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MUAEHA AABUAOBUER

CPIICKH CKPHUIITOPHUJHU OA XII AO XVII BEKA

AaTHHCKOT TIOpeKAa, AekceMa ckpuiiiiopuj (scriptorium) y IpBoM peaAy o3Ha4aBa ducapcky
PAGUOHULY Y CPegro08eK0BHOM MAHACTUPY,' PAAMOHHILY ¥ KOjOj Cy HACTajaAe CPeAHOBEKOB-
He II0BeMe, IIMCAHK U [PENMCUBAHU OOTOCAYXKOEHU CACTABH, TEOAOLIKA AUTEPATYpPA U TEK-
CTOBU Apyre HaMeHe. Y Hay4YHUM KPyroBHMA, MelyTuM, mojam ckpuiiiiopuj HepeTKo ce yIo-
TpedmpaBa y 3Hauemy ducapcke paguyuje — MPeMMCUBAIKe IPAKCE jEAHOT MHCApa HAH M-
TAaBOT Kpyra IpeIrCcUBaYa Yuje ce AeAarbe Besyje 3a oppelheHn AyxoBHHU mpocTop. Y morae-
Ay KIbIDKHE IIPOAYKIfHje Ha CPIICKOCAOBEHCKOM je3HKy, pasaodse op XII poo XVII Beka oa-
AHIKyje Ce, C jeAHe CTpaHe, OPraHH30BAHUM IId M CTPYYHHM BOlemeM MpelnncUBadKe aKTUB-
HOCTH Y Pa3BHjeHUM IIHCAPCKUM CPEAUIITHMA — CKPUITOPUjIMA — AOK, C APyTe CTpaHe, II0-
CTOje IOAAIIU O TIOAYXBAaTHUMAa IIPENHCHBAba KIbHIA KOjH CY Y HABEACHOM IIEPHOAY IIPEAY3H-
MaH¥ [IOBPEMEHO U I10 IOTPedU y MakbUM LEHTPHMA AyXOBHOCTH. Y3 TO Ce MOXKe IIPETIIO-
CTAaBUTH A2 Cy IIPH IIPABOCAABHUM XPaMOBUMA KOjU Cy PACIIOAATaAM M3BECHHM OUOAHOTEY-
KUM $pOHAOM IOCTOjaAu Behu nan Mamu ckpunropuju. OTyAa 10jaM CKPUIITOPHja IIOAPa3y-
MeBa CBaKy ITHCAPCKy aKTUBHOCT YHjU Cy BpeMe F MEeCTO OABHjarba Marbe MAY BHIIE IIO3HATH.

Ba)XHOCT CHCTeMATHYHOT ¥ IIeAOBUTOT MCTPaXKMBaha CPIICKMX CKpunTopuja Mehy nmpsuma
je ncrakao Aumurpuje borsanosuh, cmarpajyhu aa pexoncruTynuja $oHAOBA cpIicKe py-
KOIIMCHE KEbHTe ,[IPEACTABAA CAMO IIPEAYCAOB Ad Ce Yhe y Aydme HaydHO HCTpaKUBarbe Py-
KOITMCHOT HacAeha Kako d1 ce OTKPHAM HeroBU KyATypHH cappxaju .” IIpoydaBamy cpeamo-
BEKOBHUX IMCAPCKUX CPEAUIITA MOXeE Ce MPUCTYNUTH Ha Pa3AMYUTUM HUBOMMA. IIpoayk-
THUBHOCT M OKOAHOCTH Pajd MHCAPCKe PAAMOHHIIE MOTY Ce CarAeAaBaTH y jeAHOM IIePUOAY,
OAHOCHO AMjaXpOHHjCKH, KPO3 AYXKH BPEMEHCKH CAeA, OA OCHHBaEa A0 oApeheHor TpenyT-
Ka. Pap cpeAmOBEKOBHOT CPIICKOT CKPUIITOPHja MOT'yhe je OCBETAMTH U IPOyYaBaEmeM I0-
CeSHMX TPAaAMIIMjA HCIIMCHBAA KIbHTA, TO jecT mpahemeM MPeNnCHBaYKOr aHTXMAHA Ipe-
AQHHUX TTOCAEHHKA ,MaCTHAABOT CPEARser BeKa 3aCe0HO MAHU y CIIPe3HU C MOjeAUHHM IIHCap-
CKHMM papMOHMIJAMA.

' WM. Kaaju, M. lunka, Beauxu peunuk ciipanux peuu u uspasa, Hosu Cap 2008, 1156.

A. Borpanosuh, Citiapa cpiicka pykoiucHa kuia u iipodiem pexonciuinyyuje weHux gongosa, y: Ciliy-
guje us cpiicke cpegrosexosre krouxcesrociiu, yp. T. Cydorur-Toaydosuh, Beorpaa 1998, 87.
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MHUAEHA AABUAOBHUR

[TpenucuBame KimbHra y CKpHITOPHjHMA YTAABHOM je IOBEPABAHO MCTAKHYTUM OCOdama.
Bupann Hajuemhe 13 pep0OBa MOHAIIKOT dPATCTBA MAU Mel)y 00pasoBaHMM CBEIITEHCTBOM,
CPeAmhOBEKOBHH IIHCAPHU NIPENMCHBAkY Cy MPUCTYIAAN Heryjyhu cBOjeBpCTaH OAHOC IaTo-
ca mpema kiusy. CapapHUIM [HCApa SUAU Cy MAYMHUHATOPH U MHUHHUjaTyPUCTH, 3aAyKeHH
3a yMETHHYKY OIpeMy KEHre. 3ajeAHHYKH Paj MHCapa M HAYMUHATOPA MOTIPTABA YHME-EHHU-
Iy AQ Cy CKPHIITOPHjH Y CPEAIeM BeKy Y MCTO BpeMe QAU U AMKOBHE PAAMOHHIIE, KOje Cy
HepeTKO M3PacTaAe y IpaBe MaAe yMeTHHYKe aTesmee. [Incap n mayMuHaTOp MOTAHM Cy ce Cy-
CPeCTH Y jeAHOj AMYHOCTH, I1a je Tapd OMAQ ped O HU3y3eTHO 0OPa30BAHOM YOBEKY CPeAHer
Beka. Ha nspaau jeaHor Kopekca, mehyTum, yecTo cy duAM aHra)KOBAHH ¥ IIHCAP ¥ MUHHja-
Typucra. Mcnucyjyhu Teker kisure, npemnucusad S 0CTaBAA0 deArHe, IPA3HA MeCTa HaMe-
HBeHa HAYCTpallijaMa, MUHHUjaTypaMa MAM YKPACHUM MHULMjAANMA, KOje OU [IOTOM CAMKAAQ
HAyCTpaTopoBa pyka. CapapmoM IHcCapa U MAYMUHATOPA HACTAjaAd je PyKOIHCHA KIbUTa Y
CTapOM CPIICKOM CKPHUTITOPHJY.

ITPBA MO3HATA TUCAPCKA CPEAMITA — XII BEK. Y XII croaehy mucMeHocT Ha cprcko-
CAOBEHCKOM je3HKy 00eAeXaBajy ABa MOHyMEeHTaAHA hMpHACKa CIOMEHMKA, PeACTABHHUIM
PYKOIMCHUX TPAAUIIMja 3€TCKO-XYMCKOT U pamkor ckpuntopuja. Kmmkesny speaoct Xym
u 3eTa AOCTUTAU Cy y HajpacKONIHHUjeM CPIICKOM CIIOMEHHKY CpeAer Beka — y Mupociaswe-
som jesarheny (xar. 8p. 1). CacraByeH 0p 181 IePraMeHTHOT AUCTa, PyKOIUC jeBaHbeAncTa-
pa mucaae cy aBe pyke y mocaepmum Aerjenujama XII sexa. Kopexc je mucan 3a kHesa Mu-
pocaasa, cuHa 3aBHAMHOT, a duo je HamemeH 1pksu Csetor Ilerpa Ha Aumy, 3apyxduHN
XyMCKOT TOCIIOoAapa MOAMTHYTOj ¥ Apyroj moaosunu XII Bexa. IlpuMopcku eaemeHTH y je-
3HKY M HAYMHY CAUKAIba M OAMCKOCT TAATOACKIM HHHIMjAANMA HABOAE HA IIPETIIOCTABKY Ad
ce HacTaHak Mupociaspesol jesanhera MOKe Be3aTH 3a HeKU CKpUITOpH) damsak ITpumopjy.
YKpallleHO MUHHMjaTypaMa M HHHIJMjaANMA y LIPBEHOj U LpHOj doju, Mupocaasweso jesanhe-
/b€ OCBETHaBa XYMCKU CKPUIITOPH)j C HEKOAMKO Pa3AMYMTHX acreKaTa. MamK A0 TeKCTa HcC-
nmcao je I'puropuje Aujak, AOK je HajBehu A€o0 pyKkoIrca MOTEKAO U3 ITepa HeITO3HATOT IIHCa-
pa. OpTorpadcka aHaAM3a CIIOMEHHKa IT0Ka3yje CMeHy CTapHje IPaBOIICHE ITapaAUTrMe MAQ-
hum, paukum mpaBomICcoM, AOK, Y IIOTAEAY IIMCMA, TAATOAUIA SUBA MOTUCHYTA hupHAUIiOM.

IMpoyuasajyhu ucropujy hupuacke xaaurpaduje, A. boraanosuh je 3amasuo Aa rAaBHM mu-
cap XyMCKOT CIIOMEHHKA, YCAOBHO Ha3BaH Bapcameaeon, ,yoTpedarana mepo Aes»aHO MOIyT
OHHX y AATUHCKHMM CKPHIITOPHjUMA yrAacTe’ deHeBEHTaHe I1a AOOUja H3AYKEHe H TaHKe I10-
Tese”’ M3BecHO je, pakae, Aa je raaBHM mucap Mupocaaswesol jesanhesa Suo BpCTaH KaAu-
rpad ¥ A2 ce AODPO pasymeo y CKpUITOpcku mpudop 3a pap. CeM Tora, yBUAK Y yMeTHUY-
Ky OIIpeMy KOA€KCa yKa3yjy Ha YKPIITambe ABejy TPAaAMIIMja OPHAMEHATA, [Ta TAKO CTIOMEHHK
CauMIbeH 32 XYMCKOT IOCIIOAAPA IPEACTaBAA IIPOU3BOA KYATYPHUX IMPHAUKA y XyMy C Kpa-
ja XII Bexa — IAOA CHMOMO3€ CTAPOCAOBEHCKHX IMCAPCKUX TPAAMIIMA M 3AIIAAHUX KYATYP-
HUX YTHUIAja.

*  A. Borpanosuh, Passoj hupuackoi iucma y Cpduju go XV eexa, y: Ciltyguje u3 cpiicke cpegroosexosHe

KHUNCEBHOCTUU, 13 3.



CPITCKM CKPUIITOPHJU OA XII AO XVII BEKA

Kpajem XII Beka, y BpeMe TypOOHHX MOAUTHYKHX OAHOCA M CYKOOA OKO IIPECTOAA CPIICKE
XyIIaHUje, y PallIKOM CKPUIITOPH)Y je 32 BAaAapa U3 HeMamihKe AMHACTHje UCIIMCAHO Iepra-
MeHTHO jeBanbese, y HayI[l yCAOBHO Ha3MBAHO Bykanosum. Aa Cy ApKaBHe IIPHAHMKE OCTa-
BHA€ Tpara Ha PyKOIUCY, CBEAOYH [IO3HATO MecTo dpucama (pasype), Koje H3HOBA aKTyaAH-
3yje IUTame O TOMeE 3a KOIa je jeBaHhese MUCAHO 1 KOMe je SUAO HaMemeHO. Y 3aIucy Ha
CBPIIETKY PYKOIIHCA jeAaH O mmucapa Bykanosoi jesanhewa mormucyje ce kao crapar Crume-
OH, 2 OH je C jou HajMamwe YeTBOPHLIOM (MOXAQ i CEAMOPHIIOM) HCAPa IPENUCHBA0 PAIIKH
criomennk. Beaemxa Monaxa/crapra CruMeoHa pasoTKpHBa AQ je IpenucHBame jeBanhesa
aospuieso ,y Ilehu” (iieh = aehuna). Hanme, pykonuc Bykanosoi jesanlera HacTao je Tpy-
AOM BHIIIe TOCAEHHKA Y jeAHOj 0a nehmHa ucnocHuIa y HerocpeaHoj dausunu xpama Cae-
tor apxanheaa Muxanaa y Pacy. Ilpema Mumnemy Aaxurie u Mapka ITomosuha, kopekc je
morao Hacratu y OpaoBoj nehuny, Koja je y 0AHOCY Ha ApyTe ABe UCIIOCHHUIje Pelpe3eHTa-
TuBHUja. PaspememeM MpodAeMaTH30BaHOT TOIIOHMMA Y 3alKCy NOTBpheHO je mocTojame
IeLITepPHOT MOHAIITBA y HajcTapujoj eramu apxanbeackor cBetrammTa. KoHTaMuHMpaH 1
npuaarohen okoaHoctuma y Crapom Pacy, AaBpHOTCKY THII MOHAIIKe OpPTaHHU3AIHje ¥ Ma-
Hactupy Cseror apxanheaa Muxanaa npeacTaBya Hacaehenu u npennadenu odpasary epe-
MHUTCKOT MOHAmTBa HacTasor y ITasectunu jom y IV u V Beky. O ToMe aa je y apxanbea-
CKOM XpaMy OHMAO OPTaHH30BAHO AABPHOTCKO MOHAIITBO CBEAOYE M PE3YATATH APXEOAOIIKHIX
HCIIUTHBAKA — U30CTAHAK TPIIe3apHje, H3ABOjeHe mehuHe HCmOCHMUIe TOBe3aHe CTazaMma U
BHIIIe BEKOBA HETOBaH BPT K0 aAeropuja paja. 3anuc crapra Cumeona, mehyTum, nma Muo-
ro IIHPH 3HA43j jep MOTBphyje jeAHy BeoMa BasKHY $YHKIH)Y HEIITEPHHX U YOIIIITe aHAXO-
peTcKux 3ajepHuna. ,HaunH XMBOTa KeAMOTa, KA0 U OKOAHOCT A Cy OHHM 4eCTO ITPHIIAAA-
AY MOHAIIIKOj @AMTH, YIUHHUAM Cy AQ OBE 3ajeAHHI]e TOCTAHy CHAXKHA KIbIDKeBHA M IIPeNUCH-
Bauka cpeammra.”* Ilpu Tome, He Tpeda 3aHeMapuTH YHIbeHHIly Ad IehuHe y AaBprOTCKOM
MOHAIITBY HHCY duAe IpeABul)eHe 3a XKUBOT jeAHOI MOHAxa, Beh ABOjHIle HAM TPOjHLe BUX,
mro Hermocpeano notphyje u ceerr Casa ucnucyjyhu pesose Kapejckoi inuiiuka. Y Besy ¢
THM AOBOAM Ce IIHTaEe ABOjaKOT IIOTHHCHBaKka MOHAXa OAHOCHO cTapia Cumeona. Ha mo-
cednoct CumeoHoBOT (camo)iiuilyupar.a Naxivy je Hajipe ckperyo Hophe Tpupynosuh,
cMaTpajyhu Aa ojaM ciliapay MOKe SUTH CHHOHUM 33 MOHAXA, AAHL AQ C€ MOTA0 OAHOCHTH U
Ha 0cody Koja Ayro Hocu MoHamky pusy.” C apyre crpane, A. ITorosuh usHocn Mummerse
A Cy ,KeAuje Y>KUBaAe Ay TOHOMH]Y, & Ha YAy MM je SUO ‘CTapal], ANYHOCT OCBEAOYEHOT AY-
XOBHOT ayTopuTeTa’.’ Y AMMHOCTHMA OTIIEAHHKA, OMPAHMX U3 HAjOOMSMX MOHALIKUX PEAO-
Ba, CUMOOAHMYHO je drAa oBaraoheHa AyXOBHA CHAra OA KOje je 3aBHCHAAQ OADPaHA ApXKaBe,
1a je, npema pasmarpasuma A. 1 M. ITonosuha, CrmeoH MOrao SuTH IpaBU IIPEACTABHUK
MOHaIIKe eAnTe 13 pasp0dsa KomunHa. ,,O4HraepAHO aHraXKOBaH y IIOAUTHYKIM 3OMBABUMA

*  A.Ilonosuh, M. ITonosuh, ITehuncka raspa Apxanhera Muxauara y Pacy, Hoormasapcku 350pHHK 22

(1998) 48.

Y. 'B. Tpu¢yrosuh, Ka toueyuma cpiicke iucmenocinu, Beorpaa 2001; ucru, Ca cseitioiopckux uzsopd,
Beorpap 2004.

A. ITonosuh, Monax-ityciautreax, y: ITpusaitinu nusotii y cplickum 3embama cpegrvei sexa, yp. C. Mapja-
HoBuh-Ayuranuh, A. ITorosuh, Beorpaa 2004, 555.
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MHUAEHA AABUAOBHUR

CBOT BpeMeHa, OH je Ipelao yTBplheHH IIyT 0A KUHOBHUTE AO aHAXOpeTe, Aa Ou, Hajsaa, 1o
‘yaocTojer’ HajBeher opamdja — xuBOTa cTHAUTE, cxBaheHOTr y Tapa aKTyeAHOM CMHCAY TOTa
nojma.”” Crapar; CuMeOoH, KOjH je Y>KHMBAO yraes Ha HeMambUNKOM ABOPY, jecTe H AUYHOCT OA
K/vyuHe BOKHOCTH 33 OCBETA>ABakbe PaHe AGAATHOCTH PALIKOT CKPUITOpHja. YipasuTes he-
Amje ucrocHurle, crapar; CuMeoH He camMo ITO je ypehHBao SKMBOT y KeAHjH HETo je U Hello-
CPeAHO HAaA3HMPAO MPENUCHBAe M Y UCTO BpeMe, C jOII HEeKOAHIIMHOM IIMCAapa, TaKohe Ku-
TeAHUKA UCIIOCHUIIE, HCIIHCHBAO pyKommuc Bykarosoi jesarhesa.

ITucarcku nEHTPYU XIII BEKA. Mupocaasweso jesanheme u Bykanoso jesanhene paru cy um-
IIYAC pa3Bojy IMCMEHOCTH Ha CPIICKOCAOBEHCKOM je3HKY, Te e KOHTHUHYUTET CPIICKe PYKO-
IIHCHE TPaAUIFje MOXe IPaTUTU U aAame — op XIIT oo XVII croaeha. ITop TepeTOM Hecpeh-
HUX [IPHAUKA [T0jEAUHU IIPeIHCHBAYKH [IeHTPH TOKOM IteT cToAeha mpecTajaau cy ¢ papoM,
HACTajaAM Cy HOBH, yCIIOCTaBAajyhu 4BpCTe OCHOBE jeAMHCTBEHMX IHCAPCKUX TPAAHIIH]A,
AOK Cy U3Y3€THH, IIOITYT XUAAHAAPCKOT U KAPejCKOT CKPUITOPHja HAU ACYAHCKOT KIbXKEBHOT
CPeAMIITA, YCIEAU A Ce€ OAYIIPY APYIITBEHOHCTOPHUjCKHMM M3a30BUMA Y PA3AMYUTHM BpeMe-
HUMa, Heryjyhu de3 IpeKuAQa MHcaHy ped TOKOM BHIIe BeKoBa. Y Ipeceky meproaa op XIII
Ao XVII Bexa 1 IPOCTOPHUX OKBHMPA YHYTap KOjHX je HACTAjaAa PYKOIMCHA KibKra Moryhe
je y oapeleHOj MepH OCBETAUTH PaA CPIICKHX CPeAOBEKOBHUX CKPUIITOPH)A.

Kpajem XII cToaeha Ha ocTarjma HeKapQIIEber IPYKOr MAHACTHPA HA ATOCY IIOAUTHYT je
cpricku MaHacTUp XHAAHAAP, Koju je Beh 10 OCHUBaY IIOCTA0 Haj3HAYAjHUje CPEAUIIITE CPII-
CKe TIMCMEHOCTH. AAAEKO OA MaTHIle — IIEHTPAAHHMX CPIICKHX 3eMada — TI0YeAa je Ad ce pa-
3BUja AUTepapHa Tpasunuja Xuaanpapa. OOHOBAEHOM MAHACTUPY M3AATA j€ OCHHBAYKA I10-
Bena, AOK je Beh 1199. ropune ceetn CaBa y MaHACTUPY CacTaBUO XUAAHGAPCKU WHUTUK —
CIIC OApeAada M mpaBHAa O ypehemy MOHamKOr >KMBOTA. Y TOM CIHCY IIPAaBHOT KapakTe-
pa Casa, uamely ocTasor, moMume mpuaarame KHKUra HOBOM MAHACTHPY HPHAHKOM Hbero-
BOT OCHHBamba, INTO ymyhyje Ha moaarax Aa je XHMAQHAQp jOII 0A OCHHBAKA UMAO OUOAHOTE-
Ky. Xurangapcku imuiiuk, KOjuM Cy YCTAHOBASEHH M PETyAMCAHH IPaBa U 0daBe3e MaHACTH-
Pa, OAHOCHO KOjUM je IIPOIHMCAH HAYKMH XXUBOTA y CPIICKOM omuITexxuhy, mpeacTaBsa Ipu-
Aarohen npesop Esepieitiugckol wnuiiuka. [IpuAvKoM mberoBor cacTaBbarba U MHCAba CBETH
Capa je IIOCTYnHO Hajpe Kao MPEBOAMAAL, 3aTHM Ka0 KOMIIMAATODP ¥ MHOBATOpP/ayTop, TO
jecT mpBu mo3HaTH CpricKy mucar. OpraHU3aIji MpenrCHBaYKe AGAATHOCTH, OAHOCY IIpe-
Ma KIUIaMa U IyBamy MAHACTUPCKE PU3HHUIlE IIOCEJHO je MOCBETHO 21. U 22. FAABY XUAdH-
gapcxot wutiuka. AOK 21. IIOTAaB&e CauumbaBa Yka3 0 3asecamd, UKOHAMA U KrbUiama ypKee-
Hum, caepeha oppeada Hocu HacaoB O yiucusarwy ceeia witio wpeda ga ce yitucyje, a macape
0daBe3syje Ha TO AQ y 3amucuBarby ,OyAy decripekopHu U de3 npurosopa”.’ Xusangapckum -
tuxom’ HajMaahu HemamiH CHH IIOCTaBHO je IPEBOAMAAUKe, PEAAKTOPCKe U mpupehusauke
OCHOBE PaAd XHAQHAAPCKOT CKPHIITOPH]a, C IOCEOHUM OCBPTOM Ha AUYHOCT IIPEelMCHBAYA.

7 A.Tonosuh, M. ITontosuh, ITehuncka raspa Apxanhera Muxaura y Pacy, 51.

8 Cadpanu ciucu / ceeiu Casa, yp. A. Borpanosuh, Beorpaa 2008, 83.

°  Panu npenuc Xutangapckol iuiiuka 1yBa ce Y MAHACTHPCKOj OUOAMOTELH IIOA CUTHATypoM AS 156.
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3a ckpunTOpHj MaHaCcTHpa XHAAHAAPA Be3Yjy Ce U IIPBa AeAa CPIICKe Xarnorpaduje U XHMMHO-
rpaduje. Y cpepumry cprcke AyxosHocTr Ha Cseroj Topu Casa je manucao Kparko xurmje
Cumeona Hemame u yxuwyuno ra 'y cacras Xusangapckoi inuiiuka. pena Illnaaujep usnocu
IIPETIIOCTABKY Ad €y y XHAaHAAPY Ha ropumimsuiyy CruMeoHoBe cMpTH, Takohe CaBHHOM py-
KOM, MOTA€ OHTH CacTaBbeHe U IpBe cruxupe cBetoMe. ,[IpocaaBrame HemamiHo HacTaBu-
he ce y Xuaanpapy 3amicoM o cMpTH, KOjH je HACTAO0 IOCAe IpeHoca HemarmiHIX MOIITH)Y
y Cryaenuny.“'® Toxom apyror dopaska Ha Cetoj [opu, mocae 1217. ropuHe, y 3peaoj Gpazu
cBoT AeroBama, CaBa je 3arodeo pap Ha KommuAanuju Homokanona, Aa Ou ra KOHAYHO YOOAH-
ario y CoAyHy OKO 1220. ropute. ,Ca 0BoM KopAuduKarujoM BusanTujckor npasa Cpduja eh
Ha noueTky XIII Bexa A0dHja KOAEKC UBPCTOr IIPABHOT IIOPETKA U [OCTaje IPaBHA APXKaBa,
y K0jy je A0dpo yrpaheno doraro nacaehe rpuko-pumckor mpasa. Ceru Casa je Ha Taj Ha-
9HH BHIIE HO OMAO YUM APYruM yuuHHO CpdHjy 3eMmdOM eBpOIICKe M MEAUTEPAHCKE L{HBH-
amsanuje.!! TIpeTmocraBsa ce aa je y xuaaHAApCKOM ckpunropujy CaBa ¢ IpymoM capapHH-
Ka IIpeBeo U IPUPEANO YKa3 3a ApKame IMcaATHpa. Y XHAaHAAPY je IHcao u jepomoHax Te-
OAOCHj€, UHje Ce AeAatbe, IPeMa HOBUM HCTPUKHUBABUMA, Y IpBoM peay Bojana Mumkosuha
u Hpene IInasujep, momepa Aydne y mpomaoct, y mocaepmse Aetiernje XIII Bexa.'? ITpem-
Aa Hajcrapuju, Teopyaos mpemnuc Teopocujesor XKurtnja cseror Case moTuue u3 Apyre de-
tBprHHe XIV Beka, Teop0CHjeBy KIbIDKEBHY AEAQTHOCT CBAaKaKO Tpeda Be3aTH 3a XMAAHAAP-
cko KibwkeBHO cpeaumte XIII Bexa. Y AQHAIIBOj XHAQHAAPCKOj SUdAMOTELM HaAa3e Ce jouI
HajMame TPH PYKONHKCa U3 XuaaHAapckor ckpunropuja X111 croaeha (Xuaanpap 8, 22, 387).

CauyBaHH 3aIIFICH OTKPUBAjy Ad Ce IIPENUCHUBAbe OABHJjAAO IIPH CPEAUIIHOj IIPKBH, Y MaHa-
CTHPCKUM KeAMjaMa, aAW M y IHPrOBHMA U U3ABOjeHNMM HCIOCHHMIJAMa MAU CKHTOBMMaA. He-
AaAeKo oA MaHacTHpa XuAaHAApa, y kyau [Ipeodpaxema CracoBa, AOMEHTHjaH je 1264. TO-
AuHe, 110 xenu Kpasa Crepana Ypoma I, cacrasuo JKurnje ceeror Cumeona. oauny pana
pannje (1263) y CriacoBoj Kyan AOMEHTHjaHOB y4eHUK IPaMaTUK Te0AOp MperncuBao je
IITecTopHeB JoBana Eraapxa (Mocksa, TM, Cunoa, dp. 345), TIHCITa U3 BpemeHa IIpBor
Syrapckor napcrsa. Y ABa Aya 3amuca yHyTap mperuca (YnMMe OACTYTIa OA TPAAUIIMOHAA-
He CTpyKType aHpa 3anuca) Teopop CIaH je OCTaBUO APAroIeHo CBEAOYAHCTBO O CAMOM
IPOLIeCy IMPeNuCHBaba, O OAHOCY IHCApa M TEKCTA KOjU ce IPeIHcyje, moAcTudyhu pasmu-
II5aBha O UCIIPEIACTeHOCTH MCIUCHBAHOT TEKCTa C IucapeBoM cyaduHoMm. Heouekusano
MeCTO IPBOT 3allFCa YHYTap TeKCTa IOTLPTABA OCEdHY MAEjHY HUT OBOT yueraKa: IpBH
3aIIMC IIPEACTaBsda IPUIIPEMY 33 APYTH, OHAj Ha Kpajy KibHre, KOju QUIypoM KOHTPAIIyHKTa
HMOeHTHpa CaM YUH NHcama. Herae oko cpeanne xmwure Teopop 0cTaBaba IOAATKE O PYKOIIH-
Cy KOjH IIpenucyje, AOK APYTH 3alliC UCIIHCYje ¥ ucroBepnoM toHy. Hecpeha roaodpapor
10 M. napujep, Ceeimioiopcka dawitiuna, Beorpap 2015, 22-23.

Cadpanu ciucu / ceetiu Casa, 11.

Y. B. Munkosuh, XKuitiuja ceetiiol Case kao u3sopu 3a uciiopujy cpegro08exo8He ymeitiHociiiu, Beorpaa,
2008; W. IlImapujep, Tpaiom ceeitiotopckux ipeiuca Teogocuja Xurangapya, y: Ocam eexosa Xuranga-
pa. Hlcitiopuja, gyxosHu #usoit, KrouiesHOCI, ymelliHoC U apxutiiexiiiypa, yp. B. Kopah, Beorpag 2000,
381-386; M. lImapujep, Xpororowku oxsupu krswicesrot paga Teogocuja Xurangapya, Ilpuaosu 3a
KIbIDKeBHOCT, je3HK, HCTOPHUjy 1 $oakaop 76 (2010) 3-15.
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(omavég) AoMeHTHjaHOBOT yueHNKa AOAA3HAQ je OA OAPEAAdA CBETOTOPCKOT THIIMKA KOje Cy
cTporo 3adpamuBase roA0dpasuMa u eBHycuMa dopasak Ha Csertoj [opu.

BacnocraBmena TpyaoMm ceetor Case, Kapejcka xeanja je ydp30 110 OCHHUBAEY Y AAMHHHCTpPa-
tuBHOM leHTpy Csere I'ope mocTasa Mecro mpenucuBama kibura. Ilpemaa nsppojena MoHa-
IIKA jeAMHHIIA, KOja je ¥ IPOCTOPHO OHAA yAASEHA OA CPEAMIITA CPIICKOT MOHAIITBA Ha ATO-
cy, TunukapHuna je oAyBek duaa y AyXOBHHM Be3aMa ¢ XuaaHpapoM. ,lI3yseTHOCT BeHOr
noAoxaja’, mpema peunma Mupjane JKusojunosuh, ,cactojasa ce mpe cBera y u3BecHoj ca-
MOCTaAHOCTH KaKO IIpeMa MaHacTHPy XHAAHAADPY, KOMe je IIPUIIAAAAQ, TAKO M TIpeMa IIPOTa-
Ty Ha YUjeM ce 3eMAHIITY HaAasHAa. | ... | CBe KacHUje MpUBHAETHje U MOBAACTHIIE KOje je
AOdHjaAa y OAHOCY Ha ApyTe KeAHje CaMo Cy Ce HapOBe3HBAA€ HA TY IPBOJUTHY CAMOCTAA-
HOCT KOjy je CaBHHa KeAHja CTeKAa IIPUAMKOM cBor HacTaHka. " Y Kapejckoj ncuxacrupuju
(KeAnju, MCTIOCHHIH, THIMKAPHULH, MAYaaHuLM) CaBa je 1199. roaune cactasuo Kapejcxu
{UiiuK, KOjIM je OAPEAHO TIPOIIHCe U IPABHAA MOHAIIKOT XuBoTa y Tumukapuuu. Oapea-
dama Kapejckol tauiiuka MAYaAHMIIA je dKAA HAMEHEHA 3a CTAH ABOjHIle-TPOjHIle MOHAXa, dH-
PaHIX M3 PeAOBA XUAAHAAPCKOT dpaTcTBa. ,IIpe ¥ IocAe Mucama YUTAAO C€ MOAUTBEHO IIpa-
BHAO,  TO 3HAYH A je MHCAp, CAM HAM Ca CBOjOM APY>KHHOM, UMAO y IHCapcKoj heanju, mo-
pea MKOHA, KAHAMAQ M JKIDKaKa MAHM cBeha, Makap jeAHy IpUpPyduHY SMOAMOTEKY, a OHAQ YOII-
mTeHy dUOAMOTEKy yropeaHe rpalje 1 pasHUX H3BoAQ KOjH Cy My OMAM HEOIIXOAHH 3a IIpe-
nucuadky pap.” 't TToBesenujem xpana Crepana Ypoma I, y Tunmkapauny je 1253/1254.
ropuHe pykoM CaBHHOr caBpeMeHHKa M Xaruorpada AomeHrHjaHa Hamucano JKuTuje cpe-
tor Case. Kapejcke nposenujernyje je u Teogyaos oxitioux (XuaaHaap 158), Koju je ncrm-
cao ipewnu Teopya y Tpehoj uersprurnu XIII Bexa.

ITo mpernocy Cumeonosux momTHjy 13 Xuaanpapa y Cryaenmiyy Casa je y Hemamunoj 3apy-
XKOMHHM PA3BHO HEe CAMO 3HAYAjHO KEIbIDKEBHO HETO U IIPencuBadko cpeaumre. HoBomopur-
HYT ¥ HEOCAMKAH AO Kpaja, MaHacTUp CTypeHHMIIA je jOIl OpA OCHHMBAHa MOPAO PACIOAATATH
M3BECHUM (OHAOM AUTYPIHjCKHX KIHIA, CIIPEMAEHHX 32 00aBAaAtbe IIPBUX CAYXKOU Y CTYAe-
HIYKOj IPKBH. Y CTyAGHMITM KAO HajyTAeAHHjeM MaHACTHPY H jeAHOM OA KPaseBCKUX CpII-
CKMX XPAMOBa HECYMIbHBO Cy Ce HAAA3HAE , KIbHTe KOje Cy MOpaAe OUTH IIpBe y CBOjoj BPCTH,
KaKO II0 Pa3HOBPCHOCTHU CAAPKaja M TAYHOCTHU TEKCTA, TAKO U II0 CBOjOj ONIPeMH, HAYMUHA-
uuju v nosesy ."* CryaeHnIa je duAa y IieHTpy 301Bama U Kapa je ped o CaBHHOM IIPeBOAU-
AQYKOM U PEAAKTOPCKOM PaAy, Kao U O IIOCTaBbalby palike opTorpadcke napasurme. M3 Haj-
CTapujer pasp0dma CTYACHHUKOT CKPHIITOPHja CaTyBaHa Cy ABa KOAEKCA 3a KOja ce OY3AAHO
3Ha A Cy TIMCAHA Y MAHACTUPY: MepramMeHTHU oAroMak LisetHor Tpropa (I1aosaus, BUB Sp.
275), 3a kojui Hapeskaa CHHAVIK IIpeTIIOCTaBba AQ je IIFCAH PYKOM IPHUIAAHUKA HeMamrhke
AuHactuje y Bpeme BaapapuHe Credana Ypomra I, u pykomuc Becepa Koncranruna, mpessu-
tepa Syrapckor (Canxr IletepSypr, PHB, Tundepaunr, Sp. 32), Hacrao papom nucapa Apa-
3 M. JKusojunosuh, Cseinioiopcke keauje u iupiosu, Beorpaa 1972, 164.

A. Boraanosuh, Hcitiopuja citiape cpiicke krouncesHociiu, Beorpap 1980, 40.

H. Cunauk, Budauoiniexa. Kainiaroi, y: Baaio manaciupa Cittygenuye, yp. B. Bypuh, Beorpaa 1988,
174.
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romaHa 1286. ropuHe. Jom aABa pykonuca — IIpoaor murponoaura Koncranruna Mokucuj-
cxor (3arpeS, Apxus XA3Y 111 6 ¢) c kpaja XIII Bexa U jeAaH IepraMeHTHH AUCT CAdyBaH y
pyKomucy cay>xkadHuka u3 XV Beka — MOTAQ OU OUTU CTYAEHHYKOT ITOPEKAA.

Ha nacaeby HajcTapuje pykomnucHe TpapHIjje pamkor CKpHIITOpHja HacTao je Beoipagcku
dapumejuux (HBC Pc 652 u pparmenr Pc 2, kat. Sp. 2), pykonuc us npse yersprure XIII
Beka (1200-1225). CTpOru KaAUrpadcKy NOTe3U MICMA U ,T10jaBa CKOPO UCTOBETHOT AYKTY-
ca My MamuM oproMumMa Bykanosoi jesanhesa“'® mopcraxau cy Busany Joparosuh-Crumn-
ueBrh aa HacraHak Beoipagckoi ilapumejHuka MpOCTOPHO BeXe 3a 3HATHO ceBepHHuju Pac,
Tapa CPeAMIITe CPIICKe Apxkase. [IpeTrocTaBKy 0 IpOBeHHjeHIIUjU KOACKCA AOAATHO ITOAYTIU-
Py oprorpadcke HOpMe Koje Cy AOCAEAHO CIipoBeaeHe y Ilapumejuuky u XKoje cBeaode o IIo-
CTOjalby 3HAMEHUTOT IPEeIMCHBAYKOT CPEAUIITA y CPIICKMM KpajeBrma rnoderkom XIII sexa.

ITpenucuBauky akTHBHOCT 3eTcKO-xyMcke odaactu y XIII Beky mpeacTaBaajy ABa cadyBa-
Ha criomeHuka — Bpatiixos munej (HBC Pc 647, xar. 8p. 4) us opyre versprune XIII Bexa u
Hrosuuxa xkpmuuja, najcrapuju npermc Casunor Homokanona, u3 1262. ropune. Ipema 3a-
nucy nucapa borpana, npenuc Casune Kpmuuje HaCTa0 je MO HAAOTY 3eTCKOT MUTPOIIOAUTA
Heodura y mecry Maosumu 3a 1ipksy Cperor Muxaunaa, 3a Kojy ce MHCAM AQ jeé MaHACTHP
Caerux apxanheaa Ha IIpeBaary, ma ce MOXke IIPETIIOCTABUTHU AQ C€ Ty HAAA3HO H Pa3BHjeH
ckpunTopuj. C Apyre CTpaHe, HajCTapHjH OA YKYITHO YeTUPHU AeAa KOja yAase y cactas bpai-
k0801 Mumeja HCcao je aujak bparko y Bpeme BaapaBuHe kpansa Baapucaasa. Ilpempa a1 y
jEAHOM 3aIUCy HHje OCTaBseH TPAr O MECTY HAaCTAHKA PYKOIMCA, U3BeCHe OpTorpadcke
naAeorpadcke IpTe KIBHIe yKasyjy Ha BeHy Be3aHOCT 32 3eTCKO-XYMCKY TpaauiHjy. OcHOB-
HO mUcMo bpailikosot mureja MoKasyje CAMYHOCTH C MMCMOM APYTOT, HEIIO3HATOT MUcapa
Hrosuuxe kpmuuje. Bpojun pycusMu Kao jeAMHCTBeHa AEKCHUKA OAAMKa Bpaiikosoi muneja
u npenuca Casune Kpmuuje Ayro Cy HABOAMAM Ha MOTPENIHY IPETIOCTAaBKY A CY OBH PyKO-
IIHCH HACTAAM TIPeMa PYCKUM HpepAomnuma. ATpudytusaum meropom Aynuja Llepruh je
UAeHTHUKOBaAA HeTo3HaTor nucapa HMaosuuke kpmuuje xoju je Tekct Kpmuuje mucao cpm-
CKOM PEAAKIINjOM OCTaBAajyhut TparoBe pycKor jesuka. ApPyruM pednMa, Ha jeAHOM IIpeId-
cy (Mrosuukoj kpmuuju) papuaa cy ABOjHLA IIHCAPA PASAUMHTOT je3UKOT HACHTHTETA U Y
pasanunTo BpeMe (y PacIiOHy 0A TPHAECET TOAUHA), Te HHje ped 0 pycKOM NpeAAOLIKy, Beh
0 AOKaAM3MHMA PYCKOT IHCAapa KOjU Cy Ce HEeXOTHUIIe YAUBAAH y TeKCT mpenmca. Ha remesy
nopyAapHocTu usMelyy Bpaitikosoi tipefiuca u Flaosuuike KpmHije OCHOBHU TEKCT MHHEja MO-
rao du ce MOXAa Takohe mpumucaru Apyrom mucapy Kpmuuje. YKoArKo ce 0Ba mpeTIocras-
Ka IOTBPAH Y dyayhum ncrpaxusamuma, mohu he aa ce 3akmyun kako cy Bpaitikos mutej u
Hrosuuxa kpmuuja HACTAAU y OKBHPUMA UCTe IHCAPCKe TPAAHIIHje, KOjy CY ¥ Pa3A0dmy 0a
OKO TPUAECET TOAMHA HeroBaAa TPOjUIla MO3HATUX MKcapa: bparko, pycku mucap u boraas.

ITpu apusckoj 1pksu mocseheHoj cBeToM AXHAH)Y jOII OA FBeHOT OCHUBAEbA 32 BAAAABHHE Kpa-
/>a AparyTuHa IoCTojao je MpemnrcHuBadky LeHTap. ,HajHoBuja apxeosormka ucTpaxxuBama Io-

!¢ B. Joanosuh-Crumuesuh, Beoipagcku iapumejuuk: douetiax XIII sexa. Texciti ca kpumtiuukum aiiapa-

iiom, Beorpap 2005, 9.
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Ka3aAa Cy AQ Ce PAAM O BEAMKOM MAHACTHPCKOM KOMIIAEKCY, KOjH je PBOOMTHO HACTA0 MHO-
ro panwje, cBakako Tokom XII Bexa. Crapa npksa Cetor Axmanja y 0dAaCTH CpeAHOBEKOBHIX
Mopasuia MOpaaa je y>KHBaTH BEAHKH YTAeA Kapa ce cBeTH CaBa 1220. TOAUHE, IPHAMKOM Op-
raHM30Bakba IMCKOIINja y OKBHPY CAMOCTAAHE CPIICKE APXHEIHCKOIIHje, OAAYIHO AQ TY CMECTH
ceantre Mopasiake emmckomnmje.!” Y apusckom ckpurrropujy XIII Bexa Moraa cy HacTaTi ABa
nepramenTHa Aucta Ilcaatupa (HBC Pc 589), amju ce Behn Aeo Haaasn y pyKONHUCHOj 30upLu
Yuusepsurercke Sudanoreke Ceitiosap Mapkosuh y Beorpapy (VB 36), AOK ce HEKOAMKO AH-
CTOBa TOT KopeKca uyBa y Myaejy Cpricke MpaBocAaBHe LIPKBe, TOA CHTHATYpoM 331 (Kar. 5p. 9).

BPXYHAILI MMCAPCKE AKTUBHOCTH — XIV BEK. Y XIV croaehy 3amaxa ce nHTeH3uBHUjU
Paa CKpHUIITOPH)a, 1a ce TO PadA0dne C IIPABOM MOKE HA3BATH 3AATHUM BEKOM CpIICKe [IHCMe-
HocTH. ITpBY IIOAOBHHY BeKa 0deAeXaBajy KIIDKEBHO CTBaparbe U IUCAPCKA AGAATHOCT HaT-
KpuneHr daaroHakaonomthy kpasa Crepana Yporma Muaytuna, motoM merosor cuna Cre-
dana Aevanckor, ka0 u kpasa (kacuuje napa) Crepana Aymana. ITo ocsajamy Cepa Csera
I'opa je xao camoympaBHa IleAMHa ymIAa y cactas cpricke Cepcke ApKaBe M ITOTIaAa mop Ay-
ITAaHOBY BAACT. Y TO BpeMe HApOYHMTO pacTe yraea cprckor MoHamTsa Ha Cperoj [opu: ay-
XOBHM TIOTAABAPY CBETOTOPCKMX MAHACTHPA, KAO U IIPABHH CAaBETHHUIIM, DUPAjy Ce U3 PeAO-
Ba CPIICKMX MOHaXa. 3arrycTeAoM pyckoM MaHacTupy IlanTesejmony Ayman Cuanu pAaposao
jé HEKOAMKO CEeOCKHX MOCeAd, AOK je MI'YMaHCTBO IIOBEPHMO XHUAAHAAPCKOM cTapiy Kcawjuy,
npepopuoly crnuca IIceyao-Anonucuja Apeomnaruta. Hajcrapuju npenuc Tor peaa Ha cpi-
CKOCAOBEHCKOM jecTe T3B. APXaHI'€ACKH IIPeIINC, 32 KOjU ce cMaTpa Aa je u3 Mcamwjunor Bpe-
meHa (1370/1371), AOK O1 jeaaH 0 ABOjue rncapa Morao durtu Mcanja. Taj xuaanpapcku
MOHAX JKHBEO je H CTBapao y A0da KaAd je CPIICKA APXKaBa, @ C BbOM M AyXOBHOCT, AOCTHIAQ
CBOj BPXyHall, aAH je yOP30 IIOCTA0 U CyBpeMeHHK IIPBHX HaroBelTaja mpomasama Cprickor
napcrsa. [IpenucuBame KibUra y pyckoM MaHACTUPY OpPTaHHU3Yje ce M OABHja yIIPaBoO y Bpe-
Me BeroBor HryMaHoBama. ITosesenujem urymana Vicauje y [antesejmony nau Xuaanpapy
nucap [puropuje npemucao je jeaHo yersopojesanhene (Xuranaap 11). Byayhu aa je Tom
NHCapy HPUIMCAH A0 jOII jeAHOT XMAAHAAPCKOT Kopekca (Xuaanpap 80), BpAO je BepoBar-
HO Aa je yeTBOpOjeBanheme mucano y Xuaanaapy 3a Manactup Ilanresejmon, mapa Karapu-
Ha MaHo-31CH ¢ MpaBOM HarAamasa Ad je ,CaMO TEXHHMYKO ITHTAME FAE je KIbUra SHAA Hero-
cpeaHo HamucaHa',' uMajyhu y BUAY TO Ad je ped O MHCApCKOj TPAAMIIUJU Pa3BUjeHOj Y XH-
AQHAAPCKOM CKPHIITOPH]Y.

IMpuxsatame yuewa [puropuja ITasame Ha cadopy y Llapurpapy 1351. FOAHHE AOBOAH AO
CHaXHHjer okpeTrara CBeToroparja ucruxasmy. Ydemhe y aKTyeAHUM TEOAOIIKUM CTpyjama
IPeTIIOCTaBA>AAO je H3Y3eTHY IPEBOANAAUKY IPAKCy CBETOTOPCKUX CKPUIITOpHja. XHMAAHAAD-
CKH IIMCAPH Cy Ce YIYLITAAU y IpeBolerbe U PeAUroBame CyBpeMeHHX BUAHTH)jCKHUX IIHCa-

7 T. Cydorun-Toaydosuh, Kyaiti ceeitiol Axuruja Aapuckoi, 300pHUK papoBa Bi3aHTOAOIIKOT HHCTUTY-

Ta 26 (1987) 22.
K. Mano-3ucu, Xusaugapcku iucapu kruia u3 spemena Cpiickoi yapciusa, y: Ocam sexosa Xurangapa,
393.
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11a u Mucanaana. Mcuxacruuku 35opauk caosa Ipuropuja ITasame (Aegann 88, xar. dp. 26),
IOTEeKA0 U3 XHAAHAAPCKOT CKPHUIITOpPHja, 3HAYajaH je He CaMo IIO TOMe LITO IIPATH aKTYeA-
Ha AyXOBHa CTpyjarba Beh 1 ,3aT0 ITO ce y BeMy HaAase M HEeKH CaCTaBHU KOjU Ha OPUTHHAA-
HOM, TPYKOM je3HUKy HHUCY CAauyBaHH Te je TaKO OH jeAaH OA BAXHHX H3BOpPA 32 IpOydaBambe
rcuxasma yormmure".'® AOrMaTcKo-MOAEMHIYKA U ACKETCKO-HCHXACTUYKA AUTEPaTypa 3axTe-
Baaa je, ucrmde A. BorpaHosuh, pasymeBarbe 1 MaXAHBO TyMaderme CAOXKEHHX, allCTPAKT-
HUX [I0jMOBA, LITO je CBAKaKO OCTaBAAAO yTHIIAja Ha doraheme CPIICKOr KIIDKEBHOT je3HKa.

3anucy nucapa y pyKoIucHMa TOT IePHOAA CBeAoUe Ad je TokoM XIV Beka y XMAAHAAPCKOM
CKPHIITOPHUjy IPEAAHO PAAMAA TPYIA BPCHUX MPENMCUBAYA, 1 ,0BO BPEMe DeAeXKH jeAaH
OYMIAEAAH CKOK y KBAAHMTETY IHCAPA KOjU Cy MOPAAU OHTH AYAM BUIIMX CIIOCOOHOCTH U
0dpasoBara A2 O1 MOTAH C pa3yMeBabeM yIeCTBOBATH Y OBOj BEAUKO] KIbIDKEBHOj OOHOBHU . »°
Y apyroj yersprunn XIV Beka y cKpuntopujy MaHacTupa XuAaHAapa PaAuAa Cy ABOjHILIA IIH-
capa o umery Poman. Poman I mormucyje ce xao mucap t38. Pomanosoi tiuiiuka u3 1331.
TOAUHE (BepAHH, AB, Wuk. 49) u jOII HEKOAMKO Kibura y XuAaHAApy (Xm\aHAap 9, 160 U
3/1). Ilo Hasory xuaanpapckor urymana Aoporeja, Pomarnoso jesanhere (Xuaanaap 9, kar.
8p. 15) yOp30 HakOH MpenucHBamba SOraTo je HAYCTPOBAHO MHHHUjaTypaMa jeBanbeAncra
Ha [[eAUM CTpaHaMa Kopekca. Apyru Poman nojasmyje ce xao mucap Ilcaatupa us cpepmnne
XIV Bexa (Xuaanpap 79), kao u seher peaa TpeSuuxa ckopo us ucror spemena (Kpxa 25).

CpeanHOM Beka, BepoBaTHO y XHAAHAAPY, PyKOM XMAAHAAPCKOT mucapa TeokTucTa ncnuca-
HO je ckynoneHo V3dopHo jeBanbene (Xuaanaap 14, kat. 5p. 20). Y TOM paspodsy y Xuaan-
AapckoM ckpunropujy Aeayjy u Crarko, ySoiu Pajko u Jos(an), Aok je Tpehy uersprury cro-
Aeha odeaesxno pap mucapa Aamjana. Op ITeAeCeTHX A0 OCAMAECETHX TOAMHA IPATH Ce IIH-
CapcKa AEAATHOCT aHarHocTa (AMjaka, rpaMaThka) JoBaHa. AeceTHHA XMAAHAAPCKHX KOAEK-
Ca OTKpHBa BHCOKY BPEAHOCT HeroBe IHCapCKe BeIITHHE, Ko U oAMepeH ocehaj 3a aexopa-
tusHO. Ha npermcnsamy 350pHIKa acKeTcKHX 1 Xarnorpadckux cacrasa (XuaaHaap 472)
C TAQBHUM ITHCApOM JOBAaHOM PaAMO je MOHaxX AMOHMCH]e, ITa ce TOCPEACTBOM Capajpkbe ¢ Jo-
BaHOM IIOTBPl)yje IMMCapCKH YTAEA TOT XMAAHAAPCKOT HHOKA.

Y Apyroj moaoBuHu cToAeha y xraaHAQPCKOM CKPHITOPHjy papu TaxamoHax Mapko. Op He-
KOAHKO HeTOBUX PYKOIIHCA OCESHO je 3aHUMAUB 3OOPHUK XMAAHAAPCKHX KUTHja ¢ XuAaH-
GapcKum WuiuKcom (HBC 17, xar. op. 27). Op mmecTe A0 AeBeTe aenennje XIV Beka ckpumnro-
puj MaHacTrpa XrAaHAAPA 0OEAEXKHUAR je IIUCAPCKA ACAATHOCT MOHAXa JoBa U KPyra O YaK
IIeTHAECT MHCcapa Koju cy capahusaau ¢ mum. Heryjyhu nucapcky Bemruny y XHaaHAQpCKOM
CKpHIITOpH]y, a HakpaTko 1 'y Kapeju, JoB je 3a cede 0CTaBHO OITyC 0A IIPEKO ABAAECET PYKO-
TN Ca, noxasyjyhu usyseTaH papHu noTeHnujas. Ha npeaacky us XIV y XV Bek y Xuaanpapy
je BepOBaTHO papro 1 mucap AaHuaary AeBOOKH, KOjH je y ocAeAm0j Aetieruju XIV croaeha,

19

W. Mnapwujep, Pyxoiiucro nacaehe, y: Manaciiup Xuaangap, yp. I. Cydoruh, Beorpaa 1998, 118.
0 K. Mano-3ucu, Anainoctii Josan, xusangapcku iucap gpyie iiorosune XIV sexa, y: IIpoyuasatse cpegroo-
BEK0BHUX jyrcHOCAOBeHCKUX pyKoiuca. 3doprux pagosa ca III mehynapogue xurangapcke Kondepenyuje
ogpacane og 28. go 30. mapitia 1989, yp. Il. Visuh, Beorpaa 1995, 232.
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TOpeA OCTAAMX PYKOTIHCA, MPEeNucao KOMIAeT rpoaora (Aedant 52, 53, $4) 1 138. CTpymku
pyxonuc Aywarnosoi saxonuxa (Mocksa, PT'B, Ipur. 29/M 1732).

Toxom XIV croaeha y Kapejckoj keanju Hajayke je dopasro unok Teoaya, mucap Hajcra-
pujer cauysanor npemrca TeopocujeBor JKurnja cBeror Case. Y KapejcKOM CKpPUITOPH)Y
OA 1340. AO 1350. TOAUHE PAAH H jeAQH OA HajllereHMjIX XMAAHAAPCKUX rmucapa — CumoH/
Cumeon. Pyxonuc Cumonosor/Cumeonosor CaysxadHuka (Canxr ITerepdypr, PHE, ITo-
TOA. 37) CBPCTaBa ,,0BOT IIMCApa IO ACTIOTH IIHCMA, AOCAEAHOCTH U YjeAHAYEeHOCTH Y Hajd0-
MU TIPUMEp XMAAHAAPCKe KaAurpadcke mucapcke mroae”>' Pasmummajyhu o ymerHHUKOj
onpemu Cayxaduuka, K. Mano-3ucu sakmydyje Aa je doraTu yKpac KiUre y AOCAYXy C Tpa-
AMITNjOM PacKOIIHMX BHU3aHTHjCKHX Koaekca napckux ckpunropuja XI u XII Beka. Ilucap-
ckoM papy y Kapeju duo je mocsehen u ipewnu jepomonax Makapuje, Koju je 1359. TOAUHE,
y BpeMe XHAAHAAPCKOT UI'yMaHa AOpoTeja, a 0 HAaAOTy Kapejckor crapija Muxanaa, mpe-
nucao Tpuoa (Ilantesejmon 29). ¥ mupry CaBuHe KeAnje XMARHAQPCKH IHCAp JOB Ipemy-
cao je 3a mpora Aoporeja Tpuoa nmocHu (Bey, AHB, Cod. slav. 45).

ITocpeane moparke o paay cryaeHmukor ckpunropuja y XIV Bexy npyxa mpenrc MuayTu-
HoBe nosene 1pksu Cseror Hopha Ha Cepasu xop Cromma. Mako cy Munsema npoydasa-
Aalja OKO M3pajpe TeKcTa MuAyTHHOBe MoBese T0Ae/HeHA — T1A jeAHH CMATPajy Ad je Taj mo-
Cao Kpas y IIeAOCTH TIOBEPHO MI'yMaHy cTypaeHHmIkoM CaBH, AOK APYTHU Bepyjy Aa je Muay-
THH CaM PYKOBOAMO PAAOM Ha MOBEAHU — ,Ad Ce 3aKAYIUTH Ad je Kpasr MHAYTHH 1300. ro-
AMHE 0dPa30Ba0 KOMHCH)Y 32 OOHOBY TEKCTA CTAPUX [IOBEAA OBOT MAHACTHPA, KOje CY TOAM-
KO CTPaAAA€e OA CTAPOCTH, M3TPIDKEHE OA MO&AIIA, M3OACAEAE H H3DPHICAHE Ad Ce TEeKCT BHIIe
HHUje Morao unTary.>> HoBu npemucu SUAM Cy HEONXOAHH, ITa HUje TEIIKO IIPeTIIOCTABUTH
A4 Cy Ha IIPeINCUBAlGY CACTaBa IIPABHE CAAPXKUHE OMAM AHTXKOBAHH HAjOONH CTYACHHUKH
IHCapu OHOTAa BpeMeHa. MUAYTHHOBa OOHOBA CTApUX MOBesda, MelyTrM, Huje ce TeMesn-
Aa CaMO Ha M3PAAU HOBHX IIPEIINCa, OHUX KOjU OU IPEACTaBSAAM OAroBapajyhe 3amene cra-
pux, 3ydoM BpeMeHa omrehenux u mpomaanx pykomwuca, Beh je moppasymeBasa u yKmy4du-
Barbe IIPABHUX KAAY3yAd U3 IPUKUX M OYrapCKUX IIOBEAA Y TEKCT CPIICKHX MPABHUX AOKyMe-
HaTa. 3aXTeBMMa OBaKBOT PaAd MOTAM Cy OATOBOPUTH CaMO M3Y3eTHH y4YeHallH, KOjH Cy IIp-
BEHCTBEHO AOOPO BAAAAAU IPUKUM U OYrapcKuM je3ukoM. TakBe AyXOBHHKe Kpas je HAIIAo
y urymany Casu, Huxoan Omapemu u ABopckom mucapy Aadumm: , Aaduimu je kpas Hape-
AMIO AA MCIHIIE ¥ TIpeBeAe TPUKe U dyrapcke Imosese u Hampasu cpricku Tekcr. Casa u Hu-
KOAQ Cy Ta HAASHPAAH U BEPOBATHO [IOMATAAH y HITYUTABAY CTAPUX OlITeheHHX TeKCTOBa U
npaBaery caxeraka. > IIpemucuBarme cTapux cprcKux moBesa y CTyAeHHIN ITOCPEAHO IO-
TBphyje Aa Cy ce y TOM AyXOBHOM CPeAHINTY CadupaAn HajBehr MHTEAEKTYaAIM TOT BpeMeHa.

Craryc CTaBpOIUIMjaAHOT MAHACTHPA U IPOJHO MECTO CPIICKOT APXUEIHCKOIIA Y IPUIIPATH
npkse BasHecerma AoHeAn cy Muaeinesu Bearku yraea Mehy Hemamuhium sapyxdunama. Kao

*!' Mano-3ucy, Xurangapcku ducapu kruia us spemena Cpiickol yapcitsd, 392.

Cunpuk, Budauoiuexa. Kaitiaroi, 176.
HUcmo, 177.
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EIUCKOIICKO CeAunInTe, MuaelneBa je BEpOBaTHO MMaAd CPA3MEPHO BEAUKY OUOAMOTEKY H pa-
3sujeH ckpunTopwj. CBera ABa 3amuca — jeAaH o0 MuAemeBckoM IIpoAoiy us 1264, IMCaHOM py-
KoM urymana CriupuaoHa, ¥ Apyru o npenucy HomokanoHa U3 1295. TOAMHE, HAICTAAOM ITO Ha-
AOTY KpasHlle JeaeHe — CBEAOYAHCTBA Cy O A€AOBaby MHUAemeBckor ckpuntopuja y XIII Beky.
ITpu MuaemeBckom xpaMy BazHecema y BpeMe TpaHCAalMje MOIITHjy cacTaBseH je Tekct Ipe-
Hoca Capunux momTujy. Tpyaom asojurie mucapa — Huxoae u PapocaaBa — Hacrao je 1330.
roAMHe Ha IeprameHTy Hajcrapuju nperuc Cayxde ITpenoca momrrujy cserora Case. Muae-
LIEBCKOT TIOpeKAQ je 1 3opHuK ca T38. Kparkum sxutmjem cseror Case (Mocksa, PI'B, 10272)
u3 Apyre nososune XIV Bexa. Y oksupy pykommca Kparkor sxurmja ceeror Case A. boraaso-
Buh je M3ABOjHO TPHU PYKOIIHCHE IJeAUHe, OA KOJHX Ce ABe Bedyjy 3a XHAAHAAp, a jeAHa 32 Mu-
AelneBy, TIoABAagehu Aa je Taj cacTaB IMOCAYXXHO Kao ocHOBa AoMeHTnjanoBoM JKutnjy cse-
tor Case. 3a MuaemeBcku ckpunroprj XIV croaeha Besyjy ce mepraveHTHH AIOCTOA, jeAHa
0A HajAeTIINX MUAEIIeBCKHX KIbUTa, 3aTUM ABa YeTBopojeBanhesa (CaBuHa 1 1 2), jeAHOCTaB-
HHX UAYMHUHATOPCKHX U rPadUIKHX pellera, i TP PYKOIHca C Kpaja BeKa. Y3 TO, y CKPHUIITO-
pyjy MaHacTupa Muaeniese ocTaBs»eHH Cy TeMesH POAOCAOBA KAO HOBE KEbIDKEBHE BpCTe.

¥ Pacy je pyxom enuckona ['puropuja Hanucan 1305. roause npenuc 138. Pawike kpmuuje.
I'puropujes samuc Ha Kpajy pyKoIKca MOTLPTaBa IPHAEXHOCT IMUCAPa Y IPEUCUBAbY U pe-
AMTOBaEby KIBHTa, TIPH 4eMy Ce IOCeSHO HCTUYe Ay TOPUTET MPeAAOKaKa (apXUeNCKONCKIX
KIbHra) peMa KOjuMa je Tpenuc HadumeH. [lncapeBa Seaemka He caMo INTO OTKPUBA OA-
rOBOPHOCT IPEIMCUBAYA IIPeMa KOAEKCY KOjH mpemnucyje Beh y ucro BpeMe ucTHYe dyBambe
CBeTOCAaBCKe TpapuImje, dyayhu aa je cBern CaBa y BpeMe IIOCTaBAabha CPIICKHX €IHCKOIA
,»CBAaKOMe AQO II0 jeAQH Ay TEHTHYHHU MPEINC CBUX IIOTPedHUX PKBEHNX KIUIA U Y3 TO Hape-
AHIO AQ Ce IIPEIIHCH Y CBAKO] eIaPXUjU MOT'Y BPIIUTH CAMO U3 TUX eIMCKOIICKUX puMepaka’.

PasBujena mpenucupauka npakca y XIV croaehy morsphena je u y manactupy Bucokum Ae-
YaHUMa, KOjH Ce OA CBOT' OCHMBaHKa HAAA3MO Y HETIOCPEAHUM AYXOBHHMM Be3aMa ¢ XHMAAHAA-
pom. Y aApyroj mososuan XIV Bexa y aedaHckoM ckpunTopujy mucap Kacujan je ca jom tpo-
juLjoM capapHuka npenucao Tpuop nocuu (Aedanu 61).

Cpeaunnom XIV Beka rpas Cep 1mocraje cpeAmInTe BEAUKOT KEFDKEBHOT U IPEMMCUBAYKOT
papa. Cepckul CKPUIITOPHj 0dEAEKHAQ je ACAATHOCT KEBHUIOAYOUBOI MUTPOIIOANTA U IIHCLIA
Jaxosa (Cepcxor), o unjem je Harory cerremSpa 1354. roaute pacoaep Kaancr y cepckoj
cadopnoj ypksu CBernx Teopopa 3aBpIIHO HpeNKCHBabe IEPraMeHTHOT YeTBOpOjeBaHle-
sa. KaAucros 3anuc Ha CBPLIETKY KEbUIe IPepacTa y ,YMTaBO MAAO YMETHHUYKO AEAO, KOje
Y Y OBOM ODAUKY MOXE AQ CBEAOUH O AOOPOM KHIKEBHOM YKYCY CEPCKUX KbHUrosydara“>

Oa xpaja XIV croaeha y odaactu Cxapapckor jesepa odpasoBaa ce HOBA IMHCAPCKA TPAAHIIH-
ja, Koja je HeroBaHa cBe AO IpeA Kpaj XV Beka. 3alucH y caqyBaHUM PYKOIIHCHUM KIbUTaMa OT-
KPUBAjy OKOAHOCTH PaAa CKaAAPCKOT IIPENUCUBAYKOT cpeaunnTa. [TocedHOCT TOT CKpHIITOpHja
OTAEAAAQ Ce Y YHIHEHHIIH AA Ce TIPEIICHBAme KEbUTa OABHjAAO IIPH IIPKBaMa U MAHACTUPHMA Ha

2 Ucitio, 174.
» 'B. Tpudynosuh, Hrox Hcauja, Kpymesar 1980, 16.
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ocrpsuma (‘ropunama’) Ckasapcxor jesepa (Crapuesy, Mopaunuxy, Bemku u Bpamumu), kao
¥ IPH XPaMOBHMA y MamKM UAK BehM HacesnMa y meroBoj oxoansu — y Topuyanmuma u Kp-
wurama. ,IToaoxaj 1 amdujenT CKaAapCKOT jedepa IPYsKao je H3BaHPEAHE YCAOBE 3 KEbIDKEB-
HO U yMjeTHHYKO CTBAPAAQIITBO, a QMO je 1 IPOCTOp KOju je oMoryhaBao HelocpeAHe KOHTAK-
Te ca ymjerHomhy u kyarypom [Ipumopja u Mrasuje.” [IpBe pyKoImcHe KibUre ¢ TOT IPOCTO-
pa motudy u3 MaHacTupa CrapyeBa, Ha3BaHOT TAKO IO CTApIfy Makapujy, yraAeAHOM U y4eHOM
MOHaXy Koju ce daBuo mucaweM Kibura. Ha Crapuesoj ropuriu Hactasu cy ITpoaor u3 cepam-
Aecetux ropusa XIV Bexa u YerBopojepanhese Crapuese ropure, micano kpajem croaeha.

HA IIPEAA3Y M3 3AATHOT AOBA ¥V TYPCKO PONICTBO — XV BEK. Ilopasu cprcke Bojcke,
Hajipe Ha peru Mapuuu (1371), a notom u Ha Kocosy nowy (1389), HaroBectuau cy He-
MUpHe TOAUHE a OHAQ U YHTaBa PasA0dma y IoBecTH cpricke Apxkase. Y XV croaehy moan-
THuKa Kapra BaAkana mperpreaa je sHarHe npoMere. Hemuan porahaju u mmap pecrioroBuse
OAPA3HAU Cy Ce M HA AyXOBHOCT, Te Cy Ce OTPeCH Ha AP>KAaBHOM HHBOY OceTHAU 1 Ha CBeToj
Topu, ocraBsajyhu Tpara u y KyATypHOj AeAaTHOCTH MaHacTHpa XuaaHAapa. ITpemaa ce He-
MHUpH y TIpBOj osoBuHU XV Beka join He ocehajy HelmocpeAHO, U3 TOT pada0dma UITAK je ca-
IyBaHO CPa3MEPHO Mame XMAAHAAPCKUX pykomuca. PykonucHa Tpapunuja XV Beka moxasy-
je ABe 0COdEHOCTH; TO CY ,,0AAA3aK [IO3HATHUX XUAAHAAPCKUX nucapa y Cpdujy u 1mojasa Ho-
BHX IIPEBOAA BUBAHTH)CKHUX AeAa modeTkoM croaeha“?”” Ipse aerennje XV Beka 0deAexKUAN
CY IPeBOAMAAYKU PaAOBH MHOKA ['aBpraa, MoHaxa Jakosa u nona Bennjamuna. M3 muxosux
nepa norekau cy peaosu Oanmnuopoposor TyMadema Kruie o Josy, Krwuia uipemygpoi Coro-
mona u ABa IllecropHeBa JoBaHa 3AaTOYCTOT Ha CPIICKOCAOBEHCKOM je3uky. IIpemucuBamy
ce y Kapejckoj xeanju Ha nouetky croaeha nocseruo Jos(an), koju je 3a mHOKa AMOHHCH]a
1408. ropune ucnmcao Ilcaarup ¢ mocaeposamem (Xuaanaap 87).

ITojaa myTyjyhux micapa ycaoBHAa je HaCTaHAK PUBPEMEHNX CKPUIITOPHja IIUPOM AECIIOTO-
Bute y XV Bexy. Hajipe o mosusy aecriora Credana Aasapesuha, a TOTOM U leTOBOT HACACA-
nuka BHypha Bparkosuha, yraeaHn MoHacH AMjaIy U3 peAOBa XMAAHAAPCKOT OPATCTBA, 4€CTO
HEeBOAHO, HAITYIITAAU Cy 3UAMHE MaHACTHPA C HAMEPOM AQ CBOje mucapcko yMehe mpenecy y
Aecriorouny. IToensennjem kiurosydusor pecriora Credana Aaszapesrha, xuaaHAapCKH MO-
Hax (y Haynu mosHar kao VIHOk u3 Aaame) nperucao je 1428/1429. roause jesanbeme y Ma-
Hactupy BaarosemTemy y mecty XKapeay. Ha xpajy Tor pyxomuca, nossaror xao Pagocaas.ve-
60 jesanhenwe (Cauxr IletepSypr, PHB, F. 1. N 591) npema mayMUHATOpY KOjH je YKPAcHO KO-
Aexc, THOK 13 AaATiTe OCTaBHO je OIICeXKaH 3aIliC, IPaBO peMeK-AeAo cBora xaHpa. Ilucap Ao-
curej (,,koju je 1 Mojcuje, Kako CTOjH y BeroBOM 3amucy) Mpenucao je y oydocrurbu Yeiliu-
pu krsuie o yapesuma (Opeca, YB, A. M. Topxkor 1/106), Aok je TaBprao Xuaanaapau, rakohe
IO AECIIOTOBOj JKeAH, IPEPAANO CAOBEHCKH HpeBop 3onapute xponuxe (Mocksa, PI'B, Boao-

6 P. Byjomesuh, Ckpuiiiiopuj Cxagapckoi jesepa, y: Ckpuiiiopuju u manaciupcke Sudauotiiexe y Liproj

Topu. 3doprux pagosa ca nayunoi ckyiia na Llemiurey ogpacanoi 26. u 27. okinodpa 1987. iogue, yp. A.
Maprusosuh, Lletume 1989, 45.

*7 Ilmaaujep, Pyxoiucto Hacrehe, 118—119.
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KaAOMCKa 38UpKa, 8p. 655 ). /oydaB mpeMa Kiburama HETOBAO je U AeCIIOTOB HacAeAHUK Hypal)
Bpauxosuh. ITop merosum HapzopoM y BpaHudeBy ¢y 0AadpaHu OCACHHIM PAAUAH HA IPU-
pebusarsy HoBor peBoaa Aecinisuye (Myaej Cpricke IpaBocaaBHe LpKBe 97, KaT. 8p. 39), Koju
je HaIlOCAeTKY IIpenrcao nucap AaBUA 1434. TOAMHE. AeIleHUjy paHUje, 1422. TOAUHE, HCTH
nucap AaBHA TIHCAO je OCHOBHH TEKCT TPESHUKA M3 Ae9aHCKe pyKOMUCHe Kibure (AedaHn 68).

Ha mpeaacky us XIV y XV Bek Ileh ce morBphyje kao mpenucuBauko 1 KEHIDKEBHO CPeAU-
mrre. Y mpBoj moaoBunu XV croaeha pykom mucapa Mojcuja HcnucaH je jepaH apXujepejcku
unHOBHUK (AedaHu 126), AOK ce Ha MOYeTKy cToreha MCTHYE KIBIDKEBHO AeAambe eIHCKO-
ma Mapxka ITehxor, AyXoBHMKa KOjH je MPOBEO YaK ABaAeCeT TPH ropuHe y3 mehkor maTpu-
japxa Jeppema. FpeHTHPHKOBAHO je meT KIIDKeBHUX CACTaBa KOjH caunmbaBajy Mapkos An-
repapHu omyc: JKurnje narpujapxa Jeppema, Ilomen popuresnma, 3asemrame npksu Cse-
tor Hopha kop Ilehn, Cayxda narpujapxy Jeppemy u Cayxda apxuenuckorny Huxoaumy.

IToyeTkoM Beka y ckpunTopujy Ha CKapapckoM jesepy Hacrtao je T3B. Lettiurscku ficaritiup
(3arpe5, HCB, R 3349) , PYKOIINC Hapo4yMuTe yMeTHHYKe OIlpeMe, AOK je jepoMoHax MuHna
1436. ToAuHe mperncao Bparnuncko veitisopojesanhiese. Y Herocpearoj dansunn Cxapapckor
jesepa sKHBeAe Cy M PaAAe ABe IIOCedHO BayKHEe AUYHOCTH CPIICKOT CpeAmber Beka — Hukon
Jepycaanman u Jeaena Baamuh. Ha Topunu demkoj Hukon Jepycaaumars je 1439/1440. ro-
aute niperucao [ecimiognesnux (CaBuna 21), a 3aTuM je 1441/1442. ropue cactasuo [o-
puuku 38oprux (Apxus CAHY 446, xar. Sp. 42), y Koju je yHeo aeo mpenucke ¢ JeaeHom Baa-
umh. TTocaeamux penennja XV croaeha Ha moapydjy Crasapckor jesepa Hacraau cy Ipa-
3HUYHY MUHej U3 1483. ropuse u YacaoBan u3 1486. ropune.

Apunckor nopekaa cy CAy>xadHU MIHEj, IHCaH TPHAECETUX [OAMHA (Cxonne, HYB, Mc 18),
1 Munej 3a maj (Xuaanpap 230), Hacrao y npBoj gersprunu XV Beka. 3acayrama /pymnke Ba-
CHbeB YCTAHOBAEHO je AQ TOM PYKOINCY IPUIIAAA M €T AMCTOBa pparmeHnTa MuHeja (Xu-
AQHAAp 665) ca TPOIIAPOM M KOHAQKOM CBeTOM AXHAHjy KOje je y XMAAHAAPCKOj 38upLu OT-
xpuo Hophe Cr. Papojuanh.

Ha npeaasy u3 XV y XVI Bek y Beaajckoj ncrocHuim, y Ae4aHCKOM Kpajy, SOpaBHO je AyXOB-
HMK 1 3HaMeHHUTH npenucusay Huxanpap. ¥ mocaepme pABe peniennje XV Beka OH je y TOj Uc-
NoCHULM npernucao 138. Beaajcko ueitisopojesanhese (Aevann 14) u Ilpoaor cruxosHH 3a ja-
Hyap-Mapt (Aeuanu 58). Kaxo je Seaajcku crapan papno Ha pasmebu BexoBa, us caepeher
croaeha notuuay pykormcu Yersopojesanbhena (Aesann 18), [Icaatupa ¢ mocaepoBamem
(Aeuanu 47) u ITposora (Aevanu 59) — cBu HacTaau y Beaajckoj ucnocuuuu. Ilpenucusa-
e KIbHIa BEPOBATHO je OMAO OPraHM30BAHO M Y APYTUM AEYAHCKUM HCIIOCHMIJAMA, MaAd O
HBUMA Ka0 ITHCAPCKUM CPEAMIITHMA HeMa HeIIOCPeAHUX U3BOpa.

BreME 0BHOBE — XVI 1 XVII BEK. YIIpkoc HeCaMOCTaAHOCTHU CPIICKe Ap>KaBe U HeHOM
poricTBy nop, TyprimMa, IpoAyKITHja PYKOIIMCHUX KEbUTA HACTAAHMX Y ITUCAPCKOj aTMOCepH
XHMAQHAQPCKOT ckpunropuja XVI Beka MOXe ce IOPEAUTH C PyKOIMCHUM HacAeheM 3aaTHOT
BeKa cpIicke mucMeHOCTH. ['yOuTaK Ap)KaBHOT CyBepeHUTeTa, Mel)yTHM, 0ceTHo ce 1 Ha KyA-
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TYPHOM IIAQHY, T1d Ce TOKOM Pa3a00ma 0OHOBE CPIICKe MMUCMEHOCTH MAPAUBH KYATYPHH I10-
CAEHHIIM HEPETKO YIIYIITAjy ¥ ,AUIAOMATCKe" MucHje. ,OCTaBIIN de3 3aUITHTHHIKA U KTUTO-
Pa y HeIOCPEAHOM OKpyKerby, XMAQHAAPIM YIIHPY IIOTAEA ¥ AAAeKH IMPaBOCAaBHH McTOK.
Yecro myTyjy y Pycujy Hocehu ca coSom Baxre pykomnuce y ‘mucanujy’ (ckymmare mpuao-
ra 3a MAHACTHP, [IOCA€ dera ce Kibure Bpahajy HaTpar), aAl 1 Ha IIOKAOH, AorpuHocehy Tako
YMHOXaBalby IIPEIIHCa II0jeAMHNX KIbKEBHUX ACAQ U IINPery KYATOBA CPIICKUX CBETUTENA
y Pycuju“*® ¥V npsoj yerBpTunn XVI Beka y XUAAHAAPCKOM CKPHIITOPHUjy IIPEAAHO PaAe Ta-
xaMoHax Bucapuon, monax Xpucroaya u nHOK AnonHCHje. ,JI3BecHa KOHIJeHTpaIja muca-
pa’, HaBopu A. Borpanosuh, ,roBopu He camo 0 MOCTOjary CKPHIITOPHjyMa, IHCAPCKe Pa-
AuoHuile y XuraaHAapy npema kpajy XVI Beka, Hero u o XMBUM IOTpedama 1 MoryhHocTu-
Ma XHAQHAApa Ad KEBUTY YMHOXH U A2 je uma.“”’ Tako y mocaeamwoj Aenernju XVI croaeha y
XHAQHAAPCKOM CKPHUIITOPHjy HacTajy paposu 3axapuja (Xuaauaap 135), Bapaaama (Xuaan-
Aap 134), jepomonaxa Anonucuja (Xusauaap 93) u Jesrumuja (Xusaupap 97).

Y X1MAaHAAPCKOj paproHuIH jepohakon Muxanao je, mpemnucyjyhu TeKCT ¢ pycKoTr H3BOAR,
CcacTaBHO 1622. TOAMHE ABa pykormca Beceaa Josana 3aaroycror Ha Mareja (Xuaanaap 413,
414). IlpenucuBamy cy Suan nocsehenn u jepomonax Aarnao u Ayxossuk Aamackus. To-
koM XVII Bexa dudanoreka MaHacTupa Xusanpapa ysehaBaaa je cBoj GOHA U3 jour jeaHOT
M3BOPA: ,,... TO je HAPYIIOUHA y APYTHM CBETOTOPCKUM CKPHITOPHjEMA, KOA oHux Cpda mu-
capa KOjH Cy XXHMBEAH y APYTHM MaHACTHpHMA HAH, demhe, ckutoBuMa u heanjama. Tapa je
TO YTAQBHOM ITIOCAOBHH OAHOC ¥ IPOAYKIfHja KIBUIa AOOMja M3BECTaH KOMEPIHjaAHH IPH-
3ByK. " CpIicKa pyKOIHCHA KEbUra HacTajaaa je y ckuty CseTe AHe, rae paae xygu ITaxomu-
je u pacopep JeBTHMHUje, 3aTHM y CKUTY Beanke AaBpe, y kojeM je dopaBuo Makapuje jepo-
MoHax, notoM y mupry IIpeodpaxessa, rae je Pyc Camynao Baxaunh ca rpukor jesuka mpe-
BEO jepaH CAY)KadHUK, Kao U y Keanju Ycrewa IIpecere Boropoaurie, y dAnsusu MaHacTu-
pa Cseror ITaBaa, rae ce npenucusamem daBuo MoHax Bacmawje.

Y Kapejckoj ucniocuuny 1585. roause ydoiu I'puropuje (y cxumu cBemrenonHok Bacuauje)
M3paAMO je pykomuc Jygejcku pati Jocuda Oaasuja (Xuaamaap 280). Koaexe Jocuda Oaasuja
THcap je mpenucao c pyckor npepsomka. Ha xpajy kmure I'puropuje je ocrasuo samuc o cBoja
ABa IyToBama y Pycujy, o Muaocphy pyckor Hapa, yuersy pycKor jesuxa (,,... TaMo ce IpHBH-
KOX MAAO PYCKOM je3HKY, KOAUKO A SHMX MOTao pasyMeTH MHOTe PycKe PedH y OBOj KBH3H")
¥, Haj3aA, O IPEIICUBAkY TEKCTa C PyCKOT Ha CPIICKH je3uk. Ipuropujesa deemika cBeA0uH 0
toMe Aa Cpdu Ha Ceroj [opu HIICY MIMaAK MHOTe KIbHTe 32 KOje je TOCTOjaAO HHTEPEeCOBambe,
Te AA Cy Ce Y OTPa3K 3a HUMA IIPeAAHH TIOCACHHIIM MHCaHe peun, Mehy miMa u mucap Tor
KapejCKOT KOAEKCA, HEPeTKO YITYINTaAU y AAAeKa ITyToBama. IIpema Tome, y cpIicKMM CKpuIl-
TOPHjHMA PAAMAH Cy HE CaMO ITOjEAMHITH KOje je KpacHAA BUCOKA KyATypa Beh u mpasu eHTy-
3HMjacTH WITO Cy CBOJUM HAIIOPHMA OOAMKOBAAU BEANKH $POHA pykorucHux Kibura y XVII Beky.

28 Hcitio, 119.

A. Boraanosuh, A. Meaakosuh, Kaitiaroi hupusckux pyxoiuca. Ciiape witiamiiane Krouie Manaciiupa
Xunangapa, beorpap 1978, 23.
Ucto, 24.
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Y Kapeju cy Toxom XVII croaeha dopasuan ucraksyTr mucapu: hakon Jos, jepomonax Casa,
moHax Tumorej, Auronuje u ABepxuje. Hajmpoayxrusauju Mehy miva duio je ABepkuje, XuAaH-
AAPCKH MOHAX NMOPEKAOM U3 XepIleroBHHe, Hja je MHCcapcKa aKTUBHOCT OCTAaBHAA TPara y MHO-
MM CKPUIITOPUjEMA ,jep je IMCao U o HapyyduHama ca crpade”’! [Taxmsy npoydyaBaaara py-
KOIMCHOT HacAeh)a Hapo4HTO IPUBAAYH , TEKCTOAOIIKH IIPHCTYII IHCapa ABepKHja MpeIUCHBa-
1y Kibpra’.”> Eberosu sammcy, MapasHBO deAeXeHH Y KEbUre, OTKPHBAjy KPUTUUIKK OPUjeHTHCA-
HOT IIHCapa KOjH je ,,CBAKY CBOjy KEbHI'Y IIPETIHCUBAO Iopeaehr TEKCT ca ceAaM MAH OCaM APYTHX
PYKOIIHCA, IPH YeMy Ce MIPHAP)KABAO YHTABOT jeAHOT CHCTeMA IIPEHONIeHha TeKCTa YKoy dyjyhu
IIUTaka PeAaKIje, oprorpaduje i cTymEba TadHoCTH > Op 1615. A0 163 3. ropAuHe ABepkuje
je IperKcao IecHaecT BEAMKHX KOAEKCa, a Hajseha rpyma merosux pykonmca (kapejcka) pabe-
Ha je TI0 HAAOTY XUAAHAAPCKOT uryMasa Maaprona. Mak, ABepxujeBr 3ammcy Ha Kpajy KOAekK-
ca He IIPeACTaBAajy CaMO ITYKO CBEAOYAHCTBO O PAAY jeAHOT IIOCAEHHKA ITHCaHe PeYH Hero Ipe-
pacTajy y rOTOBO IIpaBa YIyTCTBa OTOBMM (HEHCKYCHMM) MUcapuMa. Y CBOjUM SeAelikama OH
M3HOCH PAasMHIILLAA O MPOLeCy YNTAmba, MCTUIyhu Aa ,rmcap Tpeda Aa Habye ncripaBHO Harmy-
CaHy ped, jep Tako HaAKe KIIDKHHU pasyM i MyapocT . IToa KibikeBHOM Myppouihy ABepKi-
je moApasyMeBa IHCAPCKy U YUTAAAUKY €THKY M KaKe AQ UMTAAAL] KPUTHIAP KOjHU , MEPU CAOBO’
He CMe Aa ce IIOACMeBa U dpwe peun, Beh aa nern tpya’>* Msyseran mucapcku ormyc MoHaxa
ABepK¥ja, HATIOCAETKY, yKa3yje Ha IIPEAAHOT IIHCapa BUCOKe KYAType 1 00pa3oBarba.

AxTHBHOCT cTyAeHHYKOT ckpunropuja XVI Beka AaHac HaM IIOTBphyje camo jepaH PyKOIIHC —
Munej 3a jyn u3 pykonucHe 3dupke Manacrupa Aparosuha. Koaexc je y Cryaenunu mmo Ha-
Aory urymana Bacuamja nmpenucao 1531. ropune pacoaep I'puropuje, mucap Beoma opuru-
HAAHOT IMCMa HeyjepHadeHoT noresa. [Ipemaa camoyk, des majcropa (yunrena), Kako Ha-
BOAH Y 3amucy, mucap [puropuje He caMo IITO TeXM UCIpaBsamy TekcTa Beh y ncro Bpeme
OCTaBda YTUCAK MapAUBOT AMjaKa KOjU HACTOJH AQ CaBAAAA BEIITHHY IMCamba.

ITogyerxom XVII Beka Tarac 0OHOBe KIBIKHUX PpOHAOBA 3axBaTHO je i Cryaenury, ma ce Cry-
AeHIYaHH HermocpeaHo okpehy Pycuju. ¥ Tom croaehy y Casuroj ucriocuuriu usxap Cryae-
HHL}e PyKOM XMAQHAQPCKOT ITHcapa ABepKHja IIpelrcaHa cy ABa koaekca. Ilcaatup ¢ mocae-
posamem (Canxkr ITerepSypr, PHB, Q. L. 90) ABepkuje je npenucao 1618. roAuHe, a I0TOM
ra mpeHeo y XvAaHAQAp, OAAKAeE I'a je MUTponioAuT Mapaapuje opreo y Pycujy, y diucanujy. T'o-
AVHY AaHa KacHHje ABepKuje Kao HCIIOCHUK MAYAAHHK Y CTYAHHYKO]j HCIIOCHHITH IIPeIucyje
Haj3Ha4ajHUjy cTyAeHHuKy Kiury — Citiygenuuku tiuiiuk ca CapuanM JKurujem cseror Cu-
meona (ITpar, BHM, IX H8). ABepkujeB KpHTHYKU OAHOC TPeMa TEKCTY M UCTAHYAHO Oce-
hame 3a je3uK 1 CTHA HECY H30CTAAM HU Y CTYAHHYKIM PYKOIIMCHMA.

MuaenreBcky CKpHITOpHj Ha IIoueTKy X VI Beka odeaesxnaa je papnonmIa micapa Baaaucaa-
Ba. Y mycrumu Csetor Case aujak Baapricaas je 1508. ropuHe, Mo 3armoBecTH MUACIIEBCKOT
3 Hcinio, 23.

Ucto, 2.4.

Hcino.

H. P. Cunpuk, Xusangapcku tiucap Asepkuje, y: ITpoyuasarse cpegro08eK08HUX jYHCHOCAOBEHCKUX PYKO-
niuca, 382.
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apxuhaxona Bacuauja, nperucao Teopocujeso XKuruje cseror Case (Capajeso, Crapa 1jpksa
18). Bansax npermcusaukoj mKoAn Aujaka Baasucaasa jecte pyxorme Oxrouxa (Casuna 3),
3a KOjU Ce TaKohe MOxKe MPETIIOCTABUTH AQ je MPENUCaH y MHAEIIEBCKOM CKpUnropujy. Mu-
AelleBCKe poBeHujeHuyje je u LlapocraBHuK — 350pHUK XXUTHja CBETHX KpPaseBa M apXHelIH-
cxora cprckux Aanuaa II (Apxma CAHY, 3aocraBurrusa Josana Tomuha, 14509, Kat. dp. 59),
KOjH je 3a MaHaCTHP XHMAAHAAP IPENrcao HeIO3HATH MHACIIEBCKH ITHCap 155 3. roaune. Kpa-
jeM BeKa y CKpHIITOpHjy MaHacTupa MuaenreBe paau MOHaX Joacad ca CBOjOM IPYIIOM AMjaKa.
Pykonuc Cunaxcapa (Casuna 19) y Muaemesu je 1562. npenucao jepomoHax Joacad, Aok
ce meroB cadpar MoHax Teoua mocTapao 3a MoBe3uBambe KOAEKCA. Y TOM CIIOMEHHKY Hapo-
4HTO Ce HCTHYe ,IpedumbeHn ocehaj 32 pasArKe y TEKCTYaAHUM AAOBHMMA KEbHTe, KaO H H3-
ABajarbe OHMX PedH Koje ce II0cedHO HarAamasajy .** Ocum Tora, y cacras cuHakcapa Tpropa
YKAY4YeH je U jeAaH aHTHAATHHCKH CITHC, CACTaB IIOAEMHYKOT KapaKTepa, KOjH HeABOCMHUCAE-
HO CBEAOYHM O HEIIOCPEAHUM YTHIajHMa CBETOrOPCKe MCHXACTHYKE TPAAUIHje, a CAMUM THM
¥ ,,0 HICTAaHYAHOM YKYCy ¥ OOPa3soBaHOCTH MHAELIEBCKe KibIDKeBHe cpeanHe” > Y Muaemre-
BU je y XVI Bexy pasraa mITaMIIapHja, y KOjoj Cy OA 1544. AO 15§7. IITaMIIAHe YaK TPH KHbH-
re. Mmax, I'yrendeprosa TeKoBHHA HHje OCTABHAA 3HAYAJHOT TPara Ha CPIICKOCAOBEHCKO] IIH-
CMEHOCTH. MaAM THPaXKU IITAMIIAHKX KIHIA HECY MOTAM AQ 33A0BO&E MOTPede LPKBEHOTr
XKHBOTA, I1a Cy Ce KIbHI'e U AAbe YMHOXKABAAE TPAAUIIMOHAAHUM HAYHMHOM — IPeIIUCHUBAEM.

3a MHANIEBCKH CKPHIITOPH]j Ka0 KIIDKEBHO CPEAMINTE, @ He CaMO IIPEIHCUBAYKO, Be3yje Ce Ha-
cranak AoHrunoBor Akarucra npsomydennky Credany (Aevanu 138, kar. Sp. 68). [TopcrakuyT
OA HEKOT MHACIIEBCKOT MOHAaxXa AKCeHTH]ja, /AOHTHH je Paa Ha IIECHITIKOM AEAY 3aTI09€0 OKO 1592.
ropuse npu xpamy BasHecema. [Tucame je 13 HEMOBHATHX Pa3Aora MPeKUHyTO (MoXkAA 350T Ak-
CeHTHjeBe CMPTH), [IOCA€ ABE FOAMHE HACTABACHO Y /\e9aHNMa, ,Aa S¥L Ce, HBTACAQ, IIPUBEAO KPajy
y Muaemesy, Tae je pap KoHauHO 1 3aBpureH”.”” OpHuruHasHu cacTaB AkaTucra omoryhasa mpo-
MUIIbaEe 0 AOHTHHY Kao IHUCITy OAHOCHO mucapy. ITopeherse micma AkarrcTa ¢ AOHIHHOBOM
SeaemkoM y jeaoM pykomucHoM derBopojeBanhesy (Apxus CAHY 4) moxasaso je uspece
IOAYAQPHOCTH 13Mel)y BHX. Y OBUM PYKOIMCHMA BU3YEAHO Ce M3ABAja CTHAM3AIHja CAOBA U3-
BeAeHa IpeMa AaTHHHIKOj rpademu S. ,CA0Ba Cy KBaAPAaTHA U YCIIPABHA, IHCAHA P30 M AOCTA
HeTKAHBO CHOKHMM IPUTUCKUBaeM epa. Fima rpenrema 1 HCIpaBscarba TEKCTA, KAO M Mpaoa
O TIPOCYTOT MACTHAQ 1 LjHOOepa. KapakTepUCTHYHO je AelLverbe XapTHje IMPeKo MOrPeNIHIX
AeAoBa Kao U 'y Axamiuciinuxy.>® \edaHCKH PyKOIIC HEOCIIOPHO yKasyje Ha BEAHKY 5Kypdy
IICapeBy He3aHHTEPEeCOBAHOCT 3a TAKBY BPCTY PaAa, kako mpumehyje Mupjana IlTaxora. Me-
byTim, AOHIMHOBO YIIOPHO HCIIHICHBAMbe UCTHX PEYEHUIHHX CKAOIIOBA, ITAPAAOKCAAHO, OTKPH-
Ba (0YeKUBaHYy) CKAOHOCT epeKIMOHN3MY. YCAOBAEHO HEAOCTATKOM IIHCAPCKe YBEXOAHOCTH,
\OHITHOBO He3dg0804Cii60 OCTBAPEHNM IIMCAPCKUM pellebeM (IHcambe, MpeLpTaBambe) CBaKa-
KO Tpeda pasyMeTH H y CIIPe3H C [OCeSHO OAHETOBAHIM 30TPAPCKUM OKOM, HAPOUUTO OCETAHH-

A. Muocassesuh, Hsiydwena pustuya manacinupa Muaewiese, Beorpaa 2010, 196.
Ucmo, 172.

Ucmo, 155.

M. laxora, ITpu.ot fiosnasary ukonotucya Aoniuna, Caommrema 1 (1956) 159.
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BHUM Ha 4eifo. OTypa MUCApCKU MAaHUP CAMKApa /AOHTMHA Basa TYMAYUTH M CA CTAHOBHUIITA CAU-
KOBUIHLOCIiY PYKOTIHCA KOjU Ce unTa. BusyeAnn edekar MAM CAUKOBUTOCT AOHTHHOBOT ITHCAHOT
TEKCTa y HeTIIOCPEAHO] je Be3U Ca M3BaHPEAHUM CAMKAPCKHM TaAeHTOM Tor MoHaxa. [Ipermocra-
B/a Ce Ad je 30rpad AOHIMH HCIIHCAO jOIT HEKOAMKO KIBUTa, Te KOPITYC HeTrOBUX PYKOIIICA TeK
Tpeda yTBPANTH — IIPUIHCYjy My Ce H ACAOBH jeaHor yHumTeHOT MuHeja (Beorpaa, Crapa Ha-
poaHa dudanotexa, 5p. 70) n3 Kujesa y Meroxuju.*

V3BecHa ca3Hama O MHAEIIEBCKOM CKPHIITOPUjy U CTamby MaHacTHpCcKe dudanorexe y XVII
BeKy IIPYy>Kajy 3aIliCH jepoMOHaxa 3axapuja. Y jeAHOM OA TPH PYKOIIMCA KOja je HCITHCA0 MHU-
AeIeBCKHM MOHAX Kadyje Ad je ,Hy>KAOM IT04Ye0 MpeIrCUBaTH Kibire” Kapa je Muaernesa maaa
,TI0A docran Mcmananhana®

Ayx peunor Toka Anma op XII poo XIV Beka HerosaHa je 3Ha4ajHa KyATYPHA TPaAUIIMja Ha CpII-
CKOCAOBEHCKOM je3uKy. ¥ mocaepr0j deTspTuan X1V Beka y Bujeaom [Tosy Bosom HemosHa-
TOT KTUTOpa MOAMTHYT je MaHacTup Cperor Hukoae — Hukomarr, AOK ce akTUBHOCT HeroBor
CKpHUIITOPHja IIOMUE-e TeK ¥ IpB0j ToAoBHHE X VI Beka. ¥ ToM ckpunropujy mor Papocaas npe-
nucao je Aeaa aiiocitiorcka 1524. roaute (Huxomar 13 ), Te ce Taj pyKommc cMaTpa HajcTapHjuM
CIIOMEHHKOM OBOT IPEIMCHBAYKOr CPeAUINTA. Y heMy je u3Mel)y 1515. 1 1525. ropuHe 3ajes-
HUYKMM TPYAOM mpe3BuTepa Parka 1 moma OAnBepa HACTAAA M KbKra YeTBopojeBanhena. ITu-
capcku omyc norma OAuBepa, y KOjH yAa3H IeT 4eTBOpojeBaHhema, yKasyje Ha TO Ad Ce OBaj IH-
cap MocedHO CIIeIHjaAN30Ba0 3a MPEIHCHBAbe Haj3HAuajHuje DOrocAyKdeHe KibUre, y TO Bpe-
Me HajotpedHuje. ITpu ToMe, Bpao je Moryhe pa cy npessurepu Papocaas/Parko u Oausep
duan 1 myTyjyhu mmcapy Koju Cy OCTaBHAU IIMCAPCKE TPAroBe Y PA3SAUYUTHM CPIICKUM Kpaje-
Bima. Y Hukonmlty je HacTano u penpesenTaruBHO Beouuricko weinisopojesarbene (I1B 262, kar.
8p. 61). Kmury je npermcao csevannm nucMom non LlseTko 1560. roaute y Hukomiry 3a Ma-
Hactup beounn. ¥ ckpunropujy manacrupa Cseror Huxoae y XVI Bexy paauau cy u myTyjy-
hu mucapu Cumeon u Byxk. MiaenTuuxosaHo je mer CUMEOHOBHX KEbUTa, OA KOJUX je jeAHa ITH-
cana y Huxomity (Coduja, HBKM, 872), A0k ce Tpu Beayjy 3a AyxoBHa cpeaumra Ha Kocosy.*

Y MaHacTupy 3acTyIry TOKOM 1537. X 1538. OHO je OpraHM30BaH IPUBPEMEHU CKPHIITOPH].
IpenucrBadka AEAATHOCT OABHjaAd Ce IPH 3aCTYIICKOj LpKBU IocBeheHoj cBeToM apxanbye-
Ay Muxanay, AOK je IOBOA IPENUCHBAYKOj AKTHBHOCTH OMAA OOHOBA ApyTe 3aCTYIICKe LIPKBe
— xpama nocehenor cserom Hukoau. ITporpam odHOBe 3acTyIICKe IjpKBe 3aCHHBAO Ce Ha jeA-
HOBPEMeHOM SKMBOIHCAsY XpaMa U IPeNHCHBalyy KibUra. Y HCIUCHBatby (KOMIIAETA) MUHEja 1
jEAHOT ITPOAOTA YIECTBOBAAO je HeKOAMKO MMEHOM ITO3HATHX Ircapa — o Huxoaa 13 Hukon-

* C. Maruh, Oiiuc pyxoiuca Hapogre Sudauoitiexe, Beorpaa 1952, 19; C. Iletxosuh, 3ugHo caukapciiso

Ha iogpyujy Ilehke daiipujapuuje 1557-1614, Beorpap 1965, 56, Ham. 178. O Aonruny 8. u . Illna-
anjep, B. Toauh, ITojasa ceecitipanux ymeiiHuuxux uHgusugyasrociiu — Aouiun, y: Busanitiujcko Hacae-
he u cpiicka ymetunoc I1. Caxparna ymeiHoCT CPUcKux 3emara y cpegroem 8exy, yp. A. Bojsoauh, A.
ITonosuh, BeorpaA 2016, 565—573.

Y. C. Iejuh, Lpxsa Ceeitior Huxore y Hukoryy, Beorpaa 2014; K. Mano-3ucu, Pyxoiiucte krouie
Toaummwa y XVI sexy (TTpuroi pexonciipyxyuju fiucanoi Hacseha Iorumwa), MHACIIEBCKH 3aIiCH 6
(2005) 119-140.
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112, jepomonax Hukudop, Aujak Jopan, jepomonax Casa — Kao 1 jOII HIECTOPHIIA BUXOBUX (aHO-
HUMHHX) capaptuka. K. MaHo-3ucH IpeTrocTaBsa A2 SH jeAaH OA THX HEO3HATUX IHCApa U3
3aCTYIICKe CKyIIMHe MOTao OUTH jepolhakoH AHAOHU)e, KOjH je y SAMCKO BpeMe PaAHo Ha IIpe-
mucy Boropoauunuxa. ITpema samucy u3 1726.y IIpoaory xoju je nmpenucao o Hukoaa 1537.
TOAMHE, 3aCTYIICKU MAaHACTHP je 3aITyCTeo, a lheroBe KibHre mpeHeTe Cy y MaHacTup Huxomary,

ITucapcxy paauonuiry manactupa Csere Tpojuiie mveBamcke y XVI Bexy 0dArKoBaaa Cy, mpe
CBera, ABOjHIIa MpenucuBada — jepomoHax Capa u amjak Josan. M3 nmepa jepomonaxa Case,
4Hja je aKTHBHOCT OMel)eHa roAMHaMa 1537. M 1545, IIOTEKAO je ABAHAECT PYKOIMCHHX CaCTa-
Ba, yraaBHOM dorocayxdennx. OcaodoheHocT moTesa u3pBaja ce Kao ocHosHa npra Casu-
HOT ITHCMA, AOK Ce ,FheTOBe KIbUTe OAAHMKYjY MHOIITBOM MAaIITOBUTHUX M AyXOBHTHX Ipadud-
kux pemesa’.!! TIpernosHaTAHB 110 MOTIHCY ,IPEIIHU U MK OA CBHX', AMjaK JOBaH Iperu-
€ao je yKyIHO 4eTpHAeCT PyKOMHMca, HacTaAux y ckpunropujy Csete Tpojunte, 3actyiry, Cse-
T0j Boropoaunu Xsocranckoj u manactupy Csere Boropoaurie na Ietumy. Jepomonax Casa
M AMjak JoBaH capahuBaAM cy y mpenmcuBamy HEKOAMKO Kopekca. MImak, MOXAQ ce mo I1o-
CedHOCTH HACTaHKA MOKe M3ABOjUTH pyKomuc CTHXOBHOT IpoAora 3a cenreMdap—dedpyap
(TLyesna 3). Taj kopekce je y manactupy Csete Tpojurte moueo aa ucrmcyje jepomonax Casa,
AAM je CMPT OCYjeTHAQ HeroB IIOAYXBAT, I1a je PYKOIIUC AOBPIINO HeroB cadpar Aujak JoBaH.

Y XVII sexy y manactupy Csete Tpojure nosnaru npenucusay [aspuso Tpojuuanun opra-
HH30BAO je jeAHY OA HajyCIIeAMjHX IIHCAPCKUX PAAHOHHMIIA TOT paspodma. Vs MaBpuaose mpe-
IHCHBAYKe LIKOAE IIOTEKAO je jepanaect pykomuca. Hajsehu aeo Ilcaatupa c mocaepoBamem
(kar. 8p. 83) KOjH je HACTAO 1643. TOAUHE y TPOjUUKOM CKPUIITOPH]Y MPEIHCA0 je YIPaBO
T'aBpHAO, OCTABMBIIM MOTIMC TAjHOM a3dyKoM. Taj KOAeKC ce HAPOUHMTO MU3ABAja CBOJUM MHU-
HHUjaTypaMa, Koje je HACAMKAO JOoBaH, Haj3Ha4YajHUjU CPIICKM CAMKAp TOT BpeMeHa. l'aBpuao
Tpojuuanus je Takohe 1649. mpermcao Ilecropnes ca Xpumhanckom romorpadujom Kosme
Uuaukoraosa (kar. Sp. 85), uuje je maycrpanuje uspasno Auppeja Pamdesuh.

ITpenucuBavKa ACAQTHOCT OMAA je PasBUjeHa M y APYTHUM MAHACTHPHUMA M IJPKBAMA TOT Kpa-
ja. Y manactupy BpanmTunu peaoBasu cy amjak Byk us Huxon-ITazapa, Bpcran xaaurpad,
MHOK AnoHwucHje 1 Taxa AHTOHHje. ITpenucuBame je Sua0 opraHusoBaHo u y MaHactupy Ky-
MAHHIIH, TA€ CY IIPEeNUCHBAAH jepoMoHax Bucapron n non Muxanao. MasacTup je mosHar 1mo
aysenoM Kymanuuxom ueinisopojesarhery (Apxus CAHY 69, Kat. 8p. 19), HerlosHaTe poBe-
HujeHnmje. Baxxso Ayxosro Mecto y IToanmmy y XVI Bexy duo je u manactup IIyaukosa. ¥
BeMy je PaAHo jepOMOHAX AAHHAO, KOjH je IIPeIrcao YeTHPHU KOAEKCa.

Toxom XVI croaeha y Apuny je pazBujeH CKpUIITOPH]j y KOjeM Cy IHCAHe U [IOBe3UBAHE KEbH-
re. ABa pyxonuca, Munej 3a MapT u3 1565—1575. roausHe 1 MuHej 3a jyH U3 1568. ropuse,
ucnmcana cy y xpamy Cseror Axuanja y Apusy pyKoM MHOrorpemsor raxa Hukudopa, npu
urymany kup Bucapuony. O8a pyxomnuca uysajy ce y 3dupuu Ilehke narpujapmmje (Pc 34 u
40). Y3 XVII Beka cadyBaH je camo jeAQH apHACKHU Iperuc — opaoMak JKuruja penopod-
nor Teopopa Cryauta (HBC 597).
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CPITCKM CKPUIITOPHJU OA XII AO XVII BEKA

Y Kparosy je Tokom XVI croaeha cpricka micaHa ped HeroBaHa y OKBUPHMA PaAd THCAPCKe
IIKOAe ITpoTorona JosaHa. [IpenucrBad 1 MAyMHHATOP ITPOTOIION JOBaH AGAOBAO je 04 1526.
AO 1583. TOAHHE M Y TOM IIEPHOAY IPEIICA0 je HEKOAUKO Koaekca, Melyy miMa HajBuIIe de-
TBOpojeBanbena. ITon JoBaH je nmao u ABoOjuLy yueHuka, ITeTpa u Aasapa, xoje je mpumpe-
Mao 3a CBEIITEHUYKH II03UB H IIOAYYaBAO IIPEIICHBAY KIUTA.

CauyBaHH PYKOIIUCH OBYApPCKO-KAdAAPCKUX MAaHACTHpA yIyhyjy Ha UMEeHHIy Ad CY ce Y
XVI u XVII Beky npenucupase NpBeHCTBEHO dorocayxdene kimure (jesanhema, ncaatupy,
MUHEjH, TPHOAH U OKTOKCH), OAHOCHO AQ CE ,PAAMAO CAMO HA TOME Ad C€ CadyBa O IPOIIa-
ctu HacAel)e Koje je CTBOpPEHO y IIPOIIAOCTH, Ad Ce IPEMCUBAbEM YMHOXH, Y IIPBOM PeAy
Aa ce LpKBe M MAaHACTUPH CHadAeBajy OoTpedHuM Kiburama“.* [Ipema cauyBaHUM 3anucuMa,
KIbWre Cy nucane y MaHacrupuMa Hukosy, JoBamwy, Baarosemresy, Basnecemy, [Ipeodpa-
xemy 1 Casuwby. HajcTapujum npenrcom cmarpa ce Hukowcko uetligopojesarhese, KoAeKe ¢
kpaja XIV Beka, 3a Koje ce IMpeTIIOCTaBdA A je MUCAHO Y MaHAcTHPY Huxony, Masa maseo-
rpadcke 0COdMHe PYKOIKCA yKadyjy Ha IHCAPCKY TPAAUIM)y dOCAHCKOT ckpunropHja. To-
koM XVI Beka y Hukomy cy papuan AMuTpamuH aujak u jepomoHax Mcawuja, y ITpeodpaske-
by je AeA0Bao jepoMoHax AaHua, y JoBawy MoHax Huxudop, a y Basnecewy urymas jepo-
moHax Cuasecrep. [Touerkom XVII croaeha, 1608. ropune, y npxsu baarosemrema npemnu-
caHo je 138. Kaparncko uetmisopojesanfesme (kat. 8p. 75). Kibura je HacTara Kao pesyATar papa
ABojuIle mHcapa — cemTeHnka Byka u cBeToBHOr Majcropa kaaurpada. Toxom mpse perje-
uuje XVII Bexa y Hukowmy je pasno u XusaHAapcky MOHax ABepKuje, KOjU je 3a BpeMe Ury-
MaHa kup AeoHTHja npermcao Tpoiijechey. Y manactupy Hukowmy je, mopea mpemnmcusauke
AKTHBHOCTH, TOKOM ABa BeKa OOHOBE CpIICKe IIMCMEHOCTH OHO PasBHjeH M IPABEPCKH 3aHAT.

Ha Apunu je BOsOM HEIO3HATOT KTHTOPA MOAUTHYT MaHacTHp Paua ca npkBoM nocseherom
Basnecemwy Xpucrosom. IIpemaa ce He 3Ha IOY3AaHO Kapa je y MaHacTHpY Paum ormouero ¢
IPEITICHBAbeM KIbUIa, HA OCHOBY CAUyBaHHMX KOAEKCA ITI0YeTaK PAAd PAYaHCKOT CKPHIITOPHja
cMmemra ce y yerppecere ropune XVII sexa. [Ipema sanmcuma, Keure Cy IpenycHUBaHe Y MaHa-
crupy Paun ny ckury Cseror Hopha y mecry 3Banom Bama. BehuiroM cy o duae kesure 3a 1p-
kBene norpede. Ao Beanxe ceode Cpda (1690) y Paun na Apunu paanau cy Kupujak, Xpucro-
¢op u Bucapuon. Keure npedumeHor npernucupada ¥ MAYMUHATOPA IIPKBEHNX KEUTa X PHCTO-
¢opa Pavanuna MecToM HacTaHKa Be3yjy ce 3a ckuT y bamu. 3axasyjyhu maseorpadcxum mpo-
Y4aBaEHMa, AO CaAd je HACHTHPUKOBAHO CeAAMHAeCT XPpHCTOPOPOBUX PYKOIIHCA: OCAM CHUT'HH-
PaHHX PYKOIIHCa, KOjHMA je Ha OCHOBY aHAAM3€ IIHCMA 1 HAYMHHAIIHje IPUAOAATO jour AeBeT. "

ITocae Beanke ceode pavaHCKa IPeNMCHBAYKa IIKOAQ U3MEIITA Ce ¥ YTapCKy, [1a ¥ CPIICKUM
ckpuntopujuma cesepHo op Case u AyHasa peayjy Kumpujan, Jeporej, Makcum u I'puro-
puje. IIpu xpamy Csetor Ayke y CenTtanapeju Kunpujan Padanun 0cHOBAO je KEIDKEBHY
2 A. TTonosuh, Ilpeiiucusayuxa geAaminociii 084apcko-kadaapckux manaciiupa, 350pauk pasosa Hapoa-
Hor myseja 7 (Yauak 1976) 82.

O Xpucro¢popy Pavanuny 8. 3. Paxuh, Cpiicka munujainypa XVIu XVII eexa, Beorpap 2012, 178-185;
B. u M. HInapujep, Cseitiu Iettiap Kopuwxu y citiapoj cpiickoj kruscesHociiu, beorpaa 2014, 120-122
(c HaBeAeHOM AHTEPATYPOM).
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MHUAEHA AABUAOBHUR

LIIKOAY y KOjOj Cy IpenuCHBaHe KibUIe 32 IJpKBeHe [OTpede U y KOjoj je y HCTO BpeMe Hero-
BaH AMKOBHHU u3pas. ,[Ipema crapujum ussopuma, Kunpujas je ‘npuxynuo’ oko cede ‘Behu
dpoj’ kaayhepa, 'HeKOANKO AODpO mUCMeHHX Kaayhepa), ‘u3BecTaH dpoj mucMeHHjex Kaayhe-
P2, KOjH Cy Y IIKOAM CTHIIAAU KIbFDKEBHA U CAMKAPCKA 3HAHa, A KACHHUje Ce HA3UBAAU FHero-
BuM yueHuruma.“** HapaxHyT XUTHjIMa CPIICKHX BAAAApa U cBeTUTesa, Kumpujau je y ABa
Haspara (1691/1692. u 1694) nucao y Cenranppeju Cadoprux — 3S0pHHK XHUTHja U CAy-
x8u cprickux ceerux (CAHY 124). V3 merosor nepa noTekau cy u pykoruc Ciiuxoioiu-
je, 3aTHM CAyXOe ¥ XKUTHja cBeTala U IpBa cBelrduna Apxujepejckor annosruka (HBC Pc
640, KaT. dp. 94). ATpudyTHBHUM MeTOAOM /5. Bacrmes je ycTaHOBHAQ A2 CY y PyKOIIHCAtbY
Ilcaatupa c mocaeposamem (CAHY 155) yuecroBase ABe pyke: Kunpujanosa u Xpucro-
¢opa Pavanuna. Pyxomuc je Hacrao y ckuty Ceror Hopha, ma je To jeaunn xopexc xoju
Kumnpujana Besyje 3a payaHCKU CKpUITOPH)j Ha ApUHH.

Haxon 1690. ropune, Kapa Cy MHOTH CBeTOTOPCKM, MHAEIIEBCKH U PAa4aHCKH MOHACH HAITy-
CTHUAM MaTHYHEe MaHACTUPE, CPIICKA IIHCMEHOCT HEroBaHa je Y HOBOOOPA3OBAHMM CKPHIITO-
pujuMa cesepHO 0p Case u Aynapa. [IpenucuBame Kimbura oABHjaso ce HajBuie npu $py-
mKoropckuM MaHactupuma Kpymepoay, beounny, [Ilunmarosiy, Beanxoj m Maaoj Pemern,
AOK je IIMCAPCKa AEAATHOCT y XOIIOBY dMAQ HEIITO Pa3BHjeHHja.

* kK k

Ilperaeaom mpenucusaukux cpepumra oa XII poo XVII Beka ycrocTaBma ce OMImTa CAMKA
KIbIDKHE TIPOAYKIIHje Ha CPIICKOCAOBEHCKOM je3uKy. HacTajame crape cpricke kmure yMHO-
rome je SMAO YCAOBAEHO OKOAHOCTHMA Papd CKPHIITOPHjA HA IMIMPOKOM IPOCTOPY CPIICKe
AyXOBHOCTH. VI3BeCHO je Aa Cy Heke CKPHIITOPHUje OOEAKHAN PAAOBU BPCHUX IIMCAPA, OA-
HOCHO u3y3eTHH criomeHury. ITojaBa myryjyhux nucapa, kao u npeHouIeme MOjeAHIX KO-
AEKCa OA jJEAHOT AO APYTOT AYXOBHOT CPEAHIITA, IOTIIPTaBa HeIpecTaHe U JKHBe Be3e U3Me-
by yaasenux ckpunropuja. ¥ cBeommToj AyXoBHOj aTMOCcdepH, Koja je IOITyT MpesKe IToBe-
3MBaAA YAAsEHE KpajeBe CPIICKUX FOBOPA, aKTUBHOIINY 0dpa3soBaHMX U YIAEAHUX HTY3Hja-
CTa OOAMKOBAHE Cy jeAHHCTBeHe mucapcke Tpapunyje. O BUXOBHM KYATYPHHUM AOMETHMA
CBEAOYM 3aBHAHO PYKOIMCHO HacAehe, koje n3HoBa modylyje unTepecoBame mpoydaBasa-
I1a M3 Pa3AMYUTHX HayIHUX odaacTu. IIpeMaa Cy AOCAAQIIBUM HCTPAKUBABEMA YIHbEHH
BEAHMKH HAIIOPH Y OCBETAABAKY CPEAOBEKOBHUX CKPUIITOPHja, IPOydaBamha OBe BPCTe TeK
IIPeACTOje — jep TeK Kapa Ce peKOHCTPYHIIe ACAATHOCT CBAKOT' CKPHIITOPH)ja, KAKO HaBOAU A.
Borpanosuh, duhe moryhe yrBpauTE $OHAOBE CTapyx SUSAMOTEKA, & CAMUM TUM M OOAUKO-
BATH 3HAbA O [JEAOKYIIHOM CPIICKOM PYKOIHCHOM Hacaely.

# K. Ixopuh, O Pauu u Pavanuma, y: Citiuxoroiuja Kuiipujana Pauanuna, Hosu Cap 1996, 20.



MILENA Davipovié

SERBIAN SCRIPTORIA - TWELFTH TO SEVENTEENTH CENTURY

The word scriptorium, of Latin origin, denotes first of all “a copying workshop in a medi-
aeval monastery”! where mediaeval charters, liturgical texts, theological literature and texts
for other purposes were written or copied. However, scholars frequently use the word scrip-
torium in the meaning of the copying practice of one scribe or a circle of copyists, whose
work is related to a certain spiritual space. With regard to literary production, the period
between the twelfth and seventeenth centuries is marked, on the one hand, with organised,
even professional management of the copying activity in developed scriptoria or copying
centres, and on the other, the mentioned period records data on copying tasks undertaken
erratically and, when necessary, in smaller spiritual and cultural centres. Apart from that, it
is supposed that such a centre, with a certain number of books in its library, must have had
its own scriptorium. Therefore, the term scriptorium assumes every recorded copying ac-
tivity with more or less known time and place when and where it evolved.

The importance of a systematic and thorough research of Serbian scriptoria was first em-
phasised by Dimitrije Bogdanovi¢ who believed that the reconstruction of the funds of Ser-
bian manuscripts “is only a precondition for more profound scholarly studies of the manu-
script books heritage in order to discover their true cultural significance”” Studies of the me-
diaeval copying centres can be approached on different levels. The productivity and work-
ing circumstances of a copying workshop can be observed within a certain period, i.e. dia-
chronically, through a longer interval, from foundation to a certain moment in history. The
work of Serbian mediaeval scriptoria can be enlightened by studies of individual copying
traditions, in other words by following the copying engagements of individual scribes of the
“inky” middle ages, separately or in connection with other copying centres.

Copying of books in scriptoria was predominantly entrusted to outstanding individuals.
Chosen most frequently from among the monastery brotherhoods or educated clergy, the
mediaeval copyists approached their tasks with a particular reverence to the book. Scribes’
associates were illuminators and miniaturists, in charge of the artistic outlay of the book.
' W. Kaaju, M. lunxa, Beruku peunux ciipanux pewu u uspasa (Dictionary of Foreign Words and
Idioms), Hosu Cap, 2008, 1156.

A. Boraanosuh, Ciliapa cpiicka pykoiucHa Kruia u iipodres pekoHciuinyyuje terux $ougosa, in: Cisiy-
guje u3 cpiicke cpegrosexosre krouxcesrocitiu, ed. T. Cydorun-Toaydosuh, Beorpaa 1998, 87.
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The combined efforts of scribes and illuminators emphasise the fact that mediaeval scripto-
ria developed into true artistic studios. A scribe and an illuminator could be one person and
in that case it was an exceptionally educated mediaeval man, but usually both a scribe and
a miniaturist worked on one codex. When copying the text of the book, the scribe would
leave blank spaces for illustrations, miniatures or decorative initials which would then be
painted by the illustrator. Old manuscripts in the Serbian scriptoria were the results of co-
operation between the scribe and the illuminator.

THE FIRsT KNOWN SCRIPTORIA IN THE TWELFTH CENTURY. Literacy in the Serbian-Sla-
vonic language was marked in the twelfth century by two monumental Cyrillic works, rep-
resentative of the copying traditions from Zeta and Hum and the Raska (Rascian) scripto-
rium. Hum and Zeta attained literary maturity in the most ornate Serbian manuscript from
the middle ages — Miroslav’s Gospel (Cat. No. 1). The one hundred and eighty one parch-
ment sheets were written in two hands in the last decades of the twelfth century. The codex
was prepared for Prince Miroslav, son of Zavida, for the Church of St Peter on the River
Lim, the foundation of the governor of Hum, built in the second half of the twelfth century.
Littoral elements in the language and the style of painting and closeness to the Glagolitic
initials support the hypothesis that Miroslav’s Gospel can be related to one of the scriptoria
in the vicinity of the sea. Decorated with miniatures and initials in red and black colour the
Gospel speaks about the Hum scriptorium in a number of different aspects. A smaller part
of the text was written by Grigorije (Gregory) a scribe, while the major part was written by
an unknown scribe. Orthographic analysis of the book shows the replacement of the older
orthographic paradigm with a more recent one — the Rascian orthography, and Glagolitic
script was gradually replaced by Cyrillic.

In his studies of Cyrillic calligraphy Dimitrije Bogdanovi¢ noticed that the main scribe
of the Hum book, conditionally called Varsameleon “used the quill sharpened as those in
the Latin scriptoria, in ‘angular’ Benevento style and therefore had elongated and thinner
strokes”? Thus, it is certain that the main scribe who wrote Miroslav's Gospel was a skilled
calligrapher and knew well the writing tools. Apart from that, the artistic outlay of the codex
indicates an intersection of two ornamental traditions, and therefore the book made for the
governor of Hum was the result of the cultural circumstances in Hum in the late twelfth cen-
tury with a symbiosis of Old Slavonic writing tradition and the Western cultural influences.

Towards the end of the twelfth century, at the time of turbulent political relations around
the throne of the Serbian Zupanija, a parchment Gospel was written for the ruler from the
Nemanji¢ dynasty in the Rascian scriptorium, known in scholarship as Vukan’s Gospel. State
affairs left marks on the manuscript as evidenced by the notorious place of erasure which
actualises again the question: who was the Gospel written for? According to the inscription

*  A. Boraanosuh, Passoj hupuackoi iucma y Cpduju go XV eexa, in: Ciliyguje us cpiicke cpegroosexosHe

KHUNCEBHOCTUU, 13 3.



SERBIAN SCRIPTORIA — TWELFTH TO SEVENTEENTH CENTURY

at the end of the manuscript, one of the writers of Vukan’s Gospel signed his name as elder
Simeon, who was one of the five (or even eight) scribes who copied the Rascian book. The
note by the monk/elder Simeon reveals that the copying was finished “in Pe¢” (pe¢ = pecina,
cave). Namely, the manuscript of Vukan’s Gospel was made by a number of scribes in one of
the caves or hermitages in the vicinity of the Church of St Archangel Michael in Ras. Ac-
cording to Danica and Marko Popovi¢, the codex could have been copied in Eagle’s Cave,
which is larger in comparison to other two hermitages. The solution of the toponym from
the inscription confirms the so called cave monasticism, organised in the oldest phase in
the building of the monastery dedicated to Holy Archangels. Erected close to the Old Ras
and adapted to the existing situation, the lavra or anchorite type of monastic organisation
in the monastery of St Archangel Michael is an inherited but altered matrix of hermitic mo-
nasticism originating from Palestine in the fourth and fifth centuries. The lavra type of mo-
nasticism in that particular monastery is confirmed by the results of archaeological digging
— the absence of a refectory, isolated cave-hermitages connected with paths, and the garden
tended for centuries as an allegory of heaven. However, the inscription of old man Sime-
on has a much broader significance because it confirms one of important functions of cave
and all other anchorite communities. “The way of life of the hermits and the fact that very
often they belonged to the monastic elite, made these communities powerful literary and
copying centres.”* Also, one should neglect the fact that caves in the lavra type of monasti-
cism were supposed to accommodate not one but two or three members of the communi-
ty, as directly confirmed by St Sava in his Karyes Typikon. This also brings about the issue
of the alteration of the monk/elder Simeon and Djordje Trifunovi¢ was the first who drew
attention to the double (self) titling of Simeon because he thought that “old man” can be a
synonym for monk but also for someone who had long worn a monk’s habit.> On the oth-
er hand, Danica Popovi¢ believes that “cells/kellion were autonomous, with the ‘elder’ as
the head, someone who was of proven spiritual authority”¢ Those living carriers of sancti-
ty were exceptionally trusted by the rulers from the Komnenos dynasty. These anchorites,
chosen from the best monastic circles, were symbolic embodiments of the spiritual strength
the defence of the state depended upon; this must have led researchers to conclude that
“Simeon was a true representative of the monastic elite from the time of the Komnenos, ob-
viously a participant in the political affairs of his time and had previously covered the de-
fined path from coenobite to anchorite and was at last ‘honoured’ with the highest distinc-
tion — life of a stylite, understood in the then current meaning of the term”’” As a respect-
ed person at the Nemanji¢ court, old man Simeon was a personality of crucial importance

*  A.Tlonosuh, M. ITonosuh, ITehutcka raspa Apxarnhesa Muxauaa y Pacy, HoBomasapcku 300pHHK 22
(Hosu ITazap 1998) 48.

5 Cf.'B. Tpu¢ynosuh, Ka ioueyuma cpiicke aucmerociniu, Beorpaa 2001; idem, Ca cseitioiopckux uzsopa,

Beorpap 2004.

A. Ionosuh, Monax-iyciiurak, in: Ipusatinu xusoitt y cpiickum 3emmama cpegrvei sexa, ed. C. Map-

janosuh-Aymanuh, A. ITonosuh, Beorpaa 2004, 555.

A. Ionosuh, M. ITonosuh, ITehuncka raspa Apxanheaa Muxauaa y Pacy, 51.
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for the understanding of the early activity of Rascian scriptorium. Old Simeon, as the head
of the cell-hermitage, was not only in charge of life in the cell but was directly supervising
the copying and, together with a few other members of the community, wrote the manu-
script of Vukan's Gospel.

SCRIPTORIAL CENTRES IN THE THIRTEENTH CENTURY. Miroslav’s and Vukan’s Gospels in-
stigated the development of literacy in the Serbian recension of Church Slavonic language,
so that the continuity of the Serbian manuscript tradition can be followed even further —
from the thirteenth to the seventeenth century. Burdened by unfavourable circumstances

certain copying centres ceased to exist in those five centuries, but new were opened estab-
lishing firm foundations for uniform scriptoria traditions, while exceptional ones, such as

the Hilandar and Karyes scriptoria or the Decani literary centre were able to resist the so-
cial-historical challenges in different periods and continuously fostered the written word

for many centuries. The work of Serbian mediaeval scriptoria can be observed in the inter-
section of temporal periods from the thirteenth to the seventeenth century and the spatial

framework within which the manuscripts were produced.

By the end of the twelfth century the Serbian monastery of Hilandar was built on the rem-
nants of a former Greek monastery on the Greek Mount Athos. Immediately after its foun-
dation it became the most important centre of Serbian literacy in general. The literary tra-
dition of Hilandar developed far from the home country — the central Serbian territories.
The foundation charter was issued to the new monastery and St Sava wrote in the monas-
tery in 1199 the Hilandar Typikon — a list of rules and regulations about the arrangement
of monastic life. In this legal document Sava mentioned, among other things, the offering
of books to a new monastery on the occasion of its foundation and this indicates that Hi-
landar had its own library from the very beginning. The Hilandar Typikon that regulated
the rights and obligations of the monastery as well as the life in the Serbian community, is
in fact an adapted translation of the Euvergetid Typikon. Working on its contents St Sava
acted first as a translator, then a collector and innovator/author, but also as the first known
Serbian writer. He dedicated chapters 21 and 22 to the organisation of copying, the relation-
ship towards books and the keeping of the monastery treasury. While chapter 21 contains a
“codex on stores, icons and church books”, the following stipulation is dedicated to “the reg-
istering of everything that should be recorded”, and obliges the scribes “to be impeccable
and without reproach” in performing their tasks.® With the Hilandar Typikon’ Nemanja’s
youngest son set the translation, redaction and editorial basics of the Hilandar scriptorium,
with a particular emphasis on the personality of the copyist.

Hilandar scriptorium was also the place where the first works of Serbian hagiography and
hymnography were made. The Hilandar Typikon comprises a Short Life of Simeon Ne-

8 Cadpanu ciucu / ceeiiu Casa, ed. A. Borpanosuh, Beorpaa 2008, 83.

°  An early copy of the Hilandar typicon is kept in the monastery library under signature AS 156.
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manja, and for the first commemoration of Simeon’s death on Mount Athos, “Sava was able
to write the first hymns dedicated to the saint... The celebration of Nemanja will be con-
tinued in Hilandar with the Note about his death, written after the translation of Nemanja’s
relics to the monastery of Studenica”'® During his second sojourn on Mount Athos in 1217,
in the mature phase of his activity, Sava began the compilation for Nomocanon in order to
finalise it in Thessalonica around 1220. “With this codification of the Byzantine law Serbia
received the codex of a stable legal order at the beginning of the thirteenth century and be-
came legal state with a well built-in Greek and Roman legal heritage. In that way, more than
by anything else, St Sava made Serbia a state of European and Mediterranean civilisation.”"!
It is supposed that in the Hilandar scriptorium Sava translated and edited with a group of
assistants the Use of the Psalter. Hieromonach Teodosije (Theodosius) also wrote in Hi-
landar. According to the most recent research of Bojan Miljkovi¢ and Irena Spadijer, Teo-
dosije’s activity is moved further into the past, to the last decades of the thirteenth century."”
Although the oldest, Teodul’s (Theodulus) copy of Teodosije’s Life of St Sava dates from
the second quarter of the fourteenth century, Teodosije’s literary activity should certainly
be related to the Hilandar literary centre in the thirteenth century. The present day Hilan-
dar library contains at least three other manuscripts from the Hilandar thirteenth century
scriptorium (Hilandar, 8, 22, 387).

The preserved records reveal that the copying was done in the central church, in monastic
cells, but also in the towers and separate hermitages or sketes. Not far away from the Hilan-
dar monastery, in the pyrgos of Saviour’s Transfiguration Domentijan (Domentian) wrote in
1264 the Life of St Simeon, as commissioned by King Stefan Uro$ L. One year earlier (1263)
Domentijan’s pupil Teodor (Theodore) copied in Saviour’s tower the Hexaemeron of John
the Exarch (Moscow, TIM, Cumoa, N2 345) — a writer from the time of the First Bulgarian
Empire. With two lengthy notes within the copy (thus deviating from the traditional struc-
ture of the genre or form of notes) Teodor Span left precious evidence about the process
of copying, the relationship of the scribe to the copied text and the intertwining of the cop-
ied text and the destiny of the scribe. The unexpected position of the first note within the
text underlines the specific conceptual stream of this scholar: the first note is at the same a
preparation for the second, at the end of the book, which emphasises as counterpoint the
act of writing itself. Somewhere around the middle of the book Teodor left details about
the manuscript he was copying, while the second note was written in the style of a confes-
sion. The misfortune of the very young and yet beardless (omavég) pupil of Domentijan was

10 M. napujep, Ceeimioiopcka dawitiuna, Beorpap 2015, 22-23.

Cadpanu ciucu / ceetiu Casa, 11.

Cf. B. Munxkosuh, XKuitiuja ceeitioi Case Kao u3sopu 3a uciiiopujy cpegr08exosHe ymetHociiu, Beorpap
2008; U. IlInapujep, Tpaiom ceeitiotopckux tipeiiuca Teogocuja Xurangapya, in: Ocam sexosa Xuranga-
pa. Hlcitiopuja, gyxosHu #usoitl, KrouxiesHOCI, ymetiiHoCi u apxutiiexiitypa, ed. B. Kopah, Beorpaa 2000,
381-386; M. lImapujep, Xpororowku oxsupu krswicesrot paga Teogocuja Xurangapya, Ilpuaosu 3a
KIbIDKeBHOCT, je3HK, HCTOPHUjy 1 $oakaop 76 (2010) 3-15.
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caused by the stipulations of the Athonite Typikon strictly prohibiting the very young and
inexperienced, as well as eunuchs from staying on Mount Athos.

Established owing to St Sava’s endeavours, the Karyes kellion became the location for book
copying soon after its foundation in the Athonite administrative centre — Karyes. Although a
separate monastic unit spatially distanced from the centre of Serbian monasticism in Athos,
the scriptorium was always spiritually related to Hilandar. According to Mirjana Zivojinovi,
“its exceptional position was primarily contained in its relative autonomy towards the Hi-
landar monastery, to which it belonged, and the larger territory where it was situated (...)
All the privileges it subsequently received in contrast to other cells were only the contin-
uation of the original autonomy Sava’s cell acquired at the very beginning”'? In the hesy-
chasm of Karyes (kellion, hermitage, scriptorium, silent room) Sava wrote in 1199 the Kar-
yes Typikon which regulated the monastic life in the scriptorium. By the stipulations of the
Karyes Typikon the silent room could accommodate two or three monks, chosen from the
Hilandar brotherhood. “Before and after writing the prayer regulations were read meaning
that the scribe, alone or with his ‘company’ had in the kellion not only icons, but also icon
lamps and icon candles, at least some reference books, then a general library of compara-
tive materials and different ‘quotations’ necessary for the copying.”* By the charter issued by
King Stefan Uro$ I Sava’s contemporary, Domentijan, wrote the Life of St Sava in the scrip-
torium in 1253/1254. Teodul’s Octoechos (Hilandar 158) written by “wretched” Teodul in
the third quarter of the thirteenth century was also of Karyes provenance.

With the translation of Simeon’s relics from Hilandar to Studenica, Sava founded in Neman-
ja's endowment monastery not only an important literary centre but also a scriptorium. The
newly built and not yet fresco-painted completely, the Studenica monastery must have had
from the very beginning a certain number of liturgical books, ready for the first services in the
church. As the most respected monastery and one of the royal Serbian churches, Studenica
certainly had “books which had the best illuminations and bindings”"* Studenica was in the
centre of the activities evolving around Sava’s translations and editorial work and the setting
of the Rascian orthographic paradigm. Two codices undoubtedly written in the monastery
have been preserved from the oldest period of the Studenica scriptorium: the parchment frag-
ment of Pentecostarion (Plovdiv, BB, N¢ 275), for which Nadezda Sindik assumes to have
been written by someone from the Nemanji¢ dynasty during the reign of Stefan Uro$ I, and
the manuscript of the Sermon of Constantine the Bulgarian presbyter (Saint-Petersburg, PHB,
Tundepaunr, N2 32) written by Dragoman the scribe in 1286. Two additional manuscripts
could also be of Studenica provenance: the Menologion of the metropolitan Constantine of
Mocissius (Zagreb, HAZU Archives III 6 ¢) from the late thirteenth century and a sheet of
parchment preserved in the manuscript of the Leitourgikon from the fifteenth century.

3 M. JKusojunosuh, Cseinoiopcke keauje u iupiosu, Beorpaa 1972, 164.

A. Boraanosuh, Hcitiopuja citiape cpiicke krouncesHociiu, Beorpap 1980, 40.
H. Cunpuk, Budauoitiexa. Kaitiaroi, in: Baaio manaciiupa Citygenuye, ed. B. Bypuh, Beorpap 1988,
174.

14

15



SERBIAN SCRIPTORIA — TWELFTH TO SEVENTEENTH CENTURY

The Belgrade Prophetologion (HBC Pc 652 and a fragment Pc 2, Cat. No. 2) from the first
quarter of the thirteenth century (1200/1225) could also be documents from the lega-
cy of the oldest manuscript tradition of the Rascian scriptorium. The strict calligraphy of
the writing and the “appearance of almost identical strokes in shorter fragments of Vu-
kan’s Gospel”'¢ prompted Biljana Jovanovi¢-Stipéevic to relate the origins of the Belgrade
Prophetologion to Ras, then the centre of the Serbian state which was located further north.
This assumption about the provenance of the codex is additionally supported by the ortho-
graphic norms consistently applied in Prophetologion and therefore evidence of the exist-
ence of an important scriptorium in the Serbian territories in early thirteenth century.

The copying activity in Zeta and Hum in the thirteenth century is documented by two man-
uscripts: Bratko’s Menaion (HBC Pc 647, Cat. No. 4) from the second quarter of the thir-
teenth century and the oldest copy of Sava’s Nomocanon — the Krmcija of Ilovica from 1262.
According to the note of Bogdan the scribe, the copy of Sava’s Krm¢ija was commissioned
by Neofit, the metropolitan of Zeta for the Church of St Michael in Ilovica — assumed to
have been the monastery of the Holy Archangels at Prevlaka with supposedly a well-devel-
oped scriptorium. On the other hand, the oldest of the four works comprising Bratko’s Me-
naion was written by Bratko the scribe during the reign of King Vladislav. Although there is
no trace of its origins in any of the notes, certain orthographic and palaeographic features
of the book indicate its relationship to the tradition of Zeta and Hum. The basic scripture
of Bratko’s Menaion show certain similarities to the writing of another, unknown scribe of
Ilovica Krm¢ija. Numerous Russian words as singular lexical characteristic of Bratko’s Me-
naion and the copy of Sava’s Krmcija, were for a long time read as indications of Russian
models. Lucija Cerini¢ used the attributive method to identify the unknown scribe of the
Ilovica Krm¢ija who wrote the text of Krmdija in the Serbian version, leaving traces of the
Russian language. In other words, two scribes of different linguistic provenance were work-
ing in different periods (thirty years apart) on one copy (of the Ilovica Krme¢ija) and the
original was not in Russian, but the linguistic features of the Russian scribe inadvertently
entered the copy of the document. On the basis of the similarity between Bratko’s Menaion
and Krmcija of Ilovica, the basic text of the Menaion could also be attributed to the other
copyist of the Krmcija. If this assumption is confirmed by future research, it could be con-
cluded that Bratko’s Menaion and Ilovica Krmcija were made within the same tradition fos-
tered in the interval of thirty years by two known copyists, Bratko, the scribe with admix-
tures of Russian, and Bogdan.

A scriptorium was also attached to the church in Arilje, dedicated to St Achileus, from its
construction during the reign of King Dragutin. “The latest archaeological studies have
shown that it was a large monastic complex, originally erected much earlier, in the twelfth
century. The old Church of St Achileus in the region of mediaeval Moravice, must have been
very respected when in 1220, on the occasion of the establishment of bishoprics of the au-

!¢ B. Joanosuh-Crumuesuh, Beoipagcku iapumejuuk: douetiax XIII sexa. Texciti ca kpumtiuukum aiiapa-

iiom, Beorpap 2005, 9.
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tonomous Serbian archbishopric, St Sava decided to place there the centre of the Moravi-
ca bishopric.”” Two parchment sheets of the Psalterion (HBC Pc 589, Cat. No. 9) could
have been written in the Arilje scriptorium in the thirteenth century. The larger part of the
Psalterion is kept in the University Library Svetozar Markovi¢ in Belgrade (VB 36, Cat. No.
9) and several sheets of the codex are kept in the Museum of the Serbian Orthodox church
(sign. 331, Cat. No. 9).

THE CLIMAX OF COPYING ACTIVITIES — FOURTEENTH CENTURY. In the fourteenth cen-
tury there was an intensified activity in the scriptoria and this period can rightly be called
the Golden Age of Serbian literacy. The first part of the century was marked by literary
works and copying graciously supported by King Stefan Uros Milutin, then his son Stefan
Decanski and the king, later emperor, Stefan Dusan. When Serres was won Mount Athos
came under the jurisdiction of the Serbian Serres state and the rule of Dusan. At that time
the respect of the Serbian monks on Mount Athos received a special impulse: spiritual
heads of Athonite monasteries and legal advisors were chosen from among the Serbian
monks. Dusan the Great presented the then empty Russian monastery of St Panteleimon
several rural properties, and as abbot appointed the Hilandar elder Isaija (Isaiah) who had
translated the text by Pseudo-Dionysius the Areopagite. The oldest copy of this work in
the Serbian language was the so called Arhangelski, believed to be from the time of Isaija
(1370/1371) and Isaija could have been one of the two scribes. This Hilandar monk lived
and worked at the time when the Serbian state and spirituality in Serbia reached the climax,
just as soon afterwards he became the contemporary of the first signs of the fall of the Ser-
bian Empire. Copying of books in the Russian monastery was organised and performed at
the time when Isaija was the abbot. Grigorije, the scribe, was commissioned by Isaija the
abbot to copy in Panteleimon or Hilandar the Tetraevangelion (Hilandar 11). Since this
scribe was supposed to have copied another Hilandar codex (Hilandar 80) it could be that
the Tetraevangelion was written in Hilandar for the monastery of St Panteleimon, although
Katarina Mano-Zisi rightly underlines that it was “only a technical question where the book
was really written”'® — because it was written in the tradition of the Hilandar scriptorium.

The approval of the teachings of Gregory Palamas at the Council of Constantinople (1351) led
to a more pronounced turning of the Athonites to hesychasm. Participation in the contempo-
rary theological currents assumed an exceptional practice in translations performed in Athonite
scriptoria, and Hilandar scribe took part in the translations and editorial tasks of works by con-
temporary Byzantine authors and philosophers. The hesychastic Collection of Treatises by Gri-
gorije Palamas (Decani 88, Cat. No. 26), which came from the Hilandar scriptorium, is impor-
tant not only because it follows the then spiritual currents but also “because it contains some
texts not preserved in their original Greek versions so that this is a valuable source for the stud-

17 T. Cydotun-Toaydosuh, Kyrii ceeitioi Axuauja Aapuckoi, 360pHux paposa Busanroaomxor nacrury-

Ta 26 (1987) 22.

18 K. Mano-3ucu, Xurangapcku tiucapu kruia us epemera Cpiickoi yapcinsa, in: Ocam sexosa Xurangapa, .
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ies of hesychasm in general”'” Theoretical texts of the dogmatic-polemic and ascetic-hesychas-
tic literature required, as D. Bogdanovi¢ assumes, good understanding and careful interpreta-
tion of complex, abstract concepts enriching the Serbian literary language.

The notes scribes left on manuscripts of that period confirm that in the fourteenth centu-
ry a group of expert copyists was diligently at work in the Hilandar scriptorium and there
was “an evident betterment of the quality of scribes who must have had better skills and ed-
ucation in order to participate with understanding in that great literary restoration”** Two
scribes known under the name of Roman worked in the Hilandar scriptorium in the second
quarter of the fourteenth century. Roman I signed his name as the author of the so called
Roman Typikon from 1331 (Berlin, SBB WUK. 49) and several other books kept in Hilan-
dar (Hilandar 9, 160 and 3/1). As ordered by the Hilandar abbot Dorotej, the Lectionary
of monk Roman (Hilandar 9, Cat. No. 15) was soon after the copying illustrated by minia-
ture images of the evangelists covering the whole pages of the codex. The other Roman ap-
peared as the scribe of the Psalterion from the mid-fourteenth century (Hilandar 79) and
the major part of the Small Euchologion from almost the same period (Krka 25).

In mid-century, probably in Hilandar, the luxurious Lectionary was written by the Hilandar
scribe Teoktist (Hilandar 14, Cat. No. 20). At this time Stanko, (the wretched) Rajko and
Jov(an) were active in the Hilandar scriptorium, while the third quarter of the century was
marked by the works of Damjan, the scribe. Copying activity of Jovan the anagnostes (scribe,
grammatic) can be followed from the 1350s to 1380s. Scores of Hilandar codices reveal high
quality of copying skills of anagnostes Jovan, characterised by a balanced feeling for decora-
tions. Jovan was the chief scribe in the copying of the Collection of ascetic and hagiograph-
ic texts (Hilandar 472) but he worked with the monk Dionisije (Dionysus) and the reputa-
tion of this Hilandar monk is indirectly confirmed by his cooperation with Jovan, the scribe.

In the second half of that century taha Marko was also engaged in the Hilandar scriptori-
um. Of particular interest among his manuscripts is the Collection of Hilandar Lives with
the Hilandar Typikon (HBC 17, Cat. No. 27). The production of the Hilandar scriptori-
um in the period 1350s—1380s was marked by the works of Jov, the monk, and his circle of
almost fifteen scribes who worked with him. By fostering the copying skills in the Hilan-
dar scriptorium, and also in Karyes for a brief period, Jov left an opus of over twenty man-
uscripts which prove his exceptional working potential. At the turn of the fourteen and fif-
teenth centuries the scribe Danilac Levooki (Danilac the Left-Eyed) also worked in Hilan-
dar - in the last decade of the fourteenth century he copied among other works a collec-
tion of Synaxarion (Decani 52, 53, 54) and the so called Struga Manuscript of Dugan’s Co-
dex (Moscow, PI'B, I'pur. 29/M 1732).

¥ . Inapujep, Pykouucto nacaehe, in: Manacinup Xuaangap, ed. I. Cydoruh, Beorpaa 1998, 118

0 K. Mano-3ucu, Anainociti Josan, xusangapcku iucap gpyie iiorosure XIV eexa, in: ITpoyuasarse cpegrvo-
BEK0BHUX jyrcHOCAO8eHCKUX pyKoiuca. 3doprux pagosa ca III mehynapogue xusangapcke Kondepenyuje
ogpacane og 28. go 30. mapitia 1989, ed. I1. Visuh, Beorpaa 1995, 232.
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In the fourteenth century monk Teodul stayed for the longest period in the Karyes kellion.
He wrote the oldest preserved copy of Teodosije’s Life of St Sava. In the period 1340/1350
one of the most renowned Hilandar scribes Simon/Simeon worked in the Karyes scriptori-
um. The manuscript of Simon/Simeon’s Leitourgikon (Saint-Petersburg, PHBE, IToroa. 37)
classifies “this scribe as the best example of the Hilandar calligraphic school owing to the
beauty, consistency and uniformity of his handwriting/orthography”*' Considering the ar-
tistic outfit of the Leitourgikon, K. Mano-Zisi concluded that the rich decoration of the
book was in harmony with the Byzantine tradition of luxurious codices from imperial scrip-
toria in the eleventh and twelfth centuries. The “wretched hieromonach” Makarije (Macari-
us) was also working in the Karyes scriptorium and in 1359, at the time of the Hilandar ab-
bot Dorotej, as ordered by the Karyes elder Mihailo, he copied one Triodon (Panteleimon
29). In the tower of Sava’s kellion the Hilandar scribe Jov copies for the abbot Dorotej Lent-
en Triod (Vienna, ANB, Cod. slav. 45).

Indirect data about the activities of the Studenica scriptorium in the fourteenth century can

be found in the copy of Milutin’s charter to the Church of St George at Serava near Skop-
je. Although researchers do not agree about the execution of the text of Milutin’s charter —
some believe that the King commissioned it in full from Sava, the abbot of Studenica, others

think that Milutin was ocerseeing the work himself — “it is possible to conclude that in 1300
King Milutin appointed a commission for the renovation of the text of the monastery’s old

charters, since they were so much ruined by age, eaten by moths, paled and erased that the

text was no longer legible”*> New copies were necessary and therefore it can be supposed

that the copyists of legal sections were the best Studenica scribes of the time. Nevertheless,
Milutin’s decision to renew old charters was not directed only towards providing new copies

as adequate replacements of the old, aged and ruined, but implied the inclusion of legal stip-
ulations from Greek and Bulgarian charters into the text of Serbian legal documents. Such

requirements could have been satisfied only by exceptionally skilled experts who knew the

Greek and Bulgarian languages perfectly. The King found such men in Sava, the abbot, in

Nikola Oparesa and the royal scribe Dabisa. “The King ordered Dabisa to copy and to trans-
late Greek and Bulgarian charters and write the Serbian text. Sava and Nikola controlled

him and probably helped him read the old ruined texts and make new summaries.””® The

copying of old Serbian books in Studenica is also an indirect confirmation that this spiritu-
al centre was the gathering place for the most renowned intellectuals of that age.

The status of a monastery under direct jurisdiction of the Patriarch and the definite choice
of the burial place for the Serbian archbishop in the narthex of the Church of Ascen-
sion brought MileSeva great repute among the Nemanji¢ foundations. As a bishopric seat
Mileseva must have had a relatively rich library and a well-developed scriptorium. Only two
notes, one about the Mile$eva Menologion from 1264 written by the abbot Spiridon, and

*' Mano-3ucy, Xurangapcku ducapu kruia us spemena Cpiickol yapcitsd, 392.
22 Cunauk, Budiuoitiexa. Kamanoi, 176.
2 Ibid., 177.
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the other about the copying of Nomocanon from 1295 as commissioned by Queen Jele-
na, are indirect evidences that a scriptorium existed in Mileseva in the thirteenth century.
In the Church of Ascension a text about the transfer of Sava’s relics was written for the oc-
casion of the translation of his relics. Owing to the two scribes, Nikola and Radoslav, the
oldest copy of the Service for the Translation of St Sava’s relics was written on parchment
in 1330. The collection of texts containing the so called Short Life of St Sava (Moscow,
PT'B, 10272) from the second half of the fourteenth century was also written in Mileseva.
Dimitrije Bogdanovi¢ identified three constitutive items in the manuscripts of the Short
Life of St Sava, and related two to Hilandar and one to Mileseva, underlining that this text
served as the basis for Domentijan’s Life of St Sava. The Apostolos on parchment, one of
the most beautiful books in Mileseva, is related to the monastery scriptorium in the four-
teenth century. There are also two Tetraevangelia (Savina 1 and 2) with simple illumina-
tions and graphic solutions and three manuscripts from the end of the century. In addition,
the foundations for genealogy as a new literary genre were also laid in the scriptorium of
the Mileseva monastery.

Bishop Grigorije wrote in Ras in 1305 the copy of the so called Rascian Krm¢ija. Grigori-
j&’s note at the end of the text underlines the devotion of the scribe to the copying and ed-
iting of books with a particular emphasis on the authority of models (archbishopric books)
after which the copy was made. This note not only reveals the responsibility of the copyist
towards the codex he is copying but also stresses the need to preserve the tradition of St
Sava: when Serbian bishops were ordained “he gave each of them authentic copies of all the
necessary ecclesiastical books and also commanded that copying in the bishoprics could be

done only after those books”**

A developed copying activity in the fourteenth century has been confirmed in the Decani
monastery as well because the monastery was since its foundation in direct spiritual rela-
tions with Hilandar. In the Decani scriptorium, in the second half of the fourteenth century,
the scribe Kasijan copied the Triodion, together with three associates (Decani 61).

In the middle of the fourteenth century the town of Serres became a centre of a significant
literary and copying activity. The book-loving Metropolitan Jakov (of Serres) made a sig-
nificant imprint on the Serres scriptorium: he commissioned the completion of the Tetrae-
vangelion on parchment and rassophore Kalist finished it in 1354 in the Serres cathedral of
Saints Theodores. His note at the end of the book “grows into a small work of art and con-
firms the good literary taste of the book-lovers from Serres”?

Towards the end of the fourteenth century a new copying tradition was founded around
the Lake of Skadar and it was continuously applied until the end of the fifteenth century.
The work of the Skadar scriptorium “evolved in several places, in churches and monasteries
on little isles (‘gorice’) in the Lake of Skadar and its vicinity. According to the preserved re-

2 Ibid., 174.
» 'B. Tpudynosuh, Hrox Hcauja, Kpymesar 1980, 16.
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cords there were Star¢evo, Mora¢nik, Beska, Vranjina, Gori¢ani and Krnjice. The location
and the ambience of the Lake of Skadar offered exceptionally good conditions for literary
and artistic creative activity and also facilitated direct contacts with the art and culture of
the Littoral and Italy”?® The first manuscripts were made in the Staréevo Monastery, named
after the renowned elder Makarije, an eminent and learned monk who also wrote books.
The Menologion from the 1370s was produced in Star¢eva Gorica and the Tetraevangelion
from the end of the century was of the same provenance.

FROM THE GOLDEN AGE TO THE AGE OF SLAVERY UNDER TURKS — FIFTEENTH CENTURY.
The defeats of the Serbian army, first at the River Marica (1371) and later at Kosovo Polje
(1389) heralded uneasy years and turbulent periods in the history of Serbian state. In the
fifteenth century, the political map of the Balkans underwent significant changes. Sad events
and the fall of the Despotat were reflected on the country’s spirituality and disturbances
within the state were also felt on Mount Athos and influenced the cultural activity of the
Hilandar monastery. Although in the first half of the fifteenth century the commotion was
not yet direct, this period produced a relatively smaller number of manuscripts in Hilan-
dar. There are two distinct characteristics of the manuscript tradition in the fifteenth cen-
tury: “the best-known Hilandar copyists left for Serbia and at the beginning of the century
new translations of Byzantine works appeared””’ In the first decades of the fifteenth centu-
ry monks Gavrilo (Gabriel) and Jakov (Jacob), and Venijamin (Benjamin) the priest, trans-
lated into the Serbian Slavonic Olympidorus’s interpretations of the Book of Job, the Solo-
mon’s Book of wisdom and two Hexaemeron of John Chrysostom. Jov(an) also participat-
ed in the copying activity in the Karyes kellion and in 1408 he copied for the monk Dion-
isus the Psalterion with supplement (Hilandar 87).

In the fifteenth century temporary scriptoria were opened throughout the Despotat for the
travelling scribes. Invited by despot Stefan Lazarevi¢ and his heir Djuradj Brankovi¢, emi-
nent monks-novices from the Hilandar brotherhood, sometimes, unwillingly, left the mon-
astery in order to bring their copying skills to the Despotat. Commissioned by the book-lov-
ing Despot Stefan Lazarevi¢ the Hilandar monk (known in scholarship as Monk from Dalga)
copied the Gospel in 1428/1429 in the monastery of Annunciation in Zdrelo. At the end of
this manuscript, known as the Radoslav’s Gospel (Saint-Petersburg, PHB, F. 1. N 591) after
the illuminator who decorated the codex — the monk from Dal$a left an extensive note, a
real master piece of the genre. The scribe Dositej (“also Moses” as written in the note), cop-
ied in Ljubostinja Four Books of Emperors (Odessa, YB, A. M. Topxkor 1/106) while Gavri-
lo from Hilandar, also commissioned by the despot, edited the Slavonic translation of the
Zonaras Chronicle (Moscow, PT'B, Boaokasomcka 36upxka, N° 655 ). Despot’s heir, Djuradj

¢ P. Byjowesuh, Cxkpuiiiopuj Cxagapckoi jesepa, in: Ckpuitinopuju u manacimiupcke dSudauoiniexe y Liproj
Topu. 3doprux pagosa ca nayunoi ckyiia na Llemiury ogpacanoi 26. u 27. okitodpa 1987. ioguwe, ed. A.
Maprusosuh, Lletume 1989, 45.

*7 Ilmaaujep, Pyxoiucto Hacrehe, 118—119.
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Brankovi¢ also loved books. Selected scribes worked under his control in Brani¢evo on ed-
iting the new translation of The Ladder of Divine Ascent (Cat. No. 39), copied in the end
by the scribe David in 1434. Ten years before, in 1422, the same scribe David wrote the ba-
sic text of the Small Euchologion from the Dec¢ani manuscript (Deéani 68).

At the turn of centuries, Pe¢ became the copying and literary centre. In the first half of the
fifteenth century, the scribe Mojsije (Moses) wrote one Archieratikon (De¢ani 126) while
the beginning of the century recorded literary activities of the bishop Marko of Pe¢, who
had spent twenty-three years together with the Patriarch of Pe¢ Jefrem. Five literary texts
make up Marko’s literary opus: The Life of Patriarch Jefrem, Memorial Office to Parents,
Testimonial to the Church of St George near Pe¢, Office to Patriarch Jefrem, and Office to
Archbishop Nikodim.

At the beginning of the century, the so called Psalterion of Cetinje (Zagreb, NSN, R 3349)
was made in the scriptorium at Lake Skadar. The manuscript has a specific artistic lay out.
Hieromonach Mina copied in 1436 the Tetraevangelion of Vranjina. Two particularly im-
portant personalities of the Serbian Middle Ages lived and worked there, Nikon Jerusali-
mac (Nikon of Jerusalem) and Jelena Balsi¢. On the island of Gorica Beska, Nikon of Je-
rusalem copied in 1439/1440 Hexaemeron (Savina 21) and then in 1441/1442 wrote the
Gorica Miscellany (Archives of the Serbian Academy of Sciences and Arts 446, Cat. No. 42)
where he incorporated parts of correspondence with Jelena Balsi¢. Also, two other man-
uscripts date from the last decades of the fifteenth century, Anthologion (1483) and the
Horologion (1486).

The Menaion of Office was written in the 1430s in Arilje (Skopje, HYB, Mc 18) and Me-
naion for the month of May (Hilandar 230) was made in the first quarter of the fifteenth
century. Owing to the efforts of Ljupka Vasiljev it has been confirmed that five sheets of the
Menaion (Hilandar 665) with Troparion and Kondakion to St Achileus also belong to this
Menaion. The sheets were discovered in the Hilandar collection by Djordje Sp. Radojicic.

Copying activity was noted at the turn of the fifteenth and sixteenth centuries in Belaja, a
hermitage in the vicinity of Decani, during the stay of eminent copyist Nikandar. In the last
two decades of the fifteenth century Nikandar copied in Belaja the so called Tetraevangelion
of Belaja (Decani 18), Psalterion with supplement (Decani 47) and Menologion (Decani
59) — all of them from the Belaja hermitage. Copying of books was probably organised in
other hermitages as well, but there are no direct sources about them as copying centres.

THE PERIOD OF CYRILLIC RENOVATION — SIXTEENTH AND SEVENTEENTH CENTURIES.
Despite the fact that the Serbian state was not independent but subjugated to the Turkish
Empire, the production of manuscripts in the Hilandar scriptorium in the sixteenth century
was proportional to the manuscript heritage from the Golden Age of Serbian literacy. How-
ever, the loss of sovereignty was felt on the cultural level as well, so that the entire period of
the renovation of Serbian literacy was imbibed with “a lively ‘diplomatic’ activity. Having
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been left without a protector and founder in its vicinity, Hilandar monks looked towards
the distant Orthodox East. They frequently travelled to Russia carrying with them impor-
tant manuscripts on the basis of which they collected money for the monastery, but they
also took along books as gifts, thus contributing to the multiplication of copies of certain
literary works and the spreading of the cult of Serbian saints in Russia”?** In the first quar-
ter of the sixteenth century taha Visarion, monk Christodul and hermit Dionisije were dil-
igently at work in the Hilandar scriptorium. Dimitrije Bogdanovi¢ noticed “a certain con-
centration of scribes who spoke not only about the existence of the scriptorium, the copy-
ing workshop in Hilandar towards the end of the sixteenth century but also about the real
needs and possibilities of Hilandar to copy books and keep them,”” and therefore the fol-
lowing works of Zaharija (Hilandar 135), Varlaam (Hilandar 134), hieromonach Dionisije
(Hilandar 93) and Jevtimije (Hilandar 97) were completed in the Hilandar scriptorium in
the last decade of the sixteenth century.

While copying a text from the Russian source hierodeacon Mihailo wrote in 1622 in the

Hilandar workshop two Sermons of John Chrysostom inspired by Matthew (Hilandar 413,
414). Hieromonach Danilo and the spiritual father Damaskin were also engaged in copy-
ing. Apart from that, the library of the Hilandar monastery enriched its fund in the seven-
teenth century by ordering books from other scriptoria on Mount Athos “from those Ser-
bian scribes who lived in other monasteries or, more frequently, in sketes and cells. It was

then a business relationship and the production of books was endowed with a commercial

element”** Serbian manuscripts were produced in the skete of St Ana, where the “wretched”
Pahomije and rassophore Jevtimije, also in the skete of the Great Lavra where hieromon-
ach Makarije was staying, and in the pyrgos of Transfiguration where the Russian Samuilo

Bakaci¢ translated from the Greek one Leitourgikon and in the kellion of the Holy Moth-
er of God in the vicinity of the monastery of St Paul, where monk Vasilije (Basil) worked

as a copyist.

In 1585 the wretched Grigorije (hieromonach Vasilije in the scheme) copied the manu-
script Judean War by Josephus Flavius (Hilandar 280), from the Russian source. At the
end of the book Grigorije left a note about his two journeys to Russia, about the benevo-
lence of the Russian Tzar, the learning of the Russian language (“there I got used a little to
the Russian language so that I could understand many Russian words in this book”) and
also about the copying of the text from Russian into Serbian. Grigorije’s note proves that
the Serbs on Mount Athos did not have a lot of books monks and clerics were interested
in so that in search of those books, devoted individuals such as the copyist of this Karyes
codex, frequently set upon long journeys. It can be concluded that the Serbian scriptoria

28 Ibid., 119.

¥ A. Borpanosuh, A. Mepaxosuh, Kaitiaroi hupusckux pyxonuca. Citiape witiamiiane Krouie MaHACiiupa
Xunangapa, beorpap 1978, 23.

30 Ibid., 24.
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were manned not only by individuals of high culture but also by real enthusiasts whose en-
deavours contributed to the enriching of the manuscript fund in the seventeenth century.

Renowned scribes stayed in Karyes in the seventeenth century, such as deacon Jov, hiero-
monach Sava, monks Timotej, Antonije and Averkije (Abercius). The most productive of
them all was Averkije, a Hilandar monk originally from Herzegovina, whose copying ac-
tivity was recorded in many scriptoria “because he wrote as commissioned”*" Scholars en-
gaged in the studies of manuscript heritage are particularly drawn by the “textological ap-
proach of Averkije to the copying of books”* His notes diligently recorded in books reveal
a critically oriented scribe who “copied each of the books by comparing the text with sev-
en or eight other manuscripts, and followed a whole system of text transfer including re-
daction, orthography and the degree of accurateness”?* Between 1615 and 1633 Averiki-
je copied sixteen enormous codices and the largest (Karyes) group of his manuscripts was
commissioned by the abbot of Hilandar Ilarion. However, his notes at the end of texts are
not only the evidence of the work of a scribe but almost valuable instructions for future,
inexperienced, scribes. He also noted his thoughts about the process of reading, underlin-
ing that “a scribe must find the accurately written word as required by ‘literary reason and
wisdom”. For Averkije, literary wisdom meant the entire ethics of the scribe and the read-
er, and he further said that the reader-critic who “measures ‘the text’ must not ridicule and
erase words but appreciate the endeavour”** The exceptional opus of monk Averkije indi-
cates not only a devoted scribe but a copyist of great culture and erudition.

The activity of the Studenica scriptorium in the sixteenth century is exemplified today only by
one manuscript — the Menaion for June from the manuscript collection of the Dragovi¢ mon-
astery. The codex was copied in Studenica in 1531 by rassophore Grigorije as commissioned
by the abbot Vasilije; Grigorije had a very unusual orthography and uneven strokes. Although
self-taught, without a teacherm as contained in his note, Grigorije not only corrected the
text but at the same time was a very diligent disciple who tried to master the skills of writing.

In early seventeenth century the wave of renovation of library funds flooded Studenica as
well and the monks directly turned to Russia. In this century, in Sava’s hermitage above Stu-
denica, Hilandar scribe Averkije copied two codices. He copied the Psalterion with supple-
ment (Saint-Petersburg, PHB, Q.. 90) in 1618 and then took it to Hilandar from where the
metropolitan Mardarije carried it to Russia for collecting alms. A year later, Averkije, then
as hermit vowed to silence in the Studenica hermitage, copied the most important book in
the monastery — the Studenica Typikon with Sava’s Life of St Simeon (Prague, BNM, IX
H8). Averkije’s critical relation to the text and his subtle feeling for language and style are
present in these manuscripts as well.

3L Ibid., 23.

32 Ibid., 24.

3 Ibid.

* H. P. Cunpuk, Xusangapcku iucap Asepkuje, in: ITpoyuasarse cpeqro08eK08HUX jyHCHOCAOBEHCKUX PYKO-
niuca, 382.
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At the beginning of the sixteenth century scribe Vladislav’s workshop was situated in the
Mileseva scriptorium. In 1508, in St Sava’s hermitage Vladislav copied Teodosije’s Life of
St Sava (Sarajevo, Stara crkva 18) as commissioned by the archdeacon of Mileseva Vasilije.
Very close to the copying school of Vladislav was the manuscript of Octoechos (Savina 3)
and it can be assumed that the codex was also copied in the Mile$eva scriptorium, just as
the Book of Rulers (“Carostavnik”), the Collection of Lives of Serbian Holy Kings and Bish-
ops since Danilo II (Archives of the Serbian Academy of Sciences and Arts, Legacy of Jovan
Tomi¢, 14509, Cat. No. 59) copied for the Hilandar monastery by an unknown scribe from
Mile$eva in 1553. Towards the end of the century, monk Joasaf and a group of scribes were
working in Milegeva. In 1562 hieromonach Joasaf copied the text of Synaxarion (Savina 19),
while monk Teofil from the same brotherhood, took care of binding the codex. This man-
uscript is particularly known for “a refined feeling for differences in the textual parts of the
book, as well as for underlined words that had to be specially emphasised”** Apart from that,
the Triodion comprises an anti-Latin text of polemic character which unambiguously con-
firms direct influences of the Athonite hesychastic tradition and thereby “the refined taste
and erudition of the literary circles in MileSeva”* In the sixteenth century, between 1544
and 1557 a print-shop was organised in Mileseva and three manuscript books were print-
ed there. Still, Gutenberg’s innovation did not make a significant impact on the Serbian-
Slavonic literacy. The limited circulation of those printed books could not satisfy the needs
of ecclesiastical life and the copying of books was done further on in the traditional way.

Longin’s Akathist to the First Martyr Stephen (Decani 138, Cat. No. 68) is also related to
the Mileseva scriptorium as a literary and not only a copying centre. Prompted by Aksenti-
je, a monk from Mile$eva, Longin began his poetic work in 1592, in the Church of the As-
cension. He interrupted his writing for reasons unknown to us (perhaps because of Aksen-
tije’s death), but continued two years later in De¢ani “when he arrived almost to the end
and finally completed it in Mile$eva”?” The original text of the Akathist can be used to an-
alyse Longin as a writer and scribe. A comparison of the orthography of the Akathist with
Longin’s notes in a manuscript of the Tetraevangelion (Archives of the Serbian Academy of
Sciences and Arts 4) shows certain similarities: there is a visually perceptible stylisation of
letters according to the Latin grapheme S. “Letters are square and upright, written quick-
ly and quite carelessly, with a heavy pressure on the pen. There are errors and corrections
and stains made by spilled ink and cinnabar. There is also a characteristic gluing of paper
over erroneously written parts, just as in the text of the Akathistnik.”*® The text from Decani
undoubtedly implies great haste and lack of interest of the scribe for this kind of work,
as noticed by Mirjana Sakota. However, Longin’s persistent writing of the same syntactic
structures paradoxically reveals his (expected) inclination to perfection. Lacking the cop-

A. Muaocassesuh, Hsiydwena pustuya manacinupa Muaewiese, Beorpaa 2010, 196.
36 Ibid., 172.

37 Ibid., 155.

M. laxora, ITpu.oi diosnasary uxonotiucya Aoniuna, Caommrema I (1956) 159.
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ying skills, Longin’s dissatisfaction with the accomplished solutions (writing, crossing out)
should be understood in connection with a specifically trained icon painter’s eye, particular-
ly sensitive to the beautiful. Therefore, the manner in which Longin the painter writes should
be interpreted in relation to the picturesque quality of the text he is reading. The visual ef-
fect or picturesqueness of Longin’s written text is directly related to the exceptional painter-
ly talent of this monk. It is supposed that Longin the icon painter wrote an additional num-
ber of books and his opus is yet to be determined — some parts of the destroyed Menaion
from Kijevo in Metohija (Belgrade, Old National Library, N¢ 70) are also attributed to him.*

Indirect information about the Mile$eva scriptorium and the state of monastery library in
the seventeenth century can be found in the notes of hieromonach Zaharija. In one of the
his three manuscripts the monk of Mileseva says that he “began to copy books out of sheer
necessity” when Mileseva “fell under the rule of Islamites.”

A significant cultural tradition was developed along the course of the River Lim from the
twelfth to the fourteenth century. In the last quarter of the fourteenth century a monastery
dedicated to St Nicholas (Nikoljac) was built in Bijelo Polje thanks to an unknown benefac-
tor, but information about the activity of a scriptorium in that monastery dates only from
the first half of the sixteenth century: there, Radoslav the priest copied the Acts of the Apos-
tles in 1524 (Nikoljac 13), and this manuscript is considered the oldest book of the Nikoljac
scriptorium. Presbyter Ratko and priest Oliver worked on the Tetraevangelion in Nikoljac.
The copying opus of priest Oliver, comprising five Tetraevangelia, indicates that this scribe
was specialised in copying the most important liturgical books and the most needed ones
at that time. It is also possible that presbyters Radoslav/Ratko and Oliver were travelling
scribes, leaving traces of their copying in various parts of Serbia. Nikoljac was also the place
where the famous Beo¢in Tetraevangelion (I1b 262, Cat. No. 61) was written. The book was
copied in ornate script by Cvetko the priest in 1560 in Nikoljac for the monastery of Beo¢in.
Travelling scribes Simeon and Vuk worked in the scriptorium in Nikoljac in the sixteenth
century. Five books copied by Simeon have been identified, and one of them was written
in Nikoljac (Sofia, HEKM, 872), while three are related to the spiritual centres in Kosovo.*

In1537and 1538 a temporary scriptorium was organised in the monastery of Zastup. The
copying was done in the church dedicated to St Archangel Michael, and a direct reason for
that was the renovation of the other monastery church, dedicated to St Nicholas. The ren-
ovation programme was based on simultaneous fresco painting and copying of books. Sev-
eral scribes known by name were involved in the copying of one Menaion and one Me-

¥ C. Maruh, Oiiuc pyxoauca Hapogre Sudauotiiexe, Beorpaa 1952, 19; ITerkosuh, 3ugro caukapciniso va

ilogpyujy Ilehke daiipujapuuje 1557-1614, Beorpaa 1965, 56, note 178. About Longin v. 1. ITTnaau-
jep, B. Toauh, ITojasa ceeciliparux ymeiHU4KUX UHGUSUGYAIHOCTIU — AoHiuH, in: Busanitiujcko Hacaehe
u cpiicka kyamypa, ed. A. ITonosuh, A. BojBoauh, Beorpap 2016, 565-573.

Cf. C. Ilejub, Lipxea Cseinioi Huxore y Huxonyy, Beorpaa 2014; K. Mano-3ucu, Pykotiuche xrouie
Toaummwa y XVI sexy (TTpuroi pexonciipyxyuju fiucanoi Hacaeha Iorummwa), MHACIIEBCKH 3aIiCH 6
(2005) 119-140.
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nologion: the priest Nikola from Nikoljac, hieromonach Nikifor, monk Jovan, hieromon-
ach Sava - and six other (anonymous) associates. Katarina Mano-Zisi assumes that one of
those unknown scribes could have been hierodeacon Andonije who worked on copies of
Marian prayers not long before that period. According to a note from 1726 in the Menolo-
gion copied by priest Nikola in 1537, the Zastup monastery was empty and its books had
been moved to the Nikoljac monastery.

In the sixteenth century, the scriptorium in the monastery of the Holy Trinity in Pljevlja
rested primarily on two copyists: hieromonach Sava and monk Jovan. Hieromonach Sava
was active between 1537 and 1545 and in that period he copied twelve, mostly liturgical,
manuscript texts. His free strokes can be taken as the main characteristic of his orthogra-
phy, while his books “contain many imaginative and witty graphic solutions”* Recognisa-
ble by his signature “wretched and smaller than others” monk Jovan copied fourteen man-
uscripts in the scriptorium of the Holy Trinity, in Zastup, in the Church of the Holy Moth-
er of God of Hvost and the monastery of the Holy Mother of God in Cetinje. Hieromon-
ach Sava and Jovan the monk, copied together several codices, but the manuscript of the
Synaxarion in verses for September-February (Trojica 3) has a specific history. Hieromon-
ach Sava began to copy this codex in the monastery of the Holy Trinity, but he died unex-
pectedly and his brother monk Jovan finished the work.

In the monastery of the Holy Trinity, in the seventeenth century, Gavrilo Troji¢anin (Gavri-
lo of the Trinity) organised one of the most successful copying workshops of the period.
Eleven manuscripts were produced in his copying school. Monk Gavrilo copied the major
part of the Psalterion with supplement (from 1643, Cat. No. 83) in the Trinity scriptorium —
Gavrilo signed his name in secret script. This codex stands out particularly for its miniatures,
which were painted by Jovan, the most important Serbian painter of the time. In 1649, Gavri-
lo Troji¢anin made a manuscript copy of the Hexaemeron and the Christian Topography of
Cosmas Indicopleustes (Cat. No. 85). The manuscript was illuminated by Andreja Raicevié.

Copying activity has been registered in other monasteries and churches of this region.
Scribe Vuk from Nikolj-Pazar, a skilled calligrapher, monk Dionisije and faha Antonije
worked in the monastery of Vranstica. Copying was also organised in the Kumanica mon-
astery where hieromonach Visarion and priest Mihailo were active. The monastery is fa-
mous for the Tetraevangelion of Kumanica of unknown provenance (Archives of the Ser-
bian Academy of Sciences and Arts 69, Cat. No. 19). The Sudikova monastery was also an
important spiritual centre in the Lim region in the sixteenth century. Hieromonach Dani-
lo copied four manuscripts there.

In the sixteenth century a well-organised scriptorium was working in Arilje — books were
copied and bound there. Two manuscripts, Menaion for March 1565/1575 and the Me-
naion for June from 1568 were written in the Church of St Achileus in Arilje by the “wretch-
ed” taha Nikifor and abbot Kir Visarion. Both manuscripts are kept in the collection of the

# A. Lepuuh, Iucapu Casa u Josan, in: Cxpuiitiopuju u manaciiupcke dudauotiiexe y LIproj Topu, 256.
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Patriarchate of Pe¢ (Pc 34 and 40). Only one copy from Arilje from the seventeenth centu-
ry has been preserved — a fragment of the Life of Venerable Theodore Studite (HBC 597).

In the sixteenth century Serbian writings were produced in Kratovo in the copying school
of protopriest Jovan. Protopriest Jovan, a copyist and illuminator, worked from 1526 to 1583
and copied several codices in that period, including a number of Tetraevangelia. Priest Jo-
van had two pupils, Petar and Lazar; he was preparing them to become priests and taught
them to copy books.

The preserved manuscripts from the monasteries in the Ov¢ar-Kablar Gorge indicate that in
the sixteenth and seventeenth century mostly liturgical books were copied (Tetraevangelia,
Psalteria, Menaia, Triodia and Octoechoi), in other words, “copying was directed only to-
wards preserving from ruin the heritage from the past, by multiplying the copies and sup-
plying the necessary books to the monasteries”* Copying has been recorded in the mon-
asteries of Nikolje (St Nicholas), Jovanje (St John), Blagovestenje (Annuciation), Vazne-
senje (Ascension), Preobrazenje (Transfiguration) and Savinje (St Sava). The Nikolje Tetra-
evangelion is considered to be the oldest copy, from the late fourteenth century, suppos-
edly written in the monastery of St Nicholas, although palleographic characteristics of the
manuscript indicate the tradition of Bosnian scriptoria. In the sixteenth century Dmitrasin,
the monk, and hieromonach Isaija worked in Nikolje, hieromonach Danil in Preobrazenje,
monk Nikifor in Jovanje, and the abbot hieromonach Silvester in Vaznesenje. At the begin-
ning of the seventeenth century the so called Tetraevangelion of Karan (Cat. No. 75) was
copied in the Church of Annunciation in 1608. Two scribes worked on the book, priest Vuk
and a lay master calligrapher. Averkije, a monk from Hilandar also worked in Nikolje in the
seventeenth century — when Leontije was abbot Averkije copied the Triodion. The monas-
tery of St Nicholas was not only known for the copying activities but also for the art of en-
graving, developed there during the two centuries of the revival of Serbian literacy.

By the wish of an unknown benefactor the Ra¢a monastery was built on the River Drina.
Its church was devoted to the Ascension of Jesus Christ. Although it is not precisely known
when the copying activity commenced in the monastery, the preserved codices indicate that
the scriptorium of Raca dates from the 1640s. According to the existing notes the copying
of mostly liturgical books was done in the scriptorium and the skete of St George in the
place called Banja. Until the Great Exodus of the Serbs (1690) Kirijak, Hristofor and Visa-
rion worked in Raca on the Drina but Hristofor Raanin (of Raca), a refined copyist and
illuminator, most probably did his books in the skete in Banja. Palleographic research has
identified seventeen manuscripts that Hristofor copied. Nine manuscripts were added to
the signed eight after the analysis of the script and illuminations.”
2 A. TTonosuh, Ilpeiiucusayuxa geAaminociii 084apcko-kadaapckux manaciiupa, 350pauk pasosa Hapoa-
Hor myseja 7 (Yauak 1976) 82.
# About Hristofor Racanin: 3. Pakuh, Cpiicka munujaitiypa XVI u XVII gexa, Beorpap 2012, 178-185;
v. V1. Imapwmjep, Ceeiniu Ileiniap Kopuwu y ciiapoj cpiickoj krwuxcesHoctiu, Beorpap 2014, 120-122
(with the listed bibliography).
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After the Great Exodus the Raca copying school moved to Hungary; there are records that
Kiprijan, Jerotej, Maksim and Grigorije worked in the Serbian scriptoria north of the Sava
and the Danube. In the Church of St Luke in Sentendre Kiprijan founded a literary school
where liturgical books were copied with a refined visual expression. “According to older
sources Kiprijan ‘gathered’ ‘a large number’ of monks, several monks ‘well versed in letters’
and also some ‘learned’ ones, who attended the school, acquired literary and painterly skills
and later called themselves his pupils.”* Inspired by the lives of Serbian rulers and saints,
Kiprijan wrote in Sentendre, on two occasions (1691/1692 and 1694) the Collection of the
Lives and Offices of Serbian Saints, the so called Sabornik (CAHY 124). He also wrote the
text of Stihologija, offices and lives of saints and the first handbooks of the Archieratikon
(Cat. No. 94). By attribution, Lj. Vasiljev found that two persons copied the Psalterion with
supplement (CAHY 155): Kiprijan and Hristofor Ra¢anin. The manuscript was copied in
the skete of St George — it would be the only codex that binds Kiprijan to the scriptorium
in the monastery of Ra¢a on the Drina.

After the events of 1690, when numerous monks from Mount Athos, MileSeva, and Raca
left their original monasteries, Serbian literacy was fostered in the newly founded scriptoria
north of the Sava and the Danube. Books were mostly copied in the monasteries of Fruska
Gora - Krusedol, Beotin, Sigatovac, Velika and Mala Remeta. A more developed copying
activity was recorded in the monastery of Hopovo.

X ok ok

A survey of the copying centres from the twelfth to the seventeenth century gives a general
outlook of literary production in the Serbian-Slavonic language. The writing of old Serbian
books was to a large extent conditioned by working circumstances in individual scriptoria
over the broad territory of Serbian spirituality. It has been proved that the works of skilled
scribes and exceptional manuscripts were the hallmarks of certain scriptoria. The appear-
ance of travelling scribes and the travelling of individual codices from one to another spir-
itual centre underline the continuing and lively connections between distant scriptoria. In
the general spiritual atmosphere which linked like a network the distant territories of the
Serbian language, activities of learned and eminent enthusiasts shaped unique writing tra-
ditions. Their cultural accomplishments are confirmed by a prominent manuscript heritage,
a permanent inspiration to scholars from different areas. Although previous research has in-
vested great effort in shedding light on mediaeval scriptoria, further studies are eagerly ex-
pected. As Dimitrije Bogdanovi¢ says, only after the activity of each scriptorium has been
reconstructed it will be possible to know what was kept in old libraries in order to complete
the knowledge about the entire Serbian manuscript heritage.

# K. Ixopuh, O Pauu u Pauanuma, in: Cituxoroiuja Kuiipujana Pauanuna, Hou Caa 1996, 20.



CKPAREHUIE YEII'RE HABOHEHE AUTEPATYPE
Y KATAAOIIKOM AEAY

Maxkcumosuh, Cpiicke cpegrosexosHe munujaiype
J. Maxcumosuh, Cpiicke cpegrosexosre murujaitype, Beorpap 1983.

Mupkosuh, Citiapune ¢pymxoiopckux manaciupa
A. Mupxosuh, Ciiapune ¢pywroiopckux manactiupa, Beorpap 1931.

Oiiuc. Aewanu

A. Boraanosuh. /o. HItaBvanus-Hophesuh, B. Josanosuh-Crumuesuh, /o. Bacuses, A. Iepuuh,
M. I'pospanosuh-Tlajub, Oiuc hupuackux pyxotucnux krwuia manacimiupa Bucoxu Aevwanu 1,

npup. H. P. Cunaux, Beorpag 2001.

Oiiuc. HBC
/. MItaByanun-Hophesuh, M. I'pospanosuh-Tlajuh, A. epuuh, Otuc hupusckux pyxoiuca Hapogne
dudauoiniexe Cpduje I, Beorpap 1986.

Radoj¢i¢, Stare srpske minijature
S. Radoj¢i¢, Stare srpske minijature, Beograd 1950.

Paxuh, Cpiicka munujainypa XVI u XVII sexa
Paxuh, Cpiicka munujaiiypa XVI u XVII eexa, Beorpap 2012.

Crojanosuh, 3aitucu u naiiiucu
/. Crojanosuh, Citiapu cpiicku 3aiiucu u naimiiiucu 1-VI, Beorpaa 1902-1926 (per{pHHT 1982-1983).

OCTAAE CKPABREHUIIE

BMC: Budanoreka Marune cprcke, Hosu Cap

BCII: Budanoreka Cpricke narpujapuinje, Beorpaa,

MCIILI: Mysej Cpricke mpaBocaaBHe Ipkse, beorpaa

HBC: Hapoata dudanorexa Cpduje, Beorpap

VB: Yausepsurercka dudanoreka Ceeiosap Mapkosuh, Beorpap

V3 cBaKy KaTaAOIIKY OAPEAHHITY HaBeAeHa je CaMO BaXKHHja AUTepaTypa.






CATALOGUE

1. MIROSLAV’S GOSPEL

1170s

Belgrade, National Museum, No. 1536 (fol. 165 is kept in the Russian National Library in Saint
Petersburg)

Parchment, 181 fols., 418 X 284 mm

2. BELGRADE PROPHETOLOGION

The first quarter of the 13" century

Belgrade, National Library of Serbia, No. 652
Parchment, 108 fols., 348 X 230 mm

3. FESTAL MENAION

Mid-13" century

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 361
Parchment, 163 fols., 214 X 150 mm

4. BRATKO’S MENAION

1234~1243, the second quarter of the 13" century and the first half of the 14™ century
Belgrade, National Library of Serbia, No. 647

Parchment and several paper folios, 299 fols., 245-247 X 165-178 mm

S. MISCELLANY OF THE PRIEST DRAGOL]J
The third quarter of the 13" century

Belgrade, National Library of Serbia, No. 651
Parchment, 272 fols., 143 X 95 mm

6. APOSTOLOS OF MATICA SRPSKA

The third quarter of the 13" century

Novi Sad, Matica Srpska Library, PP III 4 (PP 184 — 352 C 1)
Parchment, 173 fols., 217 X 160 mm

7. GOSPEL

The third quarter of the 13™ century

Belgrade, Library of the Serbian Patriarchate, No. 302
Parchment, 6 fols., 274 X 193 mm



440 CATALOGUE

8. GOSPELS OF LUKE AND JOHN
Late 13" - early 14™ century
Patriarchate of Pe¢, No. 1
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Paper, 308 fols., 215 X 140 mm

18. THE THIRD CHARTER OF DECANI

1343-1345

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 360
Parchment, [VI] + 72 fols., 270 X 215 mm

19. KUMANICA TETRAEVANGELION

Early 16™ century; miniatures: mid-14" century

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 69
Paper, 228 fols., 280 X 193 mm

20. GOSPEL LECTIONARY OF NIKOLA STAN_]EVIC
The third quarter of the 14™ century

Mount Athos, Hilandar Monastery, No. 14

Parchment, IV + 321 + 3 fols., 340 X 260 mm

21. TETRAEVANGELION OF PATRIARCH SAVA
1365-1375

Mount Athos, Hilandar Monastery, No. 13
Parchment, 330 fols. (without fol. 1), 295 X 220 mm

22. TETRAEVANGELION

The third quarter of the 14™ century
Mount Athos, Hilandar Monastery, No. 21
Paper, 319 + 1 fols,, 290 X 220 mm

23. TETRAEVANGELION

The second half of the 14™ century

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 277
Parchment, 299 fols., 320 X 210 mm

24. THE LADDER OF DIVINE ASCENT
Mid-14" century

Belgrade, National Library of Serbia, No. 93
Paper, 204 fols., 295 X 200 mm

25. TETRAEVANGELION

13508

Belgrade, National Library of Serbia, No. 648
Parchment, 221 fols., 262 X 160 mm
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26. TREATISES OF GREGORY PALAMAS
1360-1370 (additional fols.: 1540-1550)
Decani Monastery, No. 88

Paper, I + 156 fols., 230 X 165 mm

27. MISCELLANY CONTAINING SERBIAN HAGIOGRAPHIES AND THE HILANDAR

TYPIKON

1370-1375

Belgrade, National Library of Serbia, No. 17
Paper, 326 fols., 268 X 210 mm

28. TETRAEVANGELION
1375-1385

Decani Monastery, No. 9
Paper, 309 fols., 287 X 217 mm

29. HOMILIES OF ST JOHN CHRYSOSTOM AND OTHER CHURCH FATHERS
1370-1385

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 62

Paper, 420 fols., 267 X 200 mm

30. PHILOKALIA

13908

Decani Monastery, No. 82
Paper, 257 fols., 294 X 220 mm

31. FESTAL HOMILIES OF ST JOHN CHRYSOSTOM
1395—1400

Decani Monastery, No. 85

Paper, 323 fols., 408 X 270 mm

32. LENTEN HOMILIES OF ST JOHN CHRYSOSTOM
1395—1400

Decani Monastery, No. 86

Paper, 247 fols., 407 X 275 mm

33. HOMILIES OF ISAAC THE SYRIAN

1390-1400

Belgrade, Museum of the Serbian Orthodox Church, No. 249 (Krugedol 5 V 4)
Paper, III + 388 fols., 220 X 140 mm

34. TETRAEVANGELION
Late 14™ — early 15™ century
Decani Monastery, No. 8
Paper, 287 fols., 290 X 220 mm
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35. HOMILIES OF ST GREGORY THE THEOLOGIAN
C. 1420

Belgrade, Museum of the Serbian Orthodox Church, No. 119
Paper, fols. 325, 350 X 227 mm

36. TETRAEVANGELION OF SMEDEREVO

The first quarter of the 15™ century

Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 88
Paper, IT + 360 fols., 200 X 120 mm

37. SERVICE TO THE HOLY PRINCE LAZAR AND SERMON ON PRINCE LAZAR
14208

Patriarchate of Pe¢, No. 17 mT

Paper, 135 fols. (95-135 fols.), 195 X 135 mm

38. MISCELLANY CONTAINING SLOVO LJUBVE (A WORD OF LOVE)
c. 1427-1431 (14308)

Belgrade, Museum of the Serbian Orthodox Church, No. 159

Paper, 334 fols., 285 X 200 mm

39. BRANICEVO LADDER

1434
Belgrade, Museum of the Serbian Orthodox Church, No. 97 (Krugedol B V 16)

Paper, 348 fols., 282 X 190 mm

40. TETRAEVANGELION OF THE DJURISTE MONASTERY

14308
Belgrade, National Library of Serbia, No. 7
Paper, 270 fols., 200 X 140 mm

41. TETRAEVANGELION

14408
Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 35
Paper and parchment, 258 fols., 400 X 270 mm

42. GORICA MISCELLANY

1441/1442

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 446
Paper, 273 fols., 210 X 135 mm

43. ROMANCE OF ALEXANDER (ALEKSANDRIDA)
The second quarter of the 15™ century

Belgrade, National Library of Serbia, No. 23

Paper, 70 fols., 200 X 130 mm
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44. ILLUSTRATED ALEXANDER ROMANCE FROM SOFIA
(ILLUSTRATED ALEXANDRIA FROM SOFIA)

The second quarter of the 15™ century

Sofia (Bulgaria), St. St. Cyril and Methodius National Library, No. 771 (381)
Paper, 273 fols., 210 X 140 mm

4S. LEITOURGIKON

1453

Decani Monastery, No. 131
Paper, 198 fols., 198 X 140 mm

46. LEITOURGIKON

1453

Belgrade, National Library of Serbia, No. 538
Paper, 1 fol., 198 X 158 mm

47. DIOPTRA

1440s

Patriarchate of Pe¢, No. 101
Paper, 185 fols., 280 X 200 mm

48. METAPHRASTES OF STEFAN DOMESTIK
1465

Mount Athos, Hilandar Monastery, No. 400

Paper, 466 fols., 300 X 218 mm

49. BISHOP MAKSIM’S TETRAEVANGELION

1514; metallic clasp: 1540

Belgrade, Museum of the Serbian Orthodox Church, No. 354
Paper, V + 352 fols., 425 x 285 mm

50. PRIZREN MANUSCRIPT OF EMPEROR DUSAN’S CODE
1515-1525 and 1570-1580

Belgrade, National Library of Serbia, No. 688

Paper, 165 fols., 222 X 160 mm

51. LESNOVO PSALTER

1510-1520

Belgrade, University Library Svetozar Markovi, Corovi¢, No. 9
Paper, 186 fols., 290 X 210 mm

52. PSALTER

The first quarter of the 16" century

Belgrade, Library of the Serbian Patriarchate, No. 84
Paper, I + 185 fols., 325 X 207 mm
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53. MISCELLANY - STEPHANIT AND ICHNILAT

The first quarter of the 16" century

Belgrade, University Library Svetozar Markovi¢, Corovié, No. 31
Paper, 147 fols., 200 X 140 mm

54. MILESEVA TETRAEVANGELION

The second quarter of the 16™ century

Belgrade, Library of the Serbian Patriarchate, No. 69
Paper, IT + 202 fols., 277 X 208 mm

55. TETRAEVANGELION OF THE DOVOLJA MONASTERY

The second quarter of the 16% century; late 10" century — the first half of the 11" century (miniatures)
Belgrade, National Library of Serbia, No. 638

Paper, 270 fols., 280 X 210 mm, parchment (miniatures)

56. MENAION FOR JUNE

The first half of the 16" century; additions: late 17" century
Belgrade, Library of the Serbian Patriarchate, No. 292
Paper, IT + 148 fols., 262 x 188 mm

57. SYNTAGMA OF MATTHEW BLASTARES
1540

Belgrade, National Library of Serbia, No. 43
Paper, 415 fols., 340 X 235 mm

58. TETRAEVANGELION OF THE SLEPCA MONASTERY
1548

Belgrade, National Library of Serbia, No. 102

Paper, I + 263 fols., 325 X 215 mm

59. DANILO’S MISCELLANY

1553

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 14509
Paper, 210 fols., 206 X 303 mm

60. TETRAEVANGELION OF THE BESENOVO MONASTERY
Early 16™ century; metallic clasp: 1556/1557

Belgrade, Museum of the Serbian Orthodox Church, No. 355

Paper, 358 fols., 420 X 270 mm

61. BEOCIN TETRAEVANGELION

1560

Belgrade, Library of the Serbian Patriarchate, No. 262
Paper, 306 fols., 413 X 272 mm
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62. TETRAEVANGELION

1560-1570

Montenegro, Holy Trinity Monastery, Pljevlja, No. 78
Paper, 289 fols., 475 x 335 mm

63. BEOCIN TETRAEVANGELION

C. 1565-1575

Belgrade, Library of the Serbian Patriarchate, Legacy of R. Gruji¢, No. 204
Paper, 374 fols., 318 X 212 mm

64. TVIC’S TETRAEVANGELION

1570

Belgrade, National Library of Serbia, No. 664
Paper, I + 363 fols., 292 X 205 mm

65. ALEXANDER ROMANCE AND THE STORY OF METHODIUS, THE BISHOP OF
PATARA

The third quarter of the 16™ century

Belgrade, National Library of Serbia, No. 40

Paper, 226 fols., 205 X 145 mm

66. MINERS’ CODE (LAW ON MINES)

c. 1580

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 465
Paper, 27 fols., 280 X 100 mm

67. TETRAEVANGELION OF VELIKA REMETA

1580

Belgrade, Museum of the Serbian Orthodox Church, No. 332
Paper, 290 fols., 297 X 203 mm

68. AKATHISTNIK (COLLECTION OF AKATHISTS)
1430-1440 and 1580-1590

Decani Monastery, No. 138

Paper, 93 fols,, 210 X 155 mm

69. COMMEMORATIVE BOOK (POMENIK ) OF THE DECANI MONASTERY
1595

Decani Monastery, No. 109

Paper, 151 fols., 435 X 285 mm

70. TETRAEVANGELION

Mid-16" century

Belgrade, Library of the Serbian Patriarchate, No. 357
Paper, 240 fols., 168 X 117 mm
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71. KRUSEDOL TETRAEVANGELION

The second half of the 16™ century

Belgrade, Library of the Serbian Patriarchate, No. 432
Paper, I + 275 p., 300 X 20§ mm

72. TETRAEVANGELION OF VELIKO SREDISTE

1552; fols. with miniatures: 1580—1600

Veliko Srediste, church of the Holy Archangels Michael and Gabriel
Paper, 210 fols., 270 X 195 mm

73. TETRAEVANGELION

Late 16™ century - early 17" century
Montenegro, Cetinje Monastery, No. 8 (9)
Paper, 180 fols., 315 X 210 mm

74. LITURGICAL MISCELLANY (CANONS, SYNAXARION, HOROLOGION)
16008

Patriarchate of Pe¢, No. 107

Paper, 192 fols,, 155 X 100 mm

75. TETRAEVANGELION OF KARAN
1608

Nikolje Monastery, treasury

Paper, 314 fols., 282 X 185 mm

76. HOPOVO TETRAEVANGELION

The first quarter of the 17" century

Belgrade, Museum of the Serbian Orthodox Church, No. 173
Paper, I + 280 fols., 280 X 195 mm

77. PANEGYRIKON OF DMITAR THE SINFUL
1614—1625

Belgrade, National Library of Serbia, No. 59

Paper, 541 fols., 410 X 250 mm

78. TETRAEVANGELION OF VLATKO THE SCRIBE

1545 and 1555; fols. with the depictions of the Evangelists: 1620-1630
Montenegro, Holy Trinity Monastery, Pljevlja, No. 38

Paper, 278 fols., 280 X 190 mm

79. THE STORY OF LETTERS (SKAZANI]E IZJAVLJENO O PISMENEH)
BY CONSTANTINE THE PHILOSOPHER (OF KOSTENETS)
1640-1650

Belgrade, Library of the Serbian Patriarchate, No. 129

Paper, I + 73 fols,, 198 X 148 mm
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80. PSALTER WITH SUPPLEMENTS

1631

Belgrade, Library of the Serbian Patriarchate, No. 190
Paper, I + 557 fols,, 133 X 69 mm

81. LEITOURGIKON OF THE ORAHOVICA MONASTERY

1635

Belgrade, Library of the Serbian Patriarchate, Legacy of R. Gruji¢, No. 84
Paper, III + 74 fols., 198 X 143 mm

82. EUCHOLOGION OF THE ORAHOVICA MONASTERY

The second quarter of the 17" century; fols. 1~11 written by the sinful Silvester between 1670 and
1673

Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 69

Paper, I + 77 fols., 200 X 142 mm

83. PSALTER OF GAVRILO TRO]ICANIN

1643

Novi Sad, Matica Srpska Library, PP I 19 (PP 187)
Paper, I + 300 fols., 194 X 140 mm

84. THE LADDER OF DIVINE ASCENT

1648

Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 187
Paper, 234 fols., 300 X 215 mm

85. HEXAEMERON OF JOHN THE EXARCH AND THE CHRISTIAN TOPOGRAPHY
OF COSMAS INDICOPLEUSTES

1649

Montenegro, Holy Trinity Monastery, Pljevlja, No. 79

Paper, 240 fols., 400 X 275 mm

86. PSALTER WITH SUPPLEMENTS
1635-1650

Belgrade, Library of the Serbian Patriarchate, No. 8
Paper, VI + 434 fols., 143 X 100 mm

87. MISCELLANY

Mid-17" century and 18" century

Belgrade, Archive of the Serbian Academy of Sciences and Arts, No. 46
Paper, 121 fols., 145 X 95/99 mm

88. PSALTER WITH SUPPLEMENTS

1664

Belgrade, Library of the Serbian Patriarchate, No. 29
Paper, IT + 288 + 9 fols.,, 205 X 138 mm
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89. SYNAXARION (PROLOGUE) WITH VERSES FOR THE FIRST HALF OF THE YEAR
1670

Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 167

Paper, III + 330 fols., 380 X 240 mm

90. SYNAXARION (PROLOGUE) WITH VERSES FOR THE SECOND HALF OF THE
YEAR

1670

Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 166

Paper, I + 339 fols.,, 380 X 250 mm

91. PENTECOSTARION

1673

Montenegro, Cetinje Monastery, No. 38
Paper, 392 fols., 310 X 210 mm

92. LEITOURGIKON

1670-1680

Belgrade, Museum of the Serbian Orthodox Church, Legacy of R. Gruji¢, No. 121
Paper, 104 fols., 218 X 155 mm

93. ARCHIERATIKON

1686

Belgrade, Museum of the Serbian Orthodox Church, No. 252
Paper, I + 118 fols., 195 X 145 mm

94. ARCHIERATIKON

c. 1688 and 1705

Belgrade, National Library of Serbia, No. 640
Paper, I + 170 fols., 203 X 150 mm

95. OKTOECHOS, MODES 5-8

17" century

Belgrade, Library of the Serbian Patriarchate, No. 421
Paper, 175 fols., 310 X 215 mm

96. PORTABLE WRITING SET (DIVIT)

The second half of the 17™ century — 18" century

Monastery of St Nicholas in Dabar

Length (tubes with covers): 205 mm; diameter (tube): 9 mm; height (ink bowl without a cover):
so mm; width (bowl): 43 mm

97. PORTABLE WRITING SET (DIVIT)

Late 17" century — 18™ century

Belgrade, Museum of Applied Art, Inv. No. 1151

Silver, casting, engraving, chasing, puncturing; black enamel
Length: 185 mm
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98. METAL MOULD WITH FIGURE IMAGES FOR THE DECORATION OF LEATHER
BOOK BINDINGS

Late 16" — early 17" century, Nikolje Monastery,

Cacak, National Museum, Inv. No. PU 58

Bronze, casting, engraving, 87 X 5o X 9 mm

99. METAL MOLD WITH ORNAMENTAL IMAGES FOR THE DECORATION OF
LEATHER BOOK BINDINGS

Late 16" - early 17™ century, Nikolje Monastery,

Cacak, National Museum, Inv. No. PU 59

Bronze, casting, engraving, 20 X 10 X 40 mm

100. BOOK STAND (NALONY)
Belgrade, Museum of the Serbian Orthodox Church
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PEY AYTOPA

AyTopu H3A0Xde ca JKareheM HCTUYY Ad H3BECTaH OPOj APAroLieHIX PYKOIIMCA U3 MHOCTpa-
HUX 30UPKH HHje MOTao Ad OyAe IPHKAYIEH H3AOKEHOM PYKOIICHOM Koprycy. Kaxo je peu
O CIIOMEHHMIIUMA KOjH Cy cToAehiMa duAM HepasAydHB A€O CPIICKe dalITHHE y BepPCKOM, Ha-
[IMOHAAHOM, KYATYPHOM U UCTOPH)jCKOYMETHHUYKOM ITOTAEAY, HABOAMMO KX HA OBOM MECTY:
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