BOJEHHW BUKOBH H
BOAEHE KPABE
Y YCMEHWUM
TPAOWUUHUJAMA CBETA I

Ypenuna Bophuna Tpy6apan Matuh







Djordjina Trubarac Mati¢ Water-Bulls and Water-Cows in Oral Traditions

YBOAHUK

Water-Bulls and Water-Cows
in Oral Traditions of the World. Part 2

Djordjina Trubarac Matié¢

In this number of Folkloristika we will be presenting the second (and
the last) part of the thematic issue dedicated to water-bulls and water-cows
in the oral tradition of the world. The first part contained four papers, deal-
ing with the beliefs in water-bulls attested in Siberia (among Yakut, Khanty
and Mansi peoples) and in the Balkans (Bulgaria and Serbia). They offered
a deeper insight into the ethnographic materials recorded in these regions,
accompanied with the scholarly analysis approached from different perspec-
tives: folkloric, ethnologic, anthropologic, semiotic, comparative and dialec-
tological. Questions have been opened regarding the interplay between the
imagery concerning water-bulls and various water formations — whirlpools,
lakes, springs, subterranean and other karst water-flows and forms, or cer-
tain weather phenomena, such as the frost — which entail ambivalent rela-
tion between the man and the element of water: in itself, it is vitally essential,
but, at the same time, dealing with it can be extremely dangerous.

In this part of the issue, the same concerns can be perceived in the eth-
nographic materials collected in the Upper Karoo and the Olifants River Vall-
ey in South Africa, the north-west of Russia, the northern Mongolia and the
south-west Serbia.

In the paper of José Manuel de Prada-Samper, the very essence of the
water-bull imagery — present in a complex variety of narratives, beliefs and
practices of the /Xam and their descendants in the areas of the Upper Ka-
roo and the Olifants River Valley - is elucidated by a meticulous analysis of
references, taken from a comprehensive corpus of sources. The oldest of
them are the first ethnographic testimonies taken from the /Xam, collected
in the 19" century, such as those from the Bleek & Lloyd’s collection?; there

! During the 1870s and 1880s, a German linguist Wilhelm Bleek (1827-1875) and his
sister in law, Lucy Lloyd (1834-1914), collected about 12000 notebook pages of text
(in /Xam and translated to English), taken from the /Xam Bushman informants who
were imprisoned in Cape Town’s Breakwater prison. The scholars photographed the in-
formants and documented details from their lives and genealogies, took their measure-
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are also others, recorded during the 20" and the 21 century and, among
them, unpublished materials which the author collected during his latest
fieldwork in the area, some of them dated in March 2018. De Prada-Samper
maintains a constant dialogue with the rest of scholars who have written
about the topic (Roger Hewitt, Ansie Hoff, Sigrid Schmidt, David Lewis-Wil-
liams, Anne Solomon, among others), but he focuses on some overlooked
aspects of the subject, which mainly concern the variability of the imagery
related to the “water-creature” (the water-bull and the water-cow are some
of its commonly attributed forms). The author convincingly illustrates that it
is “an ontologically fluid, yet tangible, entity”, shaped in accordance to differ-
ent life conditions (quantity and type of available water sources) and, at the
same time, by the experience the community and the individuals had while
dealing with the element of water, which is perceived as a living entity. The
materials presented and analysed in this paper offer an almost inexhaust-
ible pool of valuable data for further comparative research, while the insights
reached by the author shed new light to certain elements of Khoisan tradi-
tion and beliefs regarding the water imagery.

In the paper of Mikhail Garder (Muxaun 'apgep), the author supple-
ments his and other researchers’ studies of the motif of water-cows in the
folklore of the Russian north-west (south Karelia, Vologda and the south of
Arkhangelsk district), by presenting, comparing and commenting on the nar-
ratives about the water-cows - collected among the Russian population of
the mentioned regions. He compares them to several others, from Karelian,
Vepsian and Estonian folklore. Four of the narratives have been recorded in
the last twenty years, and the rest of them were collected in the 19" and the
early 20" centuries. Although the narrative models of the commented text
vary, the common motifs present in all of them are the fat and milky cows
which emerge out of deep water (and, in some cases, from the earth) and
which can be retained for some time in the realm of men by separating one
(or several) of them from the rest of the herd by using specific tricks. Unlike
the almost identically described water-cows from the Welsh folklore — which
are attributed to lake-fairies? - the water-cows from the Russian north-west
do not appear in tales about the marriage with supernatural brides. Accord-
ing to some of the narratives from the 19* and the beginning of the 20" cen-
turies, they belong to the herds of vodyanoy (the master of a specific water

ments, made word and phrase lists and collected narratives on folklore, beliefs, customs,
everyday life and history, which are, since then, (one of) the most valuable sources for
the research of the /Xam Bushman tradition. The latest edition: Claim to the Country: The
Archive of Wilhelm Bleek and Lucy Lloyd. Ed. Pippa Skotnes. Athens, Johannesburg, Cape
Town: Ohio University Press, Jacana, 2007. The collection is digitalized and can be con-
sulted at: http://lloydbleekcollection.cs.uct.ac.za/.

2See: ]. Wood (1992). The Fairy Bride Legend in Wales. Folklore 103/1(56-57): 60-61.

10 ®oaknopucmuxa 3/1 (2018), ctp. 9-12



Djordjina Trubarac Mati¢ Water-Bulls and Water-Cows in Oral Traditions

resource) — a detail which is absent from the most recent testimonies. Fur-
ther parallels with the Welsh and Scottish legends can be observed in various
elements, such as relating the origin of certain cattle breeds to the legendary
water-cows, or the way the water-cows, or their offspring, are called (some-
times name by name) to return to the water from which they emerged® -
the same motif is found in Serbian tradition, but related to the offspring the
water-bulls have with domestic cows*.

[ulia Liakhova (Osiust BuktopoBHa JlsixoBa) presents new unpublished
materials recorded in Mongolia and Buryatia in 2007, 2008, 2010 and 2012,
during a series of expeditions made by the author and the research group
of the Center for Typology and Semiotics of Folklore of the Russian State
University for the Humanities, to which Liakhova belongs. There are twelve
transcribed texts in Mongolian, which are translated to Russian, compared,
classified and supplemented with comments. The author notices several ma-
jor types of narratives in which a water-bull (sometimes it is a yak) appears:
the etiological legends about the origin of certain lakes, the narratives about
the encounters between persons with a supernatural being and those with a
central motif of the master of a lake/lakes. The water-bull is described as a
huge white, grey or greyish dark-blue bull, which comes out of certain lakes
to mate with domestic cows — the latter motif is present in the Balkan, Saxon,
Welsh and Manx folklore too®, although the consequences of the mating di-
ffer: in Balkan and Manx folklore, they are negative (offspring die, or soon
return to the water realm of their progenitor), while in Scottish, Welsh and
Mongol, those calves are better than the ordinary ones and bring wealth to
the owner. In certain Mongol narratives, the water-bull is identified with the
luu-dragon — a creature related to thunder, since the thunder is believed to

3 See: J. M. McKinley (1893). Folklore of Scottish Lochs and Springs. Glasgow: William
Hodge & Co., 180-181; Wood 1992: 60-61.

* Jb. PagenkoBuh (1998). MuTo/I0IIKK CTAaHOBHUIM Boza. Bojenu 6uk. JaHuya 6 (3a
1999 rog.): 257-270.

5 See: G. Waldron (1744). History and Description of the Isle of Man. London: W. Bickerton,
85; J. Grimm (1883) Teutonic Mythology. Vol 2. London: George Bell & Sons, 491; ]. Rhys
(1901). Celtic Folklore. Welsh and Manx. Vol. 1. Oxford: Clarendon Press, 285; PagenkoBuh
1998, 257-258; . Tpy6apan MaTtuh (2016a). BogeHu 61k 6a1KaHCKUX U JPYTUX CBET-
CKHUX TpaJiuliuja: MopekKJio npeacrase. [acHuk EmHoepagckoe uncmumyma CAHY 64(1):
171-173; 'B. Tpy6apan Matuh (20166). bBasikaHCKU BoJleHH GUK: THUIIOJIOKO oApehemne
carje/laHo y KOHTEKCTY NpeJicTaBa O BOJeHUM GUKOBHMA Y JPYTUM eBPOICKUM U CBET-
CKUM Tpaaunujama. Caspemena cpncka goakaopucmuka Ill. Beorpas: Yapyxemwe ¢doi-
kjopucta Cpbuje, YHUBep3uTeTcKa 6ubanoTeka ,CBeTo3ap MapkoBuh®, dunozodpcku
daxynTet YuuBep3suTteTa y Huury, 258-260, 264; R. Malchev (2017). Processes of Cultur-
ological Adaptation of Natural Phenomena to the Traditional Models of Knowledge: The
Case of the Demonological Entity Called the “Water bull” (Based on the Material from the
Bulgarian Regions of Montana and Vratsa). Folkloristika 2(2): 63-83.
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be caused by the collision of two [uu-dragons. This feature sums the Mongol
folklore among those, like the Khoisan and Serbian, in which the link of the
water-bull with the thunder has been observed.® The elements which call for
further comparing and analysis are not exhausted by the mentioned para-
llels, since there are many others to pay attention to.

In the paper of Nina Aksi¢ some new materials relevant for the topic can
be found: a pseudo-etiological narrative about the toponim of Ribari¢e with
the motif of water-cow and an unpublished legend about a water-bull. The
contribution gains in value if we bear in mind that this material is from the re-
gion of Novi Pazar and PeSter (southwest Serbia), where very few narratives
on water-bulls and water-cows have been collected untill now. The author
compares the presented material with the previously published narratives
from Raska and the ethnographically related areas of northern Montenegro,
Metohija and western and central Kosovo, and tries to trace parallels and
differences between them and to put them in a broader context of narratives
on water-bulls collected in other parts of Serbia. A map of the south-west
Serbian area in which the commented sources have been collected is added
to the paper, which can be helpful for the future fieldwork in the region.

With these four commented papers, we will close the thematic issue
dedicated to water-bulls and water-cows, hoping to have opened the door to
an initial platform for future comparative research of the topic, which is yet
to be built upon. As the editor of the issue, I do not want to miss the oppor-
tunity to express my most sincere gratitude to all the authors and the peer
reviewers who, with their enthusiasm and expertise, have made this issue
possible.

Zap hophuna Tpy6apan Matuh
EtHorpadcku unctutyt CAHY, Beorpag,
E-nowra: djordjina.trubarac@ei.sanu.ac.rs

¢ Apart from the De Prada-Samper’s paper published in this issue, see: Tpy6apar MaTtuh
2016a: 171-173; A. Hoff (1998). The Water Bull of the /Xam. South African Archaeological
Bulletin 53: 118.
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“I Have Already Seen in the Clouds":
The Nature of the Water-creature among
the [xam Bushmen and their Modern
Descendants

José Manuel de Prada-Samper

The 19th |[xam Bushmen of the Upper Karoo, South Africa, told stories about a
protean being called /khwa: (“water”), one of whose many shapes was that of a bo-
vine they called “the water bull”, which ritual specialists captured in order to cause
rain over the land. This water-creature has been variously interpreted by scholars
as a metaphor, a symbol of the dangers of water or a death-wielding divinity. This
article seeks to demonstrate that for the |xam and their contemporary descendants
the water-creature was, and still is, water itself, considered to be a living being when
present in large concentrations, such as dams, rivers or permanent waterholes, or
certain accumulations of clouds. Because of this the water-creature is a tangible en-
tity connected with a vital substance, but whose dealings with human beings are al-
ways fraught with danger.

Keywords: |[xam Bushmen, Bleek-Lloyd Collection, Karoo, water-creature, water-bull,
rock art

1. Introduction

Ikhwa:, which simply means “water, rain” (Bleek 1956: 431), is the term
that the 19th century |[xam Bushmen?, a hunter-gatherer people of the Upper
Karoo region in South Africa, used to call the being that here I will refer to
as the water-creature. When it manifested itself in the form of a quadruped
similar to a bovid, it was also called the /khwa:-ka xoro, the “water’s xoro”,

! The decision to use in this article the term “Bushman” rather than “San” is a matter of
individual preference, there being at present no unanimity as to what is the more appro-
priate general term to refer to this linguistically-diverse group of communties, neither
among researchers nor among the communities themselves.
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normally rendered by Bleek an Lloyd as “the Rain’s Bull” (see, for example,
|hag#kass’o in B-LC, L.VII.16 [LL91]: 7441’ Bleek & Lloyd 1911: 194-195)?
and, more rarely, |ka:éxa, a term glossed in Dorothea Bleek’s Bushman Dic-
tionary as “bull” (1956) and which perhaps, unlike xoro (which also referred
to ordinary cattle), was used only for a male water-creature (for the only ex-
ample of usage known to me see below).?

Before proceeding, I have to say that we have the information given
above thanks to the ethnographic archive known as the Bleek-Lloyd Collec-
tion (from now on, BL-C), kept at the Jagger Library of the University of Cape
Town. The narratives that form the bulk of this archive fill 128 notebooks
totalling about 12,000 manuscript pages. They were dictated in the 1870s
by a group of |[xam individuals, all but one, men, to philologist Wilhelm Bleek
and his sister-in-law, Lucy C. Lloyd, who considered these collaborators their
“Bushman Teachers”. All of them came from the Upper Karoo, an extensive
semi-desert south of the Gariep (Orange) River that is part of a larger region
known then as Bushmanland.

The complex of beliefs around the water-creature as documented in
the B-LC has been explored by Roger Hewitt (1981: 75-88) in his pioneering
study of |[xam oral literature. These materials were revisited by Ansie Hoff
(1997; 1998; 2011) and Sigrid Schmidt (1989; 1998). In their analyses, both
researchers added a wealth of data from other historical sources and from
their own fieldwork, extending their inquiries to the contemporary descend-
ants of the [xam in the Northern Cape and, in the case of Schmidt, the Nama
and Damara communities of modern Namibia.

In this article I will not deal in detail with the ground already covered
by these researchers. For example, I will not refer in detail to the connec-
tion of /khwa: with the female puberty rituals of the |xam (for which see:
Hewitt 1981: 75-88, 131-133, 198-201), or to the rain-specialists (see: Hoff

2 For an explanation of Bleek-Lloyd Collection notebook references see next note.

3 The archival research and fieldwork in the Karoo area on which this article is in part
based was to a large extent made possible by Prof. Pippa Skotnes of the Centre for Curat-
ing the Archive at the University of Cape Town, and Prof. Michael Wessels, then at the Uni-
versity of KwaZulu-Natal. Also by Professor Simon Hall, of the Department of Archaeology
at the University of Cape Town, who funded several fieldtrips in the period 2013-2016 as
part of his National Research Foundation “Eighteenth and nineteenth century Khoe, San,
Xhosa and colonial entanglement in the Karoo” grant. The Olifants River Area fieldwork,
all of it conducted in September-November 2015, was done as part of the Clanwilliam
Dam Heritage Mitigation Project, funded by the Department of Water and Sanitation of
the Republic of South Africa and managed by PGS Heritage. [ express here my gratitude to
Professor John Parkington, who oversaw the project, and to Wouter Fourie of PGS Herit-
age and his staff for the trust they placed in me and their assistance during the period of
fieldwork. My gratitude too to the Jagger Library of the University of Cape Town for per-
mission to reproduce here Dialkwain’s drawing of a /khwa:-ka xoro.
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2011). Rather, I will focus on the water-creature as an ontologically fluid, yet
tangible, entity. How does it relate to water as a physical “element”? How is
it perceived by people who believe in it? How do these perceptions change
according to the variations in water resources found in different areas? This
aspect of the question has been generally overlooked by researchers, in spite
of its crucial relevance to a proper understanding of the water-related beliefs
and rituals of the |[xam and other Khoisan peoples. In this article I will try
to address the questions outlined above. Like Hoff and Schmidt, I will start
with the beliefs of the 19th century |xam as documented in the B-LC and,
more briefly, ]. M. Orpen’s short ethnography of the Maloti mountains (Orpen
1874; De Prada-Samper 2016a), but I will also discuss contemporary beliefs
and narratives about the water-creature that are current among the present
inhabitants of the Karoo area that was the home to the “|xam teachers” of
Bleek and Lloyd (see below), as well as similar ones from other parts of the
Karoo region. I will also bring in examples of narratives and beliefs from the
communities of the Olifants River Valley, a better-watered area south of Ka-
roo, rich in hunter-gatherer rock art, which is also inhabited by people of
Khoisan descent.

2. What is a water-creature?

When discussing the available narratives and testimonies about rain
and rainmaking given by Qing, Orpen’s Maloti consultant, and by the “|xam
teachers” of Bleek and Lloyd, archaeologist David Lewis-Williams considered
that the depiction, in verbal and painted images, of rain as an animal was for
the |xam, and in general for other Bushman peoples, a metaphor, based in
the “basic analogy (...) between ‘rain’ and ‘animal’” (Lewis-Williams 1981:
103). Lewis-Williams goes on to say that for the |xam, as for the contempo-
rary Kalahari Bushmen, this metaphor and similar ones were “simply ways
of speaking about a natural phenomenon” because the Bushmen “are not so
credulous as to suppose that a rain cloud ‘is’ an animal”, since “at this level,
they perceive an analogical relationship” (Lewis-Williams 1981: 104). In lat-
er publications, Lewis-Williams has ratified this conclusion, although with
some variations. Thus, in his book with David Pearce, we are told that, for
the |xam, the rain/water embodied as an animal was “a being that appears
in some tales”, different from the /khwa:-ka xoro or rain-animal that the |xam
rainmakers strove to control. Although Lewis-Williams goes on to say that,
unlike the “metaphor” referred to above, the /khwa:-ka xoro was more than
a mere “figure of speech” (Lewis-Williams & Pearce 2004: 141), in his recent
book Myth and Meaning he states that the “rain-animals” that the rainmakers
capture were “imaginary” (Lewis-Williams 2016: 152).
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For Anne Solomon, another author that has paid special attention to
“rain animals”, /khwa: is the “embodiment of the storm” and “a dangerous
force and a mighty and fearsome figure of death” that has its home in the
waterhole, it being “in fact (...) the water in the waterhole” (Solomon 2007:
152). Even while recognising this fact, that the creature is the water itself,
rather than a being that lives in it, Solomon conceives the “rain-animal” as
something essentially apart from water, an equivalent to the “lesser god” of
the Ju|’hoansi of the Kalahari which, like /khwa:, is “linked to death and its
domain” (Solomon 2007: 152).

For sociologist Roger Hewitt the creature was “a personification of all
water but particularly rain-water” (Hewitt 1986: 77), while ethnographer
Ansie Hoff, in her monograph about |[xam beliefs and practices around rain,
states that both Bushman and Khoikhoi peoples and their descendants,
“viewed rain/water as beneficial but potentially dangerous and (...) symbol-
ized it in the attitudes and behaviour of an extremely potent female or male
mammal (...) or snake” (Hoff 2011: 7). However, Hoff quotes also the state-
ment of a |[xam descendant who told her: “The Snake and the water are but
one” (2011: 16). Folklorist Sigrid Schmidt, on the other hand, sees the water-
creature in its male form as representing “the fierceness of a heavy rainfall,
the destructive side especially of the thunderstorm”, and the female form as
the “symbol of life-giving rain, of fertility” (Schmidt 1989: 204).

What is, then, this being about which we read in the 19th century ar-
chive? A real animal? A figure of speech? A figment of the imagination? An
embodiment of death in the form of water and bad weather? A personifica-
tion of water? A symbol? Or perhaps the water itself, as some of the authors
suggest, without elaborating on this possibility?

3. “She lay, smelling the Rain’s scent”:
the tangibility of the water-creature

The /khwa: of |xam stories and beliefs can be touched and smelled. It
can be seen grazing outside its abode, flying in the sky from place to place
or walking with long legs over the plain. Or it can literally take hold of an un-
suspecting person in order to kill them, or drag its victim to another realm.
In short, although /khwa: can certainly function as a metaphor and symbol
and inhabit the imagination in many other ways, it is an inescapable physi-
cal reality. For Khoisan descendants over an extensive part of South Africa
(especially those living along substantial bodies of water) it is something to
reckon with because in the lives of these communities dealing with water
in its multiple forms is part of daily life, as certainly was the case of their
hunter-gatherer or herder ancestors.
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Before dealing with the beliefs and stories of these communities, how-
ever, | will summarize here several of the narratives recorded in the 1870s
by Bleek and Lloyd from their |[xam teachers. The territory of these individu-
als falls roughly within the triangle formed by the towns of Brandvleij, in the
west, Kenhardt to the north and Vanwyksvlei to the east (see: Deacon 1986).
[t is an extremely dry area, with very low levels of rainfall, in which perma-
nent sources of water are very rare and far between, and take the form of
waterholes and underground wells (known in Afrikaans as puts). As we will
see, how the water-creature is conceived in a given area is to a large extent
determined by the kind of hydrological resources available in it.

In the 19th century |xam narratives the water-creature appears in a
variety of guises. In a story told by |han#kass’o in September 1878, the wa-
ter-creature, here initially called just /khwa:, “water”, snatches from her hut
a woman who has just given birth, and carries her on his back towards his
abode, “the pit [tsaxaukan] from which he came out” (Bleek and Lloyd 1911:
195). In this tale /khwa: appears initially in the form of mist, but the narra-
tor explained to Lloyd that the creature “resembled a bull [xoro], while he
felt that (he) was the Rain’s body” (Bleek and Lloyd 1911: 193). He also ex-
plained that “the Rain’s Bull [/khwa:-ka xoro] goes out from his pit, and the pit
becomes dry [because] the Rain has gone out, the Rain’s Bull” (|han#kass’o
in: Bleek and Lloyd 1911: 195n).

A few days later, |han#kass’o told a story in which a group of hunters of
mythical times chase and Kkill and eland without knowing that it is actually
!khwa:. When they cut the meat of the animal and try to roast it over the fire,
its true nature becomes evident as it melts and eventually extinguishes the
fire. /lkhwa: then becomes a #hauru (here translated as “pond”) inside which
the “Rain’s body” goes, and which surrounds the hunters before transform-
ing them into frogs (B-LC, L.VIIL. 16 [LL91]: 7461-7462, L.VIIL.17 [LL92]:
7463-7472; Lewis-Williams 2000: 222-223).

Some years before, in 1871, |han#kass’o’s father-in-law, ||kabbo, who
combined his work as teacher with some gardening in the Bleeks home near
Cape Town, told Lloyd that he had dreamed that he had spoken with /khwa:
to ask that it “would wet the garden” for him, so he could “sit in peace while
[/khwa:] was wetting the earth of the garden”. ||kabbo told Lloyd that at home
he frequently talked to 'khwa, and !'khwa “assented” (Lewis-Williams 2000:
263-265).

||kabbo’s daughter, Swobba-||ken, who remained in the Karoo while her
husband, |hag#kass’o, was taken prisoner to Cape Town, told the latter, and
he in turn told Lloyd, that she had seen the body of /khwa: hovering over the
town of Victoria West, with “pots” attached to it. It didn’t look as if it were go-
ing to rain, but when these pots “fell down in the midst of Victoria West” (B-
LC, L.VIIL.23 [LL98]: 8011), a torrential rain was unleashed that destroyed
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the stone houses and killed people and animals. The rain had been caused
by the sound of a “sorcery’s bell” (/g1 ta Igwdrra) that “people” were striking
(B-LC, L.VIIL.23 [LL98]: 8014-8015). We know from historical accounts that
this happened on the night of the 27-28 February of 1871, and that the flood
killed 62 people and almost wiped-out the entire town (Theal 1908: 171).

In December 1874 !kweitan ta ||kan, a woman who came from the
“Grass country”, an area to the west of |han#kass’o’s territory, told Lloyd a
story about three girls, one of whom had recently entered puberty, who went
gathering in the veld and saw a round cloud in the sky. They began to walk
back towards their camp, as their parents had instructed them to do in such a
case, but rain started to fall and puddles of water formed around them. When
they had to jump over one of the puddles, which had the shape of a horned
creature, two of the girls put an aromatic herb, buchu, “between the water(’s)
horns” and crossed safely. The one that was a “new maiden”, tried to jump to
other side, “and this water put her into the [#hauru], when she had intended
that she should spring through the water”. The girl is then transformed into a
frog (B-LC, L.VL.1 [LL50]: 3930-3941). Here we have again the term #hauru,
which Lucy Lloyd translated in this case as “great waterhole”.

In all these narratives, the water-creature is a manifestation of water
conceived as a living being that can adopt the different forms water takes:
clouds (or mist), rain and liquid-, standing-water. Yet it can also show itself
as an eland, or, more often, as I mentioned at the beginning of this article,
as a quadruped similar to a bovid called 'khwa:-ka xoro, “the water’s xoro”.
Xoro is a term usually rendered as “bull” (Bleek & Lloyd 1911: 195) and “cat-
tle” (Bleek 1956: 260); originally it was perhaps used to designate any large
quadruped. In the story told by 'kweitan ta ||kan, the water-creature actually
shows itself in all these forms, the puddle on the ground having the shape of
a horned-creature.

The stories show that the water-creature can move of its own volition,
and that when it does so the concentration of water standing on the ground
dries. The stories also tell us that the water-creature eats while “sitting” in
a given place, presumably grazing around that place, which is then “shut in”
(Bleek & Lloyd 1911: 193), a magic action that the creature also performs
just before transforming into frogs the hunters that killed it in the form of
an eland (B-LC, L.VIIL.17 [LL92]: 7471). In these stories, the water-creature
is bent on transforming those that crossed its path into frogs. He does this
to the “new maiden” in kweitan ta ||kon’s story, and intends to do the same
to the woman it abducts in |hang#kass’o’s narrative summarized above, al-
though in this case we don’t know exactly the reasons for its actions (Bleek
& Lloyd 1911: 195). In some narratives the creature not only transforms the
disobedient maiden into a frog, but also her relatives, who are carried by
a whirlwind (//go//go) towards the waterhole and thrown inside (Bleek &
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Lloyd 1911: 203-205, told also by !kweitan ta ||kon). Once they are there,
their mats and arrows return to their original nature and grow as reeds by
the waterhole.

More destructive are its actions when, at the sound a “sorcery’s bell”
caused by people identified as /gitan, it unleashes a murderous thunderstorm
over the Karoo town of Victoria West. The “sorcery bell” can be confidently
identified with the numerous “rock gongs” that can be found in several parts
of the former |xam territory (Parkington et al. 2008: 102-111).

These !gitan (singular !gixa, a word variously rendered as “medicine-
man”, “sorcerer” and “shaman”) were the ritual specialists of the |xam, and
dealing with the water-creature was one of their main functions. The story
mentioned above about ||kabbo causing to rain in Mowbray strongly su-
ggests that he himself was a gixa (Lewis-Williams 1981: 27, 108; 2016: 99)
and that his “dreams” about talking to /khwa: can be compared with the al-
tered states of conscience during which the ritual specialists of modern Kala-
hari peoples like the Ju|’hoansi (lkung) fight evil and disease within their
communities.

[t is relevant to summarize here one more narrative: that in which #ka-
gara (identified with a species of shrike similar to Lanius collaris) goes to the
camp of his brother-in-law, haunu, to take back his sister from her husband.
|hag#kass’o, the storyteller, told Lloyd about 'haunu that “[a] man (it) is; the
Rain [/khwa:] it is”, adding “I think that a Rain’s Sorcerer [/khwa: ka !gixa]
(he) seems to have been” (Bleek and Lloyd 1911: 112-113). That 'haunu
is indeed an embodiment of water is shown by the fact that he chases his
wife and brother-in-law in the form of clouds “unequalled in beauty” that
are seen and then vanish away (Bleek and Lloyd 1911: 112-113, 114-115).
The woman is carrying mysterious “things” belonging to her husband that,
|hap#kass’o explained, “resembled water”. When her brother touches them,
blood pours out of haunu'’s nose and he begins to throw lightning towards
the fugitives. These watery “things” could be something similar to the “pots”
that the “body of the rain” carried while it hovered over Victoria West and
thus possess the potential to unleash destructive rain. This is the only 19th
century story in which the water-creature takes human form, but, as will be
seen below, narratives about anthropomorph water-people abound in the
contemporary folklore.

It is important to stress that the |[xam narratives summarized above are
consistent with a very arid landscape in which the main sources of water
are, rather than rivers and streams, essentially wells and waterholes, most
of them seasonal and unpredictable. This fact informs the notion the |xam
of the dry Karoo had of the water-creature and its doings, and also how they
conceived the relationships between the water-creature and people.
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4. “The Rain's body": the water-creature as a quadruped
and the control of clouds

In the narratives summarized above |hang#kass’o refers often to “the
Rain’s body”. The eland that transforms the hunters into frogs, the xoro that
tries to take the woman away and the thunderclouds that cause the destruc-
tion of Victoria West, are visible manifestations of the body of the water-
creature.

In November-December 1872, ||kabbo (who, as we have seen, was a
true expert on the subject) dictated two long, and interconnected, narratives
about the processes of rainmaking that describe in detail the way in which the
“the Rain’s body” is formed, even if he does not use this phrase himself. In the
second of the narratives, ||kabbo describes how, at the rainmaker’s entreat-
ies, the clouds, aided by the wind, begin to accumulate: first the “Rain’s hair”,
then the “Rain’s ribs” (B-LC, L.I1.25 [LL31]: 2264-2269). At a later stage, when
rain begins to fall, the body is completed with legs, this being the columns of
water falling from the clouds (B-LC, L.I1.25 [LL31]: 2283-2284). With these,
||kabbo said in the first story, the rain-cloud “go[es] forward” (B-LC, L.IL.25
[LL31]: 2248). The two narratives focus on how the /gixa controls the clouds,
causing their gradual formation as described above, and then riding and cut-
ting them over certain mountain (B-LC, L.I1.25 [LL31]: 2239-2240). Here, the
rain-clouds are seen clearly as being part and parcel of a living creature with
legs that moves over the veld. In the Upper Karoo, this phenomenon can be
observed often during the rainy season, and is particularly striking when ob-
served from a distance (see fig. 1). This probably explains why a quadruped
such as an eland or a bovid can be the water-creature. In any case, the clouds
are the “body” mentioned by |han#kass’o and described by !kweitsn ta ||kon.
According to the intensity of the rain, ||kabbo tells us, the water-creature can
be male or female, and it seems it is up to the rainmaker to decide this. Male
rain is usually torrential and destructive, like the one that almost wiped out
Victoria West in 1871. This is why in ||kabbo’s story the people go the /gixa to
beg him for rain, and say: “You must not work / make a bull [|ka:éxa], / for you
shall work a female rain, / that is not angry, / that it may gently rain, / because
a nice rain it is. / It which, gently rains soft(ening) the earth (...) / For, the
people do fear a male rain [’khwa: gwai:]” (B-LC, L.11.24 [LL30]: 2227-2228).

The rain-clouds are a living being, but ||kabbo constantly refers to “the
rain liquid [/[khwa [[kiton] [that] makes wet (the ground)” (B-LC, L.I.25
[LL31]: 2253). This water comes from the living creature, and is actually
seen as its blood (B-LC, L.I1.25 [LL31]: 2236-2237). This “blood” is what fills
the vleis and pans, replenishes the wells and forms other life-giving concen-
trations of water on the ground and under it.
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Figure 1: Rain-clouds discharging water. Varskans farm,
Northern Cape, 6 March 2011.

In ||kabbo’s account nothing is said about the place from which these
clouds come, that is, about the place where the water-creature lives. Probably
there were several ways in which a rainmaker could control the clouds and
make them do his or her bidding. The description of one such way, which
greatly attracted the attention of Bleek and Lloyd, was given by Dialkwain in
June 1874, when Wilhelm Bleek showed him a copy of a rock painting that
Magistrate Joseph M. Orpen had copied the previous year in Sehonghong, a
shelter in the Maloti mountains of what today is Lesotho (De Prada-Samper
2016a). The painting shows two quadrupeds and a group of human figures,
some of which are holding one of the creatures by a rope. The explanation by
Orpen’s own informant, a young man called Qing, reads in part: “That animal
which the men are catching is a snake (!) They are holding out charms to it
and catching it with a long reim (sic). (...) They are all under water and those
strokes are things growing under water” (Orpen 1874: 10; De Prada-Samper
2016a: 78). The fact that Qing described one of the quadrupeds as a “snake”
has puzzled researchers to this day, beginning with Orpen himself, but as I
will explain in section 5 below, the water-creature is commonly referred to
as the “Water Snake” (cf. De Prada-Samper 2016a: 97-98).

When first shown the images, Dialkwain said (in Bleek’s paraphrase)
that they

represent[ed] rainmaking. We see here a water thing, or water cow,

which (...) is discovered by a Bushman [who] then beckons to others
to come and help him. They then charm the animal, and attach a
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rope to its nose, - and (...) lead it over as large a tract of country as
they can, in order that the rain should extend as far as possible, -
their superstition being that wherever this animal goes, rain will fall
(Bleek 1874: 12; De Prada-Samper 2016a: 89-90).

Although the narratives recorded from ||kabbo in 1872 had already de-
scribed a very similar rainmaking situation, Bleek and Lloyd only realized
the importance of this aspect of |xam belief when Dialkwain, asked to co-
mment on Orpen’s copies, told them how the water-creature was captured
by the /gitan and dragged over a stretch of territory to cause rain. As I have
explained elsewhere (De Prada Samper 2016a: 98-99), although both Qing
and Dialkwain considered the quadrupeds to be representations of water-
creatures, they saw different things in the images. Yet it is relevant to note
here that Qing’s beliefs about water reflect the existence of permanent rivers
in his Maloti territory, which in this regard is very different from the dry Ka-
roo that Dialkwain called home.

From June 1874, until 10 February 1876 (about two weeks before his
departure from the Bleek’s home), Dialkwain commented on Orpen’s images
another three times, in two of which he told in full the story of the capture
of the water-creature, one in June 1874, shortly after seeing the copies for
the first time (Bleek 2004: 166-171 [B-LC, B.XXVII [WB27]: 2540-2608]),
another in January 1875 (Bleek 2004: 153-160 [B-LC, L.V.3 [LL52]: 4075-
4089]). In the telling of January 1875, Dialkwain said that the place where
the /gitan waylay the creature is “a water-spring, which has a great and deep
hole (a pit) at it” (B-LC, L.V.3 [LL52]: 4090; cf. Bleek 2004: 173). Here, as in
the other account, the /gitan do not go inside the pit to capture the water;
they wait outside until it comes out to graze, something which happens at
night. Dialkwain is not explicit about this, but very likely we are to under-
stand that the water-creature manifests itself in the form of mist, the usual
form it takes when it comes out to graze in contemporary narratives (see
below). Dialkwain states that what the !giton capture is the /khwa:-ka xoro
(B-LC, L.V.3 [LL52]: 4096; cf. Bleek 2004: 174). Yet in the light of what I have
said before, and from what is implicit in the account itself, what is captured,
tied with a thong and dragged along the veld and then cut up and dispersed
to cause rain, are clouds, considered to be, as we have seen above, “the Rain’s
body”. Part of this action could be, as Lewis-Williams has suggested, some-
thing that happened within the mind of rainmakers (Lewis-Williams 1981:
112), but since the water-creature, as I have argued above, was a reality per-
ceived by the senses rather than a metaphor or a figment of the imagination
as suggested by Lewis-Williams (Lewis-Williams 2016: 152), another part of
the capture of the clouds certainly could be performed while observing them
on top of a hill and perhaps, as Janette Deacon has suggested, “cutting” them
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by making “vertical and horizontal scratches across” an image of the water-
creature engraved on rock (Deacon 1988: 132-133), the eventual discharge
of rain from the clouds being seen as the result of the cutting, since, as | men-
tioned above, the rain itself is seen as “the rain’s blood” (B-LC, L.I1.25 [LL31]:
2236-2237). Dialkwain’s account makes it clear that the clouds were thought
to emanate from the well, which was thus considered to be the dwelling of
the living water. The creature, which was first liquid water inside a well, then
mist, then clouds, then rain, actually embodies the whole water cycle.*

In May 1875, Dialkwain drew, using blue pencil or crayons, the image of
a “Ikhwa: ka xoro or ‘Water-Bull’” (fig. 2). The creature resembles very much
a bovine and is drawn in a style very similar to that of rock engravings which
may show also the water-creature (Deacon 1988: 132-133). The caption
in Lloyd’s hand, written, in all likelihood, following the artist’s explanation,
states that this is the creature that the “sorcerers” captured “and led about
the country (...) when they want to make rain”.

“._J‘\:;'_u&;,_
8
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Figure 2: Dialkwain’s drawing of /khwa: ka xoro or ‘Water-Bull’. May 1875.

*0On March 16. 2018, Alma Reichert, of the farm Arbeidsvreug but now living in Kenhardt,
told me that the previous month several hundred mm of rain, much more than the usual
average for the region, had fallen in an area close to the R361, the untarred road that leads
from that town to Vanwyksvlei. There being no dams in that area, Mrs. Reichert lamented,
all this water soon evaporated. This kind of highly localized rainfall is very common in
the dry Karoo, and explains why its first dwellers felt the need to try to control the clouds
in order to distribute rain evenly and avoid being on perfectly dry ground watching how,
as ||kabbo explained it to Lucy Lloyd, “the rain does yonder fall nicely (upon) the [other]
people’s place” (BL-C, L.II. 24 [LL30]: 2221), or perhaps suffer a potentially lethal excess
of rain while most of the ground around remains dry.

@oaknopucmuka 3/1 (2018), ctp. 13-37 23



“I Have Already Seen in the Clouds” José Manuel de Prada-Samper

5. The water-creature in contemporary belief and narrative

Most of the people that live today in the area from which the |xam
teachers of Bleek and Lloyd came, now part of the Northern Cape province
of South Africa, are Afrikaans-speakers. The majority are impoverished rural
workers that live in farms, or, more frequently, in townships. Today, as in the
recent, and so recent, past, they are officially considered to be “Coloured”, a
label that carries the stigma of non-identity, among other negative associa-
tions. Yet as Ansie Hoff already established a few decades ago, in spite of “the
comprehensive culture change” they have undergone, and the complex his-
tory of interactions in the area during the past three centuries, they are to a
large extent descendants of the |[xam (Hoff 2011: 8). A similar situation exists
in among many rural communities in the parts of the Karoo that fall within
the Western and Eastern Cape provinces, and in areas like the Olifants River
Valley, that includes the Cederberg. This mountainous area is rich in the rock
art of hunter-gatherers that still lived a more or less independent life when,
around 1739, Europeans brought the region under colonial control (Penn
2005: 56-78). The difference with the Upper Karoo communities is that, for
these other areas, we almost have no older ethnographic data with which
compare the contemporary materials.

a. The water-creature in the Upper Karoo

The Upper Karoo is today even drier than it was 150 years ago and,
from what the locals tell me, the situation is not improving. Water is indeed a
topic of conversation difficult to avoid, be it with farmers or with labourers.
Among the latter, belief in the water as a living thing is still strong, even if the
collapse of the hunter-gatherer economy and the forced incorporation of the
local population into the farm economy has radically altered their relation-
ship with water. Dependency on rainfall for drinking water and food has be-
come less vital, because for several generations farmers have been managing
water by means of dams and water-pumps. The fragile huts of the hunter-
gatherers that torrential rain easily washed away have been replaced by the
more sturdy little cottages of the farm-labourers. As Ansie Hoff has shown
(Hoff 2011), rain-making specialists, or in any case, people who “work with
water” continue to exist, but the control of clouds is now less important.

People of the area now refer to the water-creature with the Afrikaans
compound Waterslang, meaning “water snake”, but this does not mean that
they really see it primarily as a snake. Waterslang is just a way to refer to
water as a living being, and that of a snake is just one of the many shapes the
living water can adopt. The |xam records actually never describe the water-
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creature as a snake or refer to it by that name. The fact that contemporary
|xam descendants do so appears to be a recent occurrence, due perhaps to
the greater access to the Gariep (Orange) River that resulted from the im-
position of colonial authority in the area in the 1880s. Before this, the pres-
ence along the banks of the river of the Korana and other hostile communi-
ties had seriously limited the access of the |[xam to its waters. Riverine com-
munities today routinely refer to the water-creature as a snake (Hoff 1997;
Lange 2015), and it is likely that they have been doing so for a long time. This
greater freedom of movement between the river and the drier areas to the
south of it appears to have contributed to the standardization, to a certain
extent, of beliefs in the water-creature, even if local variations can be clearly
detected. However, another important factor to take into account is that, in
the Karoo as in other areas, idiosyncratic opinions about the nature and ac-
tivities of the water-creature abound, a fact that reflects a lack of dogmatism
that has been noted also among the contemporary Bushman communities of
the Kalahari (Guenther 1999: 196).

Aletta Tieties, of Kenhardt, said that the Water Snake, even if thus
called, is actually “a woman and a man, very beautiful people”. They are able
to move between the Augrabies falls to the man-made Rooiberg Dam outside
Kenhardt, and have a predilection for people with moles. This dam is consid-
ered to be a very dangerous place even with low water, because the water-
creature is there, in the slime and the reeds (ATNA, KP15S010). Another resi-
dent of Kenhardt, Sophia Meerkat, also associated the creature with rivers,
but said it also lived in the wells and fountains, especially where there are
lots of reeds. She said there is a male snake and a female snake. They live
together, and at night go out to graze together in the mountains. They move
from place to place, and, as happens in some of the 19th century stories, the
spot they leave dries (ATNA, KP14aS013).

When I asked directly about the Water-bull, some of the people of the
drier parts of the Karoo with whom I have talked recognized it as one of the
forms that the water can take. Thus, Maria Kaptein (born in 1951), then liv-
ing in the farm Varkans, near Brandvlei, told Pippa Skotnes and myself in
July 2011 how she saw the creature herself. She described it, in Skotnes
paraphrase, as “as beautiful - blood-red with white feet and white horns
and pitch-black tail”. She also said that “if one is very still, and at the right
time of day, you can still see a rainbull (sic.) grazing in the grasses” (Skotnes
2014: 22, the conversation corresponds to ATNA, KP11bS001). Anna Swarts
(perhaps in her late 80s), who has lived all her life in the Vanwyksvlei area,
said in April 2013 that the Waterbees (“Water Cattle”) is “black with [little]
red horns”. Echoing the language employed by many of the |xam teachers
of Bleek and Lloyd, Ouma Anna said that “he is just there, one cannot see
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him, one who knows will see him, but not one who doesn’t know” (ATNA,
KP13S011b).

Except for the story summarized above about the flood in Victoria West,
there are no water-related first person or “friend of a friend” narratives in the
|xam records. This type of narrative, however, abound in contemporary tradi-
tion. The same Anna Swarts mentioned above described a strong thunderstorm
that fell there in terms not very different from those employed by |hap#kass’o
to describe the flood in Victoria West. She doesn’t mention the “pots” attached
to the “rain’s body”, but the narrative leaves no doubt that the experience of the
sudden downpour was indeed frightening and potentially deadly:

It rains, the water runs like this, flooding. Here one [cloud] just
comes. It comes there to the other one and I just hear [claps once] the
two of them stand like that [opens her arms wide].

Then I say [to my husband]: “Look there, you must see the things that
are around here in this place.”

Well, now he says to me: “Now you and I can run-run.”

Now I say: “You cannot run away now. Then it falls on top of you.
There is such a cloud, it will fall on top of you. And then all of us here
will be dead, as well as the whole of Vanwyksvlei, upside down with
water and anything.” (...)

But then the water rolls, then the water rolls. [My husband] says to
me: “Hey, this here, is this your business here?”

Then [ say: “Do you know what? My old people told us about a Water
Snake. We weren’t children anymore, but we still saw it. And he’s like
this, he’s thick and big” (De Prada-Samper 2016b: 298-299).

It is of special interest here that the storyteller’s husband thinks she
may be responsible for the thunderstorm. This indicates that she is consid-
ered to be a person that “works with the Water Snake”.

OnJune 21,2014 Oom Klaas Priega (fig. 3), also of Vanwyksvlei, told Da-
vid Morris and me: “I've already seen in the clouds, when [the Water Snake
of the Jagersberg] now treks out of the mountain to go to another place. The
weather just gathers, and quite a cloud will come down on top of those moun-
tains, and then he is there in that cloud, and there he goes” (KP14bV008).

Other first-person narratives convey a different kind of experience
with water. Dawid Abrahams, of Williston, told me how the Water Snake had
drowned a white boy that was swimming into a well with the storyteller’s
father. When the body was finally recovered, not a drop of blood was left in
the boy’s body, the creature having sucked it all through his nose. Oom Dawid
also told us of a more personal experience he had with the Water Snake while
he was herding sheep for a farmer and fell asleep. The creature appeared to
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him in a dream as a whirlwind and then as a bearded snake. After a second
encounter the following day, Oom Dawid developed what from his descrip-
tion appears to be narcolepsy (De Prada-Samper 2016b: 292-297).

Figure 3: Oom Klaas Priega, of Vanwyksvlei, at Springbookoog’s main site showing us
the movements of water-creature of the Jagersberg

b. The water-creature in the Olifants River Valley

In the Olifants River Valley (ORV), south of the Karoo, belief in the wa-
ter-creature is also strong, but the narratives about it reflect the fact that wa-
ter is much more abundant in the area, which is dominated by a powerful
and permanent river and its tributaries, and abounds in perennial springs,
not to speak of the Clanwilliam Dam itself, which regulates the Olifants and
features often in the stories.

In most of the ORV area the water-creature is called in Afrikaans Water-
baas, which can be rendered as “the owner of the water” or “the master of the
water”. One can also hear the term Otterbaas, “the master otter” or “the chief
of the otters”, although this could be a separate entity. More than in any other
area in which I have conducted fieldwork, here the water has seldom a stable
shape and can manifest itself as a living being in virtually any guise: a bird, a
fish, a goat, a mirror, a powerful wind that blows towards the water, among
many other forms. Some of the transformations are part of the Waterbaas’
efforts to drown people (both adults and children) who have not approached
the water-place in question with due caution, or are acting in a way the wa-
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ter-creature does not like, such as catching too many fish or swimming at
the wrong place. Thus, in many stories the water-creature shows itself as an
attractive object that appears floating in the surface: a scarf, a ring, a mirror,
among many others. When trying to lure children, the creature often takes
the form of dolls or other toys.

People in the ORV area also refer often to the water-creature as a being
that is half-fish, half-human. In its masculine form it is usually called Water-
man. In its feminine one, Watermeid (“Water Maiden”) or Waternooi (“Wa-
ter Lady”), not very often also Watervrou (“Water Woman”). This particular
conception of the water-creature as an anthropomorphic or semi-anthropo-
morphic being resonates with the |xam narrative summarized above about
#kagara and his brother-in-law 'haunu, who “fight each other with lightning”
(Bleek & Lloyd 1911: 113-119), which shows that for the |[xam water-crea-
ture was also capable of adopting human or semi-human form.

More interesting for the argument [ am developing is the fact that all
over the area people refer very explicitly to the fact that the water is alive.
Lena van Rooy, who lives near Alpha Farm, beyond the Pakhuis Pass, told
me that Meidegat (known also as Maiden’s Pool, in nearby Bushman’s Kloof
resort), “is not dead, it's alive” (hy’s ook nie dood nie, hy lewe). The pool is
a base of a waterfall and, as Ouma Lena made clear, it is alive not only be-
cause it never dries up, but also because it has a mind of its own, something
which she illustrated telling us several stories about strange encounters near
the pool (ATNA, CD15V048). Similarly, Willem Okhuis, of Algeria, said that
he had been told that in the Clanwilliam district daar’s baie poele wat baie
lewendig is, “there are many pools that are very alive” (ATNA, CD15V008).

Paul Nieuwoudt (56), of Skilpad Stasie, a farm very close to the Olifants,
told us about having heard that construction of a road near the river was
stopped when people warned that the use of dynamite would destroy part of
the “long snake” there, and this in turn would cause the whole of the Olifants
to dry (ATNA, CD15V009).

The water-creature as a cow or bull is also known in the Olifants River
Valley. In the little settlement of Witwater, in the Wupperthal Commonage
area, the writer Margaret Murray (1974: 24-25) heard stories about the
Waterbull, a strange beast people saw in the grass near the fountain and that
once abducted a young girl. Unfortunately, although I was in Witwater in Oc-
tober 2015 I couldn’t gather any information about this manifestation of the
water-creature, but a few weeks before Adrian Le Nee (46), from the vicinity
of Citrusdal, told me about a strange Fries (Friesian) cow was seen emerging
from a dry but grassy spot on the ground near Kruisrivier, a tributary of the
Olifants. After a while the cow disappeared in the same way, taken along the
Afrikaner cow of a local farmer (ATNA, CD15V010). More intensive fieldwork
in the area will probably yield other stories of this kind.
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The notion that there is a world under the water is to be found in the
ORYV, especially in the areas closer to the Olifants river itself. Petrus Ockhuis,
of Witwater, the same settlement mentioned above, told me that there are
rooms (kamers) under the water, and that the people that are dragged inside
by the Waterbaas or the Waternoointjie (the diminutive form of Waternoor)
do not drown, because they find themselves in these perfectly dry rooms
(ATNA, CD15V065). The notion is known also in other areas to the east of the
ORV. Archaeologist René Rust (2011) documented it in the Little Karoo, and
[ have found it in Beaufort West from informants that came mostly from the
nearby Nieuweveld mountains (De Prada-Samper 2016b: 310-317).

In a story told by Frikkie Snyers, of the farm Klawer, close to the Olifants
River Mountains south of Clanwilliam, a farmer is dragged inside a dam by a
powerful wind after shooting one of two ducks that stood on it. Once in the
world under the water, which is dry, he is taken by guards to a room where
a wounded woman awaits him. She is, of course, the duck he has shot. The
man is forced to stay in the underwater world until the woman heals (ATNA,
CD15V040). In this narrative, the wind that carries the farmer into the water
closely resembles the “whirlwind” (//go//go) that in kweitan ta ||ken’s story,
summarized above, threw into the water the family of a disobedient maiden.
In the ORV this manifestation of the water-creature is called a boogwind (also
barrelwind), a local term for “whirlwind” which probably conveys the super-
natural connotations of the |xam term [[go//go, rendered by the Bleeks just
as “whirlwind” (Bleek 1956: 534).°

In another story, told by Magrieta Jenzel, of the farm Dwarsrivier, in the
Cederberg, a man captures a Waternooi (Water Lady) and forces her to marry
him. She eventually returns to the water, but while trying to stop her, the man
is dragged inside to a place where the Waterbaas lives surrounded by many
snakes. After six months he is spat out and can return to his people (ATNA,
CD15S067). Both these stories show a fascinating combination of European
and local motifs, but it is clear that the notion of an underwater world is not
recent.

Inhabiting, as explained above, an area with no permanent rivers, the
19th century |xam do not seem to have had an elaborate conception of an
underwater world, but there can be no doubt that for them at least certain
waterholes were portals to a different realm, one into which disobedient

5 In Kenhardt, on 16 March 2018, Dirk Steenkam (born 1942 in the farm Middleputs)
told me several stories in which the latter manifested itself as a strong boogwind that
blew for days when the creature was displeased, when grazing outisde its home in the
Rooiberg Dam, or when moving from there to a nearby place. It is so far the only instance
I have recorded in which the primary form of the creature was the wind, and it could be
connected with the fact that the stories were all connected with an uncle of Oom Dirk,
who “worked with the Water Snake”.
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maidens and other transgressors were dragged and/or transformed into
frogs (Lewis-Williams 2000: 223, 278; Guenther 1989: 109), or which was
the dwelling place of deceased /gitan (Bleek 2004: 244). In all the texts cited
the term used for the body of water is #hauru, and the context indicates that
none of these #hauru was an actual waterhole, but rather a manifestation of
the water-creature, such as in the case of the hunters that kill the creature in
the form of an eland mentioned above. What is beyond the #hauru is some-
thing that none of the |[xam teachers of Bleek and Lloyd ever explained.

6. Conclusions: the nature of the water-creature

The narratives and testimonies in the BLC show that for the |[xam peo-
ple of the 19th century certain concentrations of water were considered to
be alive. Although some of these narratives are set in the mythical past, it
is clear that for the |xam the creature was a reality of everyday life. These
beliefs are to a large extent current in the former |xam territory and adjoin-
ing areas. For contemporary communities, most permanent sources of wa-
ter, or large concentrations of it, such as rivers and dams, are seen as living,
autonomous entities, endowed with supernatural powers, especially that of
transformation. These entities possess intelligence, but common people can-
not communicate with them, even if the crucial life importance of water for
the continuity forces many individuals to interact with it all the time. The
connections between puberty rites and the water-creature, so important in
the 19th century records, cannot be detected today in these areas, although
further research could perhaps document their presence in an altered form.
Although I have heard no stories about the water-creature transforming peo-
ple into frogs or other things, there can be no doubt that the water-creature
is as short-tempered and aggressive today as it was 150 years ago. Many of
the people I have so far interviewed have experienced this behaviour of the
water-creature personally, or know about it through the first-hand stories of
close relatives and neighbours.

Lewis-Williams (1996: 125) has described the waterhole of the |xam
as an ambivalent, intermediary space between the hunting ground and the
campsite, “positive because it provided life for both people and animals and
because it was regenerative, but also negative because of the dangerous en-
counters that could take place there (...) with both people and animals”. For
him, this intermediate space constituted the axis of the [xam cosmos. Lewis-
Williams does not mention the water-creature itself as a dangerous being
to encounter, but there can be no doubt that in many cases the |[xam must
have feared the water-source itself when it was considered to be alive. To-
day, both the traditional campsite and the hunt as they were understood by
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the teachers of Bleek and Lloyd have disappeared, but the water continues
to be a force to reckon with. As Serena Renier of Beaufort West, who grew
in the Nieuwveldt mountains, told me, after illustrating it with several sto-
ries, fontein is ‘n gevaarlike ding (“the fountain is a dangerous thing”) (ATNA,
KP13V006). One does not go there to play or to do improper things. One
must be cautious at all times when in close proximity of water, because what
is sitting there could be a living being. In the Olifants River Area certain uses
of the water are even subject to payment. For example, Johanna Hanekom
(1941), of the farm Steenrug, near Clanwilliam, told about having to pay in
order to fish at a certain pool. The payment took the form of 1 or 2 rand coins
(ATNA, CD15V016). Christian van Schalkwyk (in his 70s), of the farm Eliza-
bethfontein, in the Agter Pakhuis area, mentioned a similar payment to be
made at a certain fountain in order to draw water from it. The money, Oom
Christian said, was paid to the Waterbaas (ATNA, CD15V075).

According to Mathias Guenther (2015: 278) “[t]he central, unifying
theme in San ontology, and the defining feature of their schema of relational
ontology, is that of ontological flux, of human and non-human person-beings”.
While fitting this ontological schema, since as a “sentient, intentional sub-
ject” fulfils a crucial requirement of personhood, the water-creature stands
in a category of its own in at least two domains.

The first one pertains to its metamorphoses. While, as Guenther states,
transformation of persons in Bushman ontology “may be temporary and re-
versible or permanent and irreversible, complete or incomplete, voluntary
or involuntary, giving the theme of instability the widest ontological and ex-
periential scope, as well as narrative scope” (Guenther 2015: 285), the “onto-
logical flux” of the water-creature is permanent. It can be witnessed by all in
those aspects that pertain to the natural water cycle of evaporation, conden-
sation and precipitation, which involves the states of liquid, solid (ice/snow)
and vapour, aspects all that in most traditional thought-systems are enough
to justify the inclusion of water among living beings.

Very different, and occurring at a more intimate level, are the changes
the water-creature can undergo when dealing with its intended victims. The
stories, some of them told in the first person, of personal encounters with the
living water indicate that the latter can adopt any shape it wishes. It can be a
fish, a frog, a bird, an antelope, a bovine, a goat. It can be a mirror, a necklace,
a handkerchief, a toy. It can also show itself as a gust of wind or a cloud with
a peculiar shape and movement. It can also be seen as having a human torso
and the tail of a fish. More dangerously, it can take the shape of a person
known by the unsuspecting individual it intends to capture.

The other domain that sets the water-creature apart from other non-
human beings is that language is not one of its attributes, unlike other non-
human persons, such as lions, that do speak even in narratives set in non-
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primeval times. Neither in the 19th century records nor in contemporary
tradition does the water-creature talk save on extremely rare cases. In this
exceptional cases, its utterances are minimal, as when, in another story told
by Serena Renier, it asks the girl that it has dragged underwater what kind of
food does she eat (De Prada-Samper 2016b: 312). In another story told by
the same narrator, the water-girl addresses the white hunter who is pointing
a gun at her with the words “don’t shoot me, I've a little one” (moet my nie
skiet nie want ek het ‘n kleintjie) (ATNA, KP13V006). Not even this much do
we find in the |[xam records, in which neither the !khwa of narratives set in
the times of the “Early Race” nor the one of those that are set in more recent
times, ever utters a word. Even in the case of ||kabbo’s experience the crea-
ture does not respond verbally to the rainmaker’s entreaties, but just “as-
sents” to them. To the extent that it communicates, the water-creature does
so by mean of its transformations and its actions, which normally convey dis-
pleasure, sexual desire or intent to Kill.

All this places the water-creature in shaky ground, being neither
a moral entity, nor a fully amoral one, a fact that is perhaps grounded on
the unpredictability of water in all its manifestations. Drought can reduce
its availability to almost nothing, and torrential rain can cause a destructive
overabundance. In both cases, there can be loss of life. In communities where
adults have to work, most children go about on their own and fatal accidents
happen. People fishing or working by the water also have accidents. These
are seldom, or never, seen as such. It is always the water-creature who claims
another victim.

This latest point, the frequent use of narratives of the supernatural to
deal with tragic events such a drownings and other water-related incidents,
leads to me another crucial aspect of the beliefs around the water-creature:
their value, to use the reflections of folklorist Angela Bourke about the fairy
legends of Ireland (Bourke 1996: 13), as “cognitive tools” that “deal with so
much of the betwixt-and between - the liminal, the marginal, and the am-
biguous, whether in time, in the landscape, or in social relations”. In the Ka-
roo and the ORV there is “a web of story” similar to the one that in Ireland,
according to Bourke, floats “above the physical landscape, pegged down at
point after point, as incidents are recounted” (Bourke 1996: 7). The stories
in this web, Bourke argues, help listeners to negotiate “a shared system of
symbols and metaphors in a context of orality” working as “a grammar of
ideas” that constitutes a “a vernacular virtual reality”, one with which tellers
and audience “can interact realistically” (Bourke 1996: 14). The rich fabric of
narrative around the water-creature is a way of conceptualizing water and
thinking about it. Also of dealing with losses and other circumstances that
people attribute to the actions of the water-creature. Many of the stories told
in the Karoo and the ORV about children that drowned may be understood as
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narrative ways to cope with personal losses that any family and community
would find very difficult to accept, while other stories, such as the one told
by Dawid Abrahams about his narcolepsy, bring into the sphere of the wa-
ter-creature other types of circumstances that in this way can be dealt with
within the framework of the “grammar of ideas” enabled by the rich “web of
story” these communities have been weaving for a very long time.

Figure 4: Rock engraving at Springbokoog showing a water-creature
and two antelopes drinking from it

How long a time this could be is suggested by a rock engraving at
Springbokoog’s main site, in what was part of the historical |xam territory.
There, not far from where Oom Klaas Priega told us how he saw the Water
Snake trekking from place to place, stands a roughly rectangular black dol-
erite rock, so low on the ground that it is easy to miss it. Once you squat to
examine it, you can see that engraved on it are two bucks of an indeterminate
species with the neck bent over a much larger figure that occupies most of
the upper part of the surface of the rock (see fig. 4). The way the lips of one
of the antelopes are depicted (fig. 5) leaves no doubt that both it and its com-
panion are drinking from the larger figure, which appears to be a body of
water. Yet the figure has something of a fish-like shape, and a diminutive eye
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can be seen on its “head”. Springbokoog is a singular complex of sites which
abounds in unique images, but this one truly stands on its own. It is always
risky to interpret any rock art image, specially to put it in connection with
narratives, but this fish-like figure which possesses what seem to be a tail
and a head, and whose body appears to be liquid, resonates with narratives
such as those discussed here, of concentrations of water that turn out to be
literally living bodies of liquid, and of living beings that turn out to be liquid.
According to David Beaumont and David Morris, the archaeological depos-
its associated with the Springbokoog engravings suggest that they date from
about 2700 to 1600 years before the present (Morris and Beaumont 1994:
21). Whatever the age of the engravings, the wide distribution in the subcon-
tinent and, as a matter of fact, all over the Africa, of stories and ideas about
the water-creature indicates that the preoccupations and anxieties they re-
flect are not new. On 19 November 2016, at his home in Vanwyksvlei, Oom
Klaas Priega told us that the Jagersberg waterhole produces sounds that can
be heard from a distance. Later that same day another storyteller, Katriena
Magang, took me to the yard of Anna Swarts, the old lady who “works with
the water” so I could talk with her. At the end of the interview, Katriena and
Anna commented briefly on the unusually long silence of the Jagersberg,
usually a perennial spring. I perceived a hint of anxiety in their voices.

ol 1 A " = L0 T

Figure 5: Detail of figure 3, showing the open lips of one of the antelopes
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,Beh cam Bugeo y odbnauuma”: Tlpupoaa BogeHor duha
mehy Lixam-byuwimaHrma v hHXOBUM CaBpEMEHUM NOTOMLMMA

Xoce Manye de [Ipada-Camnep

Pe3ume

Y 19. Beky lixam-Bymmanu l'opwer Kapya y Jy»xHoj Abpuuu npuyanu cy npu-
ye 0 6uhy npoMeH/bUBOT 00J1MKa 3BaHOM /khwa: (‘Boza’), 4uja je jenHa o, MHOTHUX
dopmu 6uJa 6UK — 3BaJIU Cy ra 80deHU 6UK, a BpayeBH Cy r'a XBaTaJlu Jla 61 U3a3BaJu
KuIy. Y HayLY je 0BO BoZeHO 6uhe TyMayeHo Ha pa3/IMuuTe HauuHe: Kao MeTadopa,
cuM60J1 BOZIeHe CTUXHUje, UM 60KaHCTBa cMPTH. Llnsb oBOT pajia je ja jokaxe ja je
3a Hapoz L[xaM 1 keroBe caBpeMeHe NOTOMKe 0BO BoJleHO 6rhe Hekaza 6UJI0, U joll
YBEK je, BOJla Kao TaKBa, Koja ce cMaTpa >kMBUM 6uheM oH/la Kajila YMHU Behe BoieHe
dopmanyje, kao WITO Cy 6GpaHOM HallpaB/beHU OGa3eHH, peKe, pyle Koje Cy CTaJHU
M3BOpHU aKyMyJIMpaHe BOJe, UM HeKe CKylnMHe ob6Jsaka. To je passior IITO ce 0BO
BOJIEHO CTBODEHb€ JJ0’KMB/baBa Kao ONUI/bUBO 6uhe, Koje je MOBe3aHO ca K/byYHUM
>KUBOTHUM eJIEMEeHTOM, a/Ii Koje je HCTOBpeMeHO U3BOP NOTeHIUja/IHe ONIACHOCTH
3a Jbyze.

KmwyuHe peuu: lixam-bymmanu, 36upka bavka u Jlojnose, Kapy, BogeHo 6uhe, Bo-
JleH! OMK, IETPOIUHU

Ap Xoce Mamnyeu ze [Ipaga-Camnep
Karepnpa 3a apxeosiorujy, YHuBep3auTeT y Kejirayny  Ilpumsbeno: 8. 2. 2018.
e-niourTta: josemanuel@deprada.net [IpuxBaheno: 11. 4.2018.
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F01usa BuktopoBHa JlsixoBa MOTHUB «6bIK BLIXOJUT U3 03epa»

OpUrvHaIHU HAy4YHU paj, https://doi.org/10.18485/folk.2018.3.1.2
39841(=517.3)
398.2(=512.3)

MoTHB «DbIK BbIXOAWUT U3 03Epa»
B MOHTONbCKOM ¢ponbknope’

FOnust BukmoposHta Jlsixosa

MoOTHB «ObIK BBIXOAUT U3 03epa» paclpoCTpaHEeH B pa3HbIX 4acTsd MOHIOJIHMU.
B faHHOM cTaThe Ny6/IMKYIOTCSl HOBbIE [10JIeBble MaTepHaJibl, 3allUCAHHbIE Ha CeBe-
pe MoHrosiuu Ha o3epax Xy6cyryn u llaraan Hyyp U Ha tore Ha o3epe 3P33H HyyD.
BBIK, 0 KOTOPOM H/IET peyb B JIereH/axX, CBA3bIBAETCS C U30GHIMEM U 6OTaTCTBOM.
B HeKOTOpBIX c/y4yasx ObIK BLICTYHAET B POJIM yXa-X035IMHA 03epa, HEKOTOPble HO-
CUTEJIV TPAJHUIIUH CBA3BIBAIOT €70 C TPOMOM HJIM FPOMKUMHU 3ByKaMH. HecMoTps Ha
CBOIO crieliuPUKy, JaHHble HapPaTUBbI UMEIOT MHOT0 061Iero ¢ MpeACcTaBAeHUSMHU O
BO/IHBIX 6BIKAX, PACIPOCTPAaHEHHBIMH B APYTHX YaCTIX CBETA.

Kamuesble c/108a: MOHTOJILCKUN QOJIBKJIOP, MOHTOJIbCKHE JIETE€H/Ibl, BOJHBIN ObIK,
CKOT, TpPOM

CKOTOBO/ICTBO — BaXKHeHIlIasi 0TPac/Jb 3KOHOMUKHU COBpeMeHHOU MoH-
rojvu. [Ipy aTOM MOHTO0JIbl HE IPOCTO Pa3BOAAT CKOT, OHU BbICTPAUBAIOT
B3aUMOOTHOILEHHUsI CO CBOMMHU KMBOTHBIMU U C IPUPOAOH B 1jejioM. B He-
KOTOPBIX YacTsAX MOHT0JIMYM IIMPOKO pacnpocTpaHeHbl HAPPaTUBHI O OBIKE,
BBIXOZSILLIEM U3 03epa. ITU paccKasbl BCTPAUBAIOTCS B KOHTEKCT cnenudu-
YeCKOI'o OTHOLUEHHS K IOMallHeMY CKOTY U K IPUPO/ie U MHOT/A TpaHchop-
MHUPYIOTCSl O/ BJAUSIHUEM JPYTHUX PACOpPOCTPAaHEHHBbIX B perioHe BepoBa-
HUH M HAppaTUBOB. B cTaTbe My6JIMKYIOTCS HOBble MaTepUaJibl, COOpaHHbIe
MHOW U MOMMH KOJIJIEraMU B 3KCIeAUL MU LleHTpa TUIOJIOTUM U CEMUOTUKHU
dosbkopa Poccuiickoro rocysapcTBEHHOr0 I'yMaHUTAapHOTO YHUBEPCUTeE-
Ta’ B palioHe o3epa llaraaH Hyyp u o3epa Xy6cyrys B CeBepHOU MoHromu
1 03epa Jpa3H Hyyp Ha wore (akcneuauuuu ITCO B passiuuHble peruoHbl

! Mpu noazaepxkke PHO (mpoekt No 14-18-00590-I1 «TekcThbl U MpaKTUKKU (oJIbKIOpA
KaK Mo/ieJIb KyJbTyPHON TpaJULMH: CPAaBHUTENbHO-TUIIOJOIMYEeCKOe UCCIeJOBAHHEY).
2 YyactHuku: A.C. Apxunosa, .A. I'pynToB, B. [Jaiipuiimaa, U.JI. JlamuneipeHoBa, /. Jopix,
E.E. lyBakuH, A.B. Ko3bmuH, f1.B. Jlemasn, 10.B. JIsixoBa, 0.M. Maso, C.10. Hekutoz08B, B.B. Ou1-
30eBa, PT. Cabupos, U. Cankaaxang, A.A. CosioBbeBa, A./Jl. LlenauHa, P. YyataMcypaH.
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MOTHUB «6bIK BLIXOJUT U3 03epax» l01us1 BuktopoBHa JlsixoBa

Monrosuu u Bypsatuun npoxogar ¢ 2007 r. mo HacTodlLee BpeMs, B CTaTbe
UCnoJib3yrTcsa MaTepuasbsl 2007, 2008,2010 u 2012 rr.).3
BoT HECKOJIbKO TUIMYHBIX IPUMEPOB PAacCKa30B O BOJHOM ObIKe:

TekcT 1

- MaHa#l cymaH/, fiypcrajaTail razap rasaja HorooH Hyyp raaj ra-
3ap 6uil. Tap HorooH Hyyp AOTpOOC A33p ye/i TOM capJjiaruiiH 6yx*
rapu upx 6aiicad racas. Tap capJiar 6yx rap4 Up, yXap alayyzblH
YH33HYYAMNT Aarax, faracaH yXpyyZa3C Hb XaJ3aH yX3p rapy Upix,
6uaHuiM eBer 3uar llargapcypaH rafar aljblH YXPYYAUNT Aarax
6aiicaH oM 6UJ133. [...] Taraaa Tap 6yX Hb YXPYY/A33 Aaraaj, 6yunaas
HYYD JIyyTraa opooJ AaxuK rapy Upaaryi racat. Omoo 6ac Tap uim
y4yupTal TUUM IOM 6aljar.

- JH3 Oyx capJiar sMap eHreTaM, Ta M3/I3X VY7

- fImap eHreTai éctoit M3axryil. Tap MaHall 99:KUHH 3M33, TIPHUN
aaBblH 33)KUWH YXPYY/A JOTOp rapy Up>K 6akicaH racaH.

- 0f00 3H3 HyypaHJ ajib H3T COHMH aMbTaH aMbjapgar yy? Ta
M3/3X YY?

- Tap moTop aMaH sipuaraap 6yx 6aWzar raZjar eep oM 6aigarryu.
TapHuiir 61 eepee OJIOH yjAaa OYMXK Xapaary. 2-1 yjaa OuMx
xapcaH. XapcaH eep 10M rap4 Upasry#.

WH.: B HamleM coMOHe eCcTh puMevaTebHOe MecTo, HOrooH Hyyp
Ha3bIBaeTcs [B aiMake 3aBxaH, coMoH Uaap]. U3 aToro o3epa, Ho-
TOOH HYYp, B CTapble BpeMeHa BbIXOAUJ OOJIBLION AYMM OBIK [cap-
JIATUWH OYX|, TOBOPHUJIU. ITOT K KOPOB «XOAUJ» [OMJIOAOTBOPSI|
3a KOpOBaMHM M3 MECTHBIX alJIOB U ¥ 3TUX KOPOB pPOXK/JAJUCh Te-
JISITA CO CBETJIBIM MSTHOM Ha T'0JIOBE, OTEL| HALIEro po/ia 0 UMeHHU
[llarmapcypaH [roBopwuJi|, 4To [6bIK] X0AUJI 3a KopoBaMH [..]. Tak
BOT, 3TOT ObIK XO/I1MJI 32 KOPOBAMH, IOTOM BEPHYJICS, 3alleJ B 03epo
U 6oJibllle He BBIXOAMJI. U cefiyac mo3aToOMy BOT TaKoe eCTh.

Co6.: Kakoro 11BeTa 3TOT ObIK, Bbl 3HaeTe?

Wud.: Kakoro nBera He 3Hai. JTO BOT 6abylika MOoed MaMbl, K
KOpOoBaM 06a0yLIKU ee Nalnbl BIXOHUI.

Co0.: A elrle Kakve-TO HEOObIYHbBIE XKUBOTHBIE B 3TOM 03€pe eCTh?

3 PacuundpoBaHHble MaTepuasbl 3kcreguuuit 2007 u 2008 IT. YaCTUYHO JOCTYIHBI 110
cnepywoie ceolike: http://www.ruthenia.ru/folklore/mongmain.htm. MaTepuaJibl 3kc-
neaunuii 2010 1 2012 rr. B JaHHBIA MOMEHT FOTOBSITCS K My6JUKALLUK HA TOM JKe CalTe.
Bce ayanosanucu HaxoAsATCS B IMYHOM apXHBe YYaCTHUKOB 3KCHEAUIMH U MOTYT ObITh
MpeloCcTaBJIeHbl NPU ob6paleHuu no agpecy liakchova@gmail.com.

* B MOHI'0JILCKOM sI3bIKE TIepBOe 3HaYEHHUE CJI0BA GYX — ‘ObIK’, a BTOpPOE — ‘caMel], T03TOMY
B HEKOTOPBIX C/1y4asix ObIBaeT He COBCeM MOHATHO, UJET JIU pedb 0 GbIKe, UJIH JKe 0 CaM-
1je KaKoro-J1u60 APyroro KOMbITHOTO.
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WH.: BoT, roBOpST, YTO TaM BHYTpHU OBIK, a 60s1b11e HUKOT0. Cama
MHOTO pa3 He BUeJia. [[Ba pa3a BU/jies1a. boJiblile HUYEro Takoro He
BHU/JeJia, YTOObI BBIXOUJIO.

[Mu. 3]

TekcT 2

- HyypbIH goTop raiixajstail aMbTaH aMb/ap/ar, Ta COHCCOH yy?

— MaaXry#, 61 HAr MHI3XK COHCCOH IOM 6aiHa. /l33p yes aH3 Xoij
TaJIbIH YMIJI3JJ, HAT 3M33 FaHLXaH IjaraaH YHI3T2H 6alicaH rasf,..
Tarasp ssacan YMHB Hyypaac TUIM LlaraaH 6yX rapyd Upas/j, aXxucaH,
10y YH33T Hb faraajj, Tarsa/, 36H/iee 0JIOH llaraaH yH33T3H 60JICOH
I'3K COHCCOH. THIM I0M COHCCOH.

Co06.: BbI cabliany, YTO B 03epe KUBET KaKoe-TO HeOoObIYHOE XKU-
BOTHOE€?

Wuob.: He 3Hat0, YTO-TO TaKoe cJbliliajl. B cTapbsie BpeMeHa Ha ceBep-
HOM cTOpoOHe Oblja ojAHA 6abylika C OJHON eJUHCTBEHHOU GeJioi
KOpOBOM. M BOT 4TO MPOU30IILIO0, U3 TOTO 03€epa BhlllieJ1 6eJbId ObIK,
YTO-TO CJleJ1ajl C 3TON KOPOBOH, U TOTJa CTAJI0 Y HEe OYeHb MHOTO
6eJIbIX KOPOB, TaK TOBOPUJIU. BOT Takoe ciiblall.

[Uud. 4]

TekcT 3

- Tarasaj 3H3 HyypbIH JOTOP COHUH COHUH aMbTaH aMbJapjar Ta
COHCCOH Yy?

- AaH XapuH TUHM JJoMOT Apbjar. Har aljiblH YX3pT HyypHaac TOM
6yx rapy. MpcaH. Tarssz Tap allJIbIH YX3p adAryd UX ecee/]j, MAHraT
MaJIYUH 60JICOH MOJICOH I3/ sipuaz, J 6aijar.

- 9H3 6yx AMap 3ycTan?

- llaraaH 6yx 6aiicaH rasf, Ji, TUWH UHT3XK ApbAar. AM JaM>XcaH sipua
JI faa, TUMM.

- Tarassf 3H3 HyypaH A0TOp yHara?

- Tuiin yHara 6aigar, 6yx 6aijar, xoub 6aigar. TuiiM 6ac TOM XOHb
rap4 Up>k alJiblH MaJl 0JIOH O0JICOH I'33/, J1 ApuHa. bac Tarx Apbaar.
Ep Hb 60J1 3H3 Hyyp eepee AaBaJjraajaxJjaapaa TOM TOM LiaraaH
UMM faBaJiraa 60JI0HIyyTaa XOHUHYY/ 6aiiraa oM UIWT Xapargaar
I0M, 9H3 HYYp 66pee. TaraHryyT 07,00 T3PHI3C YYCIa3/, XOHb O6alicaH
I3COH 3K ipuaj 6aiaar 6aixryi 1oy. [apy upx MUpPAAT rax ApbAar
1oM. Tarasg, 6ac 0,00 H3JI33H OJIOH >KUJIWIHH, H3JI39H X3/19H KUJIUNH
©6MH6 I0M OYY, XOpb I'y4 4 I0MYY, 1e4 TaBb 4 I0OMYY, 3yy 4 I0OMyy, Oyy
M3/J| XKUJIMAH 6MH6 3H3 HyypHaac aliMaap TOM aMbTaH rap» Up33j,
T3r33J, HAp 3HD TaJlaaC yprax 6anxaj J T3P aMbTHbI TOJTOH Hb
rapy Up33j J, TIr33[ Hap UNIII3 UIMHIIXK 6akxa/y UHILI33TI3 Baaj
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CYYJ1 Hb aJIJT OPCOOH I'33/1, allMaap aBapra TOM XaJ/IUM IIUT aMbTaH
OailiHaa ra, 6aficaH 6aiiHaa I'a 6ac TArXK Apb/aar oM.

Co06.: CoipllIa/ig, YTO B 3TOM 03epe eCTh KaKhe-TO HeOObIYHbIE KU~
BOTHbIE?

WHoO.: A-a, Ia, eCcTb XKe Takas JiereHJja. K kopoBaM oHOTO aiijia BbI-
meJ1 60JbIIONH ObIK. B 3TOM aitjie cTajio 04eHb MHOTO KOPOB, FOBO-
pAT, [BJ1azeJien cTagal cTas, BpoJie KaK, CKOTOBOJOM [co cTazoM]| B
TBICSYY T'OJIOB.

C06.: ITO 6BIK KaKOH MacTH?

WHO.: ITO Gesbld ObIK, TaK FOBOPSAT. ITa UCTOPHUS MepesaeTcs U3
yCT B yCTa.

Co6.: U moToM ynJbLi B 3TO 03ep0o?

WH.: [la, BOT TaKoe }KUBOTHOE eCTb. BBIK ecTb U elrle oB1a. Eile 60J1b-
IIast OBIla BBIXOJIUT, FTOBOPSIT, CTAHOBUTCSI MHOT'O CKOTa B 3TOM aiiJe.
Takoe ToXe paccKasbIBalOT. BOT UMEHHO 3TO 03€po, B HEM BOJIHBI, BOT
TaKue BbICOKHE-BbICOKHE GeJible BOJHBI, 6Y/ITO OBIIbI TaM KQXKEeTCsI, BOT
B 3TOM 03epe. BoT U3 aToro o3epa 6bls1a OBIIa, TOBOPSIT. BBIXOAUT, rOBO-
pAT. U ellle Kak-To pas, JaBHO-HEIaBHO, IBaAIIaTh-TPUALIATb UJIU CO-
POK-NIATBAECST, UJIU CTO, He 3HAaI0, CKOJIBKO-TO JIET Ha3a/i U3 3TOr'0 03e-
pa y’KacHO OrpOMHOE >KMBOTHOE BBIIILJIO, TOT/Ia COJTHIIE C 3TOH CTOPO-
HbI BCTaJIO [[IOKa3bIBaeT| U roJI0Ba 3TOr0 YXMBOTHOTO BbIIJIA U TOT/A
COJIHIIEe BOT TaK 3aILJIO, BOT TAK MOILJIO ¥ XBOCT UCYe3 U3 BUY. YIKACHO
OT'POMHOE JKMBOTHOE, KaK KUT ObILJI, BOT TAKOE TOXKE pacCKa3bIBaIOT.
[Uu. 1, 2]

TekcT 4

- laraan yysa cymang Llor6agpax rax ux yxXapTau 6asH aij 6akicaH.
TyHamas1 HyypbIH A3PT3/ TIJAHUN YX3P Hb 03JTYMK 6aiixk33. TarTaa
X3 UH yen oM 63 /33 HYYp AOTPOOC TOTOOH YUH33 TOM, 3aracHbl
X3JIG3PTIN HY/T3H, AP [L00OXOP, MOHTOJIBIH 6YX rapy, YH3aT Hb Jja-
rak 6aiicad raHa. XyH y3337 T3p 6yX yc pyy op»K 6aiicaH rana. Tarasg
T3P YHI3HI3C XOUTOH KUJ Hb 1Iap L0OXOp TyraJ rapyaa. Tap Tyraza
Hb MaJ 6oJiooryi rana. Tarasg Llor6agpax TyraJjiblHXaa apbChIT
©BUMK aBaa /[ XUIITHWH CaB XUHUCHI3C XOUIII T3P ailJl UX 6asiKCaH IOM
raH3J133. llor6apaxbpIHX I'aK UX 6asH aila 6aicaH.

- XYIUTWHH caB rax 1y B3? J/loTop Hb aJIT MeHI'e 6aiicaH oM yy?

- JloTop Hb anT MeHre 6aliraaryi. MOHroJ XYH/L XMIITHWH CaB I'3K
6aiizar oM. XyH ep Hb siMap HIT IOMHaac a3Tadl XUHMOpbTOU 60JI-
Jlor TaJs1 6ui. XyyXa/ Tepex, ailjiaac Har XYYX3/L 6prex aBaa/] 3CB3JI
sIMap HAT I0M aBaa/i Tap XYH/, eJI3UNTIH 60JK, 6asiH Taprad 60J1/0T.
LIy TasrTai xon600T0# oM Aaa. Ly Ta3rasc yyccaH OHJIroT.

Wuo.: B comone llaran-ysa 6blya 6oraTasi ceMbsl, y KOTOPOH ObIJIO
MHOTI'0 KOpOB. X KOpOBBI acuch psifoM ¢ o3epoM TyHamait. Korpa-
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TO JJaBHO- KOT/Ia 3TO ObIJIO, CKa3aTh TPYAHO, U3 03epa BblllleJ] MOH-
TOJIbCKUH KeJITO-NeCTPhIi 6bIK pa3MepoM C KOTeJ, C [VIa3aMH B
dbopmMe pbIOBI, U CTaJ XOAUTh 32 UX KOpoBoi. Korma oH Bujes Jiro-
Jlel, yxoauJ B Boay. Ha 6y iy uiuii roj; y KOpoBbI POJUJICS KeJITO-Te-
CTPBIH TesJIeHOK. ITOT TeJIEHOK He BbIpOC, a yMep. llor6aapax cHsia
IIKYpY C TeJIEHKAa U c/leJIaJli U3 Hee MENIOK JJisl TIOXKEePTBOBAaHHUM.
C Tex mop 3Ta ceMbs pazborareJa. llor6agpaxuHckue 6bIIM OYEHb
GoraThl.

Co6.: UTo Takoe MelIOK /IJisl IOXKePTBOBaHUU? BHYTpH 6b1JH 30J10-
TO, cepebpo?

WHo.: 3os0Ta U cepebpa He 6b1710. Y MOHT0JIOB €CTh TaKHe MEeNIKH
IS 2KepTB. JIIAM MOoJNyYarT CUJY, CYacThbe [a3Tal XUKWMop] OT ve-
ro-HU6y/ b KOHKPETHOTO.

[Uud. 5, 6]

Kak 6yzeT BUJHO MO CJeAYIOIIUM TeKcaM, Aaxe B Iepesesax 0HOro
paiioHa (MecTHOCTH BOKpyr o3epa llaraaH Hyyp) BapbUpyeTCs TJIaBHBIN
JleHCTBYIOLUM epCOHAX JiereH/bl: ObIK B pacckaszax HallhX co6eceJHUKOB
3aMeHseTCs AKOM, )KepeOGeHKOM UJIH OBLIOH. OGUIHUM /1J1s1 60JIbIIMHCTBA TEK-
CTOB SIBJISIETCS CBSI3b ObIKA C BOJOU U ¢ 60oraTcTBOM. [Ipy 3TOM BO BCeX 3a-
NHMCAaHHbIX HAMU 3TOM PErMOHe UCTOPUSAX MACTh ObIKa — OeJias.

PaccMoTpuM ciefyrouiye JiBa TEKCTa:

TekcT 5

- Hyypaac xex 6yx rap4 opor '3 Ta COHCOX 6alB yy?

- Aa, 6u coHCOX GalicaH caBJar Hb X6X OYX I'3%K COHCOX 6aiicaH Ax
'3 9H/I, HAT XKMXKUTX3H HYyyp 6aiiraa rapar Ji raJar.

- Tap ub ssagar 6yx oM 60417

- Yryi siaxaB Xeriidyy/JdiH spbjar 60J1 xasia H3Tr rap4 Upa3sj ypam-
AyyJDK 6apuaj 6aiijar racaH THKUM JOMOT 4 r3M33p JI oM Gaiar.

- JH3 ep Hb caiiH 3y oM yy? Myy 31ty 1om yy?

— Ma3xXry# 1 133 9H3 YUHb Cy/JIarfjaxryi 6anraa acyyaas, TOrTo-
0X0/J, X31YY acyy/aJ 6airaa 6u3 /133 ep Hb 60J1 61 TAr3K J1 OUJIr0Co-
oJ 6aupar.

- 9H3 ep Hb 60POOTOM XaMaapaaTau J1 601 yy?

- TuiiM 6aiixk 60J1HO. BaliraJniiH siMap HAr3H Y33T[3J/IT3M1 J1 X0JI600TOM.

C06.: BbI cJibIIIaJIM O TOM, YTO U3 03€pa BBIXOJAUT CHUHUH ObIK?

WH.: A-a, 1 caabIag, 3TOT caBAar [AyX MECTHOCTH]|, KAK CHHUH OBbIK,
TrOBOpPSIT, OH BBIXOJAUT M3 MECTHOTO MaJIeHbKOTO 03epa IoJ, Ha3Ba-
HUeM AJK.

Co06.: ITO 6bIK TAaKOH?
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WHO.: A KakK e, CTApUKHU FOBOPST, BBIXOJUT Ha 6eper U peBeT, eCThb
TaKas JiereHja.

C06.: 3TO XOPOIIIO HUJIH TJI0OX0?

WH.: {1 He 3HAIO, 3TO HEM3YUEHHBIN BONPOC, CJI0’KHBINA BOIPOC, S TAK
MOHHUMaIO.

Co06.: ITO CBA3aHO C JoXKAeM?

WHO.: MoXXeT ¥ TaK. ITO CBSI3aHO C KAKUMH-TO NIPUPOIHBIMU sIBJIE-
HUSIMU.

[Mud. 7, 8]

TekcT 6

- YcaH yy raK HIPJI3A3T aMbTaH O0aijar oM.

- Ycaup nyy 6aigar oM 60J1 TOJITOHJIOrY Hb I3 62X yy?

- JlycblH Gy pXaHBIT YYPJIY YK O0J0XTYH I'aK ApbJar I0M.

- flaxaapaa nyc yypJsiagar oM 6017

- Tap ycaH moTop anyy 4, yx3p ABX J 6auzar. Jlyc gotop 6aixryu
aMbTaH 6aixry# razgar. Jlyc saxaapaa yypJiaZiar B3 raBaJi: aMbTHBIT
O6yyZAax, 3arac 6apbK, YChIT Hb yCaH/ ypcraxaz Jl 1yC yypJajar oM
I3C3H.

NHo.: B Bosie eCThb )KUBOTHbBIE, KOTOPbIe HA3bIBAKOTCA 1YY.”

C06.: A HaYaJIbHUK 3TUX JIVY KTO?

WH.: ToBOPAT, HeJ1b351 cEpAUTh Gy pXaHa JyCOB.

Co06.: A mouemy J1ychbl cepasaTcs?

WH.: [lof BoJ0OM XOAAT M KOHU, U KOPOBBL. [OBOPSAT, HET XKUBOTHBIX
6e3 sycoB (?). [louemy nycel cepasaTcsa? OHU cepAsTCs, KOTAA XU-
BOTHBIX YOMBAIOT, JIOBAT PblIOY, KPOBb IYCKAIOT B BOAY.

[Und. 9]

B 3TuX TekcTax y HalluX WHGOPMAHTOB MEX/Y MPOYUM MPOCKaJb-
3bIBAIOT /IBE BAaXKHbIE BeIllW: BO-MEPBbIX, CHHUN ObIK, BBIXOJAIIUNA W3 He-
60/IbLIOTO 03epa A/K BBIXOJUT Ha Geper W HU3/aeT TPOMKHUN 3BYK, PEBET.
Bo-BTOpbIX, BOJAHBIE KOPOBbI U KOHU BCKOJIb3b YIIOMHHAIOTCSI HHPOpPMaH-
TOM B OTBET Ha BOIPOC O JIyCax — }KUBOTHBIX, CBSI3aHHBIX C BOJOH U, YTO Ca-

> [IpencTaByieHHE O TOM, YTO FPOM U MOJIHUHU NTPOU3BOJSAT APAKOHBI-YY GUKCHPOBAIOCH
B Monrosiuu eue B XIV Beke. Wes, 4To rpoM MPOUCXOAUT OT JPAKOHOB-JIyy (4acTo
MOJXHO YCJ/IbILIIATh BEPCHUIO, YTO I'POM IPEMUT OT UX CTOJKHOBEHHUS APYT C JPYrOM WU
Ke SIBJISIeTCs UX TOJI0COM) LIMPOKO PacnpoCcTpaHeHo /0 cux nop. JIyy pejko HalpsiMyto
B3aMMO/JIeHCTBYIOT C YeJI0OBEKOM, He MPUYMHAIOT eMy HU BpeJia, HU INO0JIb3bl, 0JHAKO,
CYUTAETCS, YTO JIYY MOTYT NaZiaTh Ha 3eMJII0 B BU/le BepOJIIOKOHKA UJIH XK€ CIyCKaTbCs
3MMOBATb B KOJIOALBI, TaM OHU BNAJAI0T B CNSYKY /10 JleTa (3TOT MOTUB paclpoCcTpaHeH
Ha tore Moxrosiun). [logpo6Hee 0 J1yy, UX CBA3HU C JlyXaMHU-X03s5eBaMU BOZ0EMOB JIyCaMH
u c rpomMoM cM.: HekurozioB 2014.
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MOe Ba)KHOE, C IPUPOAHBIMU sBJIeHUAMU. ClieAYIOIUN TEKCT, 3allMCaHHbIN
Hallel akcneaunuen B Xy6cyryabckoM paiione B 2007 roay, nosicHsieT o6a
3TUX BbICKa3bIBaHUS:

TexkcT 7

JPT LArT HAT XOHXOPT MX MOC yC TOrTXk33. Tap XOHXOp AOTOp Hb
aMbTaH 4 IOM VY, XYH 4 IOM Yy, aJlb Hb 4 M3/J3TA3XTYH HAr Xap IOM
6aik33. Tarasz X3/ XOHOTUIH JJapaa Tap ra3apT 04YMX0J XOHXO0P A0-
TOp capJiaruiiH 6yx 6aixk33. Tap capyaruiii 6yx cyyJ/ias mapBaag, Jj
yCHaac yyraaj 6aix 6aliHa raHa. bopoo opx, TaHr3p Ayyrapaxag
T3p 6YX ycaa TOUPOOA r'yurass 6aiix oM raHa. Tap ycHaac Hb OPYHBI
Hb XYMYYC 3XJ133/;, 60JITOOMXHJDK, aMCaX Y33 6airaas yHzaanax
60/1k33. Tap yc époosioocoo yHAapraTal. XaMruiH L3HTAT ycTal
TYyJI XYH, MaJIJl XaMT'UHH 4yXaJl CallH yc 6aliHa rasj XyMYYC VYK X3-
P3ry33r 6OJICOH I3H3. IH3 HYYP TAMXK JI TOITCOH IOM IaH3. Tarasjg
T3P HYYpaHJ 0JIOH aMbTa/i 6yra, XaH/rai, AMaaH repeec, 40HO, YHIT
HPK YHJaaJIcaH raHa. bBaaxaH 0JI0H yCHBI WYBY YA UPK, Ayyrapaaz J
siBaa/ Jl MMM caiixaH, I'yH L3HX3p X6BCres Hyyp YYCCIH I'3IC3H JOMOT
Gamar.

JlaBHBIM-IaBHO KaK-TO B OJHOM BIaJHHe JieXKaJJ0 MHOro Jbja. Tam
MOSIBUJIOCh YTO-TO YepHOE, HEMIOHSITHO YTO — TO JIU )KUBOTHOE, TO JIU
yeJsioBeK. Yepes HECKOJIbKO IHEH MOCMOTPEJIU TyZa, @ TaM — SIK. DTOT
caMmel| fiKka MaxaJl XBOCTOM U nuJ Boay. Korja e 10X /Ab U rpeMedt
rpoM, 3TOT caMel, Geraj BOKPYT 3TOro o3epua. MecTHbIe JIIOJ[U CHa-
YyaJia oTmacaJjiuch MUTh 3Ty BOJY, IOTOM NOMPOGOBAJIHU U CTAJIH YIIO-
Tpe6siaATh. Ha gHe 6us kito4u. TaM 6bly1a camMasi YMcTasl BoJia, 03TO-
My JIIOJJ1 YBHU/IeJIM, UTO OHA [T0JIe3HEee BCETO JIIO/SIM U CKOTY, U CTaJIU
ynoTpebssaTh ee. Tak 1 BO3HUKJIO 3TO 03epo. [loToM kK 3TOMY 03epy
CTaJIv MPUXOJUTh Ha BOJOMON BCKHE 3BEPU — OJIEHH, JIOCH, KO3BI,
BOJIKH, JIUChI U TIpouyne. CTa/u MpUIeTaTh NTUIB], IeTh TaM. Takas
eCTb JIET€H/Ia O TOM, KaK MOSIBUJIOCh NpeKpacHoe CHHee 03epo Xy6-
CyTyIL.

[Mud. 10]

Bbik (paccka3duk, Kak U HEKOTOpPBIE Apyriue UHTEPBbIOMPYEMbIe, Ha-
3bIBaeT ero ObLIKOM-IKOM) B 3TOM TEeKCTe HalpsIMYyIO CBA3bIBAETCH C ITOTO/-
HBIMH SIBJIEHHUSMHU U B 0COGEHHOCTH C TPOMOM. B cresylomeM TeKcTe HET
NPSAMOTO YKa3aHMs Ha CBA3b BOAHOTO OblKa C TPOMOM UJIH A0XK/AEM, OJHAKO,
€ero NosiBjeHUe CBSA3BIBAETCS C JPYTUM CYLECTBOM — C /1yy — APAKOHOM, KO-
TOPBIH B MOHT0JIbCKOM (OJILKJIOpE OTBeYaeT 3a FPOM: CYUTAETCH, YTO FPOM
MPOUCXOLUT OT CTOJKHOBEHUS JPAKOHOB /1Y)
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TekcT 8

- Tarasg TapxuiH LaraaH HyypaH 33p JIyy yHaXCaHbl Aapaaraap
HYYpaH JIOTPoOOC 2 TOM 6yX YX3p rapy UPC3H TIr33/ 6yuaaj; OpcoH
MaHa# Xermdyysi Tap HyypbIH 3prasp J33p yeJ HyTarjaajar 6arcaH
6aiiHa s faa 30, 40 oHOOC XOHII JT HyTarJaaar 6akcaH Hyypbl Tyxal
T3/] Hapaac O4YMK pUBaJl 6YHOeH JI IOM sipUHa J Jjaa.

- Taraspg Tap 2 6yx rapaaj 0y XUHC3H 637 AU 04COH yy?

- Byx rap4 vpa3J1 HyypbIH Y€ HUJI33/ aJTKUJICaH Tarasz 6ynaaf 1o-
OIII00 OPCOH TAr337, T3P 2 JIyy 60J1 ra3zapTai X0/1600TOH Hb 60J1 X0JI-
600TOH J1 1oM LIUT Gaiiraa ep Hb.

Wuod.: B 03epe Tapxuitn laraan Hyyp mnocJje TOro, Kak ymaJs Jyy, u3s
o3epa 60JiblliMe ObIK M KOpPOBA BbIIIJIW, TOTOM BEPHYJIUCH, HALIU
CTapUKHU 3TO 03epo MOYUTAJIH, paHblle TaM xuJay, 30-40 seT Hazapg
TaM UJIY, U KOTJla OHU C 03epa BO3BpallalCch, MHOTO Pa3HbIX Be-
el paccKkasblBaJiH.

Co06.: 3T JBa ObIKA BBIXOAUJIH U YTO JleJIaJau? 3aX0UJIHU B aiJi?
Wuod.: Korga 6bIK BhIlIeJ, Boja B 03epe pasJinjach, IOTOM [Korja
BEPHYJICS| ONyCTHUJIACh, U BOT 3TH /iBa JIYY CBSI3aHbI C 3eMJIEH, C 3eM-
Jiel 06bIYHO CBSI3aHBI.

[Uud. 11]

CBf13b BOAHBIX OBIKOB C FPOMOM U C TPOMKUMHU 3BYKaMH GpUKCUPYeTCs
B 3TOM pervoHe (ecjv pacCMaTpUBATh ero 6oJiee MHUPOKO) ellé Ha pyOexe
[1I-1I BB. 70 H.3. B KuTae: «B BocTouHoM Mope JiexxuT ropa JABuxylencs
BoJsiHbI. OHA BBICTYyNAeT B MOpe Ha CeMb ThicAY JiM. Ha ee BepluinHe KuU-
BET )KUBOTHOE, 10X0Kee Ha OblKa, C TyJI0BUILEM U3YMPYAHOTO I1BeTa U 6e3
poros, ¢ ogHOU HOroH. Korga [0HO] BXOJUT B BOAY WJIM BBIXOJWUT U3 Hee,
TO TYT >Ke MOJHUMaeTCs BeTep U JibeT J0X/Jb. OHO CBETUTCS, KaK COJIH-
Lle ¥ JIYHa, TpeMUT, Kak rpoM. Ero umsa - Kyit. XKeatsiii [Ipefjok cxBaTu
€ero, c/iesiaJj U3 ero Koxku 6apabas. [lasiku [k HEMY OH] cJieJian U3 KOCTeH
I'pomoBoro XXuBoTHoro. Ero (6apa6ana) 6o¥ nyraet [logHe6eCHYO U CJIbI-
ueH Ha 0ATbCoT au» (CtenyruHa (pex.) 1977: 114). [lasee aBTOp 3aMe-
yaeT: «B JaHHOM ONMCAaHUM HETPYAHO y3HAThb APAKOHA-JyH, KUTAWCKoe
60KeCcTBO A0X/s U BeTpa (...) BOMJIOILEHHUE KVl B BUJE OJJTHOHOTO ApaKOHa
MO/ TBEPXK/AAETCA U APYTMMH COYMHEHUSIMH, B yacTHocTHU “llly n3auHoMm” u
“XaHp ®3U13bl", TEKCTOM, JATUPYEMBIM TPETHUM CTOJIETUEM [0 H.3.» ([e
I'pooT 2000: 21).

OTAesbHO HAa/l0o OTMETUTD, UTO CYLIECTBA, I0X0KHE Ha KOPOB, B JaH-
HOM TEKCTe OZHOHOTHE U 6e3 poroB. 3/ieCb CTOUT MPOBECTH Mapasliiesb C
MOHTOJIbCKMM TEKCTOM, 3allMCaHHbIM HaMHU B 2012 roay:
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TekcT 9

- MaHa# CyMBbIH H3T'3H HYYpPaHA...

- flmap cym 637

- BaTtuasHran. Taug JIyH rafar HaraH Hyyp 6aipar. JIyH rafiar Hb
TeB/L HAp 6akiHa. TaH/ apTHUN SIMap HAT3H aMbT/IbIH, MEX68X COXCOH
aMbTAbIH YAA3T/3 6aiiHa. Tyxaia6as, XupcHul sic 6aitHa. Hyypaac
xex 6yx rap4 ypamjaar. HaMpbIH Cyy/123p MaHaH AYH/, rapyd ypaM/-
Jlar, Malll [1eeXeH TaapaJjzjar rajar.

- TapxuiiH naraad HyypaH/ apurajar. llaraan 6yx rapd upzar. JHa
6yx rapd, opzor yy?

— MOHTO0JIBIH HYYpYYAaJ, UMM 6y XbIH epeHXUH Ayp 6aiijar. OruiiH nara-
aH Hyyp ApxaHrai alMruiiH OruiiH Hyyp cyMaHz, 6aiar. 93 Hyyp JIyH
HYYP X0&p rasap 00ryyp X0J1600ToH. X01600T0 X0&p 6s1pyy JIYH HYyp
JIyy yHaa/ ajra 60J4MXCOH. J33H Hb Osipyyraa xakcaap OruiHyypbIH
3P3rT X0J600TOU X0Ep BAPYYHBI SIC TapcaH Cypar AYY/DK, 0JICoH. Taraaa
3H3 X0EP HYYp ra3pblH I'YHI3P X0JI600TOH 10M GaliHa r3/3T.

- AaHXaH Malll COHUPXOJITON. ['aHI] 3BIPTIM repeec COHCCOH yy?

- 9H3 x6x 6yX 6YH0Y XUpPC 60J1 TaHI 3BIPTIU aMbTaH.

Wuod.: B ogHOM 03epe B HallleM COMOHE...

Co6.: B xakoM comoHe?

Wuod.: Batusuraa. Tam ecTb ogHO 03epo noj HazBaHUeM JlyH. Tam
0/JHO KaKoe-TO ipeBHee XKUBOTHOE, BbIMeplilee })KNBOTHOE 0CTaJIOCh.
[IpesnosioxuTeNbHO, OJJHOpOroe. M3 o3epa BbIXOAUT CUBBLIHA OBIK U
peBeT. B KOHIle 0CeHU B TyMaHe BbIXOJUT U peBeT, TOBOPAT, UX OYeHb
MaJlo 0CTaJoCh.

Co6.: PacckasblBalOT, YTO [0OHU eCTb| U B o3epe TapxuiH 1araaH
HYYDp. YTO OTTyZa BBIXOAUT Gesibli ObIK. ITOT ObIK BXOAUT U BBIXO-
OUT, Tak?

WHob.: B MOHTO/IbCKUX 03epaX ObIBAIOT [BUAHBI| ouepTaHus ObIKa. B
o3epe Oruil naraaH Hyyp B ApxaHraiickoM aiiMmake B coMmoHe Oruii
HYyp eCTb. DTO 03epo U 03epo JIyH Hyyp CHU3Y cBsA3aHbl. OHU cBf3a-
HbI 1 TeJIEHOK 3allJIblJ B 03epo JIyH 1 ucye3a. X0351MH 3TOT0 TeJleHKa
MCKaJl, a 03epo CBsA3aHO ¢ 03epaoM OTui Hyyp, TaM Ha Geper BbILILIN
KOCTH 3TOTO TeJIeHKa, TaKOU cJyx cjblmaj. BoT, ABa 3TH o3epa Ha
riy6rHe cCBsi3aHbl. BOT Tak roBOpSAT, 4TO 3TH /iBa 03epa Ha I1yOuHe
CBfI3aHBI.

Co06.: OueHb UHTEPECHO. A 06 0ZJHOPOTOM 3BepE Bbl CJIbIIIANU?
WHb.: ITo cUBbBIM ObIK UM OJHOPOTHUH 3BepPb [XUPC — HOCOPOT, O/{HO-
poroe *xHUBOTHOe]. }KNBOTHOE C OJHUM POTOM.

[Uno. 16]

Kak s yxe 3ameuasa, npejcTaBjeHHe 00 OJHOPOTOCTH JyXa MOT-
JIO MPOU30UTU NOJ BJHUSAHUEM PaACHpPOCTPAHEHHBIX B TOU € MeCTHOCTHU
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npeJcTaB/eHUI 06 0JJHOPOrHX X03s1eBaX 3eMJIU (339H), BCTpeya ¢ KOTOPbIMU
MorJia 06ecreduTh OXOTHHUKA yZayed U 60raTCTBOM HaA BCIO JKHU3Hb TaK Xe,
KaK BceTpeya ¢ 6bIKOM obecrnedyrBaeT 60raTcBOM ckoToBoja (Jlsixosa 2016).

B oTze/NbHY0 IPYIIY MOXHO BbIJI€JIUTh HAPPATUBLI, B KOTOPBIX peYyb

UJleT O MPAKTHUKax MOUYUTAHUS BOJHOI'0 ObIKA UJIM 3TOT MEePCOHAX UHTEP-
IPETHUPYETCS KaK AYX-X0351MH MECTHOCTH (333H UJIU c8adaz):

48

TekcTt 10

- XyMyyc 3apuMzaa fipbJar Hyyp 6airaa/j, Hyypaac 3apuMzaa 6yx
rapaar, 6yx...

- Hyyp notpoocyy?

- AaHxaH, Ta 9H3 sipy¥a COHCCOH yy?

- llaraan 6yx rap4 upas/i, XYHUH YH33 33p33JI, T3P XYH Hb UX Gask-
CaH 3 HY TTUHH YJICY Y/ TATXK ApbAar. JH3 HyypaH A0Top 6yX aAyy
4 Galar rax fapbjar. byx rapy upasz, alnyyAblH YHI3 33P33/, T3P
amJ ux 6asikcaH. MyHar 6astH 60JICOH I3 SApbXX 6alaar.

- Tap naraaH 6yx 3H3 HYypbIH 333H YY?

- JH3 HYypbIH 333H OaMX.

- HyypaHn notop anyy 6ac 6ariHa.

- Apyy 6aticaH cyparTtai J 6aigar myy A33. AIyyT Hb 4 saraaryy,
Tap Oyx aAyy 6alaar rax XyH Tark 6aipaar. Byx s Hyypaacaa rapu
WP33J, XYHUH YHI3 iaraa/ji, T3p alj MyHaar 6asKcaH rafar.

Co6.: JIroiu MHOTLa TOBOPST, YTO U3 03epa UHOT/La BBIXOJHUT ObIK...
Wuo.: U3 o3epa?

Co6.: la. Bbl TaKo€ CcJIbIILIIAAN?

WHb.: Benblil ObIK [MJM caMell] BBIXOJUT, CIApUBAETCS C KOPOBAMU
yeJsIOBEKa U TOT YeJIOBEK 6oraTeeT, y MeHs Ha POJIMHE TaK roBOpsAT. B
3TOM 03epe KOHHU [6yx aayy] ecTb, roBopsAT. CaMel] BbILIEJ, ONJIOJ0T-
BOpUJI KOPOB ailjia, TOT aij1 6oraTe 1. Y>kacHo pa3boraTeJ, TOBOPSAT.
C06.: 3TOT GeJbIi OBIK — 3TO X035IMH 03epa?

Uuob.: [la, x0351H 03epa.

Co6.: Emie B 3TOM 03epe KOHU eCTh?

Wuob.: [la, ecTh cayX, YTO U KOHU TaM ObLiU. [loueMy GBI U He KOHH,
eCTb 3TOT ObIK, KOHU TOX€, 4YeJIOBEK Be/|b TOXE eCTb. bbIK BbIXOAUT
13 03epa, XOJUT 3a KOPOBAMH, IPHUHA/AJIEKALUMH JIOAAM, TOT al
6oraTeeT, TaK TOBOPST.

[Und. 12, 13]

TekcTt 11

- TaHall 3HJ 3praH TOHUPOH TOM YyJ, caliXaH Hyyp 6aiiHa. Tax
©OPUIH I'3C3H 333HTIU 10y7?

@oaknopucmuka 3/1 (2018), ctp. 39-53



F01usa BuktopoBHa JlsixoBa MOTHUB «6bIK BLIXOJUT U3 03epa»

- Ypbj 601 339H 6akHa rax y343r. HyypaH goTpooc ToM ToM 6yx
rapyd Up/ar rax spbjaar 6akcaH.

- Byx aa?

- TuiiMaa. Ypb/JbIH YJICYY[ TAr3XK spbjar 6aiicaH. YHIX33p J TYC
Tyc/Aaa 333HT3H 10M 6akHa JI93 IIK.

- ByX Hb 0/100 T3Hr3pUIiH 333H Yy? HyypbIH 333H 6alicaH yy?

- Tap 60J1 HyypbIH 333H.

- ByX Hb iMap XaM»K33T3M, iMap eHreT3H 6akicaH, TOPHUH Tyxal Ta
AyyJcaHyy?

- Ooo xex OyX JI T3 Ypb/| Hb APbXK 6aicaH. [l33p ye/ Tarx sipbx
GalicaH oM.

- Ta aHUUT X3H33C COHCCOH 637

- Xyy4MH XerudyyJsiaac.

- Hyyp 60J1roH eep eepuiiH racaH 333HTIU 6aigar yy?

- Epeecee i1 6yx i1 6aiigar. Tyc Tycnaa oM 6aixryi 33. Har 33auTaM.
- YyJ1 Hb I0Map 333HTIH B3?

- YyJ1 Hb 333HTIH.

- Tap 6yX Hb IMap HAT3H WWHXK YaHapTau 6aiicaH yy?

- Tapuiir eepee xapaaryid. Xerurdyys J spbx 6aiicaH 60J10X00p
M3I3XTYH 6akiHa. THUHM J1 10M COHCOX 6akcaH. TUHM 1 Taamar Gau-
Jiar.

- Tap 6yx Hb T3rBaJ Hyypaacaa siaxX rax rapjar 6aicas 60J1, 3yrasp
Jrapaa/j 6aicaH yy?

- 3yrasp Ji rap4 Mp33/ JI 3yH rap/iar 6aiicaH oM yy aaa. Tarasa i 6yx
0alXTy# rasap Up MaJl Yp>KUX TaJiJ 1 6aricaH 6aux.

- Taraxa3p Tap 6yX Hb CaliH YYJAA3pUIH 6aticad yy? XyH/ UX 33JITIH
6aiicaH yy?

- J3siTa#. X3paB rapy UpaxX yeJ Mall calxaH KHUJ 6oJifor 6akicaH
6aiix.

- llaraaH eBreH racaH 6ypxaHbl TyXail COHCCOH yy?

- Yry# 33. CoHCoOTY#.

- Hyypnaac rapcan 6yxa/; Meprejier 6aiicaH yy? fIMap HaraH ersier
erper 6aiicaH yy?

- Tuiim ersieruiir erjer 6aiicaH Tyxal COHCOOTYH.

- Ep Hb 6yxTal X0/1600TOM sIMap HAr3H YJIr3p COHCOX OaicaH yy?

- Yry# aa.

Co6.: Y Bac 3/1ech eCTb BBICOKHE I'OpPbl, KPAaCHBbIE 03epa. Y HUX €CTh
UX xo3seBa?

WH.: PaHblle cyuTa M, YTO €CTh. [OBOPUJIH, YTO U3 03€p BBIXOAST
rpoMajiHble OBIKH.

Co6.: Bbiku?

Uud.: [la. Jltoau paHblie Tak roBopuu. [IpaBaa, y KaX/10ro ecTb X0-
35MH.
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Co06.: BbIK 6bL X0351MHOM He6a? Ui 03epa?

WHO.: Xo3ssMHOM 03€epa.

Co6.: Kakoro oH pa3Mepa, 1BETA, YTO BbI O HEM CJIbILIAIH?

WH.: PaHbllle roBOPUJIH, YTO CHHUMN OBIK. [[aBHO paccKasbiBaJIH.
C06.: OT KOTO BBI 3TO CJIbIILIAIN?

WHO.: OT cTapUKOB.

Co06.: Y KaXkJ0ro 03epa eCTb CBOU X035IUH?

WHO.: OguH 6bIK. OTAeIbHBIX HeT. OTUH X035 H.

Co6.: Ay ropbl Kakue Xo03sieBa?

WH.: EcTb X0341H y TOpBI.

Co0.: bbIKk UMeJsT KaKue-TO 0COGEHHOCTH?

Uud.: {1 ero cam He Bujes. CTapuku Tak pacckasbiBaau. CaMm He
3Hato. Csiblas Takoe. Bpozie, ecTh Takoe NpeAnoJIOKeHHE.

Co6.: 3ayeM Torza 3TOMY GBIKY BBIXOAUTH U3 03epa? [IpocTo Tak?
Wud.: Mpocto Tak. Kaxercs, seToM. Bpoze, npuxoaus tyna, rae
CKOTa He ObLJIO, M TaM ero pa3BoJHI.

C06.: OH ObLI X0polIeH Mopoibl? BbIJ pacnoiokKeH K JIIoAsIM?

WHoO.: [la. Ecsiv OH BBIXOIHJI, TOJ, 6bIJT XOPOIITHH.

Co0.: Cabiasu o 6ypxaHe llaran-yBryHe?

WHoO.: HeT, He cablmal.

Co0.: A 6bIKY, KOTOPBIN BBIXOZMUJI U3 03€pa, MOKJIOHsIUCK? [[puHOCH-
JIX oA HOLIeHUs?

Wu.: He cabimiaz npo Takue MoJHOLIEHHUS.

Co0.: A kakue-HUOY/Ib CKa3KHU PO OBIKOB 3HaeTe?

WHoO.: HeT.

[Uuo 14]

TekcTt 12

«31ech PAJOM eCTh MECTeYKO C KoJoAleM. TaM BBIXOAUT XyX 6yy
(cuHUH OBIK), MOTHAJICS 32 KOPOBOM, M C Hel ymes noA Boxay. U ¢
TeX MOpP CTaJIK MOKJOHSTCS 3TOMY MeCTy (3TOMy OBbIKY) U IOCTa-
BUJIM TaM KaMeHb. [Ipo pasmMepbl HEU3BECTHO, HO JIIOAW MPUHECIH
OTKYZa-TO KaMeHb, YTOObI IOMHHUTDb O CHHEM OBIKE».

[Uu 15, 3anuch U3 noJsieBOro JJHEBHUKA]

TakuM 06pa3oM, MOXKHO FOBOPUTH O PA3JIMYHbBIX KaHPAX, B KOTOPBIX
paccka3bIBaeTCs HCTOPHS O BBIXO/SAIEM U3 03epa ObIKe: BO MHOTHX CIy4asax
3TO GbLJIMYKA — PACCKa3 0 BCTpeve C ObIKOM KOT0-TO U3 JJaJIeKUX 3HAKOMBbIX
WJIM POACTBEHHUKOB. HO TaK e TEKCT MOTYT pacCKasblBaTh U KaK JIETEHAY
(B pacckase o MPOUCXOXAeHUH 03epa XyOCyTyJ), UM Ke Kak MupoIoTude-
CKO€e MpeJCTaBJeHHE O TOM, UTO B 03€pe eCTh AYX-X0351H, KOTOPBIN MOsIB-
JisieTcsl B BUZle Obika. CaM IJIaBHBIM MEPCOHAXK MOXET 3aMeHAThCS APYTUM
KOIIBITHBIM U3 JIOMAIHEro cKoTa. Ero BHEIIHUH BUJ| MOXET MEeHSATHCS MO,
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BJIMSIHMEM JIPYTUX PaCIpOCTPaHEHHbIX B perMOHE BEPOBAaHUH, KaK B ciyvae
C Ipe/cTaBJeHUEM 0 KUBYIIEM B 03epe 0JJHOPOr'OM >KUBOTHOM. B 60/IbLIMH-
CTBe HAappaTUBOB BOJHbIN ObIK CBA3bIBAE€TCsS C 6OraTCTBOM M INpOlieBeTa-
HHEeM CKOTOBO/IOB, a UHOT/,A MOKHO MPOC/IeUTh ero CBsI3b C IPUPOAHBIMU
sIBJIEHUSIMHY, B IIEPBYIO0 0Yepesib — C POMOM.
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TekcT 9 - UHTepBbIO ¢ UHO. BaT-3pasH3 (1979 r.p., xanxacel), 2012 r. Heony6Jinko-
BaHHBIM MCTOYHUK. ApXaHralCKUM aiiMak, coMoH bat l|aHras. JINYHbIA apxuB
aKcneaunui lleHTpa TUMOJOTUM U CEMUOTUKHU ¢osbkaopa Poccuiickoro rocy-
JlapCTBEHHOI'0 TyMaHUTAapHOT0 yHUBepcUuTeTa, MockBa.

Tekct 10 — UHTepBbIO € MHO. [Typamxkaruiin Jamxyy (1940 r.p., coTpyAaHUK dpepMbl),
2012 r. Heony6sinkoBaHHbIM UcToYHUK. O. llaraan Hyyp. JINYHBIK apXUB 3KC-
nefuuuil LleHTpa TUIOJNIOIUMK U CEMHUOTUKHU oJibkaopa Poccuiickoro rocynap-
CTBEHHOI'0 T'yMaHUTapHOro yHUBepcUuTeTa, MockKBa.

Tekct 11 - UHTepBbIO € HHO. YBryHul JixaHaaxas (1934 r.p., xasxacel], poJjoM U3
aiimaka basiH XoHrop, ckoToBoj, )kuBeT B YaaH-batope), 2007 r. MypaH, Xy6cy-
IyaAbCyui aimar. Mugo-pumyasabHsie mpaduyuu MoHzoauu (31eKTOPOHHBIN pe-
cypc), http://docs.cntd.ru/document/gost-r-7-0-5-2008 (01.03.2018).

Tekct 12 - UaTepBbIO € MHO. loMOBIH HopoB (1917 r.p., »kus B comoHe 'ypBaH /I3a-
ra/ji, mocJie repeexas kK o3epy XyJsyH Bo BHyTpenHeit Mourosiny, B 1945 roay ne-
peKodeBa/id 00paTHO. 3all. B MECTHOCTH BOKPYT KO4YeBbsl IpXUThIH Bypr), 2010
I. Heony6/1MKOBaHHBIN UCTOYHUK. MeCTHOCTb BOKPYT KO4eBbsl JPXUTHIH Bypr.
JIM4HBIM apxuB sKcnefuLUM LleHTpa TUIOJOTUHN U CEMUOTUKU doJibKaopa Po-
CCUICKOT0 rocyJapCTBEHHOI'0 T'YMaHUTapHOr0 YHUBepcUuTeTa, MockBa.

MoTHB dKKa KOju U3N1a3HW U3 je3epa y MOHTONCKOM DOKIopY

Jyauja BukmoposHna Jlujaxoea

Pe3ume

Y caBpeMeHOj MOHT0JIMjY CTOYAPCTBO je joll yBeK BaKHA NMPUBpeJHA paHa,
[1a MOHT'0JICKH Hapo/i He CaMo LITO y3raja CTOKY Beh U ycnocTaB/ba pa3/IMuuTe BpCTe
OJlHOCA C HbOM U NPUPOAOM. MOTUB O6MKaA KOjU U3J1a3U M3 BOJle PaCIpOCTpamEeH je
mupoM MoHrosuje. Y oBOM pajly NpefcTaB/ba Ce HOBA TepeHCKa rpaba ca ceBepa
MoHroJyje, rie ce Hajla3e BeJIMKa je3epa Kao WITO cy XyBcryJa U llaraH Hyyp, U U3
jy>xHe MoHroJiyje, Tj. 06s1acTy oko jesepa EpeH Hyyp. BUK Koju *KUBU y je3epy ce y
Ka3uBamKMa J0BOU Y Be3y C ONIUTUM U3061/beM U 60raTCTBOM, 11 Ce CYCPeT C ’bUM
cMaTpa A06pUM 3HAKOM. Y HEKUM Cjy4ajeBUMa MoucToBehyje ce ca rocrnoiapom
jesepa, y ApyruM ce JOBOJM y Be3y ca T[POMOM U TYTHAaBOM Ha/IMK IPOMY. 3aMHII/ba
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ce Kao mJaB, 6eo UK IapeH (CBOjCTBO Koje ce JOBOAM y Be3y C U3006M/beM), HeKa/
Y CaMo C jeJIHUM pOTOM — IIITO je YecTa OfJIMKa JIOKAaHUX MUTCKHUX 6uha. YouaBajy ce
pasjiiKe y BepoBalbUMa: y jeJHOM Ka3uBatby, BOJEHH GUK ce JOBOAM y Be3y ca Apy-
UM MUTCKUM G6uheM - 3MajeM (41yy), 0K ce y IPYyroM MOMHUbY pafikbe Koje yKasyjy
Ha 000>KaBarbe BOZeHOT OHKa.

K./by‘{He pevu: MOHTOJICKHU Cl)OJ'IKJIOp, MOHTOJICKA Ipeaka, BOAECHHU 6I/IK, CTOKa, rpoM

The Motif of Bull Coming out of the Lake in Mongolian Folklore

Iulia Viktorovna Liakhova

Summary

In contemporary Mongolia, cattle breeding is still an important branch of econ-
omy, therefore Mongolian people do not just breed cattle — they build different kinds
of relationships with nature and with their cattle. The belief about a bull living in a
lake widespread in the north of Mongolia, in the region with large lakes, as the lakes
Khuvsgul and Tsagaan nuur, or the lake Eren nuur in the Southern Mongolia. The bull
that lives in the lake is related to the abundance of cattle, money or offspring; some-
times it is considered to be the master of the lake; in some narratives it is related
to thunder and to the thunder-like sounds. It is imagined as blue, white or mottle
(which also means abundance) and can be one-horned, like the local spirits of this
region. Meeting this bull always means something good. The belief varies a lot: ac-
cording to one informant, this water bull was related to another mythological crea-
ture - a dragon ‘luu,’ yet another informant speaks about the practice of worshipping
this water bull.

Key words: Mongolian folklore, legends, water bull, cattle, thunder

Jynuja BukTopoBHa JIujaxoBa, JOKTOpPaH/,

lleHTap 3a npoy4aBambe TUIOJOTHje

Y CeMHOTHKe $OIKIopa

Pyckor ap>kaBHOT yHUBEpP3UTETA 32 XYMAaHUCTUKY [Ipumsbeno: 28. 2. 2018.
E-mourra: liakchova@gmail.com [IpuxBaheno: 15. 4. 2018.
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Penkas yAaddd U CMEPTE/SIbHAA OMACHOCTb:
KOPOBbI NOABNAHKOTCA U3 BO,D,bl1

Muxaun I'apdep

C koH1na XIX B. HECKOJIBKO TEKCTOB O «BOJISIHBIX KOPOBax» ObLJIO 3aIMCAHO CO-
6uparesnsaMu pycckoro ¢GoJibKopa Ha ceBepo-3anajie Poccuu (1oxxHas Kapesus,
BoJsioroJickast 06J1acTb U HOT ApXaHTeJbCKOW 06J1acTH). ITU «BOJsSHbIE KOPOBbI»
06bIYHO OMHUCHIBAIOTCS KaK Ty4YHble U JJOWHBbIE U, COOTBETCTBEHHO, HEOOXOAUMbIE
YyeJIOBEKY; paHee 3TH KOPOBbI IPUMUCHIBAIMCh X031 CTBY BOJSTHOTO, BOLAHOMY JIYXY,
koTopbii B XIX 1 XX BB. BCTpeyasIcsl B TEKCTaX PyCCKUX MeEMOPATOB U $paby/naTos, a
B HaCToslllee BpeMsl HOCUTEJISIMU TpaJULMU B OCHOBHOM CUUTAETCS BbIJyMaHHbBIM
MepPCOHAXKEM.

CoBpeMeHHble HappaTUBbI 0 «BOJSHBIX KOPOBAx», BCTpeyarlyecs JOBOJIbHO
pe/IKO, COXPaHSIT KOCBEHHYI0 CBfI3b C BOJSHBIM: KOPOBBI, COIVIACHO 3TUM
pacckasaM, NosIBJISIJIMCh BO3JIe 0C060 ITYGOKHX MeCT Ha 03epax U pekax. CpaBHeHUe
C TpaJULHMAMHU APyrUX PErMOHOB MOKAa3bIBAET, UTO MOTUB O «BOJASIHBIX KOPOBaX»,
BCTpeyawLuiics Ha ceBepo-3anaze Poccuy, BO MHOTOM CXOZleH C MOTHBOM QUHCKUX
U KapeJsbCKUX GOJIbKJIOPHBIX PacCKa3oB, BXOAALIMM B yka3daTeJsib JI. CHMOHCYyypU U
M. flyxualiHeH: pa3/iMyHble XUUCH (AYXU MECT) BJIAJIEIOT CTAIaMHU TYYHbIX JOWHBIX
KOPOB, KOTOpbI€ YeJIOBEK MOXKET 3aMO0JyYUTh C IOMOILbIO ONpe/ieIeHHOT0 prUeMa.
[ToBepbst U MeMopaTrbl/pabysaTbl C 3TUM MOTHBOM ObLIM 3apUKCHPOBAHBI B
BEINICCKOM U 3CTOHCKOM (OJIbKJIOPE, XOTS NPUBOJUMBIX IPUMEPOB HEJOCTATOUYHO
JUIS1 CDABHUTEJIbHOTO aHa/IM3a Pa3HbIX HAllMOHAJbHBIX TPaAULUH.

Katouegbie csno8a: BOAsHblE KOPOBBI, BOJASTHOM, PYCCKHH (OJIBKJIOpP, KapesJbCKUH
dousbkI0p, PUHCKUN GOJIbKIOP, ObLINYKA, MUPOJIOTUIECKUH paccKka3

JTa cTaThs LONOJHAET 60Jiee paHHUE paboThl O 3allMCaHHbIX Ha ceBe-
po-3anaze Poccuu GoBKIOPHBIX TEKCTAaX C OCHOBHBIM MOTHUBOM «KOPOBBI
nosiBasA0TCA M3 BoAbl» (Kpunuunas 2014; Iapzaep 2016). K ny61MkoBaB-
muMcs B cratbe (lapaep 2016) TekcTam Jo6aBjeHbl 2 3anucu: U3 Boso-
roAcKkod u JleHMHrpaJcKoil obJsiacteil. B aHanuTHYeCcKOl 4YacTu KpoMe yKa-
3atesis JI. CuMmoHcyypu U M. flyxuaiiHeH (Jauhiainen 1998) ucnoJsib30BaH

1 ABTopckas pa6oTa BbinoJsiHeHa no rpaHTy POOU Ne17-24-01004 «Besopyccko-pyc-
CKO€ 3THOKYJIBTYPHOE B3aUMOJENCTBHE B TPAHCTPAaHUYHOM IePCIIEKTHBEY.
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KaTasor ¢osibkJopHO-MUposorndyeckux MoTuBOB l0.E. Bepeskuna u E.H.
JyBakuHa (bepe3kuH, [lyBakuH 2017). TeKCThI ¢ yKa3aHHEM BpeMEHH U Me-
CTa 3alMCH WM UX lepecKasbl IPUBOJAATCA B KOHIE CTaTbH.

Ha pycckom si3bike MOTHUB dukcupoBasics B XIX - Havase XX BB. B OJ10-
HelkoH, Bosioroackoit © ApxaHreJibCKOW IybepHHUSX, a B IKCIIeJULUAX PY-
6exa XX-XXI BB. - Ha BocToke Bosioro/ickoii U tore ApxXaHreJbCKOM 06.J1a-
ctu. [locko/ibKy MHe HEU3BECTHO 0 QUKCALUSAX MOTHBA Ha PYCCKOM SI3bIKE C
1915 r., koraa BeIies c6opHUK CokosoBbix (CokosoB, CokosioB 1915) ¢ Tek-
ctamu 11 1 12, Biots o 1998 ., 1 6yy OT/ie/IbHO paccMaTpUBaTh IPYIIIbI
TEKCTOB COBPEMEHHBIX U JOPEBOJIIOLIUOHHBIX.

B 2014 r. Bo BpemMs akcneaunuu Jlabopatopuu ¢posibKI0pUCTUKH PITY
B . BepxHeycTbKy/10i Besibckoro pailoHa ApXaHTeJbCKOU 06J1. ObII 3aMU-
CaH TEKCT CO CJIeAYIOLUM CIOXKETOM: OJHAX /bl U3 HEOOJIBLIOT0 6€3/J0HHOT0
03epa BOo3Jie lepeBHU Ha «CBATOU Npa3JHUK» BBILLJIO CTAZ0 LOMHBIX KOPOB.
Korza Jsitoiu cnyrHy/iM KOpPOB, HeKasi XKeHILKHA 060111J1a BOKPYT NocjaeJHel
KOpOBBI (UM Nepelia el J0pory) ¢ UKOHOM B pyKaxX U OCTaBUJia KOPOBY y
ce6s Bo ABope. OcTa/ibHble KOPOBBI BEPHYJIUCh B 03€p0. ITO 03€po, Korja-
TO HaxXoJUBLIEeCs PsAJIOM C JoMaMH, O6blJI0 IOTOM 3aBaJleHO MyCOPOM U HC-
yesJio (Tekct 1).

/lBa mOX0KUX ClO’KeTa 0O6HApYXKUJIUCh B apxuBe JlabopaTopuu $oJib-
kJiopucTUKU PITY B 60Jiee paHHUX 3alMCSX, CleJIaHHBIX Ha 1ore ApXaHreJib-
CKOM 06J1acTH.

B c. Mowa Haupomckoro paiiona B 2003 1. mocJjie Bonpoca, paccKkasbl-
BaJIM >KUTEJIH O pycajkax, UHQOpPMaHT BCIOMUHAET «jiereHAy 06 AHApee»:
Ha peKe ecTb MbIC, BO3JIe KOTOPOr0 peka 0co6eHHO riybokas. OHax bl C
peYHOro OCTPOBA Ha 3TOT MbIC MPUILIBLIA KOPOBbI PA3HOTO LIBETA, KUTe-
JIU pa3o6pasiu KOpoB Mo ABopaM. AHJpeH, «4esloBEK HANoA061e pycaaKu»,
IJIBL BCJIEJ, 32 KOPOBAMHU, «KKOPOB BCEM pa3zajl U CKpbLICsS». C TeX Iop MbIC
HasblBaeTCcs AHAPEEBCKUM (TeKCT 2).

B nepeBHe JlékmmMo-bop Kapromosbckoro padiona B 1998 r. 6611 3a-
MKUCaH KOPOTKUHM TEKCT: B peke 3a AepeBHel CUsHTra ecTh INy6OKOe MECTO,
«6e3/iHa», B KOTOPOM HMHOrJa BUJIeH KaK 6yATo Gesblii kaMeHb. Korga-To
paHbllle [0 HOYaM OTTYAA BbIXOJUJI ACTYX C KOPOBAMHU (TEKCT 4).

BocnoMuHaHMe 0 NOBepbe, YTO paHblile Ha JIYTy BOJIM3U JlepeBHU Bbl-
XOJWJIU JOMHbIE KOPOBBI, OJJHY U3 KOTOPBIX 3aM0JIYUYUJIN KUTENU JepEBHH,
6b110 3adukcupoBaHo B 2002 roay B HukosibckoM pailioHe BoJsiorojckoit
06s1acTH (TeKCT 3).

Ha sToM 3akaHuMBaeTCs psifi MHTepPeCYIINX HAaC UHTEPBbIO, 3aNKca-
HHBbIX 3a ocsegHue 20 JieT; ocTajbHble PUKCALLMA HAa TEPPUTOPUH CEBEPO-
3amajga Poccuu oTHocsATCs K XIX - Havasy XX BB (TeKcThbl 5-12).

ITU cOBpeMeHHble UHTEPBbIO 060'beIUHAET OJUH 06LIMI MOTHUB — KOPO-
Bbl BBIXOZAT U3 BOJbl paccKashbl (3a UCK/IOUEHUEM TPETLETO, I/le MeCTO Bbl-
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X0/ia He yKa3aHo). OcTasibHble JeTajJu BapbUPYIOT: B TEKCTaX 1 U 3 KOPOBBI
«BbIMEHHbIE», IOMHbIE, U B 060UX C/Iy4asiX JIOAU 3aM0JIy4aloT O4HY KOPOBY.
B TekcTe 2 KOPOB CHeLMaJbHO JJId XKUTeJiell npurHaa AHjpeit («mogapo-
YyeK MpenojiHec»), UX HUKTO He JIOBUJI (XOTS }KUTEJH «1ypKaJInu» — FOBOPUJIU
«4yp, Mos1»). B TekcTe 4 ucTOpusa COKpaTH/IaCh O OJHOI0 3NU30/a: NaCTyX
C KOpOBaMM BbIXOJMJ NACTHU CTaZ0 MO HovyaM. U3 yeThbipex NpuBeJeHHBIX
COBpEMEHHbIX 3alMCcel JIUIb B OJHON KOPOBbI BO3BpaILAlOTCH B BOAY, Ha-
IyraHHble 4eJI0BeKOM. Bo Bcex yeTblpex mpUMepax UCTOPUS O BBIXOJSIIUX
KOpOBax NpUBs3aHa K KOHKPETHOMY MECTY: UCYe3HYBIIeMY 03epy (TeKCT
1), AsgpeeBcKOMy MbICY (TeKCT 2), EHbKHMHOMY syTy (TeKCT 3) U U3BECTHO-
My y4acTKy Ha peke CusiHre (TeKCT 4), U B TpeX U3 YeTblpeX UHTEPBbIO 3TO
6e3/10HHbIN BOJIOEM UJIM 0COGEHHO IIy60KOe MecCTo.

B npuBefieHHbIX TeKCcTax 5-12 3/1eMEHT «KOPOBbI BBIXOAAT U3 03e-
pa» Mo-pa3HOMY aKTyaJU3UPYeTCs U BILJIETAETCS B CIOXKeT. TeKCT 6 GJirke
K CKasKe 0 CCope MYXKMKA M 4epTa, XOTS pedyb UJeT 0 KOHKPETHOM O3epe.
TekcT 8, rzie BoAsHON BBICTYNAET KaK y4aCTHUK KOHPPOHTALUU C YeJsloBe-
KOM M B OTMECTKY 3a KpaKy BpeJJUT He JIMYHO YeJIOBEKY, a JeJlaeT Tak, YTO
03epo MOCTENEeHHO 3apacTaeT TPaBOH, OObsCHSET MPOUCXOXKJeHUe 60J10-
Ta U TaKUM 006pa3oM BbINOJIHAET QYHKLMUIO TOMOHUMUYECKOTO MpeJaHUsl.
[1.C. EpuMeHKo (TeKCT 7) nepefjaeT pacckas 0 BOAsSHbBIX KOPOBaX, KOTOPbIH,
BU/JIUMO, MOT BOCIIPMHUMATbCS KaK JJOCTOBEPHbBIN: Ha3bIBAIOTCH U UMS Kpe-
CTbsIHMHA, BU/IEBIIETO KOPOB, U MECTO.

B 60/IbLIMHCTBE TEKCTOB, XOTS U HE BO BCEX, TOBOPUTCS, YTO KOPOBBI
3TU 0CcoOble (Ty4HbIE, MOJIOUHbIE). B ISITH M3 BOCBMU TEKCTOB KOPOBHI (0 HA
WJIM HECKOJIbKO) J0CTal0TCs JIIOAAM, ellle B OJHOM YIIOMHUHAeTCs MOMbITKa
noiMaTh KOPOBY: IPUCBOUTH CKOT MOXKHO Ilepeiisi OpPOry }KUBOTHOMY, T.€.
«0Tpe3aThb» €ro OT CTajia, UM NMPU NOMOIIM MKOHbI, UJIA 000H/IS1 KPYroM,
WJIY 3aBJla/leB IJIaBaOIUM N0 BOZie TOA0MHMKOM. MOTHB 60raTcTBa Hamps-
My10 YIIOMUHAeTCs TOJBbKO ABaX/bl — y [leTpoBa (TekcT 6) u MakcumoBa
(Texct 10), a B nepeckase MakcuMoBa GUTYpUPYET TaKKe MOTHUB «Hepas-
MEHHOrO0 py0Jisi» — KOPpOBa y KPeCTbsIHWHA «HEe NepPeBOAU/Iachy.

[lepcoHax - Baajesiel; KOPOB BapbUpPyeT (BOASIHOMN, UepT) U TOJIbKO B
TeKcTe 12 oTCyTCTBYeT BOBCE, U B 3TOM CJIyyae KOPOBbI BBIXOAAT U3 peKu/
03epa caMU 10 cebe U He «IIPUMUCBIBAIOTCA» X03UCTBY BoAsiHOr0. CBOEro
poza «cMellaHHbIN cay4yail» BcrpeyaeM y lllepemeTeBa (TeKCT 9): cTpaHHUK
60UTCSl BOASHOTO, HO IPUHA/IJIEXKHOCTb KOPOB BOJHOMY IyXy He yTBepK/a-
ercs. A. XapuToHoB (TekcT 5) 1 C.B. MakcumoB (Tekct 10) npuBogAT pacc-
Ka3 0 BbIXO/le KOPOB U3 BOZbI B OATBEPK/AEHHE TOTO, YTO B Hapo/ie GbITO-
BaJIO NMpeJCTaB/IeHNe O MO BOJHOM X03HCTBe BOJsAHOTrO. [lo cpaBHeHHIO C
6OJIBIIMHCTBOM TEKCTOB y XapUTOHOBA, Ka3ajoCh Obl, ONMCaHa o6paTHas
CUTYyalYs: KpecTbsiHe 60STCS YBUAETb KOPOB U «IONACThb B MACTyXH K BO-
JIsTHOMY» (BCIOMHHUM yrpo3y dyepTa y K. [leTpoBa, TekcT 6).

@oaknopucmuka 3/1 (2018), ctp. 55-68 57



Pesikas ynaya v cMepTesibHAsi ONACHOCTD Muxaun l'apzaep

0606111251 pa360p AOPEBOJIOLIMOHHBIX U COBPEMEHHbBIX TEKCTOB, MOXKHO
BbIJIeJIUTb 6a30BbIH /151 HUX MOTHB: U3 BOJbI UJIH APYTUM CBEPXbeCTeCTBEH-
HBbIM 06pa30M — U3-110/, KAMHS, Ha JIYT — BBIXOAAT (Ty4Hble) KOPOBBI, KOTOPBI-
MU YeJIOBEK 3aBJafieBaeT / Xo4eT 3aBjafeTh. [IpefcTaBieHue o BOASHOM /
yepTe, BBIFOHSIOIIEM ACTHUCh CBOU CTa/la, HE BCTPeYaeTCsl B COBPEMEHHBIX
3aIUCsX, HO eCThb IOYTH BO BCexX UMeroIuxcs TekcTax XIX - Havyasa XX B. (Tek-
cThI 6, 8-12). Ec/iv Mbl IpMHKMMaeM BO BHUMaHHUE, YTO OMYThbl, TEMHble MeCTa
Ha BOZl0eMax, KaK NuIIeT XapuTOHOB (TEKCT 5), CYUTAOTCS MECTOM OGHUTaHUS
BO/ISIHOTO, TEM 60Jiee MHTEPECHO, UTO B COBPEMEHHBIX 3aMUCAX TPU U3 YEThI-
pex TEeKCTOB YKa3bIBAalOT Ha 3Ty JeTa/ib: KOPOBbI MOSIBJSIOTCS Y [NIy6OKOT0
MecTa WM B «6e30HHOM» BojoeMe. [Ipu 3TOM BO BceX COBpEMEHHBIX MPHU-
Mepax B OTJIMYHE OT JOPEBOJIIOLIMOHHBIX 3alMCell He TOBOPUTCA O NMPAMOM
ONACHOCTH NPUOIMKEHUS K CTaZLy, KOTOPOE, KaK YIIOMUHaJIOCh BbILIE, TPO3UT
HonalaHueM B NACTYXU K BOASIHOMY (X CMepTbl0) UM MECThIO BOJHOIO JyXa.

B aToi1 cBsI3U uHTepecHo npuBecTd MOTUB H18B «CkoT Bo3BpaujaeT-
cs1 B BOAy» U3 aHanuTudeckoro kartasora l0.E. Bepeskuna u E.H. /lyBaknHa
C apeaJibHBIM pacnpocTpaHeHHeM 3amnajHas U BocTtoyHnas Adpuka, Tuber,
Kutaii u CeBepo-Boctounasa WUupaus, KaBkas, banTtockanaus v 3anagHas
Cubups: «Iloa1y4yuB OT CBEpXbeCTECTBEHHbBIX EPCOHAXKEN JOMAIIHUHI CKOT,
yeJioBeK (06bIYHO HM3-3a HapyllleHus 3allpeTa CMOTPeTh, KpU4aTh U T.I1.) TYT
Ke TepsieT BCeX UM OOJIbIIMHCTBO »KMBOTHbBIX (OHU YXOAAT B BOAY, Ha HEDO,
pasberatorca U T.0.)» (bepeskuH, [lyBakun 2017). B yacTtu paccmatpuBae-
MbIX B 9TOM CTaTbe TEKCTOB MOTHUB OKa3blBaeTCsl JJOBOJBHO MOX0XKUM: Ue-
JIOBEK, ellle He 3all0JIyYUB KOpOB, OTIIyTrMBaeT CTaZ0 TeM, YTO OH yBHU/JeJ
KOPOB / ero yBu/ieJs X03s1MH KOPOB / JIIOJU 3alllyMeJsid U T.A. (TeKcThl 1, 6-8,
12). UHTepecHO, 4TO B KaTajlore MOTUB OTMeYEH B TOM 4yHcJie B banTockaH-
1y Ha ocTpoBe CaapeMaa: M3 MOPS BbIXOAST KOPOBBI, IeBYIIKA KOTTOHAET»
ceMb U3 HUX, OHU OCTAITCA C JIIAbBMHU (TeKcT 15).

K coxasneHu1o, B MOeM pacnopsbKeHUU HeT Apyrux ¢pukcayuii us Ipu-
6aITUKH, HO MOTUB, O GOJIBIIMHCTBY COCTABJISIIOLINX 3J1EMEHTOB UIEHTHUY-
HbII pacCMaTpUBAaeEMOMY B CTaTbe, IPUBOAUTCA B yKa3aTesie CHMOHCYypHU-
Ayxunaiinen nog HoMepoM L301: «BoasiHble KOPOBBI, CKOT AiyXa BOJ, — TYYHbIEe
KpacHBble KOPOBBI BbIXOJAT Ha MAcTOUIe Ha bepery — 4eJIOBEK IpUCBauBa-
eT KOpOB, 000i1/11 BOKPYT HUX TPU pa3a, KOCHYBLIKCh UX, 6POCUB Ha HUX HOXK
WJIM J1060€e MeTalJIMYeCKOe U3JeJiMe — OHU JJaloT MHOTO MOJIOKa, eCJIU Mep-
BbIM pa3 UX OJOUTH B B6OJIBLIYI0 EMKOCTb — AYX BOJ, 30BET CBOM CKOT JJOMOMU
mo uMenu: “Ptrui Kirjo, ptrui Karjo, ptrui haikea Haluna!” (Jauhiainen 1998:
265). YkaszaTeJsib OTChIIAET K PAAY CMEXHbIX MOTUBOB: M71 «CKOT ropHBIX
TPOJIJIEW KpacHBble JJOWHbIE KOPOBBI — TOPHBIN TPOJIJIb 30BET CKOT JAOMOMU
no umenH: “Kui Kiiloista, kui Kaaloista, kui Helunaa!”, M361 «CxoT moj3eM-
HbIX maahiset — 4eJOBEK BUAUT KOPOB, OJIEHEN, OBeL] - MOXKET 3al0JYYUTh
uX, 6pOCUB Ha HUX METAJINYEeCKUH IpeIMET, K104, TBO3/b, IyTOBULY — Kpa-
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CUBbI€ JJOMHbIE >KUBOTHbIe». HAalOMHUM, YTO B OZJHOM U3 TEKCTOB, 3allMCaH-
HbIX Ha pycckoM (TeKcT 12), eCcTb yIOMUHAHUE O CKOTE, BbIXOZALEM U3-T10],
KaMH$, B pyroM (TeKCT 3) He yTOMHUHAETCsl BOJa, 2 KOPOBBI BBIXOAAT Ha JIYT.
B pyccKOsI3bIYHBIX TEKCTAX HET C110co6a 3aM0/y4YuTh KOPOBY C IOMOIIbIO Me-
TaJIJINYECKOT0 MpeAMeTa (HO ecThb € IOMOLIbI0 06X0/1a), XOT$, KaK U3BECTHO,
B OCTaJIbHOM HCII0JIb30BaHUE MeTaJsljla KaK Cloco6 MpOTHUBOJEUCTBUS HHO-
MUPHOMY BCTpeyaeTcsl B pycCKoM $OJIbKJIOPE JOBOJIbHO YaCTO.

3,eCb CTOUT YIIOMSIHYTh ellle ABe pUKcallud paccCMaTprUBaeMOro MOTH-
Ba, HO Y?Ke He Ha PYCCKOM si3blKe: 0/lHa U3 HUX — KpaeBeJoM H. JlecKOBBIM y
kapeu (TekcT 13), npyras - BoJiIKoBbIM y BencoB B JIEHUHTPaJICKOU 06/1aCTH
(Texct 14). Texct 14 npeacTaBisieT c0601 NOBepPbe, U3BECTHOE MHE TOJIBKO
no nepeckasy B MoHorpaduu U.10. BuHokypoBo# (BuHokyposa 2006: 295-
296), a TekcT 13 — HappaTHUB O MOSABJAIIIUXCSA U3 BOJbl KOPOBax, KOTOPbIA
JleckoB NPHUBOJAUT B KaueCcTBe MOAKPENJIEHUS] CBOEro YTBEPXKJAEHUs, UTO
KapeJibl CYUTAIOT «BOJHOTO KOPOJISI» «OOTaThIM MOMEIIMKOM», JlepKalluM
CKOT. B aTOM npuMepe OT/IMYAETCs CIOCO6 MOJyYeHHs] KOPOB: AJs1 3TOTO
6abka npejJsaraeT HakanaTb Ha HUX KPOBbIO, HO B 11eJIOM OCHOBAa MOTHBa
COOTBETCTBYET TOMY, KOTOPBIM COCTaBJ/sET JUHUIO NPUBOJAUMBIX TEKCTOB.

Bugumo, cienyeT yAeadTb BHUMaHMe MHeHUI0 COKOJIOBBIX, COTJIACHO
KOTOpPOMY TaKHe 3JIeMeHThl TeKcTa 12, Kak 3a6HMBaHUE CKOTa, «IIpeaHue»
0 NOSIBJSIIOILMUXCS Ha MPa3JHUK OJIEHSX U YTKax, a TaKXKe CHKET 0 KOpo-
BaX BO3HUKAIOT B pe3y/ibTaTe Pa3/IoXKeHUs1 06blyasi «sI3bIYECKOr0 KepTBO-
npuHoweHusi» (Cokonos, CokosnoB 1915: XL). O6bryaid, nuiyT COKOJIOBBI,
YAaCTUYHO COXpaHsieTcsl B BU/Je 3abUBaHusl OblKa B XpaMOBbIM Npa3jHUK, a
TaK»Xe NMOpOXK/JaeT CHaya/la «IIpeJlaHue» 0 J06pOBOJIbHOM NPUXO/E 3BeEpe
Ha 3aKJIaHUe, a 3aTeM - «JIereHAy» O BbIXoJie KOpoB. CTOUT OTMETUTD, YTO
yHNOMUHaHUs 06 06bI4ae NPUBOAUTD CKOT K LIEPKBU «CLEMJIEHbI» C TEKCTOM
0 J06pOBOJILHOM NpUXoJe 3Bepei B nepenucaHHoM lllepemeTteBbiM ¢par-
MeHTe JIeTONUCH U B MaTepuasiax H. borocioBckoro B «Huxeropoackom
cO0pHUKe», Ha KOTOPhIe Takxe ccbliatoTcst CokosioBbl (CokosioB, COKOJI0B
1915: XL). Ho pn1g crokeTa o0 KEpTBEHHOM KHBOTHOM, J06POBOJIBHO MPU-
XOJsLIEM K NPa3JHUKY B JlepeBHIO — CM. ero pa3bop B ctaTbe A.b. Mopo3sa
(Mopos 2013) - MOTUB BBIXOAALMUX M3 BOJbl KOPOB MapryuHaJjeH, T.e. 3TO
JiBa CaMOCTOSITE/JIbHBIX CIOXKETA C PAa3JIMYHOMN 3THOJIOTUEN, KOTOPbIe BOLLIN
B COCTaB OJIHOI'0 HappaTHBa B CJy4ae C TEKCTOM 12.

HUtak, Bonpoc o TpaHchopMaLMyu MOTHBA Ha OCHOBE PYCCKOSI3bIYHBIX
TEKCTOB PELIUTb OKa3blBaeTCs JIETKO — MCYe3alwlUi u3 Mudosoruye-
CKOM, IeMOHOJIOTMYECKON MapaJiurMbl BOASIHOM, X035IMH BOJ, MpOIajaeT U
M3 TEKCTOB C MOTUBOM «KOPOBbI BBIXOAAT U3 BOJbl». HO, XOTh U 04eBU/HO,
YTO HaHuboJIblIee CXOACTBO C PYCCKOSI3bIYHBIMU 3aMUCSAMU HabJl0/jaeTcsl B
Tpaaunuax Kapenuu, PUHASHAMYU M ICTOHUH, BBIUTHU 3a IpeJieJibl STOr0 yT-
BepXK/JleHUsI U YCTAHOBUTb HallpaBJIeHUEe 3aMMCTBOBAHUS MEXJY PYCCKUM
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U NpUb6aITUNACKO-PUHCKUM HaceseHUeM (kKapesaMu, UHHAMH, BelcaMu)
BHYTPHU apeasia (BocTouHas PunasHausg, ror Kapenuuy, JleHuHrpazckas, Ap-
XaHreJbckast 1 Bosiorogckas 06J1acTi) Ha 3TOM MaTepuyase He npeJCTaBJIs-
eTCs1 BO3MOXHbIM.

60

Tekct 1. C. BepxHeycTbKyJ/ioi, BesIbCKMII p-H ApXaHreabCKOu
06.1. 2014 1.

[PEK:] BoT mpo aTuX KOpOB, MaM, paccKakH. <...» He moBepsT xe yixe,
6acHH Takue BOT. [PBM:] BoT y Hac KOpoBbI XOZIUJIM BOT TaM 3a PEKOU
<..>. BOT 3T0 y Hac 1oM... ¥ BOH TOT /IOM [IOKa3bIBaeT Ha /iBA COCE/I-
HUX goMa]. U Tyt nyxa. [PEK:] He nyka, a kKak MaJieHbKOe 03epKo.
Hy, roBopsT, TaM aHa paxke HeT. beagoHHoe. [PBM:] O3epko. U BoT
KOpPOBBI KaKoe-TO BpeMsl BbIXOA UM OTTy/a. <...> [PEK:] Ha kakoii-To
CBSITOM Mpa3/HUK, HA KAaKOU-TO Mpa3ZHUK Ha CBSTOH BBIIIJIO CEMb
KopoB. MHe 6abyIika pacckasbiBasia. [PBM:] [I9Tb KOpoB, KaxKeTcs.
[PEK:] Cemb! [PBM:] CeMb. [PEK:] o HBIX TaKUX, IPSIM BOT HY TaKHUX
npsiMm kKopoB. [PBM:] Xopomux, 6osbmnx, BbiMeHHbIX. [PEK:] BoT. U
BOT no6exaJiy B ZIEPEBHIO. <...> Ml BOT 4é-TO KTO-TO UX CIIYyTHYJI TaM,
na. A BoT ux BoT TaM ArHesd «<..» [IaroBckaa, ®enu I1aTeI-TO KeHa.
OHa ¢ UKOHOH, He pacTepsach U y NMOCJeJHER KOPOBBI nepeberxa-
Ja fopory. [PBM:] He oHa, [l1anbka <..»> Hy, U3 aToro oMy xo3sika
ctapiuas, crapas. OHa KOpoBy oJHY Kpyrom o6omuria. ¥ kopoBa ocTta-
Jack y iux. [PEK:] U npuBesia Bo BOp. A TOrZia KOpOBa — 3TO e 4To!
<«..> [OHa o6oma c yem?] [PEK:] C ukoHo#, na. [Kpyrom kopoBbI?]
[PBM:] la TyT, MOXKET, <...» U 6€3 UKOHBI, J1a YK KaK OblI 1a BCE XOpOIIIo,
6s1arocsioBsich-TO. A Te cpa3y B Boay. [PEK:] Hy BoT fopory nepero-
pOAMIIa, OCTAbHBIE... OCTAJIbHbBIE TAaK B 03€p0 U yiiu. [To ecTh OHH
BoiIU U?...] [PEK:] la. BoT oTkya? [M moctosiiu u ymin?]| Het, oHU
MOLIJINA KYy/Jla-TO, HY OT... B JIePEBHIO, Pa3 OHU OTTY/|a BBILJIHA U BOT
ye TyT. [PBM:] XTo 3HAT Kyabl - HUKTO He BuJeJ Gosbiie. [PEK:]
Hy, 3To emé 6abyika pacckasbiBaJa. [A 4TO 3a 03epo TakKoe BOT?]
<..> [PBM:] Hy BoT 03épko 6b110. XTO 3HaeT. [PEK:] 3To Takoe cBsiTOE
03epo, MOXKHO CKa3aTh, /|a, @ 3aBaJIUJIM IIOMOKKOH... <...» Boob61ue fak
npoCTO KouyHCTBO. [be3 fHa 3To 03epo?] «..» [PBM:] [la kTo 3HaT, C
JIHOM i1 6e3 iHa Jii. He 6po/iu/iv ak Mbl Ty TO-Ka. [A 4TO 32 mpa3JHUK
3TO GbLJI, KOIZla KOPOBBI BbILLIN?| A 60T 3HAT, aK 51 He 3HAIO TeNepb —
BpeMS-TO CTOJIbKO npoiio ([leTpos, Mopo3s u ap. 2014).

TekcT 2. C. Moma, HAHZ0MCKU# p-H ApXaHTreJibCKo# 06.1., 2003 .

[3meck HUYero He pacckasbIBaJIU PO pycasiok?] [la He mpo pycaJiok,
a nmpo AHJpes y Hac JiereH/ja X04UT /0 CUX 1op [cMeeTcs]. Y Hac TyT
eCTb MbIcOYeK AHJipeeBCKMU. BOT nofolTH HeAaléKO OT HalueH Je-
pEBHH, MBI B IETCTBE BCE BpeMs TaM KylaJIMCh, TaM, 3HaeTe, BOT /1Ba
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mara marHémb ¥ CTpalIHbId 06pbIB, BOT. U y Hac pe6siTa BCé BpeMs
KyTaJICh BCe TaK, pa3/ieThble Bce. Y Hac, 6bIBAJIO, U MAJIbYUIIKH U BCE
yTallaT, YTO OCTaBUM Ha Gepery. [la moOGpbIKauMCH, NO6PbIKAUMCH,
a MOTOM MaMa UJIM KTO-HUOYAb: «PebsTa, BBl YTO, C yMa COLLIH, KaK
JIeBKM OYyT U3 BOABI-TO BbIXOAUTH?! J/laBail npuHecuTe». [IpunecyT,
noJsioxkat. Bot. U Bcerzga 6bly1 TpaMmJyivH, Mbl TaM KynaJjuch. Tpam-
IJIMH TaKOUW BBICOKHH U3 JIOCOK. <...» Ha Kako# ke JIeHb-TO, 00K AH-
Te, JaliTe BCIOMHUTB, HAa TPa3AHUK UJIU IPOCTO Tak... HeT, He nmpa3a-
HUK, a HU... HU... KAK HUYero He 3Ha10, 3HAaYUT, MHE He TOBOPUJIH. BoT
3TO Ha 3TOT MbICOYEK B OJUH MPEKPACHBIN JleHb C 3TOT0 OCTPOBA
IPUILJIBIJIN JIETHU... KOPOBBI: GeJible, CEphIe, YEPHbIE — BCsIKHe. BoT Ko-
POBBI IIPH... A JIepPEBHS YBU/IeJa, KTO-TO COOOILIUJI, TapeHb KaKOK-TO,
rOBOpST, MaJIEHbKHH, 3TO JJaBHO GbLJIO, MAMa PaccKa3bIBaJjia, OHA elllé
MaJieHbKa Oblya J1aK, TOXe, TOXe JIereH/1a, COOOLUJ BCeH JlepeBHE,
OH-TO €elllé YBHU/IeJI — JIBIBYT KOPOBBI! — a B iepeBHE-TO, BEPOSITHO, HE
OblJI0 KOPOB, OETUTE U YyPKaNTe, U BCe MPUGEKATU-TH U3 JIePEBHU:
«Hyp Mo4, 4yp Mosl, 4yp Mo, 4yp Mosi». BoT. 3To AHApel Kak Tak...
TaKOM, 3HaeTe, 0/IapOYeK XOPOLIMY TPenoAHEC Halllel epeBHe. BoT
Tak. Yl Bce KOPOBYIIKH, BOT C T€X I10P HAa3bIBAETCS AH/IPEEBCKUHN MBbIC.
«Kyna momnum kynatbeca? - Ha AHppeeBckuii». [A kakoit AHJpeii?]
Jlak Bo KTO, BOT 3TOr0 He 3HAIOT. BOT KOpOB BceM paszas U CKPbLI-
cs1. bosbie... [9To yesnoBek 6b1i?] /la, yesioBek ObL1. [lokasasicst BOT
TaKOH, HO Hamoso6ue pycasiky, HO He pycaJiKa, 4é-To cJokHel. [OH
OTKYyZa nokasaJcs?] U3 Boabl. KopoBel 1 AH/Ipell BCce BbI... IO BOZie
IJIBLJIA: KOPOBBI Briepeiu, a AH/Ipeit c3aiu. BoT 1 BCé. A BbIIIE... BbI-
1IeJ1... BbIlieJ1 u3 BoJibl (Mopo3, YcTrokaHuHOBa U Ap. 2003).

Tekct 3. [I. )KuBoToBO, HUKO/1bCKUI1 p-H Bostoroackou 06.1., 2002 r.

A BOT TyT Ha EHbKMHOM JIyTy paHblie KOPOBbI BBIXOJUJU... [U3
Boabl?] [lofiMasu BeAb OHY KOPOBY, 3TO CHUJIBHO JJaBHO 6b1y0. [A
4yTOo caesanu?] A 3a6blia. A, HaBepHOe, Jep>KaJiu, CUJIbHO, TOBOPST,
JloHas Oblia. [A Kakve KOpoBbl, 00bIYHbIe?] A He 3Hat. ToJsibKO
cabixasa. Tonpko cTapsble atoau ropopuau (Bopo6sesa u ap. 2002).

Tekcrt 4. . J/Iékmumo-bop, Kapronoabckuil p-H ApXxaHreJibCKoOu
06J1., 1998 1.

Tam rge-to 3a CUAHTOM 0-0-0 Taka IJIy6OKO MecCTO [B peke] - Ie-
CThI He XBaTaeT, XOTb CKOJIbKO MaJIOK TY/bl KJaJHu — 6e3/Ha, TaK
He XBaTaeT IIeCTOB; 6bIBAJIO, MYXXUKH JlaK eXaJH, CUASAT Ha JIOJKe,
JlaK BUJIHO TaM KakK OyATO KaMeHb OeJibld, B peke 3a CUSHIOH <...»
PaHble roBopu/IM, U3 TOU IMKH NACTyX C KOPOBAMHU XOAHUJ GYATO.
[Korpa?] Houbto, Jitoju BUAST — KOPOB He OBLIO, @ BAPYT KOPOBBI U
MOTEPATCS; BBIXOAUJI OTTY/a U3 peku (Mopos 2009: 75).
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TekcT 5. Cepeauna XIX - Hayas10 XX BB. (c 1848 mo 1915 r.).
IlleHKypcKkuii ye3a ApxaHre/ibCckKoii ry6epHuu, 1848 .

B ny6sukanuu A. XapuToHoBa 1848 r. roBopUTCS, YTO KpeCThbsHE
NpejCTaBASAIT BOASHOIO JOMOXO3SIMHOM, KOTOPBIA HOYbIO BBI-
rOHsIeT MAaCTUCh CBOM CTaja. BcTpeun ¢ HUMU M36eraroT, Tak Kak
BOJISTHOM MOKeT c/ieslaTh YeJsloBeKa CBOMM MacTyXxoM (XapHUTOHOB
1848: 144). OMyT, TeMHble MeCTa Ha peKe, NULIeT XapUTOHOB, CUU-
TAITCS MECTOM OGUTAHUS BOJISTHOTO.

TekcT 6. C. Merpa, JloaeliHONOJIbLCKUI ye3a OJIOHel KoM ry6ep-
Huu, 1860 .

B 1860 r. K. [leTpoB B «OJIoOHEIIKUX TYOEPHCKHUX BELOMOCTSIX» OMY-
6/1MKOBaJl NOAOOPKY «HApPOJHBIX NpeJaHUN», OJHO HU3 KOTOPBIX
pacckasblBaeT 0 HeGOJIbIIOM ITyGOKOM 03epe («ZHa ero <...> HUKaK
HeJIb351 UBMEPUTBY») C OCTPOBOM NocepeuHe. Ha 3TOT ocTpoB JeT-
HUMHU HOYAMU BBIXOJAT YeThbIpe KOPOBbI, U HUKOMY He y/aBaJsoCh
3aBJaJleTh UMHU: KOTZ,A KTO-JIM60 NPUOGJIMKaJICS, pa3/iaBascs CBUCT,
Y KOPOBBI Hcye3aJu B o3epe. OMH KpeCTbsIHUH, YBU/EB llepe/, pac-
CBETOM MacCyLIMXcs TYYHbIX KOPOB, CMOT 3all0JIyYUTh JBYX U3 HUX.
My>KMK moJsiydas OT KOPOB MHOTO MOJIOKA, @ OT UX NpHUIJIOAA MO-
11J1a nopoja kKopos Merpsl. Koria KpecTbsIHUH 3a61J1 KOPOB, MsCO
Y LIKYPBI YKPaJy, B Kpaxke OH 06BUHUJ cocefiell. O HaXK/Abl K HEMY
NpHUIles] YepT U cKaszaJl, YTO 3TO OH JlaJl KOPOB, OH e 3abpaJ Msco
YU WKYypbl. YepT BeJsies MY>XHKY NPeKPaTUTb «BOJIOYUTb A0OPBIX
JIofleii», MHayve, IPUTPO3uJI, KCKOPO OyZielllb y MeHsl B 03epe NacTH
KOpOBY», NI0CJIe Yero KpecTbsIHWH NOMUPUJICS ¢ coceaMu (IleTpos
1860). HeckosibKO cOKpallleHHbIN IepecKas 3TOro TEKCTa C MOBTO-
peHueM GOJIBIIMHCTBA JleTaslell BcTpeyaeTcs B c6opHUKe OHUYKO-
Ba 1908 r. B paszesie «HenusBecTHbIN paccka3yuk» (OHuykoB 1908:
499-500).

Texct 7. C. Ky3abMuHckoe, llleHKypckuil ye3s ApxXxaHrejabCKOH
ry6epuum, 1877 .

B cBoux «MatepuaJsax...» 1877 r. [1.C. EpuMeHKo nuuieT o pacckase
u3 Tysracckoro npuxoaa:

Bolille oT npuxoja no pexe TyJsracy ecTb MeJibHULA, IPUHAJJIeXa-
1asa KpecTbssHUHY UBaHy ['araprHy. Y 3Toi MyKOMOJIbBHY 'O/} Ha3az
KpecTbsIHUH cesla Ky3pbMUHCKOTO, Tenepb yMepiiui, Asnekceit Ckop-
HAKOB, BU/eJI 1eJloe CTa/lo Oyporo CKoTa, NacOMOro CaMUM 4epTOM
- 4eJIOBEKOM TOJICTBIM, C IJTMHHBIMU YePHBIMH, KaK CMOJIa BOJIOCA-
MU. ToJIbKO 4TO 4YepT 3aMeTHJI 3TOr0 KPeCcTbsIHMHA, 04eHb CKOPO Ha-
YyaJi TOHATH CKOT B BoAy (Edumenko 1877: 188).
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Tekct 8. [I. TonopoBckas, Kapronoabckuii ye3a OyioHen KoM
ry6epHum, 1884 r.

B «OsioHenkux ry6epHCKUX BeJoMOCTAx» B 1884 r. 6blya Hameya-
TaHa «JereH/a», NpucjJaHHas yuuTesaeM [IITHUIKUM: KOTAA-TO Ha
MeCTe IMOPOCIIero TpaBou 60J10Ta y lepeBHU ToropoBckoi BagbuH-
CKOT'0 PUXO0/1a, T/le XOAUTh 6€30MacHO U Tle MHOT/IA MaceTCs CKOT,
66110 03epo. OHAXK bl U3 3TOT0 03ePa BLILIJIN TYy4YHbIE KOPOBHI, a 32
HUMM - XKeHI[MHA C 30JI0ThIM MOJJOMHUKOM. YBUIEBIIMU UX OXOTHUK
X0TeJ1 3a6paTh BCeX KOPOB U IMOJA0MHUK, c6eraJ JoMoH 32 UKOHOH, HO
ycneJs 060WTH U MOHMaTh JIMUIb OJHY KOPOBY. Bo/isiHOM B OTMeCTKY
3a Kpaxy «3apacTUJI» 03epo, HO, KOT/Zia 03epo 3apocCJIo elje He MOoJI-
HOCTbIO, 10 €TI0 MOBEPXHOCTH I1JIaBaJI 30JI0TON NOJONHUK (pacckas-
yukK, 85-1eTHUN TuxoH KOpbUH, 06BACHAI, YTO MOJOUHUK HOCHJI
BO/ISTHOW, TAKUM 06pa30M 3aMaHUBasA JI0/lel, YTOObI YTONUTh UX U
«OTOMCTUTD 32 OTHATYIO KOPOBY»). [IATHULKUM TaKXe OTMeYaerT,
YTO B 3TY JIETEHAY Y>Ke MouTH He BepAT ([IaTHunkuit 1884: 649).

TekcT 9. (BeposiTHo) Besio3epckuii ye3a HoBropoackoii ry6ep-
HuM, 1902 r.

B cBoeit kHure o noesznke B besnosepckuit kpait rpad llepemeTen
nepecKasblBaeT YCJBIIIAHHOE OT MECTHOTO SIMIUKA «IpeJaHuex:
M3 «CBSITOTr0 03epa BHILIJIM KOPOBbI», HO, KOTZA KPECTbsIHE CTAJH UX
JIOBUTb, OHU YLLIU B BOAY. «CTPAaHHUK» XOTeJI IOMMAaTh UX U CKa3alJl,
YTO CHayaJjia HY>XHO OblJIO B3STh NJABaBLIMHU M0 BOJE IMOJOHHUK,
TOrAa JIIOAW CMOIJIM Obl 3aBJjajeTb KopoBaMH. [IoTOM CTpaHHHK
«OJLyMaJICSI» U He CTaJl IOBUTh KOPOB, TaK Kak 60si/icsl BogsiHoro. Lle-
peMeTeB nepejjlaeT KOMMeHTapui MuiMKa: «KopoBsl - 3TO Tak pac-
CKa3bIBaIOT», APYToe Ke NpeJaHue — IpaBjia. ITO BTOPOe NpeJjaHue,
no csioBaM lllepemeTeBa, CBSI3aHO C XpaMOBBIM NPAa3HUKOM: paHbllle
B ceJio [IpequcTeHCKOe NpUIeTa u NTULBI U TPUXOJUIU 3BEPH, KUX
yOUBaJIH, OCTAJIbHbIE yJIeTAJU»; KOTZA KpecTbsiHe CTaJd yOUBAThb
«{ OCTAJIbHBIX», 3TH NTUIbI U 3BEPU N1epeCTaIu MOSABJIATHCSA B ceJle
(lepemeTeB 1902: 136). [lpyroit unpopmaHT lllepemeTeBa, CBSALIEH-
HUK, «HE COBCEM OTPHULAJI <..»> IpeJJaHUe O KOPOBAX U TOBOPUJI, YTO
KOPOBBI B BoJZle KUJIM». OH 2Ke pacckasas BapUaHT «IpeJaHusi», KO-
Topoe lllepemMeTeB 3aTeM mepenuca «U3 PYKONHCHON LiepKOBHOU
JIETONUCU»: paHblle B JAeHb PoxzaecTBa Boropoauuel B JepeBHIO
NPUXOJMJIa CAMKA OJIEHS C IeTEHbILIEM — JleTEeHbIIIA 3aKaJblBaJiy, a
MaThb oTnyckasu (lllepemereB 1902: 137).2

2 AHaJIM3 MHOXECTBA BAPUAHTOB CIOXKETA O NPUXO/e XKePTBEHHbIX }KUBOTHBIX CM. B CTa-
Tbe A.B. Moposa (Mopo3s 2013), rie Take NpUBeeHbl TUIIOTE3bl O MYTSAX €ro Monajaa-
Hus Ha Pycckuii CeBep.
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Texkct 10. C. YxTa, BoiTeropckuii ye3s Os0Hen Kol ry6epHuM,
1903 .

C.B. MakcumoB B 1903 r. nuiueT, 4TO y BoAsAHbIX B OJIOHELIKOM Kpae
eCTb IieJIble X035HCTBA, @ B CTAPUHY OHU BBITOHSJIN KOPOB (YEPHBIX U
IJIaZIKUX) NacTUCh Ha 6eper. O1MH KPeCThbsIHUH B ceJsie YXTa BeiTerop-
CKOT0 ye3/ia «0TOTHaJI» (o¥MaJl) OZJHy KOPOBY, U «OHA Y HETO HUKOT-
Jla He IepeBOo/iNJIach» NpH Bcel ero 6egHocTH (MakcumoB 1903: 88).

Texct 11. (BeposaTHo) Besto3epckuii ye3g HoBropockoii ry6ep-
HuH, 1915 .

TekcT npuBoAUTCS B U3BeCTHOM u3fganuu 1915 r. 6paTtbeB Coko-
JIOBBIX I0J, 3aroyioBKoM «03epo BepesuHo». CroxeT 3aKJ04aeTcs
B CJeJyIOIeM: 4YepT UCIOPTUJ JJPOBHHU, KOTOpBIE B34J Ha BpeMA y
My>HKa. J/IeTOM My»XHK yBHU/JleJl KOPOB YepTa U C MOMOIbI0 UKOHBI
3abpaJi 0iHy KOpPOBY, @ 4epT 3a 3TO yKpaJ y My>Huka ropox. [lorom
JIIO/IY CJIbILIAJIY, KaK YepT IJ1a4eT B 03epe U IPOCUT BEPHYTh KOPO-
BY, M KynaThbcs B 03epe 60s1uch (CokosioB, CokosioB 1915: XI-XII).

TekcTt 12. (BeposaTHo) Kupunnosckuii ye3q HoBropoackoi ry-
6epHuUH, OK. 1860 1.

B npepucaoBur kK c6opHUKY COKOJIOBBI MUILYT, YTO 3TOT K€ pacckas
OHU CJIBILIAJIHK OT JIOAOYHHKA Ha o3epe YapoHna (Boxe) 6osee 50
JleT Ha3a/. U3 o3epa Belosepa «BbIX04UIN 0CO60H MOPOALI GBIKU U
NPUXOUJIN B ceJsio [IpedrcToe», U 0 CUX IOP B HEKOTOPBIX JlepeBHAX
eCTb OBbIKU «3TOH yyAecHoU nopoabl» (CokosioB, CokosioB 1915: XL-
XLI). CoKoJIOBBI NIPU 3TOM YIOMHUHAKT «0YEHb CXOJHYIO BEPCUIO»
lllepemeTeBa, 3alIMCaHHYIO B 3TOM »Ke palioOHe, a TaKXe MeCTHOe Ipe-
JlaHWe 0 KpecTe, yCTAaHOBJIEHHOM y KaMH# B iepeBHe [IoKpOBCKOH B
paioHe [lyHeMbI: paHblle KOPOBBI MHOT/A NOABJIAJINCh U3-TI0J, KaM-
Hsl, 1 HEKOTOpble A06aBJ/IAIOT, YTO UX BBIXOAMWJIA JOUTb «JAeBULA C
JLOMHUKOM B pyKe». O HY KOPOBY y/1aJIOCh IOMMaTh, OHa «OblJa pe-
KpacHasi 4 JlaBaJjia BKYCHOe MOJIOKO», HO MOCJIe 3TOT'0 KOPOBbI yKe
He MOoSABJSANUCH. «B NaMATb n36aBJjieHUs OT 3TOr0 HaBaXKJeHUs U B
orpaJieHue cebsi OT HEro» KpecThsiHe OCTAaBUJIH KpecT. [lo ciioBam
cobupareJiel, B 0JHOM M3 BapUaHTOB CI0XKeTa C NOsIBJIeHHEM KOPOB
W3-110/] 3eMJIM )XUBOTHbIE TPUXOJSAT «/1J151 JJO6POBOJBHOU KEPTBbI»
(CoxounoB, CokosioB 1915: XLI). YUyTb paHee CoK0JIOBBI paccKa3blBa-
I0T 06 06bluae 3a6UBaTh 8 CEHTSAOpPs Ha LIEPKOBHOU ManepTH «obe-
IIlaHHOTr'0» 6bIKa, YaCTh MsICa OT KOTOPOIo pa3/aoT HUIUM, a YaCThb
NPOZAIOT, U BbIPYYEHHBIE A€HbTY UJYT B MOJb3Y LIEPKBU. ABTOPBI
3aTeM NIPUBOJSAT paccKas JIOJOYHHUKA O TOM, 4TO 0KoJ10 50 J1eT Ha3a/
K 8 ceHTA6GDPSA K LepKBU cesia [IpeyncToro npuberaay oJeHU U NpHU-
sneTtanu yTku (Cokosos, CokosoB 1915: XL).
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Tekct 13. JI. CBaTo3epo, [IpsaxkuHcKkuil p-H OJIoHenKoi ryéep-
HuH, 1894 r.

[IpuBeseM nepecka3 TeKCTa, 3allMCAHHOTO B KapeJIbCKOU JiepeB-
He CBaTosepo IlpsokuHCKOro paiiona Kapesnunu kpaeBegom H.O.
JleckoBbIM U ony6JMKOBaHHBIN B «KuBOW cTapuHe» B 1894 r. Jle-
CKOB MUILET: y 8€3U-KYHUH2YOll®, KOTOPBIN )KUBET «KaK 60raThbid 3a-
NacJMBbIN MOMEIIUK», eCTh IleJloe X03AUCTBO. /lasee cobuparesb
nepejlaeT pacckas KpeCcTbsIHHUHA: ero AeJl U 6abKa oJHaX/Abl exaju
Ha JIOJIKe Y YBHU/IeJIM, KaK U3 BO/Ibl Ha Geper BbICKAKUBAIOT ChIThIE
KOMOJIble KOPOBBI C KOPOTKOM JIOCHSIIENCS LIEePCThI0. 3aMeTHUB KO-
poB, 6abka ckasaJa, 4YTO ecJid 6bl OHU YCIeH HaKalaTb KPOBbIO C
6e3bIMSAHHOIO MaJblja Ha KOPOB 8e€3U-KYHUH2YOUH, «BCE OHU OBLIU
661 HalKM». KOpoBeI IOC/IE 3THUX CJI0B BEPHYJIMCH B BOAY, a U3 BOJIbl
«BBICYHYJIaCh 60JIbllIAs1, TOKPBITAst YePHOU LIEPCTHIO pyKa M CXBa-
THJa 3a 60pT 1oKku» (JleckoB 1894: 417).

TexcT 14. BokcuToropckui p-H JleHUHrpaackou 06.1., 1930-e rr.

MoTuB 3adukcupoBaH B 1930-e roasl B bokcuTOoropckom paiioHe
JleHHHIpaACKOM 06J1aCTH y 10’KHbIX BelcoB: «CKOT U KOPOBBI, TACy-
1mMecs Ha Gepery M Jjaroliyde MHOTO MOJIOKa, IPe/CTaBJISI0T CO60M
COOGCTBEHHOCTD IyXa-x03siMHa Bobl» (BunokypoBa 2006: 295-296).

Tekct 15. OcTpoB Caapemaa, IctoHus, 1910 r.

OzHaX /bl leBYyLIKa YCHYyJIa HA MOJYOCTpoBe Ha Gepery mMops. [Ipo-
CHYBIIKCh, OHA YBU/eJa, YTO U3 MOpsl Ha Geper BbIXOAAT KOPOBbI U
HanpasJsATCA B ee noJie. OHa no6erkasia K KOpoBaM, KOTOpbIe CTa-
JIM BO3BpalLlaThcs B Mope. JIMlb ceMb KOPOB, KOTOPBIX OHAa «OTpe-
3aJs1a» OT CTa/la, He CMOTIJIM BEPHYThCS U OCTAJINCH y JIoZel. OT 3TUX
KOPOB IPOUCXOAST BCe KOPOBbI ciBoW MacTH (Dahnhardt 1910: 86).
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Petka cpeha M cMpTHA OMACHOCT: KpaBe Ce MojaBlbyjy W3 BOAe

Muxauna I'apdep

Pe3ume

Opn cpeiviHe JleBETHAECTOT BeKa CaKyIlJbaul pyckor GoJik/opa 3abes1exxuin cy
HEKOJIMKO Ka3uBakba 0 800eHUM KpagaMa Ha oApyYjy ceBepo3anagHe Pycuje (jyxHa
Kapesnuja, Bosiorna u jyr ApxaHresicke 06s1acTH). YIJIaBHOM OINMCaHe Kao Jebesie
M BeoMa MJIeyHe, CAMHUM THUM U JparolieHe, OBe KpaBe Cy OOGMYHO MPUIHCHBaHe
800eraKy, BOJLEHOM JleMOHY KOjU Ce jaB/ba Yy PYCKUM JlereHjama 3abesieKeHUM
TOKOM /IeBEeTHAECTOrT U JiBaZleceTor BeKa. /laHac ce 0 600eraky roBOpHU Kao O IJI0AY
MauITe. Y pajly je olycaH apeas pacipoCTPakbeHOCTH OBOT MOTUBA U aHa/IM3UpaHe
Cy WberoBe npoMeHe nopehemeM TEKCTOBA M3 JeBETHAECTOr U PAHOT JBa/leceTor
BeKa ca TeKCTOBHMMa 3abeJsieXkeHUM TOKOM I0CJ/e/ikbe JIBe JlelleHuje.

CaBpeMeHa KasuBamba 0 800eHUM Kpasamd, UAKO PeTKa, 4yBajy UHAUPEKTHY
Be3y ca 800eraKoM, jep ce y ’buMa IOMUbY KpaBe Koje Cy ce IojaBuJie U3 TAMHUX U
Zly6OKUX Jes1oBa je3epa U peka. MOTUB 800eHe Kpase 3abesiexeH y ceBepo3anaHoj
Pycuju Beoma je c/iM4aH UCTOM MOTHBY U3 QUHCKUX U KapeJIUjCKUX IpeJiakba — IpeMa
Hndekcy Jlaypu Cumoncypu (Lauri Simonsuuri) u MapjaTa Jayxuanen (Marjatta
Jauhianen), mocTtoju Buie BpcTa hiisi (genii loci) 3a koje cy kapakTepucTH4YHA CTaAa
JlebesMx MJIEYHUX KpaBa [0 KOjUX JbyJU [JoJa3e AoMulLbaTouthy. BepoBamwa u
npejialkba C 0BUM MOTUBOM Moryhe je Hahy U y BEIICHjCKOM U eCTOHCKOM QOJIKJI0DY,
MaKo Cy OBJle HaBeJleHU NMPUMeEPHU OKCYLHU 32 KOMIIApaTUBHY aHAIU3y MOTHBA Y
pa3/IMYUTUM TpaJULiMjaMa.

KnyuHe peuu: BoZeHa KpaBa, BOJEHAK, PYCKU (OJIKJIOP, Kapesaujcku ¢oJIKIIop,
¢buHcku doJkIIOp, Mpeiaba, BEpoBamba

Rare Luck and Mortal Danger: Cows Appear from the Water

Mikhail Garder

Summary

Since the mid-19" century gleaners of Russian folklore have recorded a num-
ber of narratives about water cows in the area of the Russian north-west (south Kare-
lia, Vologda and the south of Arkhangelsk oblast). Mostly described as fat and milky,
and hence worth acquiring, such cows also used to be attributed to vodyanoy, a water
spirit which appears in Russian belief legends collected during the 19* and 20" cen-
turies. Nowadays it is mainly referred to as a fictional character. The paper describes
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the areal distribution of the motif and analyzes its transformation by comparing 19
and early-20% century texts to those recorded within the last two decades.

Contemporary narratives about water cows, though rare, retain the indirect
association with vodyanoy as cows are told to have appeared in lakes or rivers where
dark waters run deep. Compared with other regional traditions, the motif of water
cows in the north-west of Russia is quite similar to the one in Finnish and Karelian
legends - according to the Lauri Simonsuuri and Marjatta Jauhianen’s Index, vari-
ous types of hiisi (genii loci) also possess herds of fat milky cows which humans can
obtain by means of a particular trick. Beliefs and legends with this motif can also be
found in Vepsian and Estonian folklore, although the examples given here are scarce
for a comparative analysis of various national traditions.

Key words: water cows, water spirit, Russian folklore, Karelian folklore, Finnish folk-
lore, beliefs, legends, mythology

Muxann lapzep, CTYAEHT MOCTAUIIIIOMCKUX CTyLHja
Pycku fp>kaBHU YHUBEP3UTET 32 XYMaHUCTUKY [Ipumsbeno: 24. 2. 2018.
E-nomra: g-cross@yandex.ru [IpuxBaheHo: 4. 5. 2018.
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Huna Akcuh BapujaHTe npejama 0 BOJJeHUM OMKOBUMA

[IpeTxoHO caoNIITEHE https://doi.org/10.18485/folk 2018.3.1.4
39841(497.11-14)
821.16341.09-343:398

BapujaHTte npegara o BOAEHUM DUKOBUMA
y jyrozanaaHoj Cpduju v rpaHMuHUm 0bnactuma

HuHa Akcuh

Y pazsy ce pa3Marpajy NceyL0eTHOJIOIKO Npejiakbe O BOAEHOj KpaBU U €THO-
JIOUIKO O BOJIEHOM GHKY, Koja cMo 4ysiu Ha [lemtepckoj BucopaBHHU. [IpusoxkeHa je
Heo6jaB/beHa NpunoseTka Pamuza lllahupoBrha HHCMpUCcaHa APYTrUM NIpeJiatkheM.
n/b HaM je [a npejcTaB/bakbeM OBOT HOBOT MaTepHjasa ¢ TepeHa JaMo JOMPUHOC
HCTpaXKMBaky MecTa BOJIeHOT OUKa y IeMOHOJIOIKOM CUCTEMY jyro3anaZHe U jyxHe
Cp6uje, kao u feua llpHe Tope, rae je 1o cajia 3a6esiexkeH MaJid 6poj peiaka 0 0BOM
JeMoHCckoM 6uhy. MaTepujan ce nmopeju ca 1o casa ob6jaB/beHoM rpahom 3abesnexe-
HOM Ha IOMeHYTOM IPOCTOPY, a/IU U y ApYruM fesoBuMa Cp6uje u bankana. [Ipuo-
’KEHa je Marna apeaJsia y KOMe Cy [0 caZia 3abeJiekeHa Ka3uBakba 0 BOLEHOM GUKY Ha
TepUTOPUjHU jyrosanagHe Cp6uje U GJMCKUX I'PAHUYHUX 06JIACTH, LITO MOXKe OGUTH
0/l KOPUCTH NPHU 0Jabupy JoKalyja 3a 6ygyha uctTpakuBarba Ha 0BOj TEPUTOPHU]HU.

KmyuHe peyu: BojeHU 6UK, BOJIeHA KPaBa, jyro3anazHa v jy>xHa Cpouja, eTUOJIOLIKO
npejame

Y oBome pagy 6uhe npejacTaB/beHU MOJALU O BOJEHUM OUKOBHMA
IPUKYIJbEHU TOKOM TEpPEeHCKOI paJZila Ha HOBONA3apCKOj TepUTOPHjH, C
HaMepoM Jia ce carjeziajy y IUpeM KOHTEKCTY paHuje 3abesiexxeHor ¢poJi-
KJIOPHOT MaTepujajla Ha 0BOM NoApydyjy (mpefama o BoJjeHOM GUKY 3abe-
JiexxeHa cy Ha Teputopuju Hosor Ilazapa, Pubapuha, Ilemwrtepy, Porosxe,
H6apckor KosiamuHa, KocoBa u MeToxuje U y TpoyrJyy KOju ce Haja3u Ha
jyry-jyrouctoky LipHe ['ope, y ynjeMm je reorpadckoM neHTpy bepane). Kako
je ayTop oBe cTyzauje 6MO GOKYCHpaH Ha UCTpaKUBama Jipyradvjer Tuna’,
npejama 0 KojuMa he 6UTHU pey HUCY JOKYMEHTOBaHa CHUMUMMaA. Unak,
cMaTpamo Jia he 1 MapKupamwe NYHKTOBA Ha KojuMa je noTBpheHo npefame
0 BOZIEHOM OUKY W CKULMpakbe KYJTYPOJIOLIKOT apeasa OUTH KOPUCHU 3a
Jlasba JleTa/bHUja GOJIKIOPHUCTUYKA UCTPAKUBabA.

1 OCHOBHa €THOJIOIIKO-aHTPOIOJIOIKA U KY/JITYPOJIOLUIKA HCTPAXKHMBakha, Y OpraHu3a-
LUjU ayTopa TeKCTa, O6uja Cy Be3aHa 3a TeMy KyJITypHOTr xuBoTa y Hosom I[lasapy
(uHCTHTYLHje KyATYype, KyITYypHe MaHUdecTalyje U KyJITypHa MOJUTHKA) ¥ NEepUOLY
couyjaarMsma.
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Hemnocpean moBo/, 3a UCTpaXKHBakbe GUIH CY Aedja GoJIKJIOpHA mecMa
Kojy je 3ab6esnexxrio hamus Cujapuh Ha [lemtepu? 1 npejjame Koje je y CTUIU-
30BaHOM 00J1MKYy 06jaBuo bpanuciaB M. BykoBuh (4yo ra je Ha llpHoM Bpxy
Ha Poro3uu kpaj Hosor [1azapa). OBu u3Bopu cy ynyhuBaau Ha NOCTOjake
BEpOBama 0 BOJIEHOM OUKY YV IeMOHOJIOLIKOM cUCTeMY jyro3anagHe Cpouje.

Y OKBMpY HallMX OCHOBHHMX €THOJIOLIKO-aHTPOIOJIOLKUX U KyJITYpO-
JIOIIKHX UCTPaKMBama Ha TepuTopuju Hosor [lazapa v okosivnHe, o6aBJbe-
HuX y nepuony of 2013. go 2017. roguHe, cycpesu CMO Ce y HEKOJIMKO Ha-
BpaTa C Ka3uBalbMMa y KojUMa ce NOMHUIbe BOJEeHa KpaBa. JeJHO 0 HUX
ce 4yeCTO MOIVIO YyTH Yy HOBOIIa3apcKoM Kpajy. O6/JIMKOBAHO je Kao Liaja
usMmebhy craHoBHuka Hosor [lazapa u Pubapuha, cesa nokpaj jesepa 'asu-
BO/le, Koje ce Haja3u Ha nyTy u3Meby Hosor [lasapa, 3y6unor I[loToka u
LpHe lope, Ha TepuTopuju oniituHe TyTuH. [loTomsbeHo je 1977. roguHe
U3rpajmoM xujpocucreMa Mbap-Jlenenan, kaja cy ce HEKM CTAaHOBHHULU
vceaunu y nentpasny Cp6Hjy, a OHM KOjU Cy ce BpaTHJU MOHOBO Cy ca-
rpaZiuiiv 0MOBe Ha 06aJi je3epa, ca MaJuM U3MellITambeM. 3a OBO je3epo,
KOje je HacTaJIO peJIJaTUBHO HeJAaBHO, BE3aHO je je[HO NpeJlakbe Y KoOMe ce
NIOMHIbe BOJeHa KpaBa, TayHUje — KpaBa Koja puue u3 Boze. Mako ce cma-
Tpa nomanuioM usMmehy rpahana Hosor [lazapa u cesbana U3 Pubapuha,
He MOXe ce ca curypHouthy of6anuMTy MOryhHOCT Jia je moMUMbame Boje-
He KpaBe HEKAKBA aJly3vja Ha Mo3HATH GOJIKJIOPHU MOTUB. BapujaHTe oBor
npejakmba MMaju CMO NPUJIMKE /ia 4yjeMo 0] HEKOJIMKO caroBopHUKa. C 06-
3MpOM Ha TO /1A je y CBUX T Ka3HBakba CIKEejHU MO/JeJl OMO0 UCTH, MOXKe ce
u3BeCTHU ciefieha eTHOeKCIJIMKaLyja: jeAHor AaHa HoBonasapuu cy nena-

2 He dored’te, hedozdente,
Da bodemo, da bijemo.
Nema vola do Stambola,
Da nadbode moga vola.
Nema bika do Travnika,
Da nadbode moga bika.
Celo mu je od Celika
Rogovi mu od mizdraka (koplje)
A rep mu je od barjaka,
Hrbat mu je ko sinija,
A trbuh mu ko tepsija.
De god kine, krvca line,
De god fakne, kozu smakne“ (Pester i Bihor, Sijari¢ 1953: 373).

CvmusbaHa hophesuh benuh (2013) uutupa oBy necMy U mokasyje Aa Uy Apyrum ¢oi-
KJIODHUM KaHPOBHMa IOCTOje MOTHMBH yNOPEJHUBH Ca OHMMA U3 NpeJarba 0 BOJEHOM
OUKY.
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JIM Ha je3epy U Y jeHOMe TPEHYTKY Cy 4yJIM KpaBy KaKo pUde, ajlyd UM ce
YYMHUJIO 1A Ce 3BYK 4yje U3 BO/ie, Te Cy U3TOBOpUJH: ,Buau, puba puhe!” u
TakKo ce MecTo npo3BaJio Pubapuhe. Kako je Tononum Pubapuhe nocrojao u
npe u3rpajmwe xuJpoeseKTpaHe U HaCTaHKa jesepa, U 6yayhu fa je cehamwe
Ha HeKaJallllby JIOKalUjy UCTOMMEHOr ceJjia joll »XUBO Mehy cTaHOBHHU-
IITBOM, OBO €THOJIOUIKO MpeJiatbe UMa OAJIMKe liaje, ma heMo ra y paay
YCJIOBHO 3BaTH MCEYA0ETUOOIKUM NpeJatbeM. OBOM L1ajJlOM CTAHOBHULU
Pu6apuha anyaupajy Ha poHeTcke KapaKTepUcTHKe roBopa HoBonasapaua,
Koju BehMHOM M3roBapajy riac 4 najaaTajJu30BaHo, a Kako MOTUYY U3 rpaja,
HaBOJHO He 3HAjy Jla pu4ye KpaBa, a He puba. OcHOBa 3a NoJCMex Ipajiu ce,
MPBO, YCIOCTaB/babeM CYNPOTCTAB/bEHUX IPylNa M O0HOCA MU / OHU, a Ha-
NEeTOCT Ha pesialyju ceq0 / epad ocTBapyje ce NoJCMell/bHBOM HMUTALUjOM
ropopa dpyzoe KoMe ce, C N0O3UlMje CYylIepUOPHOCTH JAoManuX, NpUIUCYje
Hell03HaBame peasivja Koje 0CToje BaH rpajicke CpeJiMHe.

HecBakujaumy croj - ‘pukame KpaBe' — MOX/a YKasyje Ha TO Jia je y
O0BOM CJIy4yajy MOTHUB KpaBe Koja pude U3 je3epa HacTao TpaHchopMalyjoM
MOTHBa BOJeHOT 6UKa. BepoBamwe y BojeHOTr 6MKa je pacnpoCTpameHO Ha
TepuTopuju Cpbuje,ay HeKUM BapujaHTaMa GUKY ce IPUNUCYje OIyiallaBammbe
jakom pukom®. Ha moryhHocT fa ce pagu o 6uky ynyhyje u LiBujuheBa Ge-
Jiellka, mpeMa Kojoj ce y okosnHU [lnaBckor jesepa y LipHoj ['opu npuyasno
Jla ,MMa HeKa BeJiMKa pu6a, koja pude kao Bo“ (Lisujuh 1989: 167). OBakBa
Cy ce mpeJiamba MorJa 4yTH U y BacojeBuhumMa, oko Buorpagckor u lllumkor
jesepa (Bujuh 1989: 167).

JelHY ol BapHjaHTH Mpejama ca TEpUTOpHje jyro3amajHe Cpouje y
KOjuUMa ce NMOMHIbe BOJIeHU GUK 4YyJU CMO CpeJuHOM jaHyapa 2018. roau-
He of rocnoauHa Pamusa lllahuposuha, npodecopa y nensuju. Ilpegamwe
je ymaMTHO U3 CBOT POAHOT Kpaja, YI/baHCKOT MoJba Ha [lemtepu. Y wmemy
ce MOMUI-€ BOJIEHU OUK KOjU je HeKaZia uspawao nu3 Cpe6GpHOr je3epa, Koje
BUlIe He TOCTOju. Tpeba HAaOMEHYTH U TO [Jla Ce HeKalalllbe je3epo Hasla3u
Ha KpallKOM TepeHy, Ha KOMe Cy JaHac KOIIOBU MPKOT YIJba, Te je TepeH I10-
po3san. lllahupoBuh kasyje zaa je Ha [lemiTepy, Ha YIJbaHCKOM NOJbY HEKaJa
noctojaso Cpe6pHO je3epo U3 Kora je BOJeHU OUK U3/1a3M0 U MOPUO CTaja.
JenHora faHa je 4o6aHMH PELLINO A CBOM GUKY CTaBH YeJIMYHE POTOBE, KaKO
61 610 paBHOIMpaBaH y 60p6u ca BoJleHUM 6uKoM. [lycTuo ra je aa ce 60pu
C (bMM U HaKOH JiyTe 60p6e 06a 6uKa cy ,I0TOHy/Ia“ 1 HecTasa. [loce Tora
MeIUTaHM Cy JaHUMa, [IpeJ 3aJ1a3aK CyHLa, MOIJIM [ia 4yjy PUKY Koja je JoNHu-
pasia U3 TpeceTHUIITa, a IpecTasia je HAKOH HeKor BpeMeHa. /laHac ce ,10To-
JMHA"“ Wiu ,yToHyhe 3eMsbe” T/ie ce 60p6ba oaurpasa Ha3uBa bukosa pyna.

JleTasby, MONyT NOMHbakba KOHKPETHOT HAa3UBa je3epa U3 Kora je u3a-
11120 BOIEHU GUK, MUKPOTOTIOHUMA Ha KOM ce oJiurpaJjia 6op6a 6ukosa (bu-

% 3a meTa/bHe MOJATKE O NIpeJakbUMa C OBUM MOTHUBOM B.: Tpy6apan Matuh 20166: 169.
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KOBa pyTma), Kao U OIKC U3IJie[ja TOT MeCTa — BeJIMKe yBaJe Y KOjy Cy MOIJIU
ynactu 6UKOBH, Jile0 cy yobuuajeHe TeXHHUKe UCTHLaka BEPOJOCTOjHOCTU
Ka3WBamba, Koja ce MOCTIKeE ,[10jeJUHUM IIPUNOBEJAYKHUM CPeICTBUMA, HIIP.
HaBoheweM UMeHa akTepa jorabaja (...) ynyhuBambeM Ha KOHKpeTHa MecTa
(xpaj cena, fosuHa uTA.)" (hophesuh IlejoBuh, Puctuh 2017: 51).

AKo HaBeJleHO NpeJiakbe YIOpeAUMO ca ONIITHM MOJe0M KOjH je Ka-
paKTEepUCTUYAH 3a jY»KHOCJOBEHCKe BapujaHTe (MoJeJs je NpefoyeH y:
PagenkoBuh 1999; HopheBuh Benuh 2013; Tpy6apan, Matuh 2016a), yo-
yaBaMoO MOKJIallalha ¥ MUMOUJIKEHA Y OJHOCY Ha CHXKEjHY CXeMy OIHca-
HY Y HaBeJleHUM CTy/JujaMa. [J1aBHYy pasJ/iUKy npescTaB/ba MOTUB IOTOHYyha
6MKOBa y 3eMJby KOjH, KOJIMKO HaM je MO3HATO, [0 CajJila HUje 3a0eJiekeH Y
0BOM OGJIMKY*. YMECTO /1a ce MOpaXKeH! BOJIEHH OUK BPaTH Y BOJY U Jla BoJia
3aTHUM Ipecyuy (IITO je HajuellW enuJOr OBUX NpeJama), OBJe y 3eMJ/bU
HecTajy 0o6a 6UKa, a HA MecTy 6opbe cTBapa ce pyna. [lak/e, pyna HacTaje
y 3eMJbM Y GJIM3MHM je3epa, a KaCHUjU HeCTaHaK je3epa, KaKo UCTHUYe Ka3u-
Bay, HeMa Be3e ca 0BUM IpeJiakbeM. Joll jefiHa pas3JivKa U3Mehy 3aBplueTKa
OBOT U JIPYTHUX, MOTUBCKH U CIDKEJHO CPOJHUX Ipe/ara je U30CTaHAK MO-
THBa Ka3He ,Ko0ja CyCTHXKe 3ajeJHULY W/UIU JUPEeKTHe yYeCHUKE Y OBOM
norabajy” (Bophesuh besnnh 2013: 104).

MoTHB KOBama YeJUYHUX WU TBO3JIEHUX POroBa jaB/ba Ce ¥ MHOTUM
BapujaHTaMa u3 ucrouHe Cp6uje.” [[pema muibery /by6unka PajenkoBuha,
KOBame ,JieJId BpeMe Ha OHO IIpe KOBaa, Ka/ia je HEIPUKOCHOBEHO rocno/ia-
puJI0 XTOHCKO 61he y 06/IMKy GMKa, M OHO ITOCJIe KOBama, Kajia To 6uhe 61Ba
npo6o/iIeHO U TMOopakeHO IBo3JleHUM InusbkoM“ (PagenkoBuh 1999: 262).
[llahupoBuheBa BapujaHTa BehMHOM MOTHBa (IPBOOMTHA JOMMHALUja BO-
JleHoT 6MKa IPOCTOPOM OKO je3epa, Haopy:KaBabe JjoMaher 61Ka rBo3/leHUM
poroBuMa, 60p6a 6UKOBa U Jp.) OArOBapa OHKWMa ca UCToKa U jyra Cpbuje, f0K
ce 0J1 ’bUX pasJIMKyje NPHUCYCTBOM MOTHBA 6UKOBA KOjU IPOIAJajy y 3eMJbY.

HHcnupucan oBuM npejameM, lllahupoBuh je Hanmucao npumnoBeT-
Ky KOjy HaM je oCcTaBUO y pykonucy (6yayhu ga Huje ob6jaB/beHa), a MU je
0BOM NPWJIMKOM Ipusaxemo (B. mpusior 2).° [Ipename koje je llahuposuh

* MoTtuB najja 6uka y 6e3naH HaBoau AnoctoJ [lon-JoBaHOBCKH, npodecop u3 CKomba.
CTpaliaH GUK je ,Ha LIK/baTe POrOBe HATUILIA0 CTOKY U JbyZe" Ha IIaHUHU KuTka. [Ipema
CaBeTY HEKOT CTaplia HAYMHLEHO je ,,pyro6HO MIALIK/I0" KOje je MOCTaB/beHO Ha Py6 MOHO-
pa, ,a 6UK Kako yrieJa 6ayKka cronaJiHe ra rposa, puKHe CUJIOBUTO /ia Ce CBa ropa npoTpe-
ce, jypHe japocTaH U ca rpAU/IOM Ha poroBUMa npomnazaHe y 6e3aaH. Hapos ce Tako Kypra-
JIMllle HaNlacTH. Y UCTH Yacak, 6MCcTpa MOHOPHHUIA [TOJ{HO IIaHUHe KUTKe 1ocTaHe njpBeHa
0/1 GUKOBE KPBH LITO Ce UCTOYH, Te je npo3oBy LipBeHa Boga“ (MusojkoBuh 1985: 15-16).
® Buiie o oBoMe BuzieTH y: Kpctuh 2014.

¢ [lpunoBeTKa Npe/iCTaB/ba 3aHHMJbUB U NIAXKHbe BpelaH NpUMep ayTopcke o6pase ¢oJi-
KJIOPHHUX MOTHBA, l1a MOXKe MMaTH 3Hayaj 3a Ipoy4yaBarbe NMOCTyNnaKa ayTopcKe CTUJIN-
3auuje GOJIKJIOPHOT MaTepHjaia, YuMe ce MU HeheMo GaBUTH.
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HCIpUYao nojy/japa ce y roTOBO CBUM eJieMeHTHUMa ca CTUJIU3aLUjoM Y YBO-
Jly IpUINoOBeTKe. 3a HAC je UHTepecaHTHA u3MeHa Kojy llahuposuh yHocy,
“cTuyyhu lboMe KOHTpACT Ha pesaluju domahe / dussme. Haume, y npesamy
ce moMUme 6UK (M3 cTaja), a y NpUIoBely — Bo, To ,ynyhyje Ha pas3iu-
Ky Ha peJlaljdju KyJaTypa — HNpUpoja: KyJTHBHCAHA »KUBOTHHbA, JbYJICKOM
WHTEpPBEHLIMjOM NIPUNPEMJbEHA 32 PaJ, ¥ II0/bY U CJyKeke YOBEKY, MOXe ce
CYKOGUTH C IPeICTABHUKOM HCTe BPCTe KOjU MMa CHAry U 0CO6UHe CTUuxuje”
(hophesuh IlejoBuh, Puctuh 2017: 53). ¥ npumnoBenu ce feTa/bHUje OMU-
Cyje HecTaHak OMKOBa: ,/lMBOWa HAaCpHY CBOM CHaroM Ha BOJ€HOT OHKa
caBHjajyhu My IJ1aBy Koja fgoTade 3eMJby. /lMBOHA jolll jaue HACPHY U... GUKO-
BU oJljeiHOM HecTazoue.” OBakaB OMUC MOrao 64 yKa3uBaTH Ha TO Ja GU-
KOBH HECTajy YPOHHUBIIU y 3eMJbY jep Ha TOM MECTy HacTaje pyIna, LITO He
KOpecnoH/JUpa ca yobuyajeHuM elnuoroM y KoMe ce BoJeHHU 6UK Bpaha y
BoAy. Ho, 1 lajbe ocTaje 0OTBOPEHO NMUTab€e HENOCTOjaba OBOT je3epa JlaHac,
Tj. MOoryhe UMIUIMLIMTHE Y3pO4YHO-NIOC/AeIUYHe Be3e u3Mely HecTajama BO-
JleHOoT OMKa U HecTajakba CaMor je3epa, MaKo ayTop NpUIIOBETKe cMaTpa Ja
Ta Be3a He IOCTOjH.

[ToTBpAy ¥ AonyHY Npejama ca [lemTepu Hajla3uMo y CTUIU30BAHUM
3anucuma bpanucinasa M. Bykosuha (Ljpuu Bpx Ha Poro3uuy, kpaj Hosor Ila-
3apa) u Baaagumupa boBaHa (cesia oko peke CuTHHIle Ha KocoBy).

Jesepo Ha llpHoM Bpxy

[Ilpepame Kaxe Aa je jesepo Ha l|pHOM Bpxy, Ha nJIaHUHU Poros-
HHY, OUJI0 OTPOMHE yGHHe. Y 1heMy je )KMBeJia HeKa aJia U ipyre yT-
Bape Koje cy ce MOrJie IPeTBOPUTH y OMKa, OBHA U JIpyTe )KUBOTHUIbE.
C mposbeha, ka/; ce 1uBajie 3abpaHe y cesilMa, 400aHU CY CBOjy CTO-
Ky TOHHUJIM y IJIAHWHY ¥ TaMo KUBjeJid y 6auynjama. CTOKY Cy NMojusu
jeIMHO Ha je3epy, jep BoJie ApyTrAje HUje 6UI0. A oHZIa 6U U3 je3epa
M3J1a310 OUK, OBAH WJIM japal ¥ BOAHO 60p0Oy ca KUBOTHHAMa CBOje
BpcTe. icTOBpeMeHO Cy Te )KMBOTHIbE U3 je3epa omJiohaBaJsie CTOKY.
WUpyher mposbeha, kajja 6M 406aHU MOHOBO JOTjepasii CTOKY Ha
jesepo, cBa MuiaZiyH4a/ 641, Ha IJ1ac XKUBOTHIbE CBOje BPCTe Koja 61
ce TojaBuUJIa, OZJIa3uJa Y je3epo. AKO 6U ce, Ha TPHUMjep, MOjaBHO
OWK M PUKHYO, CBa OM Herosa TeJiaJ, OTHILIA y je3epo, a OH GU BO-
1o 60p6y ca octaauM 6ukoBruMa. Kasa 61 6uo uchamas oJ; porosa,
CKO4YMO 61 y je3epo U cBa 61 BoZa GUJIa [[pBEHA OJf HberoBe KPBU. A
OH/la OM aJia U3allja U3 je3epa y3 OrPOMHO TaJjacarmke BOJEe U CTpa-
BUYHOM PUKOM IJIAIIKJIA CTOKY M Yo6aHe. Tasacu Bozie Cy moHeEKas,
O6MBaJIM TOJIMKU /1A CY IaBUJIH CBE KUBO HAOKOJIO.

OBakBU cJyy4yajeBHU Cy ce gorabhasu u ca OBHOBHMA U japueBHUMa.
MjemiTaHMMa OKOJIHUX CeJia je CBe OBO JI0jaJJUJIO, 1A Ce JOTOBOpe Jia
3amno/ie jesepo U Jja TUM HeMaHUMa CTaHy Ha Kpaj. OcTpuriu cy crta-
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Jlo oBala LpHe 60je 6e3 GU/bera, jep paHUju MOKYIIAjU ca OUjesoM
BYHOM HHUjecy ycnjesiu. CjepaBy ByHy Cy CTaBUJIM IO rpejiaMa Koje
Cy Ha oipeheHy Ay6UHY IOCTABUJIM Y je3epo U Ta CjepaBa LijpHa ByHa
HHUje BUILe Jlajla HeMaHHUMa Ja usabhy Ha noBpuuHy. [locauje Tora
Cy Ce y OKOJIMHH II0jaBUJIM MHOTH U3BOPU HCIOJ je3epa (Bykosuh
1987/1988: 31).

Wy 0BOM TeKCTy you/bMBa Cy 3HaTHA OJCTyNama 0/i IPeTX04HO ONuca-
HOT CHPKejHOT MO/ieJia, TUIIMYHOT 3a jyrouctouHy Cp6ujy. BoneHu 6uUK je Tek
jemHa of ,yTBapa“ Koje 06uTaBajy y je3epy. [lopex mwera, Ty *KMBe BOJEHU
japan, BogeHU OBaH U 3acTpalyjyha asa (crmoco6Ha Ja cTBapa TaJjace Tako
BeJIMKe ,Jia Cy JaBUJIU CBe )XKUBO HaoKoJ10"). /leTa/b KOju TOBOPHU O TOME Jia
Bpahame y BOAy HCKpBaBJ/beHe U MOBpeheHe BojleHe XKUBOTHbE (B0JIa, japLia
WJIM OBHA) U3a3uBa JbyTHY ajle (,0HJa 64 ajla h3alljia U3 jeepa y3 orpoM-
HO TaJjlacakhe BOJle U CTPABUYHOM PUKOM IJIAlIUJIA CTOKY U 4Yo6aHe") UM-
IJIMIUTHO ynyhyje Ha Be3y U3Meby oBUX JleMOHCKHUX 61ha 1 Ha MoryhHOCT
Jla je ajla HeKa BpCTa 3alUTUTHUKA OCTaluX. CBe :KMBOTHIbE y KOje ce MoIJIa
NpeTBOPUTH aJia, Tj. BOJEeHAa HeMaH, MyLIKOT Cy 110J1a, Y3 TO Cy porarTe, IUTO
ce ykJana y ¢oJKJI0pHU 06pa3all Be3aH 3a XTOHCKO oGeJiexkje BoZleHe He-
MaHu. OBOM U JIpyrMM BapujaHTaMa Ipejiaka 0 BoJeHOM 6uKy Ha Baska-
Hy 33jeJHUYKO je IITO je BOJleHU OUK OIJIOJIMO CTOKY M3 CTajia, Tj. AJoMahy
CTOKY, a 3aTUM [JI03UBambeM ,y3UMao“ MyIaAyHIe K ce6u.’” Kpaj npenama je
cnequduyaH: MeIITaHU Cy OCTPUIVIM L[PHY BYHY ca CTOKe, mopebasnu je
[0 rpejiamMa Koje Cy CTaBWJIM y BOJy, U Ha Taj HAYMUH Ce PelLInJIM HeMaHHU.
3aHMMJBHUBO je TO LITO ce 3a N06e/y HaJi HeMaHHU yNoTpeb/baBa UCK/bYUHUBO
[[pHA BYHAa, U TO 0O/ ,0Balja I[pHe 60je 6e3 6usbera“, a Moryhe je fa npHa 60ja
yKa3yje Ha CJMYHOCT ca BOJIeHUM OHUKOM, KOjU ce yIJIaBHOM OIHCYyje Kao
ouhe npHe 60je. CaMm Kpaj, y KOMe ce TOBOPHU O MOjaBX U3BOPA IMOJ BOAOM,
jenaH je on yo6HU4yajeHUX 3aBPIIHUX MOTHBA Y OHOM THIY CHXKea KOju Mo/l
pa3yMeBa 3aTBapame MPBOOUTHOT U3BOPA BYHOM®, IPH YeMy HAallOMUEEMO
Jla OBOT MOTHBA HeEMa Y BapujaHTH 3abesiexkeHoj Ha [lemtepu.

Ofctyname 0f, CHKEJHOT MoJieJia CKULMpaHor y ctyaujama Jb. Pagen-
koBuha (1999), C. Hopheuh Benuh (2013) u 'B. Tpy6apan Matuh (2016a)
yoyaBa ce y U30CTaHKy CyKob6a JjoMaher u BoieHOT 61MKa ONIpeMJbeHOT I'BO3-
JleHHM pOroBMMa, I1a ce OACTylame BUJU Kao [IoMepame Ka CHXKey 0 BOIU
KOjy ceJbaHM 3allTUBAjy BYHOM HaKOH IITO Ce HEKO yAaBuo. OBakaB ce Mak
cuke cpehe u Ha TepuTopuju cesa llepoBa, Kao U Ha TEPUTOPHUjU NMUPOT-
ckor cesia Kamuk, anu ce, kako Jlejan Kpctuh uctuye, y Bapujantu us Kamu-

7 Bulile 0 0BOM MOTHBY y nipeJiatbuMa BuzietTu y: Tpy6apan Matuh 2016a: 264.
80 60ju 6uka Bulile BuaeTH y: Tpy6apar Matuh 2016a: 255.
 Buite o oBMe BujieTH y: Kpctuh 2014.
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Ka He MOMUIbE BOJleHU OUK MaKo ,je jacHO Ja je ped 0 BapUjaHTHU Y K0joj ce
Melllajy JIereH/ia 0 BOJIeHOM OGUKY U JiereH/ja o 3aTBapamwy usBopa“ (Kpcruh
2014: 175). Ha ocHOBYy npejcTaB/beHUX Npefatba ca [lemtepu u ca LpHor
Bpxa (Porosne) moryhe je youuTu napasjieHo IOCTOjarbe JIBa CHXKejHA TUIA
y KOojUMa ce jaB/ba BOZEHHM OHMK: a) MOJieJl ca MOTUBOM pamaBama OMKa U
IEeTr0BOT HecTajama y BOJH, a KAaCHUje U IpecyliuBambeM Te Boje; 6) Moze
ca MOTHBOM 3allTHBaka BoZe BYHOM. [IoTBpAy nocTojama NpBOI CHXKEJHOT
Moziesla y jyrosamnaaHoj CpOuju HaJasMMO W y BapHWjaHTU ca LEHTpaJ-
Hor KocoBa. 3anuc us pykonuca /lene [le6e/pkoBuha (boBan 1980) orBa-
pa MoryhHOCT mupewa Malle KyJTYpPHOT NPOCTOopa Ha KOM Cy noTBpheHa
npeJiaba NpPBOT CHKEJHOT THUIIA.

BoaeHu 6uk

Y CUTHHULM ce Hajla3e CTpaLIHO Ay6OKa, Jla)kHAa MecTa, BUPOBH,
KOjH Bapajy JbyJie Te ce IPU Kylakby UM NIpeJlakewy IPeKo e JjaBe
v yronyjy. Hema sieta u 3uMe Jja ce 0 KOj 4OBeK He yZaBu y wy. He
CTOju oHA 6e3 Kypb6aHa HU jefjHe roAuHe. [laBU OHA JbyJie U Kaj je
BeJIMKa U KaJ je MaJa.

Jena v sbyAu Kaj ce yde fAa MauBajy y CUTHULM OHU IpaBe
o/l lIeBapke M MeKMIlIa cHomuuhe MaJje na Type Hoj IpyAuMa U
MuIIMhyMa a OHJ,Aa pyKaMa Ter/by BOAY KOCHILITaMa, HApOuYUTO 3a
6J1aTO HauumeHa. Heky cy npaBU/IM CHONIOBE M OHAKO NMPOCTO Kao
JlpBa TOBAapuJIM ra a JAPYTrH Cy ra Kao wyMmy okpehasu u ToBapu-
J1 ra. busiu cy oHza 06pU M CJI0XHU pajleHUIy na cy cjabuMa ca
jaKOM CTOKOM CBOjOM TpuaJ/iyd y TOMoh U KoJla HaTOBapeHa UM Ba/iU-
JI1 U3 6s1aTa. Bulle nyTa je 671aTO 0CTaJIo HEITOKOLIEHO KaJ, Cy 6uJia
KHUIIOBHTA JIeTa jep ce HUje MOIJIO YJIa3UTH Y kheMy 0/ BeJIMKe BoJie
a HUje MOTJIO HY Ha Cy LM Jia Ce CTyMNa y ’beMy Ha CBUM MeCTHUMa 360r
nexehe Boje.

[Ipuyajy ce/palln M3 OOJMXKHEUX ceJla, HApOYUMTO PabGoBuaHy,
KaKo ce je Ty N0jaB/bUBa0 BOJIeHU OUK KOjU je Tp4yao y 6JIaTy WU
MYTHO BOJY Ma je TYKAo HUXOBY CTOKY a KaKo Cy OHU Y TO BpeMe
MMaJiu J06py CTOKY Kao ¥ GMKOBE, TO Cy FbMXOBU OMKOBU TpYaJu Ha
rJlac BoJleHOT 6MKa U 4ecTo Cy ce TYKJU. PasyMe ce, BoZileHHU je GUK y
CBaKO BpeMe IbUX TyKao. 360r Tora cy MopaJii OBU IPaBUTH CBOjUM
OGUKOBHMa >KeJbe3He pOroBe Jla My ce Mory oaynupaTtu. OBakBu 6u-
KOBH 0CBajaJIy Cy ra U Z10J1a3UJIU Cy ca KpBaBOM I[JIaBOM U POrOBUMaA
kyhu (bosan 1980: 106).

y HaBeJEeHOM TEKCTY, KOjI/I CaIpXKU JOHEKJIEe peAYKOBAH CHUXKe ITpeaaba

KOje CMO pa3MaTpaJ/id, yobu4ajeHu [ileo enujora 3anpaBo je NpeAcTaB/beH
Ha camMoM noyeTKy. OBJie ce TOMUIbe GUK KOjU je Tpyao Mo 6J1aTy U MyTHO
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BOJY, LITO He HAJA3UMO y NelITEPCKUM NpHUMepPHUMa, alv je 6J1aTO Kao Me-
CTO HE[OBOT CTAaHULITA YOOUUYajeHO Y Apyrie 3abesieKeHUM BapHjaHTaMa.
3aHMMJbMB je U N0YeTaK y KOM Ce NOMUIbE peKa ca MyHOo BUpoBa. [lomTo
peka HUje yobUuyajeHO CTAaHUILITE BOJAEHOI OGMKa, OBO ce objallmbaBa TUME
LITO Ce BOJAEHU OMK HaJjlasu y 6JiaTy yHOM BOZe, OKpaj peke. [lomumame
JbYJICKe KPTBe, Tj. MellITaHa KOjU ce /jJaBe Y BUpOBUMa CBaKe ToJHHe, MOX/a
61 ce MOIJIO [TOBE3aTH Ca yTHLajeM IIpe/icTaBa O BOJEHOM OUKY.

[Ipenama o BOgeHOM OGUKY, YMjU Cy MOTUBH JleTa/bHUje NpeCTaB/beHU
y pazny Jb. PagenkoBuha (1999), ocum Ha Teputopuju Hosor Ilasapa,
Pu6apuha, [lemtepu, Porosne, KocoBa (cesa oko peke CutHuiie) u lipHe
lope, cpehy ce u Ha Teputopuju Mbapckor Kosamuna (Boxosuh 1997)
u Metoxuje - llpHa Bpana (Ilogpuma) (Quaunosuh 1967). Cakyn/beHU U
mpeJicTaB/beHU IOJAllM, YUHU ce, oMoryhaBajy Aa ce onpTra apeaas y KOM
je moTBpheHO mpejiamhe 0 BOJIEeHOM OUKY, ajii 61 32 GOpMUpabe jaCHUje U
Npely3Hyje CIMKe CBAKaKO OUJI0 HEONIXOAHO 00aBUTH 1M PaA UCTPAKUBakba.
Wnak, nogauy U3HECEHU Y OBOM pajly [0NyHaBajy AesoBe cjarajulie Be3a-
He 32 CJINKY O pacnpoCTPabeHOCTH BepoBalba Be3aHUX 32 BOAEHOT OUKa U
ca ’bUMa CKOMYaHUM npejabuma.’’

Ha kpajy Tpeba 3ak/by4uTH Jla Ce BOJAEHU OUK UJIU BO, Y HEKHUM CJy4a-
jeBUMa YakK U japall UjM OBaH, [10jaBJ/byjy Ha NOAPYYjy pasMaTpaHUX pervja
y pa3JnuuTUM GOJIKJIOPHUM U KIbXKEBHUM KaHPOBUMaA (Ipe/iarbe, TPHUIIOo-
BeTKa U [lecMa), a/ld U Y pasjIMuUTUM CHXKejHUM MojeauMa. McTpakrBamwa
Ha LIKPEM TepeHy, IocebHO y ceJiMMa y KojuMa nocrtoje crajahe Boze, fo-
IpuHesa 64 AoNyHkaBamy Kopiyca rpahe u yTBphuBamwy CUKejHUX MoJiea.

10 TIpersieioM ujajieKaTCKUX peYHHKA M3 06J1aCTH KOje Cy je3WYKH U KYJTYPOJIOIIKH
HajcpoAHHUje TepeHy jyrosanagHe CpOuje AOLLIX CMO A0 3aK/by4yKa /1a HU Y jeIHOM HeMa
Mo/laTKa y Be3U ca BOJeHUM GUKOM IO/ OApeHUIIaMa 800d U GUK, IITO CBAKAKO He Mopa
3HAYUTH Jla peasivje U CUHTarMe godeHu OuK 3aUCTa HeMa Ha UCTPaXKMBAHUM TepeHU-
Ma (Bykymupuh 2012; F'arosuh 2004; EnesoBuh 1932; CtujoBuh 1990; hynuh u hynuh
1997).
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MMpunor 1

1. Meurvep (Yraamcwo nose) 4 PuGapuhe
z. Hosw TMasap 5. HBapcxn Kosanmi
3- Porosua (Lpw spx) 6. Pobozue (Pabosue)

I'paduuku nprkas o6paheHor apeasa
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[Mpunor 2

BprTaua

(Y Yewarckom nosy, 6ausy cena Tysurbe sezenda kaxce da ce Ha-
sna3u BUKOBA PYIIA, da ce my oduepasa 6umka 8o108a-6uxkosa u da cy
nomoxyau y moj nposaauju. Haume sodeHu 6uk je ussaasuo u3 Cpebpe-
Hoe jezepa Ha [lewmepu u Mmopuo cmada 2oeedu okoso0 jezepa. Cynpo-
cmasuo My ce jedaH 80 U OHU Cy NOMOHYAU Y pyny.)

[IposopaH ¥ cuJaH ryac npo6yau Xasupa M3 KOLIMapHOT CHa
KOjU MY je BUIlle 6MO0 TeXKaK ToBap Hero crac 3a ofgmapame. llno fax
je Tpyao M CKyIJbao roBesia Koja je 6011kao 06a/ ¥ oHa 6jexasia a OH
Tjepao ¥ Bpahao. Jol jefHOM ce orJyiacu M ca/i OH pa3a3Hajie Ja je
pYKa 6uKa U Aa fjo1a3u u3 CpebpeHor jesepa. - 000, a HUje [luBOWma
M3UIIA0 U3 Topa? — 3a4yAu ce Xasup.

CkouM U3 NocTesbe, HATy4e YaKkuMpe* U jamaan* u oHako 60c
H“cTpya HamnoJsbe. [loryesa no TopoBMMa M BHU/Jije Zia Cy CBa romeja
MMPHa, JIexke U IpeKuBajy. [loHeko TeJie CTOjU U Mallle pernoM. Xa3up
npoureta 40 JJUBOme KOjU CBe3aH jaKUM JIaHLeM JIeKH U [IPeXUBa.
BpaTu ce Te ce cnyuTy, y caj, Beh, xsagHy nocresmy. Kako je npouie-
TOC HUCTepao CTOKY Ha McHally crnaBa y Kyhepy* v yyBa BeJIMKO CTa-
Jlo roBesiu. Hamacao ux je oko jesepa Ka/j je BpujeMe nomnacka* v kaja
Tpebajy MJaaiouHe* KpaBe IOMYCTH, 0OZ]MODe Ce /10K je jaka BpyhHHa,
a Ka/J npexJjiaZjid NyuITa UX a OHa 110 HaBUIIM YCTa/bEHOM CTa30M Te
y LIyMy, V¥ XJIaZIOBUHY.

Huje morao Buie fa 3acnu. OHO IITO je 4yO YCeJHUJIO MY Ce y MUC-
Ju. Huje morao 4yja fja ce Ha4yAu M HELITO ra Taye /a Ce HajexHu.
CBe My ce YMHMJIO Jla IJlacakbe HaJIMK pUKe OMKOBA [J10J1a3U U3 je3epa.

Jlok cy >xeHe My3Jie KpaBe TaMaH HaTOBapHllle ITPYT/be Ha IJa-
BE U 0JI0llle TpeMa MJleKapy™*, IpoJIOMHU ce pUKa U U3 je3epa U3POHHU
LpH 6K ca yTrUM poroBuMa, Tpecyhu ca ce6e BoAy U TAaKO HEMUPAH
Y a3ruH* ynete mebhy roeesa Xasuposa. Hekosnko 6MKoBa U KpaBa
0CTaBH 3a CO60M y KpBU. Tako pacTpojeH y TPKY CTHXKe U Y Apyra
CTa/ia ¥ HalpaBH Aap Map. CBM 406aHU Y YyAY U CTpaxy nocMaTpaxy
4yyAHY nojaBy He ycyhyjyhu ce fa 6uso mta yuuHe. Kako je uspo-
HMO U3 je3epa TaKo ce U BpaTH. Jesepo ce yMUpH. Yo6aHU cakynulle
pallTpKaHa yIjalleHa roBejia, IPUKyNUile MPTBa a pawbeHa ocTa-
BMIIIe KOJi CTaHOBa* /1a ce ornopase.

Op Tora jyTpa BpJio YeCcTo 0jaB/bUBA0 Ce OUK U NMPaBHO LITETY
0KOJIO je3epa.

JenHora AaHa cTUXKe OUK omeT y Xa3upPoOBO CTaJ0 U MoYe Ja npa-
BU IITeTY. Y jeJHOM TPEeHYTKY 3aJjieTe My ce /lUBOWma U OHHU ce MO-
yemte 6octu. OfjelHOM GUK U3 je3epa oTpya Te y jezepo. Mox/a je
0’KeJIHMO I1a HUje Morao BUIlle ja 61Ba OKOJIO je3epa.
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BujgeBmu To fa /luBowma HeMa CcTpaxa oJi BoJieHOT O6uKa, Xa3up
o/ie 10 CTapor o11a /la y3Me U3yH* 1a HapaBU rBO3/leHE POTOBE BOJIY
KaKo 61 ce MOrao HOCHUT ca 6ukoM. OTan ra ynyTH MajcTopy Koju he
My Haj60Jbe HAallPaBUTH TO IITO xohe.

Xa3up yxBaTu /[luBOomy, HaTyde My yJap Ha IJlaBy U mohe
Majctopy. Ljno naH je 60paBro KO/ MajcTopa KOjU Ce CBOjCKH TPYIHO
Jla HampaBW POTOBeE LITO YOUTAYHU]e jep je ¥ OH 4yo 3a yyZHa 6UKa
M3 je3epa KOju MpaBU TAaKBy LITeTy 4yobaHuMa. Kaj 3aBpiiu, HOBU
rBO3/leHH POrOBU ce 3abujesienie Ha /luBomUHO]j ry1aBu. Bpatu ce
Xa3up npeJ akmamM* u njaaHuHke* ce yyaumie. Kommuje gohore ga
BU/Ie Yy/IHe POTOBE U y ce6Gu ce momoutuile 6ory Aa /luBoma Hajjjaua
BOJIEHOT 6UKa, /1a KypTaJuile* Hapo/ U CTOKY OJf ihera.

[Ipohe Heku fAaH. JeAHOr jyTpa MOHOBO Ce MPOJIOMH PUKa Haj
jesepoM. BoseHu OUK, MyH CHare W KeJbaH CJ060J€, V3 PUKY U
O0yKy nsube U3 jezepa Te M0 CTaZMMa MoYe Jia YUHU WTeTy. Y Xar*
je 3apo6uo yo6ane. Kaj ce mpuMaue BojieHU 6MK Xa3UpOBOM CTaAy,
JluBoma, move /1a Oyye v pude, u3a3uBajyhu BoseHor 6uka. [[pumave
ce BoZieHU 6UK /luBomU Koju My ce u3beuu. [lovelie ce peGpUTH U
CTpallMUTH jeZlaH APYToOr. Y jelHO BpUjeMe IpyHYIllle pOroBHA O poro-
Be. [louewe jegan apyrora ygapaty poroBuMa. Ckadyy yenyTuHe* ca
BOJIeHOT OMKa a U ca /luBome. JelaH [pyroM HUCY Jajiyd MoryhHocCT
Jla ce HaAMyzpe y cHasu. [lode ce KynuTu HapoJ Aa riega 6opoy
YyyAHUX OUKOBA, 60pOy KOjy HUTH je KaJ BUAUO, HUTH he je nkaja
BU/JjeTH. bop6a HUje jeraBasia. BosioBY cy HacpTasu jesjaH Ha Apy-
ror. BojieHu GUK je 0/ CUJIMHE U a3TUHJIYKa aTaKoBao /0K je /luBoma
OpaHHO CBOje CTaJ0 ¥ YacT CBOjUX ra3/a.

PamTpkaHe rpyne ¥ rpynuiie HUjeMoO M IOMHO Cy MmocMaTpaJie
oBy 60p0y koMmeHTapuinyhu u auBehu ce GukoBruMa. Kako je mouyesa
TaKO Ce ¥ HacTaBuJIa 6op6a He mpecTajyhu HU 32 TpeHyTaK. BUKOBH
cy GUJIM pUjellleHU /A jelaH Apyrora JJoKpajuye, Kako 6U jeiad 610
nobGjeAHUK U Ipey3eo cBa cTaja oko CpebGpeHor je3epa. 3eMJba ce
yrubaJsa noj ssuma. Jbyau cy ocjehasu nojpxraBame Ti1a. Oryriaa-
Jla Maca Ha yJZiaplie porose o poroBe na 4 He 4yjy caMo IJie/iajy 1Ta
he 6utu cneneher TpenyTka. Hajsaz ce moueme ygapatu Ha jeZJHO
MjecTo He u3Muuyhu fasneko. CToju npacak, CBe ce Kao HEellITO JIOMU
UcIpes nocMaTpaya, Ipacak yJapala 4 cBe jaye NoJpxTaBame TJa.

Y HajkeurheM HaJseTy /IUBOWA HACPHY CBOM CHAaroM Ha BOJEHOT
6uka caBujajyhu My rjaBy Koja JjoTade 3eMJsby. /luBoma jour jaue
HAaCPHY H........... OUKOBU OJjjelHOM HecTajolle. Tpsbajy nocMaTpayu
04YM y HeBjepHUIM J1a 06a 6uka HecTajolue. [loTpaja uyheme jour koju
TpeHyTaK 0K Ce HEKO He O/IBaXKM Jja IOTPYM [peMa MjecTy Thje cy
UX 33U NyTa BUJjEJH Y KeCToKoj 6opbu. Kajg cturome ymaso
HEKOJINKO HUX He Tomnajaile y Ay60Ky npoBasujy. Huraje 6ukoBa
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HU Tpara HHU Ijaca o/ bUX. 3aBUPUBaJIU Cy ca CBUX CTpaHa. Ucnipen
IbUX je 3janusia Ay60oKa NpoBaJivja U HUIITA BUIIE.

[Ipuuasian 61 Ha Kpajy OBe JiereH/le YBUjeK 3aBPLINO KOHCTATa-
I[UjOM:

Jow u dam daHac ce uecmo yyje npacak u nodpxmasaree 3emsbe. OHU
ce 6ujy Headje Ha dpyau caujem, 3Ha4u 6opba u da be mpaje.

OT Taga Hapoj oBy noTtosuHy npo3Ba BUKOBA PYIIA na u nan
JlaHac CTOjU ¥ pyla U Ha3uB.

PeyHUK Mawe MO3HATUX pedu

[ornacak — IoJJHeBHa My>ka KpaBa U oBala

YaKIIKMpe — BpCTa NaHTaJIoHa

a3rUH — jaK U HaJJMeH

aKiaM — Mpak

W3YH — JONyIITewe, ,03B0JIa

KypTa/JMCcaTH — 0CJI060AUTH

kyhep - ucneteHa kyhuna 3a jeJHy 0co6y y K0joj je cmaBao 406aHHUH KOJ,
craja

MJIaJl04He KpaBe — TeK OTe/beHe KpaBe Koje UMajy J0CTa MJIMjeKa

MJIeKap — noce6Ha srpaZiviia 3a YyBame MJUjeKa U M/be4HUX NPOU3BO/a,
chpa U4 KajMaka

IJIAHMHKA — »K€Ha y IVIJaHMHU KOJ, CTa/la Koja je MysJla M IIpaBMUJIa CUD U
KajMaK

XaJl — MyKa, HeBOJba

YenyTHHe — IUjeJIOBU KOXKe KOjy LIN/baTH POTOBU KUAAjy ca 6HKOBa

LITPYI/ba — APBEHA II0CY/a y KOjoj je KeHa My3Jla KpaBe U OBLe

Pamus [llahupoBuh
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Variants of Narratives on Water Bulls in Southwestern Serbia
and Culturally Related Areas

Nina Aksic¢

Summary

The paper is based on presenting and analyzing new folkloric material about
water bulls and cows: two legends (one etiological and other pseudoetiological) and
a short-story inspired by the first one. By presenting this material, we tried to give
our contribution to the research of narratives about water bulls on the territory of
southwestern and southern Serbia and a part of Montenegro, where scarce folkloric
material of that kind has been found. The presented material is observed in the con-
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text of folkloric materials previously published and collected in the mentioned region
and in other parts of Serbia. At the end of the paper, a map of the area in which the
discussed materials have been recorded is offered, which can be useful for future
research of the topic.

Key words: water bull, water cow, southwestern Serbia, etiological legend
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