jla, Ha TO/BYIMA Kpaj oBe dorare IpeAcTaBe HACTMKaHEe CY, KPYIHNUje Off ApPY-
TUX, oNojacHe ¢urype xumHorpada BesaHux 3a wy. Ha neBoj ctpanu je JoBan
HamacknH (55, IV), (55), a Ha gecHoj Kosma KanyHoTBopan (56, IV) Ha dnjem
CYy CBUTKY peul 13 BeroBe IecMe Ha jyTpemy Ycnema boropopuie (56a).
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y OEC/IMHN, Ha IIO/bMMa yje,uHaque BC/INMYNMHE, Ca TEK IIOHCKVM OACTYIIalkhEM, Be- 43.IIrorouu AAHKAO

JIMKY TIPa3HMIN TIOHAB/bAjy OCHOBHY Caf[pyKMHY ¥ TIO3HATE MKOHOTpadcke cxeme, 1 ATE) 1524

He mypehn ux 4ak HU enmsofaMa Koje Cy UX y pasHUM BapujaHTaMa, OCOOUTO y
ymetHocTu Ilanmeosnora, ynHune cnoxenujum. Ilojequrnauru oiucu waxeux upu-
kasa, kao u togcehare Ha Oe3bpojHe cpogHe Tipumepe, HuHe ce HA 060M MeCiLy
cysuuiHum, upu uemy he ce fiojeguHumM 3aHUMBUBUM OgnuKama o touipedu tio-
KnoHutiu ogiosapajyha tiaxcroa.

Y OKBUPY jemMHCTBEHOT IIpOrpaMa Haoca U OJITapPCKOT IPOCTOPa, Y LEJIOCTH BU-
JUBMBOT Y 30HM MCIHOJ Benmmkmx mpasHuka, miayctposaHa cy u Crpamama. OHa
[IOYNIbY Ha VICTOYHOM Kpajy jykHor 3uza Tajuom BedepoM (57, II) n HacTaBmajy
[Ipawem Hory (58, II), MonmutBoM Ha MacimmuoBoj ropu (59, I1I) u V3spajctBoM
(60, II), a mpenasehu u Ha 3amagum 3up, [IpuBohewem Aum u Kajadum (61, II). Ha
IPBOj Off BIX, CaB MIPOCTOP 3aIPEMajy allOCTOMM, Pa3MELITeHN OKO MOTYKpYy>KHe
IOBpIINHE CTONMA, ca XPUCTOM y cpeguHm. borara Tpresa ca XpaHOM IIOCeOHO
je 3aHMM/bMBA 300T MHOXVHE IIpefiMeTa KOji CBefode O OdIuIMMa U yKpacuma
KepaMMYKIX Cy/[oBa y Oa/IKaHCKOj TPaJUIVj/ TOT BpeMeHa. Y HAacTaBKy Cy Ipef-
crase [Ipamwa HOry u MommrBe Ha Mac/IMHOBOj TOPY Ca alloCTONMNMA Y 30MjeHnM
CKYIMHaMa OKO KOjMX Ipefen ¥ CAVKaHM eHTepyjepu OfUINY IIVPUHOM U IIPO-
spagnomhy. ¥V M3pmajcTBy, MebyTum, mpamatudHocT forabaja Harmamasa YBpCT
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44.ITroPOLM JAKOBM  [TOpeJaK HAOPY>KaHUX BOjHUKA ca CefdeHNIVMa Yy IPBOM IUIaHY, Koju Hajehum
ABAMJA, 1524. Jle7IOM 3aK/Iamajy M3IIe Tpaja y mosaguuu. Hacynpor ToMe, Ha HOCTIENHH0j Clie-
HJ KPCHOT IIyTa, Ca MHO>KMHOM JIMIIa KOja IpaTe 3aTO4YeHMKa, TMKoBu AHe u Ka-
jade cy Ha cycemHO] MOBPILIVHM IPECTAB/bEeHN Y eHTEPHjepy CIIOXKeHe CTPYKTYpe.

Ha samagHoM supy, ¢ apyre cTpaHe BasHecema n Ycnema, cKynuHa BojHuka (IV)
Xpucra npusopgu Ilontujy Ilumary xoju je, Kao 1 y IpeTXOZHOM CIIy4ajy, CMe-
IITEH Ha CyCefHO II0/be, OBOTa IIyTa Ha ceBepHOM 3upy (62, III). Y npoxmyxerky,
VICTIpE], jepyCcalMMCKIX 3UJMHA, IIpMKa3aHa je My4Ha enmusopja IlerpoBor mcky-
IIera KOjii ce TPY IyTa ofipekao XpucTa M 3aTUM ,IUIakao ropko” (63, III), a
y HacTaBKy clieHa Pyrama Kojy y peTKo pasBMjeHOM BMJy 3aTBapa /iBajleceTak
HAOPY>KaHNUX BOjHMKA, Ca pa3y3flaHNM yYeCHMIVMA KOjU ,Ijapa“ claBe, y3 UTPY
U MYy3UuKy, Tpydama, Tanamdacuma un podommma (64, III). CacBuMm je mpyraunja,
ca caMO HEeKOMMIMHOM 0c0da, ¢purypa Xpucra Koju, Be3aHUX PYKY, Y IpaTHhI
pasdojHMKa ca KpcroBrMa Ha Ilehymma mpunasm mecty cTpagama (65, 11I). Ha
Kpajy HM3a, Hajpa3BMjeHMja IIPUYOM M IIOKPETMMA je IpefcTaBa CTPATUILITA IO
Kojer IImmar ca mpaTmoM Ha KOBMMA CTIDKE Y Yacy Kafla Cracuresba VDKY Ha
Kpcr (66, I1II).

ITpukasu Myka XpucCTOBUX, YecTU y OOMMHUM IpOrpaMmMa 3MIHOT yKpaca y
cpuckuM 1pkBama XIV u XV Beka, M3maranm Cy U y HENPEKMHYTOM HU3Y Ha
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45. IIPOPOK BAAAAM,
1524.

jy’)KHOM U CeBepHOM, a IIOHEKaJ ) 3allaJiHOM 3MAY, IIpY YeMy U y BapMjaHTaMa
ca BUIIE MM Mambe 3aHMM/BMBINX IOjeATHOCTI Koje Cy 3acayxuBane naxmsy. C
Iipyre CTpaHe, CIIOMEHUIV 4YMje CTUICKE ONJIVIKEe VM MKOHOrpadCcKa pellerma He-
CYMBBMBO ITOKa3yjy MehycoOHy moBe3aHOCT 1 umja ce 4ak pumjanyja odnmmka aa
IpaTUTH, OWIN CY [IeTI0 MajcTOpa Y YMjUM Cy CPe[UIITYIMA OHU JJyTO BpeMeHa — y
cny4ajy Kocrypa u Tokom Buime croneha — cTBapanm.

Y cnmaBy maTpoHa Xpama, Ha IIOMYKPY>KHUM IIOBpIIMHAMa IOJ HPUC/IOHEHUM
TYKOBMMaA, Ha jy>KHOj CTPAaHM je LMKIyC cBeTOr JoBaHa IIpereye: Ha MCTOYHO]
bnarosectu 3axapuju (67, VII), Ha cpenmoj YOuctBo 3axapuja mpep BpaTuma
(68, VIII) u bekctBo Jenucasere ca seretoMm (69, VIII), a Ha 3amagHoj ITpomo-
Bey, cBetor JoBana Kpcturema (70, IX). ¥3 mux, BepHuny cy Ha notrpdyumjuma
IPUCTIOBEHNX JIYKOBA Ha jYTY, Y OTaPCKOM IIPOCTOPY, MOITI Jja BUJE U3yXKEHe
¢urype haxona Ilapmena (122, VII) n @umnmna (123, VII), y cpegmeM Tpasejy
Epmonaja (126, VIII) n Ilanrenejmona (127, VIII), a y 3amaguom IIposa (128,
IX) n Tapaxa (129, IX). Ha cynpoTHoj cTpany, y 3anmagHoM Tpasejy cy Kup (130,
X) u JoBaH (131, X), y cpenwem amjan (132, XI) n Kosma (133, XI), a y on-
TapckoM mpoctopy Poman (124, XII) n Credan (125, XII). I[Tocnenwwu, ¢ jenHe
u gpyre ctpane loctopydma ABpamosor (73, XII), 3ak/byunBanmm Ccy TeMaTHUKY
OJITApPCKOT [iefa.

HOpxehu ce ucror cMepa, of ceBepa IpeKo 3amafia Ka jyry, U3/I0XKEHa je Cap>KM-
Ha ¥ Y HIDKUM 30HaMa, o0pasyjyhn y onrapy u Haocy ofjBojeHe IIe/NHe.

Y ancupy, ucnon boropopnie ca Xpucrom, pasBujeHa je mpencrasa [Ipnyenrha
arloCTONa, Ha 71eBOj cTpanu xnedoM (74, VI), a Ha mecHoj BuHOM (75, VI). V3 By
je Ha jy>KHOj ITOBPIIMHYI MCTOYHOT 31/1a, ucnoy boropopune ns bnarosecrn, cae-
i Xpucrosyn Atuscknu (?) (76, VI), a Ha ceBepHoj Csetu ydpyc (77, VI).

Omrehema Ha YeOHMM CTpaHaMa MCTOYHOT IIapa MUIACTapa jaCHO ITOKa3yjy Io-
JI0Kaj ¥ BUCUHY IIperpajie Koja je ofBajajaa OATapCKU IMPOCTOp of Haoca. fbena
OCHOBHa KOHCTPYKIIMja je, BUIY Ce, IIOCTaB/beHa IIpe JKMBOIIMCabha, IITO Ha BUILIE
MecTa oTBphyje odpasa ppecaka oko ymopuinra rpesa. VIKOHOCTAC je 3aK/Iambao
YHYTPAILIKOCT OITAPCKOT Jiefla N0 BUCMHE MeJa/bOHa Ha YMjUM je MOBpIIMHaMa
IIporpaM Be3aH 3a JIMTYPIUjCKU KapaKTep MPOCTOPa, OIBOjeH Off Caip)KMHE y Ha-
ocy. Kao mTo je ucTakHyTO y NpuKasy ropmuxX 30Ha, BUI/bMBUX U3HAJ Iperpaje,
ciieHe Benukux npasHuka u CTpaiama Cy y HU3Y U3/I0XKeHe Y 00a Jiena Xxpama, C
U3Y3€TKOM IIpe[ICTaBa y O/ITAPCKOj alCUAM U IIOJ, IPUCIOHEHNM JTyKOM Ha jy-
JKHOj CTpaHM I7ie je HaClAMKaHa IpBa ClIeHa U3 XMBOTA IIaTPOHA LIPKBeE.

Cae Jome HMOBpLINHE OITAPCKOT IPOCTOpa IIPeKpUBeHe CY IONpCjuMa apxujepeja
y Mefla/bOHMMA 1, UCTIOf] BIUX, (purypama cBeTUX oTana Koju ydecTyjy y Iloxio-
wewy xptBu (VI). Jodpo ouyBane ppecke cy nperprene omreheme jequHo y arm-
CUAM, T/e je, 300T HeOBO/BHOT CBET/IA, YCKU IIPO30P 3aMerbeH LUIVPUM VM BULIVIM.
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Y Mema/pOHMMa Ha MICTOYHO] CTPaHMU CYy HacnumkaHu csetu Amrummja Execkn (78,
VI) n YpBan MaxkenoHcku (79, VI), a 3atum, y ancuan, Craxuje Busantujckn (8o,
VI), Cumeon Jepycanmumcknu (81, VI), Jlykujan Jlaogukujckn (82, VI) u, go mposo-
pa Ha cpepuHy, ca omtehennM Hatmicom Anenuje Cmupuckn (83, VI). Y Hacras-
Ky je Takobe fomojacHM MK jegHOT apxujepeja ca ocramyuma Harmuca (84, VI),
HakoH Kojer cy cBetu Eron Ilarpacku (?) (85, VI), Anonoc Kecapmjcku (86, VI)
u Kyapt Bupurcku (87, VI), a Ha 3upy, Ha cycegHoj nmopmunHy, Mapko Amoo-
Hujapcku (88, VI) u, mox npucnowennm nmykoM, Ouncndop Koponujcku (89, VI).

Y HM3oBUMa Ha OOYHNUM IOBPIIMHAMA OJITAPCKOT IPOCTOPA, Ha jy>KHOM 3UAY CY
csetu [opotej Tupcku (90, VII), Mapko Edeckn (91, VII), Vinmatuje (92, VII)
un Antuna Huxommpujcku (93, VII),' a fo mera, Ha MICTOYHOj CTPAHM jyrou-
CTOYHOT IN/IACTPA, jeflaH apxujepej ca AeTMMUYHO CayyBaHMM HATINCOM (94,
VII). Y nponyxXeTKy, y MCTOj BUCUHH, Y Y€OHY CTpaHy cTymua je dura yrpahena
rpefia MKOHOCTAcCa, 300T Yera je Ha IPeoCTasoM I0/by HACIMKAH OPHAMEHT.

12 JImuynoct AnTnie HuUKoMyuamjckor Huje HaM IO3HAaTa y 3uIHOM clmKapcTsy. He Tpeda,
pasyMe ce, ICK/BYYUTU MOTYRHOCT Ja je y IUTamy OMO MCTOMMEHU eICKOII IepraM-
CKI, 4nje je IMe IOTpellHo HasHadeHo. OH ce, UCTUHA, He cpehe y cimckoBUMa ceffaM-
JleceTopulie alloCTO/a, aly je BUXOB Opoj mpema JeBceBujy Kecapujckom duo Behwu;
AnTnny xao XpucToBOT y4eHnKa cnomuibe Oiikposerve JoaHa borocnosa, 2, 13 - J.
ITonosuh, JKuttiuja ceettiux, I, 150. Y Epmunuju lnonncuja us @ypHe, 397, HaBOAu ce
Anrumna Ilepiamcku: citiap, gyie dpage.

46. IIpororiu MOJCHUJE
U APOH, 1524.



OATAPCKU TIPOCTOP U HAOC 79

47.IIporPoniu JOHA 1
T'EAEOH, 1524.

Jl Ha CympOTHOM, CEBEPOMCTOYHOM CTYIILYy, ofiroBapajyha moBpuimHa, Takobe
yKpallleHa OpHaMeHTOM, olliTeheHa je Ha MecTy T/ie je duo ymopuuire rpefe oni-
Tapcke Iperpayie, 300r yera je cTpajiajio U IOIpCje jefHOT apxujepeja Ha Cyceni-
HOj, ICTOYHOj CTPaHM NWJIACTPA, OF 4YMjeT je HaTHuca IIpeocTao caMo geo (95,
XII). o mera, Ha ceBepHOM 3uURY, f0dOpo cy ouyBanmu Curyan ComyHckn (96,
XII), Kpucn Xankupoucku (97, XII), Enmener Kapraruucku' (98, XII) u Augpo-
Huk [lanoncku (99, XII), koju ce 3ajegHo mpasHyjy 30. jyna.'>

Y HajHIKOj 30HM ONTApCKOr MPOCTOPA apxujepeju y4ecTByjy y lIoknomemy xp-
TBU. Y3 cBeTOr ABepKuja Jepamo/bcKor ca jeBanhe/beM Ha rpyauMma, Ha OOYHO]
CTPaHM CeBEPONMCTOYHOT CTymua (100, XI), ocTamym cBeTU OLM OKPEHYTH CY Ka
CpPeIMILTY amcuje ca IpukKasoM yacHe Tprese. Ha ceutky mpsor, Ilerpa Anek-
CaHJPUjCKOT, Ha ceBepHOM 3upy (101, XII), HeKonMko mpeocTanux cnosa (102)
HIIje JOBOJ/BHO Jja Ce IIPEro3Ha OAroBapajyhm TekcT, amm BeroBo MecTo y IIpBOM
neny mutypruje norsphyje mpopox Vcauja (103, XII) y mmmrkoj Humm, Koju ce u

Ivionncuje, Epmunuja, 391: denexxn jenuHo arnocrona nop uMenoM Enenera, mmazor,
pasze/beHe dpaje.
Kuiniuja ceeitiux, beorpan 1961, 587.
ITojaBa Iletpa AnekcaH/IpMjCKOT OBJie, y IPBOM JieNly IUTYPIuje, OTroBapa mberoBoj
Y1031 Ha PasBUjeHO] IpPeNCTaBy MPUIIPEME IIPOCKOMUAMjE, HajjaCHUje U3IOXKEHE Y
Mapkosom ManacTupy — L. Ipospanos, /3 ukonoipaguje Mapxosoi manacitiupa. bo-
Haucka nutypiuja, 3orpad 11 (1980) 83 u m.
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48. 1 49. POBEBE
XPucToBO U CPETEIGE,
1524 (CTPAHA 80)

50. KPIITEWBE
XPHCTOBO, 1524.

caM Jip>KarbeM NPUIArofyuo ApyruM ydecHunuMa y nosopunu Iloknomema. Ihero-
BO mpopoiTso 13 nyduHe Crapor 3aBeTa paHo je Mehy XpucroBuM yueHnmyma
cxBaheHO Kao BM3Mja HWETOBOT CTpajama'* U 3aTo JOOMIO MeCTO y NMUTYPIuju,
a OBJIe je MCIMCAHO Ha CBUTKY Yy OKBMPY OHOTA IITO y CIYXXOM IpocKoMupnmje
CBEIITEeHVK rosopu pexyhu npocopy: Kao osua Ha saxnare du 6ohen. U kao
HeBUHO jaitbe, HeMO Upeg OHUM KOju ia citipuice, He ouiéapa yciia ceojux (104,
XII)." Ha cycegHOj MOBpIINHY, Ha ICTOYHOM 31y, 3a IIPOTECHC je Be3aH 1 JOIo-
jacHn muk MprBor Xpucra, mpekpiTeHux pyky (105, VI), kpaj kojer je n Harmmc
Koju je jepeja mopcehao fa y MOMUTBU IIOMEHe jepoMoHaAxa Jakosa VI Kiliuiiopa
Ileinpa (106, VI).'S

" Vcawnja, 53, 7.

5 JI. Mupxkosuh, IIpasocnasna nuiiilypiuka unu Hayka o dolocnmysxiervy UpasocnasHe
uciioune ypkae, 11, beorpan, 1966, 59.

!¢ TlomeH IIpaBOCTaBHUX apXujepeja U CBELITEHCTBA, a 3aTUM KTUTOpa U JOdpOTBOpa
MaHACTVpa WIM XpaMa MMAo je MeCTO Yy CIy>kOM IPOCKOMUJje IPUINKOM Cederha
qyeTBpTe npocdope — uciio, 61-62; C. F. Brightman, Liturgies Eastern and Western, L.
Eastern Liturgies, Oxford 1896, reprinted 1965, 359.
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51. BACKPCEBE
AA3APA, 1524.

52. 1 §3. YAA3AK

YV JEPYCAAUIM U
TIPEOBPAXKEE, 1524
(cTPaHA 83)

Y ancupu je npsBu cBetn Huxoma (107, VI) ca cBUTKOM Ha KojeM je, y HEIITO
M3MEIEHOj BapMjaHTH, [TI0YETAaK MOJMUTBE KOjy CBEHITEHMK TUXO Kasyje 3a BpeMe
YlTama IPBOT aHTM(OHA Ha TUTYPIUji CBETOr JoBaHa 3maroycror: [octioge bosce
Haw, 4uja je Moh HegocedHA U CA6A HeCXBALUBA, YUja je MUnocii de3mepHa
u yosekomwydme Heuckasaro ..."7 (108, VI), a no mwera cBetu Bacunuje Bennku
(109, VI) ca kpaTkum, jaHaC HEYUTKUM TEKCTOM Ha MAajlOM CBUTKY. Y CpefmbeM
JleTy arcuje, ¢ jefHe M Apyre CTpaHe >KpTBeHNKa cy anbemn y omehm hakoHna
(110, VIa), a Ha BeMy ATHel] ITOJIOKEH Ha IMCKOC, Ca TIOKPUBKOM I 3BE3INI[OM.
Y jyxHOM gmeny cy cBetu JoBaH 3nmaroyctu (111, VI) Ha 4mjeM cy cBUTKY peun
U3 MONNUTBE IPENIOXKeha KOjy CBEMITEHMK M3roBapa IOIITO je MPUIIPEMIO CBETe
napose: bosxce, Bosxe Haw xoju cu tiocnao HeSecHu xned, Xpany uenom ceeiiy, 1o-
ciioga nawei u boia Vicyca Xpuciia, Ciiacuitierva u V3sbdasuiiierva u Jodpoitieopa,
koju Hac énaiocuma u oceehyje ... (112, VI)'® u Ipuropuje borocmos (113, VI) ca
UCIIICAHOM MOJIMTBOM IIPMHOIIEHA HAKOH IIOCTaB/baa O0KaHCKMX NapoBa Ha

17 Boxancinieene nutilypiuje, npesoy Jyctuna Ilomosuha, beorpam 1978, 29; cf. C. E
Brightman, Liturgies, 310.

" C. E Brightman, Liturgies, 309; JI. Mupxosuh, IIpasocnasua nuiniypiuxa, 11, 63; bo-
HaHcieeHe TUTypiuje, 21.
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54. 4 55. PACOERE U
CKUAAIBE C KPCTA,
1524 (CTPAHA 84)

56. CUAA3AK Y AA,
1524.
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qyacHy tpnesy: lociioge Boxce, Ceegpicuitievy, jegunu ceeitiu, Koju upumaus #p-
iiey xeane 04 OHUX Koju ilie céum cpuem upususajy ... (114, VI).” V Hacras-
Ky, Ha UCTOYHOM 3upy je ceetu Kupmn Anexcanppujcku (115, VI) ca moueTkom
fipyre MONUTBE BEPHMUX, KOjy CBEIITEHMK TajHO M3rOBapa Ha JIUTYPruju JoBaHa
3natoycror: Otieili u mHoio Uyilia Wedu upuiagamo u wedu ce monumo, énaiu u
uosekomwydusu, ga, uoinegasuiu monuiney Hauty ... (116, VI).> Iocnepmwmn yde-
cHuny y Ilokomemy cy Ha jy)KHOM 3upfy. Y IUINTKOj HuIM hakoHMKOHA je JoBaH
Mwnoctusn (117, VII) ca MOIUTBOM KOjy CBEIITEHOCTY>KUTEb Y MUTYPIUju 37a-
TOYCTOL, IIpe ocBehema JjapoBa, TajHo usrosapa: JJociliojHo je u tipasegro itiedu
uesaiiu, iwede dnaiocumaitiu, iwiede xeanuiiu, wedu dnaiogapuiiu ... (118, VII),»
a jgo mwera cetu CrmpupoH Yypgorsopar (119, VII) ca peunma Koje TMXO Kasy-
je, Monehm ma ce orBOpe yMHe ouu 1 pasyme jeBaHhespe koje he duty umraHo:

¥ C. E Brightman, Liturgies, 380; Loxancitisene nuiiiypiuje, 52; Cnymeduux, beorpap

2001, 142.

C. E Brightman, Liturgies, 317; JI. Mupkosuh, IIpasocnasna nuiiypiuxa, 11, 80; bo-
Hancimeere nuiypiuje, 44; CnyxedHux, 130.

Mupkosuh, IIpasocnastna nuinypiuxa, 11, 93; C. F. Brightman, Liturgies, 384; bosxan-
citieeHe nuttiypiuje, 56; CryxedHUK, 149.

20

21
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57. TAJHA BEYEPA, 1524.

58. TAJHA BEYEPA,
AETAMN, 1524.

3atianu y cpyuma Hauium, 406ekowydusu Braguxo, decmpitiny ceetinocii ii6oia
doioitosHarea (120, VII).>> Tlocnenmwu, Vrmaruje boronoca, Ha ycKoj NCTOYHO]
CTPaH!U jyrOMCTOYHOT NIIACTPA, JNLEM je OKPeHYT IJIefaoly M Jp>KameM OffBO-
jeH ox mpyrux apxujepeja y Iloknomemy (121, VII).

[IporpaM m KapakTep C/IMKa y HajHMUXKOj 30HM ONTAPCKOT IPOCTOpa, KOju je
ox Kpaja XII Beka y Bu3aHTUjcKUM XpaMoBMMa odoraheH HOBUM cagpiKajeM U
3HauYemVMa QMM CY IpefMeT ITaKibe BUIIe CTPYYmaKa, a IocedHO ImpecTaBa
[Toxnmomema XPTBU ca apxXujepejuMa ¥ TeKCTOBMMA MCHMCAHUM Ha CBUTLMMA
Koje mp>xe. HakoH BpegHux pajosa, y npsoM peny loppane baduh n Kpucro-
depa Bantepa,” nmocnenmux gerneHuja je y MoHorpadujama o BETMKUM CIIOMe-

* Mwupxkosuh, IIpasocnasna nuiiypiuxa, 11, 75; C. E Brightman, Liturgies, 371; Boxan-
citiseHe nuiilypiuje, 36; CIy>kedHMK, 117.

> Toppana baduh, Xpucitionowxe paciipe y XII sexy u 1i0jasa HO8UX cueHa y ATiCUGATTHOM
gexkopy eusanidujckux upkasa. Apxujepeju cayxce ipeq Xemiumacujom u apxujepeju
cnyxce ipeg Ainenom, 3d0pHuUK 3a muKoBHe yMeTHOCTM MC 2 (1966) 9-31; Ch. Walter,
La place des évéques dans le décor des apsides byzantines, Revue de l'art 24 (1974) 81-89.
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HULMMa M3710XKeHa rpabha saHumM/buBa 1 300T aHaNMOrMja ca JIMKOBMMA CBETUX
oTana y Jamymu.

Ha ocHoBy 00jaB/beHe 1 MMYHO IpUKyIUbeHe Tpabe, AparoreH mperien apxujepeja u
TEKCTOBA Ha POTY/IyCMMa Koje ApKe Ha MIMPOKOM IPOCTOPY BU3AHTHjCKOT 3VJHOT
cmkapctBa HaunHwm cy Gordana Babi¢ — Ch. Walter, The Inscriptions upon Liturgical
Rolls in Byzantine Apse Decoration, REB 34 (1976) 269—280.
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Y Husy BapujaHaTa, yBeK ca cBeTUM JoBaHOM 31aToycTuM 1 Bacunujem Benmnkum — s9. Xpucroc meep
y cpenbeM Jielly ONTapcKe amncufle, y TPOTECUCY Cy MMajie MeCTo — MOoTBppuo AHOM 1 Kajaeom,

. . 1524.
je To u mporpam y Jamymu — npencraBe BesaHe 3a CayxOy mpockomupuje. On

CIIOMEHMKA KOj! Cy MOI/IM OMTU IO3HATU HApYy4MOLMMa U CIMKapMMa BaKaH je
Morao duTy MapKoB MaHACTUP ca Pa3BMjeHMM ONTAPCKUM IIPOCTOPOM U OATOBa-
pajyhum nsdopom nukosa. Tome je, HaKOH mocmenmer ynnihemwa gpecaka gomwe
30He of TpeMa3a MacHOM 00joM, BpelHYy cTyaujy mocsetno llBetan Iposmanos
ca TyMademeM CJIO)KeHe Cafp)KIHe, I0CedHO y MpoTecucy.” Y meroBoj KOHXU
HAaC/IMKAHO je Te/I0 MpTBOra XpHUCTa, IMONOXKEHO Kao >KpTBa ca 3BE3JUIIOM, IIO-
KPOBOM I KOII/bEM, a ca cTpaHa cBeTu [letap Anexcanzppujcku u apxubakon Cre-
¢an, koju HermocpenHo nmpukasyjy Cayxdy npockomupuje. Y Jaurymn, Ha MambUM
PacIonoKMBUM NOBPIIMHAMA, T€Ma HHUje y TOj MEpPM pas3BUjeHa, ajy je IpuKas

24

11. IposmanoB, /13 ukonoipagpuje Mapkosoi manacitiupa, 3orpad 11 (1980) 83-87.
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60. [ILAATOB CYA, 1524.

Xpucra y 0l1TapCcKoj alCuii IOHOBMO HETOB — I MHAYe MO3HAT — M3IJIE] KaKaB je
u 'y mporecucy MapkoBor Ma"actupa.>

Y onrapckom fieny, y HU3y IOIpCja je HaCAMKAaHO IPEKO IBafieceT CBETUX OTa-
na y usdopy xoju je y Hajsehoj mepu Besan 3a llapurpan u fyxoBHa cpeauuiTa
Vcroune upkse. Mely muma je HapounTe makme BpeflaH HAjCTApUjU ITO3HATH
Kk edeckor mutpononmnta Mapka EBrennka,’® 1M4HOCTH KoOja je Y IOC/IefHBbIM
roguHaMa llapcTBa yTuijana Ha KMBOT LIPKBe 1 OfTYKe Off 3Hadaja 3a CymOMHY

»  B. ucupnny crypujy X. Kovotavtvidn, O Meliopog, ©@eooalovikn 2008.

’¢ IberoBa [0 TaJja HEIIO3HATA II0jaBa y Jalllymby MPe/ICTaB/beHa je Ha HayYHOM CKYIIY y
ATVHU Y jeceH 1999, a y Hamoj cpeguHn y daconucy Jleckosuanun (I. Cydotuh, Haj-
citiapuju iosHattiu topinupeit edeckol eiiuckoia Mapka Eeienuxa).
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3emsbe.” CjajaH TOBOPHMK M TIOJIEMUYap, MOCESHO ce MCTAaKao Ha IPErOBOPMMA  61. PyramEe XPUCTY,
O CKJ/IAllalby YHMje ca KaTOMMYKOM IpkBoM y @upenun (1439), Ha KojuMa je Ba- 1524

27

/3 odumue nmuteparype o Mapky Eprennky: M. Mapwvn, Mapkog 0 Edyevikds. Biog ki
&pyov, ABrva 1954; eadem, Emi To0 fiov kel 100 Epyov Mdprov Tod EDyevikod (&vTideyoueva
kol ovumAnpotdueva), ABrva 58 (1954) 198-221; N. IT. Baohiddng, Maprog 0 Evyevikog
kol 1] Evwois 1@y éxkAnoiy, ABnva 1972; C. Tsirplanis, Mark Eugenicus and the Council of
Florence. A historical Re-evaluation of his Personality, Thessaloniki 1974 (ca npernenom mwe-
roBMX crivica v muteparype 109-118); D. Pallas, Les »Ekphrasis« de Marc et de Jean Eugénikos:
le dualisme culturele vers la fin de Byzance, 1, Rayonnement grec. Hommages a Charles
Delvoye, Bruxelles 1982, 505-515; II, Byzantion 52 (1982) 357-374; V. Bypuh, Cympax
Busanitiuje (speme Josana VIII Ilaneonoia) 1392—1448, beorpan 1984, 357-359 u zap. (ca
ymteparypom); B. L. Fonki¢, E B. Poljakov, Markos Eugenikos als Kopist. Zur Titigkeit eines
Gelehrtenkreises an den konstantinopolitaner Skriptorien im ersten Drittel des 15. Jahrhunderts,
BZ 84/85 (1991/1992), 1993 (= B. L. Fonki¢, Markos Eugenikos als Kopist, [peueckue pyko-
IIVICY eBPOIIeNiCKIX codpanmit, MockBa 1999, 109-117) (ca IUTepaTypoM); ApXUMaHIPUT
Awmspocuje (IToropun), Ceeitiv Mapko Egecku u @nopenitiuricka yHuja, KpameBo 2007.
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62 IIElbABE HA KPCT,
1524.

TPeHO dpaHNO NMPaBOC/IABHY HOTMY M OfOMO [ja MOTINIIE NOCTUTHYTH CIIOpa-
3yM. TakBO JprKame, Koje je caM IIala cMaTpao IpecyJHUM, IT0CedHO je Y3UII0
HETOB yITIe[, Y MpaBocaaBHOM cBeTy. C 0d3upom Ha To, Mapko Edeckn ce y
CTIMKACTBY MOTA0 II0jaBUTM YOP30 IOCTe CMPTH 1445. TOfiMHE, TUM IIpe LITO je
normasap llapurpazncke marpujapmuje Beh 1456. cCHOJa/THUM aKTOM YTBPANO
maH Koju he craBuTH ycrioMeHy Ha mera — 19. jaHyap. Tume je duo oTBOpeH
IyT Ka IpefiCTaB/balby HEroBOT JNKa, a cehame Ha WHEroB M3ITIEN MOITIO Ce ca-
YyBaTy y CaMOj IPeCTOHMIM, Hajipe y MaHIaHCKOM MaHAacTHUPY, OCOOUTO aKo
je 010 Ha MKOHM-CIMIM KOja je, IO 4eCTOM 0dMuajy, CTajajsa HaJ IMOKOjHUKO-
BUM I'POOOM.

Y ropuHaMa HAaKOH Tafia y IPeCTOHNUIM HMje dMIO YC/IoBa 3a KMBOMNCame Xpa-
MoBa y umjeM du ykpacy Mapko EBrennk fodmo cBoje MecTo. Y cBakoM Ciyu4ajy,
IpUIMKe Cy yckpatmie vau dap ymamuae moryhHoct ga n3 Llapurpapa, rae je
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IV. LIPTE>XX MPEACTABA
HA TOPHEM AEAY

3ATIAAHOT 3UAA, 1524.

63. BABHECEWE
XPHUCTOBO, 1524.

— IOCJIe ApaMaTUYHMUX CYKoda 1 n3duBama 13 Tpaja — 3aBPLINO CBOj KMBOT, Kpe-
HY IMKOBHM NOACTULIAjU U HOIPUHECY IIMpery yCIOMeHe Ha mera.”

Y Jamymnu je cukap 3adenexmo BeroBy CpefoBeYHy I10jaBy, IIyHY CHare, ca ILIN-
POKMM 4YeIoM ¥ TYCTOM, LJPHOM KOCOM ¥ OpajjoM pasjie/beHOM Y JiBa LIMPOKa,
3a0d/peHa mpameHa. CBOjUM KapaKTepoM, M3PXKEHNM OIITPUM I[PTEKOM, JIUK je
Morao duty dnmsak usrneny Mapka EBrenmka ako ce Mmma y BUAY fid je YMPO
TeK INpelaBuy nefecery. VHade, ocodeHy HaumH oOnMKOBama dpasie YMHNO Ta
je cmmuHuM cBetoM Ipuropujy ITamamm® n mmahum mpencraBama cBetor CaBe

*  Kynry mutpomnonura Mapka HOIPIMHEN Cy HAPOUNTO CACTaBU HeroBor dpara, hakona
1 HoMo¢uakca Bemnke 1jpkse, forHMjer MuTpononuta JlakefgeMonuje, JopaHa, Kao u
HETrOBOT YyBeHOT criefideHnka [eopruja Cxonapuja, KacHMjer Bace/beHCKOT aTpujapxa
Tenapuja — C. Tsirplanis, Mark Eugenicus, 56-57, 66-75.

E. Towyapidag, Eikoviotikés paptopies To0 Ayiov Ipnyopiov 100 Iadaud oé¢ vaois t7g
Kaoropuis ki Béporag. Xvpfoly othy eikovoypagia ot Ayiov, Ilpaktikd @eoloyikod

29
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64. YCIIEE
BororoAUIIE, AETAN,
1524.

65. YCIIEIE
bororopunE, 1524.

Cprckor.** HaBeern nkoHorpadcku THII je OfyAapao Off IMKOBA CTapMjUX CBe-
THUX OTalla, Kao Ja je Ha TO yTMUIla/la VICTOpPUjCcKa dnu3NHa apxujepeja 3a Koje je
Hajla)KeHa HOBA MKOHOTpadcKa cxema.

Huje neoduuno fia je moprper Mapka EBrenuka Hacmmkan y Cpduju, y 3agyxdu-
HU TIOCTIeNbYX U3JaHaka nopoaune KaHnTtakysuHa, y cpefuHu Koja je jodpo 1mo-
3HaBa/Ia TPAJULMjy CpeAniTa VIcTOuHe LIpKBe M ca BbMMaA OCTajla y Be3u U IOf
ocmaHcKoM Bramihy. C pasiorom je oTyma MUK YyBeHOT OpaHMOIA IPABOCTIABHE

Zvvedpiov eig T kai pviuny Tod £v ayiolg matpdg fHuwv Ipnyopiov dpxtemoxdnov
®eooalovikng tod ITakapd, Oecoalovikn 1984, 261-294; idem, EikovioTikés paptv-
pies o0 Ayiov Ipnyopiov 100 Iadaud 011 Ocooalovikn kai 016 Ayiov'Opog, O &ylog
Ipnyodprog 6 Makapdg otnyv iotopia kai TO Tapov, Aytov'Opog 2000, 193-216.

Y Ilehkoj ITarpujapmnju, Jeyanuma, [Toranosy u fp. — [I. Munomesuh, Mxonoipagu-
ja ceeinioia Case y cpegrvem sexy, CaBa Hemamwuh — Cetu CaBa, ncropuja u npeasme,
Beorpag 1979, . 12, 19, 21, 27; I. Cydotuh, Ukonoipaguja ceeitioia Case y speme
wypcke enactiu, CaBa Hemamwuh — Ceeru Casa, 279-318.

30
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V. LIPTEXX IPEACTABA ¥
TOPHEM AEAY ATICUAE
Y UCTOYHOT 3UAA

Bepe y Jamymwu Hajciiapuju, Mako ce I0jaBuo Y KPyTy CKpOMHUje CIMKapcKe ie-
TIATHOCTM Off OHE y pa3BujeHuM cpeammTuma nonyt Kacropuje n Bepuje.>

Y cnmxapcTBy Ha nofpy4jy CpIicke IpKBe Koja HMje IPUXBATIIA YHIY,? edecKkn
MUTPOIIONIUT je IOHOBO IpefCTaB/beH TeK HaKOoH odHoBe Ilehke maTpujapmnje
Ha HOBOM CJ10jy (ppecaka y onTapckoM mpoctopy boropongmunne npkse y Cryze-
Huiy (1568),%* nako y camoj Ilehu, y MeHorory, 4uje cy clieHe HELITO IIpe TOra,

' Konernuuna Axrenuku CraBpomrynry-Makpu HaM je /by0a3HO CKpeHy/Ia IaXiby Ha

nuK Mapka EBrenuka y ma"actupy OumaHTponMHa Ha OCTPBY Kpaj JamuHe U3 1560.
TOfIMHE § CEBEPHOM eKCOHApPTEKCY XpaMa, Ifie je IpeficTaBbeH y ofgehn MoHaxa — B.
Movaotipia vijoov Iwavvivwy. Zwypagiky, Iwdvviva 1993, €lk. 298.

Y roTOBO YNMTAaBOM CIIOBEHCKOM CBETY jé CIIOpasyM NOCTUTHYT Ha DUPEHTUHCKOM ca-
dopy Hanmao Ha >xecTok oTrop. Benuku kues Bacunuje II je ogduo ma mpmsna moTmmc
MOCKOBCKOT MuUTpomnonuta Vcunopa, na ra je mo noBpaTky n3 BeHenuje yKIoHNO ca
TPOHA 1 3aTBOPMO y MaHacTup. [Ip>xame Mapka EBrenuka y nperopopuma 0CTaBuIO je
IyQOK yTHCAK, jep ce, HACYIPOT CAaMOM I1apy, aTpujapXy U APYTUM apxujepejuma Koju
Cy TIpUCTajamn Ha YCTYIIKe, edpecKu MUTPONONUT, Kaxke Cumeon CysmarbcKu, HUYUM
Hyje mao npupodutu - V. Bypuh, Cympax Busanitiuje (Bpeme Josana VIII Ilaneonoia)
1392-1448, beorpay 1984, 326-327, Ham. 203; M. A. Annaros, Pycckas ucmopuveckas
moiciv u 3anaonas Sepona XII-XVII es., MockBa 1973, 132-138 (ca usBopuma u nm-
TepaTypoM). YHU]jy, MHave, HUCY npu3Hane Hu OXpuacKa apxuenuckonuja Hu Morn-
JaBCKa MUTPOIO/Nja.

B. Iletkosuh, IIpeineg upkeenux cilomeHuxa Kpo3 iosecHuuy cpiickoi Hapoga, beorpan
1950, 318. C. [leTkoBuh, 3ugHo cnukapcitiso, 168.

32

33
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66. bororopuIila ca
APXAHBEAUMA, 1524.

1565, pasMellTeHe 10 3UJOBMMA M CBOIOBMMa npunpare, Mapko EBrenuk Humje
npuzipy>xeH ceeToM Makapujy Erumarckom mn ceeroMm Maxkapujy AnexkcaHapuj-
CKOM, Y3 KOje je 19. jaHyapa C/IaB/beH.>

Apxujepeju 13 H13a nompcja y Jamymu ofgadpannu cy 1o ofpeheHom kpurepujy: ¢
M3y3€TKOM IIOC/IE[IbMX Ha jY’KHOM 3MJ Y, CBM Cy MICTOBPEMEHO IpUIa/iaiy KpyTy
apxujepeja 1 TPyl cefamjeceTopulie anocrona. IIpsu m1uxos feo, Ha ceBepHUM
IOBPLIMHAMA IIPOCTOPA YaK JOCIENHO IPaTU PeRoC/e] CIICKAa KOju JJOHOCU ep-
MIHMja U3 1566, T03HaTa Kao [Ipsu jepycanumcku pykouuc.*® Y Be3u ¢ TUM, IIPBU
y 30HM IIOIIPCja Ha jy»KHOM 3MAY, emuckon tupcku [loporej, moduo je y Jamry-
1)L MECTO HEIIOCPEIHO 13a alloCTOIa BEPOBATHO 300T TOra IITO je IOJ HerOBMM
MMEHOM CauyBaH CIIIC O ceflaMjieceTOpuIy XpUCTOBUX Y4eHNKa.

Benuka ranmepuja momnpcja y Meja/bOHMMa HaCTaBU/IA je CBOj TOK M Yy HAoCy, Ipe-
nasehu ¢ jenHe moBpuIMHe Ha ApYTy. JIMYHOCTY CY U [ja/be dWjle y CKyIMHAMa Koje
cy unHmIe nenvue. Ha 4eoHoj MOBPIIMHY jyTOMCTOYHOT NIIACTPa BEPOBATHO je
duna cseta Jymura (VII), jep je na 3amagnoj Kupuxk (134, VIII). IlpBu y cpen-
meM Tpasejy je cBetn EBcraruje [Tnaknpa (135, VIII); y cpennun ce Hamasno nmk
KOj! je M3Tryd/beH NMPWINMKOM Iperpajme crapor mposopa (VIIla), a y HacTaBky
cy Hacimukauu cBetu Tpudyn (136, VIII) u, Ha MCTOYHOj CTpaHM jyrosamajHOTr

* I1. Mujosuh, Menonoi. Vcitiopujcko-ymeilinuuka ucipaxusaread, beorpay 1973, 369.

IIpsu jepycanumcku pykomuc, 173 " .
J. llonmosuh, JKutniuja ceeitiux, I, beorpax 1972, 139.

35
36
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mtactpa, Huknra (137, VIII). Ha cycenHoj, 4eoHoj cTpann je Makcumuujan
(138, VIII), mpsu ox Cemam oTpoka eecKux Koju ciefie: Ha 3ala/{HOj MOBPIIVNHMA
nynactpa AatonuH (139, I1X), Ha jyxaom 3upy Koncrantun (140, IX), y3 kora
je Ha MOBPIIMHM KacHMje IMpOUIMPEHOr Ipo3opa cBakako Omo Ekxcakycropujan
(IXa), a m3a mera jour Tpu edpecka miaaguha — [Juonncuje (141, IX), MapTunnjan
(142, IX) u, Ha 3amagHOM 3uUpY, JamBnux (143, X).

JIukoBu y Mefa/bOHMMA Cy JOOVM/IM HAcTaBaK Ha 3ala{HOj CTPAHM, a/lu Y BUCUHU
HelTo BuIIoj 3dor ynasa (X), Ie €y, y CKIafy ca MeCTOM Y T3B. KEHCKO]j IIPKB,
IOIIpCja CBETUX >KeHa ca boropoguinoM y cpeguuu: cBeta Karapuna y 1apckoj
opehn ca xpyHoM Ha rmaBu (144, X), Teogopa (145, X) u Iletka ca xpcrom, (146,
X), Majka boxxmja mpezcTaB/beHa y MONMUTBY, PAlIMpeHuX pyKy (147, X), cBeTa
Henempa ca kpyHOM 1 Takobhe KpcToM Kao 3HaKOM MydeHuInTBa (148, X), Mapuna
ca cBuTKoM (149, X) 1 Bapsapa ca kpctom (150, X).

67. CuaA3AK CBETOT
AVXA — ATIOCTOAM
JoBaH u IIETAP, 1524.

68. 1 69. APXAHBEAU
Muxauao u I'ABPHAO,
1524.
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Ha kpajy, Ha ofjBOjeHOM, HELITO HIDKeM IOJbY je cBeTu Bakx (151, X), Kojum
HOYMIbe HU3 KOjU ce y Mefla/JbOHMMa IPOoJy>kaBa Ha ceBepHOM 3upy. IIpsu je
csetu Cph (152, XI), a cnege Buxrop (153, X), 3aTUM BepOBAaTHO jefjaH part-
HUK M3Iyd/beH NMPWINKOM Ipomypema nposopa (XIa) n Ha kpajy Muna (154,
XI). Ha nmoBpummHama ceBepo3amajHOr NMIacTpa Cy Tpu MydeHmka u3 Epe-
ce, Camon (155, XI), ABuB (156, XI), n Iypnuja (157, XII) xoju ce 3ajemHo
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IPOC/IaB/bajy 15. HOBeMOpa, a M3a IbUX, Y CPeAbeM TPaBejy, IeTO3apHU MYYe- VI wu Via. LIpTEXM
Huny Opect (158, XII), Mapgapuje (159, XII), EBrennje (160, XII), ABKceH- TIPEACTABA HA AOIHEM
. . AEAY UCTOYHOT 3HUAA
'E‘I/[ée ()1511), XII) u, Ha MCTOYHOM /ULy CeBepo3anagHOr nuaacTpa, EBcrparnje W ATICHIAE, 1524,
162, .

V3Hay Hu3a IOIpcja y Mefa/bOHMMa, HA YeOHUM IOBPIIMHMMA MCTOYHOT I1apa
IPUCTOMBEHNX CTydala — IITO je OAroBapajo >KMBOTY M IPMKA3y OBUX OTIIEN-
HUKa Ha CTy0OBUMMA — HACIMKAaHM CY CBETU CTWIUTH, jy>KHO Ammmmje Cromm-
HUK (163, VII) u ceBepHo Cnmeon Cronnuuk (164, XIII), a Ha 3amagHuM nma-
crpuma jyxxHo Cumeon Cronmuuk [JuBHoropan (165, VIII) u ceBepro [Jannno
Cronmnauk (166, XI).



OATAPCKU TIPOCTOP U HAOC 101

Y HajHIXOj 30HM, KaO M Y HU3Y MeJa/bOHA, CBeTe JIMYHOCTU Cy MKOHOCTACOM
dune oxBojeHe Off TeMaTcke LienuHe y onrtapy. llene ¢urype cy mpencrasipane
MY4YeHVKe Off KOjUX je Ha YeOHOj NMOBPIIMHY jyTOMCTOYHOT IVJIACTPa HACIMKAH
csetu loBpenaj (167, VII). Iberos nuk Ha osom meciily, rae je Tpedano ma dynme
3aKJIOEH jY>KHIM JIeJIOM MKOHOCTAca, TOBOPH /I je Ipe cIMKama dwia yrpabhena
caMO OCHOBHA BOJIOpaBHa Ipefja OITapcKe Imperpaje, 300r yera Cy IMOBpPLINHE OKO
IEHUX YIIOPUIITA Ha OOYHUM CTpaHaMa — Y 30HU MeJja/bOHa — HAC/IMKaHU OpHa-
MEHTY KOjU Cy IPeKUHYIN HU30Be NOIpCja.

VickycHu cnukapu ¢y Mopanu Outu yrnyheHu y usIiell MKOHOCTaca KakaB je Tpe-
daso pma dype mocraBibeH, WTO je 3HawMIO fa he gurypa ceror Tosaenaja duru
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| HLTHMETE fAH

e [

3aKJIObEHA, jep Y XpaMOBMMa TOT BpeMEHa O/ITapCKa IIperpajia Huje U Ha jy>KHOj  7o. [IPUMEIIRE
CTpaHM MMaja IIpojia3 KaKaB je U3 IUTYPIUjCKUX pasjiora I0CTOja0 Ha CEBEPHOj. AIOCTOAA XAEBOM,
Mame je 3aroHeTHO, ¥ 3aHMM/BMBO 300T Yera je HU3 Ha jy)KHO] CTPaHM IIO- 1524

4yeo cBeTuM [oBpenajeM, My4eHMKOM KOju je TPUIAA0 TeK LIMpeM Kpyry ocoda

y CIMYHOM NIPOrpamy cpefmer fena xpama. C ipyre cTpaHe, CaCBUMM OY€KMBaHO,

Ha CYCEJHO] IMOBPIIVHM, HEINIOCPENHO Y3 MKOHOCTAC, HACIMKAH jeé CBETU JoBaH

[TpeTeya kao matpoH xpama (168, VIII) ca cButkom (169).

ITpocTop cpenmer Tpaseja je okymmo cBeTe paTHuke. Ha jyxnom supgy cy Teo-
nop Crparumar (170, VIII), Teogop Tupon, umju je ropmu [je0 YHUIITEH IIPU-
koM nperpagme mposopa (VIII) u Hectop (171, VIII), a Ha ncTO4HO] mOBP-
IIVHYA jyro3amnagHor crynua ceety Apera (172, VIII). Ha cynporHoMm, ceBepHOM
supy cy csetu Hopbe (173, XII), Jumurpuje (174, XII), IIpokonuje (175, XII)
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71. [IPUYEITRE U, Ha 3aIIaJHOM JIMIYy CeBEPOMCTOYHOr mummactpa, Apremuje (176, XII). Hus je
AITOCTOAA BUHOM, Ha JCTOKY, Ha 4EOHOj MOBPIUVHU CEBEPOMCTOYHOr IMIACTPA — Ha y/lasy y IIpo-
1524.

TEeCVC — 3aK/byYeH CBeTUMM AHJPOHMKOM, YUjI je I0jaBa OBJe, HA MOCESHOM Me-
CTYy, CBAaKaKO Be3aHa 3a JIMYHOCT MCTOT MMeHa u3 mopoauie KanrakysmHa Koja
je mopgurma xpam (177, XIII). Ha gpyroj cTpanu TpaBeja, Ha 4eOHOj MOBPIIVHA
CeBepO3alafHOT MIIACTPA je MOCedHO MCTAKHYT /MK CBETOr MepKypuja y IyHOj
parHnukoj ogehu (178, XI). Ha cynpotHoMm, jy>kHOM mospy je apxanheo Muxan-
no (179, VIII), HauemHMK HedecKux cmma U SyfHU YyBap CBETUHbA, KOjU MCyKa-
HVYM MadeM M pasBUjeHVM CBUTKOM BepHMKe mofceha Ha cBOjy ynory pedmma:
Ja cam apxucimpaimui Ioctiogrwu ... (180, VIII). ITocnenmwy y HKU3Y, Ha 3amagHOj
CTpaHU jyro3amajgHor cTymnna je cetu JIym xoju je cynduHOM d1mo Be3aH 3a CBe-
tor Jumurpuja (181, IX). Ha mcToynoj cTpanm ceBeposamagHor CTyILa, Mehy-
TUIM, HacIMKaH je mpopok Jmmja (XII), umje je MecTo oBEe — y HU3y paTHUKA
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72. [IPUYMEII'RE
ATIOCTOAA XAEBOM,
AETAM, 1524.

73. [IPUYEITRE
ATIOCTOAA BUHOM,
AETAM, 1524.
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— HeOOMYHO, a/li ce MOXKe 0QjaCHUTH HeTOBMM KYJITOM, Pa3BMjeHUM HapOUUTO Y
IUTAHMHCKNM Ipefie/INMa.

Y 3amajjHOM TpaBejy je fomwa 30Ha nocBehena MoHacuMa. IIpBu Ha jy>KHOM 3upy
je ceetn CaBa OcBehenn (Jepycammumckn) (182, IX) ca mopykom Ha cBUTKY (183);
y HacTaBKy, IOBPIIVHA JICIIOA IPO30pa YKpallleHa je OPHAMEHTOM, a fiajbe Cy
ceetu JepTumuje Bemmkm (184, IX) koju moyuasa Opatnmjy (185, IX) n AHTOHMjE
Benmuxu (186, IX) ca mopykoM Ha cBoMe CBUTKY (187).

Ha samagHoM 31uAly, MCIIOJ, HATIIMCA HA JIEBOj CTPAHM KOjU TOBOPU O 3UAABY Xpa-
Ma, Hac/IuKaHu cy ceetu Mapko Tpaukn (188, X), Cumeon Cprcknu (189, X) ca

74. 1 75. APXUJEPEJU:
CBETU IIATUJE
(EoECKYM MAK
TAHTPCKM), AHTHUIIA
Huxomuaunjckuy,
CTAXUJE BUBAHTHUJCKHU
u CUMEOH
JEPYCAAUMMCKY, 1524.

76. CBETU CIIMPUAOH
YYAOTBOPAIL,1524.
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Hajuyemrhe mcnmcuBanuM nosusoM IIpuhuitie, uega moja, citipaxy Iociiogrwem hy
sac Hayuuitiu (190) u Capa Cprcku y apxujepejckoM opHaty (191, X). Ha pge-
CHOM, CEBEpHOM Jie/Ty VICTOT 3UJja, Ha JIeBOj cTpaHu cy dppecke due omrehene
1 y HOBUje BpeMe nodue mukose IlpaBegHor JoBa m cBetor Ilaxommja. Ha mo-
BpILIMHaMa KOje TOM IpPWIMKOM HICY IIOKpUBEHe BUAM Ce [ja Cy ce, 0 0d0n4ajy,
Ha/asue npefcrase KoHCTaHTMHA 1 Je/leHe: Ha IeCHOj CTPAaHM je IPeocTano NMe
npsor xpuirhanckor napa (192, X), a Ha 71eBOj Jowu fieo ofiehe mapuiie-Majke
(X). bunmu cy cBakako IpmkasaHu ca KpcroMm maMeby cede, umja je mojaBa Kpaj
y1asa MMaja aloTpoIejcKy ylory. Y HacTaBKy, Bpahajyhm ce Ha ocHOBHY Tema-
TUKY OBOT Jle/la XpaMa, HaciuKaH je ceetu Ilasne Tusejckn (193, X), a Ha ceBep-
HoM 31y Makapuje Erumarcku (194, XI) n Makcum VicnoBeguuk (195, XI) xoju
XXVMBO HMOAMUTHYTOM JECHOM PYKOM ceha Ha pacmpaBe Koje je BOAVO IPOTHUB MO-
HOTenuTa.” Y NMpOAy>KeTKY, UCIIOf KacHMje NMPOIIMPEHOr ¥ IOAUTHYTOT IIP030pa,
jemuMHOr Ha ceBepHOj cTpaHy, Ouo je opHameHT (XIa), a Ha OCTaNoj MOBPIIMHYI
supa Anexcuje boxxuju 4oBek (196, XI). Y3 mera, Ha dOUHOj CTpaHM HMPUCTIOHE-
HOT CTYIIIA IPOCTOPHY LIEJINHY je 3aK/by4no My4eHUK AraToHuk (197, XI).

7 TemIKo YMT/bUBYU TeKCTOBM Ha poTynycuMa Maxapuja Erunarckor n Makcuma Vicro-
Be[JHMKA He JIONYILITAjy [la Ceé Hac/lyTe MOPYKe Ynjy Cafp>KIHY, MHaue, He HaBOJie HU
CTIMKApCKU TIPUPYYHUIIN.

77. CBETH JOBAH
3AATOYCTH U
TI'ruroruje borocaos,
1524.

78. CBETHU JOBAH
3AATOYCTH, AETA /b,
1524.
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79. CBETU AHTUTIA
HuKoMHUAUNJCKH, 1524.

Cnukap je, BUu ce, IMKOBE y IOBJM 30HaMa M3I0XKIO PEOCIENOM y KOjeM ce
pasasHajy Mame U Behe CKynmmHe cBeTMX NMYHOCTY, MehycoOHO moBesaHe Ka-
paKTepoM, 3ajeTHMYKOM CYAOMHOM VIV Ha4MHOM Ha KOjU UX I[pKBa IpasHyje.
Tako ce, Ha mpuMep, IeTO3apHU MYYEHUIM U JAPYTU, KOjU Ce C/laBe MICTOT JjaHa,
IpUKa3yjy y HU30BUMA, HOK ce decpedpuuiu Kup u Joan, myuenunu Ilpos n
Tapax, Bpaun Kosma n JJamjan, hakoun Credan u Poman u ap. Hamase Ha Ha-
CIIpaMHIM CTpaHaMa UCTOr nyKa. Ca curypHuM ocehameM mpocTopa Ha umje je
HOBpIIMHE Tpedaso pasMeCTUTH PelaTMBHO doraT mporpam, MajcTop je CTOJI-
HIKe ITOCTAaBJMO HA YeOHe NOBPIINMHE IPUCTOHBEHNX CTydala, Ife IMoIoXKajeM I
usrnegoM noypcehajy Ha dopaBuinra y KojuMa Cy IpOBOAVIIN MCIIOCHIYKY SKMBOT.

IIupe, TeMaTcku ImporpaM He IIOKasyje caMO IIOfle/ly KOja OfBaja OITapCKU
IPOCTOP Ca MKOHOTPACKUM Cafp>kajeM Be3aHUM 3a QOTOCTy>Kerbe Of OCTaNoT
flefla XpaMa Hero U y Haocy, 4Mja je MPOCTOPHA Lie/iHa IPefABOjeHa IMIacTpu-
Ma — y CpefilbeM TpPaBejy Cy CBeTV PaTHMLM, a Y 3aIlafJHOM MOHACU U ITOCEdHO
CBETE JKEHe.

Ca xamurpadcKy UCIMCAHOM IOPYKOM Ha 3allaflHOM 3MJy Haoca, M3JIOKeHa Iie-
NIVHA 3UITHOT yKpaca je OKOHYaHa CPeVHOM 1524. TOfiuHe de3 HaroBerTaja aa he
ce CNMKame IPYTHX Jle7IoBa YCKOPO HAcTaBUTU. BpemaH je 30or Tora makme 13dop
M3BeCHOT dpoja mpepncraBa. Ha monmykpy>kKHUM NOBpIIHAMA VICIION, IPYICTIOBEHNX
JIyKOBa Ha jy>KHOM 3MJy OJITApCKOT IPOCTOpa ¥ HA0Ca U3JIOKEHE Cy CaMo IIOjefu-
He CLIeHe 13 )KMBOTa CBETOr JoBaHa Kpcruresba, a M30cTase Cy 4ak ¥ KOMIIO3MIIMje
KOje Cy YMHWIE JleO HeroBuX cakeTux Iuknyca. C apyre cTpaHe, oarosapajyha
1I0/ba Ha CEBEPHOM 3UJY, Ile Cy ce OHe MOIJIe Ha/lasuTy, uckopuiheHe ¢y 3a mpu-
KaslBame 110 jeflHe CLeHe U3 MPONOBeJHNYKE NEeaTHOCTU U Yyfa XPUCTOBUX Y
Haocy u TocTo/pyd/pa ABpaMOBOr y ONTApCKOM Jeiy. VICKYCHO HauMEeHU pacHo-
per XKMBOIIMCA Ha IIPBMU IOITIE], TOBOPY /i je y MuTamy duo fieo jenHe Behe nenmue
3a KOjy HUje 01O JJOBO/bAH PACHONIOKMBU OPOj MOk y XpaMy MamuX JUMEH3Mja.
IIpBe nBe cuene, MebyTMM, He YJHE je[ITHOCTaBHY JOIyHY NpMKasyMa XpUCTOBOT
JKMBOTA 13 TOPHUX 30Ha ca Bemukum npasHnuyma u CrpajialbeM, HETO Cy MCedaK
U3 TI0CeOHOr IVK/Iyca KOji je ¥IMAo OCHOBY y O0rociy>x0eHoj mpakcu. Vicuepeme
cnerora (198, XI) m Xpucros pasroBop ca Camapjankom (199, XII) maycrpoa-
NN Cy OIJIOMKe U3 JoBaHOBOT jeBaHDeba 4,5-42 1 9,1-38, KOjU Cy YNTAHM HA JIN-
TYpIuju IeTe U LiecTe Hefebe docne Ilacxe?® Y 1enmmum, HUKIYC je TIOfpasyMeBao
mect porahaja u3 XpucToBor >XMBOTA 4Mjoj Cy ycnoMeHn dmie nocseheHe Hene-
’be ToKOM IlefieceTHuIle U cpefie YeTBpTe ceaMMIle,*® Iy BeoMa YeCTO HUCY OMIN

% JI. Mupkosuh, Xeopitionoiuja unu uciiopujcku pazeuitiak u doiocnyseroe UpasHuka

uipasocnasHe uciioute ypkee, beorpanm 1961, 218.

* G. Millet, Recherches sur liconographie de I'Evangile aux XIVe, XVe et XVle siécles
d’aprés les monuments de Mistra, de la Macédoine et du Mont-Athos, Paris 1960, 34-36;
JI. Mupkosuh, Xeopitionoiuja, 212-219.
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VII. LIPTEXX IPEACTABA
V AOBEM AEAY
VCTOYHOT TPABEJA,
JY>KHA CTPAHA, 1524.

80. CBETU JOBAH
MUAOCTUBHY, 1524.

i -y 5 }
..Hm“r—_: — .}-—_

mwryctpoBanu ceu porahaju (HeepoBamwe TomuHo, MupoHocune Ha rpody Xpu-
croBoM, Vcrememe pacnadmenor, [Ipenonosmberme mpasunka, Pasropop ca Camap-
jaHKoM 1 Vsneuemwe crenora op pohema).* Kao u y usdopy npuxasa us >xuBota
cseror JoaHa IIpereye, n3 nuknyca LIBeTHOr Tpropa ysere cy caMo iB€ KOMIIO31-
1yje, X TO Ca HEroBOr Kpaja. Y Hallloj CpefyHY, ClieHe cuKaHe 1o [lenTukocTapy

4 G. Millet, Recherches, 37-38.
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VIIL. LIPTEXX IPEACTABA Y AOBEM AEAY CPEARHET TPABEJA, JY)KHA CTPAHA, AAHAIIIGY U3TAEA, 1524.
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VIIIa. LIPTEXX IPEACTABA Y AOFbEM AEAY CPEAFGET TPABEJA, JY’)KHA CTPAHA, U3TAEA ITPE IIPOBUJARGA IIPO30PA, 1524.
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81. YBUICTBO 3AXAPHUJA
IIPEA OATAPOM Y
JEPYCAAMMCKOM
XPAMY, 1524.

82-84. CBETU KO3MA,
CBETU AAHHAO
CTOATTHUK U
APXAHBEO MUXAMAO,

1524.

cpehy ce y pasBujeHOM HU3Y TeK Ha criomeHunuma odHoB/beHe Ilehke marpujap-
muje.* VHade, nojenuHu mpasHuny, ogpehenn unramem oprosapajyhux saverna
Ha OOTrOCTyXemwY, IPUKa3UBaHN Cy 3ajefHO — He odpasyjyhu myH nmxiyc — jom

‘1 C. Papojunh, Majcitiopu citiapoi cpiickoi cnuxapciniéa, beorpap 1955, 67; C. IlerkoBuh,
3ugHo cnuxapcitieo, 96-99, 163 u ap.; uctu, Manacinup Ceeiia Tpojuya xog Ilmwesarnwa,
beorpap 1974, 60-61.
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IX. LIPTEXX IIPEACTABA Y AOIbEM AEAY 3ATIAAHOT TPABEJA, JY’)KHA CTPAHA, AAHAIIEHU U3TAEA, 1524.
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IXa. HPTE)K IIPEACTABA YV AOIbEM AEAY 3AITAAHOT TPABEJA, JY2)KHA CTPAHA, U3TAEA IIPE ITIPOIIMPEIHA ITIPO3O0OPA, 1524.
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4hLI"ALEE

)

Ha crioMeHunyuMa npse nonosuHe XIV Beka.# Ha mmpeM nmoppydjy BuU3aHTHjCKe
yMeTHOCTH, forabaju mwiyctpoBann mo l|BeTHOM TpMORy HOjaBWIM CY Ce Y Ofpe-
hHenum pmenoBuma y ykpacy Ceeror Mapka y Benenmju, Kaxpuje pamuje y Lapnu-
rpapy, Murpononuje y Muctpu u gpyrux,* a y roToBO IIyHOM HU3Y Y KMBOIIUCY
HoBropojcke npkse Cperor Teomopa Crparmmara u3 cefamjeceTUx MM OCaM-
mecetux roguHa XIV Beka.* Ilocnenme feno mnsseo je cnendenuk Teodana Ipxa,

2 G. Millet, Recherches, 38; C. IlerkoBuh, 3ugro cnukapciuiso, 98.

# G. Millet, Recherches, loc. cit.

“ H. OxyHeB, BHos omkpoimas pocnuce yepkeu ce. Peodopa Cmpamunama é Hoszopo-
Oe, VI3Bectus Vimneparopckoit apxeonorndeckoit kommuccnn 39 (C. [TetepOypr 1911)

85. ,JA CAM rAAC
BATIMJYRET ¥
OYCTUBU ', [IPOIIOBEA
CBETOT JOBAHA
TIPETEYE, 1524.
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86. 1 87. CBETH odpasosanor y Ilapurpany, of xora je OH MOrao ja Ipey3Me U HeroBa Iporpam-
AEKAPU [IPOB M TAPAX,  cka cxBaTama. UMHM Ce 3aTO JIa je 3aMMCA0 O PasMellTajy ClieHa MO YUTambuMa
o Ha JIMTYPIUjU NOC/IEHMje HETOBaHa y IpecToHMIM BusanTuje, ofakie ce mpeHena
y cpenyHe Koje cy dute mop weHuM yTuiajeM. To morBphyje u pacnopen cuena
y ciukapcTtBy Cete Tope. IloueBmm o Tpupecerux roguHa XVI Beka, KpUTCKA
MajCTOpM KOju Cy CIEIVINA UCKYCTBA LIAPUTPAJCKEe YMETHOCTI OCTaBU/IM Cy TOTOBO
nyHe nuknayce LIsetnor tpuopa y JlaBpu, [Inonncujary, Kyrnymymy n JJoxujapy.+

91; G. Millet, Recherches, 37-38; B. H. JIasapes, Vckyccieo Hosiopoga, Mocksa — Jle-

HUHTPAL 1947, 77-79.
% G. Millet, Recherches, 37.
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Y jamymckoM XpaMy cy, fjakiie, HaBefieHe CIieHe Cy Ouse geo illemailicke yenuHe
KOja je y CPIICKOM CIMKapCTBY fio ipyre monoBuHe XVI Beka y Mamwoj nmm Behoj
Mepu dua pefyKoBaHa.

Beh je HamoMeHyTO fja Cy MOBpIIMHE Yy YHYTPAIIBOCTU Xpama O1jie He caMo Cria-
8o Hero 1 HeyjegHaueHO ocBeT/beme. 10 ce y oxpebeHoj Mepy MoXke TOBECTH Y
Be3y U Ca pasjauKaMma Koje ce ONaXKkajy y BMUIUMM U HIVDKMM 30HaMma, HajBUIHU-
juM y Mopenanuju nuna. Pasyme ce, mojenyHe HejeTHAKOCTH y odpajin MOTy ce
NPUIIACATA U IMYHOCTMMA MajCTOpPa, ajlu, Y LeIOCTH, IpeCTaBe Ha HajBULIUM
TOBpIIMHAMA CBOJ]A Of]ajy CBENEHOCT y OONMMKOBamy 1 rpydocT motesa. Tpeda,
faKsie, MOMMIUBATY ¥ Ha TO Ia y MUTAKY HHUje dMO caMo IOCTYIAK KOjU je MIMao
Yy BUJY YIa/b€HOCT IpefCcTaBa Ha CBOY HErO M OKOJIHOCT Jja Cy IIOjefuHe MOBp-
IIMHe CIMKaHe y BpeMe Kajfla je YHyTpaIlboCcT dua crnaduje ocBeT/beHa.

X. LIPTE>XX TPEACTABA
V AObEM AEAY
3ATIAAHOT 3UAA, 1524.

88. 1 89. bororopuIiia
OPAHTA U CBETA
BArBAPA, 1524.
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90. CBETU CUMEOH U
cBeTHU CaBA CPIICKY,
1524.

ITpukase u3 Xpucrtoor u IIpeTeumHor >XmBoTa jallymCKM CIMKAp je Tpajuo
CBE[IEHUM €IEMEHTMMA, Y KOMIIO3MLIMOHMM CXeMaMa Koje Cy y CBOjoOj Kpajiboj
jemHOCTAaBHOCTM ofaBane padMHOBAHOCT M Bprmo ofpeheH ecTeTmsam dUmMcTUX
¢dopmu. CTpory TeKTOHMKY IIpeficTaBe HOCKUJIe Cy HaI/lallleHe BepTMKajle CTUIM-
30BaHUX IIpefena, odjeKara CIMKaHe apXUTeKType U camux ¢urypa, nogpehennx
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91. 1 92. CBETU
CuMeoH CPIICKU U
CBETU CABA, 1524.

KapakTepy 1 putMy Lennue.*® Kasyjyhu npuuy, nmaHoCTM Cy, Y CKyIMHaMa MIn
caMe, y3[p>KaHNMM TeCTOBJMMA JOC/IENHO MpaTye Ipodninheny CleHCKy TOCTaBKy
y KO0joj je cBaku OOMuK, YK/bydyjyhu m TKaHMHe ca jaCHUM I[PTEXOM, OJJINKO-
Bao JoKpaja ogpehen Bomymen. MebhyTnM, y Tako OCIeHOM CUCTEMY JIMKOBU CY
dwmm u ocupomanreHu: y odpafiy TOTOBO M3jefHAYEHN Ca IpefcTaBaMa apXUTeK-
Type, CTeHaMa 1 e/leMeHTVMa eHTepyjepa, OHM Cy Tydunmm IyHohy 1 ocodeHocT
CBOTa TKUBA. JeMHO Cy (U3MOHOMUje, OOMKOBaHe IOHEKa[] CTOJOJHUjUM IIO-
Te3uMa, jodujasie Ha U3pasy Kojyu Cy HOCWUIIE KMBO CIMKAHe O4YM, JOK Ce JIy[Ha,
LIMPOKA CBET/IOCT IIpeINBaa MEKO MOJeE/IOBaHe, TOTOBO IIPO3pavyHe IMOBPIINHE,
cTBapajyhm yTucak fia cjaj uaduja n3 mUX CaMMX.
% O kapakTepy KOMIIO3MIMje ¥ CIMKaHOT IMpocTopa y JIeCHOBY M CPOIHUM CIIOMEHM-
nuMa B. AHKa CrojakoBuh, ApxuilieKitloHcKU POCIiop y CAUKAPCIiBY cpegr06eKo6He
Cpduje, Hosu Capg 1970, 142-145 u Ap.
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XI. LIPTEX ITPEACTABA Y AOFEM AEAY 3ATIAAHOT TPABEJA, CEBEPHA CTPAHA, AAHAIIIEU HU3TAEA, 1524.
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Xla. uPTE)K IIPEACTABA Y AOIbEM AEAY 3AITAAHOT TPABEJA, CEBEPHA CTPAHA, U3I'AEA ITPE ITPOIIMPEIHA ITPO30OPA, 1524.
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Haxon unuthema, ¢ppecke cy oTKpuie NpBoOUTHY dMMCTaBM M3IJIEN Ca TOTOBO He-
TaKHYTUM IMKTypaTHUM BpegHocTtuMa. CrnojeBu nyuma u 9ahu of TamjaHa u ceeha
Koje cy cronehmMa ocBeT/baBaje IpPOCTOP ca Ma/MM OTBOPUMA, IIPEKPIUIN Cy dpe-
CKe, TEXHIYKV OfUINYHO M3BeJieHe, YNjI je 3aBPIIHM C/I0j ca HajBehuM IpoleHTOM
Kpeda 00pa3oBao MOBPIINHY CIMYHY Iiehn, cjajHy, ca cadyBaHNM, MI3BOPHNM Bpefi-
HocTuMa doje. CeM MpupopHe U NedeHe CujeHe, CMBe 1 Mac/INHACTe, CHAKHUU TO-
HOBM IIpBeHe, KapMIHA, JbyOuYacTe 1 IJIaBe CTBAPA/IM Cy C/IMKY Y KO0joOj je UBpcTa
CTPYKTypa d1/Ia Mame TBPAA, a jeFTHOCTABHM MOpefjaK Hifje 3HAYMO TIPasHy CXeMY.

Y Tparamy 3a cpepuiieM U3 Kojer je IOTUI[A0 MajcTOP 3UIHOT yKpaca y Jauymu, y
gyemy he, Hagamo ce, MMaTu cBoje MecTO odjaB/pMBame ounMIheHnx cImKa, Tpeda
VIMaTU Y BURY U Kapakiliep Hailiiluca Koju doraro mpare mpukase. To je duo pasor
IITO Ce OBJie JOHOCE Upelucy c6ux iiekciliosa VI TIojedIHe KOoIje Koje je dpyuKbu-
BO, I CaM OJIMYHO 3Hajyhm cTapy TeXHUKY mmcMa, HaunHuo npodecop Huxomna
Oynuh. ¥ muramy je dusmo mucame KaaaMoCoM, alMaTKOM #ducapa, Koje ce 1aKo yo-
yaBa 0e3 003upa Ha mopIory (IepraMeHT, Manup VY HOBPUIVHY 3UAa), a C JIPYTe,
Yy Mam0j MepH, YeTKMIIOM KOja je Io IPpUPOJy d1la OCHOBHU JI€0 CAUKAPCKOL TIPU-
dopa. Y mpBoM ciry4ajy, CUTypHIM, OLITPYM IIOTe3uMa Oule Cy IOB/IadeHe paBHe,

93. XPUCTOC UCIIEAYJE
CAEIIOT, 1524.

94. CBETU MAKCUM
VICIIOBEAHUIK, 1524.
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95. CBETU MEPKYPU]JE,

AETA/, 152.4.

96. CBETU MEPKYPUJE,

1524.
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XII. LTPTEX IPEACTABA
Y AOBEM AEAY
CPEAGET TPABEJA,
CEBEPHA CTPAHA, 1524.

HEILTO IIMpe, Ha KpajeBuMa KOCO 3aBpIleHe, BEPTUKATHe XacTe ¥ TaHKe IONpeYHe
NVHYje, a Y SPYTrOM C/I0Ba MCHVCHBAaHA MEKIIe ¥ CTOJOJHMje, Ca Mambe YjemHaue-
HUM, ,,CIMKaHUM  OO/IMHaMa. 3aHUM/BYBO je Ja ce IIOHerne, jelaH Kpaj Apyror, y
Jamrymu Hamasze oda HaYMHA MUCamA, LIITO TOBOPU Jja CY CaMU MajCTOPH, YHOPeno
VIV HaM3MEHWYHO, CIMKA/IM IpefcTaBe Ha ofpel)eHOj MOBpIIVHM M OgMAaX MCIIN-
CMBAJIM HATIVCe Ha HAUYMH KOjM je OirOBapao HUXOBOM 00Pa30BambY.

[TosHaTto je, nHaue, Aa je Ha TOjeAMHUM CIIOMEHMIIVIMA, MOXKZAA U 300T TOra IITO
MajCTOp HUje II03HAaBAaO OATOBapajyhm jesuk, mucame dulIo moBepaBaHO 0codama,
nonyT nmcapa Manume y MapkoBoM MaHacTupy, Koje cy mume Baaganu. Y Mo-
NVMBOK/IVCYjI, XWIAHAAPCKOj Kemmju kop, Kapeje, unju je jeman o xturopa dmo mno-
3HaTH fucay, [IMnrtap u3 JameBsa, 3U0Be Cy yKpacuau Majctopu u3s kpyra Teogpana
Kpuhanuna, a cprickocioBeHCKe TEKCTOBE MCIMCAO caM [IMuUTap MM HEKO U3 He-
rOBOT KpyTa. Y Jamrymi, ¢ppecke 1 HATIICK yKa3yjy Ha yiopegHo dasmerve cukap-
CKUM U TUCAPCKUM TOCIOM, ITO Toficeha Ha ImpuMep HEIITO CTapujer pyKomuca u3
MmaHactupa Crenya 4uju je IMpenucuBad HacaukKao u ¢urype jeanhemmcra. OH
je, MehyTuM, BIaflao ¥ TeXHMKOM 3MIHOT CIMKAPCTBA, I1A je KpajeM ocaMfeceTux
U TIOYETKOM JieBefleceTNX rofnHa XV BeKa YKpacuo HEeKOIMKO IjpkaBa (peckama
Ha HauMH KapaKTepPUCTMYaH 3a MajCTOpa MMHMjaTypa, NpeicTaBaMa 8e0Mad Ma-
JIUX gUMeH3Uja, anu, o MoTpedr, U 8enuKux Kajia je pa3BMjeHNM KOMIO3MILMjaMa
IpeKpMBa0 LIMPOKe ToBpIINHe cTapux ¢ppecaka. [Ipu ceemy, BugHe cy dmie ncre
CTIJICKE OCOOVHE, a y HATIICUMA JYKTYC 0COdeH 3a KiUIKo micMo.¥ Iupnu mo-
I7Ief] Ha IIpWINKe Y od/acTuMa y Kojuma je mpern Kpaj XV croneha oBaj cimkap n
mycap OCTaBMO CBOja Jie/la TOBOPY fia je HajsepoBaTHMje O1o u3 Kparosa, Benmukor
CpefuIITa YNji je IPUBPETHM pacT OO OC/IOWmEH Ha IPUXOfie Off PYAapCcTBa, a fy-
XOBHM >KMBOT TIpaTi/Ia pa3BUjeHa KibVDKEeBHA M IPeNMCUBaYKa /IeTaTHOCT.*

Vlcre ocHOBHE OfI/IMKE YMETHIUYKOL pajia I OKOJIHOCTH Y KOjuMa Ce OH OfIBIja0 MO-
IJIe Cy ce YeTBPT cToneha KacHUje MPero3HaTy U y IMKOBHOM U3pa3y U KapaKTepy
HATINCA Ha MpecTaBaMa y Jamymn. Y CyHIITUHY, TO je 0110 HacTaBaK YMETHUYKOT
JKMBOTA y JPYLITBEHUM U JYXOBHMM IIPMIMKaMa Y KOjuMa C/IMKarbe ¥ IMUCMEHOCT
HICY NPUIAJAINA CaMO MCTOM KY/ITYPHOM KPYTY HETO 4eCTO OWIN U HeI0 UCTUX
ocoda. Y xmBonucy Cseror JoBaHa [Ipereye HU3 mO/Ba ca OPHAMEHTMMA OTKpPMU-
Ba ocodeHo ymehe 1 MOTMBe KapaKTepUCTUYHE 33 KIUIIKM YKPac, Pa3idInTe Off
OHUX KOjuMa C/10d0/He IOBPLIVHE OOMYHO IIPEKPUBAjy MajCTOPY MOHYMEHTa/THOT
cmmkapcTBa. To cy MOTMBM M3 MOCeOHOT pereproapa yKpaca BU3AHTUjCKUX I jy-
YKHOC/IOBEHCKUX PYKOIINCA KOjy Cy Y HAIIOj CpefuHM, 300T HETOBaHNUX Od/IMKa U

¥ G. Suboti¢, La peinture des Saints-Pierre-et-Paul a Orlica et son cercle stylistique, Sixiéme
CIESEE, Resumés des communications, Sofia 1989, 201-202; uctu, OdHosa 3ugHoi
cnuxapcinea y Ceeitiom IIpoxopy Iuurockom kpajem XV 6exa, JleckoBadky 300pHUK 29
(JleckoBar 1989) 9-14; uctu, La plus ancienne peinture murale au monastére Gornjak,
3orpad 26 (beorpag 1997) 107-119.

* 113 Kparosa je duo u Mapus, ktutop xmusomnuca y Ceerom [Ipoxopy ITunmckom.
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97. XPHCTOC U dorarcTBa do0ja, HACYNIPOT paHUjUM, CACBUM JIpyrauujer KapakTepa, C pas3iorom
CAMAPJAHKA, AETAS, IIOHE/N €MUTET PACKOIIHOI BU3AHTUjCKOT CTU/IA.* Y Jallymu Cy y TOM ByXy CIu-
1524 KaHe BapMjaHTe pas/JIMCTAINX BpeXka ca I[BETOBMMA, BEIITO IpuIaroheHe Tpoy-
98. XPuCTOC M IJIACTVIM IIOBpIIMHAMa Kpaj IyKoBa Ha OOYHMM CTpaHaMa Haoca.

CAMAPJAHKA, 1524.
[Tpemncu TekcToBa Ha ppeckama ce oBfie 0djaBIbyjy camo kao rpaha — des odpape

99. CBETH KOja ce IpeIylITa CTPyYmhaluMa. 3aHMM/bUBO je IpU TOMe fia Y 0d1/by HaTIica

MAKCUMUAW]JAH, 1524
(cTPAHA 136)

¥ TlocedHy maXkKmby 0BOj BPCTM KIbVDKHOT yKpaca je mocetuna Mapa Xapucujapuc, Pa-

CKOWIHU BU3AHTUUJCKU CILUTL Y OpHAMEHTUUYU jyrcHOC08eHCKUX pykotduca u3 XIV u XV
éekxa, MopaBcKa IIKoJIa 1 leHO foda, beorpan 1972, 211-227.

100. CBETU MAPAAPUJE,
1524 (CTPAHA 137)
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HA CTPAHA, 1524.
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101. [OCTONSYBASE
ABPAMOBO U CBETU
CuayaH COAYHCKY,
Kprucm XAAKHAOHCKHY,
EneHET KAPTATMHCKH
" AHAPOHUK
TTAHOHCKH, 1524.

Ha IpefiCTaBaMa, Pe4y CTapO3aBeTHUX OTalla, MOINUTAaBA, U3BOAA U3 dorocmyxe-
Iba, IIOyKa MOHaxXa M Jp. HeMa, Kao LITO je 4eCTO C/Iy4aj, IpYKmx peun. Taksa
[IOCTIETHOCT MOITIA Ceé CPeCT! CaMO Yy CPelMINTy cacBuM ofpeleHe KmbyKeBHe 1
IpenycuBavKe JeMaTHOCTY KaKBa je y To foda HeroBaHa y KpaToBy u mojegyaum
MaHacTupuma. Bepyjemo fa he Ha jesmuke m mpapomucHe ocoduHe y Jamymn
dmwke Mohy fja ykaKy pyKommcy Be3aHM 3a paiMOHUIIE Y KOjuMa Cy ce odpaso-
Ba/lM U PafyIA YIOPENO IUCAPU U CIMKApy TOT BpeMeHa.>

" VlcuprHa nCTpakmBama pyKonucHe rpabe mokasana cy odum u Kapakrep Ipenucupay-
Ke JIe/IaTHOCTY Ha OBOM IIOZIPYYjY, Ko U BUXOBE Be3e Ca JPYIMM CPeAUIITIMA, oced-



140 IMAHO CAUKAPCTBO

Hajcrapuje ¢ppecke Csetor JoBana IIperede mpumazajy HeBemmkoM Opojy criome- —102. CBETH Kupua
HUKA 4nja je TojaBa BaKHA 3a pasyMeBaibe YMETHUYKMX TOKOBA Y TIPBUM JleIIeHM- ?;EECAHAPHJCKH’
jama XVI croneha. HakoH MBOT cTBapama y MOCIEHb0j YeTBPTIHY IIPETXOJHOT
BeKa, IeIATHOCT y LIeHTpa/HNM odnacTuMa balkaHa ocTaBumIa je TeK MOHEKy Ije/n-
HY 3VJHOT CIMKapCTBa, M TO CKPOMHUJUX BPEIHOCTU. Y3POK OBOM OIIafIarby He Ou
Tpedaso TPaXXUTH Y 4eCTO MCTUIIAHUM, OLITPUjUM 3aKOHCKUM ofipendama Cenmmma
I Cyposor (1512-1520), Koje Cy ce OHOCU/IE Ha 3MJalbe XPUIIThaHCKIX S0roMorba.
YKpallaBame HbIXOBe YHYTPALIBOCTY M3MULAJO jé TOI/IefyMa U MHTEPeCOBaIbY
TYPCKMX BJIaCTM, @ Kao HITO je HaIlOMEHYTO, NPUBPEHE IPUINKE Cy MOrofoBae
KIBOTY OB€ YMeTHIYKe TpaHe. VI3 roguna Kaja je ocmkad CeeTy JoBaH y Jalrymn
HoTHYe Jieo 3UmHOTr yKpaca y boropopumu Ilopdupn Ha IIpecnm (1523/4), a'y
Cseroj Topy xuBomnc y napaknucy Csetor Jopana IIpereue Hap nmpumnparom ca-
dopue npxse Csete [ope (1526) n xmmangapckoj kemuju ®Onacka y Kapeju rae je
dpecke 1 NKOHe M3BEO JMICTY MajcTOp.”> 3a BHUX je Takobhe M3paKeHO yBepeme fa
Cy U JaponaBiy 1 cimkapy nortunann us Kparosa. C pyre cTpaHe, yIpaso cy ce
TuX ropuHa y Ipukoj nmojaBmmm Majcropu ca Kpura Koju €y y yMETHUYKM >KMBOT
Ha KOIIHY YHE/IM CBEXMHY 132 KOjé je CTajalio UCKYCTBO IMPECTOHMYKE YMETHOCTH
nperxogHor noda. ¥ nehunckoj npksu Cseror Hukone Ananasca y MeTeopuma,
majctop TeodaH je 1527. 0CTaBMO NMPBO BEIMKO [€I0 HOBOT CTW/IA 0OPa30BaHOT
Ha OCTPBY UMjyl C€ HETOBAHMU M3pa3 IPOHEO LIMPOM IPaBOCTABHOT cBeTa. Bemuke
elMHe 3UIHUX C/IMKa U Jlefla MKOHOINCA OBUX PajyiOHMIIA O4yBajie Cy Ce Hajlpe
y Csetoj Iopn, rfie ce BpeMeHOM, YIOP€[0, MOITIa OCETUTU U [ENaTHOCT APYIUX
C/IMKApCKUX LIeHTapa KOji Cy ce COICTBeHUM IyTeBMMa Bpahamm crapom Hacreby.

OcHoBHe nKOHOTpadcke cxeMe ¥ TUIIONOTH]y TMYHOCTY Y Jallywu, Ha Koje Hije
NOTpedHO TMOCedHO CKpeTaTy Maxmy, jep Cy dwmm ofwilia meciiia BU3AHTHjCKe
YMETHOCTY Y HajIIMpPeM CMUCIY, MajCTOPU Cy MOIJIMA Jia IIPEey3My U3 HU3a Y TO
BpeMe J00pOo OYyBAaHMX Lie/IMHA 3UAHOT yKpaca ca OOMMHUM TeMaTCKUM IIpO-
rpamoM. IbuxoB paj mpu cBeMy He moKasyje fioceOHy OAUCKOCHI ca HEKUM OF, T10-
3HATUX CTApMjUX CIIOMEHNMKA Yy HAIlOj CPefVMHU HUTY U3pasuTe OfIMKe Koje Ou
ra HeflocpegHo Besajie 3a buX. C pyre cTpaHe, HUCY, KaO IIOMEHYTU MajCTOP C
Kpaja nperxonHor croneha us Cseror IIpoxopa ITunmckor, Opnuue n [opmaxka,
CTIefyyie HU CTWI CNIMKapcTBa y MopaBckoj Cpduju 13 BpemeHa kHesa Jlazapa u

HO y Makenonuju — busbana Jopanosuh-Crumuesuh, O pyxotiuctom Hacnehy necroscko-
-Kpaiiioscke odnacitiu y upeoj wonosunu XVI eexa, Apxeorpadcku mpumosn 19 (1997)
109-134. HajaBmena cunTeTHYKA olleHa konernanie CrumyeBnh, Koja je 3a Hale pas-
Marpambe Tpedaso fa dyzie SUTH HapOUNTO 3aHMM/BIBA, HAXKAJIOCT, HHje 00jaB/beHa.

Z. ehenavidng, Bulavtiva kai petafulavtive pvnueia tijs Ipéomag, @ecoalovikn
1960, 101-108.

G. Suboti¢, H kadhireyvikt {wij ato Ayiov Opog mpwv v eupivion tov Ocopdvy Tov
Kpit6g, Zntrpata MetaBulavtivig Zoypagikng. Ztn uviun tov Mavoin Xatl{ndaxn,
AbBnva 2002, 61-100.
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103. CBETU CUMEOH
AUBHOIOPAL,
CTOAITHUK, 1524.

necriora Credana. JKusonucy Csetor Joana IIpereue je d1o dmpxm akageMcKn
uspas XIV Beka, koju cy mmahu majctopu Mornu fa ynosHajy y odmactu JKermu-
roBa, Y KyMaHOBCKOM Kpajy u Ckornckoj LIpHoj ropu.

CBojuM KapakTepoM, cnukapcTBo CBeTor JoBaHa je OAroBapano APYLITBY 4Uju
Cy ce BUILIM YIAHOBM, BJIacTeNa ¥ rpabaHy y MO3HMM TOAMHaMa IOBIAYVIIN U3
CBETOBHOT )XIBOTA, Hamazehy Mup y cBeTumama 3a Koje Cy dumm Be3aHM, HepeT-
KO 1 Y cBOjuM 3afy>kOuHama. OINIITK TIOI/Ie, Ha TeMe ¥ pacHopeq CauKa y Jaury-
B TI0Ka3yje Ja yKpac Huje 010 HaMeweH MaHACTUPCKO] CPEAVHM TIONYT APYIUX.
/1360p MOHaxa ¥ UCIIOCHMKA BeOMa je CBefleH, Yak de3 JIMKOBA YUji CY KYITOBU
dunm BeoMa pasBujeHU 1 y oArosapajyhem m3dopy Mmanyu MecTo y mporpammma
TOr 0dMMa. Y HajHIDKMM 30HaMa Haoca Omje Cy IMYHOCTU KOje Cy Y CIIOMEeHM-
I[IMa TOTa BpeMeHa 4ecTO C/IMKaHe, IIPU 4eMy je y OITApCKOM IIpPOCTOpy Omiia
HaIJlallleHa Tpaguuuja Bace/beHcKe marpujapummje ca HajcTapyjyuM IO3HATUM JIN-
koM Mapka Edeckor. To ynyhyje fma je cpemmHa kojoj cy mpumnajanm clImKapu
jamrymcke IpkBe Omma y ogpeheHOM mOCTyXy ca IapUTpajcKUM KIMPOM U HO-
BUj/M KY/ITOBJMMA KOje je OH HeroBao. 3aHUM/BMBO je, MehyTum, fa y Hu3oBuMa
apxujepeja HeMa OXPUJICKMX CBETUTE/ba, YaK HM cBeTor KnmmeHTa Koju je Hajye-
mhe npencTaBpao OXpUACKY apXUENUCKONNjy, IPBY ayToKedanHy LPKBY KOjy
je ImpM3HAa/lIa HOBA BJIACT U KOja je y HOBUM YC/IOBMMA Oe3 IOTpeca HacTaBuUIA
cBOjy penmaTHOCT. C pyre CTpaHe, Ha 3allaJHOM 3MJY jallyIbCKOT XpaMa MecTa
cy nodune purype cseror Cumeona u cetor Case, IITO HABOAM Jja LeNHY Tpe-
da mocMaTpaTy y CBETIOCTY IIPKBEHO-NONMUTUYKUX 30MBama Tora f10da, mocedHo
ogHoca Cprcke npkBe n OXpuicke apXuenmucKomuje.

M3 3anmca y jegHOM MUHEjY, IPENNCAHOM 1524 — MCTE TOAVHE KaJla Cy HaclIMKa-
He ¢pecke y Jamrymu — casHaje ce #a je ,Ipecto cserora Case” Tama ,[IpuUApsKa-
Bao“ MUTPONOMUT Kip Mapko.’? YipaBo y To BpeMe je OXpujcka apXyenmcKonyja
OXIBeJIa CBOjy CTapy TEeXIbY [ja IOBPATH BJIACT HAZl 0O/IaCTIIMA KOje Cy Omte y me-
HUM TpaHMIIaMa JIo 1219. TopuHe. To je M3a3Bano OTHOP CPIICKMX erapxiuja ca cMe-
IiepeBCcKMM emyckorioM [TaBioM Ha 4erry, KOji je 3aTMM IIOTpajao, mpaheH HU30M
cykoda u odpra. Mehy dpanmonnma camocranmHocTy CpIicKe IIpKBe Yuji MOIOXKaj,
MHaJe, HMje y cBeMy Omo jacaH, Hamaswm cy ce Heodur enmckon necHosckn, Te-
oan 3BopHuuky 1 ITaxomuje KpajuHcku.>* Y TOM CBeTIIy, TMKOBY OCHMBAada CpII-
CKe JIp)KaBe M IPKBe Y >KMBOIICY jaIlyEbCKOT XpaMa, de3 cBeTuTeba OXpuscke
apXMENNCKOIMje KOju Cy MHaye 4eCTO NPENCTaB/baHi M Yy CBETUIMIITIMA U3BaH
IbE€HVX TPAaHNIIA, Ha CBOj HAUYMH OJC/IMKABAjy IJpKBEHE IIPU/INKE TOTa BPEMEHA.

53

P. Becenmnuosuh, Citiare cpiicke upxee 0g 1459-1557, borocnosibe X1, cB. 3-4 (1937) 277.
> M. Mupxkosuh, IIpasHu tionoxaj u xapaxitep Cpiicke upkee tiog wiypckom énauihy
(1459-1766), beorpan 1965, 60-69 (ca VICLIPITHOM JIUTEPATypOM).
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e M3IJIefia Jja ce ca Ia/bUM CIMKambeM y YHYTPAIlkbOCTY 3acTano 300r

pacnpu Koje Cy Iocje 1524. IoTpecajae JyXOBHU XMBOT. Hajsepo-

BaTHMje ce caM Ktutop, Ilerap ns Coduje, orpanndmo Ha ykparia-

Barbe je;MHO OJITApPCKOr IpOCTOpa 1 Haoca. HacraBak je ycmenuo Ka-
CHI/[je, O4Y€BUAHO y OPYI'MM YC/IOBMMaA, aJalM HE Yy IIPpUIIpAaTH, HETO Ha sananHoj
dacangn.

[lodpo oyyBaHM HaTmuc O TOMe, M3HAJ, y/Ias3a y XpaM, BUIIe IIyTa je odjaB/beH,’
aluM ca 3HaTHMM pasjiMKaMa, Off KOj/X je IIaBHA OWIa y YMTamy rofjuHe ,Z H¢ 4
(7091-1583).> Y HalleM IpeNICY, ca 3aAp>KaHNM MHTEPITYHKIIVjCKMM 3HALMMA U
HEOIIXO[HVM JIOITyHaMa, TeKCT ITIacu:

1 HzRoAkHHEME - ®TUA - ¥ mocmemenHeMb - GHHA - 1 ChR(ph)WEHHEME G(RE)T(A)ro A(8)XA - CH -
C(BE)ThI H E(0)R(€)CThEBHH - XpaMb - C((RE)T(A)r0 - How(BA)HL - mp(K)AT(€)1A - H MOMHCA CE - TPSAOMD
- H MOAREHTOML - MpH - Ir8iieHA Hw(BA)HL - H EpATHE - Bh A€T(0) -,Z - H¢ -4 - M(E)C(E)LA -
ATPHAHIA - T - € - MPH CMAXHIA AAAHEETA - MPKET KTHTOPK - Potank - H npkZEHTEph AhRIca.

V3 cappxuHe ce BUAM Jia je ,IIpKBa“ MCIMKAHA WPYygom U fiogeuiom uiymana Jo-
éana u Opaifiuje 15. anpyia 1583. 1 HaIJIAlIaBa Jia je ,IpBM KTUTOp“ d1o Poman,
TMYHOCT O KO0joj HeMa Apyrux nopartaka. C gpyre cTpaHe, craxuja anaj-der je

1

M. Mumnhesuh, Kpamwesuna Cpduja, beorpay 1884, 26-28; M. Becenuuosuh, Jauyro-

cku manacimiupu, 341-342; Jb. Crojanosuh, Citiapu cpiicku 3aniucu u Hawmuucu, VI,
Cpemcku Kapnosiu 1926, 121, 6poj 10201; B. Iletkouh, Ciiaputne, 34.
I. Cydoruh, M3 eauipagcke ipahe tiocimisuzanitiujckoi goda, Caommrerma XX-XXI
(1988/89) 78-86. Temkoha je duna y untamy roguse .7 H { 4. Oprosapajyhe odja-
IIbebe Y HaBeleHOM WIAHKY HEOIIXOIHO je OBJie IIOHOBUTH C 0O3MPOM fia Cy 4akK u y
wemy tauna (ucipasmwena) cnosa (6pojesu) y witiamiiu 3amerverna ioipewnum. Haume,
Tpehe c/10BO 1O peny, KojuM je 03HaueHa OpojHA BPETHOCT 90, Y HATIIICY Ce jaBUJIO Y
peTKoj BapMjaHTH Koja je rpaduyxy duta dnucka cnoBy C, ca HeHaMeT/bIBO JOJJaTOM
IIET/bOM Y JIOEEeM JIeTy, KOjOM Ce OHO pas3/iKoBano off 3Haka C 3a BpeHOCT 200. Y Ta-
KBIUM C/Iy4ajeBuMa je pasmuka usmeby ¢ w'¢ nzasuana 3adyny, 30or dera ce cMaTpano
Jla Cy C/IMKe HacTajle 110 rOfjHa KacHuje.

104. [TPAOTALT AAAM Y
MOAMTBHU, TIPEACTABA
CTPAIIIHOT CYA HA
3AITAAHOJ GACAAM,
1583.
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IIO3HAT U3 JOKYMEHaTa KOjy HUCY Y LelIoCTH 0djaB/beHN,* alu HaM je CBOje VICIIU-
ce 13 HBUX /bYOa3HO CTAaBMO HA paclioylarame IMOoKojHM npodecop Mmnan Bacuh.*
[Ipema cymapHOM momucy u3 1582/3, MaHacTup je dpuiagao seameitiy Mycitiage
mup-u anaja. Iloceqn Kojuma je pacrionarao 0Baj 3alIOBEJHMK KOIbMIIE Kpylle-
BAuKOI' CaHIIaKa duwIm Cy Bp/Io BeMMKU. IbuxXoB yKyImHM NpUXOf, ONOpEe30BaH je
Ca 45.000 aK4Il.

[Tpunocu manactupa Csetor JoBaHa [Iperede Omam cy BeoMa CKpPOMHM, U3
Jera ce IOCPeJHO A 3aK/bYYUTH Jja je M OpaTCTBO KoOje ce y HATINCY Heompe-
heno mommme duno manodpojHo. 3a mupe npahewe gemorpadckux nmpomeHa y
KPYILIEBaYKOM CaHIJaKy U, TOCedHO, Y /IeCKOBAYKOM Kpajy, Koje Cy ce JMCKasaje
U y IpUBPE MaHACTUPA, U3/I0XKEHE MTOJJaTKe BPeIM YIIOPENUTH Ca Ca[P>KUHOM
IOPECKUX JJOKyMeHaTa U3 1516. M 1536. TOMHE. Y NPETXOJHOM IIPUKa3y OBUX
M3BOpPA — y Be3) Ca HATHMCUMa O rpabemy 1, 3aTuM, CIMKA®BY 1524 — OHaXKEHO
je ma ce TOKOM fiBajieceT TOAMHA, KOMMKO je HaBeJeHe MOMyce Aennio, dpoj cTa-
HOBHMKA Harno cMmamuo. Ilajg nonynanuje, BUJ/bUB y YNTABOM CaHIIAKY, MOPAo
je duTu mocnemuia emmpeMuja Koje Cy y BMIIe MaxoBa morabane oBe Kpajese.
Hema cymme ma cy ce Te nmocnenniie ocehasne 1 y KacHUjeM XXMBOTY jaIlyECKIX
CBeTUmA.’

Ako ce BpaTMMO HOCTIefbeM feny Harmica Ha ¢acagu Cseror JoaHa IIpere-
Je, BpeAy IPUMETUTH Jja Ce, OABOjeHO Off NTyMaHa JoBaHa ‘U dparuje”, ClloMMuIbe
upessuiiiep JKuexo. Y muTamy je cBakako dmma ocoda koja Huje dopaBuaa y Ma-
HACTHUPY, a/Ii je Y4eCTBOBAJIA Y )KUBOTY Majle JYXOBHE 3ajeHNIIe, jep BepOBAaTHO
HIje MMaJla CBELITEHOCTY>KUTe/ba / jepOMOHAxa.

> Onra 3upojesuh, I]pkee u manacimupu na iogpy4jy Ilehxe aaitipujapuiuje go 1683.
iogune, beorpanm 1984, 111.

*  Tpu nopecka medrepa, BpeMeHCKM dnucka gppeckama Ha dacapm, JOHOCE MOfATKe O
ceny Jaurysu u MaHacTupy Csetor JoBaHa. OnmmupHy nonvcHyu gegrep 6poj 567 (71)
u3 poda Cemmma II (1566-1574) 3adenexxno je ma je ceno mpunagano Jydouny u
MIMaso 27 XpuirhaHcknx gomMahMHCTaBa Koja Cy dwia 3afiy>keHa IOpPe30M Y M3HOCY
off 6000 akuy. Hemro xacHuje, cymapun nonvicau gedrep dpoj 448 (84) us 1582/3 —
cacTaB/beH YIPaBO Y TOAMHY >KMBOINCamba Qacaje — 3adeexno je Many IpOMeHY y
MaHaCTUPCKOM Npuxony u gaxonHe yBehao Ha 200 akun. bike mmopaTke o Tome ao
je ompHM ledTep dpoj 95 (447) M3 1583/4: ceno Jauryma ca 26 kyha 11 4 HeoxxermeHe
ocode 1odno je mopes o 6300 aK4M, IOK je MAaHACTHP 34 IBa TOBapa IIIIEeHNUIe I Tajbe
dmo 3amyskeH ca 100, anu 3a aBa yrta Behy KonmmunHy.

> OpBojeHo 3adenexxeHu nmopes MmaHacTypa CBeTor JoBaHa Hala3MMO TeK Y ONIIVPHOM
TIOIICY 1536, KaJia je MU3HOCYO CBeTa 150 aK4y, YIPAaBO KOJIMKO U Y JOKYMEHTY U3 100a
Cemmma II. To 3Haum fja je TOKOM HEKONMKO fielleHMja — MOXK/a ca M3BECHUM Koseda-
BJIMa KOja He MOXKeMO YBeK Jja CJIeAVIMO — MAaHACTUPCKY IIPYUXOJ] OCTA0 VICTU U TeK Y
1582/3. duo yBehaH 3a 50 ak4mL.
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105. CBETH JOBAH
TIPETEYA Y AVHETHU U
KTUTOPCKHU HATIIUC
HAA YAABOM Y XPAM,

1583.
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XIV. LIpTEX

3ATIAAHE GACAAE

CA IIPEACTABOM
CTPAIIHOT CYAA,
AUKOM TIATPOHA
JoBAHA IIPETEYE ¥
AYHETU U Y HAJHHUXKOJ
30HU OUT'YPAMA
MUCLA ATTOKAAUIICE
JoBAHA BOrocaosa,
ATIOCTOAA

IIETPA, AEBICHICA
(BororopuIi, XPHCTA
1 JoBAHA ITPETEYE)

U ATIOCTOAA [TABAA,

1583.

106. APYTU AOAA3AK
XPHUCTOB, TOPHU AEO
TIIPEACTABE 1583.

Hasepmenn pmatym 15. anpun je 1583. TofMHe Iafao y MOHENE/baK, aH Kajja Cy
IIpasHOBAaHA TPOjMIIa U3 PENOBa CeaMJeceTOpuIle alloCTONa, CBET APUCTapX,
ITyn n Tpodum, u o3Hauuo je gospuieiniax xusotiuca. Y CIMKamwy CY, IO CBOj IIPK-
ULM, Y4€CTBOBA/IA [iBA MajCTOpPa, KOja Cy ca paJioM IToYesa Herje Iocae YCKpca
KOju je Te ToAMHe 01O 31. MapTa, HAKOH Yera je, 1o 0du4ajy, ocsehemwe 0daB/beHO
»y Hapountn faH". To je HajBepoBaTHMje OMO NMPBU BeNMKU NponehHM MpasHUK,
‘Bypbes-gan, 23. anpua.

Hosa xpoHnonoruja n gpyraunja oueHa ¢pecaka Ha dacasy Memwajy IpefcTaBy o
KMBOTY XpaMa KOju je CBOj HOBMU u3ryef 0010 1583. roguHe. [InTopeckHa emm-
Ha ca npencraBoM Jpyror momacka XpHCTOBOL, 4nje Cy CBE&KIHA U pacKoml doja
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OCTaBjbajle YTHCAK Aa je Muaha, Heo4eKMBaHO je JoOMIa MeCTO y MHade MCIIpe-
IUVIeTeHVM CTpYyjamyMa y yMeTHoCTH odHOB/beHe Ilehke nmarpujapmnje.

CBOjy 04yBaHOCT U Cjaj IMTMEHTA, ITIATKOT M YBPCTOL, ppecke AYTYjy TpeMy ca
KPOBOM Off XpacTOBUX Tpefia, TeCAaHUX M BEUITO CI0XKEHNUX, TAKO Jja UX U JlaHacC
nodpo mrure. Ca cBoje cTpaHe, CyAOMHCKM Be3aHe 3a XpaM VI XPOHOJIOLIKY Tay-
HO ofpebeHe, oHe roBOpe 1 0 BpeMeHy Kaja je TpeM porpaben. Ibuxosa manrep-
Ha II0JJI0Ta, KOja Ma’kK/bMBO IIPATU KOCY JMHUjy KpOBa, IIOKa3yje [la Cy HacTaje
nomro je TpeM 6mo msrpaben u Besan 3a 3up. OH je, [aK/le, HAUMIbEH IIpe 1583.
rofiyiHe, IpM YeMy ce KacHMje IIpPOMeHe MOTY ONA3UTHU jefINHO Y [NOmbeM Jely, Ife
Cy mapamneTu Tpydo 03MJaHM KaMEHOM JM Ma/iTepOM HelaBHO 3aMeHeHM Iperpa-
flaMa Off ipBeTa.

Lleny moBpmmHy dacaje, ¢ U3y3eTKOM JIyHeTe HaJ yIa3oM C JIMKOM IIaTpOHa
cseror JoBaHa IIpereue, sanpemnia je ciuka CrpamHor cyga — [pyror gomacka
XpuUCTOBOL, IO TPAaAUIMj/ Be3aHa 3a 3allaflHM Jeo XpaMma. IbeHa ocHOBHa cafip-
KIHA ce HaKOH paHe nojase y Kamagokuju y IX/X BeKy HMje CyIITMHCKM Membaa,
ayy ce IIVpUIA 110 TIOBPIIVMHAMA 3ala/{HOT fle/la XpaMa, a MKoHorpaduja mparuia
TOKOBe cBOora BpeMmeHa. OCHOBY IpefCcTaBd Cy YMHIIA Ka3NBama jeBaHbhenucra,

107. CTPAIIIHU CYA,
AHEBEO CBUJA HEBO CA
TIEPCOHUOUKAITIJOM
CvyHIIA, 1583.
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108. CTPAIIHH CYA, nocedHo Marteja, 1 Anokanmrica JoBana borocnoBa, a 3aTum deceie HEIIO3HATOT
AHBEO CBUJA HEBO CA  ayTopa, KacHuje nmpunucaHe Jeppemy CupuHy, nojeguHa MecTa U3 IcajaMa U
TEPCORMOHIALHUIOM — povryr crimey. O8MMHa U ClIoYKeHa TeMaTcKa IIenHa je, pasyMe ce, TpeficTaB/baHa
MECE1IA, 1583. Py ’ J&, pasy > IIp

y PasIM4YUTUM CXeMaMa, pyiarohaBaHuM pacooXVBYUM ITOBPIIVHAMA.

Y Hamoj cpennHy, Koja je cmefnaa BUSAHTUjCKY TpajuLjy, y CTUIY IIpBe I0JIO0-
BuHe XIV Beka Bulle CIIOMEHMKa je maycTpoBano Ipyru gomasak XpucroB ca
HI30M nojenuHocTi. Monorpaduja o boropopnun Jbenmkoj y Ilpuspeny’ n
LpTeXn Koje je HaumHuo bpanmcnas JKuskosuh pparoreno cegode o ¢ppecka-
Ma IIpe HefjaBHe INa/beBUHE XpaMa KOjoM je morobheHa u mpepnctaBa CTpamrHor
CyZla Ha TOPIMM 3aCBEJeHMM IOBpPIIMHAMa OTBOpPEHe CIlo/bHe npunpate.’ Y uc-

6

Desanka MiloSevi¢, Das Jiingstes Gericht, Recklinghausen 1963; B. Miljkovi¢, La
Seconda Venuta di Cristo nella pittura murale medioevale serba, Alfa e Omega. Il
Giudizio Universale tra Oriente e Occidente, ed. Valentino Pace, Milano 2006, 177-183
(ca OOMMHOM JIUTEPaTypOM I IIPeI/IefloM CIIOMEHMKA).

Hpara [Tanuh - Topmana baduh, boiopoguua /besuuika, beorpan 1975, 66-77, 138.
b. JKuskosuh, boiopoguua /besuwxa. Lpiniexnu ¢pecaxa, beorpan 1991, 75-77. Pa-
3BJjeHa KOMIIO3MIINja, KOja HMje cadyyBaHa y LIEJIOCTH, Y TeMEHY CBOfa je mmana ¢u-
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TOM AyXy je dorara camp)X1Ha, O3Ha4eHa HATIICOM /[pyiu gonasak, M3JI0KeHa
y npunparu Ipadanniie,’ a mocedHy IpUINKY 3a HEHO NpeCTaB/bambe MPYXKIIa
je mpocTpaHa yHyTpammwocT IlaHTOoKpaTopoBor xpama y Jledanuma. Y meHOM

rypy Xpucra y CBeTIOCTH, OKpY>KeHy anbenuma, u mpukas Heda y BUAY Tpaka Koje
anbenu cBujajy. Huoke mpeocTase moBplINHe IIPEKPUIIO je Ha jY>KHOj CTpaHU odusbe
JIMKOBA M eNM30/ia KOju IIpMKa3syjy 301Bama momro cy anbeny rpydama mossam mp-
TBe 13 MOpa ¥ YTpode 3eM/be, TPEIIHUKe Y HajpasInunTHje Ka3He Koje Cy UX CTUIIe Y
tanacuma OrmeHe peke.

®  b. XXuskosuh, Ipauanuya. Lpiaexu ¢pecaka, beorpan 1989, X — Haprekc; b. Toguh,
Ipauanuya. Cnukapcineo, Ilpymtuna 1999, 129-130, 159-164. Ha sanagnom supny, y
BpXy je Jencuc ca XpucToM y Kpy>XHOM CBET/IOCHOM II0JbY KOju 0deMa pykama daro-
cnba, ca ctpana cy Maru boxxuja u Josan Ilpereua, a ucrop Hory ussop OrmeHe pexe.
Hmxe, nay cammum ymasom je Kpcr ca TpHOBUM BeHIIEM, Y3 KOjU CY, JIEBO U JJECHO, Ha
IYTVMM CeAVIITIMA aIllOCTONM KAo WIAHOBY TpudyHasa. Vcron wux, Ha /1eBOj CTpaHM

109. CTPAIIHU

cyp, TPUBYHAA CA
ATIOCTOAVIMA, AEBA
CTPAHA,1583.

110. CTPAIIIHU

cyA, TPUBYHAA CA
OUTYPAMA ATIOCTOAA,
AECHA CTPAHA, 1583.
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3aIlaZfHOM [Ie/ly jeé M3JI0KEHO MHOIITBO €/IeMEHaTa pasBUjeHEe TeMe, IIPU YeMy
je IPOCTOpPHM CKJION HaMeTHYO OCO8eH pacHopes M yTUIA0 Ha MKOHOrpadujy
IpeficTaBa CTOJOJHO pasMENITeHNX IO 3MJOBMMA, TYyIMMa, CTYNIMMA U MNIa-
cTpuMma.'’

Bpemeny koje je mperxopmuno ykpamasamwy (acage Ceeror JoBaHa IIpereue y
Janrymu, HOB MKOHOTPACKYM U CTWICKU TaIac Cy y CIMKapCTBO MOKOPEHMX

CY XOpOBM IIpaBe[JHUKA U, HIDKe, IIpefcTaBa Paja, a Ha lecHoj norahajy HakoH ormara-
Bama TPyda Koje cy dyamie MpTBe.

Llenuna je noduma Bp1o godap ommc 1 Tymademe y pagoBuMa Ajekcanjpe [laBunos
Temepuncku, Huknyc Citipawnoi cyga, 3ufHO CIMKapcTBO MaHacTupa [leyana. Ipa-
ba u crynuje, beorpan 1995, 191-209 (ca ucupnHoM muTeparypom) u bpanucnasa
Tonnha y monorpadpuju (ca M. Yanak-Mennh), Manaciwiup Hdeuanu, Beorpapn 2005,
448-449.
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111. CTPAIIIHU CVA,
IIPuyroTOoBASEHU
TIPECTO CA OUTYPAMA
AaaMAa U EBEY
MOAUTBY, 1583.

112. CTPAIIIHU CVYA,
AUKOBU OHHUX KOJU
HHCY MOIITOBAAU
3AKOH , 1583.

dankaHCKMX 3eMa/ba yHenu Majctopm ca Kpura y umjum ce pajgmoHmiama
HacTaBIWIA BMCOKA TpajMIVja IPeCcTOHMIe,'' a Hajdo/ba Jena Cy oCTBapeHa
y xpamosuma u tpuesapujama Cpete Tope."” Tema JIpyror gmomacka Xpucto-
BOT je y BMXOBOM IIporpamy godmaa mMecto Beh y manactupy Csetor Hukone
Amnanasca y MeTteopuma 1527, a 3atuM y JlaBpu cBeTor AtaHacuja u ApyTuM
crioMeHMIyMa y kojuma cy Teodan KpuhaunH, merosyu cHOBU 1 ciefdeHUIN

""" Op mosHaTUX BeMMKMX CIIOMeHMKa u3 ernoxe [Taneonora y Llapurpany ca caayBanoM

npepcraBoM CTpAIIHOT Cyfa HapOYMTO MECTO MMa 3UJHM YKpac MaHacTmpa Xope
(B. Miljkovi¢, La Seconda Venuta di Cristo nella cappella meridionale del monastero di
Cristo in Chora a Constantinopoli, Alfa e Omega. Il Giudizio Universale tra Oriente e
Occidente, Milano 2006, 172-176.

E. Towyapidag, Ocopdavys o Kpng, kopvpaios {wypdeos Tov 1600 audve, @ecoalovikn
2016.

12
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HACTaBWIN Jla C/IMKAjy Y OCHOBM Y MCTOM JYXY, ca 0dm/beM MKOHOTpadCKux
IIOjeAHOCTIL. "3

Y Haioj cpepyHy, y K0joj ce TeK KaCcHuje MCIIO/bYO HENOCPpeaH yTullaj KPUTCKOT
CMKApCTBa, [Ipyru momasak XpHUCTOB je y I[eNIOCTU CauyyBaH y HPUIpPAT OOHO-
B/bEHOI XpaMa MaHacTupa Mopade 1577/8,' anu je TBpAOM CXeMOM KOMIIO3MLIMj€
¥ TIPasHO MOJENOBaHNM (opMaMa Heros IpHKa3 01O JanmeKO MCION, HEKOIMKO
rofgyHa Mmaber y Jamrymu, Iie je clIoXKeHa IpefcTaBa M3JI0)KeHA Ha PelaTUBHO
MaJjIoj MOBPIIVHM, alu JOHOCK CBY OCHOBHY cagpxuHy (XIV).

Omurty mperies u aHamu3y ukoHorpaduje CTpalIHOT Cyfa y NOCTBU3AHTHjCKOM
C/IMKApCTBY JIOHEO je Y CBOjOj MOKTOpckoj muceprauuju M. Garidis, Etudes sur le
Jugement Dernier post-byzantin du XVe a la fin du XIXe siécle. Iconographie - esthétique,
Oeooalovikn 1985.

4 C. IlerkoBuh, Mopaua, beorpay 1986, 43, LpTeXX Ha CTPAHU 255.
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Y Bpxy 3adara, IIOJl C/IEMEHOM TpeMa, XPUCTOC je Ha KPY)KHOM CBET/IOCHOM IIOJBY,
IIOCYTOM 3Be3JaMa Koje gpxe cepadumu (200, XIV), a 11eBo u lecHO Off Hbera, 10
HOBpIIMHaMa Heda umje KpajeBe cBUjajy anbhemn cy nepconndukanmje CyHia u
Mecema. Ca crpane, y 30ujeHuM ckynmHama aHberna, boroponnia u Josan IIpere-
Ja ca Xpucrom odpasyjy Heucuc. Vicmopn meroBux HOTY, OCTOMEHNX Ha Hedecke
cute — mpectone u cepagpume — uctnde OrmeHa peka Koja ce ciymra nopen I1pu-
YTOTOB/bEHOT TpecTona (201), Ha kojeMm cy CBetu [lyx y Bumy romyda, jeBanberpe
u opybe cTpajjama — KpCT, TPHOB BeHall, kombe 1 cynbep. C jemHe u mpyre cTpa-
He [IpecTona Kmamajy ce anbem, a y omeM Jieny, IOTHYTY Y MOTIUTBY Cy AflaM 1
EBa. Hmxe, Ha IyruMm cegMmTvMa Koja Ipare cXxeMy KoMmosunuje, ofpeheny xo-
CMHaMa KpOBa, pa3MeIITeH je TPUOYHAI ca allOCTO/NNMA, IO IIeCT ca CBakKe CTpa-
He, 132 Kojux je MHowmTBO anhena. IIpeu, ceetn Iletap u Ilasre, Takobe recro-
BIUMa M3Pa)kaBajy MOIUTBY, JOK Cy oCTanm 3adaB/beHN pasroBopoM usMeby cede.
Vcnon wux, ckynyHe ¢urypa Ha MobUMa pasaMIUTUX doja, IO YeTHPH Ca CBaKe
CTpaHe, Cy ,,JIMKOBM / XOPOBM INpaBeJHUX, Y MOJIUTBY, OKPEHYTN IIpeMa CpenM-
HI mpeficTaBe. JIeBo cy nmpenogodHe MoHaxmme (202), Off KOjux je mpa Mapuja

113. CTPAIIIHU CYA,
XOPOBHU ITPABEAHUKA,
YBOTHU AA3AP U Paj,
1583.

114. CTPAIITHU CYA,
XOPOBU MPABEAHUKA,
OTrBEHA PEKA CA
HEMAHHMA KOJA
BPABAJY MPTBE U
APXAHBEO MUXAUAO
KOJU MEPU AVIIE, 1583.
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Erunarcka, a cneme MoHacu (203), hakonn (204) u apxujepeju (205). Vicnpep »ux,
U3IBOjeH, CKPUITEHUX PYKy M IJNaBe IOAMTHYTe mpema IIpecTtony Hacnmkas je
yboiu Jlasap, a Ha CYIPOTHOj CTpaHM, Ha ofroBapajyhem mecty, Soiatu /lasap, ca
TKaHMHOM OKO Oeflapa M IIEMIMPOM Ha IVIaBY, M3HAJ KOjer Cy pedn Koje OITYXKY-
jy: Hai dejax u ne ogenyciiie me (206). Y HacTaBKy, y nanukoj ogehn ca yanmama
Ha IJIaBaMa Cy TPeIIHNIN, odeexXxeHN Kao besakonu (207), a y HACTaBKY CKyIJHEe
IpaBefHMKA — CTapo3aBeTHM Ipoponn (208), napesu (209) u MydeHnIn (210

Ha nospummHama y BUCHMHU JIyHeTe HaJ, y/Ia30M MIYCTPOBaHA je C/I0)KeHa BU3M-
ja y CKamajly ca cxBaTameM IO KojeM cy fiecHo of Oua, Ha ceBepy, IpaBefHM. Y
orpaheHOM pajcKOM BPTY ca pacTumeM cefie IpaoTar, ABpaM ca fyliamMa IpaBef-
HJKa y KPWITY, Kpaj mera cuH Vcak u, Takobe ca gymama y Kpuiy, Jakos. [lo Bux,
y uctoM npocropy je boropoanma ca I[IpaBegHum pa3dojHNKOM KoMe je Xpucroc
ca kpcra odehao za he ¢ muM dutn y pajy,’s a UCIox BUX, U3 IpeNmer fena 31

15

Jlyka 23, 40-43.
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ca HUCKMM KyJaMa, UCTU4y pajcke peke ®ucoH (211), [non (212), Turap (213) u
Eydpar (214).

Yna3 y Paj, ode3dehen xymom, uyBa mmamenn xepyBum, gpkehm komme ca gBo-
KPaKMM 3aBpUIETKOM, a IPUCTYIIAjy My allocTonu ca cBeTuM Ilerpom Ha deny,
KOj! y jefHoj pyLu uMa KbydeBe Paja, a gpyrom npusopu csetora Ilasna.

Ha pecHoMm peny mpepncrase, MOBpUIVHA KOjy mpecena OribeHa peka IperyHa
je TojeMHOCTY HAaKOH I03MBa Koje aHhemn ymyhyjy tpydehn ka xomny (215)
u Mopy (216). JIeBO Of IJIaMEHOT TOKA Y YMjUM je TajacuMa IIOHOBO IPUKa3aH
doratu Jlasap (217), anheo mepu gyure Barom npaspe (218), a korbeM onduja
37e cuyie, NOK y JOWmeM fiely JeMOH CIpoBOAM ocyheHe xa peum umjn he mx
TOK OfIBECTM Ka je[JHOj HEMaHU U, Jja/be, y oTBopeHe debycTu Ama. C mpyre
ctpaHe OrmeHe peke, Y AyXy aHTMYKUX IIPMKa3a, UCTUYE Ce IepCOHMPUKa-
uja 3eMsbe, XKeHcka QuUrypa ca TBpAO CTMWIN30BAHUM IDIAIITOM, KOja jalle Ha

115. CTPAIIHU

CYA, AHBEO TPYBU
KA 3EMAU U
TIEPCOHUOUKAIIHIJA
3EMME, 1583.

116. CTPAIIIHU CVA,
AHBEO TPYBU KA MoPy
Y IEPCOHUOUKAITHJA
Mopra, 1583.
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HEMaHM ca 3MMjOIMKMM PEIOM M OTBOPEHMM 4Ye/byCTMMaA M3 KOjUX Ceé — Kao
U Ha IpeAcTaBaMa HMU3a JPYTUX KMBOTUIbA M NTHUIA — IIOMasba IJIaBa jefjHe
MpTBe ocode. JlecHO, Y BOAU Cy pakK, OKTOIIOX U pude, a Ha TelIMMa ABejy Off
BUX Qurypa Koja onudasa Mope. [JenMMU4HO 00Ha)KEHOT TOpPIET Jera, ca KO-
IJbeM Y jegHOj 1 OapKoM ca japdo/IoM U CBUjeHMM jefipuMa y [PYroj pyLu, oHa
je Takobe ymajuija u3 KIacuMuHe YMETHOCTH, 3a/yTana y CBET CAaCBUM JIPyror
TKMBA.

Y najumxoj sonu, y llencucy, ¢ jenHe u ipyre cTpaHe ynaasa y Xpam CY, JIEBO,
Boropomnua (219), a gecao Xpucroc (220) u JoBan Ilpereua (221). Ha cButky
boropopuue je ncnmcan pujanor: lociioge, ipumu monuiney ceoje majke. Llitia
wenuws, mamu mojal Ipewnum oupowinaj. Oupociiu, cune moj. Ilpumux u He
ogdux. bnaiogapum wu, Cnose (222), a pasroBopy Majke u CuHa npuppyxyje
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ce M CBeTU JoBaH: Jecu nu upumuo monuinsy ceoje majke? Ilpumux je, Josane. He
ogdux je. bnaiogapum wiu, Cnose (223).

MonutBe y BURy mujanora kojuma cy ce boroponuma u Josan IIpereya odpaha-
m XpUCTY OJJaBHO Cy IO3HATE Y BU3AHTUjCKOM CIMKAPCTBY M HEJABHO TEME/BHO
odpabene y mocedHoj cTynuju Koja je ykasana Ha HBIUXOBO BpP/IO PAHO IOPEKIO.'
Y cxemm koja je mpesmagana u, de3 Behux pasnnka, TpajHO OIICTana, pasroBOP
Boroponuue ca Xpuctom 3adenexeH je — JOBOBHO je moMeHyTH — y KypOnuHoBy
u CeetuM Bpaunma y Koctypy unje cy dpecke feno mapurpasckux Majcropa ¢
Kpaja XII Bexa, a y Halloj CpefVHM IIOHAB/baH Y HU3Y CIIOMEHMKA y OIrOBapajy-
hoj cnoBenckoj Bep3uju.

¢ 1. Djordjevi¢ — M. Markovi¢, On the Dialogue Relationship between the Virgin and Christ
in East Christian Art. A propos of the discovery of the figures of the Virgin Mediatrix and
Christ in the naos of Lesnovo, 3orpad 28 (2000-2001) 13-48 (ca dorarom rpahom n
ofiroBapajyhoM muTepaTypom).

117. CTPAIIIHU CYA,
MOPE CA PUBAMA U
OKTOIIOAOM, 1583.

118. CTPAIIIHU CVA,
OKOBAHE T'PEITHUKE
FABOAM T'OHE KA
OTBEHOJ PEIIY, 1583.
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Y3 Jleucuc u nmukose mpBoanocrona Ilerpa u IlaBma (225) Koju ¢y MecTo MMan
o0M4HO Kpaj ynmasa (225), Busujy JIpyror gonacka XpucToBOT 3aK/bY4MO je MCAIl
Anoxanurice, cBet JoBaH borocnos (224), a y IyHeTH NMaTpoH XpaMa CBeTu Jo-
BaH [Ipereua (226) ca nosusom: ITokajitie ce, jep ce upudnuxcu Llapcimso Hedecko
... (227).7

Y cnukapcTBy o0HOB/beHe [lehke marpujapiunje, 0comEHOM Ha VICKYCTBO 1 IIPO-
rpame crnomeHnka XIV Beka, nmpukas CrpallHOr Cyfa je HacTaBUO TpajguLujy
doraro pasBmjeHe TeMe, npuiarohaBaHe MOBpIIVHAMA Y 3aIaJHOM JIelIy XpaMa.
Hwus npuMepa nokasyje fa je KOMIIO3MIMja ¥ KaCHMje OCTaza y OCHOBM JICTA, a/lu
je y Jaurymu, ako ce ymopeau ca BpeMEHCKM HajOmmwkoM, y Mopaum, ocTBape-
Ha HeyIopeayBO BUIIMM JINKOBHMM je3uKoM. LIpTexx, mmacTudHa odpana v )K1B
17 JIuk npumnazia LUeIMHM U3 1583. ToAMHe, TO Ou ynyhnBano Ha 3aK/bydak jja Haj y/a-

30M IIpe Tora Huje Sulo mpefcTaBe narpoHa npkse. He Tpeda, Mehytum, ncxpyuantu

MOryhHOCT JIa je OHa Ha TOM MeCTy IIOCTOjasla, A/l Ja je Y OKBUPY HOBe Lie/IHe IIOHO-
B/bEHa.
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119. CBETHU IIETAP,
3ATIAAHA ®ACAAA,
AOIbA 30HA, 1583.
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KOJIOPUT Ofajy BPCHOT MajCcTOpa 4Yujyu CIOOOMaH U IIMPOK NOTe3 Hajdo/be IOoKa-
3yje ¢urypa npaoua Agama y moimutsu npep, Ilpunpempenum npectonom. Ilne-
MEHUTOCT ¥ MEKOTa MOJie/aljiije IJlaBe CTOJIETHOT CTaplia ca JyroM KOCOM Koja
naga Hu3 maeha nmokasasne cy myHe MOTYNHOCTHM CIMKapa fja OBJie, Y HeroBoj U3-
IBOjeHOj (purypy, HecIlyTaBaHOj OMIITOM CXeMOM KOMIIO3MIlMje, OCTBApK He/Io
peTKe Jemnore.

Texunuxu nodpo msBemeHe u 3amTuheHe KPOBHOM KOHCTPYKIMjOM TpeMa JC-
npen dacazme, ppecke cy n HakoH Buie croneha 3agpykane cjaj cBOT 3aBpIIHOT
C7I0ja ¥ 3BYYHOCT doja, 300r dera, kao IITO je HAIOMEHYTO, HIje HEOOUYHO IITO
Cy 300r IIOTPENTHOT YNTama TOfjiHe CMaTpaHe 3HATHO MIahum.






TTpunipAaTA

aKOH C/IMKama 3amafiHe ¢acafe, Kafia je XpaM ca XMBONUCHNM JpBe-

HJM TPEMOM CII0/ba HOOMO KOHAJaH M3IJIeNl, de3 YyKpaca je ocTala caMo

npunpara. JKuBOT MaHacTMpa ce HacTaBMO Y CK/Iajy ca NPUIMKaMa

KOje OTKpMBajy MONNCK CTAHOBHMIITBA I HBUXOBe 0daBe3e, IIPU YeMy
ce Ha yKpalllaBame HapTeKca 4yeKaso oko mosna croneha. Oprosapajyhn nmopeckn
TIONNCY HUCY 0OjaB/beHM y LIeMOCTH, 300T dera ce He 3HA Ja JIM Camp)Ke Ofpe-
bene Bectu u o jamrymckuMm MaHacTupuMa. IloBpIIMHA UCIION TyHETe Ca IMKOM
IIaTPOHA HA MCTOYHOM 3MAY, HaJl yIa30M y HA0C, JaHAC MMa camo Mmabu HaTmuc
0 ,OCBE&XKaBamy  CIMKa MOYeTKOM Ipoiuutor croneha. Hema, make, Henocpennux
IOflaTaKa O BPeMEHY U JIMYHOCTUMA 3aCTY KHUM 3a yKpalllaBame IpuIpare, aumn
laHAaC HEIITO dojbe TMO3HaBame CIMKAPCTBA OBOT IOZIpyYja MpYy’ka BpefHe aHa-
noruje.*

CpasMepHO BMCOKA NpUIpATa ca HOAYXHUM, HOTYOOINMYACTUM CBOJOM, 4ujy je
YHYTPaAIIOCT OCBET/baBa0 CaMoO jeflaH, KaCHMje HEIITO IPOUIMpPEH OTBOP Ha jy-
YKHOM 3UZY, IPYXXIIA je MOTYRHOCT Ja ce M3/I0KM OOMMaH CIMKAaHU IpOorpam
(XV-XIX).

Y TeMeHy CBOZA, Ha MCTOYHOM fieNly je jomojacHu nmk Xpucra Emanymna (228,
XV), okpyxeHor anhenuma, a Ha 3anagHoM ¢urypa boropoauue Illupe on Hede-
ca (229, XV) ca apxanbenmuma Muxannom n [aspunom.

Y HIDKOj 30HM, ITOJ] HETIPABU/THO MCIIPTAaHMM JIYKOBMMA CapalleHCKOT TUIIA Ha jy-
YKHOM U CeBEPHOM [iely CBOfIa, MecTa cy fodwie ¢purype apxujepeja, 1Mo jecer
y Husy (XVII n XIX). Cama muxoBa IojaBa Ha OBOM MeCTY JIOCTa je peTKa, a
1300p 3aHUMJ/BUB, NPV YeMy Tpeda HAIIOMEHYTH Ja y3 IIUXOBa MMeHa Hajyerhe
HJICY Ha3HA4YeHY eNNTeTH, 300T Yera Hije yBeK jefHOCTaBHO YTBPAUTY KOjU je of
apxmjepeja UCTOI MMEHA Yy MUTalbY.

I[TpBo unmheme dpecaka y mpumpaty odaBuia je 1986. 1 1987. roANHE eKMIa 3aBOfaA
3a 3aIUTUTY CIIOMEHMKA KyAType y Hully oy pykoBojgcTBOM CIMKapa-KOH3epBaToOpa
Muonpara Anbenkosuha. Vako cy pafgoBu y To BpeMe 13BoleHM y HEIOBO/BHO OCBe-
T/BEHOM IIPOCTOPY, HAKOH KOH3epBaTOpcKe odpajie je dumo moryhe fa ce carnena cBa
Cajip>KiiHa 1 YIIO3Hajy OCHOBHE JIMKOBHE OJI/IVKE.

120. IPOA HAPEBVYJE
TIOKO/M BUTAEJEMCKE
AEIE, TIPUTIPATA,
CPEAUHA XVII BEKA
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121. XPUCTOC
EMAHYUA OKPY>XEH
AHBEAHMA ¥ IIOIIPCJY,
bororoapunia ca
APXAHFEAMA
MUXAUAOM U
TABPAOM U HU30BU
APXUJEPEJA Y CBOAY,
TIPUIIPATA, CPEATHA
XVII BEKA
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Y mojacy Ha jy>KHOj cTpaHU, Off ICTOKA Ka 3amajy, peicTaB/beHn Cy cBeTn Crm-
pupnon Yymorsopan (230, XVII), Bacunmje (231),> Teogocuje (232),* JeBTumu-
je (233),* Mapxko (234),° Knmument (235),° Jesrumuje (236),” AmBpocuje (237),°
Asepkuje (238)° n JoBan Munoctusnu (239), a Ha CyNpOTHOj cTpaHu [lmommp
(240, XIX)," Muxanno (241)," Axunmje (242), HeIIO3HATU apxujepej oyre cefme
dpane (243), Bapmaam (244),"> Onucudop (245),"* Cunsecrap (246),'* Menetnje
(247)," Tapacuje (248) u JakoB (249)."7

Y n3dopy nmuHOCTU MajcTOp Huje M3deraBao fja MOHOBO HACIMKA 0code Koje Cy
Beh modmme MecTo y OnTapcKOM IPOCTOPY WM HAOCY Kao, Ha IpUMep, CBETH
Crmpupon Yynorsopan n Onucudop. Tpeda, ¢ apyre cTpaHe, IpuMeTUTH fia je
meby ¢urypama y apxujepejckoj omex/u MpecTaB/beHo U BUIIe TNIHOCTU Koje
Hucy dune apxujepeju. IlojaBu apxmjepeja y HapTeKCy Hajd/MMXKy aHAIOTHUjy y Ha-
II0j CpeAVHY YMHEe, MOX/a, HJX0Ba IOIpCja Y MeAa/bOHMMA Ha MOTpOyIIjuMa

Csetu Bacunuje Benukum, apxmemnmckorn Kecapujcku (1. 1 30. jaHyap).

Beposatno Teogocuje Bennku, Ommrexxutess (11. jaHyap).

Ilapurpajicku CMHaKcap HaBOAM JIBOjMILY apXujepeja OBOI MMeHa, JeBTumuja Vicmo-
BeJJHVIKA, eIIVICKOIIa CApPAVIjCKOT, KOjU ce IIpa3Hyje 26. feneMdpa, U JeBTUMUja, eIIcKo-
I1a MaJUTCKOL, KOjM C€ CTIaB! 5. Maja.

Marto je BepoBaTHO J1a je OBJie HIOHOB/beH MK cBeTor Mapka Edeckor xoju je, Buaenn
CMO, peTKO d1o IpMKasuBaH; y IUTamY je IIpe 010 jefjaH off APYTuX apxujepeja: Mapko,
enuckon Anononujaze (30. geremdap), Mapko, 3Banu u JoBaH, enuckon Busnoca (27.
centemdap), odojuiia 13 pegoBa cefamaeceTopulie anocTona, u Mapko Vcnosep-
HIIK, eIIVICKOII apeTYCUjCKI (29. MapT).

ITosHara cy yeTnpy apxujepeja ca OBMM MMEHOM: 1. IIalla pUMCKH (25. HOBeMdap), 2.
enmckon cappukujcku (Codujcku), jemaH of cemamzeceT XpUCTOBUX aloCTona (10.
centeMOap), 3. €MMCKOI aHKUPCKY (23. jaHyap) 1 4. OXpUACKY, €IVMCKOI BeTINYKY (27.
jymm).

B. mHanomeny 4.

Ennckon mennonancku (Munanckn) (7. genemdap).

PaBHOAMOCTOI, €MCKOII jepano/beKy (22. OKTOdap).

ITosHare cy HaM CBeTe IMYHOCTY OBOT MIMEHA, ajI) He apXUjepeji.

VcrioBeHUK, eNMCKOIl CMHACKM, yuecHNK CeIMOr Bace/beHCKOT cadopa (23. Maj).
VHpujcku cTapar, fyXoBHUK Lapesnha Joacada (19. HoBemOap).

Ennckxon KopoHnujcku, jenan of cefaMaeceTopuiie arocrona (7. cenremodap).

[Tama pumckn (2. janyap).

Apxuenyckon aHTHOXUjcKM (12. dpedpyap).

Ilapurpancku narpujapx Koju je cassao Cenmu BacesbeHCKU cadop (25. pedpyap).
Beposarno JakoB dpar focnofmy, enmuckon jepycaauMcKi, IPBY Of CeflaMfieceT amo-
cTona (23. okTodap), Maja He Tpeda UCK/bYIUTU HI MOTYNHOCTH [ja je y IUTamY eIu-
ckon JaxkoB VcrioBemHMK (21. MapT) WIM MCTOMMEHN eMMCKOI HUCUOVjCKY, YYeCHUK
ITpBor Bace/peHCKOT cadopa (13. jaHyap).
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JTYKOBa IPUCIOIHEHNX Y3 jy>)KHU U ceBepHU 3up npumnpare Csere Tpojune Ilbe-

BaJ/bCKe M3 1592.'®

Y Jamymwu, y tpehoj 30HM mpumpare, Ly>X CeBepHe U jy)KHe CTpaHe, Kao U
Ha HajBMIINMM MOBpPUIMHAMA MCTOYHOT ¥ 3amafHOT 3upa, Behm meo cy 3ayse-
ne npepcTaBe boropoguyHor akarucra.’ Of yKYIHO 24 cTpode XVMMHe OBJe

18

19

C. [erkoBuh, 3ugHo cnuxapcinso,189; victu, Manacimup Ceeitia Tpojuua xog Ilwesa-

ma, beorpap, 1974, 55, 131, 133, upTexxu b u I' Ha cTpann 172. [oToBO cBe MMYHOCTU
- Taxkobe 10 fleceT ca cBake CTpaHe — NPUIIAJAjY CefaMIeceTOPUIV XPUCTOBUX aIlo-
cTona y u3dopy Koju HaBofe U cvKapcku npupyauauuu (Epmunuja, 387-391; Ipsu
jepycanumcku pykouuc, 173-179).

CrpyuHa nurTepaTypa Koja JIOHOCKM NMKOBHY rpaby, Tymaum caip>kmHy u pasma-
Tpa MKoHOrpadcKke BapujaHTe Akaructa BeoMma je odumHa. OBJie ce HaBOAM [i€0O
pajoBa off 3Hauaja 3a nopebeme: O. Tafrali, Iconografia Imnului Acatist, Buletinul
Comisiunii Monumentelor Istorice, VII (Bucarest, 1914) 49-84, 127-140, 153—173;
JI. Mupxosuh - XK. Tatuh, Mapxos manaciup, Hosu Cap 1925, 45-53; H. JI. Oky-
weB, [paha 3a uciiopujy cpiicke ymeitinociiu, 2. L[pkea Ceeitie boiopoguue - Ma-
wwieuy, Imacauk Ckorckor HaywyHor apymrsa VII-VIII (Ckomje 1930) 102-104; J.
Myslivec, Iconografie Akathistu Panny Marie, Seminarium Kondakovianum V (Praha,
1932) 97-130; E. Wellesz, The ,, Akathistos. A Study in Byzantine Hymnography,
Dumbarton Oaks Papers 9-10 (1956) 141-174; C. Papojunh, Cpiicku munxencku

Jl

XV. LIPTEXX MPEACTABA
Y TEMEHY CBOAA,
TIPUIIPATA, CPEAUHA
XVII BEKA

XVI. LIPTEXX TIPEACTABA HA
UCTOYHOM 3UAY ITPUIIPATE:
AxaTtucT bororoaunu

— 3. UKOC, 2. KOHAAK U

3. KOHAAK; JKUBOHOCHU
UCTOYHUK, O TEBE PAAVJETCJA
U 7. UKOC; YCEKOBAIBE

CBETOT JOBAHA, CBETU

JoBaH ITPETEYA (V AVHETH
HAA YAA30M), POBEBE

CBETOT JOBAHA IIPETEYE U
BAATOBECTU 3AXAPUJY; AEBO
OA YAA3A — CBETA AHACTACHJA
DAPMAKOAUTPUJA, CBETA
Anactacuja (BEPOBATHO
MPENIOAOBHA), Bororoauiia
CA AETETOM; AECHO OA YAA3A
- Hcyc XPUCTOC, CBETU JOBAH
TIPETEYA U CBETA TEKAA,
CPEAMHA XVII BEKA
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XVIIL LIpTEX
TIPEACTABA HA JY>XKHOJ
CTPAHU IIPUIIPATE: A)
QUT'YPE APXUJEPEJA, B)
AxaTtuct bororopunu
— 11. KOHAAK, 11.
UKOC, 10. UKOC U 6.
UKOC, B) IPOA HA
IPECTOAY U ITOKOMD
BUTAEJEMCKE AEIIE;

I') MOTIPCJA CBETUX

Y MEAASOHUMA;

A) CBETA MAPUJA
Erunarcka, CBETH
3ocuM, APCEHUJE U
XPUCTO®OP, CPEAUHA
XVII BEKA

XVIIL LIpTEX
TIPEACTABA HA
3ATIAAHOM 3UAY
IIPUIIPATE: A)
Axatuct bororoauiiu
— 4. KOHAAK U 8. UKOC;
B) 9. UKOC, 10. KOHAAK.
5. KOHAAK U ,BYAUTE
MYAPHU KAO 3MHUJE ...;
B) IIOIIPCJA CBETHUX

Y MEAASOHUMA; T)
AEBO OA YAA3A — CBETU
TEPACUM U CBETU

VT ATHUJE UBMEBY
AABOBA; AECHO OA
YAA3A — CBETU JOAKUM
CAPAHAATIOPCKH,
JoBAH PrAcku 1
JEBTUMUJE BEAUKY,
CPEAMHA XVII BEKA
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XIX. LIpTEX
TIPEACTABA HA
CEBEPHOJ CTPAHU
IIPUIIPATE: A)
QUTYPE APXUJEPEJA,
B) AKATUCT
Bororopunu - 8.
KOHAAK, 1. UKOC /12.
KOHAAK, 7. KOHAAK U
5. IKOC; B) IIPOMIOBEA
XPUCTOBA O I'YMHY,
OABOBEWE MAAOT
JOBAHA Y IYCTUBY

1 CBETOT JOBAHA
TIPUBOAE MPoAy,

I') IOIIPCJA CBETUX
Y MEAASOHUMA;

A) CBETU BAPBAP,
UrmATUJE
boronocar, JEoPEM
CuruH, AHTOHUJE
BEAUKY, JOBAH
KaauBut u [TAXOMHJE
CA AHBEAOM
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je HacMMKaHO 17. Pa3mo3n 380r Kojux je BUXOB Opoj pefyKOBAH HUCY JIeXKAIU
y HeJOCTAaTKy pacIlOIOKMBMX MOBPIINHA, jep je y3 BUX MecTa JoOMIo Buile
IPYTUX IpeficTaBa. Y MUTaY je 010 HeyKO M/IM HeCIIPeTHO M3/I0XKEH MPOorpaM,
mTo noTBphyje pemocnern cuena. OHe Cy Tako MCIIpeMeTaHe Jla ce LMKIyC He
MO)Ke IIPaTUTU Y KOHTMHYUTETY, IPY YeMY je CAaCBUM M3Tyd/beHa M YHYTpallba
CTPYKTypa IOETCKe ILieJIMHE Ca TOJEI0OM Ha UCTOPUjCKM, JOTMATCKM U IOXBasl-
HI JI€O0.

Kao mro je mosHaro, AKaTuCT Koju je y OOrocimykemumMa MMao IMOCcedHO Me-
cTo, OMo je BesaH 3a omcapy Llapurpaga 626. roguHe 1 nodeny U3BOjeBaHY Y3
nomoh boropopauie xojy je narpujapx Cepruje HaKOH TOTa CTMXOBMMA IIPOCIIA-
BJ/O Yy 12 MKOCAa ¥ 12 KOHJAaKa ca IIO3HATUM CBe4YaHUM yBofioM. fberose mpu-
Ka3e OBJie, Y KpHOj Bep3uju, 300T jakiler pasyMeBama, y HallOMeHaMa IIpa-
Te ofiroBapajyhm cTMxoBM y IpeBOAy Ha caBpeMeHM je3uk nmpodecopa Jlasapa
Mupkosuha.*

ucanmup, 3dopHuk dumosodpckor pakynrera VII 1 (1963) 177-285; M. B. Illen-
K1MHa, boniapckas munuainiropa X1V eexa. Vccnegosanue Icanitivipu Tomuua, Mo-
CKBa 1963, 78-83, 146-154, 1. LII-LXII; II. Iposmanos, Mnyciupayuja xumnu boio-
poguunoi akawmuciiia y upkeu Boiopoguue Ilepusneiitie y Oxpugy, 3dopuuk Cae-
tosapa Papojunha, beorpam 1969, 39-52; T. Velmans, Une illustration inédite de
I'Acathiste et l'iconographie des hymnes liturgiques — Byzance, Cahiers archéologiques
XXII (1972) 131-165; G. Babi¢, Liconographie constantinopolitaine de I'Acathiste de
la Vierge a Cozia (Valachie), 300pHuK pagoBa Bu3aHTONOIIKOT MHCTUTYTA 14-15
(1973) 173-189; A. Xvyyomnovlog, Ai toiyoypagiar Tod Akabiotov eis v Havayiov
10V Xadkéwv Oeooadovikng, Aektiov tiig XproTiavikiis Apyatoloywkiis Etaipeiag
Z' (1974) 61-77; 1. IposmanoB, Oxpugcko 3ugHo cnukapcimeo XIV sexa, beorpan
1980, 124-132; Jacqueline Lafontaine-Dosogne, Lillustration de la premiére partie
de 'Hymne Akathiste et sa relation avec les mosaiques de I'Enfance de la Kariye
Djami, Byzantion LIV 2 (1984) 648-702; A. Pazold, Der Akathistos-Hymnos. Die
Bilderzyklen in der byzantinischen Wandmalerei des 14. Jahrhunderts, Stuttgart
1989; Jacmuna Hukonuh, Teme itocsehene bGoiopoguuu y Hapitiekcy Boiopoguuute
upkee y Cnumnuuxom manacimupy, 3orpad 16 (1985) 66-72; b. Toguh, Ipauanuya.
Cnukapcinieo, beorpay — IlpumTuna 1988, 246-249, 251-252, 255; Mapia Aompd
BapSapakn, Ot uikpoypagics tov Axdbiotov otov kwéika Garrett 13, Princeton,
ABnva 1992; E. Constantinidi, The Wall Paintings of the Panaghia Olympiotissa, 1,
Athens 1992, 134-177; Topgana baduh, boiopoguuun Axaitiuciii, 3MFHO CIUKAPCTBO
MmaHacTupa Jleqana. [paba u crynumje, beorpan 1995, 149-158; E. Ilumurposa, LJu-
knycoi Ha boiopoguuunuoin akawmuciti 6o ypkeaiia Ceeiia boiopoguya — Maitejue,
Jyduneen ropuuren 3dopuuk Ha Punosodpcknor daxynrert, 23 (49) (Ckomje 1996)
281-291.

*JI. Mupkosuh, Axaitiuct Ipecseitioj boiopoguyu, Cpemckn Kapmopunm 1918, 11-31.
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122. AKATUCT
Bororoapuny, 3. ukoc,
CPEAUHA XVII BEKA

123. AKATUCT
bororoauny, 3.
KOHAAK, CPEAHA
XVII BEKA

124. AKATUCT
bororoauiy, 2.
KOHAAK, CPEATHA
XVII BEKA

Ha ucrouHoM 3ujy, Ha HajBUIINOj, IOMYKPY>KHOj MOBPIIVHMU NPEICTAB/bEHU CY
tpehu nkoc (250, XVI),* gpyru kougax (251, XVI)** u Tpehu kongak (252)*, Ha

2t CruxoBu tpeher uxoca (Jjesa ca SoionocHom yipodom iioitieue ka Jenucaseitiu; a 080j ce

uego, ocelliuBULU HUX08 3aipmwaj, ogmax odpagosa u, uipajyhu (maitiepu iog cpuem), Kao
ilecmama knukitiauwe boiopoguyu: pagyj ce ...) IpeficTaB/beHn Cy cycpetoM boropopuie
ca JenmcaBeToM y CBEMIEHO IIPMKA3aHOM ITPOCTOPY Ca 3UJOM I jeJHOM KY/IOM y TIO3a/IVHIA.
Tpenyrak doxxaHckor 3ayeha, mpocmaB/beH y pyroM KoHAaKy — Taga ocenu cuna éu-
wrweia ga 3auHe oHy koja Huje 3Hana 3a 6pak; u dnaiocnoseHa weHa yiipoda fioxkasa ce
Kao cnamixa wuea céuma Koju xohe ga xary cilacere, iojyhu osako: Anunyja - mpuka-
3aH je purypom boropopuiie Ha IpecToNy ca IeTeTOM y Hapydjy, Kojy [Be JieBOojKe ca
3a/ibe CTPaHe 3aK/Iambajy IIALITOM.

Y mpocTopy jemHOCTaBHMX, YMCTHUX OO/IMKA, ca KYJIOM U 3U/IOBUMA UMjU TOPIBY He/O-
BU C7lefie KpUBUHY CBOJIa, 10010 je MecTo npukas Tpeher konmaka: Ca 6uxopom geoym-
Hux mucnu y cedu, 30yHu ce cmepru Jocud, inegajyhu na iie de3dpauny, u iiogospesajy-
hu, wucta, ga cu nowmajno y Spaxy. Anu, casnasuiu 3a ieoje 3auehe og Ceeitioia Jlyxa,
peue: Anunyja. CyMiby 1 CIIO3Hajy Ha Koje ce OfHOCe oBe peun, boropopuia u Jocud
M3pa>kaBajy reCTOBMMA KOju IIpaTe IbIXOB pasroBop.

22

23
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125. ITECTU UKOC,
CPEAUHA XVII BEKA

177

jy’)KHOM jemaHaecTu KoHAaK (253, XVII),* jemanaectu ukoc (254, XVII),* gecetu
ukoc (255, XVII)*® u mectn ukoc (256, XVII),” mape, Ha 3amagHOM 3UAY, de-
BpTN KoHAak (XVIII)*® n ocmu ukoc (257, XVIII),* y HacTaBKy, Ly>XK CeBepHE

24

25

26

27

28

29

CanpxuHa jemanaector KoHjaka (Xowehu ga gage paspewinuyy og ciiapux gyiosa,
ocnodoguiliesns C6UX TbYgu, CaM JOULA6ULL K OHUMA KOJU CY Ce Ygamuiu 0g rweiose Muso-
Ciliu U, pasgepasuiu pyKoiuc, 06aKo crywia og ceujy: Anunyja) MpUKasaHa je y Croxe-
HUjeM BUAly: XPICTOC Y CHAXHOM IIOKPeTY Iiella CTapo3aBeTHM CBUTAK, ocrodahajyhu
Of IYTOBA JbYACKM POJL YNjy Cy IIPEICTABHULY IIPUKA3aHY OBJIE HA KOJIEHNMA, Y MOJIN -
TBI, 10 IBOjUI]A Ca CBAKe CTPaHe.

boraru jeganaectu ukoc (Cseitty [jesy 6ugumo Kao c6eliIOHOCHY C6eiliubKy Koja ce
jaemwa onuma y wamu; jep, nanehu Helli6apHy c8einOCIH, Jo80gu cée Ka S0HAHCKOM
cilo3Hawy cjajem xojum tpoceehyje ym ... pagyj ce, 3pako ymHoia cynua, pagyj ce, 1y4o
He3asla3He C8etlsloctiiy; pagyj ce, Myrwo Koja upoceeilivyjeus gyuie, pagyj ce, koja xKao
ipom citipawuw Heiipujaitierve ... Pagyj ce, Hesecilio HeHesecHa) UITYCTPOBaH je y pa-
3BJj€HOM IIPOCTOPY, Ca OperoBuMa I, 13a WX, IPUKa30oM rpajia y kojeM je boropomu-
1ja ca MJIaJIeHIIeM, IIPeJl BEPHULMMA KOjy T€CTOBMMA U3PaXkaBajy IMBIbEIbE.
Hapaxnyre ctuxose geceror ukoca (boiopoguue Jljeso, ciliena cu gesojaxka u céux koju
wu apuiniuyy, jep Tebe, upeuucinia, uputipemu Teopay, Heda u 3emme ga ce HACHAHU Y
imeojoj yimipodu ... pagyj ce, citiyde gesojawiitiéa, pagyj ce, geepu ciiaceroa ... pagyj ce,
godpa gagumo gesojaxa ... Pagyj ce, Hesecitio HeHesecHa) Yy CBeIleHOM BUJY IpefCTa-
B/ba boropoaniia y oBasHOj MaHAOP/IM, pallMpeHNX pyky usMeby nBejy feBojaka ca
CTpaHe Koje joj ce odpahajy recroBuma MOIuUTBe.

CapnpkuHa 1IeCTOT MKoca Koja ce offHOCK Ha fonasak y Erumar (Osapuswiu y Eiuii-
iy ceeilisiocill uciiume, UpoiHao cu wamy naxu, jep ugonu wuxosu, Ciacuilierwy, He
tiogHesuiu Teoje cHale, ilagoute, a usdasmenu og rwux, knuyaxy boiopoguyu: pagyj ce,
Koja togusiceus oyge ... pagyj ce, Koja cu goxasana upesapy ugona ... pagyj ce, citieHo
Koja cu HAnojuna xegHe KHUsowia, ... pagyj ce, 3emmo odeharea, pagyj ce, (3emmo) u3
Koje tieve meq u mnexo. Pagyj ce, Hesecilio HeHedecHa) VITyCTPOBAHa je IIO3HATUM IIPU-
Ka3oM cBeTe nopoauue y beiy y Eiuniain. Y nomeM feny je boropoguua ca miagenuem
Ha MasT¥ KOjy BOIM JaKoOB, a M3a HbUX Ca IITAIOM U TKAaHMHOM Ha paMeHy Kopada Jo-
cnd; M3a paBHOT 31/, Y Pa3BUjeHOM aMOMjeHTY, Y IPBOM IIIaHY je IpUKa3aHa yHy-
TPAIIHOCT IPAJiA Ca 3[akbJMa, a y [PYTOM 31J; Ca BUCOKMM Ky/laMa.

Y CTeHOBUTOM IIpefienry KOjuM je3fe Myfpaly Ha KOmwMMa, parehy 3Be3my Kojy um
ykasyje aHbheo, WIYCTPOBaH je 4eTBPTYU KOHAAK YMjI je MCIMC Ha C/IVIM TOTOBO Ca-
CBUM MCTpBeH: Mygpauu, yinegaswu Boiom tiocnaitiy 36e3gy, iiohouie 3a weHom 3pa-
Kom u, gpicehu je kao ceeiliumky, wome Mpaxcaxy mohHoia yapa u gociiuiasuu Hego-
ciiuscHola, odpagosaute ce, knuuyhu my: Anunyja.

Cno>xeHMM MMCIMMa 1 ocehamiMa UCITyIbeH je 0CMU MKOC KOju CTIaBu poherve 0g ge-
sojke Koja je apumuna boia, xnuuyhu pagyj ce, koja cu cjegununa ApoMwiueHo y jegHo,
pagyj ce, koja cu ciiojuna gesojauiitiéo u poherve; pagyj ce, Kojom ce paspewiu upeciiyi,
pagyj ce, Kojom ce oiieopu paj; pagyj ce, Kwyue yapciisa Xpuciiosa, pagyj ce, Hago
seunux godapa. Ha cnuny ux npepncraspa ¢urypa Xpucra Ha IpecToNy KOju Te Taj-
He ¥ pajiocT mpeHocH, dmarocubajyhu cBeTe peicTaBHUKe JbY/ICKOT POfia U3 peloBa
arnoCTosa U SPyTUX.
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MOBPIIMHE CBOJA, OcMU KOHAAK (258, XIX),° mpBM MKOC /ABaHAECTU KOHJAK
(259, XIX),** cegmu koHAAK (260, XIX)** n netn ukoc (261, XIX),* 1ok ¢y y Hu-
KOj 30HM MCTOYHOT 3173, Ha Kpajy, cepmm MKoc (262, XVI)** u, Ha cympoTHOM,
3amajgHoOM, meBetu mkoc (263, XVIII),* mecetm xoHpmak (264, XVIII)3*® u nmetn
KoHpaK (265, XVIII).»”

30

31

32

33

34

35

36

37

CruxoBe O0CMOT KOHZaKa — /I yeo anheocku 4uH 3agueu ce 6enUKoM geny i6oia 6a-
unohera, jep Hetipuciityiinoia boia inegaxy kao wosexa céuma Upuciilyiina, ige ¢ Hama
ipedusa u cyuia og ceujy: Anunyja - npepcrasiba ¢purypa Cracuresba Ha IpecToy ca
aHbenmMMa Koju My ce KIamajy.

Peun nipBor ukoca Anheo-6oha du tiocnaiii ¢ Heda ga xaxce boiopoguuu: pagyj ce! ...,
HECUTYPHO M Ca TpellKaMa JCIMCaHe, He OAroBapajy OBJe CIuLIM ca MKOHOM boro-
pozuie pallpeHNX PyKy M IeTeTOM Ha IpyAuMa Koje odema pykama Omarocwnpa. Y
NUTaKY je MpefcTaBa JIBaHAECTOT KOHJAKa 4Mje peun Inpocnasbajy boropopuny: O,
ceecnasHa maiiu, koja cu poguna Cnoso ceeitije 0g c6uUx céettiuX, Upumu 08aj moj gap u
uszbasu og ceéake Hesomwe U ctiacu og Oygyhe ocyge one koju iu 3ajegHo knuuy: Anunyja.
Ha npukasy cegmor xoHmaka (Bugesuiu Heoduuro pohere ... tipeHesusu ym Ha Hedo,
3atiio wiio ce Hojasu suwmrbu boi Ha 3emmu Kao He3Halllan 1oeek, xenehu ga y3guine
Ha BUCUHY OHe KOju My Knuuy: Anunyja) nojaBy oTenorBopeHor bora recroBuma npare
MUYHOCTH C jefiHe U gpyre cTpaHe boropopunie xoja moju Cuna.

[Tpum peunma metor nkoca (Cunosu xangejcku eugeuie Ha pykama Jlesojke oHola
Koju je citieopuo myge, u o3Haswiu ia kao Iociioga, uaxo je yseo odnux cmyie IOXY-
punu cy ga ia tiogeope gaposuma u ga KaukHy 61aiocnoeeHoj: pagyj ce, Majko 3eesge
He3anasHe ...) O3HA4YeH je IpUKa3 Myfpalla ca JapoBUMa Koje mpuHoce boropoaguumn
ca M/IaJieHIleM U aHDena Koju UX CIaBe; CIeHY Y APYroM IUIaHY UCITYHaBa MHOIITBO
Pa3sHOBPCHUX 3/jaiba ca KyJaMa U KyIolaMa.

Cenvu nxoc (Tsopauy, koju ce jasuo, fiokasa Hama, CILBOPEHUMA 04 tveia, HOB0 CIHB0-
perve, HUKHY8UU U3 GecemeHe yipode U 04y6a6ULL je kako je u duna, HeiospeheHy, ga
ducmo mu, inegajyhu uygo, cnasunu je knuuyhu: pagyj ce, ueeilie HeilpoiagpUBOCTHU

...) IIPE[ICTaB/beH je IMKOM MIafior XpUCTa Y CBETIIOCTH KOji dlarocuspa JbYACKI PO,

OBJIe 3aCTYI/bEH CKYIIMHAMa all0CTO/IA Y CTapO3aBeTHNX urypa.

Y meBeTOM MKOCY, HaJJaXHYTO Kasusame (Peuuiiie iosopHuke sugumo tipeg iiodom, bo-
iopoguue, desinacte kao pude, jep He 3HAJY ga KAy KaKo U gesojka ocilidjeus u Kako cu
Moina poguitiu ...) IPefiCTaB/beHo je purypama ca Karmama KakBe Cy y BU3aHTVjCKOM
APYLITBY UMa/IN PETOPU, PYKY UCIpYy>KeHux Ka boropopuum u manom Xpucry.

Y HacTtaBKy, gecetu KoHAaK (Ceaku cnasonioj ... je cnad upema MHOMUHU THBOjUX MU-
nocpha, jep axo Sucmo wu upurocunu iecme Se3dpojHe Kao tiecax, céeiliy uape, HUUTIA
JOCUI0jHO He SUCMO YHUHUNU CAPAM gaposa Hi60jux Koje CU gao Hama, e W KIu4emo:
Anunyja) mnyctpoBaH je purypoMm XpucTa Ha y3OUTHYTOM IIPECTONY, ca aHDhenmMa ca
CTpaHe U KJIMPULIVMA.

JMako HuCY U3JIOXKeHe y TIOPeTKY y KojeM Ou Ipuda o Myzpauuma ca Vcroka unHma
CBOjEBPCHY Majly Lie/IMHY, C/IMKa BUXOBOI IOBpaTKa y BaBM/IOH je 3aKk/bydeHa Kasu-
BambeM IIeTOT KOHfaKa: Mygpauyu tiocitiaéuiy S0I0HOCHU UpoTiosegHULY, 6paiiiuuie ce
y Basunon, ucitynuswiu wieoje upopowuiitiéo ... Myppany cy Ha IpoleTUM KOBKMa, a
IpBM OFf BVX Beh 3aasy y Kanmjy rpajga off Kojer ce Ha JIeBOj CTpaHM BUJie 3UVHE ca
BJICOKMM KyJ/IaMa U, 132 IbUX, 3Tpajie ¥ XPaMOBYM O3HAYE€HM KPCTOM.
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Kao mto ce Buay, oIty Hepep y paclopeny IpefcTaBa Hyje ce 3aip>kKao y rpa-
HuIaMa Moryhux 3adyHa koje du ce mase 0QjaCHUTHU HeCHaJaKemeM MajcTopa
IIpeJ MPOrPaMCKMM 3aIaTKOM. Y TeXHIYKOM CMMUCITY, Moryhe je a ce cimkap mo-
CITY>KVO IPUPYIHUKOM Y KOjeM CY IPeIIONII OVIN Ha OffBOjeHMM JIMCTOBUMA U
3aTO IOMEIIAHM, a/li Ce ¥ Y OKBMPY IMX BUJe I'PElIKe Kao IITO je MCIICUBambe
TEKCTOBA KOji HE OATrOoBapajy IpuKasyuma.

Henornyn 8poj cuena Huje dmo ycam/beH. Beoma Benukm Opoj cnoMeHmKa Hije
UIMao CBe WIYCTpaluje LenuHe off 24 ctpode. [Tutama Koja cBOjUM U3ITIETOM U
caIp>XKMHOM OHa Iokpehe fipyre cy mpupope, a Be3aHa Cy 3a 00pa3oBaHOCT yMeT-
HUKA ¥ IbUXOBY IMKOBHY KY/ITYPY.

VictpaxuBamwa boropoguvHor akaTucra, nocseheHa HauMHy Ha KOjU CY CIOXe-
HJ MOETCKM VCKasu 1M MeTadope HAlaXHYTOI cacTaBa IpeBOheHNM y IMKOBHe
¢dbopme, yTBpAWIa CYy 3ajelHUYKe eJIeMEHTe I MHOTOOpOjHe BapujaHTe, 0COOUTO

127. [Tokom
BUTAEJEMCKE AEIIE,
CPEAUHA XVII BEKA
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128. O TEBE
PAAVJETCJA, CPEAUHA
XVII BEKA

ClleHA IOTMATCKOT ¥ ITOXBAJ/IHOT fle/la, KOoje CY JKUBeJe Y 3UJHOM YKpacy pasBuje-
HJIX IIPOTPAaMCKMX CXeMa ) MAIITOBUTe MKOHOrpaduje momyT oHux y MapkoBoM
MaHaCTUPY U, YIIOPEeN0, y UAYCTpaljijaMa PYKONMCHUX KIbUTA.

[IpencTaBe y jamrymcKoM XpaMy HUCY Omjle MKOHOTpadCKy Hello3HaTe, ajlu je
IBJIXOBY LIe/IMHY TELIKO Be3aTy 3a ofpebeHy crapujy pemakumjy, mpu 4emy cy,
pasyMe ce, Yy TO BpeMe M30CTaB/beHM €/IeMEHTI HENOCPESHO Be3aHM 3a JKMBOT
BM3AHTUjCKOT ¥ CPIICKOT JPYIITBA KA0 LITO Cy IMOPTPETU BIajapa ¥ YIAHOBA HU-
XOBUX NOPOAUIA, KOjU Cy CY[ie/IOBalIM Y CB€YaHOCTMMA IPUKA3MBAHNUM y 3aBp-
IIHKUM Jle/IOBMMa Iecme.*®

* Y npenopyun Juonucuja ns @ypHe Kako fja ce maycTpyje boropoauns akaTucT uKo-

Horpadmja nojenHMx cTpoda caMo JeMMMIYHO OATOBapa IpefcTaBaMa y Jamymn —
Epmunuja, 378-385.
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Ha nmospmmuama umju cy HajBehu jeo sanpemmsie mpencraBe AKaTuUCTa, Ha IO-
ClIefitheM II0/bYy 3aIIaJJHOT 31713, HA KOjeM Ce MOIJTIO HACTaBUTH Ca CIMKaIbeM Ipe-
ocTamx cTpoda, WIyCTpOBaHa je IMporoBey XpHUCToBa ca MopykoMm Byguiiie, ga-
K7e, mygpu Kao 3muje u dezasnenu kao ionydosu (266, XVIII).»

C nmpyre cTpaHe, y3 AKaTHUCT Cy WIYCTpOBaHe U pyre mecMe off Kojux je O iniede
pagyjetticia (267, XVI)* us murypruje Bacunmja Benmmkor modmma HarmameHo
MECTO y CpefrbeM Je/ly UCTOYHOT 3ujia. Ha mmupoxoj cuenu, ucnop cBojgosBa Ha
TaKyM CTy0OBMMA OKyIMe Cy ce HedecKke cuye M JbYACKU pOX y IMoxBamu boro-
ponuie. Y TopmuM yriosuma cy necauny Josan JJamackun n Kosma Mernog, a y
CpenVHM, Ha npecTony, Matu boxmja ca meteToM; €BO U JIeCHO off e Cy aHhenn
¥V apXaHDen, a MICIIOZ IUX, Y HeIlITO YyKeM M300py, alloCTONN, apXujepeju, Myde-
HUIIV U MOHACH y pajckoM amOujeHTy Hedecke LpkBe, KOju y MO3aAMHM oYapa-
Ba YKPacHO pacTuibe.

JleBo, Ha MameM IIO/bY MCTOTL, MCTOYHOT 3uza je JKMBOHOCHM MCTOYHMK (268,
XVI). JlerenpapHa mnojaBa boropoauiie Haj usBopoM dnmsy mapurpapckmux de-
ieMa, KOja My je fajia UCLeNNTe/bcKy Moh u cTonehuMa okymbana BepHUKe, jei-
HOCTABHO je IpuKasaHa. VI3 ¢ujane Ha cTydy ca mompcjem boropoanie, koja pa-
IIMPEeHNM pyKaMa d/arocusba, UCTUYY MIA3eB) YySOTBOPHE BOJie KOjy BEpHMULIN
IMjy WIM XBaTajy y 4dame.*

* Marej X 16.

O nojasu u npuMepuma mirycrpanuje necme O iede pagyjeticja: C. Pagojunh, Citiapu-
He L]pkeeroi myseja y Ckotimwy, Ckombe 1941, 74-77; J. D. Stefanescu, Les illustrations
des Liturgies dans l'art de Byzance et de I Orient, Bruxelles 1963, 177-179, 182-184; K. A.
KaloxOpng, H Oeot0K06 €16 TNV eikovoypagiay, O@eooalovikn 1972, 207-208; C. Ilet-
koBuh, Crukapciiiéo cliomauirwe tpuiipaiie [pauanuye, BusaHTHjcKa yMETHOCT ITOYeT-
koM XIV Beka, beorpay 1978, 209; loppana baduh, M. Xaympakuc, Mkone bankarckoi
donyocitipéa u ipukux ociipea, Vikone, beorpan 1983, 316, 368; Jacmuna Hukonuh,
Teme iiocsehene boiopoguyu y Hapitiekcy Boiopoguuune upkee y CrumHuukom maua-
ciupy, 3orpad 16 (1985) 66-72; I. Tepos, "O Tebe pagyeitics” 8 danxarnckaiia xueo-
uuc oimi XV-XVIII sex, [JpeBHepycckoe uckyccTo. bankas. Pycs, C. [Tetepdypr 1995,
220-227; JI. B. Hepcecsn, K sofipocy o iipoucxoxgeHuu u cumMe0nu4eckom cogepucaruu
ukonoipaguu «O Tede pagyeiticsi», [IpeBHEpycCcKoe MCKYCCTBO. BusaHTuA n gpeBHas
Pyce. K 100-neturo Anppess Hukonaesnya Ipadapa (1896-1990), C.-Iletepdypr 1999,
380-398; Jacmuuka Hukonnh-HoBakosuh, "O iiede pagyjeiticjia” y 3ugrom cnuxapcinisy
kacHoi cpegroet sexa y Maxegoruju, Hum u Busanrtuja, II, Hum 2004, 345-351; Bukro-
puja [Tonmoscka-Kopodap, Mkonu og Mysejoiti Ha Makegonuja, Ckolije 2004, 261-262.

# C. E Brightman, Liturgies, 406.

> JemaHaecTu MKOC AKaTHCTa IIOHEKAJ je IIPeAcTaB/baH nKoHorpadujom XKusoHocHor
ucrovyHuka — [I. Megakosuh, boiopoguua ,, 2KusonocHu ucitiounux ™y cpiickoj ymetino-
citiv, 3PBU 5 (1985) 203-218; T. Velmans, Iconographie de la "Fontaine de vie" dans la
tradition byzantine a la fin du Moyen dge, Synthronon, Paris 1968, 128-134; D. I. Pallas,
‘H O¢eo16K06 Zwoddyog Iyyrn, ApxatoAoytkov dektiov 26 (1971), Mehétal (ABnva 1973)



TTPUTIPATA 183

B

e ————

129. POBEBE CBETOT [oToBO CBe ropme MOBpIINHE Y BUCUHU CBOJA — € U3y3eTKoM Xpucra EManynna,
Josana HPETI;“E: apxujepeja u mpepcTase jefHe XpuUCTOBe ImpomoBeny — nocsehene cy boroponm-
CPEAUHA XVII BEKA .

A LIV Ha KOjy Ce y IIpuIlpaTaMa ¥ MHa4e OJHOCMO 3HaTaH €0 3UAHOI yKpaca.*

201-224; Clair Brisby, An Icon of Theotokos Zoodochos Pighi —Boiopoguua JKusoHocer
ustiounux — Mother of God Life Giving Spring: Aspects of Later Byzantine Art, IIpodne-
MU Ha U3KYCTBOTO 4 (Codust 2003) 30—44 (ca 00MMHOM MUTEPATYPOM).

Temarcky mporpam, pacropey U MKOHOrpadujy sUAHUX CIMKA Yy XpaMOBMMa OBOT
10da BpJIO MCIPITHO ¥ IPETJIEfHO je M3/I0XKIO Y ONIIVPHOj CTYAMju AHTel AHTeNOB,

43
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Ha HmwxuM noBpIiiMHamMa 3aTBOPEHOT, ¢/1ad0 OCBET/bEHOT IPOCTOpa, LUKIIYC Ia-
TPOHA XpaMa, KOji je y HaoCcy mmao caMo deTupyu cueHe (bmaroBectn 3axapuju,
YouctBo 3axapuja mpen BpaTuma xpama, bekcTBo Jenucasere ca geretoM n IIpo-
nosey, JoBaHa Kpctutepa), monymeH je Ha jy>KHOM Jie/ry UCTOYHOT 3uza Pohemem
cetor JoBaHa (269, XVI) u Jappamwem anhena 3axapujy (270, XVI), a HacTaB/beH
- MAKO He y MOCTIeTHOM IOPETKY — Ha jy)KHOM 3unay Vipomom Ha mpecrtony (271,
XVII) u, gape, Ha OJJBOj€HOj, BENNMKOj MOBPIINHY, [IoKo/beM BUTIIEjeMCKe fielie ca
MHOILITBOM BOjHMKA, )K€Ha I Jelie MCIpef CTUIN30BaHux dperosa (272, XVII).

Ha ceBepHOj cTpanu npumpare je nsnarame o CBeToM JoBaHy IIpereun npexkuny-
TO IIPMKA30M IIPOIIOBeAY O I'yMHY Koje he ce ounctutu (MT 3, 12) (273, XIX),* a
nponyxeHo Ongsohemem Manor JoBaHa y myctumy (274, XIX). Ha kpajy je Ilpe-
Teva npen Vpogom (275, XIX), a Ha ceBepHOj IOIOBMHM CYCEIHOT 31Jja HeTr0BO
YcekoBamwe u Vpopmosa roszda (276, XVI).

Y uenunHu, HUKIyC je JOCTa ONMIUMPAH, IIPU YEMY Y HapTEKCy HMUje jeHOCTaB-
HO IIPOJy’KEeHO M37Iarame OHOTra IITO je Beh HacIMKaHO y HAOCY, HEro Cy TeK Ty
Hac/IMKaHe enusofie Koje cy due ouwiia mecitia y wiyctpanujama Ilperednnor
KUTHjA.

Opnpebeny naxmy 3acmyxyje n300p IMYHOCTY Y HU3Y IOIPCja 1, 0COOMUTO, IeINX
¢durypa, unje HeCUTYPHO UCIIUCUBaHe CUTHAType IOHET/e M3a31Bajy HeoyMMLe,
jep ce MMeHa HeKMX ocoda He Hajase HM y ONIIMpPHUM Inperneguma. OHa ce 38or
TOTa OBJie HaBOZle y BUAY KaKo cy HamucaHa. IIpu cBemy, Tpeda ce mopceTurn,
HATIVCY Cy S u uninheHy, a IIOHEKM IIpe Tora U ,,IIOIPaB/baHN .

Ha jy>xHOM 3upy, umjum ce fuMeH3MjaMa MajcTop Huje cpehHo mpmiaropmo, y
MeZla/bOHNMMA je HACIMKAHO ceflaM cBeTaukyx mompcja. [Ipsu je (A)monmonuje (?)
(277, XVII), cneme AnonoH miu, BepoBatHuje, Apyru Anononuje (278) koju ce
ca ceetuM PummonoM (279) n Tupcom (?) (280) n3a mera 3ajeHO MpasHyje 14.
menieMOpa,* a Hu3 HactaB/bajy [eopruje HoBu (Kparoscku) (281), Apera (282) n
doxka (283). Ha 3amagHoM 3upy cy, mo odudajy, cBete >keHe — Edpocuna (284),
Kcennja (285), EBnokuja (286), Anekcanzppa (287), Jomuuka (288), Ilemaruja
(289) u JyctnHa (290), @ y HEIITO CIYIITEHOM II0jacy, Ha CEBEPHOj CTPaHMU, CBETU
ABuB (291, XIX), ®nop (292), JInyjan (Jynmnjan?) (293), Jlyn (294), ABpenaj (295)
u Kappamoc (?) (296).

Ha ucrounom 3upy, Ha ofrosapajyhoj, HeIITO BUIIOj IOBPIIVHY je IOMEHYyTa 3a-
BpILIHA CILleHa IIMK/Iyca CBeTOr JoBaHa IIperede, a y myHeTH, Hajj yIa3oM y Haoc,

Iameiunuyu Ha XPUCTAUSHCKOILO MOHYMEHIIANHO U3KYCcii6o 6 3ailagHa beniapus. 16
— Upwvsailia ilon08UHA HA 17 8€K, Cocbm{ 2013, 54—179.

Marej III 12; JIyka III 17.

XpuurhaHcka IIpKBa C/1aBY BUIIE CBETVX IMYHOCTY Ca IMEHOM ATIO/IOH M AIIONIOHUje
- Jepomonax Xpusocrom Crommh, IIpasocnasHu ceeitiautux, 11, beorpan, 1989, 758.

44
45
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130. YCEKOBAKE
CBETOT JOBAHA
IIPETEYE U IPOAOBA
TO3BA, CPEAUHA XVII
BEKA

e e — e g R i

Berosa (QUrypa, y TopmeM Jelny NpecauKaBaHa. JaHMM/BMBO je a Ha CBUTKY
KOjJ OH JIp>KM HUCY UCINCAHe NTI03HATe PeYN HeroBOT M03MBa Ha IOKajabe, HETo
OHe KojuMa ce oH y npenctasu Jeucuca [Tpereua odpahao Xpucry monehnu ra na
YC/IUIIN MOMUTBY CBOje Majke (297, XVI).

Hajumxa 30Ha Ha mcToM 3uay nMa ¢urype AHacracuje Papmakomurpuje (298)
u ppyre AHactacuje (299), 4nju M3IIel yuyhyje Ha HmO3HATy maTpuuujy ca Jy-
CTUHIjaHOBOT IBOpA. Y HACTaBKYy je [leucuc: n1eBo of ynasa y Haoc boropopuiia
(300) ca getueitiom y Hapyujy (301), a gecHO Xpucrtoc (302) 1 cBeTn JoBaH (303);
Ha Kpajy, HEIlITO OfIBOjeHa 11 OKPeHyTa IJIefJaolly, ajiii TeCTOM MO/IMTBE Be3aHa 3a
X, HaC/IMKaHa je cBeTa Tekma (304), Y4MHU ce, TOCEOHO MOLITOBAHA, Ca BUCOKO
AUTHYTUM KPCTOM Yy J€CHOj PyLN.

Hus cBetux >xeHa ce 3aBpuuaBa Ha jyxHoM 3upay Ilpmuemhem Mapuje Ermmat-
cke. Ibena Hara mokajunuka ¢urypa (305, XVII), ca pykama uCIpy>XeHUM IIpe-
Ma crapny 3ocumy (306) Koju je mpuuenrhyje, ogBojeHa je of Wbera Ipo3opoM
KOjI je KacHUje IMpoIIMpeH. Y HACTaBKY, HA BUX IIOKPETOM pyKe yKasyje CBeTu
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Apcennje (307), a Ha IpeocTanoj NoBpuHY XpucTodop KOji ca LITAIIOM Y Jie-
BOj Pyl U MaiuM XpUCTOM Ha paMeHy Kopada yzecHo (308).

Hus yrregHux MoHaxa HacTaB/ba ce Ha 3amagHoM 3upy. JleBo of ymasa cy cBe-
1 Tepacum (309, XVII) n Urmwaruje (boronocan) nsmehy nasosa (310), gecHo
dankancku aHaxoperu Joakum Capanpgamopcku (311) u JoBan Punicku (312), a
Ha Kpajy cBetu JeBTuMuje (313). Ha ceBepHOM 3upy HU3 3aK/by4yjy cBeTu Bap-
Bap (314, XIX), moHoBo Mrmaruje boronocar, opae ca nkoHoMm Xpucta (315),
Jedpem Cupun (316), Autonuje (317), JoBan Kanusur (318) u ITaxomuje (319)
npen anbenom (320).

Kao mTo ce Buam, y HajHVDKO]j 30HM Cy ce IIOHOBWJIE He caMo ocode Koje cy Beh
IIpe/ICTaB/beHe Y HA0CY HEro U y CaMOM HapTEKCY, Ia je cBeTu Vrmwaruje, Ha mpu-
Mep, odenexxeH Kao boroHocarl, HacaMKaH jefHOM Kao MOHAX ca MKOHOM XPpUCTa,
a Jpyru IyT Kao apxujepej, 4ak y UCTOj 30HU, u3Mebhy naBoBa.

JIMKOBHM je3aMK MajcTOpa KOju Cy >KMBOIMCA/IN IPUIPATY IO BPEIHOCTY JIalIeKO
3a0CTaje 32 OHMM Yy YKpacy Haoca 1 3amajHe dacafne u3 1524. 1 1583, Kao 1 3a
flenmMMa IpyIux Majctopa n3 npse nonosuHe XVII y Cpduju. Y nuramy, pasyme
ce, HUCY dmte caMo miycTpanuje AKaTncra, MKOHOTpadCKu pasBujeHe U ocode-
He y CTapujeM CIMKapCTBY, HETO ¥ KOMIIO3MIVje HapaTUBHE CaJp>KMHE IOIIyT
LUKIyca cBeTor JoBaHa IIperede, ca mpukasuma y CBeJEHOM IIPOCTODPY, Y KOjeM
Cy 37lama 1 dperoBu y pyroM IUIaHy, de3 MIACTMYHUX BPETHOCTH U ofpehenor

131. CBETH Jyaujas(?)
u Aym, CPEAUHA XVII
BEKA
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132. CBETH Turc (?)

u I'eorruje HoBu
(KPATOBCKM), CPEAUHA
XVII BEKA

KapakTepa. Y CIleHaMa Koje fenyjy pasnuBeHo, ¢purype, KpylnmHMX I7IaBa, Hecpa-
3MEHNX JIe/IOBA Te/la U HEM3PasUTUX IMIOKpeTa Cy y HEKOM IIpasHOM Xofy, Oe3
OCJIOHIIA Y TIPOCTOPY. Y IeNVMHM, TedAVBYU CBET IpUKas3a Ce YAA/bMO Of CTapUX
y30pa — TOTOBO CacBUM je M3ryOMo ITIEMEHUTOCT OOJIMKa KOja MX je OJINKOBAIa,
YaK ¥ Kajja cy rydwiy Ha nmyHohu u jempusm.

Ha cBoj HaumH cy BpegHe mocedHor moMeHa wmrycrpanuja necMe O iwede pagy-
jedicja ca MHOIITBOM y4YeCHMKa y doraroM aMOMjeHTy U pasBUjeHa IpefcTaBa
IIoxorpa BUT/IEjeMCKe Jielle KOja Ce Off CTapMjuX INpMKa3a TeMe y HallOj CPeAVHI
pasnuKyje CXeMOM I BeOMa JVMHAMUYIHOM CaJpP)KMHOM 41jy Cy JpPaMaTUIHy KOM-
MO3MILMjy KPUTCKM YMETHMIIN TIpey3enu ca rpadudkor micta Mapkantonuja Pa-
UMOHAVja.* HekM mocpegHMM IyTeM, amy He NPeKO HellOCPeTHMX ClefideHmKa
KPUTCKUX MajcTopa, cnmka Ilokoma ce oBe y cBOjeBpcHOj mapadpasy yTKama y
JIeJI0 CaCBMM JIpyTadMjer IMKOBHOT TKUBA.

Y menmoctu, CTMICKM OCOOEHO, Y MHOTOMe KOHTPOBEP3HO C/IMKApCTBO HEIO-
3HaTor Majcropa y CetoMm JoBaHy Ilpereun, y kojeM rpyde HeCIpeTHOCTU U
KOMIIO3MILIMOHE IIPOMAIlIaje IMOHETAE CMEmbYjy yCIennje MojefuHOCTH, NMajy He-
0od14HO MecTo y yMeTHOCTM bankana. Vmak, oHO HIje ycaM/beHO. Y IOCIefbe

46

M. XatQidaxng, H kpntiks) (wypagikn kel 1 itahikn yadkoypapio, Kpntikd xpovikd 1
(1997).
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BpeMe je UCTPakKMBakbe CIIOMEHMKA Ha MIMPEM MOAPYYjy YKa3alo Ha aHATOTUJ€ ;33 HEMO3HAT

KOje CBeJjo4e O [eJIaTHOCTU MCTE CAMKAPCKe PAaIOHNUIIE HA APYTMM CTpPaHaMa.  APXHJEPE], CBETH
Baraaam, OHUCUOOP

HajnyHujy nenuny 3upHuUX CIMKa Be3aHy 3a IPUIPATY y Jallymy cadyyBaia je U CHABECTAP,

1pKBa MaHactipa Boropomuue y CiheBaukoj Kmiucypu us 1643/4. Vipanka Tep- CPPAMHA XVIL BEKA

rOBa je C pasjoroM M3pasuja MUII/beHe fa Cy Y IUTalky QMM MajcTOPU MCTe
pajuoHuIe, Koju cy xusomnucam xpam Csetor JoaHa IIpereue y ceny Bpdosy
y byrapckoj (1651) u npunpary upkse maHacTupa Temcke (1654),* a y Cuhenau-
KOM MaHacCTVPy ITOHOBM/IM JleO CIMKAaHOT mporpama us Ceetor Huxone y cemy
Kenesun.*

¥ M. Paxonuuja, Manacitiup Ceeitie boiopoguue y Cuhesauxoj xnucypu, Hum 2007, 31-

112.

JI1. ITaBnoBuh, Manaciwup Temcka, CMenepeBo 1966, 7-9.

lBanka leprosa, [[epreaiiia ,,Ce. Hukona“ e c. XKenesna Yuiiposcko, Humr v Busanru-
ja IV (Hum 2006) 358-359.
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134. CBETH AMOMUA,
Muxamnao, AXUAUJE U
HEITO3HATHU APXUJEPE]J,
CPEAUHA XVII BEKA

Hasenenn kpyr pena oBux majcropa y odmactu Crape n Cyse mmaHuHe dmo je
jour mupu. HemaBHO cMO m camum 0wy y IpMININ fia YTBPAVIMO Jia Cy OHM Y Be-
mkoM KpunMmpy ykpacum MpocTpaHy YHYTPAIIbOCT 1 3aNafiHy dacamy LpKBe
Basnecema, unju ce 0codeHM MMKOBHU MOCTYIAK [0 CBAKe IOjeiIMHOCTH TTOfyHa-
pa ca oHUM y Jamymu.> JognHa cnmkama OBUX ¢pecaka Hije II03HATA, /Il je Of
3Hayaja IOMEHMK MCIUCAH Ha NOBPUIMHY M3Mehy mporecuca u onTapcke armcu-
fle KOj! je CBELITeHOCTY>KITesba Iofcehao ja y MOMUTBY NMIPOCKOMUMje TIOMeHe
KTUTOpE — YETBOPUIY IIPE3BUTEPA Off KOjUX Cy IOBO/bHO YMTKa MMeHa Panusoja,
[TaBma n Hukore, 1 gBejy cBeToBHUX 0c0da, JaHka (?) u PapuBoja.>’

Y mpyrom xpamy, nocseheHom cserom Hukomn y ceny [lomoj [Iparosmu, dpe-
CKe MCTMX MajcTopa Cy y CBOM IIpOrpaMy, Kao U y Jamymnu, uMane AKaTucT, a

0 Xpam je npegmet dpure KkoH3epBaTopa [Iparana CranojeBnha Koju je mpeay3eo OCHOB-

He Mepe IIpeTXOfiHe 3amTuTe dppecaxa.
Morenn T(ocmoa)H XTHTOPH c(ReT)Ar([o xpalia cero npkzEHTEPA - Papr(H)Bor [nphk]zeHTEpA [TaBAA -
npkzRHTEPA [ ... - Npkz]eHTEpa HHI0AS - [... B... ... ] Inkg PapHgom 8... ...].
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135. CBETU [EOPTUJE
Hosu, cPEAUHA XVII
BEKA

191

3ajefHO Ca OCTA/IMM CIIOMEHMUI[MMA OJIMKOBAJIO MX je 0du/be JeKOpPaTUBHUX MO-
TUBA OJIMCKUX HAPOJHOj YMETHOCTY KOje je IPEeKpMBajIo I033ajUHy Mefla/boHa I,
nocedHO je 3aHMM/BUBO — y OYYBaHOM C/MKapcTBy Benmmkor Kpunmupa ce Hajdo-
Tbe BUIM — ogedxcge apxujepeja. 3a XpOHOIOTH]jy JeTaTHOCTY OBE PaJMIOHNLIE, YMjI
he ce xpyr cBakako jomr mMpUTH, BaKaH je CayyBaHU [e0 KTUTOPCKOT HATIICA,
HeoOMYHO, BEPTUKA/IHO VCIIMCAHOT Kpaj HeKaJjalliber MKOHOCTAca, Ca TOAMHOM
7143 (1634/5) 1 IOMeHOM TIpe3BUTEpPA JaKoBa.>

HaroBanu ciomenuny, ox Ceeror Huxkone y omwoj dparosmu (1634/5), mpexo
Boropognunne npkse y CuheBaukoM MaHacTupy (1643/4) B0 HapTeKca MaHACTH-
pa Temcke (1654), MOTBpAVIN Cy MUIUbeHE Ja XXUBOMNC y npurnpatu Ceeror
JoaHa IIperede y Jamymu npunazga genennjaMa oko cpeanue XVII peka.>

Dpecke OBUX yMeTHMKAa OCOOEHOT M3pas3a, KOji Cy TOKOM ABafieceTaKk TOAVHA
pagunn y norpannyHuM odnactuma Cpouje u byrapcke, Hemajy cBoje MecTO y
CTWICKMM TOKOBMMA TOTa BpeMeHa Ha noppyyjy [lehke matpumjapumje, xkaga cy
HacTaza fefla Apyradujer JIMKOBHOT jesuka Majcropa leopruja Mutpocdanosuha,
JoBana, Pagyna u gpyrux. PasnukoBana cy ce, Takobe, kapakTepoM Off Hena Ko-
CTYPCKOT KpyTa 4mja je Bp/o ofpeheHa, any mpyraumja Tpafnuiuja HETOBaHA TO-
koM XVI u XVII Beka. C pyre crpane, suiHu yKpac npumnpare Cperor JoBaHa
[Tpetede y Jamrymu u HaBefeHUX CIIOMEHMKA VICTUX MajcTopa 0nu3ak je caukap-
cinsy y 3atiagnum genosuma byiapcke, The he ce, Bepyjemo, mohm ma youe u spyra
IBJXOBA JIefa, a MMpe IPerno3Hajy u ofpeheHe TeMaTcke 1 CTUICKe 0COOMHe Ha
crapujuMm n mnahum cnomenunuma. [Ipn csemy, 3a nurTame BUXOBOT 0dpa3oBa-
’a I IIMCMEHOCTY CBaKaKo OM Tpedasio MMaTH y BULy HeOoOMUYHe Of/INKe Y HEKUM
HasMBUMa CIeHa ¥, T0CedHO Ce UMHM 3aHVM/BUBMM, VIMEHNMa CBETUX 0coda y
odnmuIuMa Kojyi HaM HUCY MO3HATU Ha IPYTUMM CTpaHaMa.

2 ... 0] "18A(0)TROpLA - HHIC0AAE - C(A)RPKILH CE - | [Bb aR]TO -,z H p H 1T - Np[k]ZBHTEp [AKORS

I. Cydotnh, 3ugHo cnuxapcitiso (2), 28.
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a CeBEPHOM JIMIIy XpaMa, IIpeMa TpIe3apuju, Ha MaJITEPHOj MOJ/I03M
VICIIOfl IOTKPOBHOT BEHIAa Cy HAac/IMKaHe TpU IpefcTaBe — BasHece-
me nmpopoka Vnmje Ha Hedo, CBetu DHopbe yduja axxpajy m Cetn
Iumurpuje nopaxkasa napa Kanojana umja ce ganac usrydpena ou-
rypa Hajmaswia Ha JowmeM feny cmuke (XX). Vcmon npBor mpukasa ce Ha 0JBO-
jEHOM IIOJ/bY HajIa3Mo TEKCT, MCIMCAH y IBa UM TPU pefia Ha KPEeYHOj OCHOBI,
anmy Cy OCTallM C/I0BAa HEJOBO/bHM Jla Cé HEIITO CasHa O Hapy4MoLMMa U Bpe-
MeHy cnuKama. Opecke Cy, nHade, J0Opo odyBaHe, 300T Uera ce MOXKe IIpeT-
IIOCTAaBUTH Jja CY Off BpeMEHCKMX Herorofa duje 3amrTrheHe MambyM KPOBOM.

IIpencraBpame CBETUX JTUYHOCTU Ha (acajaMa, MOjefANMHAYHUX WIN Y HU3Y,
Huje OM/IO peTKo, a BUXOB M3d0p M 3HaAUeHe YBEK 3aclyXyjy nmaxmy. [Ipsa
ClleHa IpuKasyje mpopoka VInujy y kBaipurn Kojy ka Hedy ByKy YeTUPU KpMU-
jaTa Komwa IyiaMeHe doje (321). Ipxehu muxose y3ae u dmarocumajyhu, nmpo-
POK ce OBJle peurMa MCIMCAaHNM Ha CBUTKY (322) odpaha manoj ¢urypn csora
clendeHnKa Mpopoka Jenuceja KojeM OH, MHade, Ha APYTUM IpeAcTaBama dara
IUTAIIT, IpeHocehy Ha wera Npopouyky Moh.

VIxoHOTpadcKOM CXeMOM CIIeHa CeXe JaneKo y IMPOLIIOCT Y Kojoj ce CyHIje Ha
KBaZIpUTY Y3[J>Ke Ha Hedo, a KaCHUje jaB/ba y IpUKa3y Blagapa y HOCTXYMHO]
cnaBy, Hajuemhe y armoTeo3n AjnekcaHapa Bemukor.

Y xpumrhaHcKoj yMeTHOCTY, MOIITOBabe IpeMa Npopoky Vnmju nckasuBaHo
je CIMKameM YUMTaBUX LUKIIYCa, IPY 4eMy Cy Y4eHM Iucuu nomnyT Ipuropuja
HasujaHckor y meroBoM ysHollewy Ha Hedo Bumeny npaodpas XpucroBor Ba-
sHecema. [Ipencrasa je, ¢ gpyre crpaHe, MMana pasInM4uTa 3HAY€Ha, A/l Haj-
genrhe ¢yHepapHo, 3d0r uera ce Beh y IV Beky cperana y kaTakoMdama 11 Ha
capkodasnuma, a y BU3AHTUjCKOj YMETHOCTY, IO 3aBPUIETKY MKOHOK/IACTUY-
Ke Kpuse, Ha MMHMjaTypama 1 y nehuncknm npksama Kamagokuje. Y Hamioj
CpPeIVIHN je Haj3HAYajHMjy IIeIMHY Of 11 cueHa nocBehenux mpopoxy Mnuju
noduna Mopaua, e je BeroBo BasHecemwe Ha Hedo, de3 MocedHOr UCTULaABA,
IpUKa3aHo Ha Kpajy. 3acedHe nmpepcrabe oBe TeMe y CBetoM Jlykn y Doxupn’

' Theophano Chatzidakis, Particularités iconographiques du décor peint des chapelles
occidentales de Saint-Luc en Phocide, Cahiers archéologiques XXII (1972) 96-104;

136. BABHECEWE
CBETOT VIAUMJE HA
HEBO, XVII BEK
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u JlecHoBy* due cy, mehyTum, jacHO Be3aHe 3a KapaKTep IPOCTOPA y KojuMa
Cy ce Hamasunmm rpodoBu man odas/baHa ofrosapajyha dorocmyxema. Y Jamry-
111, KOJIMKO HaM je IIO3HATO, HICY OIla)kKeHa I'podHa MecTa Ha Koja du ce cie-
Ha BasHecema mpopoka Vnumje moria ma ogHOCHK, Maja He Tpeda MCK/bYYUTH
MOTYRHOCT Ja cy Ha TOj CTpaHMU, Y3 LPKBY, WIAHOBU dpaTcTBa OMIN yKOIIaBa-
HI 1 de3 mocedHUX odenexja.

Ca gpyraumjuM MOTMBUMA 10OMIe CY MECTO JIpyTe fiBe IpeAcTaBe Off KOj/X IpBa
npukasyje nodeny csetor ‘hopba (323) Haj 3MajeM y IMO3HATOj MKOHOTPAQCKO]
CXeMM: CBETV PAaTHUK Ha Oe/IOM IIPOIIETOM KOIbY, ¥ 3aMaXy KOjUM je YCKOBUTIA0
IUIALIT, KOIUbeM Ipodaja KpulaTy ax/ajy Ayror yBMUjeHOT Tela M CIacaBa IIpVH-
11e3y Koja My je[fHOM PyKOM M3pakaBa OarofapHOCT, JOK APYTOM JIPXKH Y>Ke KO-
juM je BesaHa yKpoheHa 3Bep.

IIpe TakBe cBOje IojaBe, MUK cBeTor Hhopha je mocedHo mpencrasman y Ipysuju u
Kamayjoknju ka0 Haopy»kaH CBeTH PAaTHUK Ha KOy Koju mpodajia /wygcky Gburypy,
a/nu ce IOJ YTUILAjeM CTapluje JereHfie 0 CBeToM Teofopy Koji je caB/lafiao 3Maja, y
TOM BMJY ITOYeO Ja IpeficTaBba u cBetr hophe. Onnuapajyhu nodeny nodpa Hap
3710M, 00a CBeTa paTHMKA Cy Ce — BUAU Ce Ha jeTHOM KaMeHOM pe/bedy ca HIXo-
BJ/M MIMEHMMA HaJ| ya3oM y xpaM y Basney y Ipysuju ns X Beka — npepicrapsbana
3ajemHO mmpodamajyhu 3Bep mox KommMTaMa CBOjUX KOa.’ Y 3MITHOM yKpacy, Hajpa-
HIje purype Koje BOjyjy ca 3/MMM CHIaMa ¥ IPOTUMBHMIMMA IIpaBe Bepe OdyBase

eadem, Les peintures murales de Hosios Lucas. Les chapelles occidentales, Athénes 1982,
49-66, Tie ce TTOCedHO pasMaTpajy MKoHorpaduja 1 3HaUeHe OBe IpeiCTaBe.

* Cmwpka [adennh, Jlecroso, beorpan 1999, 183-190.

> H. A. AmapamBunu, MoHymenifianoHas ckynvittiiypa Ipysuu, MockBa 1977, CI1. 95.

137. BABHECEWE
CBETOT IAUJE HA
HEBO, CBETU HOPBE
YBUJA AXKAAJY U
CBETU AMMUTPUJE
YBUJA ITAPA KAAOJAHA,
I[PTEX
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138. BABHECE®HE
CBETOT IAWJE HA
HEBO, CBETU HOPBE
YBUJA AXKAAJY U
CBETU AUMUTPUJE
vBUJA IAPA KAAOJAHA

cy ce y Kamagoxuju, rae je u ceetu Hophe cnmkan kako yduja HemaH.* BpemeHowm,
13 OBe IpefCTaBe M3PAC/a je JIETeHJa O CllacaBamy NpuHILEe3e n3 rpaga Jlacuje u
odpa3oBaHa JIMKOBHO C/IOKEHMja BapujaHTa KOjy NpeCTaB/ba C/IMKA y Jallymbu. °

ITocnenma y HU3Y C/IMKa Ha ceBepHOj dacazy, y momeM aeny omrteheHa, mpukasyje
IpyTy BeoMa IOMITOBAaHY IMYHOCT U3 PeioBa paTHUKA, cBeTor [umMurpuja (324)
Koju1, fonasehn ca filecHe cTpaHe, Ha IIPBEHOM KOIbY, YMHM ca cBeTuM Hophem cso-
jeBpcHy nenuHy. V oH je oBie ucrpen deeMa, ca KOIJbeM KOjUM IOpaXkasa, 0e3
cyMmbe, Oyrapckor japa Kaojana xoju je 1207. oncegao Conys. IIpencraBa xoja je
VTyCTpOBaa HajMmahy enmsony us xxutuja cBeTor JumMmutpuja, samrutHuka Jpy-
ror rpaja IlapcrBa, y KojeM je cMpT Hempujare/ba UCIIOf, 3UAVHA heMy IPUIINCA-
Ha, IPBY YT je JoduIa MeCTO y pa3BUjeHOM IUKIYCy y [ledaHMMa, y ceBepHOM,
meMy nocseheHOM mpocTopy Benmmke npkse. Ha msgyxeHoj mpepcrasy, y KaMme-
HITOM TIpefieny pasyheHux odmmka, ceeTu [JuMutpuje, ca mMpoIneTor Komwa, LyriuM

Hajctapuju gatoBanm npumep je y Ceroj Bapsapu y Coranmm (1006. mmm 1021) —
Catherine Jolivet-Lévy, La Cappadoce médiévale. Images et spiritualité, Paris, ed.
Zodiaque, 344-345. VikoHOrpadcke TOKOBe 1 IIPOMEHE y IPeACTaB/balby cBeTor Ho-
pba xoju Buie He yduja axxjajy uim MUTCKY 3Bep Hero JbyACKYy GUrypy mocedHo je
odpapuo Ch. Walter, The Cycle of Saint George in the Monastery of Decani, [leqanu u
BM3aHTHMjCKa yMeTHOCT cpenyHoM XIV Beka, beorpap 1989, 352.

> Ymopepo, MehyTum, y HM3y ca [pyruM HojefMHaYHUM PUrypaMa y PaTHIIKOj OIIPEMIL,
Kao ITocedHa CIjeHa WIN y OKBUPY LUKITyca, cBeTu hophe je craB/beH Kao 3alITUTHUK
0CedHO y paTHUM CYKOOMMa, HAKOH KOjMX Cy MY U3 3aXBa/IHOCTH IIOAM3aHA CBETH-
muta — B. M. Mapkosuh, O uxonoipaguju céettiux pamiHuka y ucitiouHoXpumhanckoj
YMeWHOCTIY U 0 Upegciiasama 08ux céetiuilierva y Jlevanuma, 3UIHO CIMKApCTBO Ma-

Hactupa [leyana. Ipaba u crynmje, beorpax 1995, 577-579 u fip.
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139. U 140. CBETU
‘DOPBE YBUJA AXKAAJY
u CBETU AVMMUTPUJE
YBUJA TAPA KAAOJAHA

KOIUbeM Koje ip1m odema pykama, ycMphyje Ijapa, Takobe Ha KOmy, anm Hecpa-
3MEpHO Mamber, KOji ce ocBphe 1 pyKoM TpaXky MUIOCT. 3a MKOHOTpadujy cBeTor
JyMuUTprja 3aHMM/BUBO je Jja ce CIMKAp TOM IIPUIMKOM HUje KOPUCTUO MOfal/iMa
U3 OIILIVMPHOT OIJCA TOTA Yy/a Y BerOBOM >KUTI)Y M Ha3HA4YMO fa ce porabaj 36uo
nop 3supvHama ComyHa, Hero ce BpaTHO PaHOj TPaAuIUjy Koja je CBeTe paTHUKE
Ka0 3alITUTHUKE y OOpOM NMPOTUB HeNpujaTe/ba MPeCTaB/bana Y CBEeHOj CXeMIL.

Opn cnoMenuka koju cy nperxopgunn cnmkama n3 XVII Beka y Jamymu, cHaXXHO
yodmyeHy Lie/IMHY alloTPOIIejCKOT KapakTepa Joduia je 1476/7. 3anmagHa dacazma
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boroponnunne npkse y [Jparanesnuma. Ha 10j 10odemoHOCHO, Ha BUTKUM KOHM-
Ma, jesge cBetu hHopbe, umurpuje m Mepkypuje, of KOjuX IOCIenba gBa youja-
jy Bmapmape y patanukoj onehn.® Cronehe kacHuje, Ha jyxHOj ctpanu boroponm-
4yyHe IpKBe y KyueBuIITY KOjy je IITUTHO IPBEHN TPEM, UCTO 3HAYEHE CY MMa/IN
ceeTy MepKypuje Koju ca IIpecTosia KOIUbeM yKiama Jynujana OTnajHuKa U cBe-
™ [JuMuTpuje Koju ca comyHckor defreMa rnopaxkasa dyrapckor napa Kamojana.

¢ I. Cydoruh, Oxpugcxa cnukapcka wikona XV eexa, beorpay 1980, 132-133, CIMKa 101.

Victn, M3 ucitiopuje cnukapcitiea y ckotickom kpajy y epeme tiypcke enacitiu (1), SPBU
XXXVIII (1999/2000) 423—442.

7
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0 c1ado MO3HAaTMX CBETMHbA Y Jallymy, Koje je Iocie para IpBa,

1949, nmocetuna Mupjana hoposnh-/bydunkosuh, ¢ Hamopom ce fo-

Ta3UIO M3POBAHMM CEOCKUMM IIyTe€M KPO3 XpacTOBYy IIYMYy, a IpHU-

NTVKe HUCY Ouje Apyradmje HU [eceTak TOAVHA KacHUje, Kaja je y
MaHacTupy Csetor JoBana IlpeTede HauMmmeH Hall CHMMAK IbeHEe IPKBE y
3aIyLITEHOM CTamy IIpe Hero IITO joj ce MOIJIa Ia IOCBeTM CIy»Xda 3amTure.
Tapma ce HM BpesiHe dpecke y yHYTPALIBOCTH HUCY J0OpO MoTIe ha Buje, Ha-
pPOUYNTO Yy BEHOM MCTOYHOM, Hajcmaduje ocBeT/beHOM fieny. Vmak, BpeMeHoM,
U y TUM OKOJHOCTMMA, 3UJHU yKpac je IOCTAa0 IpegMeT IMaXibe — IPUKa-
3aH je Beros Iporpam 1 yTepheHa XpoHoornja, a 3ajarameM IIpujaTe/ba Cy
CTBapaHM YCIOBM 3a pajJj M Y MaHAacTUP yBeJJeHO ocBeT/heme. To je omory-
huno pga ce 3MpHM yKpac y LeOCTM carlefa U ja ra CIMKapyu KOH3epBaTo-
pu, Ipej KojuMa je CTajao CIOXeH 3a/laTakK, 0Ccnodoje Off BUIIECTONEeTHUX
cnojeBa 4ahm u Heykux mpemasa 0ojoM. Ymopeno, OCHOBHA JOKyMeHTaIuja
13 BpeMeHa IpBUX dopaBaka je JOIymaBaHa CBe IO 3aBpIlleTKa pajia Koju je
CJI0’KEHOj IIe/IMHY YKpaca y YHyTpallkoCcTy U Ha (acagama y Hajsehoj mory-
hoj mepu BpaTmo crapm msriep,.

[Incame mMoHOrpadmje je, faKie, CIeAUIO CYAOMHY CIIOMEHMKA CBE JO IIPO-
MeHa Koje Cy ce 30mie Moc/lIefmNX TOAUHA, KaJja je MaHACTUPCKU KOMIITIEKC
HEOYEKVMBAHUM IpajUTe/bCKUM MHTEPBEHIMjaMa, PyLIE€HeM Jel10Ba CTapor
demema ca ymasoMm 1 morpagmama, HoCedHO Ha 3allafHOj CTPaHU, PaJUKaIHO
U3MEHMO CBOj M3I/Ie]] HAa HaYMH KOju, pasyMe ce, HUje IIpeiMeT Halle IaXXibe.
OBpe ce tipuxka3 Ho601 cillatbd OTPAHMYMO CAaMO Ha CHMMKE HeKaJalllbe KY-
Ne-3BOHMKA Yy BUAY y KOjeM je omIcTajana mocnenmux croneha n HoBe rpabe-
BMHe HecpehHOT u3riena, Koja jy je 3aMeHmaIa, cacBUM IMOHNINTaBajyhu meH
CTapy KapaKTep M HaMeHY.

Y ToM OKpy’KemY, Y3 OCTaTKe CTape TpIie3apuje IpHUCIOmbeHe Y3 OOUMHI 3UJ
Ha CeBEPHOj CTpaHM, BPeAHOCT 3amykOumHe mocnenmnux Kanrakysmuna y Cp-
Omju 4mHM cam xpam, fodpo odyBaH 3axBabyjyhm Bpmo fodpoj TexHUIM Y
KOjOj je BM3aHTUJCKM CJIOT HaCTaBMO CBOj )XMBOT U y IPAKCU KOjy je IpuxBa-
TUJIA Y MICTAMCKa apXUTEKTypa.

141. CBETU HUKUTA,
1524.
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3a ¢pecke y YHyTpalIHbOCTH OUIO je O MPeCyZHOr 3Hayaja ja Cy UX TyCcTe
Hacjare AyMa Ipexkpuae ydp3o IO HOBPUIETKY CAMKama U, UTPOM CynduHe,
yIIpaBO OHEe cadyyBajie y TOTOBO HETAKHYTOM BUJY Y KOjeM CYy MX MajCTOpU
OCTAaBWIN IO 3aBpLIETKY Nocia. VICKycTBo HajHOBMjer moda Hac, ca CBOje
CTpaHe, YIO30paBa fla 3MJiHE CIUKe, M KaJla Cy KOH3epBATOPCKMU HajOPIDKI/bM-
Bije odpabeHne, HeMajy de3denny dymyhHoCT 1 ja y TOM CTamy, 0COOMUTO Kaja
je XpaM y KyJITy, He OIICTajy Ayro. BaxxHo je 3aTo dumo ja ce oHe ogmax,
go Kpaja uctiipaxe u cHume Ha HAa4YMH KOju he TpajHO CBEJOYUTU O HUXO-
BUM IUIACTUYHUM M NMUKTYPATHUM BPEJHOCTUMA. 3a TO je AParoueHo OuIo
IPUCYCTBO JOOPUX CTPyuUlaka y CBUM eTallaMa pajia, HAPOUMUTO Kafia Cy Ha
3aK/JOMEHMM IOBPIIMHAMa OTKpMBaHEe HEINO3HaTe INpeJcTaBe M HajaakeHU
TparoBu paHujer msriena omrehennx cauka. To je mpemano, Ha HajdoOBU Ha-
YJH, y3 KOPMCHA 3allaXkama, IPTeXMMa IpefcTaBuo npodecop apx. Hukona
Oynuh, a ca cBoje crpaHe, y TOKy KOH3epBaluje Kojy je Bojuo, mpodecop
Papgomup Camapunh je cTpy4HOM ZOKYMEHTALMjOM M OdjallllbemuMa IPaTuo
cBe Qase pajja ¥ MpoOMeHe y CTamby U U3IIeAY CIMKAaHMUX NMOBpIINHA. TuMe je
CTBOpeHa MOTYhHOCT fa ce OBJie y IOT/IaB/bMMa O XMBOMNUCY IOCEOHO MEeCTO
na pgoxyMmeHTanuju. To je y ompeheHoj Mepm yTumano m Ha KapakTep u3ja-
rama — Ha camo caxceilie ouuce U ouwilie pasmaiuparee cagpicure, Ipu 4eMy
ce MMajio y BUAY Ja Cy ce OCHOBHe MKOHOTrpadcke cxeMme, y BapujaHTaMa,
cronehnMa u Ha MWMPOKOM IPOCTOPY, ITOHaB/bane. Pazyme ce, ogrosapajyha
HmaXXma je mocseheHa peTKuM mojaBaMa U JTMKOBMMA, a y IPUKa3y TeMaTCKUX
Ie/INHA BIXOBUM OCOOEHMM pellemhlMa.

CHMMIM ¥ LIPTEXM ca CBOje CTpaHe He IIPYy»Kajy caMO IIYH YBUJ Y CaJp>KUHY
Y TUKOBHe OfIMKe ¢pecaka M3 1524. TOAUHE HeTo M MOTyhHOCT fa ce ca-
3Hama 0 myMa npomupe. OHe CBakaKo HUCY duye jeAVHO [IelI0 HapOBUTOT
Y MICKYCHOT C/IMKapa ¥ BeroBUX capafHuKa, 300r dera He Tpeda cyMmaTu aa
he ce HakoH muxoBor unmnthema u odjaBpuBama y LenocT Mohu ja mpe-
II03HAjy M IPYI'¥ CIIOMEHMIM UCTE PajMOHUIIE, Ka0 IITO je, BUMENO Ce OBJE,
3U/IHY YKpac y NpUIIpaTy dMO Jeslo jefiHe pajlioOHNIle KOja je Y IMOrpaHNIHUM
KpajeBuma Cpduje n byrapcke ykpacuia HuU3 XpamoBa.

JJOBpIIETKOM KOH3€pPBAaTOPCKMX pajjoBa IIpe JeceTaK TofyHa OKOHYAHO je
Halre daB/bele jallyHCKMM MaHAaCcTUPUMA, 3all09eTO HAKOH NPBUX ITOCeTa
IIpe BUIIE Of IIO/Na CTo/leha y cacBMM APYTMM OKOJMHOCTMMA, C IPBOOUTHOM
HaMepoOM Jia 3U/IHEe C/IMKe Y boropoinymHoj UpKBu U3 1499. TOAMHE U XpaMy
Cseror JoBana IIpereue u3 1524. f00Ujy MecTo y mperneny cnado IMmos3Ha-
TOr yMeTHUYKOT XnuBoTa y Cpduju y npsom cronehy mox typckom Bramhy.
Vpeja o ,paBHOM“ IIpeicTaB/balby CIIOMEHNKA TOT BpeMeHa, HAaKOH caduparma
odumHe rpabe xoja je Tome Tpedanmo ga MOCTYXM, 3aMebeHA je TOKOM paja
HAacTOjalbeM Ja Ce yuiépge cpeguuiilia u3 Kojux je y wiom pasgodmy ymeii-
Hoci 3payuna. Y TOM CMUCIY Ce CTEKJIO yBepeme Jla Cy IPBU MajCTOPU 3UJ-
Hux cnnka y Cserom JoBany [Ipeteun dunm us Kparosa, rje je y npuBpegHo

TTOTOBOP



TTOoTOoBOP 201

U JYXOBHO pa3BUjeHO] CPeAVHM, YIOpeAo ca jelaTHoInhy mpenmcuBavykux
PafiMOHNIIa, HETOBAHO CIMKAPCTBO, LITO jé paHMje 3ala)kKeHO M Ha IIOMEHY-
TOj CKYHNMHU fiefia ¢ Kpaja XV Beka 4Mju ce MajcTOp ymopemo OaBUO CIIMKa-
BeM (pecaka U MUHUjATypa.






HATTINCU

OATAPCKU TTPOCTOP M HAOC 27.  npwp(0)ikh Arren
1. I(neoy)e K(picro)c 28.  mpwp(o)ich Muxen
2. I(neoy)e K(picro)e RETXH ARHUH 29.  np(w)p(0)ik lo(a)n
3. o(B)ThI lw(a)n E(0)rocaokh 30.  mpwp(0)Kh Zaxapia
4. C(Be)TRI A(0)Vic(4) €y(A)r(reAH)CTh 31 npop(o)kk Gpkuya
5. ¢(ge)ThI H(a)pio ey(a)r(rea)HcTh 32. (0)kh Auock
6.  ¢(Re)Thl H(aT)o(eH) 33.  npwp(0)ih KaaaxHa
7. npwp(0)ikk A(A)B(H)Ab 34.  npwp(0)Kkh Goa(0)uoH
8.  mp(w)porck Meye(en) 35. M()p O(e0)d
9. npwp(0)Kh Apo[Hh] 36. apx(a)rr(e)an KHuxaHan
10.  [mpowp(o)in] feaia 37.  apr(a)rr(e)an Tagpinan
11, mpowp(o)h EZeKiak 38.  Pomaactro X(pr)c(To)go, M(1Tn)p
12, [npop(0)ikk] C(A)USHA(b) ©(e0)D, T(nood)g X(ptotd)g
13. mpop(o)kn H.sTen 39. Cp’k’l‘EHle ['(0)c(noa)ne, M(rTtn)p
14.  [npowp(0)Kk] faia ©(e0)?
40.  Ropwwienite T'(0)c(moa)Hie
15.  np(w)p(0)kh Garcer .
16, [Mpop(o)is] ABAKSUL 41. Eh(l(pCEHlf dazapero, I(Hcov)c X(picTo)c
17.  npwp(0)i(b) Codponie 42. lwhTonocii
18, [mwp(o)n] Tona 43. Hpkwsgamenﬂe K(pH)C(TO)RO
19, mon(ms Texcon #4. Tk Kgusroms, Loy
20 Tmp(o)l((h) Baaa(au 45.  GhHeTHe X(pH)c(TO)Ro, I(Hcoy)G
21. ey /I(n)c(o)y(c) Hagitn K(picro)C
22, nmpwp(0)ikk Exonie 46.  Tpon X(pH)C(TO)ER
23.  npwp(0)ku Zaxapia Maaan 47.  Baekpe K(pH)c(To)Eo
24. mpcop(o)ich laror 48.  Buznecerie K(pH)c(To)Ro
25.  mpwp(0)kb ABbATE 49.  Msaie Taanakmue tTo cToiTe Zpeite Ha

26.  [mpwp(0)ikk] AAHTHAR HER®
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50.  npwp(0)ikk Zax(a)pia 71.  K(picto)G Heueamer(n) caknaro

51.  mpwp(o)ikk lcaim 72.  l(Heoy)c K(picTo)c, X(picTo)c Recha¥e

52.  ChLKCTEI[E ...] Chuiapaini

53. & 1A, 4k lo, N, M, B .. .., ¢4 73 lowenie Aspaauac

54.  Oyerkhie E(oropoar)ue, I(Heoy)c 74.  I(ncoy)e K(picro)e, Mpinurkre manTe ce
K(picTo)c C(Th) TERAO MIOE

55.  C(BE)Thl lwaHb [AACKKIHE 75.  I(neoy)G K(piero)G, Mune wr(h) Hee

(55a) T A(k)BRI @TPOKWRHLE ch Hapiain BLCH C¢ 1eC(Th) KphEL LIoRA

MPopotHLIElD - MECHA HCXOAHSI HIA 76.  ¢(BE)ThI KpHCTOR¥AL ATHHCIT
RRCKAHIKHETE ARRA EO €AHHA II(A)TH 77.  C(Be)ThI OyEpoyc

E(0)ART@ Kb MPHETH to H(E)B(E)CHOMS -8 ((ge)ThI ARATA DAHCKICKHI

MpCTABAICT(b) CE 79.  C(RE)ThI OypeaH HAKIEAOHKCKKT

56. ¢(Be)Thl Kozma KaHS8HWTROp(A)Ub

(56a) T Mpkoyicpatena E(0)A(4)CTE(€)HOK
CAAROK : C(RRIIEHA H CAARHA A(K)
BO MAMETh TH KCE ChEPA KKh RECEATH

80.  ¢(Re)ThI GTaxie RHZA(H)THHKCKH
81. ¢(Re)ThI (iviewH Tepoc(o)Aﬂuhclcn
82. ¢(Re)ThI A¥Kie AawAYKHCKRI

REPHRIE HA(THHAKLIEH ...) 83. c(Be)Thl Amk...
57.  Tanna get(e)pa, I(Heoy)c X(picTo)c 84.  ...WHE ...CKAI
58.  SuHEkHie 85.  c¢(Be)ThI Gronn IaTphcichl
59.  Eaknnie, I(ncoy)c K(picro)c 86. c(Re)ThI Anoaock Riec(a)pHCIhI
60. Ipkaatie 87. ¢(Be)Thl K¥apsTh RHPHTHCKKI
61. Mpngea(o)we I(Hcoy)ca Kb Ane H 88.  c(re)Thl llaphico AnoaoHHcicH
KbHad€e HA HZKWEHTE 89. ¢(Re)ThI WHHCHDOPL KopoHhcicH
62. Rkaowe I(Hcoy)ca Ku [HAATS 90.  C(Be)ThI fopooeH THpCKkI
63. (TRpnAenTe [TETporo, ZHMA B0 BE H  91.  ¢(Re)Thl Mapio CcbeHcichl
rpkiaxy ce 92.  ¢(Re)ThI Hnarie
64.  lopsratie 93.  ¢(8e)ThI AHTHNAT(R) HHKOUHAHCKH
65.  BA()XE b I(H)c(oy)conr HHA ABA 94. C(BE)ThI ..Ti€... ... LEH
BA0NKA 95. .. 1AM ... UMb

66. Rnzroak K(picT)a HA Kp(C)Th
67. Kka(a)rogkinenie Zax(a)pHe
68. ZLaxaawt(h) Zax(a)pi} npka(b)

96.  ((Re)ThI (HAOAIL GOA¥HRCICKT
97.  ¢(Be)Thl KpHT(h) KAAKYVAOHKCKHI
08.  ¢(BE)Thl EneHkTh Kapho-AreHhCichi

ABRPUH . .
60.  EkAHTE CAHCAEET (b 16 LAAA() 99.  C(Be)Thl AHBAPOHTICh HAHOCKKT

HUEL(h) 100. c(Re)Thl ARepnicie Hpanoacknl
20, Azn ra(a)cs Eamiioqiars, T(ueov)c 101. c(Be)Thl [TETph AAezAHBAPKCKH

X(picro)c, fw(a)nin; cBuTAK: Ch HErO 102. AW()E M... H(E)OC...A...€CH

A€ pRXL BAUL HAHK /K€ OVZPHTE 103. Npwp(0)Kh feaia

AOV)Xh ChXOAELIA
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HATTIMCH

104.

105.
106.

107.
108.

109.
110.
111.
112.

113.
114.

115.
116.

117.
118.

119.
120.

121.
122.

[AKo WE1€ HA ZAKOAIEHIE R.AE., H 1A
K0 ATH(€)Uh .KUO K ... CT(pH)T¥LL...
MY¥ €ro E€ZFAACHL TA(KK0 HE (T)
BPhZAET(h ¥CTh) CBOHXK.

GuHetie K(pr)c(To)Ro, I(Hcoy)c K(picTo)c
ITomeni Tocrop)H paBA CROEMO 1€phIA(0)
H(a)xa lakoga v Ilerpa xTHTOpA.
¢(ge)Thl HHIc0AAE

R(0/R)€ HALIL €TO/RE APhRARA
HECKAZAHHA H CAARA HEMOCTHRHA,
Ero/R€ MV(AOCTL) EEZMEPHAA H “1(€)
AO0(BE)IKOAWE (H)€ HEHZPE(TEHHOE...)
c(Be)Thl RhcHaie

arr(€)an T'(0)¢(moAe?)Hh

C(BE)ThI lwaHh ZAATOXC(Th

R(oir)e, B(oR)€ HALIL HARE H(E)E(€)
C(H)bIH XAKER MHLPOY BRCEMS UHPS
o I'(ocmop)a E(or)a Hawero H I(Hco)
v(ca) K(pIcT)A MOCAARL CMA(cA)
HZEABHTEAK H EAAr(0)A€TEAR EA(Ar0)
C(A0)BE.. H (WC(BE)WAOLI(A... )
c(ge)Thl [prropie K (0)rocaokh
l'(ocnoa)n E(oR)e, ReeAph/REHTEAK €AHHE
(RETE NP(1)EMAHEH KPRTRY XBAAK
WT(b) BChXh MPHZHRAWIIHX(L) ...
c(Be)Thl RypHA(b) AA€ZAHABPCIH
lMakei mMH@rAWH TR npHNAAAE ML
H TeER M(0)AHMBL (€ EAATH “1(€)
AW(RRIK0)AIOETE M0 AA TIpH(ZP'RRL HA
MOAEHIE HALLE ... )

c(Be)Thi fowann M(H)a(0)cThIBH

Ha CBUTKY: AoctonHo TeEk mETH H
MPAREAHO TE EA(A)ro(CAO)BHTH TeEEh
XBAAHTH TeE'R EA(A)FOAAPHTH
((RE)Th GnnipHAOH(K) Y}AOTROP(A)Lb
RhclaH Bh A(OV)IIAXH HALIHX “1(€)
A(OBE)KWAKEKTE BA(A)A(H)KO TROEMO
E(0)ropAZ8MHIA (HETAKHHMIH (BKTh ...)
c(ge)Thi Hruatie E(o)ronoc(a)un
c(ge)ThI [lapuena

123.
124.
125.
126.
127.
128.
129.
130.
131.
132.
133.
134.
135.
136.
137.
138.
139.
140.
141.
142.
143.
144.
145.
146.
147.
148.
149.
150.
151.
152.
153.
154.
155.
156.
157.
158.

C(RE)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(R€)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(BE)ThI
C(RE)ThI
C(R€)ThI
C(RE)ThI
C(RE)ThI
C(RE)ThI
C(BE)ThI
C(RE)ThI
C(R€)ThI

br1aHnh
Poman
(Tecdan
Gorroaae
[lankTeAEHION
Mpoddn

Tapax

Kiip

lwann
Aaub@aHL
Rozua
Rvp(H)Kh
Gverarie [Maaliiafa]
TpHdoyHb
HHKbITA
MazinHAHAHR
AH4-0HHH (b)
Ro[n?...]
AnwH(1)cie
MapTHHR
AMBRAHX

(Re)TA GicaoepHHA
c(Be)TA GeA(0)pa
c(ge)Ta IMeTica
M(fm)p ©(eo)d
c(ge)TA Hea(e)am

c(Be)Ta Mapina

c(Re)Ta Raprapa

C(RE)ThI
C(RE)ThI

C(R€)Thi

Rhicxo
Gepnrnie
RHic[Top]

[c(Re)ThI] KHHA

C(RE)ThI
C(BE)ThI
C(RE)ThI
C(RE)ThI

CaioHH
ARHRA
['8p1a
WpkeTh

207
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159.
160.
161.
162.
163.
164.
165.

166.
167.
168.
169.

170.
171.
172.
173.
174.
175.
176.
177.
178.
179.
180.

181.
182.
183.

184.
185.

186.
187.

c(Be)Thl fapaape
((Re)ThI GRhreHIE
C(RE)T

b
Nl

bl ARBZEHKTIE
I GRCTpATIE
b

C(BRe)Thl AAHMMHE G(T)ABMHH(IKh)

)
)
)
C(RE)T
)
C(BE)ThI GHIIEWH G(T)ARMHHIC(h)

C(Re)Thl CHIIEWH (TARMHHKR HRE HA
AngHkH Topk

C(R€)ThI [AHIHA CTARMHHKR
c(Be)Thi [oRARAAE

¢(Be)Thl lw(B?)aHA

(b Hero Re phXh BAUL HAHB ZKe
OVZPHTE A(OV)Xh ChXOAELIRL
¢(Re)ThI Te(0)Awoph CTPATHAAT(b)
[c(ge)T]nI HecToph

C¢(RE)ThI ApeTa

c(Be)ThI [ewprie

C(BE)ThI AHIA(H)TpIE

c(Be)ThI [porconie

c(Be)ThI ApTeurie

[c(Be)ThI] AHAPOHHICK

epicoypie

... MHYaAHAR

AZb ApXKICTPATHIE CHARI ['(0)c(MmoA)He
NMoCAAHL €[C]Ak [Tk E(0r)a] CTpPELIH
Xp[AME] Ch H/RE MPHXOAHTH
HETRICTHUE Cp(h)ALIEMb TMOCEL|AEME

c(Be)Thl doyn(h)
¢(Re)Thl Gaga @ ...

Epatie HURI(H?)TE MocASIIAHTE cA
CUrkpeHOl (8Cp)AlTEMB H KPOTOCTTHO

C(BE)ThI CBTHIIIE ReATiKhI

BpaTie EOHTE ce (8A4 E(0)Ria H He
HARHAHTE TpEXh

¢(Be)Thl AH<-0HTe Rea(TichI)

Aute 1(a)pcTRIA H(E)B(E)CHATO REAAHTE
npkzpiTe T1(H?)UEHIA BhZI0SERITE
HHIIETOY

HATTIMCU

188. c(Be)Thl Hapko TpataHnCichl
189. ¢(BE)ThI CHUEWH CPRMCIhI

190. [lpipeTe €A H MOCAOVLIAHTE HIEHE
crpaxy [(ocmoa)HIo HAOY1H0 BH

191. ¢(BE)ThI (aBA CphncKhl

192. [... RWH]CTAHETHH (k)

193. ¢(Be)Thl [agaa THReHCKRI

194. c(Be)Thl HMakapie Crinerckn

195. ¢(Be)Thl Mazi[un]

196. [c(Be)Thl Aae]za R(0)RT “1(€)A(0)E(€)IKh
197. ¢(BE)ThI ATATOHHK(h)

198. KX(pIcTo)c (b) HCLEARAET CAEMATO

199. I(Hcoy)e K(picTo)c; K(picTo)e Reckase
ChitapaHIHT

ZATIAAHA GACAAA

200: I(Hcoy)c K(picTo)c

201: OyroToRAHHE MpkcToAR
202: (HKh MPEMOAOR (HHXK) MO(HA)X(IH?)
203: HKh CHI

204: AHKL AHAKOHA

205: (HKL ApXHEPEH

206: HArn E€rh HE WAEMACTE L€
207: RezakonH

208: AHKL MPopoIch

209: (HKL MPopoKh 1j(a)ph
210: AHKh U81(€)HHKA

211: PHCOHK

212: [HwHL

213: THPOHK

214: Gdparh

215: ATTeAh TPSEE BA ZEMA(10)
216: ArTeAh TPSEE RA IIOpE
217: koratn dazaph

218: I(Hecoy)c K(picro)c; Tpagean.. mep
219: M(ftn)p O(e0)d



HATTIMCH

220:
221:
222

223:

224:
225:
226.
227.

I(Heoy)e K(picTo)c

¢(B)ThI lw(Ba)H(k) Tp(e)AT(E) 1A

+ [(ocmoA)H, MpiiH 1AoA€HTE -
(A)T(€)pe TEROE - YTO MPOCHLIH, MATT
o - [pkwHiue mpoweri(e) - Mpocth,
CHHY 1oH - [lpHeXh H He WTPHHYX -
Raaropaps Te, Caoge.

[IpHIH AH II0AEHHE MATEPH CROE

- Tprexn fwane H He @TPHHSY -

Raaropaps Te, Caoke.

¢(RE)ThI lw(Ba)H(k) Rorocaokh
c(ge)ThI TleT(a)ph; ¢(Be)ThI laReAn
¢(R)ThI low(Ra)H(k) Tlp(e)AT(€)1a
TeKCT: [l0KAHTE Ce, MPHEAHAH C€
L(A)pCTRO H(€E)E(E)CHOE

TTPUTTPATA*

228:
229:
230:
231:
232:
233:
234:
235:
236:
237:
238:
239:
240:
241:
243:
242:
244:
245:
246:
247:

I(Heov)e X(picTo)c
M(iitn)p ©(e0)od
GriHpHAOH

Ractana

TeopocHm
GdSTHUHR

I apio

RaHuETA

EdTHUHR
AagpocHma

Agepicia

¢(g€)TH logaHA KHAOCTH
C(BE)THE (AHOMHAHK
C(BE)THE KMHXAHAR
[C(RE)THL ...]m
C(BE)THL AXHAHRA
C(Be)THh Rapaaun
¢(Be)THh HHcndop
C(R€)THh GHAHRECTPIA
MeaeTHma

248:

249:
250:

251:
252:

253:

254:

255:

257:

258:

259:

260:

261:

262:

263:

264:
265:

266:

267:
268:
269:
270:
271:
272!
273:
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TapacHm
[AKora

Huguit gaonpHeTHS [ARA 8TPORO
RRICTETE K€ Kh GAHCARKTH - €

(HAa BHWHOKr oceHH Tora - [

R8p8 ELHETPh HUE MOMKLIAEHH
HEREPHEXh LIEAOMSAPRT HOced - §
Ra(a)r(0AAT)h BhCXOTERR AARTOMA
APERHHUE

CRETOMPHEWILIIHEI0 (818 COVUIHMb Bh
HHUb RAKOABLIOY CE

(TeHa HA ecH ARAML EuUe A€Ro

RucHARL BA . 6rynbkTe MpocKIIEHHE
EATOTRCTHE HA

R¢h E€ Bh HH/ARHHX
RACA €CRCTRO ATTACKS H 8AHIR

Arrab MNpecTATEAL Ch - HEA -
npecTATRAR CTH ELjo H paASEH ce

(TPAHO PORBCTO BHAERILIE BETPAMILICE
upa, M(rtn)p O(e0)d

BHA€RIIE oTpouH xaaecte, M(rTtn)p
®(g0)D

Hog¥1 moKaza TRO HEAh (€ TEOPLL A
UH /K€ HEro EhELIHAK

Brak unororewnpnte, M(ftn)p
©(e0)0, I(Heov)c K(picTo)c

llennm TROM, I(HCOV)C K(pIcTO)C

[1ponoREAHHHIH BAZRPATHILE CE
RARHAOHR

E8AETE MBAPH KAKO ZUHE H LAH
IKAKK0 T0AOES, I(Heoy)e K(picTo)c

() TeE WEPAASEAH

Herothnks asnzin, M(qtn)p ©(e0)d
PoxaHCTRO cTOMlOy HRAHOY

Laxapria

fpoa 1apia

lorggaenie ...

IK HacTo ...
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274: C(Be)THh HEAH EprAH € ¢ arTe 8 308: ((BE)THh KpHCTOD W)
N8CTHH 309: ... epacHu
275: ¢(ge)THL HBaHL npHHAE KA Hpopoy 310: (Be)THh HrHaTHE
ap 311: ¢(BE)THL [AKHUL CapapanopcicH

276: OycechHoReHHE cTorioy HBAHOY 312: ¢(8)THb HEAN PraAckH

277: ModotiHa 313: C(BE)THH GHTHIHE

278: ((R€)THL AMoAOHA 314t C(E)THA EapEAph

279t C(B)THh PHAHUONA 315: c(Be)THh HrHaTHe Ron

280: ¢(ge)THL THpcaca 316: C(BE)THB Ebpeltt

281: c¢(ge)THh ['wprHe Hogn 317 C(RE)THB AHAOHHE

282: (B)THL ApeTa 318: ¢(Be)THh HEAH RaaegHT

283: ¢(Re)THL Pora 320: Arma

284: c(Be)TA bdppacrinia 321: ¢(Be)THh Hana

285t (kQ)TA Axcerite 322: Pete Ha(n)a Kka Gances

323: ((Be)THh [ewprHe

287: c(Be)TAA dezanapa 324: C(RE)THA AHUHTOHE

288: ¢(Re)TA JOMHHHICHE
[Ipenmcy Harmmca y xpamy u Ha ¢aca-
JaMa He IIpeHoce CBe OCOdVHe Koje 3a-
CIYXXYjy NaXiby, Ka0 HITO Cy CIIOj€eHO
291: (BE)THL ABHRA VIM HaJJpeJHO MCambe MOjefVIHNX CTI0Ba,
292: ¢(EE)THL Daoph UCTULIAE CIMPUTYCA HAJ| CaMOITIACHU-
LIUIMa, Najepaka ut. OBfie ce y TOM CMU-
cmy npunaxe Behu Opoj Komja Ha K0joj
294: ¢(Re)THh doynsas ce oxipebene opymke mory fa yoge. ®uo-
295: HKAAA JI03VIMa 1 IPpYyIUM CTpy4mbalyimMa Ce, IHa-
4e, IPeNyIITa [a Ofipefie peaKLyjy TeK-
CTa, Ipoy4ye HeodnyHe OO/MKe MMCMa U,

289: ¢(Be)Ta lleaarnm

)
)
)
)
)
)
)

286: ((BE)TA GEAOKH
)
)
)

290: ¢(Be)TA HcTena
)
)
)

293: C((R€)THh AHSRHK

296: Rapaauoc

297: [lpiiH MoAEHHE MATEPH CE(0€H), yoruure, mupe odpaze rpaby. Mnak, 3dor
MpHexn o (ane) JIAKIIET pasyMeBarba CafipKuHe, JOHOCe
298: c(Be)Ta AHACTACHA PAPUAKOAHTPHIA Ce HEOITXOfIHe JIOMyHe ca ckpahenuiama

paspenrernM y odmm ( ), a omrehernm
; 3 IeTIOBVIMA Y YeTBPTACTUM/yIIacTuM | ]
300: M(tn)p O(e0)d 3arpaama. Y IOCTIENBUM CTyvajeBIuMa,
301: I(Heoy)e K(picTo)c IIPETIIOCTAaB/beHN CYy U3Pasu U OO
KOjI TIOCTOje Ha IPYTYM MeCTVIMa y TeK-
cry. Harnuen, pakne, y duononikom
CMICITy HUCY CTpy4HO odpabennu, amm

299: ((R€)TA AHACTACHA

302: I(Heoy)e K(picTo)c
303: ¢(Be)THL Hw(Ra)H

304: ¢(Be)TA Texnaa IPY’ajy OCHOBY 3a MCTpaKMBama pa-
305: ((Be)Ta MapHm ErunTenti 3MMYUTUX IVCIUIUINHA. [Ipy B1xoBoM
306: c(8e)THA ZocHi usfgaBamwy, Mebytum, n y OBOM BH]TY,

O cy HeomXofHM caBeTH Koje HaM je
307: ((BE)THh Apcere ¥ OBOM IIPMIMKOM TIPMjaTe/bCK IPYXKIO



HATTIMCH

np Buxrop CaBuh, HayyHm caBeTHUK
VucruryTa 3a cprickn jesuk Cpricke aka-
memuje HayKa 1 ymeTtHocT. Ha Tome my
U3paKaBaMo TOIITY 3aXBa/IHOCT.

Y mnpunpary, moTpedHO je HAINACUTH,
IIOCTOje MUTama Koja HUCy caMo ¢uo-
nomkor Kapakrepa. [Taxiy nodybyje Ha-
YVH [MCAba WM UCITYLITarbe MOjeVHIX
c710Ba (YaK M OHUX Ha IIOYETKY pedn), 3a-
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MeHa Y IJMXOBOM pPefoCieNly, OHaB/ba-
b€ W/IM 30CTaB/babe IOjeVHIX [Ie/I0Ba
TekcTa u fip. To je pasyor mro ce oBfe
He YKy HAIloOpM Ja Ce HATICK odja-
Be y okBuprma onpebene oprorpagcke
IIpaKce — OHM ce JOHOCE CaMO Ca MajIiM
JloIlyHaMa, de3 IIOKyIIaja /ja ce Ha Ofro-
Bapajyhy HaumH paspelire ca omrehena
MecTa WM 0djacHe pasjio3y THUX II0jaBa.






THE MONASTERY
OF ST. JOHN THE PRODROMOS
IN JASUNJA

s the 14™ century came to an end, the rapid incursions by Turkish detachments

and, subsequently, lasting Turkish control of the new regions in the Balkans,

changed the order and life there. Circumstances under the new authorities

were different and depended on the significance of the conquered areas for the
further expansion of the Ottoman Empire. After the invasion of Macedonia and Epiros
in 1383, a succession of cities with a developed economic and spiritual life on the main
roads agreed to surrender (Kastoria, Ohrid, Vodena, Berroia, Bitola and others). At first,
their demographic characteristics did not undergo any considerable changes. The earli-
est, preserved defteri (population registers) that record the taxation of subjects in the
first half of the 15" century mention a small number of Turkish officials in the environ-
ments where the Christians resumed their lives. Some of them also accepted responsible
positions, owing to which later generations of their families enjoyed certain privileges.
In that sense, the documents do not even disclose the evident Islamisation of the first
generations under the Turkish Ottoman rule.

The life of the church and its institutions was largely limited, especially in those cities
that became military and administrative centers. The building of new churches came to
a halt because according to the Islamic law, the Christian churches could only be reno-
vated. In such conditions, even the members of the old nobility who had remained in
their lands, were unable to retire in their old age to the monasteries they had founded.
They found peace in the old shrines, to which they were attached and gave as much
assistance as they could afford. Testimony of this are their portraits above the graves
where they were buried and where, often based on their will and testaments, commem-
orative rites were held, and their appearance, recorded as they were during their life-
time, illustrated the countenances and costumes of members of the aristocracy and of
the citizenry.

Following the collapse of the Serbian Despotate (in 1459), and the continued Otto-
man campaigns across the Sava and Danube rivers, direct pressure lifted on the life
of Christians in the southern, earlier conquered regions of the Balkans and to some
extent made it possible for them to renew their artistic activities. The local priesthood
and the faithful, assembled around their shrines, continued to order icons and paint
frescoes on the empty wall surfaces of the churches which, in their shadowy spaces,
escaped the caution of the authorities. Any more significant alterations to the church
interiors were concealed, especially in densely populated cities where it was forbidden
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even to announce the call to prayer with the chiming of bells. The faithful had more
freedom and peace in the churches and monasteries that were far away from the busy
towns and main roads.

In that sense, the village communities of the faithful lived in more suitable circumstanc-
es, assembled around the priests who collected alms and maintained the churches with
modest contributions and, when it was possible, invited artists to decorate certain sec-
tions of the walls or paint missing icons. Specific messages, mostly above the entrances,
in fresco technique, referred to the names of donors who had assisted in religious life
and provided rural churches with the necessary liturgical items and books.

On the other hand, cities with more stable income from trade and the crafts and espe-
cially the mining centers, experienced progress, benefitting not only the population but
also the clergy. The rich archives of the coastal communities bear lively witness to the
trade and mining activities in the country inland. These were encouraged by the enter-
prising citizens of Dubrovnik, Kotor, Venice, and other cities whose business network
covered both the free Christian lands in the north and the territories under Ottoman
rule from the end of the 14™ century in the south. The plenty of documents informs us
about trading conditions, quantity and variety of goods that were exchanged, historical
circumstances, legal regulations and everyday life, and especially about the cities where
Christian subjects were pillars of development in those domains in which Ottoman soci-
ety had little experience. Due to the unimaginable possibilities offered in the use of ores
rich in gold and silver in the newly conquered regions, business dealings were adjusted
to local conditions and tradition, organized in a manner that was best suited to the
economy, and this applied to a range of related professions and crafts, above all, to the
mintage and art of goldsmiths. Accordingly, life in the mining centers unfolded in con-
ditions prescribed by appropriate regulations that constituted a specific social and legal
system. In that light, despite the lack of first-hand historical sources, it is easier to ex-
plain the appearance in some areas of a number of valuable monuments, the structural
features of which reveal superb skill. In most cases, their ktetors are unknown but it is
clear that they belonged to the wealthy layers of society whose position secured them
good and stable incomes. Those monuments, which are still insufficiently researched,
are of a special character. Their ktetors were linked with the mines that were rich in
precious metals in Novo Brdo, Janjevo, Kratovo and others. This circle also comprises
the shrines in Jasunja, hidden deep in the forest on the western slopes of Babicka Gora
(Babicka Mount).

THE JASUNJA MONASTERIES

The convent of the Presentation of the Virgin and, half an hour’s walk lower down, the
monastery of St. John the Prodromos were founded by persons from the higher layers
of the former society, who had continued to take part in the economic life of their com-
munities. Historical circumstances, almost the same time of their foundation and mutual
ties, lend credibility to the view that the two coenobitic communities - a sisterhood in
the first and a brotherhood in the second case — constituted a unique complex.
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The JaSunja monasteries became known after the liberation of the southern regions of
Serbia in 1878, and then inscriptions about their construction and decoration started
being published. Papers by experts appeared very late, and it was after the Second World
War that Mirjana Corovi¢-Ljubinkovi¢ provided a detailed insight into the artistic ma-
terial and gave a basic opinion of its value. She also shed light, in that regard, on the
circumstances when the churches were built, and attempted to identify and explain the
personages mentioned in the inscriptions in greater detail. At the same time, the data
from the population registers of the Turkish tax authorities in the 16 century shed light
on the economic and social life of the Leskovac region, particularly at the time of the
construction of two monasteries. On the other hand, researchers were joined by the
conservation service, which performed work on the preservation of the church in the
monastery of St. John the Prodromos and established the first data concerning its distant
past. Several articles, written in an attempt to offer a clearer insight were an opportunity
for the author to make a sort of preparation for writing this monograph.

Having escaped their fate in the destruction of the initial years after World War II, a
mere handful of elderly Russian nuns found a lasting shelter, and survived with no roads
or electricity, here, in the convent dedicated to the Mother of God, deep in the forests
of Babi¢ka Gora. Lower down, the monastery of St. John the Prodromos was completely
deserted, but efforts were made to install electricity and with resources from the Japa-
nese foundation, the conservation team restored the old, radiant pictorial values of the
frescoes, hidden beneath the layers of soot that had accumulated from candles and in-
cense.

The earliest information about the past of the Jasunja monasteries refers to the construc-
tion of their churches. Detailing this, there are two valuable texts on the western wall of
the nave in the lower, later, church of St. John the Prodromos. Both were written within
the wall decoration, seven or eight years after the church was built.

The first, south of the door, recounts that the church was built with the efforts of Andron-
ikos Kantakouzenos and his brothers, with the hegoumenos Theodore and the brother-
hood, in the time of the emperor Selim I (1512 - 1520), in the year 7025 = 1516/7.

The ktetors were at the end of a row of eminent members of the Byzantine noble family
of Kantakouzenos, one branch of whom played a prominent role in medieval Serbia dur-
ing the last decades of state independence, and subsequently under Ottoman rule, in the
course of more than a century.

THE KANTAKOUZENOS FAMILY IN SERBIA

The presence of the Kantakouzenos family coincided with the turbulent situation subsid-
ing in the Balkans, following the Battle of Ankara (in 1402). In Serbia, Despotes Ste-
fan declared his nephew George Brankovi¢ as his successor, marrying him at the end
of 1414, to Irene, the daughter of Theodore Kantakouzenos and great-grand-daughter

' Mirjana Corovi¢-Ljubinkovié, Jasunjski manastiri, Starinar I (1950) 229-236.
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of the Byzantine emperor John VI. Featuring prominently in society and economic life
were Irene’s close relatives, who had arrived with her, and they were joined by others
especially after the first capture of Thessalonike in 1430. The role of the capable and en-
terprising Kantakouzenos family was palpable in the country’s economic and cultural life
until the end of its independence, and even later. Among them, Irene’s brother, Thomas,
was a particularly notable character who resided in Novo Brdo, whose mines abounded
in silver and gold deposits.

On assuming power in 1427, George Brankovi¢ had to cede Belgrade to the Hungarians
after the death of Despotes Stefan, and was obliged to build another capital, Smederevo.
After Thessalonike, the new fortress was the biggest and last medieval city built south
of the River Danube. With his experience in fighting the Turks, George Kantakouzenos
particularly insisted on its solid fortification and at one time was even the command-
er of its garrison. The increasingly aggressive policy of conquest pursued by Murad II
(1421-1451) led to the capture of Smederevo, which, in spite of its extraordinarily cou-
rageous resistance, fell in 1439 for the first time, exhausted by hunger.

Among the large and influential house of Kantakouzenoi in Serbia was a member of
unknown name, who was a customs official in Novo Brdo. His big family, headed by
his heir John, held the ore-rich mines. Born of his lineage was the renowned author
Demetrios Kantakouzenos, who lived and wrote in the decades following the fall of the
Despotate (in 1459).

In the troubled times the country was undergoing, the members of the Kantakouzenos
family in Novo Brdo were spared the fate of others, because the fact that the Turks had
no experience or experts in the exploitation of ores or in mintage, dictated their treat-
ment of the Christian concessionaires of the mines which had provided able members of
the former society with significant income.

In his youth the author Demetrios Kantakouzenos had witnessed terrible events. The
scenes of death and suffering after the final conquest of Novo Brdo, and the subsequent
deportation of a large number of its inhabitants, left a deep impression in his mind and
his lines are imbued with a stark pessimism:

The land deserted, Christian men ...saw their blood spilled ...mercilessly... women have
lost their children and, violated, are sold into slavery, boys are taken away, alas! they have
even renounced Christianity... With his last words, Demetrios recalled the Devshirme,
the taking away of boys to be trained as janissaries, which he himself managed to escape.

Legends circulated at this time about the wealth of gold and silver in Novo Brdo, while
the sources recount that the city remained Christian. On the other hand, foreigners
turned the city that had become the intersection of important traffic routes into a cos-
mopolitan center. Beside the mines and handicrafts, there were colonies from Dubrovnik
and Kotor and, along with them, were Venetians, Genoese, Greeks and others doing
business, while the principal mining work was done by Saxons who had come to Serbia
in the 13" century.
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A great tragedy befell the Kantakouzenos family in 1476 or 1477, when its most repu-
table members fell out of favor with Mehmed II the Conqueror and they were cruelly
executed. According to one source, John was killed with four sons and twelve grandsons,
whereas, according to another source, with two brothers and eight sons. Before that, the
brothers John and George Kantakouzenos had enjoyed the right to collect taxes from the
mines in Kratovo and Siderokapsa.

“The execution ... of the Christian nobles’ was a heavy blow for those segments of Ser-
bian society who, being experienced in mining and commercial business, had retained
their position under the Turks. Nevertheless, this branch of the Byzantine aristocracy
was not completely extinguished, and one of its members, Basil, was released from pris-
on with his son Demetrios, provided that he pay the Sultan a high ransom of 40,000
gold ducats within a term of five years. Several decades later, the church of St. John was
erected in JaSunja by Andronikos Kantakouzenos and his brothers, which implies that
at least two more brothers took part in this endeavor. Among other sources, it is worth
mentioning the Pomenik, burned in the German bombing of the National Library in
Belgrade in 1941, which contained the names of several women from the house of Kan-
takouzenoi after the execution in 1477.

The detail is interesting because their appearance is linked with good reason to the afore-
said convent in the upper part of the valley through which the River Jadunjka flows.
Still deeper in the thick forest than St. John the Prodromos, it acquired a more modest
church of rough building texture covered with mortar, and frescoes that are nowadays
preserved on its western facade. A legible inscription above the entrance within the wall
decoration tells us that the church was built through the efforts of the nun Xenia, ‘and
also the nuns’ Theopha, Marta and Maria.

Their portraits are painted in a posture of prayer before the Mother of God, in which the
larger figure of the first, Xenia, designated her as the ktetor. The date at the end, 11" Oc-
tober, 7008 (=1499), certainly marked the completion of work on the fresco-painting, after
which the church was consecrated on a special day, as was the custom. In all likelihood,
it was the church Feast of the Presentation of the Virgin on the 21 November.

The inscription says that the church was built then, what is confirmed in the model of a
small church of simple appearance that nun Xenia is presenting to the Mother of God. A
specific relationship existed among the nuns, expressed in the ktetor’s composition by the
sequence in which they are mentioned in the inscription. Their look and nun’s habit does
not reveal the hierarchy on which this was based - their social position, family relation or
extent of participation. Only their ‘spiritual’ names are known, making it difficult to dis-
tinguish them between those women whose secular names are known from the sources.

The painted decoration of the fagade is highly representative, laying emphasis on the
merits of personages, who were definitely from the higher ranks of the former soci-
ety. According to the fact that Andronikos Kantakouzenos and his brothers founded the
monastery of St. John the Prodromos in the immediate vicinity, adds weight to the long-
held assumption that the nuns belonged to the unfortunate family of the Kantakouzenoi
from Novo Brdo.
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THE MONASTERY OF ST. JOHN THE PRODROMOS

ARCHITECTURAL ENSEMBLE

The complex of St. John the Prodromos, after five centuries of existence and the ruina-
tion inside the defense walls, was — as one could see until recently — a valuable ensemble
for the recognition of monastery architecture in the times prior to the renewal of the Pe¢
Patriarchate (in 1557). The structures mostly of wood and leaning against the large wall
no longer exist today, having vanished almost without a trace.

The original appearance of this vast wall is difficult to surmise as a whole today. In the
north-western corner of the complex was a bell-tower, the lower part of which had re-
tained its old look until several years ago. Constructed in a rough technique, the belfry
had an entrance and a room on the ground-floor, and the bells are in the upper part so
that the chimes could be heard more clearly.

The entrance to the monastery was on the western side, but we have no precise knowl-
edge about what it looked like because it was lost along with parts of the wall. Research
providing more data, sadly, has not been completed.

North of the church, leaning against the northern part of defense wall, was the refec-
tory with a ground-floor pantry and a dining-room on the upper floor. On the rustic
wall surface, today without mortar, one can see three small niches, formerly behind the
hegoumenos’ table, bearing the figures of the Deesis. The beams of the wooden but-
tresses on the southern side no longer exist on the slanting rocky surface of the ter-
rain descending towards the church. The position of the refectory corresponded to other
monasteries in keeping with the liturgical services and way of life. To the east, today, is a
leveled, empty surface extending to the wall, behind which is an ascent of forested slopes
where the monks’ cells and other structures used to be, the traces of which one can still
make out.

ARCHAEOLOGICAL RESEARCH

Before building the church, like others, the ktetors from the Kantakouzenos family had
to fulfill the conditions of Sheriat law, which only permitted the renewal of a church in
the place where it had already existed and this had to be verified with a document drawn
up in the presence of a representative from the Christian and from the Islamic sides.
Proof of the existence of an earlier shrine on the site of St. John the Prodromos, sought
within the circle of the monastery and based on evidence indicated by a survey with
contemporary instruments, revealed the foundations of different buildings from various
periods, which could be used as evidence for the Turkish authorities that in that location
‘a house of divine worship’ had existed.
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THE CHURCH

In the monastery, only the church of St. John the Prodromos, distinct in appearance and
structure since its foundation, is wholly preserved today. The long time experience has
taught us that it should be singled out from the other buildings because of the danger of
fire, considering that because it is surrounded for the most part by wooden structures, it
could quickly disappear in flames. The church was erected on the axis of the monastery
complex, the porch opens out to the west, like the facade, on which the eyes of the faith-
ful would fall as they entered the monastery.

ARCHITECTURE

The church is a single-nave structure with a narthex and porch. It is of harmonious
proportions and suited to the monastery as a whole, and it lies at its center. The spatial
scheme of the nave and the altar is developed with arches leaning on the longitudinal
walls, which, like specific kinds of bays, render the interior more complex and wider for
serving the liturgy and the faithful. The basic space, like in the narthex, is vaulted with
a longitudinally barrel vault, and it ends at the east in a semi-circular apse with a small
single window. The nave and the narthex are of the same height and under the same
roof with a single facade, the construction tissue of which was not interrupted in the
place where a wall on the inside separated them, the whole was built at the same time.
It was clearly a thoughtfully designed work, created with the hands of an experienced
builder.

The origin of churches with arches leaning on lateral walls lies in Byzantine architecture.
Several monuments have an unequal rhythm of leaning arches, the middle one of which
is the widest with a square base, leading one to the conclusion that the design was a
single-nave church with a dome. The said spatial design was a feature across a broader
region, and particularly in Old Herzegovina, where a valuable group of monuments is
preserved, dating from the 15" to the 17" century. Systematically classified, they ap-
peared in several variants, from simple to the developed type, in which it emerged that
almost all the examples akin to the Jasunja church of St. John were built after it.

The exterior and its construction style indicate the origin of the master-builder. In
Jasunja, in the tradition of Byzantine architecture, the church was built of stone, mortar
and brick in the strict design of the masonry - with a row of stone blocks followed by
double rows of bricks - differed from the earlier, more liberal distribution of construc-
tion materials that rendered the facade more picturesque.

A broader view of Balkan architecture in those decades, earlier and later, reveals the rich
activity of Ottoman society in building inns, caravanserais, mosques, madrasas, ham-
mams etc. Large buildings entailed the participation of Christians, some of them were
the famous architects of the magnificent buildings in Constantinople. In such cases, local
master-builders in Serbia and Macedonia responded to the calls of clients and they took
part in the construction of Islamic buildings, basically using the same architectural style.
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The builders of St. John the Prodromos belonged to their circle, who had acquired their
experience working in the large centers of Ottoman administration, commerce and spir-
itual life, such as Ni$ and Skopje. Andronikos Kantakouzenos invited them to build the
church in the technique employed in the practice of Byzantine and Serbian architecture.
They erected the church, apparently, in the course of one building season which naturally
lasted from spring to autumn. Bearing in mind that the year 7025 (=1516/7) began on
the 1% September, the church was completed most probably in the autumn of 1516.

On the western side, a wooden porch was erected in front of the church fagade, in the
tradition of folk architecture, a number of similar examples of which exist in this region.
With its light and free style, it forms a contrast to the firm structure of the building
created in regular rows of construction materials. The airy space of the porch that the
master-builder freely designed and the church, made of firm construction materials, in
the visual sense produced an outstanding ensemble based on a contrast of dense and
translucent forms.

THE LIFE OF THE MONASTERY

There is no direct information about the fate of the brotherhood in the years that fol-
lowed, but one can feel that changes came about, indicated by the broader set of circum-
stances. The inscription about the erection of the church in 1516/7 speaks of the hegou-
menos Theodore and the brotherhood, as well as another, from 1524, which mentions
the new hegoumenos Luka. In both cases, it meant that besides superior, the monastic
community also had at least two more members. Their small number could have been
due to a broader crisis, considering that in the meantime, the village of JaSunja, as well
as the entire administrative district had lost a large number of inhabitants. The reason
is not mentioned but, to all intents, the cause could have been an epidemic because in
1516 the plague is known to have broken out in the whole of Turkey, continuing in the
years that followed, and even Sultan Selim I succumbed to it in September 1520.

It is certain that the monastery did not dispose of any significant estate, owing to the fact
that it was not until eight years had elapsed after the monastery church had been built
that its walls were decorated with the resources of donor from other background.

THE WALL PAINTINGS

ALTAR AND NAVE

Compared to the inscription about construction, the inscription about the painting, af-
ter its completion on the 1% August, 1524, carries the name of the new ktetor of the
church and another superior of the brotherhood, and it also mentions the new ruler on
the throne, Suleiman II the Magnificent.

The merit for the fresco-painting goes to Petar from Sofia, about whom there is no oth-
er information and whose social position is unknown, but on the prothesis is a prayer,
written to remind the priest serving the liturgy to mention the hieromonachos Jakov
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(James) and the ktetor Petar, when reading the prothesis. It was not known then whether
the previous hegoumenos Luka and the hieromonachos Jakov were still alive, or what
had happened in the meantime to the ktetors from the lineage of the Kantakouzenoi, the
lord Andronikos and his brothers. One should not exclude that they disappeared in the
epidemic that struck in 1520, during the military campaign to capture Belgrade.

According to the program and surfaces of the wall paintings, the works began at the lat-
est in spring and were finished before the end of July in 1524, when, in the space where
the light was poor, it was possible to create valuable and even finely drawn figures in the
lowest zones.

After the fresco painting, the church was consecrated during one of the first feasts in
JaSunja that summer. This could already have been on the 15" August, when the con-
vent of the Mother of God celebrated her Dormition, but it was most probably two
weeks later, on the feast of St. John the Prodromos, dedicated to his Beheading, on the
29™ August. It is likely that even then, according to the custom that has lasted till the
present day, a crowd of the faithful, after completing their harvesting work, assembled
on a clearing in the oak woods between the two monastic communities where the sis-
terhood of the upper and the brotherhood of the lower monasteries celebrated their
feast days all together.

During the conservation works, the frescoes were cleaned of the coating layers and the
poorly painted, new images, which in the eastern, darkest part of the church did not
quite correspond to the previous representations. On the other hand, traces of the con-
struction of the original iconostasis and its supports were identified, as was the damage
to the ornamentation of the lateral walls. The altar screen, extended up to the height of
the second zone of paintings, which was sufficient to separate the figures and busts in
the altar from those in the nave, in keeping with the different nature and function of the
these spaces.

The reliably established height of the iconostasis, confirmed by the program of the wall
decoration, is important for knowing the development of the altar screens, which was
not uniform. In the JaSunja church, the iconostasis was still low, only with the despotic
icons on one and the other side of the bema doors and the figure of the church’s patron
at the southern end.

The arrangement of the themes and manner of presentation were adjusted to the design
of the interior, which in the lower part of the nave was expanded by arches leaning
against the lateral walls. Above them, the space was not divided up, nor did the icon-
ostasis obstruct the view of the scenes in the upper zones of the eastern bay so that the
cycles along the lateral sides could be fully exposed for the believer to see when enter-
ing the church, and follow the representations uninterruptedly from the eastern wall (in
the altar) to the western one (in the nave). Nowadays, in the present conditions in the
monastery, it has been impossible to install such an altar screen. The possible view of it
is presented in a drawing, here.
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In the church of St. John the Prodromos the painted decoration was adapted to the inte-
rior of the longitudinal space, and so the program from churches with a dome - even in
a somewhat more complex variant — was represented on the ceiling.

The scenes of the divine presence in its summit face the faithful entering the church.
At the center is Christ Pantokrator, encircled by the verses of Psalm 102, verses 19- 20
(from heaven did the Lord behold the earth; to hear the groaning of the prisoner; to lose
those that are appointed to death). On one and on the other side, to the west, is the half-
figure of the grey-haired Ancient of Days, and towards the altar space is Christ, the An-
gel of the Great Council, while at the ends of the ceiling are the images which had their
place in domed churches on the pendentives - the figures of Mark, Matthew, Luke and
John, engaged in writing their gospels.

The program of the highest surfaces ended in rows of prophets in the zones, which in
domed churches had their place in the tambour. Here, they are depicted in a manner
that related to the scenes of the Great Feasts in the below bands, and on the adjacent
surfaces of the eastern and western walls. The first and last in the row, which appear
separately, refer to the scenes on the walls next to them, whereas the others are in pairs
facing each other, holding unfurled scrolls with messages written on their surfaces, lend-
ing a particular rhythm to the whole.

The row on the southern side begins with a bust of the prophet David whose scroll con-
tains words heralding the Annunciation on the adjacent surface of the eastern wall. In
continuation are the prophets, Moses and Aaron, then Isaiah and Ezekiel, Samuel and an
unknown prophet, Elijah and Elisha, Habakkuk and Zephaniah, Jonah and Gedeon, and
finally Balaam, facing the western wall, on which the Ascension of Christ is depicted at
the same height.

The corresponding zone on the northern side portrays the prophets in the same order.
The first is Joshua, followed by Jeconiah and Zachariah the Younger, Jacob and Obadiah,
Daniel and Haggai, Micah and John the Prodromos, Zachariah and Jeremiah, Amos and
Malache, and finally Solomon who, like David on the opposite side, faces the Annuncia-
tion.

The proportionally wide apse on the eastern side, with the Mother of God between the
archangels Michael and Gabriel on narrow surfaces on either side, left room only for
the Annunciation with which the cycle of the Great Feasts begins. These scenes and all
aforementioned representations in the altar space were visible in continuity above the
iconostasis so they could be followed without interruption on the southern, and then on
the western and northern walls, right to the end on the eastern wall.

On the southern wall, in fields of equal size, were scenes of Nativity, Hypapante, Baptism,
Raising of Lazarus and Entry into Jerusalem, and on the northern side is Transfigura-
tion, Crucifixion, Deposition from the Cross, Myrrophoroi and Anastasis. The Ascension,
which in domed churches was situated in the altar, is painted on the western wall, here, in
a developed scheme with the apostles clustered around the Mother of God and angels, one
of whom addresses them with the words: Men of Galilee, why do you stand here looking
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into the sky? This same Jesus, who has been taken from you into heaven, will come back in
the same way you have seen him go into heaven. In separate fields to the side, at the height
of the Great Feasts, on the left is the prophet Zachariah, facing the Entry into Jerusalem
and on the right is Isaiah, facing the Ascension. At the opposite end, on a narrow surface
of the eastern wall around the apse, are only medallions with the busts of the apostles
from the Pentecost and the personification of the Cosmos, which was later damaged. In
such a reduced representation, the figures of the apostles are signed only with their initials.

On the opposite, western wall, the row of Great Feasts ends with the Dormition where
the participants are close together, and beside it, on either side, are the large figures of
the hymnographers John of Damascus and Kosmas the Hymnographer.

On the whole, in fields of equal size and digressing only in few cases, the Great Feasts
repeat the basic content and well-known iconographic schemes, and do not expand
them with the various episodes that exist, especially in Palaiologian art, thus rendering
the latter more complex.

Within the unified program of the nave and altar, visible as a whole in the zone beneath
the Great Feasts, are scenes of the Passion of Christ. They begin at the eastern end of
the southern wall with the Last Supper and continue with Washing of the Feet, Agony
in the Garden and Betrayal of Judas and, transitioning to the western wall, with the
Trial before Annas and Caiaphas. On the first of them, with the apostles and Christ at
the middle around the table, is a rich array of food and simultaneously interesting testi-
mony of the shapes and ornaments of ceramic tableware in the Balkan tradition of that
time. In sequence are the scenes of the Washing of Feet and the Agony in Gethsemane,
with the apostles huddled in groups, around whom the landscape and painted interiors
render a sense of spaciousness and translucence. In the Betrayal, however, the drama of
the events is highlighted by the compact ranks of armed soldiers with followers in the
foreground, who for the most part obstruct the view of the city in the background. In
contrast to that, on the last scene of the Passion, with the multitude of people following
the prisoner, the figures of Annas and Caiaphas on the following surface are depicted in
an interior of complex structure.

On the western wall, beneath of the Ascension and the Dormition, one sees a group of
soldiers taking Christ before Pontius Pilate in the adjacent field as in the previous case,
though this time on the northern wall. Next, before the walls of Jerusalem, one sees the
grievous episode of Peter’s denial and then of his ‘bitter cry, and afterwards comes the
scene of the Mockery, which in an exceptionally developed form, is being encircled by
some twenty armed soldiers, and a riotous crowd celebrating ‘the Emperor, dancing to
the music of trumpets, tambourines and drums. Next, there is an entirely different scene
of Christ with his hands tied, in the company of robbers with crosses on their backs, ap-
proaching the Golgotha. At the end of the row is a more intricate story at the Calvary
where Pilate is arriving on horseback with his escort, at the moment when the Savior is
being elevated on the cross.

It was not unusual for the scenes of the Passion of Christ, frequent in the extensive
programs in the wall paintings in churches of the 14™ and 15™ centuries, like here, to be
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displayed both in an uninterrupted sequence and in variants with more or less interest-
ing details worthy of attention. On the other hand, monuments with stylistic features
and iconographic solutions which undoubtedly express a mutual connection and whose
filiation of forms can be followed, were the work of master-painters who were creative in
their centers for a long time - such as in Kastoria - during several centuries.

Descriptions of each scene individually, as well as a reminder of countless similar examples
are, understandably, superfluous in this review, barring digressions and interesting icono-
graphic solutions.

Celebrating the patron of the church, on the semicircular surfaces beneath the leaning
arches, on the southern side is the Cycle of St. John the Prodromos: Annunciation to
Zachariah, Murder of Zachariah, Flight of Elisabeth with Child and Sermon of St. John
the Prodromos. Beside them, on the leaning arches are the elongated figures of the dea-
cons Parmenas and Philip, Hermolaos and Panteleemon, and Probos and Tarachos. On
the opposite side, from west to east are the Anargyroi — Kyros and John, Damianos and
Kosmas, and in the altar, Romanos and Stephen. The last couple, on one and the other
side of the Abraham’s Hospitality, is concluding the themes in the altar space.

In the same direction, from the south, through the west and northward, the content was
exposed in the lower zones as well, forming separate entities in the altar and the nave.

In the apse, below the Mother of God with Christ, a scene evolves of the Communion
of the Apostles, with bread on the left, and with wine on the right side. Beside them, on
the surface of the eastern wall, on the northern side is the Holy Towel and on the south-
ern side is St. Christoboul??? of Athens

The damages on the frontal sides of the eastern pair of pilasters clearly show the posi-
tion and height of the screen separating the altar space from the nave. Its basic structure
was installed prior to the fresco decoration, which in several places is confirmed by the
painting around the beam supports. The iconostasis obstructed the view of the interior
of the altar section to the height of the medallions, on the surfaces where the program
involved the liturgical character of the space that was separated from the content in the
nave.

All the lower surfaces of the altar space were covered with busts of the archpriests and
beneath them, the figures of the Holy Fathers taking part in the Office of the archpriests.
In medallions on the eastern wall are Amplias of Odyssoupoleos and Urban of Mac-
edonia, and in the apse Stachys of Byzantium, Symeon of Jerusalem, Luke of Laodikeia
and, next to the window in the middle of the apse, the archpriest with a damaged name
Apelles. In continuation, there is also the half-figure of an archpriest with remnants of an
inscription and further on Egon, Apollos of Caesarea and Kouartos, and on the eastern
wall is Mark of Apollonia and, beneath the arch, Onesiphoros of Koroneia.

In rows on the lateral sides of the altar space, on the southern wall are St. Dorotheos of
Tyre, Mark of Ephesos, Hypatios and Antipas and beside him an unknown archpriest.
And on the opposite, north-eastern pier the corresponding surface is damaged, disfigur-
ing the bust of a archpriest. On the northern wall, next to it, are the images of Silvanos
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of Thessalonike, Krit (?) of Chalcedon, Epainetos of Carthage and Andronikos (of Pan-
nonia), all celebrated together on the 30™ July.

In the lowest zone of the altar, the archpriests take part in the Office of the archpriests.
Except Aberkios of Hieropolis, on the north-eastern pilaster, the remaining Holy Fathers
face the center of the apse with the representation of the Holy Table. The first on the
northern wall is Peter of Alexandria, and on the eastern wall of the prothesis is the half-
figure of the deceased Christ with crossed arms, beside which is an inscription, remind-
ing the priest to mention in his prayers the hieromonachos Jakov and the ktetor Petar.

In the apse, to the left, are SS. Nicholas and Basil the Great, in the central part, on one
and the other side of the Melismos are angels in the vestments of deacons, to the right,
SS. John Chrysostom and Gregory, and in continuation on the eastern wall, is Cyril of
Alexandria.

Painted in the series of busts in the altar section are more than twenty Fathers of the
Church, in a selection that is largely connected with Constantinople, among whom the
oldest preserved image of the metropolitan of Ephesos, Mark Eugenikos deserves special
attention. He wielded a strong influence on the life of the Church and on important
decisions for the fate of the Empire in its last years. A brilliant orator and polemicist,
he particularly distinguished himself in the negotiations on arrangement of the union
with the Western Church in Florence (in 1439), when he ardently defended Orthodox
dogma and refused to sign the agreement that was reached. Such a position, which the
Pope himself considered to be crucial, notably augmented Mark of Ephesos” reputation
because of which he could have appeared in paintings soon after his demise in 1445.
Moreover, by an act of the Synod from 1456, the Patriarch of Constantinople soon es-
tablished the day celebrating his memory - the 19™ January. In the years after the fall
of the capital, there were no conditions for the wall decoration of churches and also
the paintings with image of Mark Eugenikos. Circumstances made it impossible or at
least limited the chance of artistic incentives emerging from Constantinople, which he
left — after the dramatic conflicts — that would contribute to disseminating his cult. In
Jasunja, the painter depicted his middle-aged appearance, full of strength, with his broad
forehead and thick black hair and beard, divided into two wide, rounded locks. With its
character, expressed in sharp lines, the face could have closely resembled the appearance
of Mark Eugenikos if one takes into account that he died just after he was fifty years
old. Otherwise, the unique manner of shaping his beard made him look rather like St.
Gregory Palamas.

It was not extraordinary that the portrait of Mark Eugenikos was painted in Serbia in
the endowment of the last descendants of the Kantakouzenos family, in an ambience
that was very familiar with the tradition of the center of the Eastern Church and re-
mained in contact with it even under Ottoman rule.

The archpriests in the series of busts in JaSunja were chosen according to a specific cri-
terion: with the exception of the last ones on the southern wall, they all belonged to the
circle of archpriests and the group of seventy apostles at the same time. The first group
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of them on the northern wall, in fact, consistently abided to the list prescribed in the
painter’s manual from 1566, known as the First Jerusalem Manuscript.

The big gallery of busts in medallions also continues its way in the nave, transitioning
from one surface to the next. The personages are still in groups constituting separate
ensembles. Starting from the south-eastern pilaster, there are Kyrikos and Joulitta, then
Eustathios and, after a damage, Tryphon, Niketas and Seven Sleepers of Ephesus — Maxi-
milianos, Antoninos, Constantine, Exakoustodianos, Dionysios, Martinianos and Jam-

blichos.

The figures in the medallions continued on the western wall, where, in the so-called
women’s church, are the saints Catherine, Theodora, and Paraskeve with a cross, the
Mother of God with outspread arms in prayer, and the saints Kyriake, Marina and Bar-
bara. Finally, in a slightly lower field is St. Bacchos, the series on the northern wall start-
ing with him, followed by St. Sergios, Viktor, then a figure lost when broadening the
window, Menas, and next, the three martyrs from Edessa — Samonas, Abibos and Gou-
rias and the Five Holy Martyrs of Sebasteia — Orestes, Mardarios, Eugenios, Auxentios
and Eustratios.

Above the series of busts in medallions on the pilasters — befitting to the life of the pillar
saints — are images of the Holy Stylites, Alypios and Symeon the Elder, Symeon of the
Wondrous Mountain and Daniel.

In the lowest zone, the saints were separated by the iconostasis from the thematic en-
semble in the altar. The martyrs were represented as full-length figures, among them,
Gobdelaas, on the south-eastern pilaster. His image in this place, which should have
been hidden by the southern part of the iconostasis, reveals that prior to the fresco
painting only the basic horizontal beam of the altar screen had been installed. On the
adjacent surface, next to the iconostasis is St. John the Prodromos, the church’s patron,
and in continuation, the holy warriors Theodore Stratelates, Theodore Teron, Nestor
and, on the south-western pier, Arethas. On the opposite, northern wall are the saints,
George, Demetrios, Prokopios and on the pilaster, Artemios. This series, at the entrance
to the prothesis, ends with St. Andronikos, whose image was given this special position
because of the eponymous ktetor from the Kantakouzenos family. On the other side of
the bay, the image of St. Merkourios is especially prominent, and on the southern field is
the Archangel Michael, the commander of the heavenly forces and watchful guard of the
shrines, who, with his sword drawn and scroll unfurled, reminds the faithful of his role
with the words: I am the archistrategos of the Lord ... The last in the series is St. Louppos,
whom destiny linked to St. Demetrios, and on the south-western pier, the prophet Elijah.

In the western part are the monks Sabas the Sanctified (of Jerusalem), Euthymios the
Great and Antony the Great, then Mark of Thrace, Symeon of Serbia (most often ac-
companied by the written call Come, my children, I shall instruct you in the fear of the
Lord) and, beside the entrance, Sava of Serbia in archpriest’s vestments. On the other
side, on the damaged surfaces were SS. Constantine and Helena, whose appearance with
the cross between them had an protective role here, and further on, Paul of Thebes, Ma-
karios the Egyptian, Maximos the Confessor, Alexios the Man of God and the martyr



THE MONASTERY OF ST. JOHN THE PRODROMOS IN JASUNJA 227

Agathonikos. In the layout of figures in the lower zones, one can distinguish larger and
smaller groups of saints, mutually connected by character, a common fate or the way
in which the Church celebrates them, so the Five Holy Martyrs of Sebasteia and others,
who are celebrated on the same day, are depicted in rows, while the Anargyroi Kyros
and John, the martyrs Probos and Tarachos, the Holy Physicians Kosmas and Damianos,
the deacons Stephen and Romanos and others, are to be found on opposite sides of the
same arch. With a confident feeling for the space on whose surfaces a relatively rich pro-
gram had to be laid out, the painter positioned the Stylites on the frontal surfaces of the
leaning pillars where their position and appearance calls to mind the place where they
spent their lives as anchorites.

More broadly speaking, the thematic program does not merely demonstrate the separat-
ing of the altar space with the iconographic content connected with the liturgy from the
rest of the church, but in the nave, too, the whole space of which is parceled out into
alcoves by the pilasters, the central bay features the Holy Warriors, and in the western
one are monks and Holy women.

The exposed entirety of the wall decoration was terminated in the middle of 1524 with-
out any sign that the painting of the other parts would soon be resumed. It is worth-
while to note that only few scenes from the life of the patron, St. John the Prodromos,
were painted beneath the leaning arches on the southern wall of the altar and the nave,
and even compositions that constituted part of his abbreviated cycles were omitted. On
the other hand, each of the fields on the northern wall in the nave shows one scene of
Christ teaching and his miracles, and in the altar, the Hospitality of Abraham. However,
they do not simply supplement the scenes from Christ’s life, but are an excerpt from a
separate cycle based in liturgical practice. The healing of the blind man and Christ talking
with the Samaritan woman illustrated excerpts from the Gospel of St. John 4,5-42 and
9,1-38, which were read out during the liturgy in the fifth and sixth week after Easter.
The cycle as a whole entailed six events from the life of Christ, the memory of which
was recalled on Sundays during Pentecost and on the Wednesday of the fourth week,
but very often not all the events were illustrated. In the broader sphere of Byzantine art,
the events represented according to the pentekostarion appeared in certain parts of the
decoration of St. Mark’s Cathedral in Venice, the Kariye Camii in Constantinople, the
Metropolis in Mistra and others, whereas in almost the entire series in the fresco paint-
ing of the Novgorod church of St. Theodore Stratelates from the seventies or eighties of
the 14™ century, performed by a follower of Theophanes the Greek, who was educated in
Constantinople.The arrangement of the scenes according to the readings on the liturgies
was more consistently cultivated in the Byzantine capital, from where it was conveyed
to the centers under its influence. Testimony of this is the arrangement of the scenes
in the painting on the Holy Mountain. Having begun in the thirties of the 16™ century,
the Cretan painters, who followed the experience of Constantinopolitan art, left nearly
complete cycles of the pentekostarion in the Great Lavra, Dionysiou, Koutloumousiou
and Docheiariou. In the Jasunja church, therefore, the mentioned scenes were part of
the thematic ensemble which, until the second half of the 16" century, was more or less
summarized in Serbian art.
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The compositions were assembled with reduced elements in schemes that in their ex-
treme simplicity reflected a refinement and very determined, aesthetically pure forms,
wherein meticulous tectonics conveyed the accentuated verticals of the stylized land-
scapes, the structures of painted architecture and the figures themselves, subordinated to
the character and rhythm of the whole. In recounting a story, the characters in groups or
alone, with restrained gestures, consistently followed a purified scenic setting in which
every form, including even textile fabrics with a distinct pattern, possessed a superbly
determined volume. However, in such a consistent system the figures were also depleted:
in this process they were almost equally treated like the architecture, rocks and elements
of the interior, losing the fullness and unique traits of their tissue. Only the physiog-
nomies, shaped sometimes with bold brush-strokes, gained in expressiveness with the
intense gaze of the eyes, while a strange, broad light poured over the softly modeled,
almost translucent surface, creating the impression that this radiance actually emanated
from them.

After being cleaned, the frescoes regained their initial radiant appearance, with almost
untouched pictorial values. Layers of smoke and soot from incense and candles, illu-
minating the space with small windows for many centuries, had covered the frescoes,
which had been excellently executed, in the technical sense, and the final layer with the
largest percentage of lime had formed a surface similar to glaze, shining, with preserved,
original values of color.

In the quest for the center from where the painter of the wall decoration in Jasunja had
originated, one should also bear in mind the character of the inscriptions accompanying
the scenes. The writing was done using a reed, the tool of scribes, making it easy to see,
irrespective of the base (parchment, paper or a wall surface). Otherwise, a brush which
by its nature was the essential tool in a painting kitbag was used in a lesser measure. In
Jasunja, the frescoes and inscriptions point to the parallel work of painting and writing,
which calls to mind the example of a painter who, in eastern Serbia and western Bulgar-
ia, at the close of the eighties and beginning of the nineties in the 15" century, decorated
several churches with frescoes in the manner characteristic of miniature painters with
representations of very small dimensions, but, when necessary, large ones as well, when
he was covering broad surfaces of old frescoes with more sophisticated compositions. In
all this, the same stylistic features were visible, and in the inscriptions the ductus was
characteristic of literary script. A broader view of circumstances in the regions where
this painter and scribe worked, just before the end of the 15™ century, tells us that he
was most probably from Kratovo, a large center, whose economic growth relied on the
income from mining, while its spiritual life was accompanied by a well-developed liter-
ary and copying activity.

The same fundamental traits of the artistic work and the circumstances in which it un-
folded could also be recognized a quarter of a century later in the visual expression and
character of the inscriptions on the representations in Jasunja. In essence, this was a
continuation of artistic life in the social and spiritual circumstances in which painting
and literacy did not only belong to the same cultural circle but were often the work of
the same people. In the wall painting of St. John the Prodromos the series of fields with
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ornaments displays the unique skill and motifs typical of book ornamentation, which
is different from the surfaces ordinarily decorated by masters of monumental painting.
Those are motifs from a specific repertoire of ornaments of Byzantine and southern Slav
manuscripts which, in Serbian lands, due to their sophisticated forms and richness of
color, as opposed to the earlier ones that had an entirely dissimilar nature is, with reason,
described as the luxurious Byzantine style. In Jasunja, variants of leafy vines with blos-
soms were painted in that spirit, skillfully adapted to the triangular surfaces next to the
arches on the lateral sides of the nave.

The oldest frescoes of St. John the Prodromos belong to a few monuments, the appear-
ance of which is important for understanding the artistic trends in the first decades of
the 16™ century. After the lively creativity in the last quarter of the previous century,
activity in the central regions of the Balkans left only few ensembles of wall painting,
and these were of modest value. The cause of this decline should not be sought in the
frequently emphasized, stricter legal regulations of Selim I (1512-1520), referring to the
construction of Christian churches. The decoration of their interiors escaped the eyes
and interest of the Turkish authorities and, as already noted, economic circumstances
the existence of this branch of art. Dating from the years when St. John the Prodromos
was decorated in Jasunja is a painting in the chapel of St. John the Prodromos on Mount
Athos above the narthex of the cathedral on the Holy Mountain (in 1526) and in the
Hilandar kellion, Flaska in Karyes, where the frescoes and icons were done by the same
master-painter. It is also believed that their donors came from Kratovo. On the other
hand, in those years, painters from Crete arrived in Greece, introducing freshness in
artistic life on the mainland behind which lay the experience of the Byzantine capital
in the previous epoch. In the cave church of St. Nicholas Anapausas in the Meteora, in
1527, the painter Theophanes left the first great work of the new style developed on the
island, whose cultivated expression was emulated throughout the Orthodox Christian
world. The large ensembles of wall paintings and icons of these workshops were pre-
served first of all on the Holy Mountain where, as time past, one could sense the parallel
activity of other painting centers that had found their own way of returning to the old
heritage.

The essential iconographic schemes and typology of the images in Jagunja were familiar
in the broadest sense with Byzantine art and painters were able to emulate it, from the
series of what were at that time well-preserved ensembles of wall decoration with their
vast thematic program. Their work does not show anything particularly akin to some of
the well-known earlier monuments in Serbian lands nor any outstanding features that
would link it to them. On the other hand, like the aforementioned painter from the end
of the previous century in eastern Serbia and western Bulgaria, they did not emulate the
style of painting in Moravian Serbia from the times of Prince Lazar and Despotes Stefan.
The wall painting of St. John the Prodromos was closer to the academically more sub-
dued expression of the 14™ century, with whom younger painters could acquaint them-
selves in the region of Zegligovo, in the Kumanovo area, and in Skopska Crna Gora
(Skopska Black Mountain).
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The nature of the painting of St. John suited the society whose elderly members from the
old nobility and citizens had retired from secular life, finding peace in the shrines they
were attached to. A general view of the themes and layout of the paintings in JaSunja
show that the decoration was not intended as a monastery setting like others. The choice
of the monks and hermits was very modest and even omitted the figures whose cults
were highly developed, whereas in the altar emphasis was laid on the tradition of the
Ecumenical Patriarchate, with the oldest image of Mark Eugenikos. This leads one to
believe that the environment the painters of the JaSunja church belonged to were in
some relation with the clergy of Constantinople and were privy to the new cults that it
fostered. It is interesting, however, that in the rows of archpriests there are no saints of
Ohrid, not even St. Kliment, who most often represented the Ohrid Archbishopric, the
first autocephalous church recognized by the new authorities and in the new circum-
stances resumed its activities without trouble. On the other hand, the fact that the cus-
tomary places given to St. Symeon and St. Sava leads one to conclude that the painted
program should be seen in the light of the ecclesiastical and political events of that pe-
riod, especially to the relationship of the Serbian Church and the Ohrid Archbishopric.

From a record in a menaion, copied in 1524 — the same year when the church in Jasunja
was decorated — one learns that the ‘throne of St. Sava’ was kept by the metropolitan
kyr Marko. It was at that time, on the other hand, that the Ohrid Archbishopric resur-
rected its old aspiration to restore its authority over the regions that had been within its
boundaries until 1219. This provoked resistance of the Serbian eparchies headed by the
Bishop of Smederevo, Paul, which lasted in a series of clashes and turnabouts. Among
the defenders of the Serbian Church’s autocephaly, the position of which was, otherwise,
still not entirely clear, was Neophytos, Bishop of Lesnovo.

THE WESTERN FACADE

After completing the essential ensemble, the decoration was resumed in other condi-
tions and it was done on the western facade of the church beneath the porch, which left
an impression on the faithful as they were entering the monastery. The well-preserved
inscription above the entrance states that the ‘church’ was painted with the effort and
endeavor of the hegoumenos Jovan (John) and the brotherhood ‘in time of Sipahi Alai-bey’
on the 15™ April, 1583. The ‘first ktetor’ Romanos is an unknown person but certainly
prominent among the faithful, who paid the contributions for the wall paintings. The
aforesaid Turkish dignitary, Mustafa mir-i alaia have been the commander of the cav-
alry of the Krusevac sanjak, whose estates were very large. However, the revenues of the
monastery of St. John were very modest therefore one may assume that its brotherhood
was small.

The picturesque ensemble depicting the Second Coming of Christ owes its preserva-
tion and the brilliance of its smooth and firm pigment to the porch, with its roof made
of skillfully arranged, carved beams that protected it. The mortar base of the paintings,
carefully following the slanting line of the ceiling shows that the frescoes were executed
after the porch had been erected. The entire surface of the fagade, except the lunette
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above the entrance with the image of St. John the Prodromos, was covered with a scene
of the Last Judgment - the Second Coming of Christ, linked, as was the custom, to
the western part of the church. The literary base of the scene are the texts recounted
by the Evangelist Matthew, the Apocalypse by John the Theologian and accounts by an
unknown author, later attributed to St. Ephrem the Syrian, as well as verses from the
Psalms and others. The complex thematic ensemble, understandably, was represented in
different schemes adapted to the available surfaces.

In Serbian painting, which emulated the Byzantine tradition in the style of the first half
of the 14" century, the Second Coming of Christ was depicted with a series of details
in the exonarthex of Our Lady of Ljevisa in Prizren, the narthex in Gracanica and the
katholikon in Decani, freely displaying the multitude of elements of a developed theme,
wherein the organization of the space influenced their iconography and imposed a
unique arrangement on the walls, arches, pillars and pilasters.

The master-painters from Crete, whose workshops still maintained the high traditions of
the Byzantine capital, introduced a new iconographic and stylistic wave in the painting
of the subjugated Balkan countries in the time preceding the decoration of the facade of
St. John the Prodromos. The theme of the Second Coming of Christ in their program
had already been given a place in the monastery of St. Nicholas Anapausas in Meteora
in 1527, and then in the Lavra of St. Athanasios and in other monuments where The-
ophanes of Crete, his sons and followers continued to paint a host of iconographic de-
tails essentially in the same spirit.

On the fagade of St. John the Prodromos the vision of the Second Coming of Christ was
displayed on a relatively small surface but it contained almost all of the basic content of
the theme. At the top of the gable, in a circular field of light, one can see Christ in the
heavens, the edges of which are scrolled by angels, and wherein the figures of the Virgin
Mary and John the Prodromos, in a compact group of angels, form the Deesis. Flowing
beneath Christ’s feet is the River of Fire beside the Hetoimasia with the Holy Spirit in
the form of a dove, the Gospel and the instruments of the Passion, before which the
angels are bowing, and Adam and Eve are praying. Lower down, seated on a long bench,
following the scheme of the composition, is the tribunal with the apostles. Beneath it,
are the choirs of the righteous among whom at the center, to the left, is Lazaros the
Beggar and, to the right, is Lazaros the Dives, and next to him are sinners in profane
garments.

Ilustrated on the surfaces at the height of the lunette above the entrance is a complex
vision, in keeping with the understanding that to the right of the Father, in the north,
are the righteous. Seated in the walled Garden of Paradise, which is full of vegetation,
is the forefather Abraham with the souls of the righteous in his lap, next to him is his
son Isaac, and the third figure, also with souls in his lap, is Jacob. Beside them, in the
same space, is the Mother of God with the Righteous Robber, and beneath them, from
the wall, flow the rivers of Paradise, the Pishon, the Gihon, the Tigris and the Euphrates.

The apostles led by St. Peter sidle to the entrance of Paradise, secured on the right side
by a tower and guarded by flame-colored cherubim.
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On the right side of the scene, the surface intersected by the River of Fire, abounds in
details following the trumpet call of the angels towards land and sea. Left of the fiery
waters, in the waves of which one observes Lazaros the Dives is the angel weighing souls
on the Scales of Justice and repelling demons with a spear. In the lower section, a devil
is leading the condemned towards the river, whose course will take them to a monster
and farther on into the open jaws of Hades. On the other side of the River of Fire, in
the sense of representations from Antiquity, one sees the personification of Earth in the
form of a female figure, riding a monster with a snake-like tail and open jaws, from
which the head of a dead person is gradually emerging. To the right is another figure on
a fish, personifying the Sea. With its torso partly naked, a spear in one hand and a boat
with a mast and folded sails in the other, this is also an adoption from classical art that
has wandered into a world of an entirely different context.

In the lowest, separate zone, in the Deesis, the Mother of God, Christ and John the
Prodromos are represented in dialogues written on scrolls. The row of figures at the side
end with St. John the Theologian, the writer of the Apocalypse, and apostles Peter and
Paul, and from the lunette above the doors, the patron of the church, St. John the Pro-
dromos, addresses the faithful who are entering, with the call on the scroll: Repent, for
the Kingdom of Heaven has come near.

In the painting of the renewed Pe¢ Patriarchate, based on the experience and programs
of 14™ century monuments, the scene of the Second Coming of Christ continued in the
Byzantine tradition of the richly developed theme displayed in the western parts of the
church and adapted to the appropriate space, and examples later than the Jasunja fres-
coes show that they fundamentally remained the same. The pictorial values, furthermore,
were incomparably greater than the slightly earlier scene in Moraca. The drawing, plas-
ticity and lively coloring reveal an excellent master, who's free, broad brush-strokes best
illustrate the figure of the forefather Adam. The dignity and soft modeling of this cente-
narian with long hair falling to his shoulders offered to the painter many opportunities
unhindered by the general scheme of the composition, to create a work of rare beauty in
this isolated figure.

THE NARTHEX

After the decoration of the western facade, when the church with its wooden porch was
finished, only the narthex was left undecorated. Life in the monastery resumed in keep-
ing with the circumstances that consisted of population counts and obligations recorded
in the tax registers. There is no direct information about the times and the people cred-
ited with the decoration of the narthex, but a somewhat better knowledge of the paint-
ing in this region provides noteworthy analogies.

The proportionally high narthex with its longitudinal, barrel vault made it possible to
display an extensive painted program. At the crown of the vault are the half-figures of
Christ Emmanuel and the Mother of God Broader than the Sky, and below them, be-
neath irregularly drawn arches on the southern and northern sides, are figures of arch-
priests, ten in each row. Epithets beside their names are most often omitted and it is not
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always easy to establish who they were. In the third zone, along the northern and south-
ern sides, as well as on the highest surfaces of the eastern and western walls, scenes of
the Akathistos hymn occupied most of the surfaces, but not all of them. The reason for
reducing their numbers did not lie in the lack of available surfaces. It was a matter of an
unskilled or awkwardly displayed program, confirmed by the layout of the scenes which
are so disarranged that the cycle is deprived of continuity and the internal structure of
the poetic whole is lost with the division into the historical, dogmatic and laudatory part.

The general confusion in the arrangement of the scenes was not limited merely to pos-
sible errors, the explanation of which could have been the painter’s inability to cope with
the program task. In the technical sense, it is possible that the painter used a manual
where the models were on separate pages and became mixed up. But, one can see also
mistakes in them, such as the writing of texts from the Akathistos hymn that did not
match the scenes.

The incomplete number of presented scenes was not a unique case. A lot of monuments
did not have all the illustrations of the entire hymn of 24 stanzas. Questions that arose
in terms of the appearance and content were of a different nature and were connected
with the artists’ education and painting culture.

Researches dedicated to the way in which the poetic expressions and metaphors of the
inspired text of the Akathistos hymn were arranged and transposed into artistic lan-
guage, established common elements and numerous variants especially of scenes of the
dogmatic and laudatory parts that came to life in the wall painting of developed pro-
grammatic schemes and imaginative iconography like those in the Monastery of king
Mark.

The representations in the Jadunja church were not unknown in iconography, but their
ensemble is difficult to link to a specific earlier redaction, omitting the elements directly
connected with the life of earlier Byzantine and Serbian society, such as the portraits of
the ruler and members of his family, who participated in the celebrations depicted in the
illustrations of the final parts of the hymn.

Besides the Akathistos hymn, there is an image of Christ’s sermon with the message:
Therefore be as shrewd as snakes and as innocent as doves, and others are illustrated,
among them: All of creation rejoices in you... from the Liturgy of St. Basil the Great,
which had a prominent place.

Next to it, the Life-giving Source was a legendary vision of the Virgin Mary, who be-
stowed healing powers on a spring-well beneath the walls of Constantinople, where the
faithful gathered for centuries.

On the lower surfaces, the cycle of the patron of the church, of whom there are only
four scenes in the nave, was supplemented with scenes of the Birth of St. John and the
Annunciation to Zachariah, Herod on the Throne and the Massacre of the Innocents,
followed by scenes of the Flight of the Infant John into the Desert, John the Prodromos
before Herod, the Beheading of St. John and the Banquet of Herod. The cycle is quite ex-
haustive, whereas in the narthex there was simply no continuation of the scenes painted
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in the nave. Instead - it is rather unusual - episodes which are displayed here, were well-
known as the illustrations of Prodromos’ life.

The choice of personages in the series of busts and full-length figures deserves some atten-
tion, but the dubiously written signatures of whom sometimes raise doubts. On the south-
ern wall, in the medallions are seven busts of saints, and on the eastern one, in the lunette
above the entrance to the nave, is Prodromos to whom the church is dedicated. The lowest
zone on that wall bears the figures of Anastasia Pharmakolytria and the other Anastasia
(her appearance reminds one of the well-known patrician woman at Justinian’s court), and
the Deesis with the Mother of God and the infant in her arms, Christ and St. John, and
the row ends with the much revered St. Thekla holding a cross high in her right hand.

The series of Holy women ends on the southern wall with the Communion of St. Maria
of Egypt, whose naked, skinny figure with arms outstretched towards the elder Zosimos
is separated from him by a window. Next comes St. Arsenios, and on the remaining
surface is St. Christopher, stepping to the right, with staff in hand and carrying the little
Jesus on his shoulder. Farther, on the western wall are St. Gerasimos and Ignatios (the
Theophoros) between two lions, the Balkan anchorites Joachim of Osogovo and John of
Rila, and finally St. Euthymios. On the northern wall, the row continues with St. Barba-
ros, once again St. Ignatios the Theophoros (this time in a monk’s habit, with an icon of
Christ), and the saints Ephrem, Antony, John Kalybites and Pachomios before the Angel.

The artistic language of the master-painters, who worked on the frescoes in the narthex,
lags far behind that of the decoration in the nave and on the western wall, dating from
1524 and1583, as well as the works of the excellent masters from the first half of the 17"
century in Serbia. The issue was not only the illustrations of the Akathistos hymn, de-
veloped and unique in earlier painting, but also concerned the compositions of narrative
content, such as the cycle of St. John the Prodromos, with scenes in a limited space, in
which the buildings and hills are in the background, without plastic values and a specific
character, in scenes that appear smudged, with figures that have big heads, dispropor-
tionate body parts and undefined movements, in a time warp, without support in the
setting. As a whole, the floating world of images had strayed far from the old models
- and almost completely lost the nobility of form, characterizing them even the figures
had lost their voluminousity and freshness.

One should especially mention the illustrations of the hymn All of creation rejoices in
you with its multitude of participants in a rich setting, and the developed scene of the
Massacre of the Innocents that differ from the earlier representations of the theme in
Serbian painting in the scheme and very dynamic content, whose dramatic composition
the Cretan painters took from the engraving of Marcantonio Raimondi. Here, some-
how indirectly, though not through the immediate successors of the Cretan masters, the
scene of the Massacre is a kind of paraphrase woven into the work of poorer value in a
completely different artistic tissue.

Viewed on the whole, the stylistically unique, largely controversial paintings of the un-
known painter in St. John the Prodromos, wherein a raw awkwardness and composi-
tional failures alternate with more successful, details, have an unusual place in the art



THE MONASTERY OF ST. JOHN THE PRODROMOS IN JASUNJA 235

of Balkans. Nevertheless, this is not the single case. Lately, the research of monuments
across a wider area has pointed to analogies testifying to the activities of the same work-
shop in other places.

The most complete ensemble of wall paintings linked with the narthex in Jasunja has
been preserved in the church of the monastery of the Virgin Mary in the Si¢evo Gorge,
dating from 1643/4. It has been viewed that the painters from the same workshop also
decorated the church of St. John the Prodromos in the village of Vrbovo in Bulgaria
(in 1651), the narthex of the church in the monastery of Temska (in 1654) and, in the
Si¢evo monastery they repeated part of the painted program from St. Nicholas in the
village of Zelezna.

The circle of works by these painters was even wider in the region of the Stara and Suva
mountains. In Veliki Kr¢imir, they painted the spacious interior and western fagade of
the church of the Ascension, the specific painting manner of which coincides in every
detail with the one in Jasunja. The year when these fresco paintings were done is un-
known but the commemorative inscription, written on the surface between the prothesis
and the altar apse, reminded the priest serving the liturgy to mention in the prayer dur-
ing the proskomide, the ktetors — four presbyters, the still legible names of whom are
Radivoje, Paul and Nicholas, and two lay persons, Janko and Radivoje.

In another church, dedicated to St. Nicholas in the village of Donja Dragovlja, the same
painters, as in Jasunja, had the Akathistos hymn in their program of frescoes, and like in
other monuments, the chief characteristic was an abundance of decorative motifs akin to
folk art. The unusual ktetoric inscription written vertically, giving the year 7143 (1634/5),
and the mention of the presbyter Jakov is important for the chronology of this work-
shop’s activities, the circle of which would become even more widespread.

The dated monuments, from St. Nicholas in Donja Dragovlja (1634/5) and the church of
the Virgin Mary in the Si¢evo monastery (1643/4), to the narthex in the Temska monas-
tery (1654), confirmed the opinion that the fresco painting of the narthex in St. John the
Prodromos in Jagunja belongs to the decades around the mid-17" century.

The frescoes of these artists of unique expression, who spent around twenty years work-
ing in the border-lying regions of Serbia and Bulgaria, do not have a place in the main
stylistic trends of that time in the area of the Pe¢ Patriarchate, when the works were cre-
ated by the artists George Mitrofanovi¢, Jovan, Radul and others. They also differ from
the works of the Kastoria circle with its very distinct tradition, cultivated during the 16"
and 17™ centuries. On the other hand, the wall decoration in the narthex of St. John the
Prodromos in Jadunja, and other monuments by the same master-painters closely resem-
bles the painting in the western parts of Bulgaria, where, we believe, it will be possible to
identify other works by them and recognize certain thematic and stylistic similarities on
earlier and later monuments.
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THE NORTHERN FACADE

Depicted on the northern fagade of the church, facing the refectory, on a mortar base
beneath the roof, are three scenes — the Ascent of the Prophet Elijah to Heaven, St. George
Shoots the Dragon and St. Demetrios Killing Emperor Kalojan.

The representation of holy figures on the facades, individually or in a row, was not unu-
sual, and their selection and meaning always merits attention. The first scene illustrates
the prophet Elijah in a quadriga, drawn by four flame-colored, winged horses. Holding
their reins and giving a blessing, the prophet utters the words written on his scroll to the
small figure of the prophet Elisha, his disciple, to whom he is transmitting his prophetic
power.

With its iconographic scheme, the scene reaches back into the distant past, when the
Sun ascends to the sky in a quadriga, and it later appears in the image of the ruler in
posthumous glory, most often in the apotheosis of Alexander the Great. In Christian art,
veneration of the prophet Elijah was expressed in the depiction of entire cycles, wherein
learned writers such as St. Gregory of Nazianzos viewed his ascent to heaven as a por-
tent of Christs Ascension. On the other hand, the image had different meanings, but
most frequently it was funeral, because it was already found in the catacombs and on
sarcophagi, and in Byzantine art, after the end of the iconoclastic crisis, in miniatures
and in the cave churches of Cappadocia. A very valuable ensemble of eleven scenes ded-
icated to the prophet Elijah was painted in Moraca. Single representations of this theme
in Hosios Loukas in Phokis and Lesnovo were, however, clearly connected with the na-
ture of the spaces where graves were located or appropriate services were practised. In
Jasunja, as far as we know, no grave sites were noticed to which the scene of the Ascent
of the Prophet Elijah could have referred, although on that side, next to the church, one
should not exclude that the members of the brotherhood may have been buried in un-
marked graves.

Two other scenes with different motifs had a place, the first of which depicted the vic-
tory of St. George against the dragon in the well-known iconographic scheme: the holy
warrior on a white, rearing horse, in a gesture sweeping back his cloak, with spear pierc-
ing the winged dragon of long coiling body and saving the princess, who expresses her
gratitude, while in his other hand he holds the rope with which the beast is tied up.

Previously, the image of St. George had been represented, notably in Georgia and Cap-
padocia, as an armed warrior on horseback, piercing the figure of a human being, but
under the influence of older legends about St. Theodore having defeated a dragon, St.
George too started being depicted in that way. Personifying the victory of good over
evil, both holy warriors were painted together, lancing the beast beneath their horses’
hoofs. In fresco painting, the earliest figures fighting the forces of evil and the oppo-
nents of the true faith were preserved in Cappadocia, where St. George was also painted,
killing the monster. As time passed, a legend arose from this scene about the salvation
of a princess, and a visually more complex variant was formed such as the one painted
in Jaunja.
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The last in the series of pictures on the northern fagade, which were damaged in the low-
er section, show another deeply revered figure among the Holy warriors, St. Demetrios,
who, arriving on a red horse constitutes a specific ensemble with St. George. In front of
a city wall, with his spear, he also vanquishes the figure, damaged here, certainly of the
Bulgarian emperor Kalojan, who besieged Thessalonike in 1207. The scene illustrating
the last episode from the Life of St. Demetrios, the patron of second city of Empire, to
which the death of the enemy beneath its walls is ascribed to him, was first given a place
in his developed cycle in Decani.

Among the monuments with scenes preceding those of the 17" century in Jasunja, the
western facade of the church of the Virgin Mary in Dragalevci, on the northern slope
of Vito§a Mountain, had a powerful ensemble of frescoes dating from 1476/7: riding on
slender horses, victoriously, the saints George, Demetrios and Merkourios, the latter two
are killing rulers in armor. In the following century, the same significance on the south-
ern facade of the church of the Virgin Mary in Kuceviste was attributed to two figures
on horseback, Merkourios with a spear, eliminating Julian the Apostate from his throne
and Demetrios, defeating Kalojan at the walls of Thessalonike.

AFTERWORD

It was an arduous journey getting to the little known shrines in Jagunja, which Mir-
jana Corovi¢-Ljubinkovi¢ was the first to make in 1949, along a muddy, furrowed road
through the oak forest, nor was the situation any better some ten years later, when a
record was made of the dilapidated church in the monastery of St. John the Prodromos.
At the time, it was almost impossible to get a proper view of the valuable frescoes in its
interior, especially in the eastern, darkest part of the church. Still, as time elapsed, even
in those circumstances the wall painting drew attention - its program was presented
and chronology established, and, with the support of friends, efforts were made to cre-
ate conditions for work, primarily to introduce electricity in the monastery. This made
it possible for experts to survey the wall decoration as a whole. They were confronted
with the challenging task of removing the soot and crudely painted layers accumulated
during several centuries. The basic documentation from the initial visits grew as decades
passed right until the conservation was finished, restoring the entire complex ensemble
of decorations in the interior and on the fagade to their former state. The writing of a
book about the artistic past of the monastery followed the efforts to research and pre-
serve the church.

In the last few years, however, structural interventions, the demolition of parts of the old
defense wall with monastery entrance, and repair works, especially on the western side,
radically altered the general appearance, which, understandably, is not the object of our
attention. Here, one can see this only on photographs of the former bell-tower as it used
to be in past centuries, and of the new structure with a different character and purpose,
which has replaced it.

In such a condition, with the remains of the old refectory leaning against the large wall
on the northern side, the true value of the endowment which the last members of the
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Kantakouzenos family in Serbia built, using a very good construction technique, the
Byzantine style resumed its life in a practice which Islamic architecture, too, accepted.

It was of crucial importance in the interior that thick layers of soot quickly covered
the fresco painting after it was completed, and, by dint of circumstance, this actually
preserved the frescoes in almost the same state as the painters had left the frescoes cen-
turies ago. Experience of the most recent era, however, teaches us that wall painting,
even when its conservation is done with the utmost care, does not have a secure future
and does not survive in the same state, especially when the church predicates a cult. It
was important, therefore, to be fully researched and recorded in a way to that would be
a lasting testimony to its plastic and pictorial values. For that reason the presence of
experts in all the phases of work, notably where it involved the discovery of unknown
representations on surfaces that were barely accessible, and traces of the former appear-
ance of damaged paintings. This was done in the best way possible, along with useful
observations, in the drawings performed by Nikola Dudi¢, Professor of Architecture. In
the course of conservation, for which Professor Radomir Samardzi¢ was responsible, he
recorded and documented all the phases of work and the changes in the condition and
appearance of the painted surfaces.

The photographs and drawings in the book do not only provide an insight into the con-
tent and artistic features of the frescoes in the altar and nave of St. John the Prodromos,
but also the chance to acquire more knowledge about them. They were definitely not the
only work the gifted and experienced artist and his assistants left in 1524. Therefore, we
believe that introducing them once again - this time in greater detail and, after cleaning,
in a new form - will contribute to the examination of other monuments done by the
same workshop, just as the presentation of the wall decoration in the narthex showed
that a series of churches in the border-lying regions of Serbia and Bulgaria were deco-
rated by one and the same group of painters.

With the completion of the conservation works some ten years ago, the task with the
Jasunja monasteries terminated. It all began after the first visits with what had initially
been an entirely different intention, which was, for the wall paintings in the church of
the Virgin Mary dating from 1499, and in the church of St. John the Prodromos from
1524, to have a place in a review of little known art in the first century under Turkish
rule. The idea of a ‘plain’ presentation of monuments from that epoch, after collecting
a vast amount of material that was to have served this purpose, changed in the course
of the efforts to establish the centers from where art had spread in that period. Here, in
that sense, we express the conviction that the first masters who painted the frescoes in St.
John the Prodromos had come from Kratovo, a city where members of the clergy also
profited from its mine resources and besides the activities of the copying workshops in
this economically and spiritually developed environment, the art of painting was also
cultivated, as we could see earlier in the described assembly of works from the end of
the 15™ century, whose creator painted the frescoes and miniatures.
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The Communion of the Apostles with bread, detail, 1524.
The Communion of the Apostles with wine, detail, 1524.

Archpriests: SS. Hypatios (Ephesos or Gangra), Antipas of Nikomedeia,
Stachys of Byzantium and Symeon of Jerusalem, 1524.

St. Spyridon the Thaumaturge, 1524.

SS. John Chrysostom and Gregory the Theologian, 1524.
St. John Chrysostom, detail, 1524.

St. Antipas of Nikomedeia, 1524.

Frescoes of the bema south wall, 1524.

St. John Eleemon, 1524.

Frescoes of the nave south wall, eastern part, 1524.

Frescoes of the nave south wall, eastern part, before the enlargement of
the windows, 1524.

The Murder of Zachariah before the altar of Jerusalem temple, 1524.
SS. Kosmas, Daniel the Stylite and archangel Michael, 1524.
Frescoes of the nave south wall, western part, 1524.

Frescoes of the nave south wall, western part, before the enlargement of
the windows, 1524.



242 LIST OF ILLUSTRATIONS

85. I am the voice of one crying in the wilderness, sermon of St. John the Pro-
dromos, 1524.

86. and 87. SS. physicians Probos and Tarachos, 1524.

X Frescoes of the west wall, lower part, 1524.

88. and 89. Virgin Mary Orans and St. Barbara, 1524.

90. SS. Symeon and Sava of Serbia, 1524.

91. and 92. SS. Symeon and Sava of Serbia, 1524.

XI Frescoes of the nave north wall, western part, 1524.

Xla. Frescoes of the nave north wall, western part, before the enlargement of
the windows, 1524.

93. The Healing of the blind man, 1524.

94. St. Maximos the Confessor, 1524.

95. St. Merkourios, detail, 1524.

96. St. Merkourios, 1524.

XII Frescoes of the nave north wall, eastern part, 1524.

97. Christ and Samaritan woman, detail, 1524.

98. Christ and Samaritan woman; SS. Gourias, Orestes, Mardarios, Eugenios,
Auxentios, 1524.

99. St. Maximilianos, 1524.

100. St. Mardarios, 1524.

XIII Frescoes of the bema north wall, 1524.

101. The Hospitality of Abraham; SS. Silvanos of Thessalonike, Krit (sic!) of
Chalcedon, Epainetos of Carthage and Andronikos of Pannonia, 1524.

102. St. Cyril of Alexandria, 1524.

103. St. Symeon the Stylite of the Wondrous Mountain, 1524.

104. Forefather Adam, Last Judgment, west facade, 1583.

105. with ktetoric inscription, above the entrance of the church, 1583.

XIV Last Judgment, St. John the Prodromos in the lunette, and in the first

zone — St. John the Theologian, apostle Peter, Deesis and apostle Paul,
west facade, 1583.

106. The Second Coming of Christ, upper part, 1583.

107. Last Judgment, angel scrolls the sky with the personification of the Sun,
1583.

108. Last Judgment, angel scrolls the sky with the personification of the Moon,
1583.

109. Last Judgment, Tribunal of apostles, left part, 1583.

110. Last Judgment, Tribunal of apostles, right part, 1583.

111. Last Judgment, Hetoimasia with Adam and Eve in prayer, 1583.

112. Last Judgment, unrighteous, 1583.
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113.

114.

115.

116.

117.
118.

119.
120.
121.

XV
XVI

XVII

XVIII

XIX

122.
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Last Judgment - choirs of the righteous, miserable Lazarus and Paradise,
1583.

Last Judgment - choirs of the righteous, River of Fire, animals bring back
the deceased and archangel Michael with the Scale of Justice, 1583.

Last Judgment - angel with the trumpet and the personification of the
Earth, 1583.

Last Judgment - angel with the trumpet and the personification of the
Sea, 1583.

Last Judgment, the Sea with fishes and octopod, 1583.

Last Judgment, devils drive away the chained sinners into the River of
Fire, 1583.

St. Peter, the first zone of west fagade, 1583.

Herod orders the Massacre of the Innocents, narthex, mid-17" C.

Christ Emmanuel encircled with angels’ busts, Virgin Mary with arch-
angels Michael and Gabriel and rows of archpriests, barrel-vault of the
narthex, mid-17" C.

Wall-paintings in the central part of the barrel-vault, narthex, mid-17" C.

Frescoes on the east wall of the narthex: Akathistos hymn (fourth zone),
Life-giving Source, All of creation rejoices in you, Akathistos hymn (third
zone), Beheading of St. John, St. John the Prodromos in the lunette above
the entrance, Birth of St. John, Annunciation to Zachariah (second zone),
on the left side of the entrance are St. Anastasia Pharmakolytria, the oth-
er St. Anastasia, Virgin Mary with the Child in her arms, and to the right
of the entrance are Christ, St. John the Prodromos and St. Thekla (first
zone), mid-17" C.

Wall-paintings on the south side of the narthex: archpriests (fifth zone),
Akathistos hymn (fourth zone), Herod on the throne, Massacre of the In-
nocents (third zone), busts of the Saints in the medallions (second zone),
SS. Mary of Egypt, Zosimos, Arsenios and Christopher, mid-17" C.

Frescoes on the west wall of the narthex: Akathistos hymn, Therefore
be as shrewd as snakes and as innocent as doves (fourth and third zone),
busts of the Saints in the medallions (second zone), on the left side of
the entrance are St. Gerasimos and St. Ignatios between two lions and to
the right of the entrance are SS. Joachim of Osogovo, John of Rila and St.
Euthymios the Great (first zone), mid-17" C.

Wall-paintings on the north side of the narthex: archpriests (fifth zone),
Akathistos hymn (fourth zone), Christ's sermon about the threshing floor,
Depart of St. John to the Desert, St. John the Prodromos before Herod
(third zone), busts of the Saints in the medallions (second zone), SS. Bar-
baros, Ignatios the Theophoros, Ephrem, Antony the Great, John Kaly-
bites and Pachomios before the Angel (first zone), mid-17" C.

Akathistos hymn, mid-17" C.
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123.
124.
125.
126.
127.
128.
129.
130.
131.
132.
133.
134.
135.
136.
137.

138.

139 and 140.
141.

LIST OF ILLUSTRATIONS

Akathistos hymn, mid-17" C.

Akathistos hymn, mid-17" C.

Akathistos hymn, mid-17" C.

Akathistos hymn, mid-17" C.

Massacre of the Innocents, mid-17" C.

All of creation rejoices in you, mid-17" C.

Birth of St. John the Prodromos, mid-17% C.

Beheading of St. John the Prodromos and Herod’s banquet, mid-17" C.
SS. Julian (?) and Louppos, mid-17" C.

SS. Tirs (?) and George the Younger (of Kratovo), mid-17" C.
Unknown archpriest, SS. Barlaam, Onesiphoros and Silvester, mid-17"* C.
SS. Diomedes, Michael, Achilios and unknown archpriest, mid-17" C.
St. George the Younger, mid-17" C.

Ascension of the prophet Elijah, 17" C.

Ascension of the prophet Elijah, St. George slays the dragon and St. Dem-
etrios kills Emperor Kalojan.

Ascension of the prophet Elijah, St. George slays the dragon and St. Dem-
etrios kills Emperor Kalojan, 17" C.

St. George slays the dragon and St. Demetrios kills Emperor Kalojan, 17" C.
St. Niketas, 1524.
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ABaKyM, IPOpPOK 67

ABJienaj, cBeTH 184

ABpiMja, IpOpPOK 67

ABepKuje Jepano/bcKn, CBETH 79, 167

ABuB u3 Epnece, cBeTn 99, 184

ABKCeHTHje, CB€TU 100

Ammmja Epecku, cBetn 78

ABpam, npaoTar 157

AraToHUK, CBeT! 111

Arej, Ipopok 67, 74

Anm 158

Apnam, mpaoTan 145, 154, 156, 163

Axaruct boropopgunm 168, 170, 172-174,
179-182, 186, 189

Anekca KanTakysun 24

Anexcangap III Benmxm, MakeoOHCKM Kpasb
(336-323) 193

Arnekcasjipa cBeTa 184

Anekcuje boxxnju 4oBek, cBeTH 111

Anmunuje CTONIHUK, CBETU 100

AMBpocuje, cBeTH 167

AMoc, IpopoK 67

AHa, jeBpejcKM IPBOCBELITEHUK 7475, 88

AHacracyja, cBeTa 168, 185

Amnacracuja PapmakonuTpuja, ceTa 168, 185

AmnrenoB AHren 183

Anppeja Anreno 23

Anppejesuh Anppej 52

Anppuja Kpurcku, ceetn 23

Anpponuk KaHTaky3NH, KTUTOp I'pajmbe Xpa-
ma Cseror Jopana llpereue y Jamymn
19, 24, 31, 43, 53, 62

Anpponuk IlanoHcKH, cBeTHN 79, 139

AHJPOHMNK, CBETI 103

AnbenkoBuh Muoppar, cnmkap-KoH3epBaTOp
165

Antuna Huxkommpujcku, ceetn 78, 106, 111

Antuna Ilepramcku, csetu 78

AnToHnje Bennku, ceetn 106, 172, 186

Anrtonus, cBetn, B. Cegam oTpoKa edeckux

Anenuje CMUPHCKH, cBeTH 78

Amnoxkanurica 149, 151, 161

AnonoH, cBeTn 184

AnonoHnjazga 167

Amnononunje, ceetn 184

Amnonoc Kecapujcku, csetn 78

Apanbenoo 49

Apdanacu 23

Aperta, cBeTH 102, 184

Apucrapx, cBeTH 149

ApoH, cTapo3aBeTHU IIPBOCBELITEHNK 67, 78

Apcennje IV Josanosuh-Illakadenra, cprcku
narpujapx (1725-1748) 58

Apcennje, cBetn 170, 186

Apremuje, cBeTH! 103

Apxanheo Muxawso, upksa y Apanbenosy 49

Apxanbeo Muxanso, upksa y Ilerposuhnma
xop bunehe 49

ApxeonolIKy MHCTUTYT, beorpap 41

AtuHa 89

Axunuje, cetn 167, 189

baduh Toppana 86

Baduuxa ropa 13, 55

bajaswur I, Typcku cynran (1389-1402) 20, 23

bankaH, bankaHcko mOmyocTpBO 11-12, 58,
140, 187

ber y Erumnar 177

Besaxonu (rpemHumnm) 157

bekcTBO JenucaBere ca mereToM 77, 184

bena Bopa, B. Jamrymwka

bena peka, B. Jamrymka

beorpag 20, 24, 31, 58

buneha 49
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burom 11

bnarosectu 3axapujy 77, 168, 184

Boropopguua, Matu (Majka) Boxuja, [jesa
13, 15-16, 25, 27, 29, 62, 67-68, 70, 73,
77> 95-98, 149, 152, 156-157, 159160,
167-168, 170, 172-174, 177, 179-183,
185, 188, 191, 197, 200; JbeBuinka 151;
Opurutpuja 31; Opanta 122; [Topdupa
140; ITupa ox Hedeca 165

bopo [lparocnas 48

Bocop 53

bpyca 53

byrapcka 188, 191, 200

Byquitie mygpu kao smuje 170, 182

Basenmemwe boropopguue 15, 29, 31

Bapenemwe Bboropopune, ropmn jamymckyu Ma-
HACcTup 13, 15, 25, 27, 29, 31, 62, 200

BaBwunon 179

Bara npaspe 158

Basneceme npopoka Mnuje 193-195

Basneceme, npksa y ceny Bemmku Kpuumump
189

Bakx, cBeTu 99

Bamaawm 67, 77

Banea, Ipysuja 194

Bantep Kpucrodep 86

Bapsap, ceetn 172, 186

Bapsapa, ceeTa 98, 122

Bapmaam, ceetn 167, 188

Bacepena (Kocmoc) 71

Bacemencka marpujapmuja, B. Iapurpan, Ia-
purpajcka marpujapuinja

Bacnmmje II, MockoBcky Benmuku KHes (1425-
1462) 96

Bacunmje Benuxku, ceetn 23, 82, 88, 167, 182

Bacunmje, cun Jawe KaHTakysnHa 24

Bacuh Mwunan 15, 146

Benuka JlaBpa ceror AraHacuja ATOHCKOT
121, 154

Benuka njpxsa, napurpagcka Csera Coduja 93

Benmnxu Kpunmup 189, 191

Bemukn NpasHuLu 66, 68, 70-72, 74, 77, 111;
Bbrarosectu 67-68, 77; Pobewe Xpucro-
BO 68, 81; Cpereme 68, 81; Kpureme 68,
70, 81; IIpeodpakeme 68, 70, 82; Backp-
ceme JlasapeBo 68, 70; Ynmasax y Jepyca-
nuM 68, 71, 82; Pacniehe 68, 85; Cumasax
y aj 70, 85; Basneceme 67, 70-71, 73, 75,
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93, 189; Cunasak Csetor [lyxa 71, 98;
Ycnewe boropoguunuo 62, 72-73, 75, 95
Benumime 49
Benenuja, Benenujanuu 12, 23, 96, 120
Bepuja 11, 96
Becennuosuh Mmnojko 13
Busnoc 167
BusanTuja, Busanrujcko napcrso 89, 121
Busanronomxku nactutyr CAHY 19
Buxkrop, cBetu 99
BuMynanmjym 41
Bopen 11
Bojesarve cegmopuue tipoitiug Tede 23
Bpdoso, ceno y Byrapckoj 188

IaBpwuio, apxaHI')eo 68, 98, 165, 167

Tanunejuu 70

Teneon, mpopok 67, 79

Tenapuje II (Teopruje) Cxonapuje, Iapurpackn
narpujapx (1454-1456, 1462/3, 1464/5) 93

Genealogia d’imperatori romani et constantino-
politani 23-24

Teopruje Kanrakysus, dpat geciotune Vpune
20

Teopruje Mutpodanosuh 191

Teopruje Hosu (Kparoscku), ceetu 184, 187,
191

Iepacum, ceeTn 170, 186

Ieprosa ViBanka 188

I'mon, pajcka pexa 158

ToBpnenaj, cBeTn 101-102

Topwak, MaHaCTUP 140

Tocromydme ABpaMOBO 77, 111, 139

IpaxoBo 49

Ipavyanuma 152

Ipryp, cun pgecniora Bypba 20

Ipuropuje borocnos (Hasujanckn), ceetu 82,
108, 193

Ipuropuje Ilanama, cBeTn 93

Ipospanos IlBeran 88

Ipysuja 194

Ipyjuh Pagocnas 41

Ipuxka, Ipum 23, 140

I'ypuja, cBeTn 99

JaBup, cTapo3aBeTHM Ljap U IPOPOK 67
Hamjan, cBeTn nexap 77, 111

JaHnmo, Npopox 67, 74

Hauuno CTOMMHUK, CBETU 100, 116



MHAEKC

Heucuc 39, 149, 152, 156, 159, 161, 185

JlecnoToBuHa 12, 20, 23, B. Cpduja

Ileyanu 95, 152, 195

Humutpuje Kanrakysun 20, 23-24

HOumutpuje KanTakysuH, oTal #ecHoTHUIe
Wpune 20

Jumutpuje, cBeT 102-103, 193-197

Humutpuje, cun Bacunmja Kanrakysuna 24

Iuomupn, cBetu 167, 189

Hnonucujar 121

Huonucuje ns @ypue 78, 181

Iuonucuje, ceetn, B. CejlamM oTpoka eecknx

IOMurap us Jamena 133

IlomHUMKa, cBeTa 184

Hoporej Tupcku, ceetn 78, 97

Hoxujap 121

Hparanesnu 197

Hpaxusn [lo 49

Hpyru momasak XpHUCTOB 149-152, 154-155,
161, B. CTpamHu cyzn

Hpyru cBeTckn pat 13, 15

Oydounua 57-58, 146

IydposHuk, [Jydposuannm 12, 23, 48, 58

Oynuh Huxona 64, 128, 200

HIyHaB 12, 20

'‘Benopmpanu 23

Hophe, cBetu 102, 193-197

Hophe, cun 3orpacda Jakosa us Beneca 63

Bypah Bpaunkosnh, cpncku gecmor (1427-
1456) 20-21, 23

Bypuh Bojucnas 48

EBa, npamajka 154, 156

EBrenuje, ceeTu 100

EBpokuja cBeTa 184

EBcraruje ITnakupa, ceetn 97

EBcTparuje, ceetn 100

EBTumuje VicoBegHMK, €NMCKOI CapiujcKu,
cBeTUu 167

Erumnar 177

Erou Ilarpacku (?), cBetn 78

Epeca 99

EkcakycropujaH, cBeTn, B. CelaM oTpoKa ede-
CKUX

Enexrpopuctpudyiuja y JleckoBiy 16

Enener Kaprarumucku, cBeTn 79, 139

Equnuxuje 23

Enmp 11
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Epmunuja nonncuja nus Oypue 78
Epmomnaj, cetn 77

Epuerosuh-ITaBnosuh CrnaBeHka 41
Ecdurmen, Echurmencka mosema 20-21
Ecxun 23

Eydpar, pajcka pexa 158

Edpocuna, cBera 184

E¢dpocuna, cynpyra Jamwe KanrakysuHa 24

JKakoBo 49

JKermmroso 143

JKenesna, ceno 188

JKusko, npesBurep 145-146
JKnBkosuh Bpanncnas 151
JKUBOHOCHU MCTOYHMK 168, 182

3aBojI 3a 3aIUTUTY CIIOMEHNKa KynType y Humry
165

3axapuje, IPBOCBEIITEHMK, OTal] CBETOT JoBa-
Ha [Iperteue 77, 116, 168, 184

3axapuje, IpOpoK 67, 71

3axapuje Miabu, nmpopok 67

3upojesuh Onra 15, 42-43

3ocum, cBeTu 170, 185

ViBanumesuh Byjapun 41

Wrmwatuje boronocan, ceetn 86, 170, 172, 186
WkonomoB EBTuM 24

Wnuja, mpopok 67, 103, 193-195

MucrutyT 3a cpuckn jesux CAHY 209
Wnaruje, enuckorn, ceetu 78, 106

Vipuna KanTakysnHa, cynpyra gecrora Hypba

20

Wpop Antnna, xpas Tammneje (4. n. H. e.-39)
172, 184-185

Wpop Apxenaj, kpam Jyneje (4. 1. H. e.- 6) 165,
170, 184

VpopmoBa rosda 184-185

Wcamnja, npopok 64-65, 67, 71, 79

WUcak, cun ABpaMoB 157

Mcupmop, KujeBCKu MUTPOIIONNT 96

Vicrouyna (nmpaBociaBHa) IipkBa 89, 95

Wcyc HaBun 67

Mcyc Xpucroc 16, 19, 27, 31, 67-68, 70, 71,
73-75, 77-78, 81-82, 88-90, 93, 97, 111,
113, 124, 128, 135, 149-152, 154-157,
159-161, 167-168, 172, 177, 179, 182,
185-186; Arnen 82; Auheo Bemukor ca-
BeTa 64-65, 68; Brnaguka 86; lodporBop
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82; Emanyun 165, 167, 183; u Camapjas-
Ka 111, 113, 135; V3daBurem 82; Vcue-
JbeIbe pac/Iad/beHor 113; UCIeJbYje CIeror
19, 111, 113, 128; Mprteu Xpucroc 81,
88; ITantokparop (Cempxureb) 64-65,
85, 152; Cnoso 159-160, 179; Cracurtespb
64, 75, 82, 177, 179; Crapar nana 64, 68

Ja cam nosa, a éu wokowiu 29

JaBpame anbena 3axapujy 184

Jako dpar Tocmopmu, emmckoI jepycaaynm-
CKI, CBETU 167, 177

JakoB, €IMCKOII HUCUOMjCKM, CBETU 167

Jakos, 3orpa¢ u3 Bemeca 63

Jaxos VicnioBenHUK, cBeTH 167

JakoB, jepoMoHax 61-62, 81

Jaxos, mupjanun 61

Jaxos, mpaoTar u IpopoK 67, 75, 157

JaxoB, mpe3BuTep 191

JamBnux, cetn, B. CefaM oTpoka eecknx

Januc (Jawa) KanrakysuH 20, 23-24

Janu KanTakysuH 24

Jauko (?) 189

JameBo 13, 133

Jamuna 96

Jamancka ¢onpanuja 16

JamymKa, pexa 25

JeBceBuje Kecapujcku 78

JepTMMuje Benuku, cBeTn 106, 170, 186

Jempene 53

Jexxesa (E3oBa) 23

Jesexump 67

Jena, cynpyra Jumutpuja KantakysuHa 24

Jenena, nmapura, cBeTa 108

JenucaBera, Majka ceeror JosaHa IIpereue 77,
174, 184

Jenucej, Ipopok 67, 193

JepeMuja, mpopok 67

Jepycanumckn xpam 116

Jedpem Cupun, cBetn 23, 151, 172, 186

JexoHuje, popok 67

Joakum CapaHpanopcku, CBeTH 170, 186

Joacad, nHAMjCKM IPKHL, 167

JoB, mpaBemHM 108

Joan VI KaHTaky3)uH, poMejcKM BacujaeBC
(1347-1354) 20

JoBau Borocnos, jeBanbenncra, cBetu 65-66,
68, 78, 98, 111, 149, 151, 161

JoBan JlamackuH, cBeTH 23, 73, 182
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JoBan EBrenuk 93

JoBan 3maroycrtu, ceetu 82, 85, 88, 108

JoBaH, sorpa¢ 191

JoBaHn, uryman Csetor JosaHa IIpeteye y Ja-
YU 145-146

JoBau Kanusurt, cBetn 172, 186

JoBan Munoctusu, ceetn 85, 113, 167

JoBan Puncku, ceetn 170, 186

JoBaHn, cBeTH nexap 77, 111

JoBanosuh-Crumnuesuh bupana 140

Jona, nmpopok 67, 79

Jopru KantakysuH 24

Jocud, boropopuuuH cympyr 174

Jynujan OTnapHuK, poMejckn Bacuesc (361-
363) 197

Jynujan, ceetn 184, 186

Jynuta, ceeTa 97

Jyuuh Ilyctuma 24

Jyctuna cera 184

Jyctunmjan I, pomejckn Bacunesc (527-565) 185

Kajada, jeBpejcku npBocBemTeHNK 74-75, 88

Kanojan, dyrapcku nap (1197-1207) 193-197

Kanrakysuna, xhu Hypbha bpanxosuha 20

KanTtakysuHu 19-20, 23-25, 31, 41, 62, 95,
103, 199

Kamagoknja 150, 193-195

Kappamoc (?), ceetu 184

Kapeja 133, 140

Kactopuja, B. Koctyp

Karapuna, cera 98

Kaxpuje nammja 120, B. Xopa, LapuUrpagcku
MaHaCcTup

Kup, cBetn nexap 77, 111

Kupux, csetu 97

Kupun Anexcangpujcku, cBetu 85, 140

KnumeHT AHKUPCKHU, CBETU 167

KnuMmeHT, enmcKon capauKujcku, CBeT 167

Knument OXpupcku, cBeT 143, 167

Knmment, mama pumcky, csetn 167

Kosma Menop (KanynorBopair), cBetn 73, 182

Kosma, cBetn nekap 77, 111, 116

Konodon 167

Koncranrtus, cern, B. CeaM oTpoka edecKux

KoHcranTHH, 11ap, cBeTH 108

Kopah Bojucnas 48

Kopah Muomup 41

Koctuh [Tecanka 41

Kocryp 11, 77, 96, 160
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Korop, Kotopann 12, 23

Kparoso 13, 24, 133, 139-140, 200
Kput, octpBo 140, 154

Kprcn XanknpgoHcky, cBeTH 79, 139
Kcennja, MoHaxmma 27, 29

Kcennja, ceera 184

Kyapr Bupnurckn, cetu 78
Kypdunoso 160

Kyrnmymym 121

Kyuesumire 197

Jlazap, doraramr 157-158

Jlazap, cun Dypba Bpankosuha, cprcku ne-
cnoT (1456-1458) 20

Jlasap, cpricku KHe3 (1371-1389) 20, 140

Jlasap, ydoru 156-157

JlakemeMoHMja 93

JTacuja 195

JleckoBalr 16, 41

JleckosuaruH, daconuc 89

JlecHOBO 125, 194

Jlyka, uryman Csetor JoBaHa IIpeTeye y Jamry-
B 57, 61-62

JIyka, jeBanbenucra, cBeTn 65-66, 68

Jlykmjan Jlaogukmjcku, cBeT 78

Jlym, cBeTH 103, 184, 186

Maxapuje AnexkcaHIpUjCKy, CBETU 97

Maxapuje Erunarckm, ceetu 97, 108

Makepionnja 11, 53, 140

Makcum VicnoBemHnk, cBetu 108, 128

Maxkcumunujas, csety, B. CegaM oTpoka ede-
CKUX

Marnaxnje, Ipopok 67

MaHrancky MaHacTup 91

Mannina, nmucap 133

Mapa, xhu Bypba bpanxosuha, cynpyra My-
para II 20, 23

Mappapuje, cBeTu 100, 135

Mapuja Ernnarcka, csera 156-157, 170, 185

Mapuja, MOHaxUma 27

Mapun, xrturop >xmupomnuca Cseror IIpoxopa
[Tuumckor 133

MapmnHa, cBeTa 98

Mapko AnonoHujafcku, cBetu 78, 167

Mapxko Eprennk, mutpononmutr Edeckn, ceetn
11, 78, 89-91, 93, 95-97, 143, 167

Mapxko VcnoBeHMK, €NMCKOI apeTYyCUjCKU,
cBetu 167
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Mapkxo, jeBanbenucra, cBety 65-66

Mapxko-JoBan, enuckon Busnoca, ceetn 167

Mapko, MUTPOIIONIUT 143

Mapko Tpauku, cBeTH 106

Mapxos MaHacTup 79, 88-89, 133, 181

Mapxkosuh Cpbhan 16

Mapra, MOHaxuma 27

Maptunnjan, csetn, B. Cefam orpoka ede-
CKUX

Marej, jeBaHbenMCTa, CBeTHn 65-66, 151

Merneruje, apXMenmCcKOIl aHTMOXMjCKI, CBETH 167

Mewnomnor 96

Mepkypuje, cBeTH 103, 131, 197

Meteopn 140, 154

Mexmep II OcBajau, Typckm cyntan (1451-
1481) 23

Munnhesrh Muman 13

Mununa, cynpyra KHesa Jlasapa 20

Mwpkosuh Bojan 19

MuHa, cBeTH 99

MuHucrapcrso Kyntype Penydnnke Cpduje 41

Mupxkosuh Jlazap 173

MupoHocuie Ha rpody 68, 113

Mutpononuja y Muctpn 120

Muxamnno, apxaHbeo 68, 98, 103, 116, 156,
165, 167

Muxanno VIcmoBegHUK, €NMCKOIl CUHALICKH,
CcBeTU 167

Muxej, mpopok 67

Mojcuje Kanrakysun 24

Mojcnje, mpopox 67, 78

MonpaBcka MUTPOIIONNjA 96

MonuBoknucuja 133

Mopaua, MaHacTup 155, 161, 193

Moctahu 49

Mysej nupkBeHMx cTapuHa y Humry 31

Myxe Xpucrose 75, B. CTpajiamba XpUCTOBa

Mypar II, Typcku cyntan (1421-1451) 20, 23

Mycrada, Mup-u anaj 146

Hapopnna dudnuorexa y beorpany 24
Hapopun mysej y beorpany 31
Hapopnau mysej y JleckoBny 16, 41
Hedecka upxea 182

Heseposamwe ToMMnHO 113

Heperpa, cBeTa 98

Heodur, emickon mecHOBCKM 143
Hecrop, cBeTn 102

Huxknra, cBetn 98, 199
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Huxona, npessurep 189

Hukona, cBetn 24, 61, 82, 189
Hum, Hunika enapxmja 31, 53, 165
Hoso bppo 13, 20, 22-24, 31

Ormena pexa 152, 156, 158, 160

Opnsobemwe Masor JoBaHa y MyCTUIBY 172, 184
Okajama 16

Oxosanu Ilpomeiiiej 23

Onusepa, khu kHesa JIazapa 20

Onucudop Kopounjcku, csetu 78, 167, 188
OpecT, cBeTU 100

Opmuua 140

OcMaHCKO IapCTBO 11, 24, B. Typcka

O wmede pagyjeiticja 168, 181-182, 187
Ottikposerwe JoBana borocnosa 78

Oxpup, OXpupcka apXuenucKonuja 11, 96, 143

IIaBne, amocror, cBeTn 149, 156, 158, 161

[TaBrne, mpesButep 189

ITaBre, cMeiepeBCKY €MUCKOIl 143

[TaBne Tusejcku, cBeTn 108

[Taneonosu, poMejcka JUHACTHjA 74, 154

[TanTenejmoH, cBeTH 77

[MapmeHn, hakon, ceetn 77

Iacxa 111

ITatmoc 66

[Taxommje, eMMCKON KPAjUHCKM 143

[Taxommje, ceeTn 108, 172, 186

IlemeceTHuma 111

Ilenaruja, cBera 184

IlenuuoBO 49

IlenTukocrap, B. lIBeTHU TpHOLK

IleTap AnexkcaHapujcku, CBETU 11, 79, 88

Ilerap, xtutop »xmupommuca Cseror JoBaHa
IIpereue y Jamywn 61, 81, 145

Ilerap, amocton, cBeTu 75, 89, 98, 149, 156,
158, 161, 163

Iletka, cBeTa 98

[MerxoBuh Bragmmup 13

ITerkosuh Cperen 31

ITerxoBuia, npksa y Mocrahuma 49

ITerposuhn, ceno kox bunehe 49

ITeh, Iehka narpujapumja 35, 42, 95-96, 116,
150, 161, 191

IInuapap 23

IloranoBo 95

IToxnomemwe XpTBU 61, 77, 79, 81, 85-86

IToxom BuTIEjEMCKE Jlenie 170, 180, 184, 187

MHAEKC

Tomenux cpiickux iociiog 24

Ilontuje ITunar 75

ITonosuh Caetnana 39

IlopTa 23, 42

[TpaBegun pa3dojHMK 157

[TpBu Bace/beHCKM cadop 167

IIpsu jepycanumcku pykoiiuc (CIMKapCcKu Ipu-
PY4YHUK) 97

[TpemomnoB/bembe MpasHUKa 113

[Ipecna 140

[Ipuspen 151

[Tpuyrorosmenn (IIpunpemsbeHn) mpecro
154, 156-157, 163

[Tpuyenthe amocrona 77, 102-104

[Tpuyemhe Mapuje Erunarcke 185

Ilpos, cBetn 77, 111, 121

IIpokonuje, cBeTn 102

IIponoBen ceeror JosaHa Ilperede 77, 120,
184

ITponosey XpucToBa 0 ryMHY 172, 184

Iyn, cBeTn 149

PapuBoje 189

PapuBoje, mpessurep 189

Panyn, sorpad 191

Paumongu Mapkantonuo 187

Paj 153, 156, 158

Pakonu Muma 31

Puctuh VBana 16

Pobeme cBetor JoBana [Ipereye 168, 183-184

PomaH, hakoH, ceetn 77, 111

Pomasm, @ipsu xinuitiop Ceetor JoBana [Ipereue
y Janrymu 145

Pypmapckn sakoH 22

Casa, peka 12

Casa Ocsehenn (Jepycamumcku), cBeTH 106
Casa CpIicki, CBeTU 93-94, 108, 124-125, 143
Casuh Buxrop 209

Cakconnja 23

Camaprnh Pagomup 16, 200

CaMoH, cBeTU 99

Camym, Ipopok 67

Cacn 23

Cseta Bapsapa y Corannm 195

Cgera Iopa 20, 23, 121, 140, 154

Csera Hebema, npksa y IlenuHoBy 49
Cseta Tpojuna Ilbepabcka 168

Csetu Bpaun y Koctypy 160



MHAEKC

Csetn Tumntpuje yduja mapa Kamojana 193-
196

Csetu Dopbe yduja axxpajy 193-196

Csern Josan Ilpereya, mapakmuc y IIporary 140

Csetn JoBan IIpereua, npksa y ceny Bpdosy,
Byrapcka 188

Csetu JoBaH, 1pkBa y JKakoBy 49

Csetn JoBan, npksa y Ilerposuhuma xopn bu-
nehe 49

Cetn Knnment, npksa y [Ipaxunom oy 49

Csetn Knnment, npksa y Mocrahnuma 49

Cseru Jlyka y Qoxupn 193

Csern Mapxo y Benenuju 120

Csern Hukona Ananasc, MeTteopu 140, 154

Csern Hukona, npksa y IpaxoBy 49

Ceetn Huxona, npxsa y [lowoj Jlparosmu
189, 191

Csetn Hukorna, npksa y ceny JKenesHu 188

Cseru ITpoxop ITummcku 133, 140

Csetu CaBa, 11pkBa y Benmumiby 49

Csetu Crnac, npksa y Ckonmy 24

Ceetu Teomop Crparunart, 1pksa y Hosropo-
oy 120

Csetn ydpyc 77

Cseror Joana npusoge Vpony 172, 184

Cenam orpoka edeckux 98, 135

Cenmu Bace/beHCKU cadop 167

Cemum I CypoBu, Typcku cyntaH (1512-1520)
19, 42, 57, 62, 140

Cemum II, Typcknm cynran (1566-1574) 146

Cepryje I, napurpagcku narpujapx (610-638)
173

Cupgepoxarca 24

Cunsecrap, nana puMcKH, CBeT! 167, 188

Cunyan ConmyHCKH, CBETH 79, 139

CumeoH Jepycanmmcku, cBeTu 78, 106

Cumeon Cpricku, CBeTH 106, 124-125, 143

Cumeon CronmHyk [IMBHOTOpAL], CBETU 100, 143

Cumeon CTONIHUK, CBETI 100

Cumeon Cyspambckn 96

Cuhesauka xmucypa 188

CuheBauxku manactup 188, 191

Ckupame c Kpcra 68, 70, 85

Ckorube 24, 53

Ckorcka Lpna ropa 143

Crerye, MaHaCTHp 133

Cnyxda npockoMupuje 88

CmMmepnepeBo 20

Corannu, Kanagoknja 195
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Co/I0MOH, CTapO3aBeTHN Ljap U NPOPOK 67

Conys, [Ipyrn rpap LlapcTsa 20, 24, 195-196

Coduja 61, 145

Codonnje, mpopox 67

Crupupgon Yyporsopat, ceetn 85, 106, 167

Crupuh Jocud 16

Cpdnja, Cpricka npksa, CpIicka akajjemMiuja Hay-
Ka U YMETHOCTU 13, 19—20, 23-24, 41, 53,
95-96, 140, 143, 186, 191, 199, 200, 209

Cpb, cBetn 99

Crasponyny-Makpu AHrenmku 96

Crajkuh Ilpenpar 16

Cranojesuh JIparan, koHsepBaTtop 189

Crapa m1aHnHa 189

Crapa XeplerosuHa 48-49

Crapu 3aBeT 81

Craxuje Busantujcku, ceetu 78, 106

Credan, apxuhakoH U IPBOMYYEHMK, CBETU
77, 88, 111

Credasn, jepej 59

Credan, cun Bypba Bpankosuha, cprickn pe-
cioT (1458-1459) 20

Credan, cprcku KHe3 1 fecrioT (1389-1427)
20, 22, 143

Crpagama Xpucrosa 70, 72, 74, 77, 111; TajHa
Beuepa 74, 86; [Ipame Hory 74; Monursa
Ha MacnnHoBoj ropu 74; VMspajcrso Jy-
nuHo 74; ITpuBobewe Anu u Kajadu 74,
88; Ilmnatos cyn 89; Pyrame Xpucry 75,
90; [lemame Xpucra Ha KpCT 16, 91

Crpausm cyp 45, 54, 145, 149-152, 154-156,
158, 160-161

Crygennia 96

CyBa nianmHa 189

Cysyku Muhntaka 16

CynejMaH BenmyaHCTBeHU, TYPCKU CYITaH
(1520-1566) 61

Tapacuje, napurpanckn narpujapx (784-806),
cBeTU 167

Tapax, cBetn 77, 111, 121

Texa, cBera 168, 185

Temcka 188, 191

Teopop, uryman Cseror Joana IIpetede y Ja-
LIy 19, 57

Teopop Crparmniar, cBeTn 102, 194

Teopop Tuposn, ceetn 102, 194

Teonopa, cBacTuka Anekce KaHTakysuHa 24

Teopopa, cBera 98
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Teopocuje Onurrexxuresb, CBeT 167
Teoda, moHaxuma 27

Teodan Ipx 121

TeodaH, enmckor 3BOPHMYKA 143
Teodan Kprhaunu 133, 140, 154
Turap, pajcka pexa 158

Tupc (?), cBetu 184, 187
Tomoposuh [dparomup 64

Toma Kanrakysus, dpar pecrioruie Vipuse 20
Tpudys, cetn 97

Tpoduwm, cBetu 149

Typcka, Typuu 11, 20, 23-24, 57-58

hoposuh-J/bydunkosuh Mupjana 13, 15, 199

Yducrso 3axapuja 77, 116, 184

Yrapcka 20

Yapykeme CPICKOT NPaBOCTABHOT CBELITEH-
CTBa ernapxuje HUIIKe 31

Yuusepsuter y Oxajamu 16

YHuja upkasa 96

YpBan MakefoHCKH, cBeTH 78

YcexkoBamwe cBeTor JosaHa [Iperede 62, 168,
184-185

MUHAEKC

OUIAHTPONNHOC, MAaHACTUP KO, JarmlHe 96
OuanMoH, cBeTH 184

Ounn, hakon, cBetu 77

@unua, cynpyra Anexce KanTakysnuHa 24
Dupenna, PupenTrHCKK cadop 90, 96
®ucon, pajcka pexa 158

®acka, xumangapcka kenuja y Kapeju 140
®rnop, ceeTn 184

®oka, cBeTU 184

Qokupna 193

QypHa 78, 181

Xopa, Hapurpajicku MaHaCTUP 154
XpucroByn AtuHcku (?), cBeTn 77
Xpucrodop, cBetu 170, 186

apurpap, Llapurpajcka narpujapimmja 23, 53,
89, 91, 120-121, 143, 154, 173

IapcTBo, B. OcMaHCKO 1JapcTBO, BusanTujcko
LJapCTBO

Lapcitieo Hedecko 161

Betn 70, B. Benukm npasuuny - Ynasax y
Jepycanum

IIBeTHM TpMOX 113, 120-121
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