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24  ,   /    

, 24.   
T , S  24
10.45    / Opening Note 

Dr. Katarina Tomaševi , Director of the Institute of 
Musicology SASA
Dr. Jelena Jovanovi , Institute of Musicology SASA, 
Correspondent Member of SASA 

  / K  

(11.00 – 12.00) Dr. David Beard (School of Music, Cardi  , UK): 
Musicology, Crisis and the Contemporary, Or: Musicology’s 
Oedipus Complex
(12.30 – 13.30) Dr. Selena Rako evi  (Department of 
Ethnomusicology, Faculty of Music, University of Arts in 
Belgrade, Serbia): Challenges of ethnomusicological and 
ethnochoreological research within the ever changing world. A 
view of a scholar from Serbia

(16.00 – 18.00)  1 / S  1. 
 / C : M  N

Ivana Nožica (Academy of Arts, Novi Sad, Serbia): 

Marija Maglov (Institute of Musicology SASA / Faculty 
of Music, Belgrade, Serbia): Radio Art in Musicology: 
Challenges and Methodologies

David Cotter (University of Cambridge, United Kingdom): 
2020 Vision: The Future of Musicology Through Virtual 
Reality



25  /   

Milan Milojkovi  (Academy of Arts, Novi Sad, Serbia): 
Not Just Blips and Blops – Music and Musicology in Home/
Personal Computing Revolution (1974–1988)

20.00 C   T  R  
 P  L

, 25.   
F , S  25

(10.00 – 11.30)  2 / S  2.
 / C : B  R

Gabriel Jones (University of Leeds, United Kingdom): 
Performance Analysis and Performance: Towards a 
Productive Relationship

Jennifer Ansari (London College of Music, United Kingdom): 
JEDUF Jitters and Justification – Qualitative Exploration of 
a Contemporary String Quartet Performance Phenomenon

Ana Petrovi  (Faculty of Music, Belgrade, Serbia): 
Ethnomusicology echoing sound – an example of a doctoral 
research of the components of musical articulation

(12.00 - 13.00) N  B  P

(13.30 – 15.00)  3 / S  3.
 / C : M  B

Jelka Vukobratovi  Academy of Music, Zagreb, Croatia): On 
constant looking back – is (Croatian) ethnomusicology oddly 
hiding from contemporaneity and what can be said in its defense?
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Maja Radivojevi  (Institute of Musicology SASA / Faculty of 
Music, Belgrade, Serbia): Exam ining contemporary  eldwork 
challenges: researching minority music in Serbia

Miloš Zapletal (Silesian University in Opava, Czech Republic): 
Janá ek, musical folklorism, and the question of museality

(17.00 – 18.30)  4 / S  4.
 / C : M  M

Miloš Bralovi  (Institute of Musicology SASA / Faculty of 
Music, Belgrade, Serbia): On Developing a Methodology 
for Research of Musical Borrowing. Case studies: Serbian 
Composers of the 1950s

David Vondrá ek Ludwig Maximilian University of Munich, 
Germany): What Music Tells about Prague Spring 1968

Vanja Spasi  (Institute of Musicology SASA): Creating the 
repertoire of the Opera of the National Theatre in Belgrade 
(1970–1990)

17.00 E  C   T   
:    S

, 26.   
S , S  26

(10.00 – 11.30)  5 / S  5.
 / C : M  R

Gianira Ferrara (NOVA University Lisbon, Portugal): 
Collaboration and Reciprocity: old and contemporary 
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ethnomusicological approaches to studying timbila in 
Mozambique

Borisav Miljkovi  (Faculty of Music, Belgrade, Ser-
bia): Application of an action research model in ethno-
musicology

Ilze Borodkina (University of Tartu, Estonia): Between 
many truths of “I feel/read/know – this how our ancestors 
did it”: building a theoretical framework to explore the role 
of recipient and recipients’ knowledge within tradition 
transmission process

(12.00 – 13.30)  6 / S  6.
 / C : M  G

Daniel Nagy (Eötvös Loránd University, Budapest, Hungary): 
Classical music as the sound of evil – the topos of the musical 
villain in contemporary popular culture and its lessons for 
musicology

Ana Djordjevi  (University College Cork, Ireland): Artless 
Singing in Post-Yugoslav War Cinema

James D. Mc Glynn (University College Cork, Ireland): 
Crisis? What Crisis? : Film Music Studies as a Hopeful 
Paradigm of Interdisciplinarity in Musicology

(15.00 – 17.00)  7 / S  7.
 / C : M  M

Adriana Sabo (Faculty of Music, Belgrade, Serbia): Post-
feminism and Feminist Musicology
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Maria Espirito Santo (Inet-md, NOVA-FCSH, Portugal): 
Sounding Lisbon through fado: representations of tradition 
and modernity in Santa Casa Alfama Festival

Richard Louis Gillies (University of Manchester, United 
Kingdom): Teaching Between the Lines: An Interdisciplinary 
Approach to Historical Musicology in Higher Education

Bojana Radovanovi  (Institute of Musicology SASA / Faculty of 
Music, Belgrade, Serbia): Musicology and Metal Music Studies: 
Thoughts on Themes, Methodologies, and Research Results
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B  R
Research Assistant, Institute of Musicology SASA / PhD 
candidate, Faculty of Music, University of Arts in Belgrade
Serbia
br.muzikolog@mail.com 

Musicology and Metal Music Studies: 
Thoughts on Themes, Methodologies, 
and Research Results

It can be said that the academic scrutinization of metal mu-
sic began with two substantial studies: Heavy Metal. The Mu-
sic and its Culture (1991) by sociologist Deena Weinstein and 
Running with the Devil. Power, Gender, and Madness in Heavy 
Metal Music (1993) by musicologist Robert Walser. During the 
following couple of decades, academic and metal communities 
witnessed some sporadic – but essential – contributions to the 
 eld (Purcell’s Death Metal Music: The Passion and Politics of a 

Subculture (2003), Kahn-Harris’s Extreme Metal: Music and Cul-
ture on the Edge (2007), to name a few).

A series of several events that occurred near the end of the 
 rst decade of the 21st century, and especially during the 2010s, 

are crucial in the institutionalization of metal music studies. The 
foundation of the International Society for Metal Music Studies 
(ISMMS) in 2013 is probably the most important, mainly becau-
se it announced the emergence of the new scienti  c paradigm. 
Having in mind that the  rst global conference on metal was 
held in Salzburg in 2008, starting from 2013, the ISMMS began 
organizing regular international and inter/multi-disciplinary 
conferences biannually. Finally, the foundation of ISMMS’ spe-
cialized scienti  c journal, Metal Music Studies (Intellect Press, 
2015), signi  ed the beginning of so-called autonomy that metal 
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scholars strived for. This autonomy was particularly important 
concerning popular music studies, as Will Straw noticed in his 
keynote speech at ISMMS conference in Nantes (2019). Metal 
scholars, coming from various disciplines (sociology, musicology, 
aesthetics, cultural studies, history, psychology, etc.), created 
their “intellectual hub” and started building a unique resource 
for the  eld.

With musicology playing a vital role in the  eld, this presen-
tation aims to examine the musicological input to metal music 
studies, with special attention given to studies published after 
the foundation of the ISMMS and its journal. Reoccurring topics, 
contemporary methodologies, and the results will be encompa-
ssed by this analysis. 

Bojana Radovanovi  (1991), Research Assistant at the Institute 
of Musicology SASA and PhD student of musicology at Faculty of 
Music in Belgrade, with master degrees in musicology and theory 
of art and media. Her research interests include contemporary 
history and theory of music and art, voice theory, art and politics, 
media studies, metal studies. She publishes articles and studies 
in collections, journals, and participates in national and inter-
national conferences, tribunes, and panel discussions. She wor-
ks on archiving and promotion of Serbian  lm and art music on 
internet with association Serbian Composers. She is a collabora-
tor with Belgrade’s Center for Popular Music Research, Belgrade 
Philharmonic Orchestra, and Third Program of Radio Belgrade. 
She is also a member of International Society for Metal Music 
Studies, a member of Editorial Advisory Board in Metal Music 
Studies journal, and the Editor-in-Chief of the INSAM Journal 
of Contemporary Music, Art and Technology.
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