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(de)KkoHCTpyKLUMja XKeHCKOor Tujenay
EypunugoBom Xunonumy®

AHTNYKO rp4Ko nosopuLuTte "
nosopuwiTe yonwTe, Koje Mpyxa jedaH
noce6aH NCKYCTBEHM noxusrbaj | Kibyde pujedu: Eypunua
CTBApHOCTW, y BenuKkoj Mjepn kopucTtu | (oko 480—406 np. Xp.),
Tvjeno kao cBoj Meaywj. Wcrospemeno, | ®eapa, xeHa, Tujeno,
TWjerno cyBepeHo Briaga nosopHuuom, | OUOTPOTIOG appovid,
KopucTmn COncTBeHe MoryhHocTh n | CONCTBO M ApyrocT,
MOTyRHOCTM  TeKkcTa,  CcueHe, Maxie | epoc v aujaror.
rmepganvwta. Kaga ce pagn o Tpareawmju,
OHO — MapajokcanHo — nocjeayje Hajsehy
MoOh M NO30pHOCT Kafa je Ha UBWMLM CHare,
Kaga OOCTWUrHe CBOje rpaHuue, kaja uckyliaBa Hanop, 6on, naTkhy U CMpT.
XeHcko Tujeno je, He caMo y aHTULM, NEPLUMNMPAHO Kao KpxKuje, OTBOPEHO,
noafIoKHO yTuUajuma 1 CKIMOHWje WCKYyCTBY 3adoBorbcTBa v 6ona. OBaksa
nepuenuuja je camo jegHa oA AVMEH3Mja CroXeHor rnorapuTteta y kome je
XeHa apyrocT. KoHAnKT namehy MyLLKOr 1 XeHCKOT jyHaka je Bpno 4YecTto y
cdokycy apamcke pagwe; kog Eypunupa je To Ha HaumH mMoxaa Hajonwkm
MOZAEepHOj Ny6nnum n MoAepHOM YuTaoLy.

OBaj pag je kao cTyaujy cnyyaja yseo EypunuaoBy apamy Xumonum, y
KOjoj je XeHa okapakTepucaHa kao OUCTPOTIoG dapuovia. OBaj msonaveHu
CKnaj — OKCMMOPOH MpupoAe —CMjeLllTeH je Yy XXeHckom Tujeny. Buonoluka
orpaHuyera nNpuMopasajy eHcko 6uhe ga ce npunarohaea, Mujera, fa ca
camvm cobom 6uBa y 3aBagm — Tako HacTaje HeroB YHyTpaLlbn KOHMNKT 1
ambureuteT. Y uuTtamwy opabpaHe Tpareauje cycpehy ce dunonoLiku,
A@HTPOMOSOLLKM W KYyNTYPOSOLLKM NPUCTYN, Y3 NepCnekTUBY POAHWUX CTyauja.

MoHyheHo unTarwe Xunonuma pato je ca cujewhy o 6opbu 3a Tujeno
(v npotus Tujena) y XXI Bujeky. CaBpemeHa aHTpornonorvja u apyre
OpYWTBEHE M XYMaHWUCTUYKE Hayke CBe BULIE YCMjepaBajy naxhy Ha
couvjanHe v KynTypHe AvMeH3uje noctojawa Tujena. MegmuuHa u cnopT My
Aajy meamjcky AumeHsujy, 6aBehun ce werosum orpaHuyersuma. Ca gpyre
cTpaHe, TWjeno AaHac CBe BULLe MOAJIeXe WHTepnpeTaumju, Aewmdposatby,
BUPTYENM30Bakby, YNpaBo — YnTaky, a CBe je Mare 00jeKT (Y4ak u cybjekT)
onaxaja, UCKyCcTBa 1 [OXMBIbaja YyNIHUM NyTeM.

" OBaj TekCT je pesynTar paja Ha Npojekty Cmpameeuje udewmumema: caepemenda Kyimypa u
peaueuosnocm (6p. 177028), xoju ¢uHaHcHpa MUHHCTapCTBO TPOCBETE, HAYKE WU TEXHOJIOIIKOT
pasBoja Pemyomuke Cp6uje.
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Ha Tpary ,comatocodcke“ Mucnu ga je Tujeno CpeacTBo 3a NocTnsame
pasMmjeHe, KOMyHUKauumje, Oujanora, a Aa je epocy CBOjCTBEHa AujanoLuka
npupoga, Te Aa je y OCHOBW epOCHE Xerbe — Xerba 3a AujanoromM, Moxemo
pehu ga je Eypunugosa degpa Banuna 3a pasmjeHOM M KOMYHUKaLMjOM, 3a
pasymuvjeBakbeM 1 emMnaTujoMm — 3a epocoM kao aujanorom. Taj Banaj v xerba
Ounn cy cMjeluTeHN y XEeHCKOM Tujeny Koje je CBOjUM CTaweM, AeKaJeHTHUM
npoLecoM W Ha Kpajy MOHWULITEHEM CBjEJOYMUINO O HEUCMYHEHY HacyllHe
notpebe.

ComaTuka no3opumra u 7400g THjesia Ha MO30PHULIH

Hox nocmampamo THjeno riymia y Géatpov—yl, MU y TIOCTYypH, T€CTOBUMA,
MUMHMIEM, TpUMacama, CTaBy, IMOKPETYy, MHPOBamby MPIUMO TIeATUIITy yiyheHa
ocjehama. Tujeno mjenmyje Ha pasnmuumte HauuHe. Kaga je mpoTaroHucra caMm Ha
MO30pHULIM, TIyMall je THjelo U THjeno je Tayman. Jlok uHTeparyje ca Apyrum
TIIyMIIEM, HUXOBa THjella y KOpeJaluju OJApakaBajy TPUPOAY [Ujaliora W ocTaje
acrniekTe onHoca nBajy 6uha. Kaja ce unraB xop xapmoHnuHo kpehe yHyTap opxectpe,
3ajeIHUINTBO TOKpETa AONYHYje PUTMHKY XOpCKE MapTHje, a XOpCKa YHHCOHOCT U
BH3YeJIHA yCKIIa)eHOCT oYapaBajy yMHO/MHUCAOHO 3aj€THHUILTBO TPyTIe.

JllpaMcka paama aHTHYKe Tpareadje kpehe ce Ka TPEeHYTKY y KOMe THjeJo
namu. W Kako KpemreHAZO HOCH mocMmarpade ka Bchem y30yhemy, Tako TjenecHa
JMMEH3HUja y3uMa CBE BHIIEC Maxa. Y BPXYHIy Paibe THjENIO CC MO MPaBUITy HAlla3u y
HETIPHIPOJHOM TaTeHWYKOM cTamy. llltaBume, oHO je Hajmaske O MACANHOT CTama
cHare W mHTerpureta — kaxe ®poma 3ejimH (Zeitlin 1990, 72). [Ipuzop naTme He 14
Jla ce TpeJ UM 3aTBOPE OYH: THjENO je OecrioMohHO, TACUBHO, JHMIICHO ITOKPETa ergo
KUBOTHOCTH, YaK Be3aHO W okoBaHO (EcxunoB /Ipomemej), OHO je 3apaKeHO JTyTUIOM
WM apyroM Oorerrhy, y TpUy je ¥ CKpXaHo je 60J0M. YTIpaBo OBAaKBO THjEJIO Tpareauja
uznasce mornemuma U ckpehe maxmy Ha mera. Hekan jyHak caMm 3axTujeBa na y
HecpehHOM cTamy Oyae mocMaTpaH M CaKaJbeBaH, HEKAJ Mak MOCPAMIBEH TPaKH
HauMHA J1a Ce CaKkpHje WM HECTaHe, INTO je ONET WHCHCTHPAme Ha HE3aBHIHOM
nonoxkajy. CMpT jyHaka je, y CKjaay ca KOHBEHIIMjaMa aHTUYKOT IO30pHUIITa, MOpaja
MOIITEjeTH TIeAaInIITe AUPEKTHOT yXaca KpBomnposmha, Te ce Jemasana ,,yHyTpa®.
Ho, m Tama ce 3actop ykimamao M OEXHMBOTHH JICHICBH Cy HAaKHATHO H3JIaraHu
moryieinMa. Y OBHM HApOYHTHUM TPEHYIIMMA, HHTCH3UBHO j€ paciia CBHjeCT O TOME Ja
umamo mujeno, 1a 100OpUM IUjEIIOM jecmo mujeno. VI najpe, pacna je CBUjeCT O TOME Ja
je To thjeno onmpeheHO HE caMO CHArOM KOjOM Cy OJUCAlld TPYKH aTJICTCKH aroHH,
CKYJINTYype, eMUKa 1 Xopcke one, Beh Takohe u craboctuma, kpxkorhy, mparoM 6omia u
TprespuBoIIiy. MyIIKO, caia, HAIITA Mabe O] JKEHCKOT.

7Kena u TjenecHoct

AKo ce MymKapam ¥ MOpao HozcjehaTi YWI-CHHIE Aa MMa THjeJIo, KEHA TO
HUKaJa HUje 3abopaBsbania. JKEHCKO THjeO je OLyBHjeK NEepLUNHPAHO Kao KpXKHje,
MOIYCTJBUBHjE MpEA YTHUIAQjUMa M CIOJbAIIbUM HHBa3HjaMa CBAaKE BPCTE; HETOBE
KOHType cy (iyuaHe, OHO je OTBOpeHO W HezamrTmheHo. BuleHa oumma aTtuHCKOT

' OcuoBuu rmaron je OgGopol — BHjeTH, TIeAaTH, nocMarpartd. MsBeaeHa mMenuma 1o O&atpov
OJTHOCH C€ Ha MjecTO 3a II0CMaTparhe, HAPOYHUTO TO30PHUILTE, 3aTHM, Kao 30MpHA HIMEHHUIIA HA OHE KOjU
[OCMaTpajy, anu ¥ Ha camu npusop win crekrakit (Liddel — Scott 1975, s.v. Bgdopot, Béatpov).
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JPYIITBA, HCKJbYUYeHA U3 HErOBOT jaABHOT XKUBOTA’, JKEHa je npuje cBera Guhe koje paha.
Bber npymrBeHo mpuxBaheH XHBOT IMMOYHIGE BjEHUAEM W Pa3jeBHUCHEM, 3aTUM
ciujene TpyaHoha u mopobajHu 00J0BH, KOJU HOCE OMACHOCT M HEU3BjecTaH HCXOI.
Axo cama He pala, keHa IMOMa)ke MMOPOAMIBH M ONET TUPEKTHO YUECTBYjE Y TOHOUICHY
KMBOTa Ha 0Baj cBUjeT. Ca qpyre cTpaHe, )KeHa Ha HajHETIOCPEIHI]H HAYMH BOIU OpUry
0 OonecHnMa u ympiumMa. tbeHa ynora y morpeOHOM 00peay je CYIITHHCKA U O3HAaYCHA
OnmuCKUM ONaroJapHUM KOHTaKTOM ca THjeroM. JKeHe Kymajy u oOmaye THjelno
MOKOjHHKA, Ty’)KEe YMPIOT H MOJCTUYY JHEKOBHUTE Cy3e, IPHUIIPEMajy XpaHy 3a mahy Ha
K0joj he OKymJbeHM OKpHjemuTH THjeJI0 M OyIly HaKOH HCHpIUbyjyher oOpena.
ITapamokcaaHo y 0OJHOCY Ha MOMEHYTY KPXKOCT ,,FbeKHHjET M0Ja™, 32 OBAKBO JjEIame
je moTpeOHa BeNIMKa CHara U CTaMEHOCT. Y IUKIIYCY XKMBOTa U CMPTH, ’KEHa FIMa BeoMa
BaXXHO MjECTO.

OHa je cTora YBHjEeK CBjeCHa CBOjE€ TjeIECHOCTH M TOCICIUYHO HEMUHOBHE
(mcuxo)comaTcke QparuaHOCTH. VICTHX acrekara je CBjeCTaH W MYIIKH CBHjET KOjH je
okpyxkyje. Ca sxeHckuM OmheMm cy y KynTypu (Kako aHTHYKO] TaKO W MOJIECPHO))
MPBEHCTBEHO MOBE3MBAHU EMOTHBHHU ACHEKTH JKHBOTA, HPALIMOHAIHOCT, YaK W JIYIHJIO.
XKena je Beoma mouIOkHAa yapuMma AdpoanTe W Jlaka Mera pa3opHoj Epocosoj
cTpemmmm. Hocwoma TakBOr J>KEHCKOT THjella TEXE je KOHTPOJUCATH CPEICTBHMA
pasyma. Ctora je 3a TpukH JIOroc eHa Ouhe koje je cinabuje oa MylIKapua H,
rcToBpeMeno, Guhe Kkoje mocjenyje y3Hemupyjyhy Moh® Hax THM HCTHM MyIIKapIuMa.
To ce orena y unmeHHIN na, mopen JnoHuca (KOju UTEKaKO MOXE Ja ©Ma CBOjCTBA
XKeHcKor 6uha), Ha CMPTHHUKE JTYJUIO Iajby jKeHCKa 0oxkaHcTBa — mpuMjehyje 3ejTaun
(Zeitlin 1990, 66). To je npBeHCcTBeHO Xepa, 3aTUM Adpoauta, Epunuje, yak u AThHa y
CodokioBoM Ajanmy. JyHaKHI:E Tpareanje HEPHjeTKO Cy JKPTBE HEKE BPCTE MYIIKOT
3nmocTaBibama, nonyT Mje (Ecxunos [lpomemej) n Udurenuje (Eypununosa Hpueenuja
y Aynuou). Jlpyre, omet, kao ocBeTHHUYKe (ypuje roHe Mymikapie, kao KiauremHectpa
(EcxunoB Aeamemuon) n Meneja (EypununoBa Medeja). o mymkaprie cy Takole
¢datamae denpa (EypunmunoB Xunonum), Araa (Eypunupose baxanmkurbe), ald |
XKCHE Koje Cy XpTBe MyIukapana, monyT Jlejanupe u Anrurone (CodokioBe npame
Xepaxne n Anmucona). Y TpareauwjamMa ce Ha jOII jelaH HAYMH OYUTaBa TEpIEHITHja
KCHE Kao JaOWIHE JTMYHOCTH — KPO3 HCIUTHBAIC MOCIEANIA OCTaBJbama JKeHe 0e3
Hagzopa. Uaut Xon (Hall 1997, 108) npaTu 0By KOHCTaHTHY MHCa0 O OMACHOCTH KoOja
Bpeba y cnyuajy ocTaBibama jkKeHe 0e3 MyIIKOT Haja3opa y kyhu, Tj. 6e3 cBOT Kupuoca y
ONMM3MHN: IUPEKTHAa TOCIEAWIa HECTAaOWIHOCTH OCTaBJBCHE JKEHE je 3a0 yIec
MyILIKapIa, yak 1 nmoruduja. OBa OKOJIHOCT je ciydaj y Eypununosum 7paxureankama,

? I'pxuiba, a TOBOPHMO MPBEHCTBEHO 0 ATHIAHKH V BHjeka, jecTe GHia rpaljaHuH [oIuca, ald HIje
MMajla HUKaKBUX ITOJUTHYKHX IPaBa, HUTH je MOIJIa NOCje0BaTH NMOBHHY. JKeHa je, CXOJHO OYHTOM
WH(EPUOPHOM TOJHMTHYKOM U IIPABHOM CTaTyCy, NeplunupaHa kao uHpepropHa Jpyroct: oHa je
HEOITIXO/IHA PaJi OuyBama JbYJICKE pace, alld OHa 3alpaBo Mpunaja npyroj pacu (Xecuon, Teorouuja,
585-590), Hy»HO je 3110 U NOTPEOHO jy je KPOTUTH M HAA3MPaTH, a HajBpIMja Of CBHUX keHa hyTH u
HeBuspHBa je ([lepukioB mocMptHE ToBOp y Tykumun, [lemomonecku par, 11 45). O crarycy sxeHe y
IpyITBY KiacuuHe ['puke, Opaky M MOpOJMYHOM KUBOTY BupjetH y: Pendmnnx 2007, 163-199; Kac
2007, 100-138; Blundell 1995, 113-130; buren 2010, 218-233; Mapu 1999, 257-264; Flaceliére
1979, 63-92; OCD 1996, s.v. women.

>V npamama ce moHaBjba TeMa keHcKe MONM KOja HpHjeTH MYIIKApIEMa, TeMa ONAacHOCTH ryOHTKa
KOHTpOJIe HaJ jkeHama. buio na je y nurtamy Tparenuja U Kimuremuecrpa, wim nak ApucrogaHosa
KoMezuja (ca paHTa3njoM O MOJIUTHIKOM JjeioBamy jkeHa) u JIu3ucTpara, crame )KeHcKe HaaMohu ce
00aBe3HO MpHUKa3yje Kao HAOoNaKa CyNPOTHOCT HOPMAJIHOM HOPETKY CTBapH.
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®Dedpu, Aunopomaxu, Medeju, Baxawmxurbama, W, CACBHM IapaJiuTMaTHYHO, Y
EcxumoBom Aeamemmony.

Moh kojy mocjenyje xeHa je cyOBep3uBHA, OHA MOJPUBA CTAOMITHOCT MYIIIKOT
npymTa. Ca oBHX acmekara, MUT O [lamopw je y MOTIYHOCTH HapajurMaTHYaH.
[Manmopa, o ko0joj je mpBH mpHYao XeCHOX , MO3HATa je Kao MpBa >XCHA-CMPTHHIIA,
HEOJI0JbUBO MPUBIIAYHA U Y3POUHUK CBHUX JbyAckuX Hecpeha! [To Hamory 3eBca, koju je
XKeNno Ja ka3Hu [Ipomereja U 4YOBjeUaHCTBO, U3 TIUHE jy je U3Bajao XEeCHOJ, a O] C8UX
OnuMIbaHa je o0oapeHa pa3HuM dapuMma (mdv — cBe, d®pa — maposu). OHa je Ha
3eMJBH OTBOpHIIA 3anedahieHy MOCYIy U3 KOje Cy U3JIETjelie CBe HEBOJBbE (BEHO UME cana
MocTaje UPOHUYHO), a Y K0joj je octana camo — Hajaa. Kao u 'y Ilocmary, U 'y Ipu4u o
IMaszopH, KeHa je y3poK Maja JbYACKOT poja y MPHPOIHO cTambe . To MPUPOIHO CTambe
je cTame MpoIaJAJbUBOCTH THjeNa, CKJIOHOCTH THjela Ka 00IecTH, TeroOHu paja U CMpPTH.
OHa je mpBa >KeHa U IpBa MajKa: JOHHjela je He caMo CMPT, Hero u pahame. [Tanmopa je
mujeno par excellence.

XKenckom THjery je mocBeheHO MOCTa MaXmkHe y MEIUIUHCKUM CIHCHUMA W3
mosHor V u IV Bujeka mp. Xp. mo3HatuM Kao Xunokpamcku cnucu (Corpus
Hippocraticum). M3 oBuX cmmca ce HEJBOCMHUCICHO MOXKE 3aKJBYYHUTH Jia je JKeHa
MEMIIMHCKH TPETHPaHa Kao MmoceOaH cliydaj, Kao JIeBUjalMja y OJHOCY Ha OHO IITO je
HOpMa, a TO je MyIKapall 1 mberoBo Tujeno. Hapouuto mpoyuaBajyhu skeHuH myOepreT
U MEHCTPYAIIH]jy, CEKCYaIHy aKTHBHOCT U PEPOAYKTHBHU CHCTEM, TaJalllFhba MEIUIMHA
cMarpa Mmoce0HO MOIJIOKHOM IICHXOCOMATCKHM OoJbKaMa IjeBOjKY y IyOepTeTy, Te
caBjeTyje paHy ynajy, TpyaHohy u pahame jgjerie kao CBEONIITH JIHjeK KOjH TOHOCH
OMIITY CTaOMIHOCT. Mymikapall, MpeMa OBHM yucikhHMa, UMa Jdakjie TepamneyTCKU
YTHIIA] Ha )KEHY, JIOK je F’heHa KOHCTUTYIMja Bul)eHa kao mH(pepropHa, a oHa caMa — Kao
CKJIOHA U3MHIIAEY KOHTPOIIH.

VY mapy Mylikapan—keHa, MyIIKapal] jé Ha H3BjeCTaH HAuyMH HCO3HAYCHH
esleMeHT. MyIkapail je 4oBjek (40BjeK Kao JbYACKOo Omuhe), MyIIKapiy Cy Jby.H, a )KeHa
je olpa3 W CKyIl pasiuka, oHa je /[pyeo. Tujeno uaeaaHor ATHmaHWHA, KOJU j& )KHBOT
Ja0 3a OTaldHHy, MPHUMaaa MOJUCY, KOju hie ra 0 APKaBHOM TPOIIKY CaXpaHHUTH, Y3
norpebHy Oecjeny W mpomparHe nmovyactd. Hukon Jlopo (Loraux 1995, 10) ucnuryje
Te3y Ja MyIIKapall, Kao MOJIUTHIKA Cy0jeKT, HeMa THjeJI0, OCHM Y CIIy4ajy cycpera ca
Hpyrum. Tujeno, TjenmecHocT M cBe mnpumagajyhe — CeKCyamHOCT, KpPXKOCT U
HECaBPIICHOCT — IPHUIIa/a KEHH.

JIBa cy (eHOMEHa yCcKO Be3aHa ca TjelecHomhy — 3aJ0BOJECTBO U Gon (0
ndvog, 1 0dvvn). OBaj npyru ce, cMatpa onet Jlopo (Loraux 1995, 12) vemnrhe Hero
IpBU IOjesbyje y ycya xkeuu. To je y mpBoMm pexy mopohajuu 601 (1] ®dig), kojum
MOYHGE HCIYHCHE JKEHUHE yIIore y ApymTBy. PonHocnenudryna nmatma BepuQuKyje
BEHY CBPCUCXOIHOCT.

* Xecwnon, Iocrosu u danu, cr. 53-105. Eypunimosa apaMa je YMHOTOME MHCAHA HA XCCHOICKHM
TeMeJbHMa KyJType.

3 Kako cy MyILIKapLy HACTAIH, TO X€CHOJ He IoMHmbe. OHHU BjepoBAaTHO HU HUCY ,HacTanu®, Beh cy y
ToM 3maTHOM 100y jeJHOCTaBHO IIOCTOjasi, HeMajyhu HHKakBe Be3e Ca IPHPOIOM H HHCHUM
3akonnMa. Kako mpumjehyje Llejmc Peadunn (Penduna 2007, 193), ,,Mylika KyiTypa CTaB/beHA je
IIpe JKCHCKOT IocpeioBama u3Mely KyJaType u npupoje’.

6 Jleramsio 0 XWIMOKpAaTCKHM CIMcHMa TocBeheHHM KEHCKOM THjely, O IjeBojadkoM myGeprery,
MEHCTpyauuju, 3a4dehy, penpoaykuuju, pahamy, uta. Bugjeru y: Blundell 1995, 98-112.
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Bume3nayuna AMX0TOMHja HA MO30PHUIA

From Sappho to myself, consider the fate of woman.
How unwomanly to discuss it!
Carolyn Kizer’

Jemoxpatuja 3matHor [lepukioBor moba Omia je eKCKITy3UBHO H HEeTaTHTapHO
JPYIITBO, y KOME Cy TpahaHCKa MpaBa UMajK caMo OJPACIH MyIIKapiH (poheHu o1 ora
ATumaHnHA 1 Majke ATHmbaHke). OBllje HHUje Ha OJMET CjEeTUTH ce€ Jia Cy Y MO30PUIITHOM
KOMaJy, Kao jeIHOM Ba)KHOM €IyKaTHBHOM IIPOjEKTYy OBAKBOT aTHHCKOT IPYIITBA, Kao
TIYMIM YYECTBOBAIM MCKJbYYHBO MYIIKApIH, a Kao MyOInKa, y BeMUKoj BehuHH, OomeT
Mymikapim. Moxka HEOYeKHBaHO, Y TIO30PHUIITY je YIIa bhBa MPEIOMUHAHTHOCT JKEHE,
Koja je pamukanmHa Jpyeocm. JKeHy BHIMMO W 4YyjeMO Ha aHTHYKO] TO30PHUIH,
HACYNpOT ICHOj HEBHUBMBOCTH W hyTamy y aTHHCKOM jaBHOM JPYIITBEHO-
MOJTUTUYKOM KHBOTY.

Kondunukr wm3Melly MyIIKOr W JKEHCKOT jyHaka BpJIO je 4ecTo Yy (QOKyCy
IpaMcKe panme. PogHN KOHIMKT U UACOJOMIKO pa3aBajame cepa MYIIKOT U KEHCKOT
,,CBHjeTa" OWIN Cy IUIOMHO TJO 33 IPCHCIUTHUBAIC AHTUYKE MUCIH U Pa3yMUjCBambe
nonaputeta CorcrBo—/{pyroct, Ha pa3HUM HUBOMMA: MYIIKO—KEHCKO, [ pk—BapBapuH,
MOJIMC—OUKOC, WM jaBHU-TIPUBATHH JKUBOT, pPa3syM—CTPacTH, KyITypa—IIpHPOAa,
nopenak—uepen.”

KommiekcHoeT muxoTomuje Tpeba HEM30CTaBHO MMAaTH y BUAY IIpU
WITYATABABkY U MIPOYyYaBamby aTHHCKe npame. OHa CcTaBiba )KEHCKO Ouhe y cTame maTme
U JOBOJM FHETOBO THjENI0 W IYIIy JO Tpara U3ApKIBMBOCTH, Ma M mpeko Tora. Ha
KPYITHHjEM IUIaHy, TO j€ UCTIUTHBALE C6UX HOPMHUPAHUX TPAHUIIA, OUT O HHTEPAKIIUjU
YUHWIAA OBC JAWXOTOMHjE U ICMOHCTpHpame Mehy3aBHCHOCTH caMO HaW3IiIe[]
onBojeHHX cdepa (kao U mocieauna Te MelyszaBucHocTH). OBaj OMUT je MPUTOM Of
CYUITHHCKE BOKHOCTH, jep ce 0aBU KHUBOTHUM, aKTYCITHUM U CBEBPEMCHUM IHUTAmbHMA!
MTO30PHIITE j& AaHTPOIIOJIOIIKA JJabopaTopuja.

Eypununosa ®enpa — ;keHCKO THjeJIO U MATHA

The man who does not know sick women does not know women.
Silas Weir Mitchell’

Adpoauta ce cnpema Ha ocBeTy XHWIIONUTY, CHHY Te3eja u
aMa30HCKE KpaJbHIIE: OH y MOIITOBAKY JIOBKUHE APTEMHIC H UyBAbY
CBOj€ YEJHOCTH UJIC TAKO JAICKO Ja 0X0JI0 Herupa AdporuTuHy Moh
U CBe WITO je Y meHoM JomeHy. Ctora Ooruma y Denpu, TesejeBoj
*eHH U MiaauheBoj mahexu pacruiamcaBa Jby0aB mpeMa XHIOJTUTY.

7 AMepuuKa TjecHHKHIbA 1 (eMHHHCTKHEb, 1o6uTHINA [lymunepose Harpaze (*1925).

§ OBpje 3amHTepecoBaHor umTaoua ymyhyjeM Ha HEKOTHKO W3BAHPEIHHX CTyaHja. O COLHONOTH{H
atuHCcKe Tparenuje, Hall 1997: 93—127. O IpyrocTu y TpUKoOj IpaMH U3 IEPCIIEKTHBE POAHUX CTyIHja,
Zeitlin 1995, mapounto: 341-375. O ynorama mojioBa, HAPOYHUTO O YJIO3H M IEpIENuuju >xkeHe (Le
feminine), Loraux 1995. O jxeHH y KOHTEKCTy KJIACHYHOI TPYKOT JpYIITBA, IIpaBa, pelHTHje U
ymjetHocTH, Blundell 1995: 98-197. O poxnnoj cerperanuju y antiukoj I'pukoj u uaejama o MyIKHM
1 J)KEHCKHMM KapakTepuctukama, Dover 1974: 95-102.

% AMEpHUKH JbeKap, KEbIDKCBHHK, MMOKpOBHTE/s yMmjerHocTH (1829-1914). Hapounto ce GaBuo
HEYPOJIOTHjOM U JIHjeueheM HeypacTeHHje U XUCTepHje.
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denpa je mocioBIle HAa MyKaMa: MPBO TajH CBOjy CpaMoTy, majga y
MOCTEJbY OJ HEBOJBbE; OOpH ce ca crpamhy M YeKEOM, HE KEIH Ja
nmojjierHe. 3aTUM C€ HCIOBHjeJa CBOjOj NAAWJbU, BUJjEBIIM jeIUHHU

yactaH u3na3 y cMpth. Ho, mammpa ce moOpoHamjepHo yrutuhe U

MoBjepaBa TOCIONAPUYMHY Jby0aB — camMoM Xwumonuty. Hakon

EETOBOI 0XOJIOT 3rpaxaBama, Despa ce oneT okpehe cMpTH, U 3aHUCTa

ce yowja. YMpujetn 0Oe3 cpaMoTe 3a Y je 3HAYMIO OKJIEBETaTH

XunonnTa 3a HaacTBOBamke: Kpask Te3ej Mo MOBPaTKy y ABOP Halla3u

oBO mucmo, Moim [locejmoHa 3a cMpT CBOT CHHA, KOjer Tjepa y

mporoHcTBo. CtpamHa Monba ce HClymaBa W XWIIOIUTAa Hamaaajy

corcTBeHe KoOwie, MmpiBapehn meroBo Ttujeno. Hakon mro ra y

CaMpPTHOM POMILy JOHOCE Mpea Ola, CTIKE ApTeMHIA W ONpaBlIaBa

Xunonurta, kao u Penpy. IIpenyt u3 3abnyne, Tesej Monau cuHa 3a

OTIPOINTAj. XHUITOIUT My OIpAIITa U H3IUIIE.

EypununoBa tparemuja Xunoaum (Osenuanu) w3BeneHa je 428. romuHe Tp.
Xp., omHujeBIM TMpBYy Harpagxy. Ca craHoBuiuTa mnpahema ¢GeHOMEHa 3KEHCKE
TjEJICCHOCTH, WHTEPECAaHTHO je Ja je y HecadyBaHOj EypummmoBoj Bep3uju, Koja
mpeTxomu oBoM Xunoaumy, @enpuHa jpydaB (kao u cama denpa) cacBuM HeoOy3aHa:
Y B0j Ce aTHHCKa KpasbUIla Galiiia IOCHHKY [0/ HOTe M MOJIHIIA 3a y3BpaheHy JbyGas.'”
Oga mpBa defpa je, MOKEMO MPETIIOCTABUTH, 0€3 BOJbE U CIIOCOOHOCTH J1a C€ MPOTHBH
CTpacTUMa, HWPalUOHATHOM, HAroHy, €MOIlMjaMa; INTAaBHIIC, OHA je OBAaKBOM Iaay
ckioHa. buBajyhu »xpTBa comcTBeHe pazapajyhe mpupoode, oBa KeHa HHUje MOTJa
MpUNaNaTH Kyamypu y K0joj Ce HBEeryje 1020C 1 TOTOCHO OMBCTBOBALE.

Beh y npostory on Adpoaute cazHajemMo 1a je 1o meHoj npomuciu deapruHo
cple ,,JUTAHYJIO CHITHOM JKYIHOM/KOTECYETO EpmTL Osv®d (ct. 27-28). [MaxspuBo
OWMpaHH II1aroj CBOjJUM OCHOBHHUM 3HAYCHEM HarianiaBa (GU3NYKy JUMEH3H]Y 301Bamba:
KOTEY® 3HAYM ,3anpkatd, nmoByhu (Hazazd), (KOHTpOJMCATH, HaJjadyaTH, MPEIUIaBUTH,
MOCje/IOBATH...)", y TACUBY — ,,0MTH ApKaH (WCIIOX), MPUTHCHYT, Be3aH . YCKOpO ce
HaCTaBJba Ujeja o moryoHum nocneannama deapune JbydaBU N0 BHEHO 37paBibe:

€vtadba O1 6TéEVOLGo KAKTETANYUEVN Oz Tor TpeHa jaTHHIA CTEHE,

KEVTPOLG EpMTOG 1) TAAOLY AmOAALTOL JbyO0aBHOM KA0KOM TIOTjepaHa,
N - 1

owi TajHO BEHE.

12 A .
Y601 xaoke (ocuHe, anu U JbyOaBHE) 0onu | Tede. ~ [aron €kaAocm, jorr
jenan OoraT MPBOOWTHMM W TIPCHECCHHM 3HAUYCHHMA, HOCH CEMaHTHKY (QH3HUYKE

!0 Mo mmamuhy xoju ce mpecTpaBibeH MOKpHBA, KOMaj je Hassan Xunoaum IToxpusenu. U3 ose
Bep3uje, KOjy je aTMHCKa MyOJiMKa ca THylIamkeM OJ0WiIa, WHCIHUpaIHjy ¢y 3a cBoje deape mpriu
Pumibanu 1apckor noba — OBuauje y cBojuM [Tucmuma xepourna u CeHeka y Tpareauju @edpa.
IMomenumo kao mapaieny npuuy u3 [locmarwa (39): ,noxynua“ Ilorudaposa/Ileredpujea xeHa,
JbyTa WITO EHO 3aBoleme mopobsbeHor Jocuda Hammasu Ha opbujame, ontyxyje Jocuda 3a
cunoBame. MHTepecanTHO je aa ce oBa ,,Penpa™ n y bubmmju u y Kypany nomume 6e3 nmeHa. MHauge,
aHTHYKIM MHTOM Cy HHCIHpHCaHa MHora pjena: apame Xunomut (Hippolyte, 1573), Pobepa
I'apumjepa (Robert Garnier), @eopa (Phédre, 1677), XKana Pacuna (Jean Racine), @edpuna nybdas
(Phaedra’s Love, 1996), Cape Keju (Sarah Kane); ¢umm @eodpa (Phaedra, 1962), penuressa Xuma
[Hacena (Jules Dassin), ca meropom >xkenoM MenrHoM Mepkypu (Melina Mercouri) y riiaBHO] yiio3u;
jenmHa KaHrara, orepa u Oaier.

"' Cruxosu 38-40. Ha 0BOM MjecTy M mabe IPYKH TEKCT je gaT mpeMa m3mamy Kovacs 1995, a
nporpahieH je MOjiM IPEBOJOM Ha CPIICKHU jE3HK.
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npucuie — ,Hu30anuTH, MOTjepaTH, H3MymjeTH . [marom AmOAAvUlL y MenujaTtHOM
3HaUeHy, KaKo je OBIje YIOTpeOJheH, O3HAuaBa IMOCTEICHO WM yOp3aHO (U3MUKO
YHUIITEHE U CMPT. M MOMMEHWYEeHU TpuijeB TéAoiva/,jaqHuna’ y Be3u je ca MojMoM
nmaTmhe U 0o0Ja KOju Myde THjeno (tToloimmpic), Te 3ajeMHO ca ,,CTCHAkEM, jeUamheM
(Tmaron otéve) CTBapa MOTIYHY CIUKY THjela Koje maTh. To THjeno JaHuMma onduja
XpaHy, IITO HEMUHOBHO BOJH KPajy:

Xopog Xop
tepopévay vooepd koita dépag €vtog Exetv  (Kaxky) na je usmydena
oikwv, Aemtd 6¢ @a- Ha OOJIECHUYKO] ITOCTEIbH
pn EavOav kepalay okialew: U HE u3Ja3u u3 kyhe,
Tprrdrav 6 viv KAO® Jla joj TaHKa KOIIpeHa OKPHBA PYCy TJIaBy.
Tavd’ afpocig U ayjem na eBo tpehu nan
GTOLOTOG AUEPOV IeHa ycTa ucnomhena o10ujajy
AdipoTpog axtdg 6épac ayvov ioye, ceetu JlemerpuH xie0,
kpunt® wéVOeL Bavdatov BElovoav 300T HEKOT CKPHBEHOT Ooa xotehn
Kkéhoat TotTi Téppa SVoTAVOV. Jla ce TOMOTHE Xy/ie CMpTH.13

OBJje je ymajjbuBa JBOCMjEpPHA TIPUPOA Be3e U3Mel)y AyIIeBHOT U TjeJIeCHOT
cTama, MpU YeMy je Ta JBOCMjEPHOCT y jKeHCKoM Ouhy Harnamena. CkpuBeHa JbyOaB
@enpy TONMKO My4H J]a OHA HE MOXE HM jecTu: 300r HamaheHe aymie Tpmu Tujeno. A
OTIeT, KpaJbHIla Ce TUIAHCKH H3MIIaJbyje, He OW Ju CMphy HEHO THjello Y3BPaTHIIO
yaapan, He Ou i cMphy THjena ycMpTUiia Xeby Y mheMy. KOMIUIEKCHOCT >KEHCKOT
6uha u mporeca Koju ce y leMy OJ[BHjajy Kpo3 MIPU3MY aHTHUYKE MHCIIH UMa CBOj 0JIpa3
y cJbesichuM cTUXoBHUMA!

Xopog Xop
PIAET OE T JVOTPOTQ YOVOIKDV JKena je mo mpupou uzonauen ckuao,
Appovig  KoKo SDGTOVOG GUNYaVio GUVOIKETY Y3 KOJH pajio Iy HEBOJbE: MydHa
®SIvov Te Kol AppPocHVAG. 6ecriomohHocT y opohajuum

14
TPYJOBHMAa M HEPa300pUTOCT.

XKeHa je, maxie, okapakTeprcaHa Kao d0GTPomog appovia. OBaj OKCHMOPOH je

15 . .
MpaBH u3a30B 3a npeBoheme. ~ [Ipedukc dvo- yHumTaBa 1o6ap cMUCao pUjeyd Ha KOjy
Ce KaJeMH M YHOCH CACBHM HETaTHBHY KOHOTAIH]jy (a MOXKE JIa 03HAYaBa U OTEKABAHE

12 Onmax hiemo ce cjerutn Hje, aumde kojy je 3aseo 3esc. OBa JbyGaB je 3a my Omia daramma: y
THjely KpaBe je Mopaya JyTaTH CBHjeTOM, IIPOTOlCHA JIyAWIOM U yboauma 00ana; y MHUTY je 3a OBY
Hecpehy oaroBopHa JeyboMopHa Xepa. Bajba mpuMHjeTUTH HEKOIMKO MOTHBA KOju y npuuu o Ujn
CKpHBajy TOpEINOMHUIbaHE aclieKTe IMepLuIpama XeHe. MjuHuM n3o0nudemeM HHCHCTHpa ce Ha
IbCHO] HArJIAICHO] TjeJeCHOCTH, ma H cekcyanHocTd. OHa je Ouia JOBOJBHO MOIMYCTJbHBA U
HEIOBOJFHO YBPCTa, T€ je AOMyCTHJIa 3€BCY Ja je 3aBele — IUTO je Yy HeKy pyKy IacuBHA peakiyja
JKEHCKE JIPYTOCTH Ha UMITYJIC, BOJbY M HaroH mymkor Ja. Iby Tjepa, 6ome m m3myhyje obaxm, mTo
aKIICHTYje HECHY JKEHCKY EMOTHBHY HECTAOMIHOCT, CKJIOHOCT Ka HMpPAlMOHAIHOM M 4YaK Ka HEKOj
MaHHYHOCTH. Y CTOILY je IpaTH jOII jeqaH XepHH ciiyra — CTOOKH Apr, KOjU HUKaJ He CliaBa; ¥ OBJje
je IpHCYTHA UJieja O HEOIXOAHOCTH MYIIKOT Ha/A30pa HaJl )KEHOM.

" Cruxosu 131-140.

" CruxoBu 161-163.

'3 OBa crmncka Qurypa ce ympaBo M KODHCTH 3a OIMCHBAFG H HAITAIIABAE KOMILICKCHHX,
MPALMOHAIHUX, KOHTPAJUKTOPHUX CTakba.
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HEKE paJiibe); OCHOBHO 3HAYCHE II1aroja TpEN®, U3 KOra je U3BEACH OBaj MPHIIjEB jeCTe
,»OKpeHYTH, ycMmjeputn™. OBaj pHjeTKH NpHUIAjeB OM ce OHIAa MOrao MpPEBECTH Kao
,,A30Ma4eH, 3aapT, Hearoaan“. ['maron appolm 3HAYM ,,yKIOMUTH, CIOjUTH, YCKIAIUTH,
MIPHUJIATOIUTH, YPEIUTH ; OJ1 Hhera M3BeJcHa UMEHHIA (PHLOVIO ce TTPBOOMTHO OJHOCH
CBaKy BpPCTYy KOIUe, Be3e, Croja, yuBpinhema W 3riioda (ma TeK OHAAa Ha IOTOBOP,
cnarame, ckian). bamr moBogom oBe cuHTarme, bpyk XoiaMmc naje BakHy HalmoOMEHY Jia
ce pujed Oppovio. y MPecoKpaToBCKOj (uimocoduju OJAHOCH HAa MPHHIUN Be3e Mehy
CTBapHUMa Koje HUCY CIHYHe U Koje ce pasnukyjy (Holmes 2010, 261, £129). Ox takBux,
PA3MYUATHX U YaK KOHTPAJAUKTOPHUX €JIEMEHATa CaCTaBJBCHO j&, BHIjEIH CMO, JKEHCKO
ouhe. OBaj uzonauenu ckiad — OKCUMOPOH MPHUPOJIC —H JIaJhe j€ CMjEIITEH Y KEHCKOM
THjeny. buomomka orpaHuuema TpUMOpaBajy JkeHCKO Owhe ma ce mpuiiarohara,
MUjea, Ja ca caMuM coOoM OMBa y 3aBad — TaKO HACTaje HErOB YHYTPAIIBHHU
KOH(DIIMKT ¥ aMOUTBUTET. Y OBOM OJUIOMKY CY HaXKJbHBO OJ[BOjeHE (PU3MYKA U MHCAOHA
nucoHanTHOcT — mpuMjehyje 3ejmmmH (Zeitlin 1995, 241). Ha TakBy cBojy mpupony,
OTpaHHuCHha W KOHTPAIUKTOPHOCT CBOT THjeJa, JKCHa OATOBapa MacWBHO, OmBajyhum
HepasbopuTa (dppocHvn) U HeMohHa (Gunyovio) 1a ceOl MOMOTHE.

Ibeno Tujeno xomHM, a Koxa Tyou 3apaBy 0ojy (ct. 174-175), Te je Ha
MOCTEJbH HM3HOCE Ha namy cBjemiocT (ct. 178-180), He Om nm ce omopaBmia. He
BpHUjelu: YAOBHU je U3ajy, Telke cy joj pyke (ct. 198-202)... Camo HakpaTko jegHa
¢danTaznja y \woj Oyau gamap. OHa, aTHHCKA CyIpyTa, K0joj je Mjecto y kyhu, Mamira aa
OKYCH JIOBaUK{ JKHBOT CBOT JbYOJHEHOTI: Ja THje CTYICH-BOAC ca W3BOpa, Ja IIyTa
TOPCKUM cTazaMa M Ja 3alHe cTpujeny (CT. 2157222).16 UumMm cxBara Ja BEH CaH
mpunaza MCTOM OHOM KOpPIyCy 3a0pameHHX WCKyCTaBa, KpasbHila OIeT Mmaaa y
mocrelby, MmocTuljeHa W odvajHa. YIIOBH je MOHOBO HE CIYIIAjy — Kao Jia je EEHO
COIICTBEHO THWjenmo u3faje W HamymTa. Wnm ona mera? deHoMeHH epoca, TO jecT —
cuMIToMH Gostecmu / T vooog (HIp. cr. 269, 279, 294, 477, 597, 730), Gpury Aagusby
W OKyIUUbeHe keHe (xop TpesemaHkn).

U3 xopa ce uyje: g dobevel te Kol katé&avtol 0épog / ,,Kkako je crabamiHa u
KIIOHYJIO joj THjeno™ (cT. 274). ['maron xato&aive (y HaBeIGHOM CTUXY j€ Y TIaCHBY) Ce
CBOjUM 3HAYCHEM JUPCKTHO OJHOCH Ha OHAj ,,M30TAauYeHH CKJIaJ‘ KEHCKor Owha:
MOLUjeTIaTH y KOMaJie, HICKAAaTH y napuan. M3rnena na cxian xeHckor 6uha, Bulen Ha
0Baj HAYWH, CBOjOM HEMoa0oO0HOoNIhy oOJiakiaBa MpoIec TUCONYIH]e U JECKOMIIO3UIIHU]je
Koju ocjehamMo y ymoTpeOJ/beHOM TJaroily, U KOju HOCH [II03y HACHIHOCTH. McTtom
KOHOTaIjoM Kopecrnonaupa deapuna cinyTma: &g tod0” 0 gedym viv avoilmOncopon /
,,Ha OHO 01 vera caj Ojexum mpokonkahy cebe” (ct. 506). I'maron dvaiiok® / davaidm
(,,IOTPOIIUTH, CIUCKATH, TPOTPAhUTH ) CHAXKHO HArJIalllaBa MaTepHjaIHy MOTPOIITHOCT,
MPOMAIJBUBOCT W TIPOJA3HOCT, MOXKeMO pehu M HEeKOHOMHYHOCT, HEHUCIIATUBOCT
xKeHckor Ouha.

VY 0BOj ACKOHCTPYKIHMjH KOHCTPYKIIHjE KEHCKOT THjella MPUMHjETHMO Jia ce 3a
03HAYaBamke THjella Mepu(pPacTHIHO KOPUCTH TO OEUOG — THjENIO Ka0 OKBHUP JBYACKOT
Ouha, UMeHHIIa W3BEICHA OJ TJaroia O&U® KOjU 3HAYH ,IPaIUTH, KOHCTPYHCATH.
MexaHHKa THjeNa je HePeCTaHo MPUCYTHA — KaKO Y ,,CIICHAPUjy" TaKO U Ha CIICHU.

16 Opa UpJbUBA CHHETAOXA CaMo je jelHO OJ MjecTa Koja WiIycTpyjy padhuaupanoct EypurmumoBor
renmja: Denpa ce He ycyhyje ma mprxesbkyje Xumnonuta, Beh camMo J1a o0MTaBa y HErOBOM CBUjETY
JIMBJBbE TIPUPOJIE U JIOBA.

'7 He 3abopaBumo 1a je mamuma / 1| Tpo@OC, HOCIOBIE xpanumemka, xeHa Koja je deapy mojuna:
JEIHO THjeNo je XpaHWIIo APYTo, najyhu My KHBOT.
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VY mocMmarpamy DenpuHOr THjelIa HE MOXXEMO 3a00paBHUTH jeJlaH CETMEHT
MUHOjcke muTonoruje. Ihena majka Iacudaja'® rajuna je dymzoBummmy crpact mpema
OuKy, n3 Koje ce m3poauo Munorayp. Denpa je ynpaBo nmomume (cT. 338) y3 cectpy
ApwujamHy Koja je, I0 HEeKHM Bep3ujama muTa, Takole HecpehHa y JbyOaBH, OKOHYAA
KHUBOT BjelIambeM. 3aIlieT THUMe A00Wja HOBM HHBO KOMIDICKCHOCTH, Oymyhm nma ce
HEIBOCMHUCIICHO YHOCE 3aKOHHTOCTH TCHETHKE, KOja Urpa YJIOry y CyIOWHHU jeIHOT
6uha, jesiHE XKEeHe — yIpaBo OJ1 KPBU U Meca.

Kpajwa natma tujena

QDenpunHa OosiecT Hampenyje HaymTpO HEHOT OINIITEr CTamka: OHa Hajupe
MHCIH J1a TOTHCHE HEBOJbY hyTameM, 3aTHUM je OAIy4Ha Aa je MoOHMjeu BOJBOM U
Mynpomthy, na OM KpashbHila KOHAa4YHO OJJIydWsia Ja Mpe, IITO je BPXyHAIl OBOT
kpenrdenna. deqapa je OKOHYANA CBOj KHMBOT BjelllabeM; Y CKIATy ca KOHBEHIIHjaMa
AHTHYKOT TO30PHINTa, O CaMOM TOM HecpehHOM YHMHY ca3Haje ce IOCpPEeAHO, U3
YCIDIaXHUPEHOT pasroBopa Xopa W Jaawibe. A 3aTUM ce, ONeT Yy CKIaay ca
KOHBCHI[MjaMa, BpaTa JABOpa OTBapajy M HEHO OCKHBOTHO THJETO H3JaXKe Ce
norneauMa.  OBaj TpeHyTaK MO30PHUINHOT KOMAJIa je — 3alpaBo — ClieKTakil. M3narame
THjeNa je BeOMa YeCT MOCTYIAaK y TpareIuju, KOju WIyCTPYje KOIHMKO j& THjeJIO0 BaXKHO U
HEONXOTHO CIeHH. THjero-rirymMar] KOPHCTH CICHY, ald H CIeHa padu Tujeno. OBaj
pELUOPONUTET UMa CBOjy YIIOTY Ha IupeM IuaHy. Hamme, mpencraBa je mpoCTOpHO-
BPEMEHCKH OKBHP Y KOME ce pedIieKTyje aHTHYKa MUCAO YOIIIITE, A TaKO U aHTHYKa
TIepIeIfja THjeNa, Kao 1 YJIOoTe THjella M TjeIeCHOCTH Y )KMBOTY TpaljaHuHa U IpiKaBe.

denpuHO THjENIO M Ka0 MPTBO OCTaje J1a Ajelyje Ha CICHHU, U HEOMO3UBO YTHUE
Ha JlaJbU TOK pajitbe U TOKoBe Tyhux xuBota —Te3eja u Xunonura. M ka0 MpTBO, OHO |
JlaJhe TMocjelyje OHy KEHCKY, cyOBep3uBHY Moh: y HBeHO]j KIIOHYJIO] PYLIU je TIHCMO ca
CyI00HOCHOM KJIEBETOM KOja ce THYC XHUITOIUTA.

Ilouerak u kpaj XunoJIMTOBE TjeJIECHOCTH
Tek HakoH mTO XUMOIUT, Ca3HABIIN O] Aanuibe 3a DenpuHy cTpacT, u3rorapa

MH30THHCKY THpany (cT. 616—668), y KpasbHIM ca3pHjeBa OmjyKa Jia CBOjoM cMphy
YHHIITH U 0X0JIOoT Mianuha:

T VOoOL 08 TTjodé pot IMomujenuhe ca MHOM Hecpehy
~ . ~ , 20
KOWI| HETAGY®V COPPOVELY Lobnoetar. U Hayyuhe ce maMeTH.

'® Macudaja je, kao u mwena Hehaka Megeja, 6una yapoGHuIa. MHTONOrHja UM 06jeMa MPHIHCYje
MpayHy CTPacT, CypOBOCT ¥ IIO3HABAhE MarHYHUX CBOjCTaBa OMJbaKa.

' Tokpaj onpa ca meHEM THjenToM mjeBa ce Tyx6amnua (ct. 811-855). Mako je 3ajenso ca xopom
mjeBa Tesej, jemaH Mymikapar, TyxOanuna je (cBe [0 JaHAC) M3Pa3UTO pOAHOCHEHU(HIaH 00HYaj.
AtMoctepy TyxOanuie Tpaad yIpaBO XOp TPE3EHCKUX JKeHa M JApyraddja METpHKa, Koja HaKOH
XHUTPOT AWjajora JOHOCH JHPCKU ceH3nOmmmreT. JKeHe cy Te Koje ce OKyIUbajy OKO OJpa MOKOjHHIE
na Ou obaBwie MpHUIpeMe 3a MOrpeGHu oOpell — CBE OHO IITO 00MYaj Hajaxe ympaso xeHama. (O
Ty)KOaJIMIM ¥ YJIO03M JKEHE y aHTHYKOM I'PYKOM HOrpeOHoM putyany, noriematu: Alexiou 2002,
Loraux 1998, Stevanovi¢ 2009, Holst-Warhaft 1995, Illujakosuh 2011)

20 Cruxosn 730-731.
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XKupotHu myT jemHe xeHe ykpctuhe ce ca myrteMm jemHor miamuha. Y Tom
VKpINTamy, OH je Taj Koju Tpeba Jla CTeKHEe Gm@POGUVI| (pa30opUTOCT, YMjEpEeHOCT,
TPE3BEHOCT) Y MHTEPAKIIM]jH ca OHOM KOja TI0 CBOjOj JKEHCKO] MPUPOAH GMOPPOGVVI| HE
nocjenyje (ct. 163). Hbera Bpiao ycIOBHO MOXXEMO MOCMATPaTH Kao JHUO IOJIAPHTETA
MYIOIKO : JKEHCKO, ¢ 003MpOM Ha TO Ja OH HETHpa OIPaBIAHOCT IIOCTOjarba TOT
MmoJapuTeTa ¥ 0J0HWja Ia MOIITYje MPUPOJHE U JOPYIITBEHE 3aKOHE KOjU Ce HA EeMY
sacumBajy.”’ Beh cMO TMOMEHyIH TeHeTHKy: Bajba CE CjeTHTH Ja je XWIIOIHT CHH
Kpasbuile AMa30HKH, Koje (YHKIHOHHITY Kao EKCKIy3WBHO >KEHCKO IpPYIITBO U
NPE/CTABIbAjy MHBEP3Ujy CBHX HOPMH TPYKOT HAYMHA KMBOTA.”> Y MHUTONOTHjH H
eTHOrpaduju, oHe ce OaBe PaTOBamEM U JIOBOM (IITO jé WHAYE WCKIbYYHUBO MYIIKH
JIOMCH), ¥ )KUBE Ha MBHWIIM CBHjeTa O0e3 MylIKapana, ca kojuMa ce cycpehy camo 3apaj
cTBapama moromctBa. OHe, makie, Takohe HHCY TOApKaBalie MOCTOjakbe OBOT
MOJIApUTETa, HUTH Cy MPU3HABAJIC YKYITHOCT KHUBOTa U capaimy ca [pyrormihy.

UnaHoOBH IMOMEHYTOT IOJIAPUTETA MYIIKO : KEHCKO HHCY HE3aBHUCHH M jacHO,
MUXOTOMUYHO TIOAMjeJbeHU. IbuxoBo MelyaejcTBo ce pasBHja TpBO Yy jeTHOM
(Xunonut—®enpa), a 3aTUM y Apyrom, oOpHyTOM cMjepy. [loHUITeHe BEHOTr THjea
y CMpTH y3pokoBahe MpBO HEroBy CBHjECT O THjENIy U IOCje0Bamby UCTOT, a MOTOM U
BeroB Kpaj. Ha MonGy pasjapesor Teseja, ITocejnoH je yaecHo xa ce XUIOIUTY AeCH
CTpallaH yAec ca KOmUMa. [JaCHHUK—CBjelOK CAaoMIITaBa OpyTalHE NeTajbe XyI0T
norahaja:

avTOg 8" O TANUOV NVIoY EUTAAKELS A oH ce HecpelHHK caM YIIET/hao y y3/e
deopov duoeEnvuotov Ehketan 6ebelg, LITO I'a BYKY y HEpa3MpCHB YBOP BE3aHOT,
6000V UEVOG HEV TTPOG TETPAUG GIAOV KGpor  OK MY C€ IlaBa MpCKaiia O CTHJEHE,

, . NP ~ , 2
Opavwv te clprag, deva & Eavddv Khvey @ MECO™ KoMazalo, »s
n3roBapajyhu yxy crpaiiHe cTBapu.

21 O Xumonuty kao mapivoc-y, HepeanusoBamy oOpeaa IpPenacka, HheroBOM HCKYCTBY TjeIeCHOCTH,
Bugjetd jour: Zeitlin 1995, 234-236. Xunonur je ouTydaH y 4yBamky CBOje HEBUHOCTH, IIITO j€ CTATyC
KOjU TpYKa MHCao Be3yje MPBEHCTBEHO 3a MIAn0 XeHCko Ouhe. bpucame jacHe rpanuue usmely
MYILKOT U )KEHCKOT MPUHIMIA U U30cTaHak ydeurha y oOpeay mpeinasa jecy OnacHOCTH Koje MpHjeTe
He camo mojexuHiyy, Beh m umraBoj 3ajequunu. Taxo IImtep Bjypmen XumonurtoBo ynasbaBame U
ycmpherme BHAM Kao XPTBEHH OOpeA: KPUTHYHO JIMIE KOje jeé Ha MapruHH, He NpHIaga CacBUM
JPYLITBY W JIOBOJM I'a y OIACHOCT JKPTBYje ce Ja OM ce YKIOHWIA NpHjeTHha W BPaTHiIa CHUIYPHOCT
nonucy (Burian 1997, 203). I[Tomenumo oBgje jour jenan Eypumnunos nuk, [lenteja: kpass Ilenrej je
jenaH XPTBEHH japall KOjH je MCKYCHO TjeJIeCHOCT TeK Kaj je o0ykao xeHcke xabune (Eypunup,
baxanmxure, ct. 925-938); 0BO TpaHCBECTHpAE CE TMTOKA3aJI0 (paTATHUM 110 HEeTa U HBEr0BO TH]ENIO,
0/JIMax IOTOM PaCKOMaJIaHo.

2 0 Amasonkama, Buzjeru unp. Tyrrell 1984, OCD 1996, s.v. Amazons.

2 Kpam Tesej (umi — cama ATHHA) je CHHA IPBO IOCIA0 Y IPOTHAHCTBO. IIpormamcTso (1) QUYT,
JIOCTIOBIIC —OMjer) je Impe/CTaBIbalio JnlIaBame rpahancke yactu (1 Tiun) 3a jemHor ATHbaHUHA, KOje
HHje OWJIO TaKo JaJIeKo OJ1 CMPTH, a OJHOCHIIO C€ M Ha THjeJIO MOCJIe CMPTH, KOje C€ MOTJIO CaxpaHUTH
jenuno Ban rpanuna nomuca. (OCD 1996, s.v. exile) DdeHOMEH MOMUTHYKOr er3ujia je BeoMa
HHTEpecaHTaH; OBy Mjepy je ymorpeOspaBana JAp)kaBa M OHa je MpeicTaBibajia CBOjeBpcHy Mmoh
KOHTpOJIC JpKaBe HaJ THjeJoM rpajaHMHA M H-ETOBMM I[jEJIOKYIIHHM J>KMBOTOM. V3 mepcreKkTHBe
mojmca (a ApaMa je yMjeTHOCT MOJHCa, APYIITBEHO-TIOJIMTHYKN aHTa)XOBaHa), OuBIIM TpahaHuH je
4ak, Moo Ou ce pehu, Mame XHB O]l JOCTOJaHCTBEHO CaXpameHOI MpTBOr rpahaHuHa. Y OBOM
cMHCITy, XHUIIONUTOBa (U3HYKa CMPT KOja CIIMjei OMBa caMo DOBPLICTAK MPOLECa U JOCIOBLE CMPT
JjeIHOT THjerna.

¥ V1oTpe6ibeHa HMEHNIA TO GAPE IIPBEHCTBEHO CE OJHOCH HA Meco, MuIrhe i TH]el0, y OMO3UIHjH
npema ayxy/ymy.

* Cruxosn 1236-1239.
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Jletasban M3BjeITaj™" 0 KPBABOM pACILIETy je jOLI jeIHO 4YecTa KOHBEHIHja
AHTHYKOT TeaTpa. Y CBOj CBOjoj HMHIMPEKTHO] OPYTAIHOCTH,” OH CTaBJba AKICHAT Ha
THjeNo U KopucTu Moh Tujena Haj riaemanumTeM. To THjelo je HaMyd4eHO, pa3areTo,
HCKOMAJIaHoO, KpBaBo, OenpuHo — 00jemeHo u yKOYeHO, XHUITOINTOBO — H3MPIBAPEHO U
MOKHUJaHo... Y ympaBo makeo cyBepeHO Biaga crieHoM. OBaKkBO THjEJO C€ M3HOCH Ha
MO30pHUILY: XWITONUTa HA W3AWCAj)y JAOHOCE ITpen Ola, Ja OM ce OHH y TIOMHPEHY
pactanu. MyuaH npu30p M jayll OKOHYaBajy ce cMphy — oTall MmeriocoM MOKpuBa
TIOYHHYJIOT cuna’® (ct. 1458). Ilpuje oayacka y cMpT, XHIIOIUTOBO THjEJIO j& UCKYCHIIO
00JI0BE y MOCTEJbH, HAIIUIO CE Y HAMYYCHOM U HEMONHOM cTamy. THME je OHO 3aTUYUIIO
Ha THjeJo Apyror — Ha tujeno denpe, koja je gocayTuina aa he \UX IBOje MOIHjEIUTH
HeBoJbY U Ooniect (ct. 730—731), ¥ Ha YyJaH HAYHH MY C€ MPUOIFIKUIIO.

Tymademe THjes1a y caBpeMEHHM HAY4YHUM TOKOBUMa U Dunocoduja mena
Muxaunna Enmrejna

[Tonyheno unrame Xunoauma naro je ca cBujemhy o 6opOu 3a THjeno (WiH
npotuB THjena) y XXI Bujeky. CaBpeMeHa OHOJIOIIKA HayKa ykasyje naa ,,0Mojioruja
Npe/CTaB/ba JAWHAMHYKY KOMIIOHEHTY Halle er3uCTeHIMje, a He jeJAHOCMjepHY
NETepMUHAHTY ¥ HarjamaBa Ia ,HE IIOCTOje JOKa3H O TEeHETHYKO] KOHTPOIU
IPYIITBCHOT TOHANIaka JbYAU, Ia TaKO HH POIHOT TOHANIamka M POIHUX yiora“.
[Icuxonoruja Takohe moTBphyje na UCKYCTBO TjeNEeCHOCTH HUje MyKa IaToCT, Beh jeman
MPOIIEC, pa3BUTAK, HEUITO IITO MMa CBOjy MCTOPHjy, U TO Kpaji¢ MHAUBUAYATIHY H
nyOOKO MHTHUMHY. ,,Ca TelloM, HampocTo, HHje Jlako. Hemoryhe je 6e3 tema. Temno je
YBEK Ty, Ty je Kao OCHOB M Kao mpoGmem.“” Y aHTpOIONOTHjH M, yONIITe, y
JPYUITBEHUM U XyMaHUCTHYKUM HayKaMa, THjeJIO U3J1a3u U3 ,,TCOPHUjCKE aHOHUMHOCTHU
(mapounto y 80-uM rommHama XX BHjeKa), pecTaje Aa Oyae MocMaTpaHO UCKIbYYHBO
Kao Omornomika aatocT. [laxkiha OBUX HayKa Ce ycMjepaBa Ha COILUjallHE M KyITYpHE
IMMEH3Hje MOCTojama THjeNna. 3aTUM, ca pa3BojeM aHTPONOo(QEHOMEHOJIOMKHUX CTYAY]ja
0 THjely, HarJlacak ce MmoMjepa Ka u3ydaBamy HCKYCTBa TjeJIeCHUX Cy0jeKaTa: THjeNo ce
BUIIE HE MMOCMaTpa Kao MAcHBHH IpUMajall COIMjalHUX CTPYKTypa, Beh ce omgHOC
u3Meljy TjenecHor 1 COMjamHoOr CXBAaTa Ka0 MHTEPAKTHBAH, JBOCMjepaH OHOC.”

Tujeno JjaHac cBe BHUIIE TIOUICKES UWHTEPHpETANHjH, JemU(pPOBamby,
BUPTYEIH30Bahy, YIPABO — YUTAkY, & CBE Mambe OMaxKajy, UCKYCTBY H I0KHBIbAJY
gynHUM TyTeM. U3 mepcrekTrBe cBe MoliHMje poOOTHKE, THjENI0 je jemaH 3a0cTao,
HeuJIeTIaH, HeMlOCTOjaH M OCjeTJbUB MaTepujai, Oynyhu na je 3acHOBaH Ha MPOTEHHCKO]

% VIspjemraj M3roBapa WM aKTep KOjH je IPHCYCTBOBAoO noraljajy wmiM aHOHMMHM ToacHHK. OH
00e30jehyje mocpenHoCT y ckiany ca papuHHpaHUM MPABUIIOM aHTHYKOT MO30PHINTA Ja Ce KPB HE
[POJIHBA Ha CLICHH, aJId j€ U [aJbe TOBOJHHO JKMBOIIMCAH J1a KaTAJHIIC KaTap3HYHH MOMEHAT.

%7 OBaj cOHTaHH OKCHMOPOH j€ CBj€CHO OCTABIbEH jep je peala, amr Kao i SVGTPOTOC Gpuovia.

% Ha cunoBibeHy Mo7I6y, Tesej My MOKpHBa 1O Tpdcmmov (cT. 1458), akiie MPBEHCTBEHO JIAIE, HO U3
[IMPET TEaTPOJIOUIKOT YIila HHTEPECaHTHO je Aa je 10 TpOc®nov Takohe oOpa3nHa, MacKa — MPEeKpHBa
ce Macka Koja mpekpusa juie. U denpa je, jom Ha 0HOj 00JIECHUYKO] MTOCTEJBH, OJ] CTHAA TPAXKMIA 1a
joj Jamuiba mokpuje riay (ct. 243, 250); ®EHCKO MOBE3UBakE TIaBe je locus communis, TecT KEHCKe
CTU/UJBUBOCTH M IMOBYYCHOCTH, 3HAK ICHE JPYLITBCHE HEBHAJBMBOCTH. OBaj BEO je MOKPHO MAcKy,
KOja je MOKpUBaJIa JIUIIC MYIIKapIa, KOjH je TIYMHO JKCHY.

* Jevremovié 2007, 128.

3% Opmuan nprkas ,,0 statusu tela u antropologiji® mamu cy 3opuna Msamosuh u Ipexpar Llapuesnh:
Ivanovi¢ — Saréevi¢ 2002, 9-24.

69



<7 nacHuk ETHorpadckor nHctutyta CAHY LXI (1) =

OCHOBH. MeMIIHA U CIIOPT THjely 1ajy MeIHjcKy AMMeH3Hjy , Gaehn ce HmeroBuM
MaHama ¥ 00JIECTUMA, TOCTHU3AmEM/TIPEBA3HIAKEHEM HOPMH U [TOCTABJhAEM PEKOP/IA.
OHO MOke OuTH TpeAMET TProBUHE W opyhe 3a mOoCTH3ame pa3HHX LUJbeBa (Y
nopHOrpadckoM GH3HKCY, afBepTaj3uHry, nonutuiy). Muxamn Emurejn,*” Gaehu ce
»buznocopujom /,,comarocopujom™, Tj. (GHUIOCOPCKHMM OCMHILBABAKBLEM TH]jEIA,
cMarpa Jia ce OKO THjelia IIUPH TIpaBa MaHuKa, yCIOBJFCHA YIIPABO HECTAHKOM THjENa U
BUIIIKOM CpEJICTaBa 3a HETOBY CUMYJANH]y: ,, Teno he 'uzahu u3 ymotpebe’... u nouehe
Ia ce 3a00paBJba Kao M3BOP HAjIyOJbUX W HAJUHTHMHHUJUX JOXKHBJbaja, Ka0 CTCIUINTE
YOBEKOBE CAMOCBECTH, KA0 BPEIHOCHA OCHOBA IuBHIM3ammje. . Crora je, cmarpa
nasbe EmmnTejH Ha Hama OJrOBOPHOCT Ja YyBaMO YCIIOMEHY Ha JbYACKY U O0XKaHCKY
BpHjenHOCT THjena. Ha TeMerby cBoje ,,coMaTocoduje’, OH JI0JIa3u J0 3aKJbyYKa Jia je y
OCHOBH €poca JXeJba Kao — MoTpeda 3a yTOJhaBameM Ja O Ce jOII BHIIE MKETHHIIO,
KeJba Kao — moTpeda aa Oyzae BUIIE OHOTra IITO Beh MOCTOjH, jKeJba Kao CTame — OUTH
kKejbaH. 300r OBEe MOHOBJBUBOCTH, pPE(IEKCHBHOCTH U IEpPIETYaTHOCTH, Te
YCMjepeHOCTH He Ha o0jekar Tj. Tujesio, Beh Ha Apyry skeby, epocy je MMaHCHTHO
CBOjCTBEHA Oujanowka npupooa. EpoTHka je Tako HENMpeKuJIaH IWjalior Moje KeJbe ca
JPYTUM KeJbaMma, TUjalior y KOjeM ceKcyallHa CTpaHa, THjeJlo, FherOBY OPTaHH U 30HE HE
HACTYIIA]y K0 TOCIbE/IFbA PEATHOCT, HETO KA0 CPEICTBA 32 KOMYHHKAIH]Y.”

3ak/by4yak: epocHa jKeJba Kao Keba 3a JUjajJorom, noxpameHa y @eapuHom
THjexy

Ha tpary EnmrejHoBe muciu, Mmoxkemo pehu na je Eypunmuaosa ®enpa Bannna
32 pa3MjeHOM M KOMYHHKAIIMjOM, 3a Pa3syMHjCBambEM W EMITaTHjOM — 332 €pOCOM Kao
nujanorom. Taj Bamaj u >keJba OWIIM Cy CMjEITEHH Y THjEIy KOje jé CBOjUM CTameM,
JIeKaJICHTHUM TPOLIECOM M Ha KPajy TIOHUIITEHEM CBjEI0YMIIO O HEHCIY ey HacCyIlHe
notrpede. XUNOIUTOBO U3MYUYCHO THJEIIO j€ BPJIO TPAHCHAPEHTHO MOCBjEIOYMIIO UCTO —
BETO0Ba BOJPHA CAMOM30JIAIN]a Ta je TOBea 10 M3BjeCHOT U3jeIHAUCHa ca OMPaKCHOM
XKEHOM. MHUT (1 BeroBa JipaMcKa peanusaiuja) y kome XUnoiduT oa0uja epoc, Hajumpe

3! Tonynapna usnox6a Bodies revealed tpenytho je y Beorpany (Beorpancku Cajam, 23. 10. 2012—
17. 3. 2013). OBaj npojekar He camo LITO u31adice JbYICKO THjelo, Beh ca 00pa3oBHUM LIMJBEM 3aUCTa
pazomkpuea MWTa OHO KpHje y aHATOMCKOM cMuciy. Kopucre ce cenmpanu y30piy IpaBUX JbYICKHAX
THjeJa, cauyBaHH ,,peBOJTYLIHOHAPHOM * METOJIOM Ipe3epBaiuje nonumepuma. [pukasanu cy u opranu
HalaJHYTH Pa3HUM TELIKUM OonecTuMa. Boaehu ce MpUHIMIIOM ,,[lOCMaTpaTH 3HaYM YYUTH, JOKTOP
MeaunuHCKuX Hayka Poj I'moep (Roy Glover) jeqHocTaBHO 00jammaBa 3aIuTo ce KOPHCTE MPABH, a
HE JIaXXHU opraHu: ,,Tujeno He maxe!*. Y3 cnoraHn fascinating+real, TBopm n3nox0e MO3UBajy CBHjET
Ha MCKYCTBO, HCTPaKHBAahe U CIaBJbEH-E UyJa KakBo JbyAcko tujerno jecre. ([lomamm cy mpeyseru ca
HHTEpHeT mpe3eHTanuje www.bodiesrevealed.com.) Ca apyre crpaHe, mojany A0 KOjHX caM JOIIA
HCIIUTHBAKEM II0CjeTHIala y BUILIE IPaIoBa, FOBOPE O TOME Ja MME JOHATOpa THjeNa U HheroBa KpaTka
ouorpaduja Hucy Hyx)HO o3HaueHH. (M3moxkba HeMa jeIUHCTBEHY IOCTaBKY, Beh Cy pa3uuuTH
,,€KCIIOHATU Ca MCTHM KOHIIETITOM IOCTaBJbeHH Yy MHOrMM BehuMm rpamoBuma.) OBa BaxxHa Tema
3aciy’Kyje Jajbe UCTPaXKMBambe, U THYE CE PA3IMYNTUX HAuMHA 100aBJbatba THjena (J1a JIU je y IUTamy
OHAIMja THjeNa WM, PEHUMO, KopuInheme THjela HEHICHTU(PHKOBAHOT MPEMHHYJIOT, HIIp.
OeckyhHuKa?) 1 IPBEHCTBEHO OHOCA IPEMa THjEITy Y 1aTOj 3eMJBH U KYJITYpH.

32 Muxaun Haymosuu Emmrreju (¥1950) je pyckH KIbIKEBHHK, (HIO30(), SCEHMJUCT, KyITYpOIIOL,
npodecop Teopuje KyIType U pycKe KIbIKEBHOCTH, CApaJHNK Ha MHOTHM IIPOjeKTHMa, Mehy KojuMa
je BeoMa MHTepecaHTaH Ipojekar ,,OyTyposorija XxyMaHUCTHYKUX HayKa: IapajurMarcka ImoMepama
1 HOBM KoHIenTu®, [{eHTpa 3a XyMaHHCTHYKA UCTPAKUBAHA AMEPUUYKOT YHUBEp3UTETa ,,EMOpH®.

33 Enmrreju 2009, 20.

3* Enmrreju 2009, Hapouuto 97-104.
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TJIEJIaHO, MOKE CEe YMTATH Kao Ja Koje pajaukaiHo oxduja [pyro; To je MoKyIaj aa ce
OCTaHe caM, Y CTCpHIIHIM YCIOBHMa, OclioOoheH pernanuje mpemMa HEKOME W HeueMy.
Ho, kKOMIIEKCHM 3arieT KHBOTA HEMHHOBHO 3aXTHjeBa pa3MjeHy m3mel)y corcTBa U
JIPYTOCTH, ¥ YBHjEK TSKHU Ka y3ajaMHOCTH, 3aBUCHOCTH,caocjehamy, canejcTRy.

CropaM cBHjeTa ca KOjUM MOKE HMHTEpParoBaTH, KEHCKO TH]EJIO je 1O TPaBIITY
WIM TPUBPEMCHO 3aTBOPEHO IO Kpaja HEHOT JIjeBOBama, WM je OTBOPEHO 3apaj
CTBapama IOTOMCTBA. YIpPaBO OBa JBa MOMCHTYMa J>KHBOTA JKCHE y aHTHIU CYy
CjemumbeHN Y APTEMUANHOM KYJITy: CaMO HaW3Ilie[ KOHTPaIWKTOPHO, OBa OOTHA
IITUTH JjeBUIIE W JKCHEe Ha mopohajy. M3a Tora ce 3ampaBO KpHUje HHCUCTUPALE
IpYyIITBA HAa OJlBajarby MATCPHHCTBA OIf CEKCYaNHOCTH U Crajalby MaTepUHCTBA ca
yenHOMNy KOje je CBOjCTBEHO jOI JjeBUIlaMa.”” Y OBaKBOM TPETMaHy W BUhEmYy jkeHe
MOXXEMO OIEeT YHUTAaTU jeOHy OVGTPOTOG dppoviufé caja Kao KyJITYpOJOILIKH
OKCHMOPOH.

®enpa je, nmajyhu BoJby, KapakTep U €TUYKO Haveso, OWiia JIOBOJAHO CHAKHA
Ila TpakK} HAYMHA J]a — MaKap Kp03 CAMOYHHIITEH-C U TjeJIOYHUIITCHE, Te KPO3 MaTHY
— moOHujean CBOjy JKEHCKY OVGTPOTOC Gpuovio U KaysaaHocT mpupome. Ca apyre
CTpaHe, THjeJo jOj BHIE HHje OWUI0 HU MOTPeOHO, MOCMATPAHO Kao CPEICTBO €POCHE
KOMYHHKaIlFje Koja ce HHje JeChia, OBAIUIOTHIA, Tj. YHjel06uld, Omjeiomseopud.
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3% TlocpeHNK KOjH TOBE3yje 1Ba IOMEHYTA CTYIIHa y JKHBOTY XKeHe jecte ADPOIHNTa, Koja ce cTapa o
IUIOJJHOM M ycCIjeiHoM Opaxy. Y apaMu y Kojoj ympaBo Aprtemuna v AdpoauTa ,,ByKy KOHIE™,
KOMIIaKTHOCT Ha OBOM IUIaHY j€ HAPOUYMTO yHaJbHBa. AKO c€ y APTEMHIMHOM JIOMEHY ,,M30Ia4eHH
cKJIag“ ouyMTaBa Kao COLMOJIOIIKA M KYJTYpOJIOIIKA YHILCHHIA Y JKUBOTY JKGHE, OH Ou ce y
AdpoautiHOM IOMEHY OTHOCHO Ha (PH3HOJIONIKY U IICHXOCOMATCKY AUMEH3H]Y.

3 Ypnm ce na 6u oBa cuHTarMa y cepH JIHKOBHE YMJETHOCTH OMIIa CAMODA3yMIBHBA M HAPOUHTO
nucnuparusHa Opuau Kano (Frida Kahlo, 1907-1954). ®puna je y cBojy yMjeTHOCT yrpaauna cebe, a
TO 3HAYU: COIICTBEHM TjesiecHH 001, GU3MUKY HaTiky ycliex OpojHHX olepanyja, HeKa CHenu(puvHO
JKCHCKa MCKYCTBa (KaKBH Cy mobadaju), CBHjeCT O TjEIIECHOCTH M MHTEPECOBAE 32 aHATOMH]y (TIpHje
¢aranHe Hecpehe u GaBibera CIMKApCTBOM 3amouena je CTyauje Meauuube). buBajyhn nanmahena
KeHa, 1 OuBajyhu y ,,MHHTUMHOM OZHOCY™ ca COIICTBEHHM HaMYYEHHM THjEJIOM, HAaCIIMKala je TOJIHKE
ayTONOpTpeTe, YECTO YNpaBO OHIOAa Kaga je Omia Be3aHa 3a kpeBeT. Morjo Ou ce pehm nma nHa
OpUIMHIM ITATHAMA YBHjeK BUAUMO OBY d0GTPOTOG GPUOVia.
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Purdina Sijakovic,

(De)construction of a Female Body in
Euripides' Hippolytus

Ancient Greek theatre and theatre in
general, offering a special experience of reality, Key words: Euripides (cca 480—
uses body as its medium to a great extent. At the | 406 BC), Phaedra, woman, body,
same time, body is the sovereign of the stage, it | duorpotrog dppovia,
benefits from its own possibilities and the | the self and the other, eros and
possibilities of the text, scene, tendance of the | dialog.
audience. When it comes to tragedy, paradoxically
enough, it possesses the greatest power and attracts
the highest attention when it reaches the limits of its strength, when it walks on the
edge, when it experiences labor, pain, suffering, and even death. Female body has been,
and not only in ancient times, perceived as more fragile, open, susceptible to influences,
more prone and inclined to experiences such as pleasure and pain. This perception is
one of dimensions of a complex polarity in which woman takes place of the other. The
conflict between male and female character is in the focus of dramatic action very often:
in the opus of Euripides in a way which is maybe the closest to the contemporary
audience and readers.

This paper has taken as its case study Euripides’ drama Hippolitus, which
characterizes a woman as a dvotponog appovio. This ,reversed, disonant harmony* is
placed within a female body. Biological limitations force a female being to adapt,
mutate, to be at odds with her very self — that is how her inner conflict and ambiguity
appear. In reading the chosen tragedy, philological and anthropological will encounter
together with the perspectives of gender and culture studies.

The here offered reading of Hippolitus is given with the awareness of the
struggle for body (or against it) in the XXI century. Contemporary anthropology, other
social sciences and humanities prominently aim their attention towards social and
cultural dimensions of the body’s existence. Medicine and sport vest in the body a
media dimension, being concern with its limitations. On the other hand, the today body
has increasingly been an object of interpretations, decoding, studying, virtualization,
reading and re-reading, and decreasingly an object (and even subject) of reception and
experience by the means of sences.

On the trail of “somatosophic” thought that the body is an agent for
accomplishing interchange, communication, dialog, that eros beholds a dialogical nature
as its most distinctive feature, and that there is a desire for dialog in the essence of an
erotic desire, it could be said that Euripides’ Phaedra longed for interchange and
communication, for understanding and empathy — for eros as dialog. This cry and this
desire were placed within a female body which witnessed, with its condition, decadent
process and finally dissolution, a non-fulfillment of the essential need.
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