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»ARUSSIAN CHOIR THAT RussiA HAD NEVER HEARD BEFORE™
THE DON COSSACK CHOIR SERGE JAROFF ON THE CONCERT
STAGE IN THE INTERWAR BELGRADE'

Marija Golubovié*
Research assistant, Institute of Musicology, Serbian Academy of Sciences and Arts,

Belgrade, Serbia

,PYCKH XOP KOJU PYCUJA HUJE YYAA":
Xop AOHCKUX KO3AKA CEPTEJA JKAPOBA HA KOHIIEPTHO]
CLIEHU MEBYPATHOT BEOTPAAA

Mapuja T'orybosuh
HCTPaKHBAY-IIPHITPABHUK, Mysukosouku HHCTUTYT CpIICKe akapeMuje HayKa i
ymerHoctH, beorpap, Cpbuja
IIpummeno: 15. MapT 2020.
Tpuxsaheno: 1. Maj 2020.

OpurvHaAHYM HayqHHU Pap

ABSTRACT
After the October Revolution, the Russian tradition of spiritual and folk choral
singing was introduced to the whole world by the active work of choirs that
appeared in exile. The Don Cossack Choir Sergei Jaroff and the Metropolitan
Choir of Alexander Nevsky Cathedral in Paris under Nikolai Afonsky, were two
unique choirs that stood out over time.

During the interwar period Jaroff’s Choir performed ten times in Belgrade with
great success. The capital’s press announced them with great enthusiasm and the
first Belgrade concert attracted the attention of significant critics such as Miloje
Milojevi¢, Branko Dragutinovié,Viktor Novak, Jovan Dimitrijevi¢ and Petar
Bingulac. The day after their first concert in Belgrade in January 1929, The Don
Cossack Choir Serge Jaroff attended a reception at the King Alexander’s Court,
who honored them on this occasion.

*  OBaj paa je HacTao y OKBHpy HayqHOUCTpaxuBauke opranusanuje (HI1O) MysnkoAOmIKI MHCTATYT

CAHY, xojy ¢punancupa MUHHCTApCTBO IIPOCBETE, HayKe U TEXHOAOIIKOT pa3Boja Baaae Pemrybanxke
Cpbuwje.
1 masa.dj.golubovic@gmail.com
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The study of their performances in the 1920s and 1930s in Belgrade is based
on domestic periodicals of that time and archival material from the Archives of
Yugoslavia.

Keyworps: The Don Cossack Choir, Serge Jaroff, interwar period, Belgrade, king Alexander
I of Yugoslavia, Miloje Milojevi¢

ATICTPAKT
Hakon OkTobapcke peBOAyIHje y eMUTPAIIHjH CY HACTAAM XOPOBH KOjH Cy CBOjUM
aKTHBHHM ACAOBAEEM I1e0 CBET YIIO3HAAU C PYCKOM TPAAHMIIUjOM AYXOBHOT K
HAPOAHOT XOPCKOT [1eBakba. /ABa jeAMHCTBEHA XOPpa KOja Cy Ce BpeMEeHOM II0CeOHO
u3ABOjrAa 6uan cy Xop aoHckux Kosaka Cepreja YKaposa u MUTpOIIoAHTCKY XOp
npu Llpxsu Cs. Aaexcanapa Hesckor y [Tapusy xojum je pykoBopuo Huxoaaj
Adoncku.

Y nepuoay usmehy aBa cBercka para Xop XKaposa je ¢ BeAukuM ycrmexom
rocToBao aecet myTay beorpaay. IlpecTonmyka mramna HajaBAUBAAQ je BHXOBA
rOCTOBaba C BEAUKHM EHTY3Hja3MOM, a IPBU OEOrPajCKH KOHI[EPT IIPUBYKAO je
HAKIsY 3HAYAjHUX KpuTHIapa — Muaoja Muaojesuha, Bpanka Aparyrunosuha,
Buxropa HoBaxa, JoBarna Aumurpujesuha u Ilerpa Bunryana. Aan HakoH cBOr
npBor KoHIepTa y beorpaay yjaryapy 1929. roaune, Xop JKaposa mpucycrsoBao
je mpujeMy Ha ABOPY Kpama AAEKCAHADPA, KOjH UX j€ TOM IIPHAUKOM U OAAUKOBAO.

VcTpaskuBame BHIXOBUX HACTYIIA ABAACCETHX M TPHACCETHX roprHa XX Beka y
Beorpaay TeMenu ce Ha ooMahoj meproAMIIM TOT BpeMeHa U apXUBCKOj rpahu us
ApxuBa Jyrocaasuije.

KawyaHE PEUM: Xop AoHCKEX Ko3aka, Ceprej XKapos, mehyparuu neprop, Beorpaa, xpas
Aaexcanpap I Kapahophesuh, Mraoje Muaojesuh

YBOA

Y nepuoay usmehy aBa cBercka para npecronuna Kpasesune CXC/Jyrocaasuje
AOKHBEAQ je BEAUKH KYATYPHU YCIIOH, KOjH Ce OAPA3HO K Ha KOHI[epTHY crjeny. Meby
PeHOMHPAHUM COAMCTHMA U KOAGKTHBHUMA KOjH CY je IOCEeTHAH Y TOM BPeMEHCKOM
paspo6my Hamao ce Xop AoHckux kosaka Cepreja XKaposa (Cepreit Aaexceepuy
>KapoB), unja cy rocToBama 3aHUMASUBA U3 BUlIle acriekata. Hacrymu Tor xopa, koju je
yMeo pa ,3anaan’” npemyHy caay (AparyTuHoBrh 1929: 26), TOAMKO Cy OAYIIEBAABAAU
Oeorpaacky mybAMKy Aa Cy MM KOHIIEPTH OHAH PAaCIIPOAATH YaK U Kapd OU OAPIKAAH
10 ABa KOHIlepTa y3acTormie. ITopea Tora, masy mpuBaaun 0AHOC AooMahux kpuTu-
Yapa IpeMa 0BOM XOPY, jep IOopeA OljeHe yMeTHUYKe BPEAHOCTH OH F'OBOPHU H O
IBHIXOBOM CTeIleHy II03HaBakba KO3auKe KYATypPe M BPeAHOBAY IHXO0BE TPAAHILIHje Ha
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MAPHUJATOAYBOBU'R
,PYCKHM XOP KOJU PYCHJA HUJE UYYAA'..

KOHI[EPTHOM IIOAHjyMY ¥ Hainoj cpeannn. Kapa ropopumo o kosamrsy Tpeba HMaTH
y Buay Aa je Kpasesuna CXC moderkom pABapeceTHX roprHa XX BeKa IIOCTAAQ jeAHa
0A 3eMama y KOjy Cy CMelnTeHe Kosauke Gpopmariuje, mpercrBeno ¢ Kybama, aau u
¢ Aoma, Tepexa, AcTpaxana 1 Ypaaa, a 4HjH je A0Aa3aK OHO IIOCACAMIIA eBAKyaIfHje
Pycke apmuje ¢ Kpuma, y nosHy jecen 1920. roautie (ApcerbeB 2004: 142-143). [Ipema
ApcemeBy, TOCTOje ABa 00AHKA YMETHHYKE ACAATHOCTH K03aKa KOja Cy OCTaBHAQ
Tpara y Halloj CPEAMHHU: ,ITUTHTOBKe" — aKpOoOaTCKe ersnbHIimje K03aKa Ha KOBUMA, 1
MyIIKH KO3a4KU X0poBH (ApcerbeB 2004: 151). AeaoBarbe Ko3aukux xoposa y beorpaay
usMeby ABa paTa MosKe ce mocMaTpaTH ¢ ABe ctpase. [IpBy rpymy mpeacraBsa AeAart-
HOCT ,AoMahux” K03aUKHX XOPOBA KOjU Cy HACTAjaAU [IPHU HIXOBHUM 6€OrPaACKHM
CTaHMIIAMA® U OHAM He3a00HMAA3HH ACO CBUX KO3AUKUX aorabaja. Apyry rpymy uune
rocToBaba HHOCTPAaHHX Ko3aukux xopoBa (Toay6oBuy 2019: 336). 3a npo6upsUBY
6eorpapCKy IIyOAHNKY [IpaBy IMOCAACTHITY IPEACTABAAAA CY TOCTOBAEA YyBEHHX XOPOBA
aomuckux xosaka Cepreja XKaposa u ,ITaaToBa’, uju ce KOHIIEPTH MOT'Y YBPCTHUTH
Mehyy 3HauajHuje My3muke porabaje ce30HA y KOjEMa Cy HACTYIIAAH.

ITpoyuaBame HacTymama PyCKUX yMeTHHKA, a Mehy muma u Xopa XKaposa,
y KpameBunu CXC/JyrocaaBuju orexano je ¢ HeKoAnko pasaora. OBo ce Hajpe
OAHOCH Ha OACYCTBO jEAHOT OA HajAPArolleHUjHuX U3BOPa O XKUBOTY PYCKUX eMHUTPa-
HATA y HAIIOj CPEAVHH, PYCKe [IePHOAKKE, KOja je Ha HAIIUM IPOCTOPHMA CAA00
ouyBaHa. 3060r TOra FOTOBO yBeK HEAOCTaje , ADYTH  IIOTAeA HA BUXOBA FOCTOBAbA,
y OBOM CAyYajy TO je IepCIeKTHBA APYIITBA C KOjUM A€Ae TPAAMIIU]Y U KYATYPHO
Hacaehe. Apyra npenpexa Tiue ce npecronruke Mehyparne mramme. Hanme, mperaep
6e0rpaACKHX AFICTOBA M3 TOT IIEPHOAQA II0KA320 je KAaKO Ce BpeMEeHOM CBe Makbe ITaKEbe
ocBehHBAAO SKMBOTY PYCKOT APYIITBA, AOK j€, Y HCTO BpeMe, Y3ACT My3HIKOT XKHBOTA
Yy 'PaAy OBPEMEHO OTeXaBao ATabHHje H3BEIITaBatbe O CBUM Aorabajuma (Apceres
2004: 142, foay60BuY 2019: 334). Takas IPUCTYI MITaMIle ACAUMHUYHO je YCMEPHO 1
KAaCHMja NCTPaXKMBAEA KOHI[EPTHOT KMBOTA TOTA BpeMeHa, Te Cy U 6e0rpaACcka rocTo-
Bama Xopa JKaposa caabo mosnara y Hamroj My3uukoj ucropuorpaduju. Pokcanpa
Tlejouh y xsu3K 0 KoHIIEpTHOM >KMBOTY MehypaTHor beorpapa cioMusbse Xop mop
HA3MBOM AOHCKM KO3AIj1 TeK y IPHAOTY, y Tabean ,IleBauka ApymTsa’, He mpasehu
npu ToMe pasauky usMehy Xopa ponckux xosaka Cepreja XKaposa u Aonckor
ko3aukor xopa ,[1aaToB“ kojum je pyxoBopuno Hukoaaj Kocrpjykos (Hukonait
®epoposua Kocrproxos) (Ilejosuh 2004: 293-294).> Memoapcky rpaby y kojoj ce
comumbe Xop XKaposa Tpeba kopucTuTH ca onpeszom. Takas mpuMep IIpeACTaBsAjy
cehara npodecopa Crammnme H. Kocruha (1913-1996) Ha pane nposeaene y [amueny
usmelyy 1921. 1 1931. ropuHe:

»Meby xozanuma Haaasuo ce u aramad JKapos, KoMe je, Ka0 HCKYCHOM XOpOBOhH, Iasa
Ha YM HA€ja, A2 300T IIPOAAHOCTU BOJHOT [O3HUBA, 06pasyje Xop AOHCKHX KO3aKa KOjH

2 Kosauka Hacema Cy ce Ha3UBaAa CTAHUIIE (AETaAnHl/[je y: AenuBoB 1971: 143; T'ybapes 1970: 114-116)

3 Aoncku xo3auxu xop ,ITaaros” rocroBao je y Beorpaay mer myra uameby ABa para: 12, 14. 1 15. jyaa
1929. 1 10. 1 13. Maja 1931. TopuHe (Bupetn: TypAakoB 1994; AHOH. 19298: 7).
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he, oA MaseHe maHueBauke rpylle, IPOIIMPUBAKEM TAACHTHMA U3 LieAe JyrocAaBHje,
Hajsap nosehatn waancTBo Ha 300 Kosaxa. Xop AOHCKHX KO3aKa, Kao HajBehH Ha CBeTY,
kpenyhe ns nenperaeate 6anarcke pasumune [...]” (Kocruh 1991: 243).

HMako 13 TeKCTa KOjH IIPETXOAM HABEACHOM OAAOMKY aeayje aa Kocruh oBo cehame
AATHPa y 1925. TOAHHY, BEpOBAaTHHjE je Ad Ce PaAH O 1923. TOAUHH Kapa ce JKapos
ca cBojuM X0poM Ha myTy op Byrapcke xa Beuy saycrasuo y Beorpaay (Cepreit
JKapos o cebe).* Ocum TOra, HABEACHH MOAALM O HACTAHKY U 6POjHOCTH YAAHOBA
XOpa HeTauHHM Cy, Oyayhu pa merosa ucropuja mounme HEKOAUKO TOAUHA PAHHUjE Y
Typckoj. bes 063upa Ha TO, OUHTACAHO je AQ Cy KO3AI[H OCTABHAHM AOBOSHO CHAKAH
yrucak Ha Maapor Kocrrha pok ux criomusse y cBojum ceharmrma 06jaBmseHrM roToBo
CeAaM AelleHHja KacHHje.

VICTOPHJA XOPA: OA ,AOTOPA TAAAU U CMPTHU " AO CBETCKE CAABE

ITo poaacky 6ommeBrKa Ha BAACT HakOH OKTO6apCKe peBOAYIIHje 1917, TOAUHE
pacmaamcao ce rpahaHcku paT y KojeM Cy rAaBHe CYIIPOTCTaBoeHE CTPAHE IIPEA-
CTaBAAAU TeK $OPMUpPAHA COBjeTCKa BAACT U bean mokper, najseha antnbosn-
LIeBUYKA BOJHO-IIOAUTHYKA CHAa Y Pycuju. Mehy majsnavajuujum porahajuma
KOjH Cy 00eAeKHAHN KeCTOKe opyskaHe cykobe 6umaa je Kpumcka eBakyaruja y
HOBeMOPY 1920. FOAMHE, KAAA je MOPCKHM ITyTeM eBaKyucaH aeo Pycke apmuje’
U HUBUAHOT cTaHOBHUmTBA Kpuma unjy je moppmky Apmuja umasa. Tom
npuankoMm Kpum je Ha Buime op cToTHHY 6p0oAOBa pycke MOPHAPHUITE HAILYCTHAO
120.000 »yAH, Mehy muMa oxo 50.000 ko3aka.’ [To posacky y Koucranru-
HOIIOM,, ApMHja je ¢ QPaHIyCKHM BAACTHMA ITOCTHIAA AOTOBOP A3 OCTaHE I[eAO-
BHMTa M IIOTYHIHEHA CBOjOj KOMAHAM M AO3BOMSEHO jOj je Ad 3aAPXKH CBOjy opra-
HHU3AIHjy, CYAOBE, BOjHa obeAexja u opyxje. buao je, mehyrum, HeonxoaHo u

4 Ycnomene XXaposa nop Hasusom ,Cepreit JKapos o cebe” o6jaBsene cy y kwusu Emusnjana
Kanncxor (Emeapsnt Kaunckuit) Cepeeii XKapos u e2o Aonckoii Kasauuii Xop (Bepaun, 1931). Kaxo Hucmo
MMaAH [PUCTYII CAMO]j KEH3H, Y PaAy CMO KOPHCTHAHU TeKCT 0bjaBaeH Ha cajry http://ruskline.ru/anali-
tika/2006/08/09/sergej_zharov_o_sebe.

5 Pycxa apmuja je masus 3a opysxane cHare beaor moxpera. Kpajem 1918. u moueTxom 1919. cBu
KOMAaHAQHTH aHTHGOA»IJ_IeBI/I‘-IKI/IX HOKPETa u apMHja TNPpU3HAAHA Cy IIOAUTHYKY BAACT HPeACeAHI/IKa BAaAe
Pycuje, apnmupasa Asexcanppa Bacumesrua Koasaxa (AAeKCaHAP Bacuabepmy Koauax, 1874-1920), Kao
U BeroBY BPXOBHY BOjHY KOMAaHAY Haa CBUM apMHjaMa Ha Tepuropuju Pycuje. Hakon ropuna opy»xanux
cyKo0a, 11. Maja 1920. je 0p OCTaTaKa Opy>aHuX cHara jyra Pycuje popmupana Pycka apmuja, Ha drje 1eA0
je 610 nocrasaseH renepas-aajrHant [erap Hukoaajesi Bpanrea (1878-1928) (KaasuHr 2003: 14, 300).

6  Tlopamu o 6pojy syAH KOjy Cy Hamryctuan Kpum Bapupajy. Y H3BOpHMA KOjU Cy HACTAAH HEAYTO
nocae ciomeryTor porahaja Ta répa ce kpehe nsmeby o 100 1 136.000 syan (AaBari 1926: 12; Kazaku
B YaTaapike 1 Ha AeMHOCe 1924: 11, 12; AABaTI| 1023: 12). Parymmak Haraamasa Aa je 10 APyTuM IoAaruMa
Kpum narrycruao usmebyy 110 1 150.000 syau (Parymnsk 2006).
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Aa ce Apmuja pacniopepu. [To napehemwy renepaaa Bpaunreaa (Ilerp Hukona-
eBuy Bpanrean) Apmuja je npepopmupaHa u OpraHu3oBaHa y Tpu Kopiyca: (1)
I[IpBu ApMHjCKH KOPITyC oA KoMaHAOM rerepasa A. IT. Kyrenosa (Aaekcanpap
I[TaBaoBuy Kyrenos), xoju je paciopehen y [aaunone; (2) Kyb6ancku kopmyc
Ha 4eAy ca renepasoM M. A. @ocrukosum (Muxaua Apxunosuy ®ocTukos),
610 je cMemTeH Ha IPuko ocTpBO Aemuoc u (3) AOHCKH KOpIIyC 3ajeAHO C
TepckuM ¥ actpaxanckum Kosaruma moa komanpoMm reuepasa O. @. Abpamona
(Deaop Depoposuu A6pamos), koju je cmemren y Yaraayy, y aorope Yuaunrup,
Xapem-Kej, Canpak-Tene u Kabakiza (AaBaTu 1923: 16; Kaszaku B HaTarapxe u
Ha AeMHOCe 1924: 14; PaTymHsk 2013: 32).

Ceprej JKapos 7 6u0 je ca cojum caboprima esakyrcan ¢ Kpuma u paciopehen
y Typcku aorop Uuaunrup. Y csojum ycnomenama JKapos je Ynannarup ommcao xao
,Mpadnu aorop raaan u cmptu’ (OKapos 1998: 458). Armocdepa y aoropy 6uaa je
TeIIKa U TypOOHa, BAAAAAA j€ TAAA, YCACA AOIIKX XHIHjEHCKUX YCAOBA yOP30 je modyeaa
AQ ce IUPH KoAepa 360r 4era je AOTop 6HO Y IOTIYHOCTH H30A0BaH; BOjHHUKU AYX
je mapao. Tapa je mo napehey renepasa A. K. I'ycemimraukosa (Aapuan Koncrantu-
noBu4 I'yceabmuxoB), komanaupa ['yHayposckor IeoprujeBekor myka, op Hajoosux
IeBaYa MMyKOBCKHX XOPOBA CACTaB&»EH XOP 3a MPA3HUYHO OorocAyskeme Ha CBeTOr
Huxoay 19. perjeM6pa 1920. ropure.® 3a gupurenTa xopa 6uo je oppehen Xapos. ¥
MapTy 1921. JKapoB ¢ XopoM IIpeAasy Ha IPYKO OCTPBO AEMHOC, @ HEAYTO IIOTOM Y
Byrapcxy. Beh mpse Hepaeme o poosacky y Codujy 1921. ToAHHE, XOP je I0Yeo Aa IIeBa
Y MaAOj IpKBH IIPU PYCKOj aMbACaAH U YOP3O je 3aMOSEH AQ OCTAHE Y BOj KAO CTAAHU
xop. Bpeme mpoeaero y Byrapckoj 61A0 je ksydHO 32 HACTABAK Papd KO3AUKOT XOpa
3aTO IITO je AOOKO BEAHKY IMOAPIIKY PycKOT AumaomaTe Asekcanapa ITerpjajesa
(Anexcanpp Muxaitaosuy Ilerpsies), ,6eaor” npeacraBruka kojer je Tokom [paban-
CKOT paTa [I0CTaBUO LAPCKH reHepas Anton Aenukun (AnTon MBaHoBUY AeHUKHUH),
6asepune Tamape Kapcapure, unju je cynpyr 610 capapAHHK Y AUITAOMATCKOj MUCH)H,
¥ npeacTaBHUKa Aure Hapopa 6apona Ban aep Xosena (van der Hoeven). Xop je

7 Ceprej XKapos (1896-1985) 610 je pycku xopcku pupurent. Toaute 1906. ynucao je MockoBcky
CHHOAAAHY IIIKOAY, TAe je yuno kop H. M. Aaumauna, A. A. Kacrascxor, H. C. ToAoBaHOBA U APYTHUX.
Tlo saBpmerxy Cunopasne mxoae y MockBu 1917. ropune, Kapos je oTuiao y AAeKCAaHAPOBCKY BOjHY
IIIKOAY y KOjOj je 0cTao BpAO Kparko, Gyayhu aa je Beh mocae pABonepente 06yxe mocaar na ppont. ITo
usbujamy I'pahanckor para caysxuo je y Tpehoj AonCKOj K03a4KOj AUBH3HjH 1 32 CBOje 3aCAyTe AOOHO
KO3aUKU HOAO(I)I/II_II/IPCKI/I YHH, A AMPHTOBAO jé U ITyKOBCKUM IIPKBEHHM XOPOM. y HOBeM6py 1920. TOAUHE,
HakoH eBakyanuje ¢ Kpuma, Hamrao ce y aoropy Juaunrup, rae je oobuo napeheme Aa ocHyje xop Koju
he cTHIIajeM OKOAHOCTHU A€AOBATH Ha CBETCKOj My3HUKOj CIIeHH CKOpO Ine3peceT roauHa (Buaern: Kova-
¢evi¢ 1977: 773. 3BepeBa 2013).

8  Pyauuenxo ucrude Aa Behuna ,aerommcama” xosauxor xopa Xaposa, ykayuyjyhu Xeunnosa u
Kannckor, ysumajy 3a AaTyM BeroBOr OCHHBamba AerieMbap 1921. ropune. C Apyre crpaHe, 3BepeBa Koja
je ayTop MOXAA Haj3HAYajHUjeTr YAaHKA 0 JKapoBy, cMaTpa AQ je XOp OCHOBaH youH mpocaase AaHa CB.
Huxoae YyaorBopra 19. AerieMbpa 1920. TOAUHE (PyAquHKO 2017: 66).Y IIPHAOT B,eHOM CTaBy rOBOpe
u JKapoBnseBe ycriomeHe.
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IUXOBUM 3aAarameM Ao6uo Buse 3a Opanrycky (Cepreit J)Kapos o cebe), koja je
HAaKOH BeAuxor paTa Bammaa 3a paAHOM CHarom.

Ha myry 3a @pannycky, y K0joj je Tpebaso pa pase y GabpHIfi y MaAOM Ipapy
Monrapsxu, XXapos je y Beuy cpeo cBor crapor npujatesa Xyra Xeaepa (Hugo
Heller), na unje narosapame je X0p 0Ap>Xao KOHIEPT y caan 6eukor Xop6ypra
4. jyaa 1923. ropuse. O TOM HCTOPHUjCKOM KOHIIEPTY IIHCAAO CEé MHOTO TOAMHA
KacHHje y 6e0rpaACKoj IMITAMIIH, Y YAAHKY II0A HacaoBoM Yeilipgeceiti Ko3axa
oceajajy ceeiui:

IleBaun pyckor xopa OHAM Cy Tapda CKPOMHO OA€BeHH, IO IPOIKCHMA KO3auKe
Homme. OHH Cy ca CBOjUM OTPOMHHUM YH3MaMa XOAQAHU IIO YTAQUAHOM ABOPCKOM
[apKeTy U CBOjHM IIPUPOAHUM, GAArMM MOHAIIAbEM OCBOJHAU U KA0 AYAU CBAKOTA.
Kaaa cy npBu myT usamau Ha 6eduxy mo3opHuiy, cMepuu u yectutu Kosanu cy ce
novyean kpcrute. OHU KOjU He IO3HAjy PYCKy AyLIy U BeAMKy mobGoxsocr Pyca,
OCMEXMBAAM Cy Ce HA TO, a OHH KOju To3Hajy Pyce 6uam cy tponyTn [..] Ipsa
necMa Opyjasa je Kao opryse y LpKBu. Y THM akopauMa 6pyjao je caB 60A pycke
Aylle, y BbUMa Ce OLjpTaBaAa BeAnka HocTaAruja Pyca 3a mpomaomhy. Tako xop jom
HuKapa Huje meBao (Anomn. 1934: 18).

Hacryn y Beuy nokasao ce 3a Xop kao npeaomMan MoMeHar, 3axBasyjyhu kojem he
IberoBa UCTOPHja TpajaTu cKkopo mect penennja (1921-1981). [Top pykoBoacTBOM
Cepreja XKapoBa K03a4KH XOP OAPIKAO je IPEKO ACBET XA KOHIEPATA 110 IIeAOM
CBETY H II0CTA0 jeAaH oA Hajsehux mpeoromkux Henpujaresa Cosjerckor Casesa,
4HUjU je ,0ATOBOP" Ha XOPOBE HACTAA€ y eMHUTPAIji 6uA0 popMupare AHcamMbAa
»AAEKCAHAPOB™?

T'oarHA 1929: IPBO HACTYIIAKE Y BEOTPAAY U ITIPHUJEM KOA
KPAMSA AAEKCAHAPA

ITocae Beauxor para beorpaa je TOKOM ABe AeIieHHUje MEPHOT A0OA YIIO3HABAO PYCKY
KYATYPY M TPAAHIIHjY 3axBasyjyhu BeAukom 6pojy eMurpanara Koju Cy y memy
IIPOHAIIAK HOBU AOM. ¥ FICTO BpeMe, jyTOCAOBEHCKA ITPECTOHMITA TEKHAA je Ad Ce OCAO-
60Au BHIeBeKoBHOT yTriiaja OpujeHTa i CTaHe pame Y3 paMe Ca eBPOIICKUM IPaAo-
BUMa, IITO je BpeMEHOM IIPUBAAYHAO CBE BHIIE HCTAaKHYTHX CBETCKUX YMETHHKA. Y
jaHyapy 1929. KaAa je IIPBH ITy T FOCTOBAO HpeA 6eorpapckoM mmy6AnKoM, Xop AOHCKHX
xosaxa JKaposa Beh je nmao cBeTcku perome. YIIpaBo TO U jecTe jeAaH OA Pa3AOTa IITO
je MHTepecoBame 3a BIXOB HACTYII OMAO BEAHKO, OyAyhH Aa KO3aUKM MyIIKH XOPOBU

9  Y3eBmmM y 063up IIEPHOA Y KOjeM je XOp AEAOBAO I PEIIepTOap KOjH je H3BOAHO, XOP AOHCKHX KO3aKa
Cepreja XKaposa HHKaAQ HUje KPOUHO Y CBOjy AOMOBHHY. 300T TOra CMO OAAYHHAHM AQ HACAOB PaAd , Pycku
xop Koju Pycuja Huje uyaa“ mpeysmeMo U3 HHTEpBjya nporojepeja AHApeja AjakoHOBa, ,Pycckuii Xop,
xoToporo He cabimaa Poccust. O JKapose, kasaupeM IeHHH i IT00€AOHOCHOM IIECTBHHI PYCCKOI ITeCHH
110 3eMHOMY mapy “; Buperu: https://foma.ru/russkiy-hor-kotorogo-ne-slyishala-rossiya.html.
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HUCY 6uAM HenosHatu 6eorpapckoj mybaunu (Foay6osuy 2019). TocroBame Xopa
JKaposa 61140 je y 6€0TpapCKoj IITAMIIH [TOCMATPAHO KA0 TOCTOBAEhE JEAHOT YTACAHOT
poecHOHAAHOT X0pa, Koju he OuTH ,Beanka ceHsanuja 3a beorpap’, Te oa he ,uyBenn
AOHCKH KO3aIlH, HajCaBPIIEHUjH AaHCAMOA CBOje BPCTe, ITOA AHPEKIJHjOM OAAUYHOT
Cepreja Japoda“ oppsxatu xoHnept y Hapoanom noszopumty (AHOH. 1929a; AHOH.
19296). [IpBu KOHIIEPT OAPKaH je 20. jaHyapa, a ocuM 6pojHe ITybAMKe IIPUBYKAO je
M HH3 HCTAKHY THX O€OrPaACKIX My3HYKUX KpUTHIapa, Mehy kojuma cy 6uan Muaoje
Mmuaojesuh, Bpanko Aparyrunosuh, Bukrop HoBax, JoBan Aumurpujesuh u ITetap
Bunryaan. 3axsasyjyhu muma o mpBoM 6eorpaackom Hacryiry ,2Kaposara“ nmamo
u HajboraTuje usBope. Kakas yTrcax je Ha poomahe cAyIaorie 0CTaBUO X0Op KOjH je, A
pereproapa A0 M3TACAA KOjU Ce TOKOM BpeMeHa HHje MEHa0, OAHCA0 KO3aUKOM BOjHOM
TpaauIjom Aona?

ITperaes KpUTHKa OBOT KOHI[EPTA OAdje YTUCAK A Cy CIIOMEHYTH ayTOPH OHAK
CAOXKHH y MHIILACHSY AQ KO3AUKH XOP MMA H3y3eTHe IIeBaue U AQ IPEACTAB/SA , TeXHIIKH
caspieno teao” (Muaojesuh 1929: 6), aAu cy HeropoBaau 360r pereproapa uspa-
»kaBajyhu cyMiby y BpeAHOCT [I0jeAMHHX AeAa Koja Cy ce Hamaa Ha iporpamy (Hosak
1929: 6; Muaojesuh 1929: 6; Aparyrunosuh 1929: 26; bunryaars 1929: 218). Y Besu c
THM, Tpeba HATIOMEHYTH AA Cy OpraHusaronu npunrium Xopa YKaposa 6uau 6aucku
OHMMa Ha KojuMa ce TeMesro Aoncku Bojau xop.” To je ykayunBaso opraHusanujy
xopa, popMy KOHIJepTa H CTPYKTYPY perepToapa, H3Bohauku CTHA, aAU 1 yHUPOpME
y Kojuma je xop Hacrymao (Pyamdenxo 2017). MebyTum, 6e3 063upa Ha To 110 je 610
YCTPOjeH I10 BOjHHM IPHHIMIIMA, XOP AOHCKHX KO3aKa MO je CACBUM APYTauHjH
YMETHHUKH HHBO, KPO3 KOjH Ce BeOMa yOeAsHBO PEaAN30BaAQ ,PYCKa HACjA, KAKO jy je
AeUHICA0 HOBHU IpaBar] pycKe AyXoBHe Mysuke” (AaH4eHKoBa 2016: 159). 360r TOra
Ce BHXOB IIPOTPaM CaCTOjao M3 TPU HAJBAXKHHU]je 0OAACTH PYCKOT XOPCKOT pelIepToapa:

10 Xop JKapoBa oppao je yKyIIHO AeceT KoHIlepaTa y Beorpaay y mepuoay usmely oBa cercka
para: 20. janyapa (Hapoaso nosopumre) u 21. jaryapa (Kpases ABop) 1929; 29. Maja 1929. (Hapoato
nosopumTe); 9. ¥ 11. jaryapa 1931. (Hapoaso nozopuure); 12. 1 13. debpyap, 11. Mapr 1934. (Koaapues
HAPOAHH YHUBEPSHTET); 15. U 18. aripuaa 1937. (Koaapues Hapoau yHusepaurtet) (Buseru: TypAakoB 1994).

11 AoHcku BojHu X0p 610 je ypeheH y ckaapy ¢ mpBum Axtom o Bojcrim Aona 13 1835, 1 CrienjujasHOM
HapeAOGOM u3 1872. ropuHe (BupeTn: IToroxcenue o sotickosom My3bIKaHmcKom u negueckom xopax Boticka
Aorncxozo. TTpuxas no soenromy sedomcmsy N° 163 OT 4 HIOHS 1872 r).

12 Pycka XOpcka yMETHOCT AOKHBAaBa BEAUKH YCIIOH Y IIEPHOAY OA CpeArHe 1890-UX AO 1917.
rOAMHE, KaAd Ce 00HaBAa M HHTEpeCOBame 3a CTAPOPYCKe Hamese. Y My3HUKOj HCTOpHOrpaduju Taj
IepHOA Ce Ha3HBa HOBH ITPaBal] PyCcKe AyXOBHe My3HKe. HoBu mpasai, Koju ce TeMesHO Ha TeHeTHIKOM
CPOACTBY PyCKOT LIPKBEHOT HalleBa U HapOAHE ITeCMe, IIOKa3a0 Ce Ka0 MOhaH CTBapaAadKy MMITYAC 1
OTKPHO je HOBe MOryhHOCTH 32 HAIJMOHAAHY XOPCKY yMeTHOCT. Ta XOpcka ymeTHOCT 00yXBaTaaa je Tpu
IleAMHe U3jeAHauYeHe 110 YMEeTHUYKUM ITPaBUMA: AyXOBHY, HADOAHY M KAACHUHY My3uKy. HajsHauajuuju
npeacraBHunu 6uan cy C. B. Paxmamunos, A. A. Kacrascku, A. T. I'pevannnos, 6paha IT. I. u
A. I Yecnoxkosy, B. C. Kaaunukos, M. M. Mnoauros-HBanos, K. A. I1Isepos, H. H. Keapos u Ap.
3axBasyjyhu HOBOM IpaBITy HApOAHA I1ECMA je M3AIIAA Ha KOHIepTHHU HOAUjyM (AaHYeHKOBa 2016: 146;
ITpimaakoBa 2018: 163-164; Paxmanosa 2012).
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»[..] TIpBH je 6MO AyXOBHH, ApyTH — HEKO BeauKo aero, penumo Cajam [opwr.
Spmapxa — M. ] IIseposa nan fioiniitypu JajkoBCKOT — X0p je MeBao HEmTo mTO
je mHCcaHO 3a cHMPOHHUjCKU OpKecTap — BpAao edexTHa cTBap [...] [Torom XKusoiti 3a
yapa, To je Takole I1IBeAOB HATPABHO 33 MyIIKH XOP; HOWLYPY O AOHCKOM KO3aUKOM
XOPY, HeroBa HCTOPHUja: CBETCKU Pat, peBoAynmja, rpahancku par, ‘Beuno cehame’
U KOHL|EPTHA AGAATHOCT xopa [...] TIoToM Ko3auke BOjHe, CBeTOBHE LleCMe U UIPE;
Tpehu oAcek y KoM cMo ux eBaAu 3aBpiIaBao ce GeckoHayHuM buceBnma. Ha camom
Kpajy cMo usBoauAn xuMHy Boprmanckor Kako je caasan naw Tociiog na Cuony [opur.

Koaw caasen naw Focnods 6 Cuone — M. T.]“ (Accyp 2005: 281).

ITporpam npBor 6e0rpasCKor KOHI[EpPTa CACTABASCHOT M3 ABA ACAQ, JEAHOT ,yMeT-
HUYKH AyXOBHOT, 2 APYTOT ,,caMo GOAKAOpUCTU4HHU cBeToBHOT“ (AumuTpujesuh
1929: 153) MOXXEMO ACAMMHYHO PeKOHCTPYHCATH 3aXBasyjyhu My3HIKUM KPUTH-
KaMa. Y AyXOBHOM A€AY KO3aukHu Xop je orneBao Bjepyjy A. T. I'pevanunosa, Y
ypxeu I1. 1. HajkoBckor, Yeauwu, Tociiogu... A. A. Apxanreackor u Kako cu crasan
A. C. boprmsanckor, a y cBetoBHOM Ej, yxrwem, Asanaecit pasbojuuxa, Boaia, Boaia,
Hapogny xosauxy iecmy u Kosauxy uipy (Muaojesuh 1929: 6; Bunryaar 1929: 218;
Aparyrunosuh 1929: 26). [Ipema Bpanky Aparyrunosuhy, pkBeHuU A€0 je 110 Bpea-
HOCTH KOMITO3HIHja OHO YMETHHNYKH, AOK j€ CBeTOBHH OHO ,,Ha IPAHHUIIM YMETHOCTH
U peBHje’, a YMHU Ce AA je IToceOaH yTHCAK Ha TOT KpuTHYapa ocTaBuaa Hapogua
Ko3auka ilecma ca ,3BUXKAabeM U AdjambeM” (Aparyrunosuh 1929: 26). Ila unak,
U IIOpeA BEAUKOT Hepa3yMeBamha KPHTHYApa 3 [I0jeAMHA ACAA KOja Cy Ce HalllAd y
CBETOBHOM AEAY TIpOrpama, JoBan AMMUTpHjeBuh Hije MOTao Aa He 0AQ IIPU3HAE
KO3aIlMMa A Cy y HHTepIpeTalUjHu PyCKHX HAPOAHHX IIeCaMa, Hap OYUTO KO3AUKHUX,
HeHaAMAIIHY U IIOTIyHO caspinenu (Aumurpujesuh 1929: 153). CauyBan nporpam
KOHIlepara Koje ¢y Aoxcku xosanu JKaposa oapskaau 12. u 13. debpyapa 1934. y
Beaukoj apopanu KoaapueBor HapoAHOT yHUBEP3UTETA Adje HaM IIOTITYHUjY CAUKY
KOHIIeIIIMje KOHLePTHOT IIPOorpama:

Kouuert Xora Pyckux AoHCKkux Ko3zaka rmop yripaBoM I CEPTEjA JKAPOBA

1. AyYXOBHU AEO.

Lo BI Py Y e A. Kacranckor.
2., OTe HAIL L oottt ettt e O6uyHor pacresa.
3. ylocnopn momuayj“ /3a ITpasHUK Y3ABIDKEHA/ .. ovovvvvvunneennns A. /oBOBCKOT.
4 Y LIPKBI oo IT. YajxoBckor
5. ,Kon caaBen mam [ocrmopa BCrone” . .....oovvv ... A. BopTmanckor.

6. ,Cracu, Boxxe, myan TBoja“ . ... I1. Yecnokosa.
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II. CBETCKH AEO.

1. 3 Xopa u3 onepe , Kusor 3a ITapa™

a/ ,B 6ypjy Bo rposy

6/ ,Becna npumaa’

B/ yCAABCja ..o M. Ihunxe.
2. yKpacHu capadan™. ... o A. Bapaamosa.
3. ,boxmhne KomaaKke ... ..o H. l'ororckor.
4.y JaCTyIIKE . .o K. IIIsepoBa.
S yBEUEPHI BBOH ... .iiii i apamxupao je Cepruje XKapos.

6. AOHCKa KO3auKa ITecMa . . . . .
(AOKYMEHT AJ 74—202—500)

Ha ayrope xpuTnka moce6aH yTHCAK Cy OCTABHAM AMHAMITYKH ePeKTH Ha KOjIMa,
npema peunma Bpanka Aparyrunosuha, )Kapos u 6asupa ymersHOCTH CBOT XOpa
(Aparyrunosuh 1929: 26). Iloce6Ho npuBaadnu 6HAK Cy edeKar KOjU ce CMaTpao
CIIELIMjaAUTETOM ,,0BOT PeTKO A06por 360pa IeBada: [ojadaBarbeM TOHa (KpeleHAo)
AO BHCOKOT CTEIeHa M OHAQ H3HEHAAHUM IIPEAA3OM Y CACBUM TUXO (IIMaHO) NeBambe”
(Munojesuh 1929: 6), kao u konrpactu forte-piano, Beanke rpapauuje u edexar ,04
IMAHKUCHMO HAjHESKHH]jET IPeAUBa A0 6;emmraBor poprucumo” (Aparyrunosuh 1929:
26). Bukrop HoBax je y cBOM IIpHKasy UCTO TaKO IIOXBAAHO U3y3eTHE AUHAMHYKE
edeKTe Kao jeAHy IIOCeOHy OAAMKY BIPTYO3UTETa KO3aUKOr XOpa, Haraarmasajyhu Aa ce
OHa TeMedU Ha 3aCTapeA0]j TPAAHIIH]HU Kojy je ycTarosuo jom Caasjarcku (Amurpuit
Anekcanpposuy Arpenes-Caassuckuit) (B. H. 1929: 6). 3ajeaHnuxo 3a cBe npukase
IpBOT 6EOrpaACKOT KOoHIlepTa jecTe mopehewe kozaukor xopa ¢ Xopom MopaBckux
y4uTe,a, KOjU Ce Y HalllOj CPEAUHH Y TO BpeMe CMaTpPao BPXYHIIeM XOPCKe YMETHOCTH.
Haxo Muaojesuh sakmyuyje aoa AOHCKH KO3I[H MOTY CBOjOM TeXHHYKOM CIIPEMOM,
ayTOPUTETOM 1 AMCITUIIAMHOM AQ TIOCAY>Ke KaO IPUMep CPIICKUM ITeBadKHM APYIIT-
BuMa y beorpaay omu, cyaehu mo kpuTnkama, HIIak HUCY YCIIEAR A2 AOCTHIHY HUBO
IIOMEHYTOT 4eIIKOT XOpa.

AaH HakOH cBOT IpBoOT KoHIepTa y beorpaay, Xop Kaposa npucycrsosao je
npujeMy Ha ABOPY Kpasa AAeKCaHAPA, TA€ CY HACTYIIHMAM Ca CAUYHUM IPOrPaMOM Kao
nperxopHor AaHa. O ToM Aorabajy n3BecTHAa je pecTOHMYKA mTamra (AHOH. 19297 1;
AnoH. 19294: 5), 2 XKapoB ce y cBOjuM ycrioMeHaMa ¢ BEAUKMM IOIITOBabheM OCBPHYO
Ha IIPHjeM Ha KOjeM ce CYCpeo C ,KpaseM-pycoduaom’; Aaekcanapom (BuaeTH Aoaarak
A). Kpam Arexcanaap je Tom IPUAMKOM OAAMKOBao AupurenTa xopa Cepreja XKaposa
opaeroM Cs. Case IV peaa, aamunucrparopa xopa [eopruja Koaecarukosa oppenoM
Cs. CaBe V peaa, AOK Cy CBU YAQHOBH XOPa OAAMKOBAHH MEAA/»>aMa 32 ABOPCKE 3aCAyTe
(AJ 74-202-491; AHOH. 1929T: 1; AHOH. 19294: §).* Tom IIPUAMKOM Kpas Ce jOII jeAHOM

13 Ha marepujaa o Xopy pomckux xo3axa Cepreja XKaposa y Apxusy Jyrocaasuje sy6asHo HaM je
ykasaaa Ap VBana Becuh, Hayunu capapnuk Mysukosomkor uacruryra CAHY, K0joj 0BOM npHAHKOM
CPAAQYHO 3aXBayjeMO.
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IT0Ka3a0 K20 BEAUKH IIpHjaTes M IOKpOBUTEN Pyca, mopapuBIy AOHCKHM KO3AIIMa H3
Kace YipaBe ABopa y OHO BpeMe [T03aMaIllHy CyMy OA TPHAECET IeCT XHpaAd AUHApa
(AJ 74-491-55). [TonrToBarme 1 3aXBaAHOCT AOHCKHUX KO3aKa [IpeMa Kpasy-HOKPOBHTEAY
HCKa3aHU Cy 0CaM FOAMHA KaCHHje, KaAd Cy My 16. alIPHAA 1937. TOKOM CBOT IIOCACAIET
rocroBama y Beorpaay, y3 oao6pere kHesa-HamecHuKa [ TaBaa, OAp)KaAU CBe4aHH TOMEH
Ha Omaenrry. Paano Beorpag je mperocno mporpam (AJ 74—202—394) , A YHHOAEjCTBOBAO
j€ MHTPOIIOAUT PYCKH I. AHACTACHje, OAPSKABIIH II0 3aBPIIETKY IIOMEHA FOBOP Y KOjeM
je MCTaKao 3HAYAjHY YAOTY Kpasa AAEKCAHAPA Y SKMBOTY PYCKHX eMUTPaHATa y Jyrocaa-
BUjH (AHOH. 1937: 12).

HACTYIIABA Y BEOTPAAY TOKOM TPUAECETUX TOAMHA

Toxom Tpupecerux ropuna Xop JKaposa je y beorpapy roctoBao TpumyT; yKyIHo
je HaCTYIHO cepaM IyTa. ¥ TOj ACIIEHHjH HHTEPECOBakhe KPUTHIAPA 32 KO3AUKU XOP
je omaao, ma je 1 6poj MpHKa3a HUXOBUX KOHI[EPATa CKPOMHH)H Y OAHOCY Ha BHXOBO
npBo rocropame. IIpema TypaakoBy, 0 cepam OApKAHHX 6EOrPAACKHX KOHITE-
PaTa IOCTOjH YKYIIHO CeAaM KPHUTHKA — CAMO ABE BUIIIE Y OAHOCY HA IIPBH KOHIEPT
(TypaaxoB 1994). Op KpUTHYapa KOjU Cy HCIIPATHAH IIPBY HACTYII KO3AKa Y LPECTO-
HUIY, jeArHO je Muaoje Musojeuh mocehrBao muxoBe KOHIEPTE U3 TPUACCETHX
roAMHA. Y TOM IEPHOAY YjeAHO HacTaje 3a0kpeT y MuaojepuheBuM KpuTHKaMa, Koje
Y TOM IIEPHOAY ITOCTajy cBe omTpuje. IIprKkas KOHIepTa OAPSKAHOT 9. jaHyapa 1931. y
HapoproMm mozopumTy cBpcraBa AOHCKe KO3aKe y THII XOpa KOjeM 3By4HH epeKaT
IIPEACTAB»>A TAABHH IfH/s, @ IIPOIPAM UM je ,[IPUMUTHBAH i IpucTymadas . CAHMYaH CTaB
MMao je jomur 1929. Buxrop Hosak, cMarpajyhu aa je kozarjma BUPTyO3HUTET LijpLs a He
cpeactso (B. H. 1929: 6). Muaojesuh oBae, MehyTrm, pu myT n3aBaja u ABa epexra
KOjH KapaKTEePHIITY [IeBarbe KO3aUKOT XOPa: ,THXO [IeBakbe BHCOKKX TEHOPa y pasceTy”
¥ ,'POMKO pasBHjame 6acoBa (1 6apurona) y Bucoxom peructpy” (M. M. 1931: 8).
YBobheme dpaacera 6uo je crenmjasuter XKaposa, KojuM je 3HAYAJHO MIPOLINPHO AKja-
IMa30H cBOT X0pa, yrocehu My HoBy cBexxumy. ITerap Kpcruh je ca auBasemenm ormmcao
TAACOBHH 0OMM XOpa Kao ,HeHapMallaH, jep ce kpehe op ay0okux ‘pyckux 6acosa’
KOjH I1eBajy 1 KOHTPa TOHOBE, [1a AO HajBHILEr T0A0Kaja npBux Tenopa“ (Kperuh 1931:
4). PasBujamem AeoHHIa NpBUX TeHOPa (PaACeTHCTa) AO TOHA MU y APYTOj OKTaBH
¥ OCAQmbatbeM Ha AeOHHMILIe ApyTor 6aca (koHTpabaca), XKapos je ycreo pa y Mymkom
IIOCTHUTHe 3BYK MemoBuTor xopa. Byayhu aa cy y Pycuju y ienrpy unrepecosama 6uan
MeIIIOBUTOT XOPOBH, OH je aKTHBHO PAAMO Ha CTBAapaisy HOBOT PeIlepToapa U apaH-
sxupamy mocrojehux Aeaa 3a cBoj xop, a' y ToMe cy My romaraau kommnosuropu A. T.
I'peuannnos, K. H. [lIeepos u U. A. Aobposeju (Vcait Arekcanaposud Ao6poBeiin)
(Cepreit XKapos o ce6e). CBa Tpojulja HOMEHYTUX KOMIIO3UTOPA Cy TOKOM ABaAe-
ceTnx ropuHa emurpupasnu us Cosjerckor Casesa.

Y xpuTHIm KOHIlepTa U3 1934. ropnHe Muaojesnh n3HoBa Haraamraba A2 0Baj Xop
OAAMKYje CTaBsarbe edpekTa H3Hap yMeTHOCTH. MehyTiM, oH capa nae Kopax pAame,
TBpaehu A2 TakaB xop Moxke Aa mpolye camo y seMmama momyT AycTpHje rae Hema
usrpalene xopcke yMeTHOCTH U H3paskaBa OPHTy Ad Hallla IyOAKKa He OyAe OABEACHA
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¢ mpaBor myTa, 6yayhu Aa Halma IeBauka APyIITBa 030MAHO CXBATajy CBOj 3aAATAK.
Munojesuh je Hezap0BOSAH 1 CAMOM ITyOAMKOM KOja je OAYIIeBAEHA HACTYIIOM KO3aKa
(Muaojesuh 1934: 12). Tpu ropuse xacuuje, Muaojesuh npusHaje Aa je 610 samamen
KaAQd MX je [IPBH ITyT 4y0, AAM CMATPa Ad Cy AOHCKH KO3aIfH ,BemTo ncKopuithena
CeHsaruja’, YMjH Ce BUPTYO3UTET CBOAK Ha HEKOAUKO GOPMYAQ Y CAYKOH jeAHOC-
TaBHUX KOMIIO3HIIM)a, 9aK U KaAa Cy oHe Ha 6asu ¢poakaopa (Muaojesuh 1937: 11).
Oanoc XKaposa mpema ¢peHOMEHY HapOAHE ITeCMe OHO je AAACKO AYOAH M CBAKAKO
Aa cBOherbe Ha IPUMHUTHBAH U jeAHOCTABAH PeIepToap Huje 01O weros s, ITpema
AanueHkoBoj, 3a YKapoBa HapoaHa lecMa Hije 61Aa CaMO AOKAAHA, OKAOPHA U AHja-
AeKaTcKa I10jaBa, Beh ycMeHo pacrpocTpameHy IMPOKU CAOj My3HUKe KYATYPe, KOjH
je yurao y mupoky ynorpeby. Tom caojy momyaapHe mmecMe, TO jeCT ,OIITEpyCKe”
IIeBHOCTH, IMPHUITAAAAE CY U TPAAHLIMOHAAHE CTapHje M HOBHje HapOAHe IIecMe, BOjHe
necMe, ayTOpcKa ,pycka ecma” u pomanca (AandenkoBa 2016: 147). Criajajyhu tpaau-
IHjy AOHCKOT BOjHOT XOPa ca 3HakeM M HCKYCTBOM CTeYeHUM Y MOCKOBCkoj CuHo-
AaaHOj mKoAH, XKapoB je y ckaaay ca cTpeMserHMa HOBOT IIPaBIia Pa3BHO 3a CBOj XOP
noceb6an, npenos3Hatsus ctuA. Vimajyhu to y Buay, Mosxemo pehu aa Muaojesuh ¢
[IPaBOM KOMEHTAPHIIIE KAKO Cy KO3ALIM ,H3Pa3 jeAHe MpOomAoCcTH 1 Ad he kop Hac yBek
FIMaTH CBOje MeCTO jep ,MH CMO AQHAC jeAQH KyTak Hekapammbe Pycuje” (Muaojesuh
1937: 11). Tpeba, Unax, HarAaCKTH A2 ce y BpeMe y KojeM HacTajy Muaojesuhese omrpe
kpurnke u3 [Ipara Bpaha rpyma Maapux xommosuropa, sooHocehu y cprcky cpeauny
TEKOBHHE MOAEPHE eBPOIICKe YMETHOCTH, IITO je AOAATHO 0060TaTHAO 6EOTPAACKY
KOHIIEPTY CIleHy. ¥ IPHAOT TOMe Ad KO3al[y He MOT'Y 3aA0BOSHTH OHOTA KOJH JKEAH Ad
Jyje caBpeMeHy KOMIIO3HIIUOHY TeXHUKY MAM KAACHYHY Y CMHCAY 3alIapAHOEBPOIICKe
XOpCKe KyAType TOBOPH U OCBPT Ha BUXOB KOHIIepT u3 nepa Puxapaa [lIsapiia us
1934. TOAUHE (Svarc 1934: 187).14

Ha kpajy, skeaeArt GHCMO YKPATKO Ad CKPEHEMO IIaKEsY Ha jOII jeAaH OOAMK IPUCY-
crBa Xopa pouckux kosaka Cepreja JKaposa ua mehyparuoj 6eorpapckoj crenu.
Taj meproa 06eAeXHO je BEAUKH yCIIOH pUAMCKE YMETHOCTH, Y K0jOj je My3HKa
MMaAa 3HadajHy yAory. Pycka peBoayrmja u rpahjanckur paT MHCIMPHCAAH Cy HEKO-
AMKO HEMAUKHX U GpaHITycKUX $UAMOBA y KOjUMA Cy yuecTBoBaAM , Kaposru®, ma
je beorpapcka ImybAMKa MIMaAa IIPUAHKY Ad YX YIIO3HA U Kpo3 ToHduAMOBe Kosauka
iecma (Das Donkosakenlied, 1930), Xayu-Mypain (Der weifle Teufel, 1930) u Mocksa—
Ilaniaj (Moskau-Shanghai / Der Weg nach Shanghai, 1936).

3AKAYYAK
Haxo je cpricka My3udka HcToprorpaduja Aasa 6pojHe KIbHre U CTYAUje O IIEPHOAY
usmely ABa cBeTCKa para, 6eOrpaACKH KOHIJEPTHE JKHBOT TOT BPEMEHCKOT Pasa00,a 1
Aase 0CTaje HeMpeCyIHY U3BOP 3a HCTpakuBame. Hacrymama Xopa AOHCKHX K03aKa
Cepreja J)KapoBa camo cy jeAaH cerMeHT HCTOpHje MPeCTOHUYKOT KOHIIEPTHOT XUBOTa

14 O xpuruyapckum moraeanma Prkapaa ITTBapiia HeaaBHO je usamaa cryauja Ap Aaexcanapa Bacuha
(Bacuh 2019). ¥ ToM paay cy npeacTasmenu u 11IBapIioBu CTAaBOBH O MOAEPHO]j XOPCKOj My3HIIH U
IeBAYKIM APYIITBHMA.
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KOjH je AO Capd 0CTA0 HEAOBO&HO Mmo3HAT. OBaj CAyYaj, MopeA My3HIKOT KOHTEKCTa,
OCAMKABa U OAHOC BEAUKOT 3aIITUTHHKA PyCKe eMUTpaIije, Kpasa AAeKCaHApa, ITpeMa
Pycuma. beorpapcku Mysuyky KpUTHYIapH IIPEMO3HAAY CY TEXHHYKO CaBPIIEHCTBO
U AUCIUIIAMHY, AMBUAH CY Ce TAACOBMMA YAAHOBA XOPa, AAH CY YTAABHOM HETHpPaAH
IeroBe HCTHHCKE YMETHHUIKE AOMETe, ICTOBPEMEHO MMoKa3yjyhu HepasyMeBame 3a
I10jaBy pyCKe HapOAHE [eCMe Y KeHOM IMHPeM CMUCAY Ha KOHIIEPTHOM MOAHjyMY.
Haxo 3Havaj 0BOr X0pa HHje 61O y AOBOSHOj MepH IIpero3Har y oomahoj npodecuo-
HAAHOj My3HUKOj CpeArHY, , X KapoBIj” Cy TOKOM CBOT [IOCTOjatha AAAU HEITPOLICHHB
AOIIPHHOC y 00AACTH PyCcKe YMETHOCTH ¥ HA Taj HAYMH UCIIYHUAN MUCH]y KOja MMa
ucropujcku 3Ha4aj ([pedannnos 1935: 3). Karapuna Kyxep je aero sakmyudraa aa ce
Kpo3 Xop AOHCKHUX KO3aKa Ka0 Y CAMKOBHHIIM OTBapa MaHOPaMa pycke eMUrpanuje
IIOCA€ 1917. TOAMHE (Kucher 2007: 58).

AOAATAK A
HACTYIIM XOPA IIPEA BAAAAPUMA: XOP KOA CPIICKOT KPAASA AAEKCAHAPA'

Xaapma 3uma 1929. ropuse. Jax ce u y Bosy ocehaaa omrpa, cyposa xaapuoha.
3arpe6. Cmecrran cmo ce y xoTea. IIperaesao cam pereproap cnpemajyhu ce 3a Bede-
PAIIBK HACTYII KaA je OAJEAHOM Y MOjOj COOH 3a3BOHHO TeAeOH:

— C Bama he pasrosaparu Feorpaa. Ha TeaegoHy je ABOpcKu LjepeMOHHMjaA-

MQajCTOpP CPIICKOT Kpasa AAEKCaHAPA...
IIpeacraBuo cam ce.

— Iberoso BeanuancTBo, Kpas Cpbuje, U3PA3HO je XKery Aa KOp cebe IPUMH XOp.
Byante mybasuu pa poobheTe Ko MeHe 21. jaHyapa yjyTpy Kako 6ucTe ca MHOM
CIIPEMUAM PEAOCACA HacTyIIa Xopa. OCHM Tora, HOTPEOHH Cy ME HEKH ITOAAITH
o Bama u Bamewm xopy.

PapoBao cam ce MoryhHOCTH AQ ce IPEACTABUM Kpasy, IOKPOBUTEAY PYCKe
eMHTpariyje; Kpasy, KOjU je y CBOjy 3eMay IPUXBATHO TOAMKO beckyhHux u cupo-
MamHuX pyckux rpabama. Cprcku Kpasm, KOjU ce M caM IKOAOBAO Y IIeTepOypIKoM
Ia>xeBckoM KOpIIyCy, HUje IIpecTao aa Boau Pycujy.

Kopa mapirasa ABopa cam 610 IpHMseH H3y3eTHO sybasHo. PasroBop je Tpajao
BHIIIE OA CaT BpeMeHa.

— Cyrpa, Tauno y et yacoBa, Iberoso BeanuarmcTso he 6utH y ABopckoj caau 3a
npujeme. Aohure maso pannje. buhe Muoro 3Banuma. Yaanosu Baaae, Aumao-
MATCKH KOPITyC, pycka KoaoHHja. Hakon Hacryma Iberoso BeanyancTso Moau
Bac u xop aa mpubere 3a cTo.

ABapeceT IpBora yBeue CTajaAM CMO Ha CIIeHH KpaseBe CaAe 3a Ipujeme. ABOpcKa casa

je Oraa mpernyrena. Barcrase yHIpOpMe reHepaaa, LipHe MaHTHje AyXOBHUKA, PPAKOBU U
MAPAAHHU CAKOH AMIIAOMATCKOT KOPITyCa, CyTaHa 60je MaAHHe [TAIICKOT HyHIHja ¥ jeAHOM
OA TIPBHX PEAOBA, AAMe y CKYTIMM M CBeYaHUM ToaAeTama. JeKkaAu cMo Kpawa.

15 IIpeBop ycnomena Cepreja XKaposa u3 xmure KAHMHCKOT HaunmeH je C TeKCTa AOCTYIIHOT Ha
caepaehoj appecu: http://ruskline.ru/analitika/2006/08/09/sergej_zharov_o_sebe_
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Buaeo cam xapa cy ce Bpara oTBOpHAA M Kapd Cy Ce Kpas U KPasHIla IT0jaBUAY Ha
npary. CBU IPHCYTHHU Cy ycTaAu. AyOOK HAKAOH MYIIKAParia 1 IIOHU3aH IOKAOH AAMA.
Yekao cam Aa Kpas 3aysme cBoje Mecto. OH je ceo y IIPBH pea, CACBUM OAH3Y CljeHe
Ha K0joj cMo MH cTajasu. [Toueo cam koHIepr.

3ByIMa I[PKBEHOT HAIIEBA 3aXBA/SHBAAK CMO KPasy 3a BErOBY AyOaB mpema
HAIII0j AOMOBHHH, 32 AOOPOUYHHCTBO H YTOUHMIITE KOje je AAO TOAMKHM H3THAHHIIMA. ..
ITeBaau cmo my.

OrmeBasn cmo mpBH Aeo. ,Kpas moan pnprrenta aa My npube”. — Hucam yereo aa
obpuIIeM YeA0 Ha KOjeM CY ce IojaBHAe Kau 3Hoja. CHITao caM ca CIjeHe U IIPUIIA0
Kpasy.

JKuBaxHO, H3paXKajHO AMIIEe KPasa PA3BEAPHAO ce.

— Msuoro cam 4yo 0 AOHCKOM KO3a4KOM XOPY — IIOYeO je OH Ha 6eCIIPeKOPHOM

pycKoM.

— O6puimure Autte. Beoma cre ce ymopuau. Baut rocao je Bpao Hamopas... [TeBarse
XOpa je OCTABHAO Ha MEHE M KPasHIy H3y3eTHO jak yTrcak. Kpasuria Bac je Beh
jEAHOM CAyITaAa Ha ABOPY CBoje Majke y bykypermry.

ToBopHoO je ca MHOM jeAHOCTABHO H M3 CBAaKe HeroBe peun H301jaa je AymKocT
AOCTYIIHOT U CpAQUHOT YoBeKa. I Iprdao cam My o mpBHM KOpaljiMa X0pa, O BeroBoj
60p6H U je Kpas CAYIIA0 IAXKSUBO, HITje Me IIPEKHAAO.

— Capa Ham p03BOANTe A2 Bac jom jeAroM uyjemo, a moTom hy samoantu Bac 1 xop

AQ Ce OKpeIUTe KOA MeHe.

Konrepr ce saBpmmo. PasmemBaAn cMO yTHCKE 32 CTOAOM Ha KOjeM Ce HaAa3HAa
PYcKa 3aKycka. ABOPCKH OPKeCTap je CBIPAO AAA PYCKHX KOMIIO3HTOPA, & ¥ CYCEAHO]
ABOPAHH je Kpas IPUMAO TOCTe.

Ymao je mapuraA ABopa M y MMe Kpasa HarPapuo YAAHOBE XOpa CPICKHM
OAAMYjHMA. 32 TPEH je Ha I[PHIM KO3a4KMM OAy3aMa OAMCTAAO 3AATHO OpACH-.

— Bama exceaenriujo — o6parro cam ce mMapiraay, Xop skeau aa 3axsasu Fberosom

BEAUYAHCTBY.

Mapuraa je orumao y ABopany Koa Kpasa. HucMo Ayro yekaan, mocae HeKOAUKO
MMHYTa Cy AOIIAM Kpas U KPasuIla.

— Bame Kpanebcko BeandancTBo, AoHCKH Ko3auku Xop Bam u3pakasa cBojy
AYOOKY, CPAQUHY 3aXBAAHOCT B MOAH AQ My A0O3BOAUTe Aa Bama u Ibenom
KpameBckom BeardancTBy oTeBa ,MHoraja peta’

,» DAArOAEHCTBEHOE M MHPHOE JKUTHE ... — [I0Y€0 je IPOTOhaKkoHCKUM 6acoM HajcTa-
pyju daaH xopa. ,MHoraja seTa“ — 1 XOp ce OAYIIEeBAEHO IPUAPYIKUO Ha ,MHOTaja
seta’. Kpan je saxBaano. Mene je narpapnio opaesom Cs. CaBe 4eTBpTOT CTelleHa U
noxkeAeo mu ycrex. Hamyctran cMo ABOp kpama-pycodrsa ca ocehamem aa HICMO
ycammeHH. Y [IeAOM CBETY CY MOCTOjaAM KyLju rae cy ce cehaan Pycuje, rae cy Boaean
PYCKy IecMy U PyCKY IPOIIAOCT.
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AoaATAK b
XOP AOHCKUX KO3AKA Y APXUBY JYTOCAABUJE

202-191

Beorpaj 21.jemyapa 1929,.r,

P ]

Ep. 80

MIHNCTAPCTBY HiIOCTPAHHX JLJA

Mepuastaty Asopa je wacr ussecsiurm Aa je Heroso Boan-

ura Xopa [oEckux Hosarxa &

'A CAEE V.PEZA!

pa Xopa [JoECKEX Kosaxa.

(Hanor o ognukosarby Cepreja Kaposa opzeHom Cs. Case IV pena

n Teopruja KonecHnkoa opaeHom CB. Case V pefia, AJ 74-202-491)



139

MAPHUJATOAYBOBU'R
,PYCKI XOP KOJU PYCHJA HUJE UYAA"..

DON-KOSAKEN CHOR

DIRIGENT: SERGE JAROFF

TOURNEE-LEITUNG UND STANDIGE ADRESSE: KONZERTDIREKTION H, WOLFF & . SACHS
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Marus [oAys0BUY

,PYCCKU XOP, KOTOPOT'O HE CABIIIAAA Poccusa®:
XOP AOHCKUX KA3AKOB CEPT'ESI JKAPOBA HA KOHIIEPTHOM CILIEHE
ME>XBOEHHOTO BEATPAAA

(PE3IOME)

EBporma BrepBbie TOAYYHAQ BO3MOKHOCTD OAMIKE TO3HAKOMHUTCS C PYCCKOM
KyABTYpOIi yrxe mocae OKTAOPbCKOM PeBOAIOLBIM OAATOAAPS IMUTPAHTaM. B
pe3yAbTaTe UX CTapaHHMH COXPAHHTh KYAbTYpPHOE HAaCACAHE CBOEH POAMHDI, B
TeUeHHH ABAALIATHIX TOA0B XX Beka, KpoMe APYrora, 0pOpMHUAUCH XOPbI KOTOPbIe
CBOH aKTHBHOM AEATEABHOCTDIO IO3HAKOMHAM MHP C PYCCKOH TpapUITHei
AYXOBHOTO M HAPOAHOI'O XOPOBOTO IIeHHS. B 9T0 BpeMs 0COOEHHO BEIACAHANCH ABA
YHHKAABHBIX KOAGKTHBA: XOp AOHCKHX kazakoB Cepres 2Kaposa u Murponoandsu
xop mpu nepksu CB. Aaekcanppa Hepcxoro B Ilaprke, pereHTOoM KOTOPOTO ObIA
Huxoaast ApoHncxmit.

B mexxBoennoM neprope, Xop JKaposa pecsaTs pas mpresxaa B bearpap Ha ractpoan,
IIPY 9eM [TOAB30BAACS 60ABIINM ycriexoM. CTOAMYHAsI [TeYaTh AHHOHCHPOBAAA HX
IIPHE3ABI C GOABIINM SHTY3HA3MOM, a UX [IEPBbI OEATPAACKHUI KOHIIEPT IIPUBAEK
Y BHUMAHHE BUAHBIX KPUTHKOB: Muaost Muaoesuda, bpanka Aparyrunosuuya,
Buxropa Hosaka, Mlopana Aumurpuesia u [lerpa Bunryamna. Baaroaaps um,
COXPAHHAKC IIeHHBIE CBEACHHS O [IePBOM OEArPAACKOM BBICTYIIACHUH <«KAPOBIIEB>.
O630p HaIKCAHBIX NMH TEKCTOB I10 IIOBOAY KOHIIEPTOB B 9TOM IIEPHOAE [TOKA3aA,
YTO KPUTHUKH CXOAMAMCDH B MHEHHH O TOM, UTO Ka3auybH XOP B COBEPIICHCTBE BAAACA
HCIIOAHUTEAbCKON TEXHUKON M OTAUYIAACS BUPTYO3HOCTIO, HO OAHOBPEMEHHO
BBICKA3BIBAAU M COMHEHHE I10 ITOBOAY XYAOKECTBEHHOTO YPOBHS OTAEAbHBIX
IIPOU3BEACHHI KOTOPHIE PEryAsPHO BXOAMAM B PeIlepTyap Xopa.

HuTepec mpuBAeKaeT U TOT $aKT, YTO BO BpeMsi CBOETO IIePBOTO IpeObBaHMs
B IOTOCAABCKOM cTOAHITE B 1929 roay, Xop ObIA IPUHAT B ayAHEHIIHIO KOPOAEM
Aaexcaappom Kapareopruesmyem. ITo aTomy moBoay xopoab Bpyuna opper Cs.
Casser yerBepTon cTenenu camomy Ceprero XKapoBy, a aAMHHUCTpaTOp X0Opa
T'eopruit Kosecuuxos noayuna opaer C. CaBBbl IIITOM CTEIIEHH; BCE YACHBI XOPa
HOAyUHAK MeAaAr. Kpome TOro, Xop IOAy4HA B 3HAUHTEABHOE ACHEKHOE [TOCo0He.

HccaepoBaHMe UX TacTpOAEH B beArpape B TedeHHN ABAALIATHIX H TPHUALIATBIX TOAOB
XX cToAeTHsI OCHOBAHO Ha GEATPaACKOH [Ie4aTH U APXUBHBIX COOpaHMsIX ApXuBa
IOrocaasumn.

KAr0o4EBBIE CAOBA: X0op AOHCKHX Kazakos, Ceprett J)KapoB, MexxsoeHHbIi iepuoa, bearpaa,
kopoab AaekcaHAp I Kapareopruesud, Muaoe Muaoesuu
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