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Introduction

This research focuses on polyphonic sacral singing as a symbol of national and religious iden-
tity of the Slovak ethnic minority in Serbia'. Slovaks in Serbia represent an example of double mi-
nority. They are ethnic minority but being members of the Slovak Evangelical Church of Augsburg
Confession also represent religious minority, both in the host country, as well as, in their homeland.
To be precise, dominant religion in Serbia is Orthodoxy, while in the Slovak Republic it is Roman
Catholicism. The religious factor was crucial for the ancestors of today’s Slovaks in Serbia to leave
Slovakia. On the other hand, sacral singing in their native tongue contributed to the preservation of
their ethnic and religious consciousness in the new country. This paper was created as a result of
my own field research conducted by the methods of interview, casual conversations and observing
church services in the Slovak Evangelical Church throughout Vojvodina from October 2013 until
May 2014°.

Slovak Ethnic Minority in Serbia

Slovaks mostly live in the Slovak Republic but there is also large Diaspora in European coun-
tries and overseas. According to the statistics from 2008 and 2013, in the Slovak Republic live 5
415 459 Slovaks, in the USA 1 200 000, in the Czech Republic 375 000 (http://www.uszz.sk/sk//
pocty-a-odhady/). Slovaks settled in the territory of present day Vojvodina (northern part of Serbia)
in several waves, starting in the mid-18" century (Crnjanski, 2007: 620). First groups of Slovak
nation established in southern Hungary, i.e. southern Backa. Prior to the beginning of the 19™ cen-
tury they settled in some locations in Srem and Banat (Crnjanski, 2007: 620) One of the main push
factors for mass migration of Slovaks during this period was of a religious nature. Namely, the ma-
jority of Roman Catholic population in what was then Hungary was not friendly disposed towards
the Protestants who were forced to move in search of better living (Kme¢, 1996: 667).

Today, Slovaks in the Slovak Republic are predominantly Roman Catholics. However, their
compatriots in Serbia are mostly Lutherans, that is, members of the Slovak Evangelical Church
of the Augsburg Confession (further in the text: SEC) (Rakovi¢, 2010: 376-377). Therefore, the
largest number of Slovaks in Serbia belongs to the SEC.

SEC in Serbia is divided into seniorates of Backa, Banat and Srem. Since 2008 there is also
German seniorate. Each seniorate is headed by a senior. This Diocese counts 28 church municipal-
ities and 13 branches of the church municipalities. Currently, there are 24 ordained priests, six of
whom are female priestesses. At the head is the Bishop. Priests of the SEC acquire their education
at Evangelical Theological Faculty of Komensky (Comenius) University in Bratislava, Slovak Re-
public. Synod has the highest administrative and legislative power in the SEC. SEC in Serbia pub-
lishes monthly magazine Evanjelicky hlasnik, church yearbook Rocenka and calendar Evanjelicky
kalendar. Radio Novi Sad broadcasts a program Pohladz k vysinam on Sundays.
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However, in Serbia also live Slovaks who belong to the other traditional religions and there
are members of, tentatively speaking, new Protestant churches (Rakovi¢, 2010: 378; Blagojevic,
2014). For example, in Banat, on the territory of the municipality of Kovacica, there are nine more
Protestant religious congregations besides SEC, whose members are Slovaks (Blagojevi¢, 2014).
Arriving to Vojvodina, Slovaks brought with them part of their spiritual and material culture whose
characteristics separated them from the population already there (Bosi¢, 1996: 32). Slovak ethnic
minority is known for its naive art beyond the borders of Serbia. Interestingly, the common motif
on the paintings of these artists is bell tower in the exterior or the Bible in the interior (Blagojevic,
2012: 185-195).

According to Census from 2002 Slovaks make 0.79% (59.021) of total population of the Re-
public of Serbia. Today, Slovaks in Vojvodina are the absolute or relative majority in two Vojvodi-
na municipalities (Backi Petrovac and Kovacica) (Census, 2011). Cultural autonomy of Slovaks in
Serbia is achieved by protecting the right to education and information in native tongue, official use
of language and protection of cultural heritage and tradition (Crnjanski, 2007: 623).

Polyphonic Sacral Singing as a Symbol of Religious and Ethnic Identity

First Slovak immigrants — Evangelists in Vojvodina immediately built churches and prayer
homes as well as schools. Their religious teaching implied that everybody had to be literate and to
be able to read Holy Scripture and sing church songs in their mother language. Temples of Slovak
Evangelists are of the rectangular shape with typical simplicity of the interior. They are mostly
single-aisled basilica that can have a gallery. These churches have bell towers ending with baroque
caps. The church in Backi Petrovac was built in 1782 (http://www.slovackizavod.org.rs/st/kultur-
no-nasledje/1377).

According to SEC teaching, all faithful at the church service sing using songbooks. Singing is
monophonic and harmonization is achieved playing organ, which is necessarily used at the service.
During holiday festive services polyphonic choir participates and it can be mixed or made of singers
of the same gender. Pastor also sings during the service (video ex. 1).

The songbooks used for worship are especially important. Some contain only lyrics but some
have notations as well. In some places it was emphasized that melody was modeled on a folk song,
for example Slovak, Moravian, Polish or Czech (Evanjelicky spevnik (a), 1992: 99, 131, 138, 158,
374, 591, 594, 595, 596, 602, 653, 639). The songbooks changed over time. There are songs based
on Gregorian foundation and old church scales, from the Renaissance period, German baroque and
period of Reformation (Luther’s Chorales), from Romanticism. New songbook Evanjelicky spevnik
contains songs based on folk tunes and in contemporary genre (Evanjelicky spevnik (b), 1992).
Older songbooks did not have the notes, so the melodies were transmitted orally. Organ players
mostly play using music notation.

Regarding rhythm, singing can be divided into older (slower) and recent (faster). The older
way implies lento, grave tempo. All the quarter notes were sung as a half note and the eighth notes
were sung as a quarter note. In terms of expression, singing was stronger and more energetic than
today. The sentence was losing its meaning in this older style of singing. With the arrival of the new
songbooks during 1990s, the way of singing changed. These songbooks contain musical notation
(audio ex. 1)°.

Special role in the liturgical music belongs to cantor, the singer-organist. Cantors’ music ed-
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ucation varies — some are self-taught but some have Music academy degree. Between the Two
World Wars cantors taught school children to sing the most important hymns by heart. Everybody
in SEC in Serbia contributed in a special way; however, due to the limited space, I would mention
two participants in this study, Janko Siroma* and Juraj Sudji’.

Synodal cantor of SEC in Serbia, Juraj Sudji is also cantor-organist in Selenca. Five different
choirs are under his leadership. Before his appointment as a cantor, as he says, singing in Selenca
was more folksy: “Older women had an influence on singing at the church service and previous
cantor listened to them. I accepted to be a cantor if they would listen to me and sing as it is written
in the book, in the notes”. Sudji points out that the main problem was the question of the pace of
performance: “I had a very hard time to speed up the singers, because they sung all the songs two
or three times slower”. Here I would like to mention one characteristic of a traditional life in Backa,
the area where this village is located: slow pace of life. Probably this life philosophy was reflected
on a way people sung in the church until the arrival of an educated musician who was trying to
“slip” them into written sheet music (audio ex. 2).

According to the cantors mentioned above, cantors play different role during church service
in Slovakia and Serbia. In the first case, cantor is primarily an instrumentalist whose role is to
play the organ. In Serbia, besides playing, cantor is expected to lead singing as well, so he should
have a strong and beautiful voice. In addition, greater inventiveness in playing is necessary, since
musician’s attention is divided between the singing and playing, so notes are not played exactly
as they are written, rather there is plenty of room for improvisation. In 1992 Juraj Sudji founded
vocal and instrumental trio Vox humana [they released a tape Raduj sa a plesaj (1992)]. Members
of this group were Ludmila Berediova-soprano, Juraj Sudji-tenor and Jarmila Juricova-organ. They
travelled Slovak villages in Serbia and sung Christmas and Easter songs in Slovak. The people
received them with delight.

Composers of church music within SEC were born and they created music on Serbian territo-
ry. I shall mention some of them: Jan Krasko Zapotocky, Jan Valastan Dolinsky, Iudovit Zigmund
Seberini. Ferdinand Rohon (1823-1884), composer and a teacher, he composed spiritual songs
inspired by folk songs. Jan Valent (1941-2008, Selenca) was a pastor in many places throughout
Vojvodina and then a bishop of SEC in Serbia. He published two songbooks with drafts of music
notations®. After his death, at the initiative of his wife, Jan Sudji arranged those music sheets and
recorded three compact discs (audio ex. 3)’. Besides being a cantor, Juraj Sudji is also a composer
who wrights church and popular music. In 2012 he published a songbook with his music Moj Zivot
Jje tisic piesni, accompanied with a CD.

Within SEC there are many church choirs. We can find the oldest written testimony of the
four-voice singing in the church in travel journal Celebration of the first centenary by Jan Micatek
from Stara Pazova. He attended the centennial celebration of the settlement of Slovaks in this town
and wrote down that four-voice hymn Who for justice burns was performed in front of the parish
center.

The beginnings of polyphonic choral singing date back to 1920s. In the village Glozan a
four-voice male choir was established in 1924. This church choir performed at the reception in
the King’s Palace in Belgrade in 1938. In 1937 male church choir was established in Kovacica. It
counted about 40 members. They sung two-, three- and four-voice songs. Mixed church choir was
founded in the village of Silbas in 1933. The choir had 44 members. On their repertoire there were
spiritual/religious songs in four-voice and folk songs. They performed throughout Backa at church
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services and secular gatherings and celebrations. During the fifties and the sixties of the 20" century
large number of polyphonic church choirs was formed. Youth, male, female and mixed choirs were
created®.

There is an interesting mixed choir founded in 2011 in Aradac village, made up mainly of
young spouses. Conductor is composer Mihal Labat’. The choir is made up of Slovak residents.
People in their forties dominate age-wise and in terms of gender, two thirds are female. Choir
members have no formal musical education, except for the conductor who graduated from Music
Academy in Novi Sad. Labat has worked with them on vocal technique and tried to adjust his com-
positions to their singing. Being aware that singing harmonies of polyphonic compositions requires
mature choir, he designed his compositions so that they are rhythmically difficult and effective.
This choir is special for its way of music presentation, contemporary approach to the church music
and for performing original songs written by their conductor and church hymns arranged by him.

His composition “Glory of the Lord shines upon us” (“Slava Hospdinova svieti nad nami”),
inspired by one sermon in the church when the priest uttered those words, particularly stands out
(video ex. 2). According to Labat, the moment he heard those words, musical theme of the entire
song appeared in his head. The next song was inspired by the writing on the interior church wall,
“Glory to God in the highest” (“Slava Bohu na vysostiach”). This was followed by more composi-
tions starting with the word “glory” and so the cycle of “glories” was created.

Youth choirs or vocal-instrumental groups typically choose modern sound (pop, rock, jazz,
spiritual). The organ is almost completely left out. Keyboards, acoustic, electric and bass guitars,
drums and the other modern instruments, replace it. These choirs perform mostly at special services
for young people or at youth meetings, organized at the level of the entire SEC or particular senior-
itis (Backa, Srem, Banat). Members of these youth choirs/groups are middle school age children,
high school and college students and young people not yet married (audio ex. 4). Representatives of
this modern direction in church singing development are, for example, youth church choir Pramene
(The Springs) from Kovacica who closely collaborates with the music group 7The blue room, or
church music group Zalm 750 (Psalm 150) from Backa Palanka'”.

Polyphonic church singing plays particularly important role in establishing inter-ethnic and
inter-religious dialogue. As an example of this type of activity can serve Chamber choir Zvony
(Bells), founded by Juraj Sudji and his wife Renata in 1993 in Selenca. This is in every respect a
mixed choir, both in terms of singers’ gender and age structure, as well as religious and professional
affiliations. There are about 30 active members. This choir performs classical spiritual music and
also arrangements of Slovak folk songs. Folk orchestra Zvoniva cimbalovka acts within the choir.
In terms of religious structure, there are Evangelists of Augsburg Confession, Roman Catholics and
Eastern Orthodox. Age structure includes three generations of singers. The youngest member is 11
years old and the oldest is 70. Professional structure is also very diverse: from primary and second-
ary school pupils and college students, workers, farmers, merchants, teachers, to highly educated.
They participated in various manifestations at home and abroad. Particularly warm reception they
have in Slovakia.

One should keep in mind that Selenca is a very specific settlement. Slovaks make majority of
the population. At the same time, it is the only place in Serbia where Roman Catholic Slovaks live
together with Slovak Protestants. Besides, small number of Serbs, Roma people, Hungarians and
members of other ethnic minorities live there (Census, 2011). According to conductor Sudji, the
choir was established with a purpose “to show that we can live together”. He is a Protestant but his
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wife is a Roman Catholic. In the beginning they provoked mistrust on both sides — why were they
gathering at homes, singing spiritual music when we have our churches? With time people accepted
them. The activity of the choir members, socializing and joint singing of polyphonic compositions
in different Christian religious traditions contributed locally to better understanding and accepting
the other, who was different in terms of religion, without pretension to change somebody’s belief
system.

This research showed that church singing played a great role in preserving ethnic and religious
identity among the members of Slovak national minority in Serbia. On the other hand, it is the poly-
phonic singing of the church hymns of different Christian denominations that can serve as a kind
of a bridge between the same national minority members who belong to different churches, as well
as, between the members of other nationalities. Polyphonic singing of the church music can provide
means for overcoming conflicts and for unification.

Notes

! This paper is the result of Project no. 177027: Multiethnicity, Multiculturalism, migrations — contempo-
rary process, by the Ministry of Education, Science and Technological Development of the Republic
of Serbia

2 I would like to thank all the respondents for their affability, especially pastors Ana Petrak Petrovié from
Belgrade, Jan Cicka from Padina, synodal cantor Juraj Sudji from Selenca and cantor Janko Siroma
from Kovacica who helped me a lot during research

3 From the interview with cantors Janko Siroma and Juraj Sudji

4 Janko Siroma was born in 1981 in Kovacica. He was a cantor in SEC in his hometown. In 2006 he
graduated from State conservatory in Bratislava (organ) and received Master’s degree in Brno, where
he currently works on PhD thesis in the same field. He works as a professor of organ at the Art school
in Bratislava

3 Juraj Sudji was born in 1968 in Ba¢. He graduated from Music academy in Novi Sad. Since 1992 he
teaches music education in elementary school in Selenca. He also composes (compositions for chil-
dren, engaged compositions, lyrical and popular compositions). He recorded large number of CDs and
DVDs

® Jan Valent, Spev mojej duse, Backi Petrovac 1978; Jan Valent, Rozhovorz s Bohom, Kisa¢ 1995
7 Viano&ny spev mojej duse, 2011; Velkono&ny spev mojej duse, 2012; Naboznz spev mojej duse, 2014
8 Data obtained from pastor Ana Petrak Petrovié

? Mihal Labat was born in 1988 in Zrenjanin. He studied General Music Education at the Music Depart-
ment of the Academy of Arts in Novi Sad and graduated in 2013. He mastered piano, vocal techniques
and music theory. Labat composes and performs his own compositions. From 2011 to 2013 he led
children’s orchestra and choir at the Evangelical Church in Aradac. From 2012 until present he leads
mixed church choir in Aradac and holds music workshops for children. Since 2008 he has been a mem-
ber of many vocal ensembles and choirs in Novi Sad and he won awards performing with them (for
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example, choir of KUD Svetozar Markovic, choir of Chamber Music Society at the Serbian National
Theater, vocal ensemble Akademac, etc.). From 2008 to 2013 he was the lead singer and keyboard
player in two rock-bands (Zemljotres (Earthquake), Himera (Chimera)

10 Data obtained from pastor Ana Petrak Petrovié
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Audio examples

1. Ked’ sa Kristus narodil (When Christ was born). CD Jezisi moj, zachran ma (My Jesus, save me).
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Choir of the Slovak Evangelical Church in Padina (Serbia)

2. Zaznej piesen (Let the song be heard). CD Bud'me laskou spojent (Let the song be heard). Choir of the
Slovak Evangelical Church in Selenca (Serbia). Recorded in March 2007 in the Slovak Evangelical
Church in Selenca (Serbia)

3. Hospodine, Boze nas (O Lord our God). CD Naboznij spev mojej duse. Author of the melodies and
texts: Dr. Fr. Jan Valent. Recorded in March and April 2012 in Novi Sad (Serbia)

4. My sme ruky BoZie (We are the hands of God). CD Pane, pocuj moj hlas! (Lord, hear my voice). Jouth
Choir of the Slovak Evangelical Church in Padina (Serbia)

Video examples
1. Example of service in the Evangelical Church. Slovak Evangelical Church in Backi Petrovac (Serbia),
February 2010. Video archive of the Slovak Evangelical Church in Backi Petrovac (Serbia)

2. Composition Sldva Hospodinova svieti nad nami (Glory of the Lord shines upon us) by Mihal Labat.
Choir of the Slovak Evangelical Church in Aradac (Serbia). Video archive of Mihal Labat



33

3MAHLI60 3O3MI3NAR()
(LIMSI01N)

3MR0BMENTAHN LOLITNIAM LOIRIMY, AM3MEHG IGMIEITN RO HITN3NIM()
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dgbogsema

bomdmeagbomn  33mag3s BMILaMEgds dmmogmbon®  Labyymogmm  Lodmgmady,
mamdi LyMdgomolb gobognmo MdoMagbmdal — bLermgsjgdal gMmgbmm ©s Mgmogon-
M6 00096@mMdodg". Lrmmzs 3980 LyMdgmdo BoMImoagbgb m@mIsy M330609bmBSL. abobo
90b03M 3(3069LmdL BaMdmaaqbgb, 3ogMad 5Mnsb Lrmgszgmal syabdymanl om-
LaMgdal 93063 9mabG MG g3emabonl Bg3gdo, Bm3gmai sbggg BaMdmaoagbl Mgemogo-
a6 93(3009LmbLL, MmamMi3 LyMdgmdn, aby dom bLoddmdemmadn(s. ©35DYLE Y, MM3
LyFdgmdn doMomswae ©MInbaMgdl dsmmdswawgdmmds, 3530b, MmEabsai benmags 3o0-
ol MgL3demngado badygsbos GmIsyyma 3ommmoz0ddo. Lbmmgo Mgmogoymo god@mtn
0ym as0s36y3980 LMdgonl Lrmgszmes BabsdsMmsemzal, ol asdmg doo Loddmdenm
o@mzgb. dgmeg dbGog, Labymogfmm LodmgMs gemgbym qbsbg bgmb Mbmdws sboe
939496530 domn gobomMo s Mgmogonmo 030:0dgabgdol s(335L. batMdmmagborma dmb-
Lbgds sNbgMms Rgdo Laggmyg gd3gn(30980L Logndggmdy, Lawss 30Yygbgdwn 0bGgMz0-
ME9d0L dgomeb, 3s8330M0g0men dgdmbggzom LadMgdbs s bLogzmagbom dbabyMgdsl
Lenmgs3godn gmggmEabal g3sbagmob@n® gzmgbosdn 2013 Bemolb mg@maddcnwsb 2014
Bemab 3s0bob Bomgmoom?.

Lememgs 30 gabn 3o 43 3009bmds byMdgmdn

Lenmga3gd0 M3oGe@gbow (36M3MMdg6 Lenmgszgmol MgLb3mdmozsdn, FogmMed oMbg-
3mdb sbggg Logdome oo osL3MMs 3Mm30lb J399690do s m39960L odomss. 2008
5 2013 Bemgdal bEe@nbEB0zaL dobgogom, Lenmgszgmal Mabdmdemnzsada (3bmgMMAL 5
415 459 Lenmgosgo, 83gMogsda — 1200 000, Rgbgonlb GgLb3mdmogzsda — 375 000 (http://www.
uszz.sk/sk//pocty-a-odhady/). benmgs 3930 ©obLobrEbE Mobs8gMM3g 3mg3m©nbal (Vojvo-
dina, LyMdgonl RBENMmMgon) GgMndmMosdg Msdwg6ndy Gommom, a3 snbym 3g-18
Loy 3Bl dme 3gMomedo (Crnjanski, 2007: 620). Lenmgago gMm3bgd0l oMggmn xamygdo
(36mdomns LadbMgm baMgmadn, b LadbGgo dof 300 (Backa). 39-19 Loy 3mbob sbaby-
0bsdg abobo abobmobgb LMgdnbs (Srem) 5 dbo@nb (Banat) Bdmgngmom GgMhoGmmnady
(Crnjanski, 2007: 620). 53 396omedn Lemmgaggdal dabmdMagn gdngMa300L gfm-gMon
dmogomo dndgo Mgmogom®o 6bgdal ogm. 39Mdm, YbaMgool Mmdsymo  Jommeno-

3060 3mbabemgmdol 0dg@qbmds o6 aym  3gonmasbbymdoemn 3MmE@qbEs6Egdnbawdoa,
mImgdas 0dymgonm gosbobmebgb boyzgogbm boisbmgMgdgmo sanmol badgdMsew
(Kme¢, 1996: 667).

mgbmgmdom, Lenmgs3gda Lenmas3gonlb MgLbdmdmozsdn, Y3oMo@qbow, MHmIsyemo
3900039980 36056. 01330 domo Mabsdgdademggdo LgMdgmda 8M0Sb MMM gFSbgdoa,
o6y BoMmdmoagbgb omabdymanl smbamgdol Lemmags Mo 930bagmab@nmn  g3mabonl
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693M90L (838(9607830 &94b@dn 3oL >x360dbsogo: SEC) (Rakovi¢, 2010: 376-377). sdo@m3,
LyFdgmdn Lenmgs3980L oo Baboma SEC-b dogzmomgbgds.

Lydgcdn SEC ngmazs doB30b, 3565@)0bs o LEMg8al Lybom@sdgdsw (seniorate). 2008
Brmowsb oF sbggg oM0b a9M3sbool LgbomMadn. mommgmm LabomEMeBL bgmaddmgsby-
mmdL bgbomEn. 83 g3sMgosdn dgmol 28 Lagimagbom FMbozndsmo@g@o ©s bLagzmgbom

3nbo3035m0@g@&ob 13 gomosmon. 33gsds odss 24 bgmesbdnmo dmgmgmo, sdsmgasb 6
Joemns. 3o bameggdos g3nbgm3dmbo. SEC-ab dmgomadn gobsmmagdsl 0mgdgb 3m3gbb ol

(Komensky, Comenius) ‘360336[)0@)3@)0[) 3306&3@0[)@‘36 mamgmao‘gﬁ) %od‘gq)@a@)%a
36580bemsegadn, Lenmgs3gmob MgLb3mdmozsdn. Lobmelb SEC-do goshbos ¢dsmmabo ow-
30bob@Mo(3099mn s bd3bmb3gdemm doms. bg@mdgmdn SEC ymgzgmmgonmo asdmb393Lb
gq@boenl Evanjelicky hlasnik, bsgzmabom ymggmbmon® smmdmdlb Rocenka s 3oemgbosml
Evanjelicky kalendar. Goom Novi Sad 33060mdoo go0dm393L 30masdsls Pohladz k vysi-
nam.

dobgazem 33nbs, LMdgmdn (3bmgmmMdgb bbgs GMonzommn Mgmogoma omd-
LoGgdmmdals Lemmgs3gda, sbggg oM0sb sbamn 3GMEGgLEBEYYm g3mgbogdol byzmagda
(Rakovi¢, 2010: 378; Blagojevi¢, 2014). 8sgomomsw, 356503, 3mazsoRnzsl 8wb3ndsmndg-
&ob GgMo@mmnadg, SEC-0b gofes 3owgs (366 36Mm@qbEsbEmn Mgmogoyma gogm-
00569855, BM3mob bgzcgdo Lrmmgs3gdo sM0sb (Blagojevi¢, 2014). Rodmzg0wbgb Mo gm-
93mM0065d0, LEM3539835 M6 “bodmomgl” doma LyyemngHn s oG gMosern®o 3nmEnEab
bobBomo, o 3obobbgsggdws oo 339 oMbgdmmn Imbabrgmdabasb (Bosi¢, 1996: 32).
Lemmgagoms gobogafo wdamgbmds dm@b, LMdgoal LabMgMadL gofmgm, (36mdamos
dobo Boogmmn bgemmazbgdam. LsobGgMgbms, MM3 83 sHEbE AL JbsG3MIMdal bmaswo
dofomomo 0Eges LsdMgzmm 94bGgMngEMda 56 dodmos 0b@gMmngcda (Blagojevi¢, 2012:
185-195).

2002 Bemal ombgfols mobobda, Lenmgsggdn dgemagbgb LyMdgonl Mabdydemon ol
Lagom 8mbabemgmdal 0.79%-1 (59.021). pmgbomgmdom, 3mg3mwbsdo benmgs 3980 Bom-
Mo 696 SdLmEYEB M@ ob dgsmgdom sdbmmME M@ MAMsgmgbmdsl 3og3m@bal 2 34-
Bo3035m0@9@dn (35B30 398Hm3(5 s 3mzshaczs) (Census, 2011). LyHdgmdo Lenmzszqdals
3NOEYONmo 338mbmadns donmbgzs gemgbym qbsbg asboommgdabs s 0bgm®dsz00b
MBmgdgdom, 9bob mGoz0amMMe asdmygbgdom s Mm@ nMmo 3933300MgMdobs ©s
BMd(30900L (3300 (Crnjanski, 2007: 623).

3memogmbayMa Labymagmm badmgMms, Mmame(3 Mgmognnmo ©

90603960 009b@Md0b Loddmemm

3oMggmds brmmgs3ds 9d0amab@gdds — g3sbggmolb®gdds gmgzmmobada LabbGmosgme
0539b 93mgbogdo, Ladmmzggmm bLabmagdo s Limmgda. doma Ggmogoma LBsgmgdals
®3boboE, yzgms mbws ymgnmoygm gobsomgdmmo, dgdmadmms Bagznmbs 63nbes bg-
fomo s gdmgMs bagzmgbom bodmgdgdo FdmdmonEm gbsdg. Lemmgszo 930ba9mobdg-
30l §odMgdo dofm mmbs gm@mdnbos MMM, GodMo 0b@gMmogMoom. gbss ghmbagnsbn
doboemngs, Gm3gmbsy dgadmgds 3Jmbrglb gomgmgs. 93 g3mabogdb odzo Ladmgzemm-
900, Gmdmgdai LENMMEIdS Me30LadYM0 Jnoom docmmb LGomda. g3magbos dshzn 3g-
&Mm3oR3n sogm 1782 Bl (http://www.slovackizavod.org.rs/sr/kulturno-nasledje/1377).

SEC-0b bbagmadol mebobdsm, gzmabosdn yggms dm&mb3mbg bamgabsl Labodmgmm

Boabgdol gs8mygbgdom dmgMol. LodmgMs dmbmgmbonFns, 3oM3mMbndgdol d39mgdgb
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mfg3600), HMIgmng s30mgdmae 353mnygbgds bomgobsl. babgodm batgsdn dgadmgds
dmbobomgmdmgl dgMgemn 6 gMomn Lqbob ImImafemgdabgsb dgdwastin dmmagmboyma
anbo. BoMzabsb obgzg ImgMal 3sbEmmns (300gmBsy. 1).

a3bbs 3mogdom 360d3bgmmmagabns mayzebal3gdobomgal 38dmygbgdyyemn babodmgHm
Bogbgdo. dBmgngFmo dgoagds dbmmme §gdb@gdabash, bmmm dmaogGmda dm39dmmos
bm@gdoz. dmgsb babgabdymas, Mm3 dgmmens Gmem 3mmEmm bodwgmabgs vg904mo,
3535m0ma, Lenmzs 3MMDd, Bmmegommdy, dmmmba@mbdg b Rgbm@dg (Evanjelicky spevnik
(a), 1992: 99, 131, 138, 158, 374, 591, 594, 595, 596, 602, 653, 639). 5l LobodxmgHm
bogbgdo 0(33mgds @MMms gobdagmmdada. ofss LodmaMado, MHmMAmadoz gyMbmds afo-
am@0bgmm Jmmombs s dggm bagggmgbom 3ommgdl, Ggbgbebbol 3gMomel, ggmdsby-
Mo 6060’)30@[}0 0 63(8006806()0[) (Q‘gmgﬁ)o&g@n dmﬁoqwai')o), 6m806@)0%80b SD(ﬂnmg\)b.
sbamo babndmg@m Bogba Evanjelicky spevnik dgozo3L bLodmgMgdl gme 3emmEmm dm@ngg-
3By o M3bs8gMmmag g966gdda (Evanjelicky spevnik (b), 1992). dggem Labodmg&Hm Boabg-
330 o6 aym Im3gdnmo babmBm &g4bEn, d0@m3d dgmmengdo gowag(zgdmes dydnMs.
ma560b dgdbEmadmado N30Ge@gbow 0ygbgowbgb bm@qdb.

0&30b m3smbadmabom, g3bogds dggmoa (63@0) 5 0dbsdgMmay (ﬁdoﬁm) Lodemg-
t9d0. dggmo bommegds lento-b, grave-b 8933do. ymgzggemo Jgmmbgwo bm@n ndmaMgdmes,
mamm s babgzMosbn aMdmomdal, bmmm dgMmggogdo — Gmammy dgmobgogdo. asdma-
Lobggmmdol mgombabMabom, LodmgMs aym YBEM 3zo360 ©s g@or bgdmJdgwgdws,
300069 rgbEmgmdom. LodmgMmob 3 dzgm LEomadn Babswswgds JofMasgws 3603369cmm-
dsb. 1990 Bmosb, sbamo LabndmgMm Bogbgdal dgdmbgmabmseb gMmsw, Ladmgmals Lo-
™0 dg0339ms. gb Lobodwgmm Boabgdo dgo(303L LobmMEBM ©SIBgMHEMMBSL (smomBog. 1)°.

mo@Maoge 3mbogsdn gobbs gnmmgdmmoa Mmmo gbogdgds 3obGmML, dmdmgMam-mm-
3560b@L. 396EMEMS FMbogornEn gobsmmgds asbbbgszqdamas — dman Mz0mbabbagemos,
doamd dmgogmalb ozl dbogemnGo 3009300l bomabbn. mE dbmggmom m3L ImMab
396@mMgdo  bgdnfom  sLBs3mNEbgb LMol FmbLBsgmggdlL ygzgmoedy 8b0d3gbgemmzab
309bgdb.

SEC-d0 yggmasb gobbosgmotgdymon Bgmamo dogdmgol. dogaed dgdmyyoymo ommalb
a5dm, 503603603 606580qd06g 33tmg30L Mm@ Imboboemgl — 0563m Lommdsbs (Janko Siro-
ma)* s 09Msn bmwoab (Juraj Sudji)®.

LyEdgmdn SEC-ab Lobmeol 39b@mMEn onfmsn Lywmon oGab sbggg 3obGMMO-mMas-
bob@on LgmagbRsada. ol bgm3dMogbgmmdl 5 asbbbgsgzgdam ambol. dob 396GMMs© ©s-
60d3bs30g, Mmamt(s 0go 335mdL, LodmgMs Lgmgbhadn MRM™m Ig@ow bambaFa aym:
»oLd3M3060 Joemgdo Logzmgbom dbabyMgdobalb asogmabsols sbgbwbgb LNdmgMady ws bo-
bodmMdgwn 39b6@mMn doon b3gbs. 3y O3MebbIwn 3obGMMMIsL 0d doMmdom, MmA
abobo 3m3nbdgbwbgb s 03mgMgdebab abg, Mmamms boabdn aym domamgdamo, bm@g-
oo, byyoon 5mbndbsgl, Mm3 doMomswn 3Mmdmgds ogm dgbemagdol 8gd3n: ,,dom0sb
3dndg 3gMommo dgmbs, Gmmgbsy 3(300mmdmo 339hdsfgdabs gbEmmgds, 0do@mad,
3 3m3mgMemgda yzges bodmg@sl dmgmmeEbab mMx g ob Ladxg® bgms®. odzg dobros
5036036m 35 3oL (36M3MgdoL gMomn 360dgbgmmzgabn dobabnsmgdgmo — LogM3gdyg, Lows(s
9L BgF0GMEMNss asbmoggdmmo, (3bmzMgds bgmo §gddnm Fogwnbgds. dgbademms, gL
(36mM36930bgmmo Boemmbmgns agm sbabymo bombolb LdwgMadn, Lobsd g3mgbosda &

dmgos gobsomgdmmao 3mbogmbn, Mm3gmos (3eommdms dggyzebs dmdmgmmgda bm@g-
300 RobgFoemo 8mbogol Lodysmdo (somdsg. 2).
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bgdma bablbgbgdo 356GMEMNL Mobobdow, Lemmgszgmbs s LyMdgmdn 3obBmEgdo
Loggmabom BofMgadn aoblbgeggdym Mmemb sbEmmgdgb. 3ofMggm dgdmbggszsdn, 3obGm-
60, 30639 ymzemabs, 0bbEMMIgbGemnbBns, MMImob Imgomgmdss mMasbdy s 33Ms.
LyFdgmdn 396EMM0, 53360l doMs, Mbs dmgMmeEab j0wg3, 930&md, dob brs
34mbgl dmogfn o madsbo b3s. gofs 8dabs, om30madgmns ©s33M0LOL 033MmM30bs-
(3099mdol batn. Mm(zs Fnbogmbol ymMemmagds bobommgds LodmgMabs ©s ©s336MSL
dmob, bm@gdo oM 03360905 dYLEGS® 0byg, Mmamtg RsbgMamos, Mo 033Mmz0Ds300L
0 d9Ladmgdmmdsl admggs. 1992 Bgmb oMo byond ss@bs gmygsmm@o ©s ablb-
&M03g6&mma &Mom Vox humana (8sor 358mdzqlb Robobgtn Raduj sa a plesaj (1992)). »3
®a980b 6936930 0y3696: crmdoems dgMgmmzgs — Lm3Mebm, amMsn byonn — GgbmMo ws
05M3ogms 0M03mzgs — mMasbo. abobo LyFMdgmdn benmgs 39mob bmggmgdawsb Asdmznwbyb
5 LEmgazMMaE 3mgMmMEbgb Ladmdom ©s Losmamdm Lndmgcgdl. bombds abnbo -
BOHnmzgebgdom doocm.

baggmgbom d9Logalb 3M33mbagmmgda SEC-ab Bosmdn 0006500696 o 3o dg4dbgl
Inbogs LyMdgmal GaMoBmMNsdg. d0brs 83b60dbm bmgogMon domgsba: 0sb 3l m
bo3m@m(zgo (Jan Krasko Zapotocky), 056 3omod@ob ommobljo (Jan Valastan Dolinsky),
maomzgod Doadnbo Lydgmobo (Cudovit Zigmund Seberini). 39M0bsbo MHm3mbo (Ferdi-
nand Rohon, 1823 — 1884) s60lb 3m83mbo@Mo o 3obbogemgdgemo; 356 d9486s ggmem 3emm-
crmo bodmgMgdom dmegmbgdamo LabymogMm LodmgMmgdo. 056 goemgbBo (Jan Valent,
1941-2008) 3mq3m@065d0 39360356 aym 3sbBmEo, d98mga aobos SEC-ob g30b3m3mbo
Lydgdo. 8sb ao8mbzs LEBMaMgdol 2 Bogbo bmEgdom®. 3sbBGmMElL aoMs(335madals
dg3ga, dobo dgmemmol 0bazne@0300m, 056 Lyyond goszgos dgLogsmyma Robsbgmgdol
3696706985 o BobgMs 3 3mB8354@ abzo (smmomdsg. 3). 396@mMBMd0lL asts, om@on
Lyoo sbggg 3mI3mboGmmns, GmIgmog byl Laggmgbom s 3m3mmameem dbozsb.
2012 Bgemb 356 godmbzs LodmgFgdol 3Mgdmma bagamata 3nbogom Moj Zivot je tisic
piesni, HM3gmbsz mobsmymo s43b CD.

SEC-0b gofgmgdda 8936 bogzmgbom amboo 534164(30mbofgdl. mdggmgbo Rsbsby-
60 93egbosdn Mmmbbdnsbo LEdmgMab dgbabgd dgndmgds 3bsbma LGsMms 3sdmggmn 056
30(308930L 3ma banEal gu@bomda Celebration of the first centenary. ol gbbMgdbms 53 Jo-
magdo Lermmgs3gool obobrmgdol Lo 3bmzsb MaLLLEBSMmL ©s 50badbs, Gm3 dMgzmals
bobsdg dgbErmmms mmbbdnsbo 3036n Who for justice burns.

3mmogmboy@o JmGsmamo bodmgms 1920-0060 Bemgdnsb 0mgdlb Lomaggl. Lmggm
ammDeddn 3035353000 4-b30sbo anboo osMmbrs 1924 bgmb. gb bagzmgbom ambon dgem-
ams©do 1938 B6gmb dga30L domgdedy dmgtmes. 1937 b. 3mgoha(sada 3ods3ozms guybon
ooMbrs. dobdo osbemmagdom 40 G360 ogm. abobo 3wgHmbgb MM, Led s MmbbInsb
LodmgMgdl. bagzmgbom dgMgmmo amboo bmggm Lomdsdn 1933 6. osMbs. aMbodn 44
dm3mgMamn nym. dom Ma39MEodo dgmomes mmbbdnsbo Mgmogoo/bagimgbom s
Bmemeeo bodmgHgdo. 0bobo gedmommbgb ds35d0 Logzmgbom dbabyMgdal MU,
abggg, Loghm dg36Mgdgdbs s EgLaLbammgddg. 89-20 Loy zymbol 50-60-0560 Bemgdal
a563s3mmdadn dg36n baggmgbom dmmogmbonmo amboo Asdmysmodws — dg0ddbs dm-
BoFEms, 3585353009, Jomms s dgMgmmo ambrgded. bmaggm s@aszdo 2011 6. Rsdmys-
m0d@s L3NbGIMgLm dgMgmmn ambrn, Lowsy MW3nMseGgbow SbomasdMws (3mem-43cgda
30gM006. ambol bgm8dmgsbgmmdl 3mB3mbadmmo Jodsm mods@o’. 3 gmboal dgb-
rmmgds g5bLs FHMMgdymos, 306000056 godmombggs Lagzmagbom d9bogabodn mebsdg-
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MmM39 30am3nms ©d Mgd3gMEemom, Mmdgmdoy dgolb mads@ob Lodmgmgdo s dob
dngM sMsbgomgdymo bogimgbom 30dbgdo.

abeol oMz g Bg3mb o6 o3l 3mbogemymMa gobsmmads, gofMEs @aMogmMoabs,
393s(3 a33MazMs IMbngomno 835009308 bmgo bada. mods@n IMdomdms dsmmsb
3M35M 8946035bg s (3@0Md®s dsma LodmgFmabmgal dmgGam msgabo 3mMI3mbo-
(30900, 50356 ©oMbINbgdmma ogm, MM 3mmogmbogmo 3mMI3mbazngdal Lobodmg-
m 3o6M3Imbogdl LgoMmgds hsdmysmndgdmmo ambwon. ol Jdbows Go@dnmop oy
5 989J& 06 3mI3mDa3098L. 3bogal dgbErmmagdol dobgmoom, Lagzmgbom 34bogals do-
dofm mobadgmmag doamdoms s domn afMngmmMol mMngobsemyma bodmgMgdobs oy
8M3bgomMagdmmo Loggmabom bLagsmmdmgdal dgbEmmadal mgombsbdHobom, gb amboo
a56bo 3 gdmmos.

bamabom 8mbndzbols mafmbos ™Msds@olb 3M33mbaczns ,mgz00b ogds sg3zbsmab,
m3gema(s 3oL gMon Josggdol Mmb 3mgmmolb dogd BomMdmmdnmds bodyggdds dmss-
ambo (30(13300806. 2). 56580 5(365g0L, MMI 33 LB yszgdol aoambgdobmsbsgg dob gmbg-
d5dn dogemo LodmgMs ondss. dg3wgan babamdmagdn dmegmbadama aym BaMbgmoom
93gboob dos 3ggmdg: »©0gds NRsmb Dg(3edn. 33sLb dmyzs Lbgs 3MB3mba30gdo,
m3emgdaz obggg 0bygdmes Lo@yzom ,ogds“. sbg dg0ddbs ,owgdsms® dmgman (303mo.

SbamadsbGgdal ambrgdn 36 3mzom@-0bb®MM3gbEmn Kanxgdo, hzgnmadng,
06hg396 00bs3gMmagg 34bo ol (3m3o0, M 3o, xo%o). MMasbo 00mgdnl domnsboe an-
M39eYmBans. 030 Rosbo3gms  3mmo30d006983s, 33mLE 03NS, gemg&O™bymds
dob-30@oMgdds, oboMmBysdndds ©s bbgs mobsdgommgg abbEMMdgb@gdds. gb awmbon
1398 9gLbomow as8meals SEC-ab o6 3mb3Mg@mmo bgbom@gdal (8535, LEH8n, dobsmo)
mMbgdy MmMaabndgdam SbomasbMmmgdal L3gznsmm® dbabmEgdgddy o6 SbamasbM-

e dgbggomgddy. o3 sbamasbGmmmo abogdol/xamBgdol 6g3cgdo o606 Ladys-

@ bgomob 3mbBagerggde, 3megxolb bEawgbdode @ xa® 303 ©ygdm@Bebydgmo
sbaemasbMmgdo (o'gggomaoa. 4), Loggmgbom LodmgMalb asbgomamgdals 83 Msbsdgommay

d0dsmoggemgdol BoM3mdsagbgmon, dsgsmaomom, sbamasbmmmn ambon Pramene 3mgo-
Rogoseb ddnmmme 0)060(?860')8@0')6[) Inbogomy® xamnosb The blue room, 56 Logzmg-
Lo 39bogob gamesoeb Zalm 150 (gLsemdxnbo 150) 3sB 30 3ommsb300006™.

dMg5embdnsba bagzmgbom bedmg@s 360d3bgemmzab HmMEL 08dsdmdL 06@gM-9:mboa 3~
0 5 0bBgM-Mgmogomo oscmmaol d943bsdo. 83 G03ob og@ogmdal badxmdol Laboo
dgndmgds dmgoyzsbmo 3odg@mo amboo Zvony (‘botﬁgbo), mdgmos osdMbglb ogMon
Lmnnd s dobds dgmmemyg Mgbs@sd 1993 Bgmb Lgmgbhadn. gb, yzgms mzgsembsdGHoboo,
dggemo ggybos — Gmamd3 mdmgmmagdal bgbobs s sbsgal, sbggg dsma Mgmogaymo
5 3Mmyqbommo dgbgnmgdgdal mzgembsbGnboo. ngo dgmagds 30 od@oyma bygmabgsb
5 SbANYMgdL Fmabogn® Labymoghm Fnbogobs @s Lemmzgs JMMo Fme Mo bLodemg-
19000 3Mbynfgdgdl. GmzmmEma mE39bEM0 IME3zebgmdl 3 gbool gomamagddo.
9mog0co dgdsmaqbmmds sMogfmmagzamasabas. 54s sMnsb smabdnmanl g3o6a9mobeg-
b0, OHMIdYM0  3oME03ggdn s ddmbagmamal doMommdsomgdmagda. dma3mgmmgdn
SbogmdMnga L3 Momdsl dma(30396. yzgmadg sbomasdms dmdmgmamn 11 broboss,
y39madg sbogzmgzsbo 3o — 70 Bemab. 3Gmgggboyemn 3Gmaamag domnsb gobbbgeggdmmae:
obygdoma badysmm bzmeal 3mbBsgmggdnsb 3mmgxal LEMLY6E L, dmbgmagqdals,
amagbgdol, 394Mgdal, obbogmgdmagdal, MomMgbaw gobsomgdamgdal Rsomgmoam. abobo
3dmbobomgmdgb Lbgemsbgs dbgmammdgddao Mmams Labmdo, abg LodmgeMasmgm. asb-
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Lagnomgdom mdoma 350 brnmgszgmdo bzwgdasb.

535bmab, dbgzgmmdsadan ©bs godmbomm, MmI Lgmabhs domasb b3gogogYMo ws-
Lobemagdss. Lemmgzs3gdo Bmbsbermgmdal ¢dg@gbmdsl Bamdmawaqbgb. sdsgmGmmmmea, gb
LyFdgmdn gHMOEIMMN daNmNs, Lowsy Mmdsnmo Jsmmmognmn byMmdgdo s Lemgs 3o
3OmGqLEGObEJo0 ghmsm (36mzMmdgb. goMms sdabs, o d(30Mg Momabmdoo (3bmaMmdgb
LyFdgdo, dmdgdo, MbaMgmagdo s bbgs gombognma wdz0cMgbmdgdocs (Census, 2011). 0~
ogm@ baool dabgogom, ambool ss@lgdol 30bsbo aym, ,a39h3969506s, M3 Azqb
96Omo (36mzMgds dgazodmoas®. ol 3GIMEgLEB6E s, Bgmmmyg 30 — Fdomeng3g. ©oboby-
obdo mMngg 3bG0ESL YbMImmIsl 0639300696 — Mo@m3 03(0dgd0s6 Lobrmgddo s dmg-
6056 Labyyeogim dqbogel, Mmogbsi Azgb gzmgbogdo a30d3b? MHmms gs63sgmmdsedn
baembds donemm abobo. gboolb bg3fgdol dmmazebgmds, YMmngmmmds ©s gobbbgseggdmma
JE0b@0sbmmo BMmawn30960L Lozl gHommdmoago dgbMyymgds bgmlb mbymdes Lbgsms
BM3000(30900L 13900 aoggdobs s dormgdslb, MBIgbol dg33mody 3B gbbnals gomagdy.

b0bsdgdemyg 33mgge8 agohzgbs, HmA Lagzmgbom LodmgMs o MM SLEMEIdL
LyFdgmal Lemmgsz 3 3oMgbmdams gmbognfn s Mgmogon@o 0gbEMAL ©s(33530.
dgmeng dbMog, Lbzosbbgs JMabiBnsbymo 3mbygbool Logzmabom 3036560L dmemogmbag-
0 LodMgMs 9Mma33Mn ool FMb 0oL SLEYMYdL, Mmamts bbgs gMmgbgdals Bom-
dm3daqbemadl, nby Lbgssabbazs g3mgbogdl dozmabadym, gmo ©s adsgg gMmzbgdals
13(30609bmMdob 6936gdL dmEab.

Loggmabom mmogmbon® bodwmg@sl dgmdemos bgmo dgmbymb  3mbagmnd@gdol
3dmg35Ld s 583056980l gogMmNsbgdals.

39603364980

! B0bsdgdaty 33mgge dgbEmmadmmos Ly@Mdgomalb Hgbdmdmogzal asbsmmgdal, 3g36096Mgdabs s
&9d603m60 25630056930l LodabobGM™L 3Mmgd@olb (Ne177027) — dmenBogomboigm@mmds, dnendo-
JOGNEsmnbddo, Jog@o30980 — msbsdyommazg 3mm39bgdn — gofamagddo

2 dommds dnbws goagabom gzgms Mgbdmegb@l doma 3gonmdmbin@mbgmdabmgals, gobbsgmog-
doo 30, 3sb@mEL obs 39@Me3 39&M™M30RL dgmaMmansb, 056 (30(335L 3o0bowsb, Lobmwal 356-
&AL onmon bmooob LymgbRosb s 396BMEML 0563m LoGMBsl 3mzsRozewsb (Kovacica), Gma-
mgd0(3 domnsb a8gbdambab 33mggz0L 3m3gLdo

3 00b3m LoMMIsbs s aMan bywoolb nbBgMzansb

4 0563m LoMmds sndsws 1981 6. 3mgshogedo. ogo 3ol Fdmdmon® domsddo ogm 3o6&mEn SEC-do.
2006 6. ss8mogms 3@ nbmagsl bobgm8bogm 3mbLgGHzs@mEas (mEMasbn) s donmm Bogob@ Mol
bmgds dMbmdn, Loss 9399350 Fndomdl bamd@mmm dMmdsadg 0dogg bLygMmdn. ob dMs@abme-
3L bgmm3zbgdal bzmmsda MmEMasbal 3Mmeggbmmos

> 009550 bigoo 303505 1969 B. 35B5380. 856 ©s58ms3Ms 6mg0 Lol 3xbogol s3s@gdos. 1992 Ben-
00056 obBogmol dmbogol LgmabRol sbygdnm Limmsda. ob sbgzg Bl Inbogelb (6sBsGIMgdgd0
35393930bmgab, MoMogmmo s dm3mmatmmo 3m33mbozngdn). Bsbgmomo sdgl medmago CD o
DVD
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¢ Jan Valent, Spev mojej duse, Backi Petrovac 1978; Jan Valent, Rozhovorz s Bohom, Kisa¢ 1995
7 Viano¢ny spev mojej duse, 2011; Velkono¢ny spev mojej duse, 2012; Naboznz spev mojej duse, 2014
¥ 0633300 Bmazobmms 3sbEmEMds 565 39@ oy 39@&Mmzg0Rds

0 d03o mads@n sndsws 1988 b. bMgbosbobdn. dscemgbo dbogaemmmo gsbsmmgds bmgo bawal bg-
mm3z6g30b 8350930590 donem, Gmdgmacz 2013 Bgmb @esbEmms. gonsms gmmEg3056mb, gmgammabs
o 39L030L MgMENOL 3msbgda. mods@o BgMb s sbEMmMadL Logmmem Bobsmdmgdgal. 2011-2013

Bmgddo bgmddmgebgmmds sfswazal 93063gmab@nmo g3mgbonl dogdzms mM3gbEMmbs s ambab.
2008 Bemosb ob bmgo Lowol s@sgMmn gmzsmm@mo sbLsddemabs s ambool Bg3cn gobemeso,

do0msb g dmaqgdmon o3l Medogbndy gomom (aoaoqmmogg: L3g@MBaM o 3mzgohal ambeoo,
LgEBdgmal BaznmbagnyMo mge@Molb dmbogsmymn Lodmgsmgdal 38896 mmn abon, gm s
06830 v 3o@gdsbo s 5.9.) 2008 Bermosb 2013 Bemsdog oym mfo Mmy xanxkob bmmaob@o s
3530993006 Lo 3003bg 898LMAnmadgmo (Zemljotres (doBoldsms), Himera (odgs)

10 0bggm@3s(300 dmazobmms 3sb@GmMs sbs 3g@Magy 39@Mmzgohds

310mM3335m0mgdo

1. Ked’ sa Kristus narodil (Gmegbse JHobBg 0dzs). CD Jezisi mdj, zachran ma (938s 4600898 gosd-
36B0bs). Lramzs 3o 93963 9mabE MG g3mgbos 3snbs (LgHdgon)

2. Zaznej pieseii (dmeo, 8mz0L806mor bodmgms). CD Budme laskou spojeni (boyzsGmemoo 30d6H96mo).
Lenmga 3o 93063 9mab@ndo g3mabos bgmgbhada (bgﬁ)bgmn). Robgfoemns 2007 Berolb 3o dn
bemmgegm® 9395689m0bEGME g3mabosdo bgmgbBsdo (LyMdgmo)

3. Hospodine, Boze nas (m, m896omm Bzgbm). CD Naboznij spev mojej duse. 3gmmmogdo ©o @qb@o:
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