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Ew. 1

[Tavopaytkn amoyn
™G povng Zapopdag
amo VOTLoOUTIKA.
To povaotnpt

oTNV KOpLeMn, To
AOKNTAPLO OTOV
KPMUvo aplotepa
KAl KATW O
AAdxpovag mov Ta
neptPaiAet

Ew. 2

O aylog Nikavopag,.
Towxoypagia

070 KaBoAiko

™G povng Zapopdag
(Sdekaetia 1540)

[TPOAOTOX

0 evila@épPoV yla To aokntaplo Tov Ayiov Nikdvopa kat r evaoxoAnon pe 0,Tt ToADTIHO

Bpebnke oe avto drapkovy akpiPwg capdvta mEVTE Xpovia. IIptv and tnv mpwtn KoL
EMOKEYT] HAG OTOV TAAALO AVTOV TOTO SLAHOVIG AVAXWPNTWY, OTNV KAELCOVpa TOL ANLAK-
pova, ot povayoi Ttov Meydhov Metewpov, e To 0appog mov TOvG €OLVE 1] VEOTNTA KAl [E TNV
TEPAL TIOV ATEKTNOAV avalnTWVTAG EYKATAAEAELHUEVA AOKNTAPLA HOVAXWY GTOVG YNAOUG
Kat 0AtoBnpovg Ppdxovg Twv Metewpwy, £Kavay Ta TPWTA PHATA, OTIWG TOTEVOVE, OTA
opla Tov adLVATOV.

Amo v opdda Twv povaxwv, o o Yoxpalpos, o Bnooapiwv, ayvowvtag tny mAdyla emt-
kivduvn mpooPaon 010 aoknTapld, Kat xwpig omotovdnmote eE0MALONO, avappixnOnke anod
TNV KATAKOpLPN TAEVPA, OTNPLLOUEVOG e Ta SAXTLAG TWV XEPLWV KAl He Ta TEAHATA OTIG
apabeig ecoxég Tov Ppdxov, avumopovog va et Ti EkpuPe To TPO TOANOV AKATOIKNTO AOKN-
Taplo Twv avaxwpntwv. Evtuxwe, otny emotpon, Tnv omola n katdPfaot pe Tov idlo Tpomo
Oa tnv éxave akoun mo emkivduvn, avtiAngdnke, oto VYOG TOV AoKNTAPLOY, TNV VTapEn
nAaytag mpooPaong. Kdheoe tote Tovg ovppovaotég tov 'epPdoio, lovotivo kat Mntpogpavn,
ot omolotl Tpooata eixav AAPet To povaxLko oxnua, kat avappixndnkav pe t Pondeia oxot-
VIOU 0TO 0T0l0 £€8e0aV pia TTPOXELPT Kat emoPaln avepookaha. EEEtacav To aokntapto olot
padl, pe laitepn mPoOooxr, Kal GUVELSTOTIONOAV TO KATATANKTIKO E0WTEPLKO TOV. AVTO
ovvePn ota téAn Tov 1972. Tote 0 povayog lovotivog tpaPnie kat TIg TPWTEG PWTOYPAPIES.
To enduevo €tog emavérafav to eyxelpnpa, pe To (MAo va kataypdyovv oXoNaoTIKA Ooa
TIAPATHPIOAV O€ AVTOV TOV, WG TOTE, AYVWOTO KOOHO.

Y0vtopa To aokntaplto Tov Ayiov Nikavopa €yve HEPOG TWV EVPVTEPWV EVOLAPEPOVTWV
TV povaxwv Tov Meyalov Metewpov TavtdXpova e TNV £pevva oe oTNAWIELG VaovG Kat
OLKTOELG LOVOXWV OTOV eVPVTEPO XWPo TwV Bakkaviwv. Tnv emoxn ekeivn dev doOnke mpo-
TEPALOTNTA 0TO aoKNTAPLO TNG ZaPopdag. [IpayuatonorOnke, BePata, oelpd emokéyewv oe
avTo (1976 kat apyodtepa), aANd N TPOCOXN HAG NTAV KUPIWG OTPAUHEVT) O AANOVG LEPOVG
TOTOVG Kal 0€ TOAVTIHA €pya TEXVNG, TPWTIOTWG oTa MeTéwpa. Zvvenws, To PiPAio yia to
aokntapto Tov Ayiov Nikavopa dev Snpovpyndnke apéows. AANwoTe, pe TNy mapodo Tov
XPOVOUL Ol YVWOELG HAG EMTEKTEIVOVTAV Kal, €V Tw HeTaly, yla To aokntaplo evliagepOnkav
KAl AANOL ETULOTHLOVEG,.

Me evyvwpoovvn Bupodpaocte v vootnpEn mov Tapeixe oe kabe TEPIMTWON 0 NYOLUEVOG
apxtpavdpitng AtpiAtavog, mapakolovBwvtag, emke@alng g adeA@oTntag, TI§ TPOOoTA-
Oeteg va yivel evpvtepa yvwoto to maperbov Twv Metewpwyv kat Twv yopw meptoxwv. Ot
ETILOKEYELG HaG OTO aoknTaplo Tov Ayiov Nikavopa ovvexiotnkav kat 0tav n adeA@otnta
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Tov Meydhov Metewpov gykataotadnke otn Zipwvonetpa Tov Ayiov Opovg. Ot onpelw-
O£IG Yl TO AOKNTAPLO pe TNV TApodo TOL XPOVOL CULUTANPWVOVTAY Kol gpumAovtilovtav.
e avTtd ovveBalav Otaitepa pe ta oxedia touvg o kabnyntng Nikola Dudi¢, apyitéktwy,
kat o Dragomir Todorovi¢, 10toptkog téxvne. Ta televtaia xpovia TOADTIHOL CLUVEPYATES
otn SovAeld pag nTav ot eilot Evayyelog Xekipoylov, 1o0topikog, Aviwviog Baoileladng,
gpevvn NG, [avvng Xpvoaeng, dnpootoypagog, F'avvng Fkikag, apxltéktwy, kat Atpiavog
['k€KaG, OLVTNPNTNG EPYWV TEXVNG KAl PWTOYPAPOG.

O mpeaPng g EAadag ot ZepPia (2009-2013) kOptog AnpooBevng EZtwidng emedeile Oep-
1O evOlapEpOV yla TNV mapovoa €kdoomn kat ovvePale pe yevvalodwpia. O Bojan Miljkovi¢
Kal 0 Hovaxog Ni@wv ZipwvomeTpitng cuvePalay ovotaoTikd Kal o TOANG emtimeda yla TV
apTLoTEPT €KSOTIKN TTapovoiaon Tov €pyov. O véog kotvoPLapxng tTng povng Zapopdag, ap-
Xtpavdpitng Zepageip, avdpag IA0oo1og kat pAioTwp, pag Pfondnoe emiong mOKINOTPOTWS.

ITpog 0Aovg exgpalovpe Tig Depueg evyxapLoTieg Hag.

Ew. 3

To aokntapto

Tov Ayiov Nikavopa.
Amoyn ano
VOTLOOVLTIKA
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Xaptng g
EVPUTEPNG TIEPLOXTG
™G povng Zapopdag

T Aytoc Anpiggpiog

Ew. 5
H povr Zapopdag
Kat T TEPLE
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E. 6

To aokntapto Tov
Avyiov Nikavopa.
Anoyn ano
VOTLOAVATOALKA
(pwT. 1976)

1. O mapd Tov ANldkova LOVAXLIOHOG

O mapd Tov AAAKHOVA HOVaXLOHOG dev
HTTOpEL TapA va £XEL OXEDT) [IE AVTOV TOV
ABw, g BOecoalovikng, TG Bépolag, twv
ZepPiwv kat Twv Metewpwv. Kat emedn o
aBwVikog pHovaylopog, emionpa Kal e TEKUN-
pLOL, OPYAVWVETAL TOV 90 aLwVva, PE TO TEAOG
NG elkovopayiag, otnv dla mepimov emoxn
TIPETEL VA TOTOOETOOVHE KAl TNV apyr TOL
HOVOXLOHOV OTNV TIEPLOXT) TOL AALAKHOVA.

Hén anod v emoxn tov Iovotiviavoy yive-
Tat mpoomabela ya TN Snovpyia oelpdg
KAOTpWV amd Tov OgpUaiko KOATO peEXPL
v Adplatikr). H ypapun mov dnpiovpyeitat
TIEPVAEL ATIO TO YEWYPAPIKO oLVOpOo Beocoa-
Aiag kat Makedoviag. Ztnv idta Aoyikn Kivel-
Tal Kol 1 TOALTIK] TOv avtokpatopa Baot-
Aeiov B’ (976-1025), yia évav emmAéov Aoyo,
eneldn| eixe mponynOei n and Poppd kabodog
mAnQuopwv.

H opydvwon tov kdotpov twv XZepPiwv
and tov avtokpdtopa Bacilelo, n vaywyn
TOV KAOTPoL TwVv Xtaywv (Kalapmakag) oe
auTo, 1] 0PYAVWOT| TNG EMOKOTIG ZTAYWYV, TA
TPOVOLa TTov NG doOnKav ot cvvéxela (€y-
ypaga Twv etwv 1163, 1336 kat 1393) kat o
TPOOSLOPIOHOG TWV YEWYPAPIKWY CLVOPWYV
NG €XOLV HEYAAN onpaocio ya TV aoced-
Aewa TG meproxng. H emokonn Ztaywv mept-
AapPavel Ta TEPLOCOTEPA TIEPACUATA ATIO TN
Oeooalia mpog T Makedovia kat tnv Hret-
PO, OTWG avTA TNG AgokdTng, TG AOTPOK-
KAnoag, tov BeApiotiov (Aytoguiov), Tov
Ootpofov (Ayvavtiag), Tov Metoofov kat
™¢ Aptag.

H axun tov povaxiopov otnv meploxn Tov
ANdkpova, e omovdalOTEPO KEVTPO TN OKI)-
™ G Bépolag, omov povaoe o 6010G Aviw-
vioG 0 Néog (100g-1106 at.), KopvPwveTaL TO
140 awwva pe Tov ayto I'pnyopio tov ITakaud
(t1359) xat aAlovg novxaotég, Kat to 160
awva pe tov ayo Awovoolo tov OAlvumitn
(t1541). H neproxn omov PplokeTal To pova-
otnpt NG ZaPopdag kat eldikoTEPA 0 ANOPOG
EMAVW OTOV OTOIO eival KTIOUEVO, AOYw TNG
HOPPOAOYIAG TOV KL TNG ACPANELAG TTOV AV-
TOG TTAPEXEL, He PePALOTNTA EMETPEYE TNV Ka-
TOIKNOT TOV O€ TTOAV TIPWILOVG ALWVEG,.

Ta epeima kat Ta Oepélia, kabwg kat 1 elko-
va ™G Metapoppwoews mov Ppnke pe Oeia
ATTOKAAVYT] OTNV KOPLPT] TOV AOPOV O AYLOG
Nuwdvwp (11549), odnyovv 010 va vmootnpi-
Eovple OTL aVTA AviiKaV TOLVAAXLOTOV 0TO 140
ALWVA, ALWVA AKHUNG TOV NOVXAOTIKOV HOVA-
XLOHOV Kat 0tkodOunong onpavTikov aplfpon
HOVAOTNPLWV 0TO Ovopa Tng Oelag Metapop-
ewoews. To ekTeTapévo okodopko €pyo
Tov ayiov Nikdvopa, Opwg, e€agavioe OAa ta
TPONYOUUEVA TEKUNPLAL.

Q¢ mpog N povayikn (wr, TOC0 0TO A0KN-
Taplo g Zdapopdag, Tov TIHATAL OTO OVOUQ
Tov ayiov 'ewpyiov, 600 kaL 0N YVOpw TEPL-
OX1> ULTOPOVE VA VTTOOTNPIEOVE OTL APYLOE
TovAaxloTov and 1o 120 awwva, mapdAAnia
pe avtn twv Metewpwv. EEaAlov, oxt pa-
KPL& a0 TO AOKNTApLO, OTO HECO TNG 080V
ZaPopdag - Metewpwv, 0To XwpLd AoTpok-
KANOLd, OTO WKPO HOVACTNPLAKO VAO TNG
[Mavayiag, cwletal Toyoypagia Twv apxwv
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Ew. 7

To aokntaplo

Tov Ayiov
Nikavopa. Amoyn
Ao VOTIOAVATOALKA
(pwT. 1976)

Tov 110V awwva pe TN HOPPT TOV NYOVUEVOL
ABavaoiov.?

To 150 awwva, oTIG evemiypapeg kat [e akpi-
Bewa xpovoloynueveg Tolxoypagieg oto a-
oknTapto g Zapopdag (1462/3), pvnuovev-
etat 1 omovdaic HOPPT) TOV «AYLOTATOV Ta-
TpoG» Kaiotpov.

To ovopa KaA\otpog tng emypagng ava-
ypdgetar pe tov idlo TOMO Kat oe evOLunN-
on kwdika G povng ZaPopdag (ap. 134):
+ EKIiOn w kadAnotpovg Etovg (" unvr) oemte-
plw otag ¥’ (= 14 ZentepBpiov 1582).

Kata v dmoyn pag amotelel mapapbopd
TOov gVPews SLadedOUEVOL HOVAXIKOD OVOpa-
oG KdMotog. Tnv mapagbopd tov KaAAi-
010G o KaAoTpog cuvavtodpue oto Ovopa
HECALWVIKOV HOVACTNPOL Twv Metewpwy,
WG akoun, kat oe aAAnAoypagia tov 2000 at-
wva oto Aylov Opog. Z1n ovvéxela, emeldn
o K&d\\otpog dev vmdpxet wg ovopa, dop-
Owvetal «emi 10 Aoyuwtepov» amd Tovg Plo-
ypdagoug tov ayiov Nikdvopa oxt oe KaAAi-
010G oM og Kaliotpatog. Etol mpoékvye
0o 0pog Tov KaAliotpdtov, ovopacia mov
VITAPXEL WG OT|HEPQL.

210 Bio tov ayiov Nikavopa onuewwvetal,
emiong, 0TL To Povvo oTNV Meploxn Aeyotav
Kovipog. To tomwvopo Kovifog mpoepye-
tat mbavotata and to ohaPuko Konsaso (Ko-
njavo), ewvnTika mapollaypévo oe Kovifo
(OnAadr Konuso - Konivo). Xxetifetan pe )
AéEN KoH (0 TOAQUOTEPEG ETIOXEG YPAPOTAV
KOHB), IOV Onpaivel inmog, ahoyo.

H yewypagikny 0éon tov aokntaplov tov
Ayiov l'ewpyilov €dwoe 0T0 AOPO TO OVoua
ZaPopda. To ZaPopda mpoépxetal amod Tn
ohafikn @pdon 3a 6epao (za brdo), mov on-
Haivel «miow amd to @pvdtL (1 TNV KopLYO-
ypapun) tov fovvov (1 tov Ao@ov)», O,Tt
akpLpwg ovpPaivel oTNV MEPIMTWOT Hag. AV,

dnAadr, det kamolog To fovvo and To Poppd,
TO aoknTapto Ppioketal akppwg mMow amo
avTo.

H popen tov ayiov Nikdvopa kvpldpyxnoe
oTnV guplTEPN TEPLOXT) OAOVG TOVG EMOLE-
VOUG ALWVEG. XTNV Kuplapyia avtr ogeiletal,
oe kamoto Pabpo, n amovoia A wv mapado-
OELWV HOVAXLKNG TIAPOLOIaG OTOV HECO POV
Tov AMAKHOVA. «XTOV LEPO ALTO XWPO Te-
AEOTNKAV LEPA HVOTHPLA KAl EKKAT|OLAOTIKEG
TeAeTOVpYIKEG TTpadelg omovdaieg Kal owTn-
pleg. Aylaoav avaxwpntég, eytvav Bavpara,
TEPACAV EVOEPEIG TTPOOKLVNTEG KAl APnoav
To dakpv Tovg. Amobecav Tov mOVo Kal Ta
HLOTIKA TNG KapdLdg Toug Kat Bprkav mapn-
yopia. XvVTEAECTNKAV YUXOOWTHPLEG LEPO-
teleotieg. Ouwg Oleg avtég ot mpaelg Se
ypagovtal ota XapTid Kat 8ev T Pplokovy
€VKOAQ OL EPELVITEGY. !

1 A. Zogiavog, Acta Stagorum. Ta vmép tng
Becoal kg emokonng Ztaywv mokatd Bulavtiva €y-
ypaga (tTwv etwv 1163, 1336 kat 1393). ZvuPfoin otnv
loTopia NG emokomng, Tpwava 13 (1993) 7-38.

2 N. Nixovavog, Bulavtivol vaol tng @ecoali-
ag amo 1o 100 alwva wg TNV KATAKTNOT TNG TEPLOXTNS
ano tovg Tovpkovg o 1393, ABrvan 1979, 86-90, miv.
34-36.

3 ITA\npn katdloyo kat meptypa@n Twv kwdi-
Kwv ™G PtAodnkng g povig ZaBopdag divel o
Aivog IToAitng (BA. BipAoypagia).

4 I Anudmovdog, Ta mapd Tov ANdkpova ex-
KAnotaotikd, Kolavn 1994, 107.









Ew. 8

To aokntapto Tov
Avyiov Nikavopa.
Amoyn ano voTia

2. H (wn oto aokntaplo

TpooTadela va yVwpioovpe TO TapeA-

0ov kat va opicovpe to xpovo idpvong
KATIOLOV a0KNTAPLoV oTnpiletal mpwTioTwg
0€ VAIKA [XVI] — O €VPNHATA TIOV AVAKAAD-
ntovtal oe avto. Opwg, 1o VAIKO Tov pag
TAPEXOVY T ALTA Kol KATEQAPLOUEVA, OLVT|-
Owg, kTiopata dev éxel, ge TNV €vvola avtn,
epevvnOel ovTe éxel viooTel emefepyacia pe
ovyXpovo TpoTo.'

ZUYKEKPLHEVEG TTANPOPOPIEG TTAPEXOLV OL TIN-
YEG, TIG TIEPLOCOTEPEG POpPEG oL Biot Twv ayi-
wv. Q0TO0O0, N AVAPOPA GTO TPOCWTIO TOV
ATOPACLOE VA YKATAAENPEL TA EYKOOULA KAl
va avalntnoet Tomo aoknong, oto Bio yive-
Tal OVXVA 0€ TTOAD OLYKEKPLUEVO LOTOPLKO
TIAQUOLO, UEPIKEG POPEG, HAALOTA, Kal pE tSL-
aitepa yAagupo tpomno.?

[TeplocOTEPO EUMEPLOTATWUEVA, AKOUN WG
onuepa, to aperfov «SaPaletarr oTov ev-
Toiylo Stakoopo. Ot elkoOveG, wG HEPOG TNG
TIPAKTLKNG TTOL OLVOSEVE TN AaTpeia, avTamo-
KPLVOVTOV OTIG AELTOVPYLKEG AVAYKES Kol
AMOTEAOVOAV AVATIOOTIAOTO OTOLXEIO €VOG
OLVOAOVL. XTAVIA, WOTOCO0, HAPTLPOLV yla
™V dta TNV amapyn T aoknTikng fwne.?

Tig mpoonadeleg Twv aoknTWV va Bpovv 10-
7O €YKATABIWONG Yl TNV TIVELHATLK] TOVG
AOKNON Kol va TPOCAPHOCOLV T PUOLKA
oXNHATA TWV PPAXWV OTIG AVAYKEG TOVG OV-
vodevav moAég Sokipaotes. Extillav pe At-
YOOTOUG TTOPOUG KAL Yl HAKPO XPOVIKO SLd-
otnpa, aAadav opwg ot cuvOnkeg Kat, KaBWG
n apxikn éa NTav, TOAD ovxvd, advvato

va vhomowndel, mapalTovvTav Ao TNV TPO-
omabela. Xnpepa, HETA ATTO TOOOVG ALWVEG,
ot eykatalehelpévol TOmoL SLAHOVIAG HAG
divouv eAmn  ekova, kabwg Sracwlovv
ovVNOWG éva HIKPO HOVO HEPOG TOV XWPOV
KATaoKeLAoUEVO and VAo, 1 Ta otabepa ot-
Kodounuata anod mETpa kat Koviapa.*

['a exeivovg ot omoiol, povol 1) pe Kamola -
kp1 Ponbeia dAwv aderpwv, mpoomabov-
oav og ampootta onuela va kabiepwoovv
véa B€omn yla TNV TVELHATLKT] TOVG AOKNOT), O
dpopog nrav enwdvvog. Otav enpoKeLTo yia
HEYAAOVG XWPOULG, TIG TIEPLOCOTEPEG POPES
dev nrav oe Béon va Tovg oAokAnpwoouv.
QoT1600, £l alwveg oe avtovg e€ehloooTav
n Opnokevtikn (wn, oe mepParlov To omoio
HTTOPOVUE VA PAVTACTOVUE LOVO ATIO KATIOLL
omavia voleippata Toixwyv, Sokwv Kal Twv
£00XWV TOVG 0TO Ppdyo.’

H diepedvnon oho kat meploocdtepwy TOMWYV
Stapovng, SlaoKOPTIOUEVWY OE ATTOHAKPL-
opéva onueia kal mavtote pe SVOKOAN TPO-
opaotn, CUUTATNPWOE TIG YVWOELG LG YLo TOV
gVTOLXl0 OLAKOOHO TOVG Kal pag €0woe TN
dvvatdtnTa va yvwpiocovpe kalvtepa Ttnv
WOopopen &N avtov tov KAAdov (w-
ypagikng. Evliagépov €xet 611 otovg péca
oe OMNALEG TOTOVG SLAHOVAG, OTIG AVIOEG
ETPAVELEG TWV PpAxwV, VWPIG GUVAVTOVE
epya e€apetikng alag. Opwe, To E0WTEPLKO
Twv onnAaiwyv, pe Ty mapodo Tov Xpovov,
dlapopewvotav oe €vav TPOTOTOLNUEVO,
APXLTEKTOVIKA OHAAOTEPO XWPO, Kat ot {w-
Ypagot Snpovpyovoav «pe HeyaAvTepn TeL-
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Bapxiar. AvTto yivetaur dlaitepa avTIANMTO
o€ eKelva Ta AOKNTAPLA OTA OTIola, AVTL yia
AmAT] TTPOCAPUOYN TWV XWPWV TPOCEVXNG
oto Ppaxwdeg meptBarlov, ktilovtav pkpot
vaol kavovikwv oxnuatwv. Ta otoweia Twv
XWPWYV Kal Ol EMPAVELEG TWV TOLXWV, TO TE-
PLEXOHEVO KaL 1] SLATAEN TWV EIKOVWY, OTIWE
wpaia deixvovv ot vaoi ota MeTtéwpa, avta-
TOKPLVOVTAL GTOVG VAOoUG oV aveyépOnkav
oe eAevbepo xwpo.

H emoxn mov, oTov evpvtepo Palkaviko xw-
PO, APNOE HapTLPIEG OXL HOVO OTNV AYLOAO-
Yk ypappateia ald kat oe moAvdaplOua
AOKNTAPLA KAL OTNV VTOiXLa (WYpaPLKn TOVG
etval 0 130¢ kat 140¢ aiwvag. EEKIVWVTOG
and ta Popela, oto Kooovgomnédio vmrpyav
Ta aoknTapla otn Ppaxwdn neploxn Korisa,®
OTIG KAELOOVPEG TWV TOTAUWYV TIOL PEOLV
TAQL O0TO Tatplapxeio Tov Imekiov kat ot
povr) Decani, Ta ackntapid otnv mepLoxn g
Hovng Lesnovo oto Kratovo,” otig 0x0eg Twv
Apvav g Axpidag kat g Ipéomag,® otnv
kothada tov motapov Iskar otn BovAyapia.
2tov eANadIkO XWpPOo ACKNTAPLAL VTHPYAV
otov APavta g AleEavdpovmoAne,’ ota
Metéwpa kat otov Kicoapo' tng @eooali-
ag, oto I'npopépt g Iapapvbiag, otn Bap-
vakofBa tng Artwloakapvaviag, otov Aovolo
notapo g Apkadiag, otov Bpovraud tng
Aaxkwviag kat aAXov.

Y& VEOTEPEG EPYAOLEG, APLEPWHEVEG OTIG HOP-
QEG KAL 0TV 0pYAVWOT) TNG HOVAGTIKNG {wng
otov 0pB6do&o KOOO, aVTIKEiLEVO TPOCO-
XNS £YLVE 1] OXEOT TWV AVAXWPNTWYV HE TIG
HOVAOTIKEG KOLVOTNTEG 0TO TiePIPAANOV TwV
omolwv avtoi ovoav.!! ATo tnv loTopia Tov
Ayiov Opovg elvat yvwota ta mapadeiypata
Twv peyalwv adedpotntwyv mov Bondovoav
TOVG AOKNTEG, OTIWG, emionG, Ta mapadelypa-
TA EPNULTWYV Ol OTTOLOL, CVUPWVA LE TIG APT-
ynoeis twv Biwv, botepa amod kamola eowTte-
PLKN @wVN 1} ONUAdL At TOV oVpavo, idpvav
HOVEG.

2V kAetoovpa Tov AANAKHOVA, TO AOKM-
Tapto Tov Ayiov Nikdvopa améKTNoE, Of
OAo TO TAATOG, TOixO avTIOTNPIENG, TAvw
amoé Tov omoio, oTn SLApKEld TWV ALWVWY,
ktiovtav to €va petd to Ao KTiopata,
ewg OTov €kAeloe oAOKANPOG o xwpog. Ot
Tolyoypagieg mov €xovv Stacwbel oTO VAo
Tov Ayiov Tewpyiov xpovoloyodvtatr 01O
1462/3, oto té\o¢ Tov 150V kat oto 160 alw-
va. Avto @uotkd dev onpaivet 0Tt 1 01kodo-
HNOT] TOV Kat, akOn Atyotepo, n agiln Twv
TpWTWV epnuitwv Ba mpénel va cuvOeel pe
Vv enoxn avtn. Atkatohoynpéva Ba mpémel
va motebovpe 0Tt N (Wi TV aoknTwv edw
apxloe TOAD vwpitepa.

[Tiotedovpe, emiong, Ott 10 MapeAbov Tov
AOKNTAPLOV NTAV OLVOESEUEVO HE TN HOVN)
ZaPopdag, TOAAOTEPO TIVELHATIKO KEVTPO.
Agv LIIAPYOLYV, OHWG, TNYEG TTOV VO AVOPE-
povtal otV MpLv and 1o 160 atwva (wr Tng
HOVTG, OVTE ELONOELG VLA TIG OXEOELG TNG HE TO
aoknTapto. Opwe, eivat yvwoTto 0Tt TO aoKn-
Taplo onpeiwoe PeYAAT avantuén xapn otov
oolo epnuitn Nikdvopa, o omoiog eykata-
Biwoe oe avTO, £yLVe NYOVUEVOG KAl KATIOLA
OTLYHN TO eyKATENEYE Yl va aveyeipel, E§w
amd TNV kAewooLpa, 0TO avolxto vyinedo,
HEYAAT] LOVT] HE LOXVPO CLYKPOTN A, 1] OTTOlAL
emiBaletal oTnV EVPVTEPT TTEPLOXT).

1 'Exovpe vmoyn pog mpwtiotwg to {OA0 wg
VAo, n e&étaon tov omoiov pe cvyxpoveg uebo-
dovg umopel pe emtvyia va opioel To XpOVO KOTNG
Tov 8évdpov. Zto aokntaptdo Tov Ayiov Nikavopa,
yla Tapadetypa, oTnyV eKKANGia, oe pepikd onpeia,
HE HEYAAT Ca@rVeLa QaiveTat OXL LOVO 1| OXECT] TOV
TAAQULOD OTPWHATOG TWYV TOLXOYPAPLDV e TO VEOTE-
PO, AAAA Kl 0 BACIKOG KATAOKEVAOTIKOG LOTOG KATW
ano avto pe v Euhodeotd kat Tig AAleg tomobe-
Tpéveg dokovg. Metd amo Sevopoloyikn avalvon
avTwv TV ototxeiwv Ba pmopovoe va damotwbel
0 XPOVOG AVEYEPOTG TOL VAOL Kal, 0TI CLUVEXELQ, UE
v e&étaon g dokov oty omola otnpiletat o H0-
\og, Kal 1) EmMOXN avaKaiviong Tov.

2 Xg €VOl EUTIVEVOUEVO €PYO TIEPLYPAPETAL O
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Biog tov epnpitn II€Tpov, TéAog 120v-apyxég 130v
awva, oto aokntaptd otnv Korisa tov Prizren - ov-
voptakn meptoxn peta&d Bulavtiov kat Zepfiag. O
TIPOLKIOPEVOG oVYYpagéag Tov Beodoolog o Xihav-
SapLvog, ONUAVTIKA VEOTEPOG, UETEPN yla va yvw-
ploel To UEPOG kal va akobLoel TNV mapadoon mov
petédidav ot Bavpaotég Tng apetng Tov ITétpov. O
10106 yvwptle kold ™ (wn Twv avaxwpntwy, Tig
TIVEVUATIKEG EUTIELPIEG KAl TIG OVXAOTIKEG AVTIAN-
YelG, oL omoleg eixav avavewdel otnv emoxn Tov, yU
aUTO Kal UTTOPECE VA TEPLYPAYEL TNV AOKNOT TOV
[Tétpov, TNV omoia SIEkpLve AVOTNPT ATTAPVNON KAl
TPOOEVXT], TAVTOXPOVA KAl TOV TIVEVHATIKO aywVva,
TOVG TELPACUOVG 1OV ouvodevav Tr Stakomn Twv
deopwv pe Tov e§wTeptkd KOOHO Kal TG SUOKOAiEG
¢ emPiwong. Avalntwvtag tomo nov Ba tov ma-
peixe npepia, o veapog IEtpog, OMWG avaeépetl o
©£0806010¢, avéPnke 6To 6p0G TOL ovopaleTal Ayto
Kal, TN ovvéxela, £épbace otnv kotkada Tov mota-
pov Korigko, tnv omota meptBailovv Bpayot pe mol-
Aovg appoAibovg. AvéPnke og €vav amo avTovg Kat
eykataotadnke yia va {noet oe pia and tig Svonpo-
OLTEG OTINALEG, CTPAUHEVT «TIPOG TOV AEPA KA [E TOV
nAto ota patiar. Movale, evw «Tov TAywve 1 Ta-
YWVLA Kat TOV €YnVve 0 HALOG», «Tav va elval acwua-
TOG», «palevovtag ayploxopta kat mkpd Pelavidia,
av umopel avtd va ovopaotel Tpo@r» (Teodosije
Hilandarac, Zitije svetoga Petra Koriskog, £x§8. D.
Bogdanovié, Beograd 1988, 271).

3 Ze MOAAEG TIEPIMTWOELG T) XPOVOAOYNON TV
ToL(OYpPAPLWYV, OTAV 8ev LTTAPXOLV AAAEG TapaLe-
Tpot, oTnpietatr HOvVo oTNV AvAAvon TwWV ELKOVO-
YPAPIKWYV KAl TEXVOTPOTIKWY XAPAKTNPLOTIKWY, Ol
aAayég kat n e€EMEn Twv omolwv mapakoAlovBov-
vtat ota pvneia mov éxovv xpovoloynOel pe Pefat-
otnTa. Ao TNV AAAN TAELPA, elval YVWOTEG Kat oL
ATOKALCELG ATtO TIG KUPLEG TEXVOTPOTIKEG e&elilelg,
KaBwg Kal oL apxalkés EIKOVOYPAPIKEG KAl EIKAOTL-
K€G Moelg. Onwodnnote Ba éxet evdlagépov, otav
oe OLUQOPETIKEG, EVVOIKOTEPES, VALKEG oLVOTKeEG
ea0PANLOTOVY, e VEQ TEXVIKA HECA, ELPHHATA —
€XOVUE LTIOYT Kal TIG AVAADOELG VAIKWV OPYAVIKNG
TIPOENEVONG— Kal GLYKPLOOLV pe Ta Topiopata oTa
omoia katéAn&av ot loTopikol TNG TEXVNG HOVo Paoel
TNG TEXVOTPOTIAG Kal TNG elkovoypagiag. Eite emt-
BePaiwbovv, eite dtopBwbovv, ta evpnuata avtd
Oa ovpBarovv ot dnpovpyia MANpEcTEPNG Kat TLO
a&lomotng etkovag ya v e&€An g (wypa@ikng.

4 Zmavifouv Ta CUYKPOTHHATA TIOL £XOLV
aveyepBel xwpig dtakomm, OMwG elvat 1 Hovn NG
Ynanavtig ota Metéwpa. Eaipeto ovykpotnua,
otkodounOnke xdpn oTOVG EMPAVEIG KAl LOPPWLLE-

VOUG KT TOPEG TOV TIOV TTPOCAPHOTAYV e ETLTUYIA TO
vaod, 0 omoiog €XeL ApUOVIKEG SlaoTATELS Kat e&wTe-
pikn Stakoounomn, oto dabéopo xwpo. Me Tn pop-
¢on avtn, ektebepevn ota PAEpHATA TWV TOTWY, OL
omoiotl TNV ¢PAemav and xaunAd, n povn Oa mpemel
va dnpovpyovoe evIOTWOT).

5 Aslypa KATATANKTIKNG QWALAG TAvw amod
v medidda G Oeooaliag anotedovoe o ZTOAOG
Ztaywv (Kohapmakag) twv Metewpwv. Xtov ynlo-

Tepo Ppaxo PplokeTal TO AoKNTAPLO TWV Apxayye-
Awv, 0To omoio HOVAlav Ol TPWTOL EPTUITEG TNG He-
TAYEVEOTEPNG HEYAANG KOLVOTNTAG TwV MeTewpwv.
H evpOxwpn omnAid, pe peyaro Pabog, nrav datpe-
Hévn kad” vyog. XTo KATW PEPOG €xovv SlaowOel
VTOAEipHATA TOlXWV, KAl O€ KATOLO0 VYOG OTOLXEla
™G EOAVNG kataokevng —Sokoi- kat ot Aafevpéveg
oTo Ppaxo e00XéG. XTIG adpég empaveleg Twv Ppa-
xwv €xovv Satnpnlei wg onuepa TURMATA TOVL
€VTOiXIOV OLAKOOHOV, Kal HAAOTA OTO VYOG TOV
EMAVW TATWHATOG, TPAyHa Tov emPefatwvel OTL
ekel Pplokotav o xwpog mpooevxng. Onwg kat ak-
AoV, n Beia Aatpeia e§eAMOOOTAV OTO EMAVW TATWHA,
EVW TO XAUNAOTEPO XPNOLUOTIOLELTO Yia TNV Kabnue-
pvn (N TWV HOVAXWV KAl Yia TIG TPAKTIKEG AVA-
YKeG. 210 ZTOA0 ZTaywV, OTWG Kal 0TO A0KNTAPLO
Tov Ayiov Nikdvopa, n maAaldTtepn opatn Kata-
OKELT )Tav 0 ToiX0g mov optobeTodoe To Xwpo e§w-
TEPLKA.

6 V. J. Djuri¢, Najstariji Zivopis isposnice pusti-
nozitelja Svetog Petra Koriskog, ZRVI 5 (1958) 73-
102. Olivera Markovié-Kandi¢, Ostaci manastira Petra
Koriskog, Starine Kosova i Metohije 4-5 (1968-1971)
409-420. G. Subotié, Lart médiéval du Kosovo, Paris
1998, 16-19.

7 D. Todorovié, Lesnovska isposnica svete Bo-
gorodice, Zograf 8 (1977) 59-62.

8 Dj. Boskovic, K. Tomovski, L architecture mé-
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diévale d’Ohrid, Recueil de travaux, Ohrid 1961, 97-
99. R. Ljubinkovié, Mirjana Corovié-Ljubinkovié, La
peinture médiévale a Ohrid, ¢6.71., 140 kat omopadikd.
G. Subotié, Pe¢inska crkva Arhandjela Mihaila kod
Struge, Zbornik filozofskog fakulteta 8/1 (1964) 299-
331. C. Grozdanov, Zidnoto slikarstvo i ikonopisot vo
Struskiot kraj, Struga i Strusko, Struga 1970, omopa-
dika. C. Grozdanov, Ohridsko zidno slikarstvo XIV
veka, Beograd 1980, omopadikd. G. Suboti¢, Ohridska
slikarska $kola XV veka, omopadika. Angeliéin-Zum,
Stranici, omopadika. Angeliéin—Zura, Pesternite crkvi,

onopadikd. Angeli¢in-Zura, Pesternite crkvi vo ohrid-
sko-prespanskiot region, omopadika (pe oxetikn Pu-
BAtoypagia).

9 Evtvyia Kovprovtidov-Nikodaidov, To omn-
Aato Twv Ayiov @eodwpwv, Byzantinische Forschungen
14/1 (1989) 279-302 waut 14/2 (1989) miv. 72-96.

10 N. Nixovavog, Bulavtivol vaol, 125-129,
Tiv. 58-60.

11 Aovvoia IamaypvoavBov, O aBwvikog po-
vaxLopog, Apxeg kat opyavwor, Adnva 1992, 54-135.

Ew. 9

To kpnuvwdeg mépaopa
TIPOG TO ACKNTAPLO

Tov Ayiov Nikavopa
(mavw 6e€1d)
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Ew. 10

O aylog
Nwavwp.
>xedo and
Tolyoypagia
010 KaBoAko
™G Hovng
ZaPopdag




3. Xpovohoyikn ditepevvnon tov Biov Tov ayiov Nikavopa

160G awwvag Ppioket Tov EAANVIOUO va

avohapBavel and TIG TPOHEPEG CUVETEL-
e¢ NG oBwpavikng kataktnong. H avayév-
VIOT TIOV TAPATNPELTAL OTOV EKKANOLAOTIKO
xwpo eotialetat oto Okovpeviko Iatpiap-
XElO Kal 0Ta PEYANQ HOVAOTIKA KEVTPA, OTIWG
0 Aylov Opog kat ta Metéwpa. Me v ot-
KoVokr) fondeta ov EpxeTal KVPIWG Ao TIG
napadovvafleg nyepovieG aveyeipovral Ho-
vaotnplakol vaoi, Tpamneleg, mopyol, apoava-
dec, kat omovdaiot kaAALTéxveg Snpovpyodv
eSalpeTIKA €pya pvnpetakng (wypagLkng, @o-
PNTWV EIKOVWV KAl (HKPOTEXVIAG.

2e OAo Tov eAadiko Xwpo, evApeToL Hovaxol,
HE TNV AOKNTIKN Kat ayia PloTr Tovg, ava-
VEWVOLV TO UOVaXLOUO, avakatviCovv Pula-
VTLVA HOVAOTHPL TIOV ELXOV KATAOTPAPEL 1|
KTi{ovv kawvovpyta. Ot opBodolol xptotiavol
pe laiteprn evAaPeta TOVG TIHOVY WG ayiovg,
1000 ev {wn 000 kat LeTA To BAvato Toug.
Ta kaBpopatd tovg, mapd TG Sapéoov
TwV awvwv SVoKOoAieG, emé(noav wg TIG Le-
pEG Hag Kat yvwpilovv véa avOnomn. Ot aylot
AUTOL TTPOCPLWG OVOUAOTHKAY AYLOL TNG €A-
Anvikng vraiBpov. Mmopodue va pvnpovev-
OOVE, KATA YEWYPAPIKA Slapeplopata, Tov
dyto Oewva (11541) otn Oeocoalovikn kat T
XaAkidikn, Tov ayto Awovooto (11541) otov
OMlvpuro, tov ayo Ogopdvn (160¢ aL) otn
Naovoa tng Hpabiag, tov dyo Nwkavopa
(t1549) otn dvTtikny Makedovia, Tovg ayiovg
avtadéAd@ovg Ocopdavn (11544) kat Nektdplo
(t1550) ota Metéwpa, Tov dylo Bnooapiw-
va (11540) ota Tpikaha, TOV aylo Zepageil
(t1601) otnv Kapditoa, Tov dyo Aapiavo

(t1568) otov KiooaPo, tov ayo Zvpewv tov
Avvmodnro (11594) oto IInAio, Tov dyto Ze-
pageip (11602) otn Aeifadia, Tov ayo Aapid
(1601) otnv Evfola, Tov ayto Iyvdtio (11566)
ot Aéofo, tov ayto I'epaotpo (11579) otnv
Kegallovid, Tov aylo Atovooio (11622) otn
Zaxkvvbo.

O aytog Nikavwp (1 7 Avyovotov 1549) eivat
0 KTHTOPAG TN mapd Tov ANdkpova mepien-
HNG povng g ZaPopdag, TG peyaldTepng
KAl ONUavTKoTepng otn dvutikn Makedovia.
[MAnpogopieg ya ) {wn kot tn §pdon Tov
avTAOVE KLPIWG amo TN Ploypagia Tov, Tov
meplExetTal oTig ekdedopéveg akolovdieg,'
and 11§ dvo dabnkeg Tov? Kal amo TEKUNPLA
APXLITEKTOVIKNG Kal HVNUELakng (wypa@ikng
mov Stacwlnkav 0To aoKNTAPLO KAl OTO {o-
VAo THpL TOV.

O aylog yevvnOnke otn @eocalovikn, otn
ovvolkia Tov Ayiov Mnvd, otnv apxn g
Tehevtalag dekaetiag Tov 150V awwva, anod
eTLPaVelG, TAOVOLOVG Kat eVoePelS YoVeig, ToV
Iwdavvn kat T Mapia, kat Bantiotnke Niko-
Aaog. Evgung oto vov élafe kaln ekkAnota-
OTIKI] HOPPWOT). ZTN HOVAXLKT KOvpd eAafe
To Oovopa Nikdvwp. O pnrpomolitng Oecoa-
Aovikng Tov xelpotovnoe Olakovo, mpeofo-
Tepo kat Tumikaplo. Otav nTav €lkoot entd
xpovwv, mbavotata to 1517, akovoe ovpa-
via @wvn mov tov éleye: «Nikavop, €§eADe
€K TRG YN 00V Kal €k TRG oLyYevelag oov Kal
nopevov eig 0 100 Kalotpatov 6pog kal
aywviCov kel kaA@¢. Kai éyw €oopat petd
000 TOD SLAQUAATTELY O¢ TIACAG TAG NUEPAG
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TG (WG 00V KAl AKOVOTOV TOL oW TO GVOUd
oov kai dofdow o¢ ei¢ TAvTag TOvG alwvagy.’
O Nwkavwp agnoe T Oecoalovikn kat Eeki-
VNo€ yla Tov TOTo Tov Tov LIodeixOnke. Zta
XWPLA KAl 0Ta KAOTpa am’ OTtov Tepvovoe Oi-
daoke TOVG XPLOTIAVOVG KAl TOVG OTEPEWVE
otV miotn. ®Bavelr oty emapyia [pePevwv,
o010 0pog tov KaAliotpatov (Kovifo), évav
anokpnuvo mpofovvo, anevavtt and ta Kap-
Polvia Opn, OTO pECA HEPOG HEYAANG KAUTING
Tov AAdkpova. ITdvw amo v aplotepn 0xOn
TOV TOTAUOV, 0TO KOIAwpa Svoavafatov kat
anpooneAacTov Ppdxov, Pprke To pHovLdpLlo
tov Ayiov Tewpylov. To avakaviCet kat Cet
ekel pe avotnpn aoknon. O i8log ypaget yla
tov Ayio T'ewpyto: «Evexelpiobnv v €v 1@
KaAAiotpdtw dpet oiknoty kai TV AvakTnoLy
TG ogPaopiag povig TG €ig Ovoua TiLwe-
vov ‘Aytog I'ewpylog (sic!), kdxeibev petava-
oTebW AOLTOV oL VA AT BpOg €l Opog».*

H npwtn xpovoloywkr paptopia ya tnv ma-
papovn tov ayiov Nikavopa otov Aylo Te-
WPYLo TIPOEPXETAL amd GLVOOLKN TPA&N TOv
HnTpomoAitn @eocalovikng Iwacag. Zvp-
Qwva e TO £YypaQo avTo, Pe TNV vkalpia
NG €0pTNG TOL TOAtovYoL ayiov Anuntpiov,
ovvnAOe otig 30 Oxtwfpiov 1527 n emoko-
TUKN 00VOd0¢ TNG UNTPOTOANG Ogooalovi-
KNG, OTNV oTola fTav mapovteg £EL emiokoToL
KAl ol KAnptkol Tng HnNTpOmoAnG. Ztovg emt-
OKOTIOVG Trapovotactnkav Kat dtapdotnkav:
«Ipappata mpog NUAG TAVTAG, TOD ApXLETL-
okomov TovoTiviaviig kai maong BovAyapiag
KOp Alovuoiov kal ToD TAVIEPWTATOV -
TpomoAitov Tpefeviv kdp Awpobéov, €mat-
vobvTa Kal d§tov detkvoovta €ig v €pyov
4yaBov TOV TWTATOV €V iepolovAaxoLg KDp
Nwdvopa, 1OV kabnyovpevov Tig iepdg Kal
oefaopiag povig tod ayiov év8ogov peya-
Aopdptupog kal Oavpatovpyod Tewpyiov
TOD TPOTIAUOPOPOV, TOD ETiKANY Zapmovptla,
GAAG kal TOAADV AWV Tpiwy dvBpwmwy
Kol €K TOV TUETEPWYV EKEIOE YEVOUEVWV TNV
KAANV paptuplav €xovtag».”

H oVvodog amogaiveTtal va cuvexioel va eival
nyoovpevog tov Ayiov I'ewpyiov o Nikdvwp,
va Unv evoxAeital amod kavévay, ovTe va Tel-
palet Kaveig TV TEPLOVTLA TOV HOVAOTNPLOD,
TIOV ATIOTEAOVVTAV ATIO XWPAPLA, AHTEALL
Kat eptPOAla, OAa Mpooopég evoefwv XpL-
otiavwy. Omolog mapaPaivet TIG AmayopevTL-
KéG avtég Stataelg agopiletat. Ot povayol
opeihovv va (ovv kotvoPrakd, dAAwG eivat
QPOPLOUEVOL KAl ACVYXWPT TOL.

H 8evtepn xpovoloyikn paptupia vrapyel
0Tn, OVVTOWN, TpwTrn Stabnkn Tov ayiov Ni-
kavopa. H Stabnkn apyilet pe m Snhwon tng
NYOVHEVIKNG TOV 1O10TNTAG 0TOV Aylo ['ewp-
yto: <Eyw 6 1fyodpevog 6 Nikavwpag &mo tov
Ayov l'ewpytov ano v Zapmovpda, €ig 1O
KavTikikt Tod [pefevod...»®kat Telelwvel e
TN xpovoloyia ,(un'(7048=1539/40).
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Evw aoknteve otov Aylo I'ewpylo o aylog
Nwkavwp, Oela pwvr Tov kakel Aéyovrtag:
«Nikdvop, dvapnot tayéwg eig v KopvPnV
ToD Opovg kai €kel Oelelg ebpel v eiko-
va pov év T Y] KEKPLUMEVNV Kal KTIoOV
gkkAnolav ékel eig 10 €uov Ovopa, kal Keh-
Ala, 0Tt Aadv Oelelg pod molpdvel mepLlovot-
ov».” O idtog otnv extevn devtepn Sabnkn
TOL ava@épel: «kal ano tov Kallotpartov,
gPXOUEVOG ATAVOV, €iG TNV KOPLPNV TOD
Bouvvod, eVpov memalatwpévov Kal xohao-
Hévov Oepéliov, kai tomog Svofatog kal
AOyyoG moAvG, kai OU dmokdAvyly @god
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EPXOUEVOL OV ATdvov ig TO Opog kal dov-
Agvovtag TOV TOTOV eVPWV TNV eikova ToD
Ywthpog Xpotod TG MeTapoppwoewd,
KAKel pE TOANOVG KOTOVG Kal poxOovg, avn-
yelpa TOV vaov tob ZwThpog Xptotod Thg
Metapoppwoews, peTd TOV kKeAliwv kal
Tpamnelav kai dpXovTapiKLy Kai HayKITEiov
Kal apmeltkalq Kol Ta HeToxla, THv Zoviov-
padn Aéyw, petd dvo povAovg, katl THv Zvvi-
tla kai TV AoyKa [E T& WPLd TNG Kal peE Ta
xwpta ¢ KAetoovpag». H edpeon tng ewko-
vag TG MeTapop@woews Kat Tov malatov
Kal XaAaopévov Oepeliov paptupovv TNV
VTIAPEN KATECTPAUUEVIG LOVNG, TNG OTIOLAG
n 8pvon Ba mpémel va avayetal ota voTe-
pa BuCavtiva xpovia, kat To mlavotepo oto
140 alwva, TOV alwva Tov novxacpov. Tote
KTIOTNKE ONUAVTIKOG aplOpog povaotnpLwv
aplepwpévwv otn Oeia Metapodpewor. Ev-
SelkTikd onuewwvovpe, otov afova Avyi-
ov Opovg - Oeooaliag, TG HeyaNeg HOVEG
Kovthovpovoiov kat ITavrokpatopog oto
Ayov Opog, BAatadwv otn @eooalovikn,
OMvpnwtiooag otnv Ehacoova, Meydalov
Metewpov kat Povoavov ota Metéwpa,
Aovoikov ota Tpikala.

H tpitn xpovoloywkn HapTtupia vmapyet
ndAL otn devtepn Sabnkn Tov ayiov Nikd-
vopa. H dtaBnkn apxilet pe t dnlwon g
NYOVHEVIKNG OLOTNTAG OTN HOVI] TOL Xw-
Mpog Xplotov: «Nikavwpag iepopdvayog,
TAXA Kol TTVELHATIKOG AT p Kal 1YOOUEVOG
NG €V T oV Th§ oePaopiag ToD ZwThpog
Xplotod, w yéyovag kal KTNTwp TAHG adTAG
HoVAG, Kata mapaxwpnolv Oeod yevopé-
VOL», Kal TEAELWVEL XWPIG VO OTUELDVETAL
Kamola xpovoloyia. Xto avtiypago Opwg
G 8lag Sabnkng, mov vmapxeL o€ XeLPO-
ypago kwdika (Maptiog 1692), onuelwve-
tat: «Ev pnvi OktwPpiw, ivéktidvog B'».°
Eav o unvag kat n tvdIKTiwv eivat owota kat
dedopévov o1t ) mpwtn dtabnkn eival Tov
€tovg 1539/40, 10T N Xpovoloyia oOvVTagng
¢ dtabnkng eivat o unvag Oxtwpprog tov

1543, ywati 010 £€T0G AVTO avtioTolXel tvdi-
KTwv .

H tétaptn xpovoloyikn paptupia, OXETIKN e
TNV KTNTOPIKN 1010TNTA TOL ayiov Nikdvopa,
AVOLYPAPETAL OTN HAPHAPLYT TAGKA TOVL Ka-
OoAkov tng povng ZaPopdag, evrotlopévn
OTLEPAL GTOV AVATOAIKO TOIXO EEWTEPIKA TOV
kwdwvootaciov: T HTEIPE NAON EK BA-
OPON TQ CQTHPI / NIKANQP ITPOCTA-
THC TE MONHC THC ®EIAC / CYN TH
AAEAO®OTHTI YYXHC EK ITIO®OY /
TOYTOIC AOTE AQPHCE ITTAICMATQON
AYCIN.

AxolovBel n avaypagn TG xpovoloyiag, N
orola, TapOTL Statnpeital oe KaAn KataoTa-
on, N avayvwon Tng ovvexiCet va amotelel
TPOPANUA Ylo TOVG €PEVVNTEG. ZVYKEKPLUE-
va: petd o EN ETEI (' akolovBel kevo, o
oroio 8ev eival anotéleopa anogeong, aAd
amovoia xapa&ng. Zvvexilet e aAla Svo
ypdppata, ta omoia ovvnbwg StaPdotnkav
w¢ IN(dikTiwv) B'. Iapatnpodpe Ot kat edw
ovpPaivet to idlo pe To avtiypago tng dedte-
pNG Otabnkng Tov ayiov KTNTOpaA MOV HOALG
AVOPEPALLE KAl TTWG TO LVOIKTIWV B’ avTloTOL-
Xel 0TO XpLOTLOVIKO £T0G 1543/4.

Mia véa avayvwon tng emypaeng Oa pmo-
povoe va eivat 1 e€ng: to IN(Siktiwv) B va
SaPaotel wg NP, omdte €xovpe: (' NP’
[7052], To omoio avtiototxei oto £10G 1543/4
Kat og wokTwva B’. Iapatnpovpe Aomdv
OTL kat ot dVo avayvwoelg @Epovv To (810
anotéheopa, OdnAadn avéyepon tov kabo-
Atko0 NG ZaPopdag to €tog 1543/4. Znv
TPWTI TEPIMTWOT] EXOVUE EANELMEG TO €TOG
kat dedopévn v vdikTIwva, evw otn ded-
Tepn elval TANPeG TO €TOG Kat amovotadel N
woktiwva. H xpovoloyia avtr ovvdder kot
He Ta oTtotxeia Tov Biov Tov ayiov Nikdvopa.
E@ocov n mpwtn Sabnkn tov Ayiov ypa-
@TnKe TO €t0¢ 1539/40, Otav PplokdTay ako-
un otov Ayto T'ewpyto, eivat oAV Aoyiko va
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ovvetage tn Oevtepn dabnkn tov OktwPplo
Tov 1543 ovyxpOvwg He TNV avolkodounon
Tov KaboAtkov, Aiya xpovia mptv amo v el-
pnvikn ekdnpia tov (T 7 Avyovotov 1549).°

Tig xpovoloyieg Tov Biov Tov ayiov Nikdvo-
pa Ba mpemel va TIG SoVE Kal 08 OXEOT) e ov-
T¢G Tov ayiov Atovuvoiov Ttov OAvyumitn (okn-
™ Bépolag and to 1523/4 é¢wg mptv and to
1535, koiunon to 1541), pue Tov omoio ovvde-
OTAV HE QNI TTVEVHATIKT. XTEVEG ITAV KAt OL
OX£€0€IG TOV e TOUG SVO KTHTOPES TNG HOVAG
Baphaap Metéwpwv, Tovg avtadéApoug ayi-
ovg Oeogavn (11544) kou Nektapto (11550).
A&ilel va onpeiwoovpe 0Tt To KABOAKO TNg
Hovng Baphaap «éteheiwdn» tov Malo tov
etoug,(vP' (7052=1544), 10 810 £T0G pe AVTO
™G ZaPopdag.

ZuvoyilovTag, UTopoLUE Va EXOVE TG TTapaL-
KATw xpovoAoyies. O dylog Nikavwp @Oavel
otov Ayto Tewpyto mepinmov to 1517 oe nAt-
kia eikool enta xpovwv. I'paget o idog otnv
ektevn Oladnkn tov: <EvexetpioOnv v év 1@
KaAliotpdtw Opet olknotv kai TNV &vaktn-
owv TG oePaopiag Lovig TAG &ig dvopa TIHw-
nevov Aylog F'ewpylog». Tov OktwPpro Tov
1527 exdidetal nj ouvodikr Tpagn, oty omoia
HVNUOVEVETAL KAl ETALVELTAL O TIULOTATOG Le-
popovaxog Nikdvwp, o kabnyovpevog tng
lepd kat ogPaopiag povng Tov Ayiov I'ewp-
yiov, tov emikAnv Zaumovptia. To 1539/40
0 KTNHTOPAG OLVTACOEL TN OLVTOUN TPWTN
Otabnkn, otnv omnoia dnAwver: <Eyw 6 fyov-
Hevog 6 Nikavwpag ano tov Aylov I'ewpytov
ano v Zapmovpda...». Emopévwg, n oiknon
KAl avaKTNon g povng tov Ayiov l'ewpyiov,
1 oTola OTUEPA ELVAL YVWOTH WG TO AOKNTA-
pL0 Tov Ayiov Nikdvopa, €ylve amo to 1517
nepinmov wg to 1539/40.

AOyw TNG OTEVOTNTAG XWPOL TOL ACKNTAPLOV
Oewpeitan PEPato OTL N eykaTdoTAON TWV TIO-
AaplOpwy povaxwv TNV emoxn avtn £yLve
KAl OTO XWPO OTOL &ival KTIGHEVOG O KO-

TNPLAKOG vaog Tov Apxayyéhov MixanA kat
OTIOV VTIAPXOVV Ot KaTAANAeg Mpoimobéoelg
Katoiknong. Etot prmopodue va epunvevcov-
HE Kal TNV AmMOKTNON VWPIG KTNUATWV Kol
HETOXlWV OTO Ovopa TnG Hovng Tov Ayiov
T'ewpyiov.

Tn dexaetio Tov 1540 0 KTATOPAG TNV APLe-
PWVEL OTNV AVOLKOSOUNOT TNG HEYAANG HO-
VNG TG MeTapopPwoews Tov ZwTnpog NG
ZaBopdag, n omoia orjpepa eival yvwoTn pe
TO OVOUA TOV.

1 H axolovBia tov ayiov Nikavopa ekdoOnke
otn Bevetia to 1774. O Biog kat 1 moALTeia TOV TepL-
gxeTaw oTIG oehideg 16-35 kat elvau o cvva&dpto Tov
TPWTOL Ploypagov Tov. Ymapxet kat Sevtepn axo-
AovBia mov TN dnpootevetl o pntpomoiitng Koldavng
Aovoolog anod Xelpoypago tov 1774 tng AnpoTikng
BipAoOrkng Koldvng kat o untpomnoAitng IpePevarv
2€pYLlog amod xelpoypago tov 1771 tng povrg Zapop-
dag. Kat ta 00 Xelpoypaga eivat €pyo Tov Nyovpévov
s ZaPopdag tepopovayxov Tywobéov Zatiotéws. O
Amnootolog Thafivag dnpoctevet katdhoyo Twv ekdo-
oewv NG akoAovbiag kabwg kat To Pio Tov ayiov. BA.
O 6010 Nikdvopag, 0. 49-86..

2 H npwtn Stabnkn dnpootevetal and tov pn-
TpomoAitn Zépyto kat 1 devTepn amod tov N. AgAialn
(BA. BipAoypagia).

3 Biog kat moliteia 1o I'aPivag, O 60106 Ni-
Kavopag, 73.

4 Aghiaknig, To mpwtdTLTIOV, 245.

5 H ovvodikn mpa&n tov 1527 Snuootedtn-
ke amo tov pnrpomolitn pefevwv Zépyto to 1991
(Iep&d Movn Oaiov Nikavopog, 37-38). BA. kat TAapi-
vag, O 60106 Nikavopag, 29-31.

6 2Ziydlag, lepad Movr Ooiov Nikavopog, 10, 34.

7 Biog kat moliteia oto I'Aafivag, O o6otog Ni-
Kavopag, 78.

8  Aghiakijg, H 8abnxkn, 425.

9 Tapivag, O 60106 Nikdvopag, 38-44.
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Ew. 11
Aokntaplo

Tov Ayiov
Nikavopa.
Avapaon pe tnv
aveHOOoKaAa
(pwT. 1973)

1. H mpooPaon oto aokntaplo

T o aokntapto tov Ayiov Nikdvopa Bpi-
OKETAL VOTIOSVTIKA TOV HOVAOTNPLO, O
amokpnuvn 6x0n tov AAdKkpova Kat o€ VYOG
OapAVTA TIEPITIOV UETPWV ATO TNV EMPA-
VELOL TOV TTOTAUOV, O OTIOLOG OTO OTHELO AVTO,
kabwg péel peoa and Pabv @apdyyl, Kavel
o amoToun Kaumn mpog 1o Poppa (eik. 1).
Mmnopei va Bdoet kaveig 0To aoknTapto and
LLOVOTIATL TIOV EEKIVAEL UTTPOOTA ATIO TO HOVAL-
otnpL ekel Omov PplokeTal 0 vaodg Tov Ayiov
Anuntpiov pe tnv Katotkia kat Ta fondnti-
Ka Ktiopata. To povomatt mepvaetl yopw kat
KATW amO TO HOVAOTNPL HECA ATO XAUNAO
dA00G, KLPIWG TTOVPVAPLWV, KAl KATAANYEL OE
HIKPO TAATWHA OTIOV €lval KTIOHEVOG O VAOG
Tov Apyayyéhov MixanA, yvwotog wg Kot-
UNTNPLAKOG VAOG TOV povaotnplov (eik. 121).
To povomary, petd 10 vad tov Apxayyélov,
XAVETAL Kal, PETA ATIO HLOL ATTOTOMN KAl ETL-
kivduvn katweépeta, @Oaver otn pia Tov
Bpaxov, kdtw amod to ackntapto. H dvodog
OTO €0WTEPIKO TOV AOKNTAPLOV YLVOTAV UE
EVAvn apBpwtn avepookala (gwk. 11), 6TWG
akppws Kal oTa povaoTnpla Twv Metewpwv
(ewk. 20-22 ko 26).

Me kateoTpappévn emi OeKAETIEG TNV ave-
pookaAa, TNV TPooPact) 0To ACKNTAPLO TNV
Katopbwvav povo véor oe nAikia, amo TN
YOpw TEPLOXT), KVPLWG OTNV €0PTH TNG HOVNG,
AN LEOW AANOV «TIEPAOUATOGH. ZVYKEKPL-
HéVa, SUTIKA TOL HOVAOTNPLOV, PECA ATO
Kpnuvwon kat dacwdn mhayld, katePaivel
HOVOTIATL IOV QOAVEL OTO VYOG TOV ACKNTA-
plLOV Kal 0 HIKpT anootaocn and avto. Exel
ovvavTiétal, Tavw akpipwg amd TNV Koi-

TN TOV TMOTAWOV, pe SVOSLAKPLTO KAl AKPWG
emikivovvo mépaopa mpog To aoknTaplo. I'a
va @Bdoel kavelg o aVTO, TPETEL VAL TTPOYW-
pel TpookoAANUEVOG oTny KABeTn empavela
oV Bpdxov, pe TNV TAATH OTPAUUEVT] OTOV
YKPEHO Kal [E Ta XEPLAL AVOLXTA, HEXPL VAL OV-
VAVTNOEL TOV TIETPLVO TEPIPOAO e TN HIKPN
nopta (k. 54, 55) kat TNV mMoAepioTpa (eIK.
53) OV TPOOTATEVOVY TO AOKNTAPLO. AgvTe-
pn mopta odnyel ano tov nepifpolo 01O E0W-
TEPLKO TOV KTNPLAKOV CUYKPOTNUATOG,.

Ot veapol o nhwkia povayxot Tov Meyalov
Metewpov, To 9Ovomwpo tov 1972, pe tnv
EUTIELPLOL TTOV ATIEKTNOAV ATIO TIG avaPAoELg
TOLG OTA AOKNTAPLL Twv MeTewpwy, Ka-
Topbwoav, xwpig odnyd-yvwotn Tng mept-
oXNG va avéBouvv kat va avakalbyouvv Ot
TO AOKNTAPLO KPLPEL LEGA TOV TOAVTIHA XV
amo T (wn Twv NovVXaoTWV Kat KAAALTEXVL-
KA EUTAOVTIONEVO LepO olkodounua, mavTe-
Awg dyvwota ot PLpAoypagia.

2T0 VEOTEPO KTNPLO TOL QAOKNTAPLOV, OTN
Baon g Bvpag Tov KATW 0pOPOVL, cwleTaL
N aKpn TwV oKWV A’ OToV KPEUOTAV 1| §0-
Avn avepookala (gik. 18), peAn tng omolag
owlovTtal og ywvia TOV e0wTEPLKOL (etK. 19).
Ytov e§woTn Tov Avw opogov Statnpovvral
ot vtodoxég mov atrplav Tov oplovtio &u-
Awvo afova (ewk. 12, 13), o omoiog €xel emiong
Staowbel. O afovag, amAog aAAd TOADTIHOG
UNXOAVIOHOG, TTEPLOTPEPOTAV OPLLOVTLA, OTIWG
N avéun mnyadiov. e avtov TLALYOTav TO
oxowi mov avePokatéPfale to Sixtv Kot e€a-
O@AAL(e OTOVG AVAXWPNTEG TNV EVKOAN le-
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Ek. 12

O ekwotng

{e Tov opt{ovTio
akova

Ew. 14

Ot katw mpopolot
Tov e§WOTN.

210 peoaio
apBpwvetat To
KapoLAL

Ew. 13

O optlovTtiog
akovag otov omoio
TUAlyeTaL To ooV
yla TNV avéAKvon
QopTiwV
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Ew. 15

To 0Awvo otéhexog
010 omolo apuoletal
TO KapoLAL

Ew. 16
O egwotng

Tagopa @optiwv. Elvar moAv mbavo va
XPNOLUEVE OTA VEOTEPA XPOVIAL KAL Yl TNV
AVAOLPOT] TNG AVEUOOKAAAG.

[TapdAAnAa pe TNV avepookala Kol Tov ep-
YaTn, AelTOVpyovoE €vag aKOn HXAVIOHOG,
emPonOntikdg 01O €pyo TOL EPyATN KAl TrE-
PLOCOTEPO EVXPNOTOG, TO AEYOHEVO «KAPOV-
A, O UNXaviopog avtog amoteleital and
EVALVO OTENEXOG, TOV OTIOIOV TO AEMTLOUEVO
avw axpo (gwk. 15) mepva kat otnpiletat otnv
gykomr optlovtiov mpoPolov tov efwotn
(etk. 14). ZTnv gykom OV TO OTENEXOG £XEL
0TO KATW Akpo appoletat EOALVO kKapoULAL To
OTI0l0 TIEPLOTPEPETAL O OLOEPEVIO OPL{OVTLO
akova.

Kdtw and to vaod tov acknraplod, ota {OAa
™G Pdong TG apxkng €0odov, HETAOKEL-
aouevng apyotepa oe mapdbupo, Siaxpivo-
vtat ot Bopég amd T Aettovpyia NG aveuo-
okahag kat Bavov amo tnv alvoida pe v
OTIOL0L AWVTT AVACVPOTAY YIoL ACPANELOL LETA TT|
Xpron.

O epyartng kat To kapovAt anotehovoav Pa-
ola ototyela ya T {win Twv aoknTapuwy. Xe
HOVEG TNG AtydmTov, oto Ziva (ek. 23), ota
Metéwpa (eik. 20-22 kou 26), OTIG HOVEG
ZaPopdag kat Aovoikov (etk. 24), kat aA-
Aol €xovv Saowbel mapopolol punxaviopol.
Q01000, Ba mpETEL VA ava@EPOLE OTL O €p-
YaTtnG, otn Pactkn Tov popen, wg epyaleio
yla TO €VKOAOTEPO Kal AoPANEG avéPaopa
QOPTIWV, XPTOIUOTIOLEITO EVPVTEPA KAl Ylat
AAAeG epyaoies. Xe Tolxoypagia Tov 140v at-
wva, otnv [Tahatad MntpomoAn tng Bépolag,
otn oknvn G Bantioewg mapiotdvetal 0
Xpnon epyatn otnv alteia. Ze pia dtadikaoia
oe eEENEN, TEooEPLS vEOL yupilouv Tov dfova
TOV €PYATN OTOV OTOI0 TLALyETAL TO OXOLV
Kat Pyaivet To dixtv. Avtr TN Popd, wWoTOOO,
010 diXTV, EKTOG A0 Ta YAPLA, «EXEL TTLAOTED
Kat eéva ayopt (eik. 25).
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Ew. 17
H 6Vpa tn¢ kOprag eloodov.
O¢aon anod To ECWTEPLKO

Ew. 18

Ot Vo mpofolot

ATTO TOLC OTIOLOVG Ewk. 19
KpEpeTaL 1 MéAn g E0Avng

aveHOOKaA avepookalag
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Ew. 20

To aokntaplo
Tov Ayiov
I'pnyopiov ota
Metéwpa

Ew. 21

H &OAvn
aveOoKaAa
TOL AOKNTAPLOD
Tov Ayiov
Ipnyopiov ota
Metewpa

Ew. 22

To kapovAt

TOV AOKNTAPLOD
Tov Ayiov
Ipnyopiov ota
Metéwpa
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Ew. 23 Ew. 24
To teixog TG povng Ayiag Atkatepivng O mopyog pe tnv VAV avepdokala Kat To
oto Zwva. O e§wotng elvat Tov idov TuTOL e dixtv NG povng Aovoikov TpikaAwyv.
avToOV TOL aoknTaplov Tov Ayiov Nikdavopa. 2xé810 Tov L. Heuzey (1858)

Xapaktiko (1857)

Ew. 25

2knvn

ue yapadeg

IOV AVACVPOVV

Ta Siytva pe tn Pondea
kdBetov dEova.

Tunua toxoypagiog

He TN oknvh TG Banticews.
[Talawa MntpomoAn Bépotag
(Yopw oto 1320)
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Eik. 26 =g -",i
O ndpyog _ﬂ:
e tnv EUALVN R
AVEHOOKaAo — EEaecere ez
Kat To SiyTv
oto Meydho
Metéwpo.

Xalkoypagia (1782)
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Ew. 27

To aokntapto
Tov Ayiov
Nikavopa. Amoyn
amo voTia

2. Aoxnrapto tov Ayiov Nikavopa:

HOPPT) TOV apXLlkoL OTnAaiov OV eTE-

Ae€av 0w oL AOKNTEG yLa val LOVAGOLV
dev pag eival yvwotn. Ouwg, umopovpe va
ELKACOVE TN Paoikr) oelpd dOUnong Tov xw-
pov. Eivat @uoitkd ot aokntég va avePnkav
Kal yta éva Stdotnpa va mapépetvay, mbavo-
tata, otn Se€ld, TNV avatolkn TAevpd, TV
omola kKAeivel 0 amOTopoG Kat Aelog Ppdyog (euk.
27). Ztov avao@aln Kat xwpoTtafikd anpoo-
S10pLoTO TOTO SLAHOVNG, Ol AOKNTEG EMPETE
TPWTA VA KATAOKEVACOLV TOiX0, O OTOLOG
anoté\ece TNV POCcOYT, SNHIOVPYNOE OTA-
Oepr| emimedn Paon kat KAAVYE amo TNV apxn
0oAOKAN PO TO TAATOG TOV SLaBETIOV XWpPOoU.
2V aplotepn mAevpd, to Oepélio Tov TOl-
Xov onuepa mapovotalet onpddia KataoTpo-
NG. Xe peydho Pabpo éxel xaoel to S€oto
amd Koviapa, Kal oe TOAQ onpela €xeL XAoeL
akopun kat o0AokAnpovg Aibovg (eik. 27).

¥nhotepa eivat evdiakprtn optlovtia otnpt-
KTk d0KOG, Tavw amo Tnv omoia, pe Aibovg
Kol KOoviapo avolyTOTEPOL Kal YuxpOTEPOV
TOVOV, KATAOKEVACTNKE TO SLOPOPO KTNPLO
Tov €tovg 1773. H dounon tng 8e§lag mhev-
PAG, [E TOVG GVO OPOPOVE KAl TO VA0 ETAVW
amnd avtovg eivat and To Oepéhio péxpt TV
anoAnén g eviaia. Xwpig, wotd00, AeNTO-
pepr e€€taon tng Totomotiag Kat OLOXETL-
ON TWV EMUEPOVS eTLPavVeELWV OeV elval gV-
kolo va StamotwBovv OAa ta otadia Tng

dounong.

[ToAvapilBpa  mapadeiypata  aoknTapLDOV
otov 0p0080E0 KOO0 TIAPEXOVY CUYYEVIKEG
AVoELg SLAHOPPWONG TOV XWPOL, Ol OTIOLEG,

TIEPLYPAPT], TTAPATNPIOELG, OXESIAL

AVAAOYA [E TIG KATAOTAOELG KAl Ta TPOCWTA
nov eykataPiwvav, pe TNy népodo Tov Xpo-
vou tpocAapavav mo ovvOeTn kat TAovotla
Hop@T. 2TO POAAKAVIKO XWPO, OTO TAALCLO
™6 Pulavtivig avtokpatopiag, ot xwpot dia-
HOVIG TWV avawpNTWV amokaADTTOLV TTAN-
Bwpa mapaAlaywv, TPOCAPUOOUEVWY, UEPL-
KEG POPEG [LE LEYAAT QavTaoia, OTIG IOLaiTEPEG
ovvOnKkeg SOUNONG 08 KOINOTNTEG PpdxwV Kot
OTIG AVAYKEG TWV OLKNTOPWV TOVG.

210 aokntapld Tov Ayiov Nikavopa, 6T0
OTI0{0 Ol TPWTOL AvaxwpPNTEG avalntnoav
TIVEVLALTIKT PEULLA, OL LOLOLOPPEG AVITOTNTEG
TNG AvaTtoAlkng TMAevpag edtvav tn duvatotn-
Ta Ad&evong tov Ppayov yia tn Stapopewon
TOVL Lepol PrjHaTOG TOL VoL, 0 OTOI0G KaTa-
OKEVAOTNKE TIAVW ATO TOVG XWPOLG 1oV e§v-
TINPETOVOAV TIG KAONUEPLVEG AVAYKEG.

Oa umopovoe KATOLOG VA ELKACEL, ATIO TIG
Slapopég otV OYn, OTL OL XWPOL KATW ATO
To vao eiyav kataockevaotel oe dvo dago-
PETIKEG PATELG. ZTNV TPOOOYT), OTNV TPWTN
oelpa, gaivovtat ot dokol, TomodeTnueveg (e
okomo va efao@alicovv v oopepr| Kabi-
(non g padag tTwv toixwv (ek. 30). AvTE,
Opwg, dev Ppiokovtal povo oto Padog tov
Tolyov, aAld eival opatég Kat otnv ida TNV
npocoyn tov. QoT1dc0, Sev dnplovpyeital
1 EVTUTIWOT OTL TIPOKELTAL YL OLAPOPETIKEG
@aoelg dopunone. H e§wtepikn mhevpd, katw
amod 1o vao, diapednke pe dokolg kdabeta
oe media, mpdypa mov kabloTd To «oXESLO»
Tovg o {wvtavo. Ymnpxav mpakTikol Adyot
yU avto. Edw apxwkd Pplokotav n eicodog
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TOV AOKNTAPLOY, 1 oTola, apyoTepa, KTioTn-
KE OTO KATW HEPOG TNG KAl UETATPATINKE OF
napabvpo (ewk. 33, 35). Xe pia tétola diai-
PECT] TWV ETUPAVELWY TWV TOIXWV —yVWOTN
oTNV apxttektovikn mapadoon- ot dokol ei-
Xav Aeltovpylkd polo, Oa pmopovoape pa-
AloToL va TIOVE, o pIKpOTEPO Paduo, kat
StakoounTikd poAo. Q)G mpog Tn XprHon Twv
Xwpwv, a&ifel va ava@epovpe 0TL 0 KATW, O
omolog dev QwTiloTaV, Katd Taca ThavoTn-
Ta Aettovpyovoe wg amodrnk.

To O0Ao owodounua Oa mpemet va mpoota-
TEVOTAV He OTEYN, KOAANUEvn oto Bpdxo,
HovokALvr kat TBavov kKaAvppévn pe Aibiveg

TAAKEG. ATIO TIG PPOXOTITWOELG TNV TPOOTA-
Teve Kat 0 Bpaxog mov mpoeEexet.

Agv glval yvwotn 1 popen TG mpooPaong
otov kabe xwpo. XTnV apXLTEKTOVIKI] TOV
XApaKTApa avTod Ta ONUAVTIKOTEPA OTOL-
xela fjrav ano §VAo, Waitepa Otav Empene
va ovvdebodv xwpol oe ommAawa dvoavdlo-
YWV oxnuatwyv Kat dtopopeng 0eong. Akal-
ohoynuéva Ba mpémet va vtoBécovpe OTL yia
TNV mpOoPact) XprOLHOTOLEITO TO SUTIKO TN-
Ho TOv Xwpov, Staxwplopévo pe EVAo, Omov
vmnpxav okdleg (eik. 29) amod TIG omoieg yi-
voTav 1 €il00d0G 0TO vao kat 0To Stapéplopa
KATW oo auTov.
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Ew. 29
Aoknrapto Tov Ayiov Nikdvopa. ApXITEKTOVIKA OXESLL: KATOWELG KAl TOUES






Ew. 30
O vaog
Tov Ayiov
T'ewpyiov.
NoTwa oy

3. O vaog tov Ayiov T'ewpyiov

HOVOKALTOG vaog e Ovokohia Tmpo-

OOpPUOOTNKE OTA aVWUOAA OXNHATA
Twv Bpdxwv. H kexAipévn kot Tpaxid fopeta
nmAevpa dev NTav duvvato va avtamokplOel
OTIG AVAYKEG, OVTE WG OTHPLYHA TNG KATAA-
ANANG KATAOKELTG, OVTE WG VITOCTPWHA OTO
omoio Ba pumopovoe kamotog va {wypagioeL.
Movo otnv avatohikr TAgvpd, HETA amd
Aafevon, emtevxOnkav koileg em@Aveles,
KATAAANAEG yla ATMEKOVION HOPPWV OTNV
ayida Tov Lepov Kat 6TO TVPAO avidwua TG
npoleong. Notia kat SuTIKA, 0 XWPOG KAEl-
Vel pe Toiyoug mov akohovBovv Tig kabétovg
TWV KATW TUNUATWY TOV OLKOSOUNHATOG.

Xwpig apetBolia, o xapaktnpag Tng ToLyo-
Tolag TWV KATW opopwv Seixvel TNV kavo-
TNTA TWV HACTOPWY TIOV ATOOEXTNKAV TNV
TPOKANOT VA KATAOKEVAOOLV, HE OKANPO
VAWKO, otkodopnpa oto omoio Ba eykatafiw-
vav aokntég. Eneldn, opwg, émpene va mpo-
OOpUOCTOVY 0TI ouvONKeg TOv TOTOV, Yl
va SlapopPwoovy XWPo TPOOEVXTG, Ol apyl-
TéKTOVEG —8eV YVvwpllovie €4V EMPOKELTO Yo
Tovg dlovg Tovg paotopeg- dev avélaPav
mo ovvleto eyxeipnpa, omwg Oa NTav n kd-
Aoy pe 00Mo, Aoyw Tov akavovioTov oxn-
patog Tov Ppayxov otn Popeta mMAgvpd. AvTto
£YLVE, OTIWG ATOOELXTNKE, ApYOTEPA, OTAV O
Vaog mpocélafe Tn onuePLV HOPPN.

270 TPWTO O0TASLO, TO ECWTEPLKO TOV VAOU
TPOOTATELOTAV ATIO KEKALWEVT EOAVN OTE-
yn, N omoia otn BoOpela MAgVPA HTAV TIPOO-
KOAnuévn oto Ppdaxo. I'ia to Aoyo avtov
0 VOTIOG TOiX0G, OTOV omoio oTnPLloTav 1

KATAOKELT TNG OTEYNG, OeV HTOPOLOE va &l-
vat ynAog. Movo otn dutikn mAevpd, 6mov o
Toly0G, emiong oe ovykekpluévo Paduod, mpo-
OApHOOTNKE 0TO BPAX0, O VAOG ATEKTNOE |Le-
yoAvtepo vyog. Efwtepikd, pdiota, mavw
amo TNV eloodo, eméTpeye TN dnpovpyia 0TO
vnépBupo aPabovg ayidag omov otopndnke
TO HapTLPLO TOL ayiov [ewpyiov (eik. 57).

To ecwTeptkd TOL VAoV PWTI(ETAL HOVO ATTO
gva TeTpAywvo mapdbvpo oto vOTIO TOlXO
(elk. 32). ZTOV avatoAko ToOiXO Kal TO Lepo
Bnua améktnoe wkpo mapdbupo, anapaitn-
TO OTOV LepEa, OXL OUWG akpIPws oTn LEOT) TNG
ayidag aAld Aiyo mAayta mpog To VOTO, IPOG
TNV mNyn Tov PwTog, OedOUEVOL OTL avaTo-
Atkd 0 vaog etvat Aa&gvpévog ato Bpaxo.

v e§wTtepikn TAELPA O VOTIOG TOIXOG,
OTWG Kal 0TO KATW TUNUA, 08 OAOKANPO TO
Hnkog eivat drapepévog e Soko oTnv omoia
otnpiletat To mapabupo. H tpaxid emedvela
TOov Toiyov eival Kataokevaouevn pe Aibo
Kal koviapa. Movo navw amo to mapabupo
AMEKTNOE Uia AtTr) oglpad mAAyta Tomofetn-
HéEvwv Aemtwv mMAVOwv, oL omoieg dnpovp-
youv {tyk-Cayk kOopunua kat, Atyo ynAotepa,
KATW amod To oTHpLypa Tov BoAov mov ka-
TAOKEVAOTNKE UETAYEVEOTEPQ, O ONO TO UN-
KOG, Tatvia idov yapaktrpa (eik. 32).

Qo1000, otV 8l mpocoyn yivovtat avti-
ANTITEG KATIOLEG SLAPOPEG TTOV HAPTLPOVYV OTL
0 VOTLOG TOlX0G TOV VoL OgV KATAOKEVAOTT)-
Ke 0AOKANPoG vBvg e§apxng. Ot Stagpopeg
AUTEG YivOVTal EVKONOTEPA AVTIANTITEG €AV



46

Z&Bopda. To aocknraptd tov Ayiov Nikavopa

Ew. 31

H oteyn

amo VOTIOOVTIKA.
AlakpiveTtat TUnpa
Toyoypagiag

LE TNV TapAoTaon
TOV EQPLIITIOV AYlov
T'ewpyiov

OVOYXETIOTOVV [E TOV €VTOiIXIO0 SLAKOOUO OTO
eowTeplko. ITpokettan yia 600 @doetg doun-
ONG amd TIG OTOIEG OTNV TAAALOTEPT] AVI|-
KoLV 1] TpOBeomn, To SLTIKO HEPOG TOV VOTIOV
Toixov pe To mapdBupo kat 0 SuTIKOG TOiXOG.
O vaog, evvoeital, Nén otV MPWTN PAOT
elxe owodounOei e§ ohokAnpov kat, kKatoOMLY,
ATMEKTNOE TOLXOYpa@ieg oe OAeg TIg Sabéot-
HEG emIpAveleG. (20TO0O, O KATOLA €TOXM,
anwAeoe TUAHATA TWV TolxwVv Tov padll pe
TG Totxoypagies. I1ote Ba pmopovoe va eiyxe
ovpPet avtd; Av vmobéoovpe OTL 1 SuTIKN
npocoyn otopndnke ota téAn tov 150V at-
wva, avto dev ovvePn vwpitepa, SLOTL OTNV
nepintwon avtn mpwta Oa eiyav avakav-
OTEl TA KATEOTPAUUEVA TUNHATA TOV KTN POV
Kat katomv Oa eiyav 1otopnOei ot kataAin-
AEG ETUPAVELEG TOVG. ApYOTEPA, OHWGE, O VEOG
gVTOlY10G SLAKOOUOG OTOV KUPIwG vad OvVv-
d€0nke pe Ty mpoowmikoOTNTA TOL ayiov Ni-
kavopa. Emopévwg, o vaog vréotn arlayeg
07O eVOLAETO SLACTNHA, HETA TNV LOTOPTON
TNG TPOOOYNG KAl TIPLY Ao TNV avakaivion,
pe TpwTtoPovAia Tov ayiov (petafd Tov 1517
TePLoOL Kat Tov 1549). Tote 1 ekkAnoia ané-
Ktnoe 60Mo, kat, lowg yla oTATIKOVG AOYOLG
7oV ovvdéovTal [e TN OTHPLEN TOv, UTOopEL
va e&nynOel yati To THRHa TOL VOTIOL TOlYOV
TIOV AVOKALVIOTNKE glval TaxvTePO Ao TOV
apxko Toixo. H dtagopd avtn eivar kakvte-

pa avtAnmtr otnv ewtepikn mpoooymn, Si-
TAQ 0TO TTapaBvpo, OOV TO AVATOAIKO TUI-
Ha tpoegexel (eik. 32).

Ot onpavtikég aAlayég 0TO aoKnTAPLO, TTOV
gywvav ano tov 8o tov ayo Nikavopa pe
BefatdtnTal 0TO MPWTO HICO TOL 160V AULW-
va, elval meploooTepo opateg otov idlo To
vao. ADoKOAA popolue va TToOUE eav TIPLV
amo Tov atwva avtov eixe ndn otkodounOet
TO TUNUa SUTIKA TOV VAOV, AVTO TOL AVTL-
KATEOTNOE TNV VALV KATAOKELN HE TIG
okdAeg. H mpoPAnpatikn otéyn Tovg Xetpe-
pPLVOUG Unveg Oev MPOOTATEVE EMAPKWS TO
E0WTEPLKO ATIO TOV a€pa KAl TO Kpvo- NTav
ATAPALTNTO, AOLTIOV, VO AVAKALVIOTEL, OTIOTE
HEPOG TOL VOTLOV TOLYOV TOV VOOV, ALVAKATA-
OKEVAOTNKE Kal evioxvOnke. Anpovpynonke,
¢tot, otabepr| fdon yia TNV KAAvyn ToL E0W-
TEPLKOV TOV VAOU Ue NUIKVALVOPIKT] Kapapa.
Ztnv avtifetn mAevpd, opwg, Sev vinpxe dv-
VaTOTNTA VA OTNPLXTEL 1 KAPAPA, KAl OTNV
TPOKANOT AVTH O APXITEKTOVAG ATIAVTIOE e
e aovvnBiotn, Oa umopovoape paliota va
novpe €&umvn, 10éa. Mmpootd amo to Ppa-
X0 ot Popeta TAELPA KAl KATA UNKOG, OTO
VYOG TNG apXNG TNG NULKVALVPLKNG KAUAPAG,
tomofétnoe oxvpn doko, 1 omoia otn dvuti-
KN TAgvpd oTnpiletal oTov TolY0, EVW OTNV
AVATOALKT) eloXwpel 0TO PPAx0, AVTEXOVTOG
€tol To Pdpog Tov B0Nov (ewk. 39). To paptv-
pOVV e TOV KAAVTEPO TPOTIO OL TOLXOYPAPL-
€G, OTIG OTIoieg OEV LTIAPXEL OVTE it pwyuT).

To eowTepIkO TOL VAOD, OTN VEA TOL HOPPT|
OOVAEVTNKE MPOOEKTIKA KAl TTPOOTATEVTNKE
and tnv vypaoia. Kat avtd paptvpeital, pe
TOV KAAVTEPO €miong TPOTO, AmMd TNV KATA-
otaon otnv omoia dtacwdnkav wg onpepa

OL TOLXOYPOLEG.
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Ew. 35

Katw 6pogog.
H khewopévn
egwTePIKN
Talaid
£10000¢

Ew. 36
Katw opogog.
H 00pa

Ew. 37

Katw 6pogog.

Ot doxol otrpt&ng

Tov Samédov Tov vaol

Ew. 38
Katw opogocg.
H 6vpa ano péoa
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Ew. 40
Aokntaplo

Tov Ayiov
Nikavopa.

To véo ktnplo
(1773 xat 1793).
NoTia oy

4. Ktnplaxég mpoobnkeg tov 18ov alwva

A gV UTAPXOVV AETTOUEPT) OTOLXEla YLa
TNV apxtkn Hopen Tov SLTIKOD TUNHA-
TOG TOV aoknTaplov. Tnv mpocoyn Tov vaov
OTWOdNTIOTE TPOOTATEVE KATIOLO OTEYAOTPO,
ovpumépacpa oTo omoio odnyovv ot ToLXo-
YPOPIEG OL OTIOlEG, OE AVTI TNV TAELPA, e§w-
TePIKA, PpiokovTal o€ TOAD KAAT KATAOTAON.
Agv vrapxet ap@iporio OTL EMPOKeLTO yla V-
ALVI] KATAOKEVT| e OKAAa, 1) ool apyoTepa
AVTIKATAOTAONKE amMd KTLOTO OlKodOUNUa.
270 VTTOAEIHUATA TNG AVIIKOVY, OTIWCONTIOTE,
TUNHATA TWV OKWYV TTOV QPaivovTal WG One-
pa KATw amo Tn oknvn s Bamtioewg (ew.
57).

[Tptv and 1o MANpPeg KAelowo TOL XWPOL
KATW amo 1o Ppdyxo —otn Hop@r| mov épbaoce
WG TIG HEPEG HaG— KTIOTNKE, SVTIKA TOV VAo,
Toix0G 0 omoiog dtapépel aloONTd kat wg TPog
TO XAPAKTAPA TNG TOLXOTIOLAG KAl WG TTPOG TO
PWTELVOTEPO XPWHA TOV DALKOD KATAOKEVNG
(ek. 40). O Toix0G AVTOG OTNV TPOCOYT| TOV,
apLoTEPA KATW, £XeL opllovTIa Soko 1 oToia,
wg mpog TN B€on Tng, avrtamokpivetal otV
TOLYOTIOLiot TOV TTAAALOTEPOV OLKOSOTHATOG.
Me n Ponfeta eykdpoiwv dokwv n UeTAED
TWV 0pOPWYV KATACKEVT] EXEL WG ATOTENETHA
Ol XWpPOL 0TO TIAAALO KAl GTO KALVOVUPYLO TUI-
Ha va Bpiokovtat 0To 8o vVYOG.

SUVETIWG, [e TO TIPOOKTIOUA, OTNV TAELpA
avTn 1 EOALVN KATAOKELN HE TIG OKANEG AVTL-
Kataotafnke pe okAnpo vAwko. To mpoo-
KTIopa avtd Otakpivetar onuepa kabapd
0TO TIANPEG VYOG, ATTO TOV KATW TOiXO HEXPL
Vv adpn kataokevn TG otéyng. Daivetal

OTL ApYOTEPA THUNHA TNG AVAKALVIOTNKE Kol
evioxLOnke, 18laitepa 0TO TUAHA KATW ATIO
TNV €l0080, OTOV 0 TOlX0G deV elval KATAKO-
PLPOG AANA eMIKALVIG TIPOG TO Ppdxo oTOV
oroio otnpiletal T'a to Adyo avtov Siage-
PEL ATIO TIG YEITOVIKEG ETLPAVELEG, tLaiTepa
WG TPOG TNV TOLXOTIOLA KAl TO XPWHLAL.

Onwg 181 avagepOnke, ot povayot pe tn Po-
noeia TG avepookalag avéParvav, mbavo-
TATA, HEXPL TNV MOPTA TOL TAAALOV THNHA-
TOG TOV AOKNTAPLOV, 1] OTola PpioKeTal KATW
and to mapabvpo Tov vaoL Kal, HECW AVTHG,
HOVASIKNG TNV €moXn ekeivn, eloépxovrav
070 eowTepko (ek. 33). Me v mpoobrnkn
NG VEag MTEPLYAG TO AVOLYHA HETATOTIOTN-
KE OTO V€O TUNUa, oTo i8lo Lyog (ewk. 40),
EVW T) TTOPTA KTIOTNKE OTO KATW UEPOG TNG
Kal petatpannke oe mapabvpo. Tnv emdiop-
Owon tng apXkng el00dov TNV emoXN KELVN
BePatwvel 1 OYn TOV KTIOHEVOL TUNUATOG.
To xpwpa NG METPAG Kal TOV EMLYPIOUATOG
elvat 1o avolxto, ykpllwmo, kat oxt (eoTo,
OTWG 1 VITOAOLT TPOCOYT TOVL VaAOV. ZVVe-
WG, Tatptalel 6To Xapaktnpa tov SuTIKoL
Xwpov Tov MpooTednke kal, KATA TACA TIL-
Oavotnta, eivat €pyo Tov idov texvitn.

[Tavw amd n véa, evpuTepn Kal HEYAAVTE-
p1, €l0000 KaTaoKELAOTNKE Kat OevTePN, N
oroia, padi pe Ta ototxeia Tng ovLvOeTNG Ka-
TAOKEVNG, elYe OKOTO Vo eUTINPETEL OTO AVE-
Baopa Twv goptiwyv. Aev vapxet apgiBolia
OTL, TApAAANAQ e TO UNXAVIOUO AVTOV, XPT)-
OLLOTIOLELTO Kat 1) avepookaka. Tn popern kat
TOV TPOTO KATAOKEVLNG OVEHOOKAAAG, ATO-
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E. 41

Tunua tov véov
Kktnpiov (1773).
NoTwa oy

Ew. 42

Tunpa tov véov
Ktnptov (1793)

He TNV KOpla elcodo
Kat Tov eEwotn

KAELOTIKA amo EVAva oToLxEla, puropet va det
KAVELG Kal onpepa otn povry Aovoikov (elk.
24) xat Kvupiwg ota Metéwpa (ewk. 20-22 Kkat
26), OTIOV TA CUYKEKPLUEVA CLOTHHATA AVA-
Baong Aettovpynoav kat TelelomotnOnkav
and 10 120 alwva wg TO HeECOTOAENO.

Ot o1kodoKEG SpATTNPLOTNTEG OTO VEO KTI)-
plo avaAneOnkav ota TéAn tov 18ov awwva.
[Tévte evBupnoelg, ol Téooepls YpAUHEVES
OTNV €MPAVELQ TNG TOLYOypapiag TnG Bamti-
OEWG KAl 1) TIEUTITT] XAPAYUEVT OTO PpAx0 TNG
Bopetag mAevpds, kabwg Kal pia KTNTOPLKN
emypaen, Stacwlovv akptPeic xpovoloyieg
KOl ONUAVTIKEG TTANPOQOPIEG Ylat T TIPOOW-
TIAL IOV £PYAOTNKAV.

EvBounon mpwtn (etk. 114): «1773 dexepfplov
20 / Eyo o Nikolag to manmadovAt / pacto-
PEPTNACA TOV TLXOV / OAOV TOV KLvouplov /
St Maryta 150 / amo Kolaviv». EvOOunon
devtepn), xapayuévn oto Ppaxo tng Popetog
TIAeLPAG, (ek. 117): «Bupvong / eyo o vnko-
Aag k(ai) o Mabog k(ai) o Tlikog / k(ai) o
I'ptyopig epTnaocape tov T/Xov TOV KLVOVL-
plov / k(ai) o Kootag to kvvovptov / Puttl

1 Xpovovug 1773». EvBounon tpitn (ew. 119):
«Buiov otav / Eavaotapa/pn Ta Kipapt/Sta
tyo o Ko/otag pe tov m(a)a BapBwlope(ov)
1782 voeuPptov 5». EvOounon tétaptn (ewk.
118): «O paoctopag o Kwotag armo Koliavt
/ etog 1782 voeuPplov 5 / Oiov otav e&a-
vaotapapn / tnv okuaotn tyo o Kootag kat
o / m(a)ma BapBolopatog kat tpBapt / pepa
oaPato kat To T/Alocapt. Eyo o mana Bap-
Bolopatog ypagw». EvOounon méuntn (ewk.
120): «Onunot oTL epTa/cape TOV TLXOV ATO
Taokitapto pe tov Boho / 1793».

H kmntopwkn emypaen, tonobetnpévn ot1o
VOTLO TOLXO TOV VEOUL KTNpiov, AVAETA OTO
vao kat T 00pa Tov e§wotn éxet we e&ng (etk.
43):
ICXC
NI KA
1793 IOYNIOY 17
ATA CI(N)AP(O)M(HC) Z(A)X(A)P()OY
IT(OY)M(E)N(OY)

KE EE(O)AO(Y) X(A)TZI Z(A)X(A)PHOY
EK X(Q)P(AC) TTIIA(O)PI KE AITIOI
IT1(A)T(E)PEC KE O TEKTON
AO®ANAZIX EK MITAATZI
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H xtntopikn
emypaen

OTO V€O KTNpLO
(1793)
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Ew. 44

To ecwTtepikod

TOV V€OV KTnpiov
amo SuTIKA.

To EVAvo matwpa
To Xwpilel oe

dvo otaOpes.

210 Pabog,

n TPOGOYN

TOV vaoL

O nyovpevog Zaxapiag pvnpovevetat: o€
apyvpd Siknpotpiknpa (1742) wg mana Za-
xaploag tepopodvaxog, oe evbounon (1773),
Xapaypévn oto Bpdxo Tov vaol Tov aoKnTa-
pLov, wg Zaxapiag lepopovaxog, oe Stadnin
(1789) wg NYOVHEVOG LEPOHOVAXOG Zaxapiag,
og apTopopto (1801 Maiov 15) wg mponyov-
HEVOG LEPOHOVAXOG Zaxaplag. Xelpoypaen
evObunon oe évrumo tng PAodNkng tng
povng (ap. 326) avagepel <Exw Onunotv v
KUp@OV @OMov anédavev O pakapitng O mpon-
yovpevog 6 xatl{n mana Zaxapiag kai ntav
amo yopiov ITthovpt 1801 AwepPpiov 27 fpé-
pa ITapaokePi». Ta xwptd ITidopt kat MmAa-
(L pvnupovevovtal otov Kwdika-mappnoia
(ap. 201) Tng povng ZaPopdag, otov omoio ot
EYYPAPEG apXifovv amd To 1692 kat e&ng, wg
ITihopn), ITidovpi kat [TuAwpot kat wg MmAd-
¢t 1 MmAatot. To MpwTo avrkeL 0TO VOUO
I'pePevwv kat To Sevtepo 010 vouo Kolavng.

Av ovvefetaoovpe TG dvo evBuunoelg Tov
1773 mov ava@épovTal OTO «PTLACILO» Kal-
VOUPYLOL TOIXOV Kal Kavovpylov BLvtoiov,
TIg 6vo evbupuroelg Tov 1782 MoV ava@épo-
VTal 0g gpyaoia avaovpong KEPAHOOKETNG,
™V evlounon tov 1793 «OtL é@Tid/cape TOV
TiXOV &mo TAOKITAPLO pE TOV BOAo» Kal TnVv
KTNTOPLIKN emypa@n tov 1793, pmopovye,
ovvoyilovTtag, va VTTOoTNPIEOVE OTL TO £TOG
1773 kti{etat 0 TOoiX0G TOV VEOL KTNplov amo
Tovg kolaviteg paotopovg Nikoha, Mavbo,
TCiko, Tpnyopn kot Kwota, pe povokAvn
Kepapookenn otéyn. Eikool xpovia petd, to
1793, yilvovTtal véeg olkodOUIKEG Epyaaieg 0To
i0to ktnplo and Tov Mmhat{iwTtn pactopa
ABavaoto. Ot gpyaoieg avtég mpoadiopilo-
VTAL OTNV KATAOKELN] KAUAPAG O€ ONO TO
HKOG TOV VEOL KTNPLOL Kal TNV KAALYN TNG
0TéYNG pe oxtotomhaka. Etol, To kTipto amé-

KTNOE TN LOP@PT| TIOV €XEL OTLEPAL.
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Ew. 45
To e0wTEPIKO TOV VEOL KTNPILOL ATTO AVATOALKA.
210 fdbog apiotepa n dutikn eicodog
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Ew. 46 Ew. 47
EowTeptkd TOL TPWTOL 0pOPOL TOV VEOL KTNpiov amd Ktiot6¢ mecoog otov mpwto
Svtikd. 210 Babog n kvpla eicodog OpPOPO TOV VEOL KTnpiov

Ei. 48 Ew. 49
[TapdBupo otov mpwto Opopo EowTeptkd TOV TPWTOL 0pOPOL TOL VEOL KTNpiov Ao

TOV VEOV KTNpiov avatohikd. Zto Babog n dvtikn eilcodog
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Ew. 50
H 0vpa ¢
SvTikng elo6dov
TOVL VEOUL KTNpiov
Ew. 52
Tunpa g OVpag

Ew. 51

H rhedapia

™G O0pag

™G SVTIKNG £L0OSOV
TOV VEOUL KTNpiov

™G SuTiknG £L00d0V
TOV VEOV KTnpiov
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E. 53
Tunua tov
TePLTELYIOHATOG
ota SuTIKA ToV
AOKNTAPLOVY
Ew. 55
H nopta tov
TEPLTELIOHATOG
TOV AOKNTAPLOD
Ew. 54
H népta tov
TEPLTELYIOHATOG

TOV AOKNTAPLOV



3. ZQTPAOIKH:
Ol TOIXOTPAOIEX TOY NAOY
TOY ATIOY TEQPTIOY
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Ek. 56
Naodg Tov

Avyiov T'ewpylov.

H Bamrtiowg

Tov XpLoTOV.
Towxoypagia
oTNV TPOoOYN
(Télog 150v at.)

1. Ot Toryoypagieg tng mpoooyng
(telog 150v at.)

O L ToLxoypagieg NG SuTikng mpoooyng
TOVL vaov totopndnkav oto TEAog Tov
150v awwva. O TOlY0G, Kal LETA TNV TPOOKTL-
o1 VEAG OLKOOOWNG OTNV TTAELPA AVLTI), TAV
EMAPKWG TIPOOTATEVUEVOG ATIO TA KALPIKA
PALVOUEVA, HE ATIOTEAECHA OL TOLXOYPAPLE
va ¢xovv dtaowbel o kakn katdotao.

[Tavw amo v elcodo, n Hopen ToL TpoO-
otatn ayiov Tewpyiov mapovoldletar pe
TNV TAPAOCTACT TOL UAPTUPIOV OTOV TPO-
X0, ouvBeon n omoia pe 1o Atd OXNHA TNG
TPOCAPUOCETAL OTNV NUKVKAIKT €MLpAavela
™G afabovg koyxng (ewk. 59). To kevrpko
Hépog Tov mediov katalapPavel o TPOXOG
otov omnoio ocuVOAiPetal To cwpa Tov ayiov,
0TO KATW HEPOG TIAPLOTAVOVTAL ALXUNPES
AOYXEG, Kat Sed kat aplotepd ot SrypuLoL Tov
¢deoav To Aatpo Kat Ta modla TOV HApTLPA
€ OXOLVIA. XTO OpLOTEPO UEPOG, 1| OKNVN
ovpumAnpwvetar pe tig Aé€eig: MEAIZETE
O TEOP(I'TOC), kat otn deia pe to: YIIO
(AYO) ().

Zta defld avTtng TNG TAPACTAONG, LTAPXEL
dAAn OplapPevtikn mapdctacn Tov ayiov
lewpyiov. Ze €va pikpd amdomacpa dia-
KplvovTal ot 0MAEG TOV AAOYOL IOV HAPTV-
POLV OTL O AYLOG TIAPLOTAVOTAV EPLTTIOG (ELK.
60).! Ao 10 Ke@AAL TOV, oTNV emavw OegLa
mAevpad, owletal LOVO TO TPOCWTO HE TO
ewTtooTePavo, kat 1 entypaen: [O ATT]JOC
TEQPTIOC (eik. 31). O@a unopovoe va gival
pia amo Tig dvo ekdOXEG TNG MAPAOTAONG
TOV €QLITIOV ayioL TOAEWOTH pe TO SpAKo.
Kat ot 8vo nrav dtadedopeves kat 7l alwveg

emPBiwoay wG oL CUXVOTEPA ATAVTWHEVEG
TAPAOTACELG.

Ta vroleippata g elkovag otnv mMpoOco-
yn HaptupolV 0Tt edw Oa mpémel va eixe
Tolyoypaenbei n amlovotepn mapactaon,
AUTH TOV EPITTOV AYiOV TIOAEULOTH TIOV
OKOTWVEL [LE TO KOVTAPL TO TEPAG.> XTNnV
7o oLVOETN Kal a@nynTIKA TAOVOLOTEPN
exdoxn,® mov otnpilotav oto Bpvlo, ma-
PLOTAVOTAV Kal 1] TOAN pe 1o Pacthid,
Bacillooa, TOvg KATOIKOVG 0TO AOPO Kal
TNV TPLYKIMIOOQ, 1 omoia e To oXOLVi 0TOo
xépt odnyetl To nTTNREVO £pTeTd. Kat ot dvo
ekdoxég (wypa@ilovtav €KTOG TOVL €LKOVO-
ypa@ukoL kOkAov,* og mepinTwon Opwg mov
NTav ovvéedeueveg (e AVTOV, ATOKTOVOAV
Eexwplotn onpaocia.’

H Aitr emloyn mapaotdoewv otnv mpoco-
Y1 TOL VAol avramokpivetal otnv tdlaite-
pn Oéon mov eixav otV elkovoypagia Tov
HapTupa ot Tapactdoels: «O dylog 'ewpylog
@ovebwv TOV §pdkovtar kat «O dylog l'ewp-
ytoG Baropevog v 1@ tpox@». O C. Walter
dikatodoynueva tig dtaxwploe and To cLVO-
Ao, Tovi{ovTag OTL ATOTEAOVV «TUTILKEG OKI)-
VEG» TOL ayiov.®

Mmnopove va avtiingBovpe To Aoyo yia Tov
omolo edw, mavw and v eicodo Tov vaov,
anetkovifetal n mapaoTacn Tov LapTLPIOL
Kol OXL 1] AVTITPOCWTIEVTIK Kol OLXVOTEPQ
ATAVTWUEVT TIAPACTACT] TOV AYiov «wG Vi-
Knt». Tnv emoxn mov eikovoypaendnke n
TMpoOooY, ekeivol TOv Koltalav To vao anod
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Ew. 57

Naog tov

Avyiov I'ewpyiov.
H npocoyn

KATW pmopovoay va dovv kahvTepa TNV emt-
QAVELQL OTO VOTIO THUAHA TNG, OOV O AYLOG
Tewpylog MapLOTAVETAL WG TOAEULOTHG KAl
TPOOTATIG.

XTI VTONOLTIEG EMIPAVELEG TNG TIPOCOYNG,
deklad kat aplotepd TG €Ll06d0V GTO VAo, €L
Kovietatl aplotepa n oknvn TG Bantioewg
kat Se€ta n popen tov apxayyéhov Mixanh
(ek. 57).

H Wdaitepn aneikdvion tng Bantioewg otnv
TpoooyT oXeTi(eTal [Le TNV TEAETN TOL ayla-
opov otov omoio anodidetal dtaitepn Svva-
un. H akolovBia tov aylaopod twv védtwv
TPoEKLYE amod Tnv tehetn Tng Bamntioewg.?
O onpavTIKOTEPOG, O HEYAG AYLAOHOG, Te-

Aeital Ta @eo@davia,” 0TO SVTIKO THNUA TOV
vaov, oto vapOnka, 6mov kat uAdcoeTal
0TNn ovvexela oAOKANpo to Xpovo.® TTohva-
plOpa mapadelypata HOVAGTNPLAKWY VAWV
kat {wypagkov Stakoopov BePatwvovy Tnv
ApEDT) OXEOT AVTNG TNG MAPACTACTG OTOVG
vapOnkeg pe TNV TeAeTn oL eTeNeiTO OF QAv-
ToUG. Me TNV évvola avTr €xovv evalagépov
Ol TIEPITTWOELG OTELKOVIONG €K TWV VLOTE-
PWV TNG OLYKEKPLUEVNG OKNVIG OTO ONUeLo
avto.’

Tnv npdé&n tov aywaopov otn Beia Aatpeia
oplCovV Ta TVTIKA TWV povwv.'* Zopewva pe
avTta, xwpig ap@iBolia, yvotav o aylaocpog
Kol 0T0 aokntaplo Tov Ayiov Nikdvopa. To
doxelo 01O OMOIO0 PLAACCOTAV O AYLACUOG,
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Ew. 58

Naog tov Ayiov
T'ewpyiov.
Zx€daoTikn
ATELKOVIOT] TWV
TOLXOYPAPLWV TNG
TPOCOYNG
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KAl TO OT0{0 CUHPWVA [LE TOVG KavoVviopoUs  avBpwmot pe akdBapto vov kat pumapn

Tov 11ov alwva KAAVTTTOTAV Yla va pr xaOet
n OOvaun TG LEpOTNTAG TOV, OMWOSNTOTE
dev nTav peydho o010 aokntapld kat mba-
VOV Ol HapUApLVO, OTIWG OTIG HOVEG, OTIOV
aképata 1 oe THAHATA €xovv Stacwdel wg
onpepa moAd Setypata.'!

Ag€la g e10080v 0TOV KLPIWG VAo, TILO OY-
KWONG OLYKPITIKA He AANEG TAPAOTACELG
Tov, ametkoviCetar o apxayyehog Mixanh
/O APX(ATTEAOC) [MIXAHA]/ (ei. 57).
H mapovoia tov eumodiCe va minotalovv

kapdia. Ztn (wr Twv avaxwpntwv -onwg
yhagupa avagépovtal oe avtnv ot Biol- o
apxayyelog kateixe Staitepn O€on, ylati vi-
Kovoe TIG Satpovieg duvapels. Eva pépog g,
e moAepikn evévpaoia, HopPnG TOV —OMWG
KAl 1| TaApAoTAoT Tov €punmov ayiov I'ewp-
yiov mavw and avtov- onuepa Oev @aivetal
Adyw Tov Toixov mov mpooktiotnke. O emt-
KEQAANG TWV EMOVPAVIWY SVVANEWY ONKW-
vel pe to 8e€l xépt To &ipog Kal aTo apLloTepo
mbavov kpatel €ANTAPLO OTO OTolo TEPL-
EXETAL ATENN] TPOG TOVG avagiovg va pnv
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Ewk. 59

Naog tov Ayiov
I'ewpyio.

To paptoplo

Tov ayiov 'ewpyiov
OTOV TPOXO.
Towxoypagia

oTNV TpOcOYN
(Télog 150v at.)

TPOCEPXOVTAL OTOV lEpO Xwpo. Ta eyyel-
pidla {wypa@Ikng TePLEXOLY T UNVOHATA
pe Ta omoia o apxloTpaTnyos anevbvvotav
0TOVG ToTOVG oTNV gicodo. H Aatpeia tov
apxayyélov wg @vlaka nNTav evpéws dta-
dedopevn.” H popen tov oto polo avtov
NTav Kat o€ AAAa LEPT HEPLKEG POPEG OYKW-
déotepn oe oOykpLoT pe ANNEG.

['ta TO OLVOTITIKO TIPOYPANHA OTO OTIO(O, EK-
TOG and TN oknvn TG Banticewg kat tov
apxayyeho Mixan), totopnOnkav dvo po-
vo emetoodla amd Tov KVKAO TOL ayiov
lewpyiov, xpnowpomoiOnke Autr elkaoTi-
KN ylwooa. H amkr ovvbeon, xwpis Pa-

Bog xwpov kat mMAaoTikn afia, 1 omoia Oa
TpoodLopile TELOTIKA TA TOTIA KAl TG HOp-
Q£G, ePAOVCETAL [LE OUOLOHOPPO PWG, KAl
TOo oOVOAO YapakTtnpiletat amo pia Npeun
TA&n N7La OXNUATOTIONHEVWY LOPPWV. 2T
(eotn MaAéta XpWHATWY, OTNV OTola E€TL-
KPATOUV OLEVA YNUUEVT Kal wXpa, XaOnkav
oxedoV OAeG oL XpwHaTIKEG a&ieg EKTOG amod
To otaxti kat To Aevko. Evdéxetal va eivat
AUTO OLVETELA KATIOLAG TTUPKAYLAG TIOV ETE-
dpace 0T XPWUATWOT TWV EKOVWV OTO
eoWTEPLKO TOL vaoL. Ol HopPEG TOL ayi-
ov Iwavvn tov IIpodpopov kal Tov ayiov
Ovovgpiov otnv miow mAgvpd TOL TOiXOV
gxaoav Kal avTég TNV agia Twv XpwHATWVY
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TOVG, Kal o onNUavTiko Pabuo, pe m ¢bopa
TOV TEAEVTALOV OTPWHATOG, EXAOAV KAl TNV
TAQAOTIKOTNTA, (L€ ATTOTEAECUA OL ETUPAVELEG
va deixvovv emimedeg.

Eikovoypa@ikd, n dkpwg GLVOTTIKN Kal Xa-
PAKTNPLOTIKI LOTOPNOT| TNG TPOCOYNG HE TIG
OVYKEKPIUEVEG TIAPACTAOELS OULUTANPWVEL
0 Oepatikd MPOYpAHUA TOV KLPIWG VaoD.
O d1aKoopog TNG TPOCOYNG TEXVOTPOTIL-
KA aViiKeL 0TOV (010 KUKAO, ELKAOTIKA OUWG
elvat mo AITOG, HOAOVOTL TV €moXr ekei-
VI] OTOV gVPUTEPO XWPO TNG Oecoaliog kat
™G Makedoviag eugavifovrav pvnueia pe
TAOVOLOTEPO TEPLEXOHEVO Kol KOUAALTEXVIKA
LOXVPOTEPQL.

Me avtr TNV, apxLtekTovika 1o adpr, pop-
N, N Omola WG TPOG TO XAPAKTHPA KAl TIG
KATAOKEVEG TTAPOVOiale OHOLOTNTEG LUE TOVG
YVWOTOUG TNV €moxrn €keiv) TOTOVG gyka-
Tafiwong avaywpntwv ota Metéwpa, TO
aokntapld mbavov vmodéxtnke Tov 160
atwva. Ot katpoi ov akohovOnoav épepav
AANQYEG KAl KATAOTPOPEG TTOV ATIALTOVOAV
™ Beltiwon Twv ovvOnkwv oTIg omoieg {ov-
00V Ol AOKNTEG KAl TNV AVAKALVIOT) TOV XW-
POV TIPOOEVXTNS.

1 Ot om\ég Tov aAdyoL HapTVPOVLV OTL O AYLOG
Tewpytog, katd ) ovvibeta, mapovolaloTav mavw
o€ AAOYO AEVKOV XPWHATOG, OTIwG NTav ot tepot (-
oL, 1), ot Pwpn, ot inmot mov €oepvav ta dppata
Twv OpapBevtwv (Jolivet-Lévy, La Cappadoce, 345).

2 H amlobotepn ekdoxn eivar omwodnmote
TAAQULOTEPT] ATO TNV TAPACTACT He TNV TPLYKITooa
(Walter, The Cycle of Saint George, 350).

3 O OBpvlog ya 1o Badpa tov ayiov Tewpyi-
ov 0 omoiog owdel TNV TpLykinooa SnpovpynOnke
ot Tewpyla. To malawdTtepo keipevo €xet StaowOel
oe XelpOypa@o Tov llov awwva OTNV TATPLAPYLKD
BPAoONKkN Twv Iepocorvuwv. To e&édwaoe oe peta-
¢@paon 1 Eka Privalova, Pavnissi, Tbilisi 1977, 73. BA.
Walter, The Warrior Saints, 140-141, n 8¢ mahawotepn
yvwoTtn oknvn Bpioketat otnv Pavnissi ng l'ewpyiag
(1154-1158), HOAOVOTL OPLOHEVEG TTAPAOTACELG, Te-

XVOTPOTIKA, Htopovv va cuvdeBodv kat pe To TEAoG
Tov 11ov awwva (Adishi tng [ewpyiag), kat ovykekpt-
Héva tnv emoxn yopw oto 1100 (Bo¢orma tng lewp-
yiag) (Walter, The Warrior Saints, 142). Ztn Pwoia, 0
Oavpa pe tnv mptykimooa ovvavratal To 1167/8 (1
T Sekaetia Tov "80 Tov 120v al.) oTn Staraja Ladoga
(V. N. Lazarev, Freski staroj Ladogi, Mooxa 1960, 32-
35, miv. 10-14), kat oto Bulavtio mepimov to 1190
—padi pe dAAeg mapaotdoelg anod tn {wn Tov ayiov
T'ewpyiov— otnv ekkAnoia Twv Aylwv Avapydpwv
otnv Kaotopid, mpdypa mov ovpumintet pe Ty emoxm
™G mohalotepa yvwaotng ekdoxng tov Bpvlov otnv
eAnvikr| mapadoon (Walter, The Warrior Saints, 351.
Helekavidns, Xat{ndakng, Kaotopia, 24-25). Tovg
EMOHEVOVG ALWVEG TO GUUPAYV, CLXVA KAl [e TTOAV Ttal-
PACTATIKO TPOTO, Tapovolaletal, yla mapddetypa,
oto Staro Nagoric¢ino (1316-1318), ot povny Decani
(1346/7) xat aAlov.

4 Tl TIG MapaoTdoelg 0To MAAICLO TOV ELKO-
VOYPAPLKOD KUKAOV, €KTOG amd TNV malald HeAeTn
Tov J. Myslivec, Svety Jifi ve vychodokistanské uméni,
Byzantinoslavica 5 (1933/4), 304-369, P\. Temily Mark-
Weiner, Narrative Cycles of the Life of St George in
Byzantine Art, I-II, New York 1977. Walter, The Cycle
of Saint George, 348-349. Todi¢, Staro Nagoricino.
Walter, The Warrior Saints, 134-138. Avaokomnon
TOV KVKAOL Tov ayiov 'ewpyiov otn 'ewpyia dnpo-
olevoe 1 Eka Privalova (BA. om.7.).

5 Walter, The Cycle of Saint George, 352.

6 O.m, 351-353. Walter, The Warrior Saints,
138-142.

7 BA. v edalpetn pelétn ya to Oépa avto,
He y£g kat mMAnBwpa otolxeiwv, Tov Kandié, Fonts,
61-78.

8 BA. Tpeumélag, Mikpov Evxoloylov, B, 5-17.

9 2tnv Havayia Mavpiwtiooa otnv Kaoto-
pLa, oto vapOnka, pall pe Tov kakd Stacwbévta ma-
Aawo Stakoopo, n oknv TG Banticews {wypagpiotn-
KE OoTa TEAN TOL 120V AWV OE VEO OTPWHA TIAVW
anod mapaotact aAlov Bépatog.

10 Kandié, Fonts, 62 (pe ipAoypagia).

11 O.m., 64-76.

12 Eig 0¢ tijv 100 vaov eicodov lotarar o dpyi-
otpdtnyos uetd xdptov écomabwuévos kai Aéywv-
Ztixou: Tois un xaBapais mpootpéyovor kapdiais v
1@ kaBap@ 100 Ocov Oeiw Souw dovunabag pov Ty
ondafnv éknivvow."Etepor: Oeod otparnyods eiut- v
onalnv gépw- teivw mpog Byog, Ekpofw Ocob Pofw-
katagpovntag ékdiydl{w ovvtouws. Etepot: Ilpédnlog
w¢ lotauar kabwnliouévos PAénwy ilapa tovs kalds
npootovTag, tovs 8¢ kakovs ktivvoul 1@ Eipel T@OE.
(Aavid iepopoviyov, BipAiov TG {wypa@ikng TéXvng.
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(1674), Medi¢, Stari slikarski prirucnici, II, 334).

13 A. Bvyyomovdog, Apxdyyehog Mixan\ o
VA, Ipaktika tng XAE, I'', 1 (1932), 18. Mirjana
Tati¢-Djurié, Archanges gardiens de porte a Decani,

Zidno slikarstvo Manastira Decana, 359-366. 211 po-
v Sopocani, etkoviCetat o apxayyehog otny eicodo,
KATW Ao TO KAUTavapLo, pe yopvo &igpog oto xépt:
Djuri¢, Sopocani, 162. Vojvodi¢, Zidno slikarstvo, 116.

Ew. 60

Naog Tov Ayiov T'ewpyiov.
O apyayyehog MixanA.
Towxoypagia otnv mpocoyn
(télog 150v at.)
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Ew. 61

Naodg Tov

Avyiov T'ewpylov.
Ot aytot Iwavvng
o ITpddpopog

kat Ovovgplog.
Towxoypagia

0TO KATW OTPWHA
(1462/3)

2. Ou Toryoypagieg Tov 1462/3

A £V LTLAPYOLV LY VI TTOL VA LAPTLPOVY OTL
TO aOKNTAPLO Eixe TOLXOYPOAQPiEG TIPLV
KTIOTEL TO AVATOALKO TUNHA TOV HE TO VAO.
Ot mohatotepeg and avtég ovvdéovtal e
TNV €MOXM Yla TNV omola papTupel n emtypa-
@n oTov Kupiwg vao. To kelpevo g eival
YPAHUEVO OTO VOTIO TOLXO pe AEVKO Xpwua
0€ YKpL OVTO.

H emypagn, 600v agopd 010 mepleXOHeVo
KAl TOV TPOTIO APrynonG, eival «kAaotkov»
XAPAKTNPA, YPappévn Oxt ot edko medio
aAld petafd SVvo oAoowUWV LEPWV TIPOCW-
nwv (ek. 62).! Ot mapaotacelg avtwv Ppi-
okovtal Simha oto mapdBupo, Tn povadikn
YN @WTOG 0ToV KLplwg vao. To keipevo
™G emypang (ewk. 63) éxet wg e&ne:

+ ANHCTOPI®(H) O ITTANCEITT[OC] / K(AI)
®INOC NAOC TOY ATIOY METAA[O]/MAP-
TIPOC TEQPTIOY - AIA E/Z0AOY TOY TH-
MIOT(A)T(OY) EN IEPOMO/NAXHC KYP
®EOAOCIOY TOY / WAATI - KOTIOC KT(HC)-
MATOC TOY ATIO/T(A)T(OY) / TI(AT)P(O)C
HM(QN) KAAICTP(OY) K(AI) N(E)IAOY IE-
POMO/NAX(QN) - EITT ETO(Y)C,C - - O - A .
(6971 = 1462/3).

Ta npdowmna mov avageépovtal oTnV entypa-
¢en Oev eivar PéPato 0Tt gykataPiwvav Ola
010 aokntapto. O @e0d06010¢, pe TN SIMAT Tov
1O1OTNTA, WG LEPOUOVAXOG KAt YWAATNG, KabwG
KAL O OLVAOKNTNAG TOL lepopovaxog Neilog,
elyav, OTwgG elval QUOLKO, CNUAVTIKO POAO
ot Aatpevtikn {wn TG kKowvotntag. [ Tov
«aytotatov matépa nuUdv» KdAliotpo Oa

Hrmopovoe va Aexfel o0t NTav Sakekpipé-
VOG aOKNTNG Kal YEPOVTAG NG ovvodeiag,
0 OTI0L0G, KATA TNV AVEYEPOT Kal LOTOPNON
Tov vaov katéfale Oaitepa peyaleg mpo-
onaBeteq. ['la To MPOCWTO TOV, TEPA ATIO TNV
XPOVOAOYNUEVT KTNTOPLKT TOL tOLOTNTA, deV
yvwpilovpe mepattépw otoixela. To ovo-
Ha Kalotpog, omwg 1dn €xovpe e§nynoe,
amnotelel mapagbopa Tov ovopatog KaAAt-
0TOG Kol OLVOEETAL AHETA [IE TNV OVopaocia
TOL OPOVG.

Edav AngOel voyn n apxikn popen tov vaov,
oL ToLyoypa@ieg eixav 1oTopnel 0TI eMPA-
VEIEC TOV AVATOALKOV, TOL VOTIOU Kol TOV
duTikov Toiyov. Tpnpata Twv ToLXOYpPAPLWY,
A\ woTe, dlakpivovtal OTIG TAEVPEG AVTEG.
2TV avatolikn TAevpd, o€ onpela KATW and
TN veotepn dlakoounon, @aivetal n makato-
tepr. Edv kpivovpe and 11§ petayevéotepeg
TAPACTACELG TTOV KAAvyav TN Stakoopnon
Tov 1462/3, otnv mpookowdr), maladtepa,
TAPLOTAVOTAV O TPWTOUAPTLPAG ZTEPAVOG
(ewk. 88), otnv ayida tov epov n Ilavayia
[MAatvtepa pe Tov Xplotd oe mpotoun (eik.
89) xat, katw, Vo ayyelot Kvpiov wg dia-
KoVvoL, 000 GUANELTOVPYOVVTEG apyLePELS Kall
n mapdotaotn Tov MeAiopov (eik. 90, 91).2 Ot
EMPAVELEG YOPW ATIO TIG TIAPAOTACELG AVTEG
KOADTITOVTAL e KOOUNUATA TTPOCAPHOOHEVA
OTIG TPaXLEG eMPAveleg TwV Ppdywv. ITdvw
amod auvTéG, Ot OXETIKA KAAQ €KTEAEOHEVO
NHKVKAIKO oxnua, otopndnke apyotepa n
napaotaon TG Metapoppwoews (eik. 87).
Avtn) PpiokeTal O0TOV TOiXO O OTOLOG KoL
TIPOTYOVHEVWG EKAELVE TO XWPO, OTOTE, KATA
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Eik. 62

H kmntopkn
eMypaQn

0TO KATW OTPWHA
TWV TOLXOYPAPLWV
(1462/3)

ndoa mbavotnTa, N idla Tapdotaon vInPxE
kat pv otn Béon avtn. Afiet va mapatn-
pnOel 0Tl 0TO KATW UEPOG TNG OKNVAG, OTO
onueio Omov pia dtaywvia pwyUr amokaAv-
TITEL TO VTOOTPWHA TOV TOLXOV, PaiveTal TO
TIEPLYPALUA LLLAG LOPPTIG, HEPOG TTAAAUOTEPTIG
TAPAOTAONG, TIPAYpHa Tov emiBePatwvel TNV
vmofeon avtn).

Me 8eSopévo To pkpd VYOG TOL e§WTEPLKOD
Toiyov OTOV OTol0 OTNPWOTAV 1 UOVOKAL-
VNG OTEYT, 0TI VOTLA TAELPA, VTINPXE XWPOG
HOVO Yla [iat OELpA OMOCWHWY HOPPWY OTNV
apyikn OlaKkoounon. ZTo Epo VTAPYOLV Ol
HOPPES TV aylwv apylepéwv NIKOAAOV (elk.

92, 93) kau AxtAAeiov (ewk. 94, 95). Evdéxetau,
otn O¢on avtn kat mahaotepa va Ppioko-
vtav Ta idla Tpdowma.

2116 mAayleg mhevpeg Tov mapabvpov amel-
kovifovtat Vo oTuAiTeG? XtV aploTepn,
AVOTOAIKT| ETIPAVELD, LOTOPELTAL O AYL0G ZV-
Hewv o Ztuvlitng /O AHKEOC C[YMEQN]/
(ew. 66).* Xt deia, Sutikn empavela, LoTo-
peitat o aylog Aavinh o ZtvAitng /O AT]I[O]
C AA[NIJHA O CT[YAI]T[HC]/ (ewk. 67).° Ta
XAPAKTNPLOTIKA TOV TTPOOWTOL TwV dVo oTL-
AITWV CUUTIMITOVV HE TNV TEPLYPAPT] TOVG
ota gyxepidia (wypagikngs. Kat ot dvo Bpi-
OKOVTAL OTNV KOpLuPn oTOAwV e Tepigpaln

T
E'T’H" 5] rg
- TiﬂM
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Ew. 63

Zxéd1o

TNG KTNTOPLKNG
EMYPAPNG

0TO KATW OTPWHA
TWYV TOLXOYPAPLWV
(1462/3)

and TAAKEG, POPOVY HOVAXIKO VOV, Hov-
PO KOUKOVAL OTO KEPAAL Kal €XOVV KAAVUE-
va ta xépla. Avtikd tov mapabvpov, ta dvo
TPOOWTIA e ATMOOTOALKY evévlaoia Ta Tow-
TomoloLUE Xapn otnv emypaen ITAY[AOZ]
7oV ow(eTal 0 TUAUA TOV OANOKANPWTIKA
KATECTPAUUEVOV OTJUEPA EMAVW OTPWUATOG.
Agv vmapyet, Aomov, ap@ipolia OTL 0TO KATW
OTpWHA TTapoLotalovTay Ta ida TPOoWNA, oL
amootolot ITétpog kau TTavhog, otpappéva
gAdxloTa To €va pog To AAlo (eik. 62). 210
AVWw PEPOG TOV KATW OTPWUATOG, KAAVUHEVO
OTHEPA [LE VEO OTPWHA TOLXOYPAPLDV, Ol dVO
ATTOOTONOL TIPETIEL VAL ELXOV EVAPUOVIOUEVEG
KIvnoelg, mbavwg pe ta xEpla VYwUEVA o€
OTAOT TPOCEVXTG TPOG TOV XPLOTO, O OTOIOG
0€ TIPOTON TOVG EVAOYOVOE pHEoa artO deoi-
da ewT0G6.° To VYOG TWV HOPPWV TOVG, TTOV
T0 KaBopile 1 TOTE APXITEKTOVIKT), TatpLdlel
He TIG AAAEG LOPPEG OTO VOTLO TOiXO.

21 Sutikn mMAevpd, aplotepd TG €Ll00d0v,
gxouv dlaowlel aképaleg oL pHOPPEG TOV
ayiov Iwavvov tov IIpodpopov /O ATIOC
IQ(ANNHC) O ITP(O)AP(O)MOC/ kal TOV
ayiov Ovovgpiov /O ATIOC [O]NOY®DPIOC/
(ew. 61). O MPWTOG ETIUATO WG TIPOSPOOG
™G avaxwpntikng {wng kat o 8evtepog wg
SlakekpLEVOG eKpOowTog TNnG. O dylog lw-
avvng o IIpodpopog ewovifetar pe ekgpa-
OTIK& XAPAKTNPLOTIKA, HaAAld oe PooTp-
XovG, pe to Okl xépL oe oTaon mMpPooevXNng
Kal KAELOTO elAnTdplo oto aptotepo. Dopel
HNAWTN Kat and endvw wato, mbavov and
Awvapt. O TIpodpopog mapiotdvetal edw OxL
WG O TEAEVTAIOG TPOPNTNG, UE UVLUA TO
omolo avayyéAlel Tnv a@En Tng emovpd-
viag Paoctkeiag («Metavoeite...»), oUTe WG
HAPTLPAG (KPATWVTAG TNV KOUHEVT] KEPAAT
TOV O€ TILVAKLO), AAAA WG O TPWTOG ePMi-
™G.* I'la o Adyo avtov dimha tov Ppioke-
Tat o aylog Ovovgplog, 1 LOp@PT) TOV OTOLOV
EKTIPOOWTIEL TOVG AAAOVG ePMUITEG, KAl ATtO
KOLVOU TIpoowTmoTolovy TN {wn twv pova-
XWV 0T0 aokntaptd tov Ayiov Nikavopa. O

AR Tnﬂom-rcen'r
KOW0¢ FASTX T EhE A

hidf T"’a‘remrrg AlA¢
30D T Y Tt i Gepie oy,

pAX KV ﬂeoaom .84 p
wrrr K%F .-.I'J‘r[ﬂ-h.- g;,.,
[YCHAANT KY AY 1CPO 0

e o

NI

ayog Ovov@plog elkovileTal aoKENNG, pa-
KPUHAAANG, pe yeveldda pakpld pexpt Ta
nodia, pe mepifwpa and eUANA Yupw amo Tn
Héom, aAld xwpig To eIANTApPLO U TH oVXVA
avaypagopevn entypagn.’ Endvw amo av-
TOVG, OTIWG Kat 0TNV AAAN TAELPA TNG €L0O-
dov, TV eAebOepn em@avela —edw o€ LOPPN
Tprywvov— o {wypdgog tnv alomoinoe yla
va dnulovpynoel KOoUnUa, To KOPLO WUOTI-
Bo tov omoiov Bupilet «kivnon nhiov» (ewk.
65). ITIdvw anod v eicodo, oto mAaioto NG
VEOTEPNG TOLXOYPAPNOTG, OTr cLVNOLOopHEVN
O¢omn, mapovoidaletar n Koipnon tng Oco-
TOKOV (e1K. 83). Aev amOKAElETAL OTO KATW
oTpwpa va eixe totopnOet 1 idta mapdotaon.
Ag€la g €106d0v ekovietal o aytog Mep-
KoUptog (etk. 101). Aev yvwpilovpe €av o
AYLoG ametkovi{oTav Kal 0To apXLKO CTPWHA.
H poper| tov, oto mhaioto tng veotepng (w-
YPAPIKNG, OTO KATW TUNHA, €xel koTel adé-
Ela kat exet vroPadpuoTet.

Me 1o youvo Bpaxo otn Popela mAevpd Kat
TO XapUnAo Toixo otTn vOTIA, OTOV OTOLO OTN)-
pLlOTaV N HOVOKALVAG OTEYN, O VAOG OTO
apxXlko Tov OXNHa eixe emimedeg em@dvel-
€ HOVO OTIG TAQYLEG TTAEVPEG, OTIG OTIOIEG
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Ew. 64

Tunpa totxoypagiag
0TO KATW OTPWH
(1462/3)

Ewk. 65

Podaxag.
Towxoypagia

0TO KATW OTPWHA
(1462/3)

pmopovoav va tomofetndovv ot oAdoweg
HOPPEG Kal, TTAVW ATO AVTEG, TOAVOV OTIwG
KOl 0TO VEOTEPO OTPWHA, Ol OKNVEG TNG Me-
Tapopewoewg (ek. 87) kat tng Kounoewg
(ek. 83).

Ot voloumeg Ayleg TPOCWTIKOTNTEG, 1) €l-
KOVOYpPAQNOT TWV OTMOlWwV NTAV OTEVOTEPA
OLVOEOEUEVT [E TO XAPAKTHPA TOV LEPOV,
TolxoypagnOnkav otnv katw {wvn Tov VoO-
TIOV Kal Tov OvTKoL Toixov. Tnv emoxn
ekelvn Oev NTav SuvaTtov va TAPOVOLACTEL
omolodnmote and ta Oépata Ta omoia GTOVG
vaovg anoktovoav Oéon otig ynhotepeg (w-
VEG.

H povn e€aipeon Ba pmopovoe va eivar 1
Koipnotg g ®eotokov, 1) onoia 0To mAaiocto
NG vedTEPNG SlakOOUNONG ElXe TOLYOYpAPT-
Oel oTOV KOKAO TOV AwSekadpTov. Mia {npia
0TO KATW HEPOG TNG TTAPAOTAONG, TTAVW ATO
NV mopTa, OeixVvel OTL KATW Ao TO EMAVW
OTPWUA VTINPXE TAAALOTEPT] TOLXOYPAPN O,

TAVTOOTUN He ekeivn TG KATw (Wvng, OpHwG
etvar Svokolo va SamotwOel av mpokettat
yla tnv idta oxnvn.

H katdotaon otnv omoia ot totxoypaieg
Tov 1462/3 vodéxTnKav TNV avakaivion Tov
vaov emitpemel va Stamotwhodv ot alayeg
7OV €yvav 0to UeTaly. ZTov OXt KaAd Tpo-
OTATEVUEVO XWPO, UEPOG TWV TOLXOYPAPLWV
KOADTITETAL ATIO €VAL YKPL-AOTIPO OTPWHA VL-
TpIkOV kaAiov mov dnpovpyndnke and v
vypaoia. Tia 10 Adyo avtov ta xpwpata
£XaoaV €V HEPEL TNV NXNPOTNTA TOVG, TTPAY-
pa mov eivat tdtaitepa aloBnto otn ovykpLon
e ta {wvtava xpwpata Twv VEOTEPWV TOL-
XOYPAPLWYV, Ol OTIOleG £XOVV ApltoTa dlaTnpn-
Oel 0TOV AvavewPEVO VO, TO EOCWTEPIKO TOV
OTIOLOV TTPOOTATEVETAL ATO KAUAPA.

A7o v AAAN mMAevpd, ot TAaoTIkEG adieg Tov
TOAUOTEPOV OTPWHATOG oTnpilovtav oe -
KpOTEPO Pabuo otov mAovTo TNG ewovoypa-
¢@wng VANG. Ta SagopeTikd xpwpatikd oToL-




Zwypa@ikn

73

Ew. 66

O aytog Zvpewv

0 XTuAiTng.
Towxoypagia

0TO KATW OTPWHA
(1462/3)

Ewk. 67

O aytog Aavinh

o Ztulitng.
Towxoypagia

0TO KATW OTPWHA
(1462/3)

Xela NG oknvng, To kabéva yla Tov eavtod Tov,
TPOEKLYAV ATIO TIG OXEOELG PWTOG-OKLAG TIOV
ekppalovtav oxvpd Kat 0To TAQIOLO &vog
XPWHATOG. AVTO @aiveTal KaAd Kot 0TOV ALTO,
oxedov HovOXpw(o, aAAd (wnpod TPOTAAGHO
TwV HopPwv Twv d0o oTtvAttwy. Ot popPeg
AUTEG T, Katd maoa mlavotnta, £pyo Twv
BonBwv kat oxt Tov {WYpAaPoL 0 OTOI0G LOTO-
pnoe tovg anootolovg ITétpo kat [TavAo pe
gvtova xpwpata. Qotoo0, dev £xouv Stagpula-

XOet e€ioov OAeG oL pop@PEG, 0UTE Umopovv OAa
T XAPAKTNPLOTIKA TOVG va peAetnBolv péxpt
To TéhoG. O epnuitng Ovovplog anwleoe Ta
TEAEVTAA OTPWHATA XPWUATOG Kot Hall pe
auTa Kat TNV TAACTIKOTNTA TNG SlapOpPwaong
He TG TeAevtaieg mveles. Opwe, o Paotkog
Xapaktnpac, pe oha ooa Oa vodeikvvav Tnv
npoélevon Tov {wypagov, dev €xet amoleodel
KOl TIOTEVOVHE OTL YEVIKOTEPO UTTOPOVHE Val
vnodeifovpe v mapadoon mov akohovOnoe.
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Ew. 68

2Tavpog.
Towxoypagia

0TO KATW OTPWHA
(1462/3)

[Tpokettau ya €pyo g Kaotopidg, tov to-
XVPOTEPOL (WYPAPLKOV KEVTPOL TNG EMOXNG
eKelvNG OTNV KeVTPIKN Teptoxn Twv Balka-
viwv, ot {wypdgot Tov omoiov oto SevTEPO
Hod Tov 150V awwva Xpnotpomolovoay tdL-
aitepn, mo elevlepn ev moOANoig, KaAlite-
XViKnl YAwooa. O gup0Tepog Kal NTOTEPOG
TPOTAACUOG AVTIKATESTNOE TNV VYNAN Kal
ATTALOTH, TEXVIKA avoTnpn, emnefepyaoia.
Eav e€atpéoovpe TG Totyoypagpieg g Ava-
Myewg oto Leskovec tov 1461/2, oL omoieg
ovvdéovtat pe TV Axpida, aAla Oa prmopov-
ooV Va eival Kat €pYo KaoTOpLavoL KAAALTE-
XV, Oev pag elval yvwotd pvnueia tng deka-
etiag Tov ‘60 kat Tov *70 Tov 150v atwva. H
gmoxn avth mponyndnke tov SnpovpyKov
KOHATOG, T £€pya TOV OTolov ekavav didon-
{LOl TO KAOTOPLAVA EPYAOCTIPLA TLG TEAEVTAIEG
dekaetieg Tov 150v awwva. Epyo kaotopla-
voU {wypa@ov amoTeAodV Kal oL ToLxoypa-
@leg NG mMAnoOxwpng otn Zapopda povig
¢ ITavayiag Topvikiov, oL omoieg, CVHPW-
Va [E ETLYPAPT), XPOVOAOYOUVTAL OTO £TOG
1481/2."

1 Ta davw TUNpATA QVTWV TWV HOPPWV KAAD-
@ONKav apyoTepaA [LE VEO CTPWHA TOLXOYPAPLWYV.

2 BA. v extevn peétn: Xapa Kwvoravrivi-
on, O Mehiopog, @eooalovikn 2008.

3 T Tovg oTLALTEG KAl TNV TAPOVGLACT] TOVG
oTiG Torxoypagies PA. A. Evyyomovdog, Ot oTvhitat
elg v Pulavtiviv téxvny, EEBZ 19 (1949), 116-
129. 1. Djordjevi¢, Die Séule und die Sdulenheiligen
als hellenistisches Erbe in der byzantinischen
und serbischen Wandmalerei, Jahrbuch der
Osterreichischen Byzantinistik 32/5 (1982), 93-100. L.
Dijordjevi¢, Sveti stolpnici, 41-48.

4 Taprotavetat yépwv, kovrodixaloyévng. BA.
Awoviaiog ek Qovpvd, Epunveia g (wypagikng té-
XvNnG, Medi¢, Stari slikarski priru¢nici III, 424-425.

5 T'épwv, o§uyévng, o.m.

6 Tétowov eidovg delypa mapéxet pKpoypagio
oe Xepoypago tov Kpatikov Iotopikod Movoeiov
™G Mooyag Tov 1220, pe TIG AEMTEG LOPPEG TWV ATTO-
oTO WV Katw and tpielég to&o (Tatic-Djurié, Tkona
apostola Petra i Pavla, eix. otnj 0. 13).

7 Idaitepa tipwpevot, ot ITétpog kat ITavAog,
Non 0N VEOTEPN XPLOTIAVIKT| TEXVT TTapovaLalovTay
pali o€ Totyoypagieg, O€ EIKOVEG KAL O€ £PYa EPAPHO-
OHEVNG TEXVNG, 0TN Pwun paAiota oe peyalompeneig
dwaotaoelg, mpwtiotwg oe pwoaika (E Gerke, Duces
in militaria Christi. Die Anfinge der Petrus-Paulus
Ikonographie, Kunstchronik 7 (1954), 97-101). Qg
motol ouvodoi Tov Xplotov nyovvtal AAwv padn-
TWV 0TI TAPAOTACES TWV JpacTNPLOTHTWY TOV,
01N oknvn T Metanyews petahapBavovy mpwrot
Tov Apto kat tov Oivo, otn Aevtépa ITapovoia Bpi-
OoKOVTaL ETKEPAANG TwV KPITWV kAT, Extetapévn
avaokomnnon €xovpe oto Tatic-Djurié, Tkona apostola
Petra i Pavla, 11-16 (pe BipAoypagia). Zn fulavtivi
gvTtoixta SlakOoUNOT, OL TPWTOKOPLPALOL ATTOGTOAOL
TAPLOTAVOVTAL HTTPOOTA A0 TO LEPO, OTIG TAPATTA-
deg Tov Pépovv ToV TPovAO, Tpaypa mov Bupilet To
polo tovg otn dnuovpyia tng ExkAnoiag - to polo
Tov 8put G (0.7, 0. 12-13). Ze mOANG pvnpeia
Tapovolalovtay HepLkég PopEG kal TavToxpova, Oi-
mAa otV eicodo - otov dylo Nikolao tov Kaovi-
TCn (ept to 1190) oty mpocoyn, anod T pia KaL tnv
AAAn mAgvpd NG MOpTaG, 1 omola mbavwg mpoota-
TevoTav and otéyaotpo. ITohd ovxvoTepa ametkovi-
(ovtav og KATAANAEG ETUPAVELEG OTOV KUPIWG VAo
- otnv Havayia IepipAento otnv Axpida (Miljkovic
-Pepek, Deloto, 5), otnv ITavayia Ljeviska oto Prizren
(Pani¢, Babié, Bogorodica Ljeviska, 58, 127), otnv ek-
KAnota g povrg g Xwpag otnv Kwvotavtivoo-
noh\n (Underwood, The Kariye Djami, I, 43, miv. 30-
31), oto vad tov ITavtokpatopa otn povry Decani
(Markovié, Pojedinacne figure svetitelja, 245) kat o\-
Aov. 210 Staro Nagori¢ino (Todi¢, Staro Nagoricino,
77, 124) kat oto Lesnovo (Gabelié, Manastir Lesnovo,
75-76, 133) aneikovi{ovtat Kat 0To avatoltko (evyog
Twv mapactddwyv Simha oto TéumAo Kkat Simha otV
eloodo ot dvuTikn MAevpd. Me eVTLTTWOLAKO TPOTIO,
e TapaoTaon TG ekkAnoiag otov wpo (o aytog ITé-
Tpog) kat pe PipAio mavw oto ke@aht (o aylog ITav-
Aog) ametkovifovTal oTIG TAGYLEG ETPAVELEG TOV TO-
Eov mavw anod v €i6080, KATW Ao ToV THPYO TOV
Kapmavaplod TG ekkAnoiag Tov Twthpog otn Zica
(1309-1316) (Djuri¢, La royauté et le sacerdoce, 123 «.
a.).

8 E. Lupieri, John the Baptist, the First Monk,
Word and Spirit 6 (1984), 11-23. Tov idiov, Felices sunt
qui imitantur Iohannem, Augustinianum 24 (1984),
33-71 (Gabeli¢, Manastir Lesnovo, 122). To xapaktipa
NG HOPPNG TOL Kat TN B€omn Tov oto Bepatikd oOvo-
Ao avepwvel 1 Topur S€ka TEPITOV TPOCWTWYV GTO
votio toixo g Iavayiag Odnyntplag oto Inékio.
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Emke@aAng avtwv eivat o aytog Iwavvng o IIpodpo-
pog kat akolovBovv ot aylot ZaBpag Iepocolvpwy,
Avtwviog o Méyag kat dAot (S. Tomekovié, Monaska
tradicija u zaduzbinama i spisima arhiepiskopa Danila
II, Arhiepiskop Danilo II, 426-427). Kpatwvtag avot-
XTO €ANTApLlo 0TO omoio avaypdetal «Metavoeirte,
fyyike yap 1 Bacikeia TOV 00pavdv», o dytog Iwdv-
vng o ITpodpopog kAeivel Tig mpognteieg TG ITakat-
ag AwaBnkng mov avayyéAlovv tnv éAevon tov Inoov
KAl TAVTOXPOVA NYeiTAL EKELVWY IOV TOV akoAovON-
oav GTNV £€pNo, 010V, {WVTAG AOKNTIKA, TTAPEUELVE
oapavta npepes. I'a tov ayo Iwavvn tov IIpodpo-
po extevéotepa PA. E. Sdrakas, Johannes der Taufer

in der Kunst des christlichen Ostens, Miinchen 1943,
27-38. K. Wessel, Johannes Baptistes (Prodromos),
Reallexikon zur byzantinischen Kunst, III, Stuttgart
1978, 616-647.

9 ZDp@wva Pe TNV TEPLypan g Pactkng amn-
elKoVLONG 0TO eyxelpidlo Tov Atovvaiov Tov ek Dovp-
va, Eppnveia g {wypagikng téxvng, 420.

10 2. Boytat(ng, H poviy Kownoewg tg O¢o-
tokov oto Topvikt T'pePfevwv, AXAE 15 (1989-90),
241-256. N. MovtoomovAdog, T'pefevd, Oeooalovikn
2006, 214-217. 2. Kiooag, H xpovohoynon tTwv ma-
Aawotepwy totxoypaguwv tng Iavayiag Topvikiov,
Avtikopakedovikd Ipappata 4 (1993), 28-29.
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Naodg Tov

Avyiov T'ewpylov.
O ayiog l'ewpytog
(Aemtopépelar).
Towxoypagia
(160¢ at.)

3. Ot toryoypagieg Tov 160V alwva

NUAVTIKEG OANAYEG OTO AOKNTAPLO EYL-

vav, onwg non avaeépbnke, pe pépuva
Tov 0tov Tov ayiov Nikdvopa, 6TO TPWTO
Hoo Tov 160V awva, e o 0paTEG TIG aAAa-
Y£€G 0TOV 1810 TO Va0, OTOL 1] WG TOTE ETUKAL-
VNG OTEYN, IOV OEV TPOCTATEVE TO ECWTEPLKO
amod TOV agpa Kat TO KPLO AVTIKATAOTAONKE
ano6 6oho.

2TOV AVAKALVIOUEVO AVTO XWPO TOV VoL 81-
povpynonkav véeg ovvlnkeg ylo ToLxoypa-
@non, onote OAeg 0xedOV oL malalEG Tapa-
OTAOELG KOANDQONKAV pe AAAEG, VEOTEPEG. ZTIG
ETHNKELG TIAEVPEG TOV BOAov dnpovpynon-
KAV emipaveleg mov odnynoav otnv oaAhayn
TOV WG TOTE TPOYPAHUUATOG. ZTNV OopXLKN
emhoyn meplapPavovtav Kupiwg pepovw-
HEVEG HOPPEG Kal OKNVEG, pe laitepn on-
paola, HePIKEG ATtO AVTEG, YloL TO XApaKTHpa
TOV VAOV. XTO VEO ECWTEPLKO, LOAOVOTL LIKPO
Ao Amoyn Xwpov, o (wypapog uropodoe va
Tpooeyyioel pe TIG 1O€eg TOV Eva TIEPLOCOTE-
PO OUVOETO Kal TTAOVOLOTEPO ELKOVOYPAPLKO
TpoOypappa.!

210 kAedl Tov NuikLAVSptkov Bolov 1 ToL-
xoypaenon pipeitar tn  Sakoounon Twv
VYNAOTEPWYV ETUPAVELWY TWV TPOLAAIWV eK-
KANowwv. Xto kévtpo, otndaiog oe Sokaplo
o Xpto16g IMavrokpdtwp /I(HCOY)C X(PI-
CTO)C/ (eix. 71) kpatel kKAelOTO gvayyelio
OTO aploTepO XEPL Katl evhoyel pe to Se&l. Apt-
otepd kat 0e€ld, oto 8o Lyog, emiong otn-
Oaiol kat oe SLloKApPLA, OL TTPOPTITES, OL LOPPES
TWV OTIOIWV TAPLOTAVOVTAL GTO TUUTIAVO TOV
BoAov. Ztn vtk dxpn, TPWTOG O TIPOPNTNG

HAiag /O TIP(O)®(H)THC HAI(AC)/ xpa-
tel oto Oel xépL elAntdplo pe ta Aoyla mov
anevBovovtat otov EAoaio: Eimev "HAiag t@
‘Ehoeg- kaBov 81 évtadba /EITIEN HAIAC
TO EAHCEE KA®OY AH ENTAY®A/? o
omoiog /O TIP(O)®(H)THC EAHCEE/ mapt-
otavetat ota de§ta Tov mpogrtn HAia, kpa-
TWVTAG eANTApLo pe To andomacpa: 1dob 1
[TapBévog év yaotpl €€et kal té€etat Yiov /
HAOY H ITAPOENOC EN T'ACTPI EEH
KAI TEEE ../7 Tpitog, unpoota amod tov
XpLOTO, TAPLOTAVETAL O TIPOPNTNG ZAUOVNA
/O TIP(O)®(H)THC XAMOYHA/ pe 10 Ké-
pag oto Xépt. Kal ot Tpelg mpo@nteg popovv
XITWVA KAl LLATIO, €XOLV OHOLOPOPPO TIPO-
TAAOHO, Xwpig laitepa TOVIOPEVA EKPPa-
OTIKA XOPAKTNPLOTIKA (elk. 70).

Zta Seta Tov XpLoTov Kal GTPAUUEVOL TTPOG
auToV, Ue eANTApla oTa XEpLa, elkovifovtat
Svo akoun mpoenTes, o lwnA /O TTIP(O)D(H)
THC HQHA/, pe ypappéva oto eIAntaplo ta
Aoyla Tov po@rTn Zaxapia: Xaipe 0@odpa,
Ovyatep Zwv, knpvooe... / XEPE COQAPA
OYT'ATEP CION KYPIC/,* xat 0 Aavin\ /O
[TP(O)®(H)THC AANIHA/, mov avayyeAAet
tov [Tahato twv Huepwv: Eyw Aavin\ €0ew-
pouv €wg O0Tov ol Bpovol... /[ETQ AANIHA
E®EOPOYN EQC Y ®PONH/.?

Ta diokdpla pe Tovg otnBaiovg TPoPnTEG Kat
Tov XpLoTO 0TO KEVTIPO, TAEYUEVA e KALUA-
TideG, otn Sata&n amotedovv EexwploTod OV-
voho kat Qupifovv v mapddoon Tng pkpo-
Texviag anod To TPOYpAppA THG omolag, Katd
ndoa mbavotnta, £xovv Anebel Ta potifa.
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Ew. 70

Ot pognteg
HAiag, EAloaug
Kat ZapouvnA.
Towxoypagia
oTNV Kapapa
(160¢ at.)

Ekt06 and tov XploTto Kal TOVG TPoPr|TeEG 6TO
KAeldi, oL véeg empaveleg oto BoAo Pondnoav
WOTE VOl ATIELKOVIOTOVV, OE TEPLOPLOHUEVT] ETIL-
Aoyn, kat mapaotaoelg and 1o AwdekdopTo.
O apBuog kat n emhoyn tovg mpooappolo-
vTal oTiG SlaoTACELS TWV TaAAOTEPWY Ta-
paotacewv kat otlg duvatotnteg mov Sivel
N KatdAnAn Swataén. T v mapaotaon
tov Evayyehiopov, n onoia ocvvnBwg mapov-
olaCetal 0Tov avatohkd Ttoixo, dev vmnpxe
Xwpog, 10Tt edw, yla e181kovg AOYoVG, OTIWG
nén avagépOnke, oto nuikvkAko medio mapt-
otavetat 1 Metapopewolg /H METAMOP-
®OCIC/ (ek. 87).

Ot 1pelg mpwteg okNVEG TOL AwdeKAOPTOV
gxovv totyoypaenbei oto idto vyog, oTN VO-
T TAevpd Tov BOAov. ZTnVv emipavela OV
Onovpyeitar oto Pabog Tov tepov mapt-
otavetal n I'évvnowg /H TENHCIC/ (ewk. 80).
[Tapa Tov meploptopévo xwpo, otn ovvheon
VTTAPXOVV O Ta KUl OTOLXEL TNG OXETL-
KNG agnynong: n popen tng Havayiag /MH-
(TH)P ©(EO)Y/ pe 10 Tékvo, Tomobetnpévn
Staywvia 010 oKoTEVO TEdio TNG OMNALAG,
aplotepd TG ot Mayol, pe avatoAiTika Ka-
TN, PEpouv Tta dwpa kat Se&ld, 0To EMAVW
HEPOG, Tiow amtd To AO@o, ot dyyehot. Xapn-
Notepa Ppioketal o lwone, okvuueévog, pe
YUPLOHEVT] TNV TIAATI OTIG YUVAUKEG IOV GUY-

HETEXOVV OTO AOLTPO TOL iKpOL XPLOTOY,
EVW UTPOOTA TOL etkovifovtal ot Pookol pe
KATEAQ TPLYWVIKOD OXNHATOG.®

Ot pop@és, Lwypa@lopéveg pe Atr emt-
Aoy XPWHATWV Kot TAATIEG TVEALEG TTOV
npoBAaAAovy To 0X£810, WG EPUNVEVTEG TNG
oknvng eival otabepa tomobetnuéveg oto
Stabéotpo mhaioto, alda dev éxovv Tig 181eg
avahoyieg, ovte oxnuatiCovv opatd opya-
vopévn ovvOeon).

To mapamavw eivat Atyotepo awobntd oto
XWPO TWV avaAOYIKA OYKWOWV apXLTEKTOVL-
KWV OXNUATWV OTNV Ttapdotaon thg Ymamna-
vtng /Y HITOITANTI/ (sic!) tnv omoia, miow
KaL 08 OAO TO TAATOG, KAelveL éva TelX0G OTO
XPWHA TNG WXPAG HE TPELG TTUPYOVG KAl KIPw-
plo umpoota (eik. 81). Ao aplotepd mpog Ta
de€ia, o Iwong, pe kahvppéva Ta xépla, mpo-
o@épel SVo TpLYOVLa 1} SVO VEOOTOVG TiEPLOTE-
PLOV Kal CLUVORIAEL pe TNV TTpoPrTda Avva,
1 omola KpaTel EIANTAPLO OTIOL TO Kelpevo:
ToUTOV TO PpEéPog obpavov kal yijv €otepé-
woev, avaypagetatl tporontotnpévo /TOYTO
... OY(PA)NON ECTEPEOCE K(AI) THN/
Mnpootd and avtovg maptotdvetat n ITava-
yia /MH(TH)P ©(EO)Y/ pe to Oeio Bpegog.
Avapeoa otnv [Havayia kat Tov Zvpewv, 0To
HECO TNG OKNVNG, TAvw oTnv ayia Tpamnela
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Ew. 71

O Xp1o10g

KOl OL TTPOPTEG
IwnA kat AaviriA.
Towxoypagia otnv
Kapdapa (1606 at.)

VTIAPXEL EVAYYEALO KAELOTO, OTOAIOHEVO e
papyaptrapta. Mmpootd amd to kipwplo, o
Zvpewv o o800 evhoyel pe To deki Xépt
Kal elval €TOHOG HE TO, KAAVUUEVO aTtO O€-
Baopo, aplotepo va mapaldPet tov Xploto.®
Evliagépov éxet 0Tt 0t oknvr o Xplotog
dev maploTaveTal oTa XEPLAL TOL ZVHEWV TOV
@e080x0ov aAld otV aykalid tng ITavayiag,
ek8OXT) TIOV AVNKEL OTNV TAAALOTEPT) KLPiwG
glkovoypagikn mapadoon.’

MoAovott 1) oknvr| e€eNiooeTal 0g XWPO GTOV
omoio Ta mpoowma eival ehevBepa TomoDe-
TNHEVA, OHwG kat edw ot avaloyieg dev eival
APUOVIKEG, 0UTE Ot SlaoTAcELS TwV SlwV Twv
HopeWV Tapovolalovy ovvémetla. 0TO0O,
OPLOUEVEG HOPPEG €£XOVV ATIANO TPOTAQOUO
TIOV TTPOCOIOEL OE AVTEG EVYEVELA TIAPOHOLAL [LE
AUTH TWV HEYAAOCWUWY HOPYWV OTNV KATW
Cwvn.

210 TAaio10 TOV AWOEKAOPTOV ETIPETIE VAL TTaL-
plotavetal kat n Bantion. Opwg, yia Aatpev-
TIKOUG AOYOUG, 1| OKNVI] AUTI| TAPLOTAVETAL
otnv mpoooyn tov vaovL. [a tnv emouevn
oTn oepd, TN okNvn TG MeTAHOPPWOEWG,
d00nke xwpog otov avatolikd toixo. I'ia to
AOYO aUTOV, 0TI OLVEXELR, OTN VOTLOL TTAEV-
pa tov Bolov, maptotavetat n Baiopopog /H
BAHO®OPOC/ (eik. 82). Zxed0v oAoKAnpo

TO VYoG TNG KatahapPavel n Heydhn popen
tov Xplotov /I(HEOY)C X(PIZTO)C/ emi
TWAOL OvVov. Mmpootd amd ToV avolyTto-
XpwHo AOQO, OTNHV aploTePr TAELPd, TOV
akoAovBovv ot amootolot. To kevTpikd TUr-
Ha To KAeivovv Teixn pe mopyo, kot Se€ld,
UTTPOOTA amd Trnv MOAN, TovV XwTnpa LTOo-
déxovtal katotkot TG IepovoaAn. Ta teixn
TNG TOANG, € TECOEPLG TUPYOVG OTLG YWVIEG,
TIEPIKAEIOVY KTHplat He KOKKIVEG OTEYEG Kol
ykpiCoug Tpoviovg. To aplotepd TR TG
TOANG kahUTTEL 8EvEpo AMTNG Oppag. Ayopt
e AevKT| QopeTLd eival avePacpuévo oto O€v-
dpo, evw aAa Tpia, pe opoldoXpwprn evovpa-
ola, kdBovtat xapnAd, ota modia Tov TWAoV,
HAANOV QOPLOpEVA, HTTOPOVIE VAl TIOVE, XW-
pi¢ va kpatovv Ta Payla pe Ta omola Xalpe-
TOoVLOAV XappHOoLva TNV £i0080 Tov XPLOTOD
oTNV TOAN TOVG.

2mv ewkova ektifevral 0OAa ta Pactkd otot-
Xela ™G agpnynong. 2o1000, ot peyakoow-
LLEG OTEPEOTVTIEG LOPPEG, HE LEYANA KEQANLA
Kal Kovta ocwpata, oto dtabéopo nedio, On-
tovpyovv Papta ovvleon. O {wypagog Sev
unopeoe va eEavtAnoet TG e€alpetikeg Suva-
TOTNTEG TIOV TIAPELYE, OE XAPAKTNPA Kal OF
TEPLEXOUEVO, TO YEYOVOG. ZTOV TANOwpIKO
ELKOVOYPAPIKO TUTIO, HE APNYNTIKA EMELOO-
Sl Kol Ypa@QIKEG AETTOUEPELEG TTOV KAVOLV
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Ew. 72
ZxedlaoTikn
amekovion

TWV TOLXOYPAPLWV
TOV aVATOAIKOD
Tolyov
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Ew. 73
2ZXeSLA0TIKT ATEIKOVIOT] TWV TOLXOYPAPLWY TOV VOTIOL TOLXOV KAl TNG KAPAPAG
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Ew. 74
XxedlaoTikn
AmEKOVION

TWV TOLXOYPAPLWV
Tov duTikov ToiXov
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ZXeSLAOTIKT ATEIKOVIOT] TWV TOLXOYPAPLWY TOV POPELOV TOLYOV
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Towxoypagieg
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Towxoypagieg Tov dutikov Toixov
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Ew. 79
Towxoypagieg Tov Bopetov Toixov
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Ew. 80

H I'evvnoig
Tov XpLoTov.
Towxoypagpia
(160¢ at.)

i3, -

e e e e

TN oknvn ovvletn, n Baiopopog mpoPdAle-
Tal, 0TO TMAAIOL0 TOV AwdEKAOPTOV, e eAa-
epotnTa, (wvtavia kat evBopia.'”

210 SUTIKO TOLXO, TPOCAPUOCTNKE GTNV NHL-
KUKALKT] €TL@aveta mdvw anod v eicodo 1
noAvnpoownn mapdotaon tng Kownoewg
G ®eotokov /H KYMIC(IC) T(HC) ©(EO-
TOK)OY/ (eik. 83). Zta aplotepd TnG VeKpL-
kNG kAivng ¢ Havayiag, oe mpwTto mAdvo,
BplokovTal TEVTE apXLEPELS, OTO HETO, OKVL-
HEVOG EMAVW amd Tr @eoToKo 0 ynpatog lw-
avvng o Ogoloyog kat, Se€ld, €vreka aKo-
U amooToloL, Ta UHATIA TwWV omoiwv eival
aovvnOloTa OTPAPHEVA OTOV TAPATNPNTH.
Katw, oxedov Pvbiopévol oto otohopévo
VPAOUA TNG VEKPLKNG KALVNG, etkoviCovtal,

0€ ONUAVTIKA HIKPOTEPEG SLAOTATELS, LOPPT
ayyélov pe molepukr evévpaoia kat o lepw-
viag, Ta xéplta Tov omoiov KOPeL 0 AyyeAog.
270 eMAvVW HEPOG TNG Tapactaons, o Xpi-
0166 /I(HCOY)C X(PICTO)C/, peta&d dvo
ayyéAwv, pue Kalvppéva xépta, mapahapBa-
VEL TNV Youxn TG MnTtépag Tov PaoKlwpé-
v pe Aevko vgaopa. H woeldng o&a yopw
and TN pop@n Tov Xplotol Kal £va evplTe-
po medio mAalowwpévo pe acvvriBiota odov-
TwTd oxnuata Ovpilet pe To okovpo xpwua
TOV TOV «AANO KOOUO», artd ToVv oToio 1pOe
0 ZWTNpPaAg, XWPO 0 0TOL0G OTNV TTAAALOTEPT
(wypa@tkn téxvn mpoBarlotav pe to Aeyo-
pevo grisaille, évav wxpo povoxpwpo, avot-
XTO YKpifo, TOvo. Emavw and oAokAnpn
oknvn awwpeitat e§antépvyo xepovPeiy, oTo



Zwypa@ikn

89

Ewk. 81

H Ynoanavtn.

Totxoypagpia
(160¢ at.)

XpWHa TNG AOyag, evw Sl kat aplotepd
TNV TapAoTacn TAALCLWVOLY YNAd KThpLla
ovvdedepéva pe Priho.

Ot dtaotaoelg TNG EMPAVELAG EMAVW ATIO
TNV €l0000, TNV oTola 0 {WYpPAPoG LoTOPN-
oe Vv Koipnon, ovvéBalav wote 1 oknvi
va eivat tdlaitepa LYNAT, Kal Ol CLUUUETE-
XOVTEG O€ VTNV, OV PplokovTal 0TO KATW
HEPOG —KaL oL oToloL teptopi{ovTat povo oe
apxlepelg Kal amooTOAovG— va eival oTpt-
Hwypévol. Opwg, Oa mpémet va €xovpe vo-
Y1 0Tl 010 TMAaioto Tov AwdekadpTov, N
etkovoypagia tng Kowpnoewg, epnvevopévn
and Ta aAmOKPLPA KEIPEVA KAl TNV €KKAN-
OLAOTIKT ToINoM, NTav WLlaTépws mAovola.
['a T0 AOyo avtov 1o Pacikd mepLleXOHEVO

ovxva akohovBovoav emelcodia MOV €Ka-
vav meplocoTepo ovvOeTn kat TAovota TV
napdaotaon.'!

210 1810 mvedpa, OLVEMTUYHEVA, PE TNV Ta-
povoiaon Hovo Twv Pacikwy OToLKElwV, ov-
vexiotnke 1 agnynon otn Popeia mAgvpd.
210 MpwTo Medlo TAPLOTAVETAL 1) OKNVI TNG
Zravpwoews /H CT(AY)PQCIC/ (ewk. 84). Xe
dvokoAo onpeio, otnv apxn Tov BOAov mov
TPOOKTIOTNKE Kat otnpiletar oe dokod, 1 ma-
pactaon Sev éxet Ol emipavela, Kat o (w-
YPApog TNV mpoodppooe TomobeTwvtag otV
aplotepr] mAevpa tnv [Havayia /MH(TH)P
O(EO)Y/, n omola, ot ék@paot AOTNG, otnpi-
(et To payovlo otnv makaun. Aimha g Ppi-
okovTal dVO HVPOPOPES ATIO TIG OTIOLEG Pati-
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E. 82

H Baiogopocg.
Towxoypagpia
(160¢ at.)

VETAL HOVO 1) TTPWTN, 1] OTIOla KpaTel 0TO XEpL
ayyeio Kot oTpéPel To ke@dht oto mAdt. To
peoaio Tunpa, pe ta teixn tng lepovoanu
oto Pabog, kahbmTel 0 XploTOG 0TO OTAVPO
/IHCOY)C X(PICTO)C/, otnv opl{ovTia Ke-
paia Tov omoiov avaypdgetar ‘O Pactlevg
¢ 80&ng /O BACIAEYC TIC AOEHC/. Ae-
€14, OAippévog emiong, oTékeTal O gvayyeht-
otng lwavvng /IQA(ANNHC)/, kat, miow tov,
o ekatovtapxog Aoyyivog /A(OITINOC)/, o
oTolog e ONKWHEVO TO XEpL Oeixvel OTL OTO
npoowno Tov Eotavpwpévov avayvwploe
Tov Y10 Tov Oeov, omwg emPePatwvovy ot
Aégeig: AANOdOG Beod Yiog v obtog (ahvb(o)
G nog 6(eo)v nv ovtog).'?

H dvoavaloyia Twv popewv kat 1 adpotn-
Ta OTn OXNUATOTOINOoN €lval TEPLOcOTEPO

0paTEG OTN ZTAVPWOT AT 0,TL OTIG AAAEG
OKNVEG, l0WwG Kal AOyw TNG AVIONG EMPAVEL-
ag NG mapaoTaons. Avto onwaodnmoTe eMé-
Bale Tnv avicopepn Siaipeon Tng ovvbeong,
pe VYNAOTEPN TNV ApPLOTEPT] TAELPA, OTNV
oTola Ol YVUVaIKEIEG LOPPEG elval TILO €VOW-
HEG, EVW 1 Hopen Tov Aoyyivov, mapolo
OTL CUUUETEXEL EVEPYA OTO YEYOVOG, AOYw
EANELYNG XWPOUV, elval KATA €va PEPOG KO-
pévn. Eivat evvontog o Aoyog yia tov omoio
amod TN oknvi anovotalovv OAeg oL AeTTOE-
peleg Kal Ta oLUPoAa mov oxedoOv mAvVTOTE
VTTAPXOVLV.

21N ovvéxela, LOAOVOTL 0TIG Stabeoteg empd-
veleg dev nrav dSuvatov va .otopnBovv Oleg ot
OKNVEG TWV AwSEKAOPTOV, WOTOCO TAPLOTA-
vovtat Kat ot dvo ekdoxég Tng Avaotaoews. H
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E. 83
H Koiunotg

™G O@eoTOKOV.

Toxoypagpia
(160¢ at.)

pwTH, ot Mupogopeg otov Tago, and Aabog
emonpaivetal pe t Aégn: Xaipete /I XEPETAL/
(eik. 85), pe tnv omoia 0 Xptotdg anevOuvon-
KE ApyOTEPA TIPOG AVTEG, OTAV EUPAVIOTNKE
EVWTILOV TOVG. ZTNHV TAPAOTACT] KUPLAPXEL, [E
avorypévn tn dela @tepovya, o dyyelog /AT -
T'EA(O)C K(YPIO)Y/ xaOnpevog oe Aibo, ov
emonpaivetat wg: ‘O AiBog /O AYOOC/, kat
deixvel Tov kevo Tago. H mpwtn and tig yv-
vaikeg emonpaivetat wg: Mntnp /MH(TH)P/,
HOAOVOTL OL EVAYYENLOTEG OEV AVAPEPOLY OTL

TOV TAQO, Lol P TIG HUPOPOPEG, ETLOKEPON -
ke kau 1 avayia. Ag€id, Simha otov tago,
Héoa 0TO Ppaxo, OTN YwVia TAPLOTAVOVTAL OL
OTPATUDTEG TTOL £XOVV amokotunOe.

H 8evtepn mapaotaon tng Avaotacews, pe
ovppetpikn Sataln Twv Ppaxwv oto Padog,
ametkoviGet mepnmrikd v Eig Adov Ka-
Bodov /H ANACTACIC/ (eik. 86). Xe woel-
on 86&a, o Xpiotog /I(HCOY)C X(PICTO)
C/ oTéketal UMPOOTA OTIG OTIACUEVEG TTUAEG
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Ew. 84

H Ztavpwotg
Tov XpLoTOV.
Towoypagia
(160¢ at.)

Tov Adn), KATW ATO TIG OTOLEG TIAPLOTAVETAL
| YUUVI] HOP@PT] EVOG YEPOVTA [E AOTIPT Ye-
velada Kal HOVOTAKLA, TTPOOWTOTOINOT] TOV
Adn. H owtnpia tov avBpwmivov yévovg and
TIG apapTie, oV E@epe 1 Buoia Tov Yiov tov
Ocov, amekovifetar evyAwTtta: 0 XpLoTtog
AMAWVEL TA XEPLA TIPOG TOVG TIPOTIATOPEG, TOV
Adap (ek. 132) kou tnv Eda, ot onoiot onkw-
VOVTaL a0 TOVG TAPOVG TOVG, EVW THOW TOVG,
0Tovg SIKOVG TOVG TAPOUVG, ametkovi{ovTtat
Kat A mpoowma G [Talawdg Awabnkng, o
Aafid kat 0 ZoAopwV He TA XAPAKTNPLOTIKA
otéppata, o Iwavvng o Ipodpopog, Se€id,
Kl £vag veapog TpoenTng, mow aptotepd. H
Eig Adov KabBodog, tedevtaia otn oelpd 010
Bopelo toixo, dev frav dvvatov, otnv vmo-
AELTIOPEV] TIEPLOPLOUEVT] eTPAVELlL TOV 00-

A0V, VO TTAPOVCLACTEL EIKOVOYPAPLKA OE TILO
ovvOeTn popen. Qotooo, e Tn Béon TG edw
AVTATIOKPIVETAL OTNV TPAKTIKI va €lkovile-
TAL 1] TAPACTACT] OTO LEPO.

H oknvn avt) g Avaotaocewg, mov Tepl-
YpA@peTal ota anokpu@a Keipeva, pe to dpa-
HATIKO TEPLEXOUEVO TNG EVEMVEVOE TTOANOVG
EKKANOLAOTIKOVG OUYYpa@EelS, emeEdpace oTn
Oeia Aatpeia kat amotéleoe mAovola Paon
yla TV elkovoypagia tov Béparog.'

Onwg Ndn avagépOnke, 0ToV avatoliko Toi-
X0, 070 1810 Yo maplotdvetal  Metapop-
ewolg /H METAMOP®OCHC/ (ewk. 87)."
Adyw NG onpaciag mov eixe yla TIG AVTIAN-
YELIG TWV NOVXAOTWY, | MeTapdp@won, OTwg
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Ot Mupogopeg
otov Tago.
Towoypagia
(160¢ at.)

@aivetal, maplotavotav otny S Oéon kot
0TO TAAALOTEPO, TIOL SlakpiveTal KATW amd
TO VEO, OTPWHA TOLXOYPAPLDYV.

2to medio pe to§oedn anoinén, oe vmoki-
Tpwvo Kaumo, Bpiokovral oe Sata&n ot pe-
TEXOVTEG KAl HAPTUPEG TOV YEYOVOTOG. 2TO
EMAVW UEPOG, OL PpdxoL Tov Opovg Oafwp
HOALG kat StakpivovTal. ZTnNV TapacTaot o
Xplotog pe vmolevkn evdvpaocia, eKMEUTO-
vtag evpeia aktivoPolia, epgavifetal peoa
oe 80&a n omoia dev eivan, Omws ovvnBile-
Tal, AEVKOV XPWUATOG, e TO OTOl0 TepLypa-
eeTat N Aapwn, aAla ykpifov. Ot mpoenTeg
Muwvong kat HAiag, ot omoiot cvuvnbwg ma-
ploTAvovTal 0TOVG Ppaxovs, edw, yepaTol
Oavpaopo, amevbvvovtal otov ZwTnpa ano

TIG oapko@ayovs. Katw amd avtoig, yopw
and oxnuatomopéva Kumapioota, oL amo-
oTolot avTidpovv Stagopetika oto Hadua, o
[Tétpog Opblog amevBOvetar mpog tov Xpt-
016 Teivovtag to Sekl xépt, 0 veapog Iwav-
VNG, YEUATOG @OP0, TEPTEL e TO TIPOCWTO
oTn yn, evw o Idkwpog, TvpAwUEVOG amo To
Belo Qwg kat ékBapPog, Ppioketat StmAwpe-
vog Katw de€id.

[Mapd tn Pabd pvotikioTikn onuacia Tov
PWTOG 0T Metapopewon tTov XpLlotov —Qwg
Ylot TO OTIOLO Ol NOLXAOTEG TOTEVAY OTL Elval
Oeikn evépyela 0TV omoia HTTOPEL VAL HETEXEL
o avBpwmog and tnv mapovoa (wn-, ot ma-
PAOTACELG TOV OLUBAVTOG avToL eV €Xouv
Olaitepa XAPAKTNPLOTIKA. ZTOVG VAOUG TWV
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H Avaotaolg
Tov XpLoTOV.
Towoypagia
(160¢ at.)

NOVXAOTWV Ol TAPACTACELG AVTEG ELKOVOYPA-
@ovvtat oe 8laitepn O¢on N He kAol Hopen
7ov va Eexwpilel, alAd oxt pe Siaitepa wko-
voypaglkd xapaktnplotikd. Tn 0¢on mov ka-
TéXEL 1] TapaoTaot NG MeTapoppwoews 0To
aokntaplo Tov Ayiov Nikdvopa, 6T0 XWwpo
TOV LEPOD, TAvVwW and v ayla tpanela, Ha
pmopovoe Kavelg pe PefatdtnTa va TN ovv-
déoel pe Tov novxaopo tov 14ov alwva Kot
He TNV aglepwon otn Metapop@won Tov pe-
YAAOL HOVAOTNPLOY, TAVW ATIO TO ACKNTAPLO,
OTNV KopLPN ToL 6povg Tov KaAliotpdtov.'t

XaunAotepa, ot HKpEG eTPAveLeg TNG opidag
TOV LEpOD Kal TNG TPookoptdng dev eméTpenayv
Va elKOVOYpaPnovV eVPEWG OL TAPACTATELG
NG evodpkwong kat g Bvoiag, mov anote-

Aovoav Tn Paon Tov XpLoTIAvIKoL dOYHATOG.
210 TeTApTOOPAiplo TNG ayidag maplotdveTal
n Havayia IMatvtépa /MHTH)P ©(EO)Y
H ITAATITEPA/ (ew. 89). Me amwuéva ta
xépla, pe N otndaio popen tov Inood Xpt-
otov /I(HCOY)C X(PICTO)C/, oto otrfog,
n ITavayia Seixver o1l pe Tov Oeavbpwmo
péoa tng eivar n IMatvtépa Twv Ovpavwy.

Katw and v Ilavayia mapiotdvovrat ot
ovAlettovpyovvteg apylepeis.” 1o kévTpo,
KATw amo 1o mapdbupo, ot woeldég Stoka-
plo Ppioketatl o pikpog Xpiotog /I(HCOY)C
X(PICTO)C/ kat mavw amd avtov: O Meli-
opog /O MEAHCMOC/ (ek. 90). Ag€ia kou
aplotepd Tov mapabvpov mAPLOTAVOVTAL AY-
yedot /AITEA(OC) K(YPIO)Y/, ot omoiot Aet-
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H Metapoppwolg
Tov XpLoTOV.
Towoypagia
(160¢ at.)

TovpyoLv evdedupévol wg Stakovol: opovv
AeVKO OTIXAPLO KAl OPAPLO OTO OTOlO ava-
ypagetaw AITOC, AI'TOC kat xpatovv pui-
St0. v aplotepn dxpn etkovileTal 0 AyLog
Baoileiog /O ATTOC BACIAHOC/ (ek. 90)
HE EANTAPLO TO OTIOIO TIEPLEXEL TNV EKPWVN-
on and Tt Aettovpyia: eEatpétwg tig Mava-
ylag dxpavrtov Aeomoivng fuwv /EEEPETOC
THC ITANATTAC AXPANTOY AECITHNHC
HMON/,® evw otn de€id o ayog Iwavvng
o Xpvoootopog /O AT'TOC IQ(ANNHC) O
XP(YCOCTOMOC/ (ek. 91) pe elntdplo
0TO OTIol0 avaypagetat: OTL 0OV TO KPATOG
kal 0od €0ty 1) factreia /OTI CON TO KPA-
TOC K(AI) COY ECT(IN) H BACHAHA/.”
['a va dwatnproovv pia katd mpooéyylon
avaloyia peygdovg, Evavtt Twv AWV mpo-

OWTIWYV, Ol HopPEG TwV dVO Aettovpywv Oev
napovaotalovrat oAoowpeg. TIpokettar pak-
Aov ya ade€a mapépPaon. Ot popeeg otnv
ayida, HOAOVOTL piKpEG, €xovv adpa xapa-
KTNPLOTLKA, KAL OL KIVOELG TOV TILVEAOV gival
«NuUITENEIGY.

2TV KOYXn TNG MPOOKOUONG LoTopeiTal
otndaiog Kal HETWTIKOG, O AYLOG ZTEPOQ-
vog o mpwtopaptug /O ATTOC CTEQDA-
NOC O [TPOTOMAPTHC/ (eik. 88). ®opei
VTTOAEVKO SLAKOVIKO OTIXAPLO SLAKOOUNHEVO
HE YPAUUWTEG Tawvieg, and tov 8e€lo wpo
KPEHETAL TO OLAKOVIKO OpAplo, EVW TOV apl-
0T1epO KaAvTTEL Stakoounpévo Phatio mop-
QupoY Xpwpatos. Me to deki kpatel akaAv-
TITO AYLO TOTHPLO.
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H IMAatvtépa.
Towxoypagia otnv
ayida Tov tepov
(160¢ at.)

Ew. 88

O aytog Ztépavog.
Towxoypagpia

otV mpobeon
(160¢ at.)

H rnopeia twv epapxwv cvvexiletatl kat 610
VOTIO TOLXO TOU LEPOV, Kal OF QUTH OULHUETE-
xouv dlaitepa TIHwueVOL tepdpyes. TIpwtog
naplotavetat o aytog Nikohaog /O ATTOC
NIKOAAOC/ (ek. 92, 93). opei Aevkd odk-
KO L€ TTUXWOELG, KOOUNUEVO YNAO mepthai-
HIO KAl EMpAVIKLA, amO EMAVW EMTPAXNALO
Kal KATOmy @apdb moAvoTAvplo. ATIO TOVG
WHOVG TOV TIEPTEL TO WHOPOPLO, TEPATHE-
VO OTO apLOTEPO XEPL e TO OTolo KpaTel TO
KATW HEPOG avolXTov elkntapiov. Tevikd, n
evévpaoia Tov eivat n ovvnOng yla Tovg ap-
XIEPEIG TNV €MOXN €KELVN, OMWG, ATtPOodO-
KNTa, eu@aviCer Eva apxaiko XapoakTnpLoTl-
KO: Ol KOKKLVOL OTAVPOL GTO WHOPOPLO elval
@A oeldeig kat akolovBovv v mapddoon
mov eixe eykatalelpOel Tpelg awveg vwpi-
Tepa. XTO ENNTAPLO avaypageTat: A¢omoTa
[Tavtokpdtop, 6 maocav v ktiov /AECIIO-
TA TTANTOKPATOP . () TTACAN T(HN)
KTH(CIN)/.2

Atmha tov, og 18l 0TAOT KAl OYT), TTAPLOTA-
vetat o dytog AxiAAelog Aapiong /O ATTOC
AXYAHOC/ (ek. 94, 95). Z10 elAntdplo ava-
ypagetar: Ovdeilg dflog T@v ouvdedepévwy
Taig oapkikaig émbupiaig /OYAHC AZHOC
TON CHNAEAEMENON TAIC CAPKI-
KAIC EINIOYMIAIC/.* Zt0 wpo@oplo tov
Axi\\elov, OTwG Kat 0€ ALTO TOL TPONYOV-
HEVOL LEPAPXT), OL KEPALEG TWV OTAVPWV Elval
apxaikég @uAloeldeig.

2tov owkeio xwpo Tov, TN Oeooalia, o dyt-
oG KatéhaPe O¢on 01O 0TEVOTEPO KUKAO TV
HETEXOVTWYV OTN Aettovpyia apylepéwv. To
KVUpOG Tov otnpiCetar otnv mapadoon Ot
ovpQwva pe Tov ZKLAIT(N, wg emiokomog Aa-
plong v emoxn tov Meydhov Kwvotavrti-
vov, éAafe pépog otnv Ipwtn Okovpevikn
2vvodo.”? H Aatpeia Tov Statnpndnke ot
Ogooalia, HOAOVOTL, HETA TNV KATAANYN TNG
Adploag, o Todpog ZapovnA petépepe ta Aei-
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O aytog BaaiAelog,
ayyehog Kvpiov
Kat o Mehiopog.
Towxoypagia

otV ayida Tov
lepov (1606 at.)

Yava TOV, WG AVEKTIUNTO LEPO KEWWNALO, OTNV
MpwTevovoa Tov, trVv [Ipéona, omov avnyel-
pe pvnuewwdn Pacthikn,® kat To vnoi ovopd-
OTNKE TPOG TIUNV Tov ayiov. Katomv otovg
Vaovg Tng apxlemiokonng Axpidog emiong Ti-
govoav TOV AYLO KAl TOV amelkovi{av [eTa-
&V Twv em@avéoTepwy aylwy matépwv.2 Oxt
OTavIa, OTIWG 0TO AOKNTAPLO Tov Ayiov Ni-
Kavopa, Tov dvotav Oéon Simha otov dyto
NikOAao, 6TO VOTIO TUAPA TOV LEpOV.?

210 aoknTtapto tov Ayiov Nikavopa n pop-
QN TOL €MOKOTOV Aapiong mapovotalet tdt-
aitepn evyévela. Onwg €xet mapatnpnOei,
™ popen tov dev xapaktnpifovv ta kadi-
EPWUEVA KAl e OLVETELAL EMTavalapfavope-
VA XAPAKTNPLOTIKA TPOCWTOV,* HOAOVOTL
TAVTOTE TAPLOTAVOTAV WG YNPALOG AOTPO-
HAAANG LepdpxnG. 2T HAKPOTIPOOWTN PU-

OlOYyVWI TOV, 1] HaKPLd (o1 yevelada ot
petafulavtivi emoxn anmokTovoe TOTE TOTE
atiBacovg Pootpvyovs. O Aloviolog ek
Dovpvd ovvioToLoE, HANOTA, VA TIAPLOTA-
veTal w¢g yépwv Povployévng.” 210 aokn-
Taplo ewkovifetat, OTwG kat 0 aytog NikoAa-
0G, 0g Se&LA OTPOPT) TPLWV TETAPTWY, [E TO
BAEUpA OTPAUUEVO TIPOG TOV TIAPATHPNTH.
O mAatvg MPOTMAACHOG TOV TTPOCWTIOV HE Tal
ykplodompa paAlid kat T Alyo mo avot-
XTOXPWUN KLHaTioTr yevewada pe Pootpv-
xovg mpoadidet NmoTNTA Kat (e0TAOLA TTOV
KAVOUV TO TIOPTPETO AVTO TO OHOPPOTEPO
YVWOTO TOL ayiov.

210V KVpiwg vaod, avapeoa 6To TEUTAO Kal
0710 Tapabupo, TAPLOTAVETAL, CUUPWVA UE
TN ovvnfeta, o mpooTaTtng dylog F'ewpytog o
Tpomatogopog /O ATTOC TEQPTIOC TPO-
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Ayyehog Kvpiov
Kat o aytog Iwavvng
0 XpvoOOTONOG.
Totxoypagia

otV ayida

Tov tepov (1606 at.)

[TEO®OPOC/ (etk. 69, 96). Onwg TovioTnke,
ATEKOVI(ETAL OTNV ETUPAVELL TIOV AVAKALVL-
otnke otav emdlopbwbnke to TUAHA ALTO
Tov Toiyxov, O¢on otnv omoia onwaodnmote
BprokoTtav kat mponyovpévws. Edw mapov-
olaeTat N AVTITPOCWTEVTIKY KAl OLXVOTEPQ
ATOVTWHEVT] TAPACTAOT] TOV AYIOL WG VIKN-
T}, EVW OTNV TTPOCOYT TOV VAOL TTapovotdle-
Tal 0 AYLOG OTOV TPOXO Kat £@unmog. O dytog
[ewpylog pe oToAn TMOAEUIOT OTéKETAL Op-
Olog kal mata mdvw 010 SpAKo TOV OTOioV
dlatpund To oTopa pe To Kovtdpl. O aylog,
TPOOWTIOTOINOT TNG VIKNG KATA TOV KAKOV,
npootateve 0O¢oelg oTIg omoieg eykataPiw-
vav povaxoi. Meptkd povaotnpla, HAALOTA,
APLEPWOAV TIPOG TUNV TOV TTAPEKKANOLAL OTIG
KOPLPEG TWV TUPYWV, HE XAPAKTNPLOTIKO
napadetypa tov mopyo NG povrg Xihavda-
piov.”® To Oépa Tov elkOVOYPAPIKOV KUKAOL

Tov ayiov T'ewpyiov €xet peketnOet e§avtAn-
TIKA KAl LTIAPYEL EVOLAPEPOVOA Kal TTAOVOLA
BpAoypagpia.”

2T ovvExeLa, amo TNV AAAN TAeVPA TOL TTapa-
Bvpov, mpog 1o SuTIKO ToiXO, OTO 1810 OTPW-
Ha LIMPXAV Ol HOopYES TwV ayiwv IIétpovu
kat ITavhov, ot omoieg agparpédnkav mbavwg
otav, KATw and avtovg, Ppednkav ot Totxo-
ypagieg pe emtypagr tov 1462/63. Ot makat-
OTEPEG TOLXOYPAPIEG TWV TPWTOKOPLPALWY
ATOOTOAWY, ATO TN HEOT] KAl TIAVW TIOPOAE-
VOUV KAAVUHEVEG ATTO TO KOViapa, TAVW OTO
omoio éxovv SiaowOel kakd ot Toxoypapieg
Tov 160V atwva. TNV EMUNKN EMPAVELQ, T|
aploTepr] akpn Tng omoiag Ppioketal mavw
ano 1o mapdbupo, mapiotavovtar otndaiot
Tpelg aylot moheotég (ewk. 97). H mapovaia
TOUG CUUTATPWVEL TO TTPOYPAUHA TWV AOKT)-
TapLwV.

ATO aplotepd MPWTOG 0TI OELPd elval 0 Ayt-
oG Anuntplog /O ATTOC AIMHTPIOC/ (ek.
98). Katw and tnv mavomiia Tov, mov ano-
Teleital ano oelpd QoAidwv,” @aivetal, 0TO
ETMAVW WUEPOG, N KUKAKY amoAnén tng xAa-
HUSAG, SLAKOOUNUEVNG HE HapYapLTApLa, Kol
navw and 1o §e&lo wuo mepaocuEvos ykptio-
YaAalog xitwvag. XTn péoT TAPLOTAVETAL O
aylog ®e6dwpog o Tpwv /O ATTOC OEQ-
AOP(OC) O TYP(QN)/ (ewk. 99), emiong pe
TavoTAia aAAA amd pikpOTeEPEG POAIdEG, Kat
HE KOKKIVO XITWVA TIEPACUEVO TIAVW ATO
TouG WHovG Tov. Tpitog oTn oelpd Ppioketal
0 aylog @e0dwpog o ZtpatnAdtng /O AITOC
OEQA(O)P(OC) O CTPATIAATHC/ (ew.
100), pe mapopola evévpaoia.

Me tnv idta emAoyn, kat HAAOTA € KATTOLOVG
VaoLg e OLaitepa TAPOpOLo TPOTo Statagng,
Ol HOPPEG TWV AYIWV TOAEULOTWV AVIKOLV
OTO OUVETITUYUEVO TIPOYPAUHA TOV EVTOIXLOV
SLdKOOHOY, OTNV gUPAVION Kal Tr onpaocia
Tov omotov dev xpetaletat ISlaitepn avapopa.
H Aatpeia Tov ayiov Anuntpiov kat o Piog
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O aylog NikoAaog.

Towxoypagia
(160¢ at.)

Ew. 93

O aytog Nikolaog
(Aemtopépela).
Toxoypagpia
(160¢ at.)

Tov, TAOVOLOG O€ eMELTOSLA, ATOTEAOVOAV TN
Baomn yia tnv mAobdota elkovoypagia TOL Tpo-
otatn NG dedTePNG MOANG TNG AVTOKPATOPI-
ac. H eixovoypagia avtny aAld kat o poAog
Tov otr {wn T™E TOANG Tov aAlale, og cuvap-
TN O™ UE TIG LOTOPLKEG OVYKVPieG. ATIO TN ouVe-
TITUYHEVT TTAPACTACT] TOV TTPOOTATI), TIOV [
XELPOVOLL TIPOCEVXTG CLOTIVEL LEPAPXES KOl
TPOOKVLVNTEG OTO VAo ToV aveyepOnke mpog
TN TOV OTO ONUELO OTIOV HAPTVPTOE, O AYLOG
Anuntplog, etd tnv ewoPoin Twv PapPapt-
KWV UAWV, tpocelafe vEo poAo, ALTOV TOV
@V axa NG Oecoalovikng, Kat TV avaloyn
oyn. Me v ndpodo tov Xpovov, 1 TIr Tov
Tov anodidoTav emekTelvETAL KAL OTIG YELTO-
VIKEG TIEPLOXEG KAl XWPEG, OF TOLXOYPAPIES,

ELKOVEG KOl [LIKPOYPAPIEG, OTIG OTTOlEG OXESOV
TIAVTOTE TOAPLOTAVETAL WG TOAEWOTNG. ZTO
aoknTaplo Tov Ayiov Nikdvopa, HoAovoTL 1|
napdotaon tov eivar otndaia, 000 eMETPeETE
n véa ddtaln kat B¢on Twv ToLXOYpAPLWY, O
aylog AnunTpLog ametkovifeTal e ToV ouv-
On, kata toug televtaiovg atwveg TG Pula-
VTLVIG TEXVNG, TPOTIO, OTAV AYLOL TTOAEHULOTES
KataAapPavovv Tig XapnAotepeg (wveg Twv
ELKOVOYPAPTUEVWV VAWYV.

Ot dvo aytot Oeodwpot, o Tpwv kat o Ztpa-
TAATNG, mapovotalovral oe popen mov Sei-
xvet T An&n e e&eAiEng e etkovoypaglag
Toug. T'vwpifovpe 0Tt WG TN pecoPulavtivi
emoxn amnewkovifetat povo o €vag, 0 papTL-
pag oTpaTIWTNG oL OologovnOnke TNV
emoxrn Tov Ma&iavov, kat 0Tt To HapTuPLO
Tov Pplokotav otnv moAn Evxdita.’ To ap-
yoTepo Tov 100 atwva oTn Aatpeia Tov Tpo-
otélnke Kat £vag AANOG AyLlog TTOAEWLOTNG, e
To i8to Ovopa oAAd pe TNV enwvupio ZTpa-
TNAATNG, TOV OTI0l0 CUVEDEQY e TNV KOVTLVT|
noAn Evxdveta (=@g0dwpovmoln, apyotepa),
omov Kat petagépOnkav Ta Aeiyava tov. * O
KOLVOG €0PTACUOG TOVG, HETA TNV TTTWOT] TWV
HIKPAOLATIKWY TUNHATWY TG QUTOKPATOPL-
ag, Pprke B¢on oe vaovg TG Kwvotavtivov-
TOANG Kat IOLUTEPWG TV Zeppwv.” ATO TO
120 awwva, ot Vo Oeodwpot ametkoviCovra,
He kamoteg e€atpéoelg, padl, otn oTeEVOTEPN
EMAOYT TWV aylwV TOAEULOTWV KAl OTN O€lL-
pa oAoowpwV popewv.** Ot dytot Oeodwpot
OTO AOKNTAPLO TIAPLOTAVOVTAL HE TN HOPPN
KAl TA YVWPLORATA OV TOVG XapakTnpilovv
emi alwveg og moAvdplOua mapadeiypata kat
OTIWG TOVG TIEPLYPAPOVY Ol XPOVOAOYLKA KO-
VTvEG odnyieg G Jwypa@ikng TéXvng, To
1566. O aylog ®e0dwpog o Thpwv meprypa-
PETAL «HAVPOYEVNG, TAG Tpixag dvwlev TV
wTiwv Exwv», 0 8¢ O0dwpog 0 ZTpatnAdTng
«OyoVPOKEPAAOG, StxahoyEvne».*> 1o BiAio
™G (wypa@ikng Téxvng tov mama AavinA,
Tov 1674, mpoTeiveTal VA ATEIKOVIOTOOV O
HEV TIPWTOG «HAVPOYEVNG, HASAPOTIWYOVOG,
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O aytog AxiAAetog.

Toxoypagpia
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O aylog AxiAAelog
(Aemtopépela).
Totxoypagpia
(160¢ at.)

TaG Tpixag éxwv dvwbev TOV OTWV», Kat o
debTepog «oyovpokeéPalog, dtyaloyEvng».*®

O tehevtaiog 01N oelpd TWV Aylwv TOAEWL-
oTwv, o aywg Mepkovplog /O (A)I(I)OC
MEPKOYPIOC/ (ek. 101) -omwg 1én ava-
@epOnke- Pploketal oe mapa&evn Svoappovia
HE TIG AOLTIEG TTAPAOTATEL OTOV KUPIWG VAo,
TO00 0TO TAAALOTEPO, OGO KAl OTO VEOTEPO
otpwua. H popen eivar onpavtikd pkpote-
p1] KL XWPIG TO KATW HEPOG, e aKATAAANAEG
1 KAaKEG avaloyieg, oxedov oTPLHWYHEVT Kat
KOKA TOTOOeTnUéV OTO LELOTAUEVO TAa-
oto. Eivai, emiong, {wypapiopévn pe Ayote-
p1 Tpocoxn and TIG AAAeG HOPPEG TNG iOLag
Cwvng, €xeL OpWG Ta BACIKA YVWwPIoUATA TOV

TOAEWOTN aylov. ZTPAHUEVOS KATA Ta Tpia
Tétapta mpog ta Oefld, amlwvel To aploTe-
PO, AQLOLKA KOVTO, XEPL TOV, yla va eAEyEel
NV KATAAANAOTNTA TOL BENOVG, evw amd To
Sekl kpepetar o adéfla Tomobetnuévo To80.
270 KEQAAL QOpPEL TPLYWVIKO KPAVOG UE YeloO,
VW amd TOV KOVTO XITwva @opel Owpaka
He eVioXVOoELS 1dlaiTepa GTOVG WHOVG, OTA XE-
pLOL KO OTO KATW PEPOG TNG KOIALAG, KL TTAV®W
and TovG WHOVG €XeL pi&et yAapvda mov Té-
@TeL Tiiow amo TV TAATn.”

O aylog Mepkovplog oto aokntaptdo €Aafe
TN 0€om oL TOV AV KEL OTOV KUKAO TWV eTti-
AekTwV aylwv otpatiwtwy.*® EKTog and tov
TMPOoTATN Aylo I'ewpylo, o omoiog @épet TO
enifeto Tpomatogopog kat mapovotaletat
va OKOTWVEL To §pako (glk. 96), kat ot Aotmol
TIOAEWOTEG OTO aoKNTAPLO Tov Ayiov Nikd-
vopa So&alovtav yla ta katoplwpatd Tovg.
Etol, o aylog Anuntplog, mpootaTtng Tng
Oe00a\0OVIKNG, TAPIOTAVETAL VA OKOTWVEL
ano ta teixn tov 1oapo lwavvn Kaloyav-
vn 1 Zkvloytavvn, o aytog Mepkolptog va
VIKA TOV avtokpdatopa IovAtavo, kat ot aytot
®eodwpot 10 dapacpévo @idt. Tnv miotn otn
Svvaun kat TNV amOTPENTIKY Onpacia Twv
HOPPWYV TOVG CUUTANPWVE OTNV TPOCOYN
TOV VoL 1 HOPPT| TOL apXayyélov Mixank
(ex. 60).

To Oepatikd ovvolo TwV TOLXOYPAPLOV TOV
160V awwva, TOo omoio avantvXOnke oTIg emL-
QAVELEG EVOG OYETIKA ULKPOV XWPOV, HOVO [e-
PLKWG TIPOCAPUOOTHKE OTO TEPLEXOUEVO TNG
nahatotepng dakoounong. Iapéuetvav povo
ol kKaAvtepa Slaowbeloeg HOPPEG, TOV ayiov
Iwdavvn tov IIpodpopov kat Tov ayiov Ovov-
@plov (ewk. 61). Mikpog aplOpog Lopewv, otn
VOTIa TIAEVPA, ETIPeETtE VA LoTOPNOel TTAAL, SLOTL
0 TOiX0G OTO ONELO AVTO AVAKALVIOTNKE, KAl
OPLOUEVEG TIAPACTACELG emavaAn@Onkav 1
avtikataotadnkav. Anpovpyndnke, Aotmov,
€va oUVOAo To omoio poonabovoe va emava-
AAPel, LONOVOTL O€ GUVETTUYUEVT HOPPT], TN
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Oepatikn dapBpwon mo odvBetwv okodo-
HNUATWV: ano Tov XPLoTO [E TOVG TIPOPTTESG
o0to OONO HEXPL TIG LOTAUEVEG HOPPEG OTNV
KATW Cwvn. Adyw TG EANAelYNG emPaveLwY,
TIPOKELPEVOL va ekTelel To MANpeg mpoypa-
{a, amovotalovy oL TAPACTACEL TWV EVAY-
YEALOTWV, 0 aplOpog TwV TAPACTACEWY TOV
AwdeKaOPTOL elval LELWUEVOG, KAL 1] ETIAOYN
TWV IOTAPEVWV HOPPWV TIPOCAPUOCTNKE OTO
xapaktrpa tov ackntaplov. H Metapdpew-
Ol OTO AOKNTAPLO AVTIKATEOTNOE KAl OTTE-
KAeloe v mapaotaon Tov Evayyeliopov.”

MelwvovTtag TNV €mMA0OYyr OKNVWV ano Tov
KUKAO TOL AwdekadpTov, o {Wwypapog Twv
VEOTEPWY TOLXOYPAPLWY OTOV Kupiwg vao
elxe LTOYN TOLV OTL 0TO TAALCLO TNG SLaKO-
opnong tng mpoocoyng eixe otopndel ndn
n Bantiow. Zvvenwg v mapéhenye, Omwg
napélelye Kal TG mapactdoel; Tov Evay-
yehopov, ¢ Avaotacews tov Aaldpov,
™™g Avanyewg kat g ITevtnkootng. Eivat
aovvifoto to OTL, Tapd TNV EAAeym Sabé-
OlLWV ETPAVELWYV, O (WYPAPOG LOTOPNOE TN
oknvr TG Avaotacews kat otlg dvo ekdo-
xé¢: v Eig Adov Kabodo (eik. 86) kat Tig
Mvpo@dpeg otov Tago (eik. 85).

Onwodnmote 0 CLHPWVIK [E TOV HOPPW-
Hévo TapayyeAlodotn, o omoiog PplokoTav
TOW AT TNV AVAKAIVIOT) TOV aoKNTapLloL Kal
eméNege TOVG KAAALTEXVEG IOV ETIPETE VAL KO-
OHNOOLYV TO XWPO, eEMITELXONKE Eva CAPES Kal
KAeL0TO Bepatikd ovvolo. H tavtotnTa tov
KTTOPA KAl 1) €MOXN KATA TNV ofoia LoTo-
priOnkav ot Toxoypagieg dev SnAwvovtat
apeoa, OTwWG 0TO TMAAAUOTEPO OTPWUA, OHWG
Hlot KOAVTEPN HATIA OTHV €MOXN, OTO OOKM-
Taplo omov eykataPiwve o aylog Nikdvopag
Kal oTnVv otopia ™G povng Zapopdag, tnv
omola avnyetpe, deixvel T oTevry ovvdeon
TovG. Atkatodoynuéva Ba mpémer va Oewpn-
OOVE OTL ] AVAKALVIOT TOV AOKNTAPLOV £YLVE
Ta XpOvia TNG MANPOVS SpaoTnPLOTNTAG TOV
aytov povayov. O i8tog, eEdAhov, Tavw anod

TNV KAeloOVPA, HECO ATIO TNV OTola PEEL O
ANAKPOVAG, AVIYELPE TN LOVT] LE TTAVELOPPO
vao Kat Tov avébeoe oe EUmelpoug {wypapoug
and 1 OnPa n ta ['vveva ya va Tov 10T0-
prjooVY apéowg peTd To 1542/3.4

Ot Ttoryoypagieg 0To aOKNTAPLO, WOTOCO,
dev elvat €pyo {WypAPwV amd Tovg KOKAOLG
AVTOVG, (WYpAPwWV oL oToloL fe TAOVOLO TIPO-
ypappa kot daitepn Se§lotexvia —padll pe
TOV KPNTIKO {wypdpo Oeopdvn Kat TOVG Ov-
VEXIOTEG TOL— TPOOoTTABOVOAV VA ETMAVAPE-
povv otn {wypagikn To KUPOG Kal TN AApyn
mov elxe mpv and tnyv ntwon g Kwvota-
vtivovmoAng. Avtifeta, ol Tolyoypagieg oto
AOKNTAPLO, HE OVYKEKPIHEVA ELKOVOYPAPLKA
otolxeia Kkal Olaitepa TEXVOTPOTIKA Xapa-
KTNpLoTikd, Oopifouv pia onpavtikd molat-
otepn emoxn. Etot, Sev mapagevevel to ye-
YOVOG OTL OpLOEVOL eTIOTHHOVEG Bewpnoav
OTL TpOKeLTAL yla £pyo Tov 130V awwva. XT0
OLUTEPACHA ALTO OONYOUV Ol LOPPEG TOL
ayiov NikoAdov (eik. 92, 93) kal Tov ayiov
Axi\eiov (eik. 94, 95), dnpootevpéves Xwpig
ELKAOTIKO TTAQOLO OTO OTOIO O XApaKTHPAG
Tovg Oa pmopovoe pe peyalvtepn PePatotn-
Ta va ektipnOel. Onwg 1én avagépbnke, ota
WHOPOpLAL TWV apxlepéwV Ol oTavpol NTav
«@UAAoeLdeic», oTolxelo apxaiko, To omoio
OTNV €lKOVOypa@la TNG VOTEPOKOUVIVELAG
ETOXNG XAPAKTNPL(E piot oNUavTIKa maAato-
TEPT EMOXT).

[TeplooOTEPO TELOTIKA TIAPATIEUTIOVY OE TIOL-
AaOTepn €MOXN Ol PUOLOYVWHIEG TWV ap-
XIEPEWV KAl O TPOTOG TPOTAACHOD TOUG.
Avaloyia, HOAOVOTL €UUEDT), TTAPEXOVY HVT]-
Heta Tov 130v awwva. Metd TNV KOpLPWON
otV avantuén g votepokopvivelag (w-
YPAQIknG oTa TEAN tov 120V awwva, emnA-
Oe Oepediwdng Stagopomoinon. Apxioav va
xavovtal 1 SpAUATIKOTNTA Kal 1) €VTOovh
YPOUUKOTNTA TTOL amoTelovoav Ta Pactkd
XOAPAKTNPLOTIKA TNG Texvotpomiag. H ota-
Oepry mMhaoTikn @Oppa, pe €vtovn avtieon



Zwypa@ikn

105

AVOLXTOXPWHWY KAl OKOVPOXpwHwWV TedI-
WV, avTiKataotddnke amd €vav evpvTEPO
KOl 7O oAl O TPOTAACHO, KUPLWG 08 TOVOLG
KOKKLVOL Kol WXPag [e oBNOHEVEG TTPACLVEG
OKIEG. AVTI 1| «QTTOKOWUVI|VOTIOINOT» TOV El-
KAOTIKOV AOYOV, 0paTh TpwTa O€ pvnueia
(wypdewv mov Pdaoipa propel va BewpnOet
OTL TPOEPYOVTAY ATIO TNV TPWTEVOVOA, ap-
Tupel OTL 1 AeyOpevn UVNHELaKT) TEXVOTPO-
Tl ep@aviotTnke otV 8t TG TNV MNyN Kot
amotelovoe pi{ikn dpvnon TG makatdg €x-
¢@paong. Ot 8pdpot vAomoinong g otn St-
dpkela Tov 130V alwva NTav SlaPopeTLKoL.
2NV EMKPATELA TNG AVTOKPATOPLAG, T} OTTOLA
HeTA TOo 1204 anwAeoe TNV TOALTIKN £€vVOTNTA,
n KwvotavtivodmoAn Oev e&émepne mhéov
v ek g Svvapn kat dev opile To xapa-
KTpa TwV KaAtexvikwy eehi§ewv, omote
Kal Ta gpyaotripla {wypagikng epydlovtay
ompiopeva oe Stagopetikn Tapadoon. Xe
opLlopéveg TepLoxeg dlatnpeito akoun o xo-
PAKTNPLOTIKOG KOHUVI|VELOG YPAPLKIOHOG, EVW
mapdAnAa  eppavifovtav kat véeg, ovve-
TITUYUEVEG, POPHEG.H

AbVokola pmopovye va TOVE Tola Lvnpeia,
VEd WG TIPOG TO TIVeLHa, o (wypagog Tov
aokntaptoL Tov Ayiov Nikavopa eixe Tnv gv-
Katpia va det. ATO TIG TAAALOTEPEG, WG TIPOG
TOV €VYeVI] MAAOTIKO TPOTAAOUO, OLYYEVL-
KN HE TIG pop@ég otn ZdaPopda, nrav n dia-
Koopnon g ekkAnoiag g Iavayiag otn
Studenica tov 1208/9. Epya Ttov idtov kv-
KAOV KWVOTAVTIVOUTIOAMTWV KAANTEXVWV
pmopovoe va CLUVAVTNOEL kaveig o didpopa
TUNHATA TNG AVTOKPATOPLAG.

[Mapapévet 1 SuvatdoTNTa 0 KAAALTEXVNG Va
¢Pploke MPOTLTIA KAl VTTOKIVNOT Kol OTa XEL-
poypaga Tov 130v alwva, TOL TOV NTAV TTPO-

Ew. 96
O aytog 'ewpytog o Tpomatopopog
Towoypagia (1606 at.)
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olTd, KoL va ggade TNV TEXVOTPOTIQ KAl TOV
TPOTIO €KPPAOTG OE AUTA. XTO CUUTEPATHA
auTto Yyl TO aoKNTAplo 0dnyoLV OVLYKEKPL-
HEVAL XOpaKTNPLOTIKA. Ol TOpPACTACELS TOV
AwdeKkadpTOL Elval AVOTNPA CVVETTUYUEVES
ota Paoikd ototyeia TnG agrynong. Ovte pia
and avteg Oev eival Slevpulevn pe KATOLO
emelo0d1o mov va mpooTtifetal 610 Pactkod me-
PLEXOHEVO, OTIWG ovXVA cvpPaivel 0TV TOL-
xoypagenon. Eikovoypa@ikd kat €KaoTikd,
oL oknvég Tov Awdekaoptov BupiCovv ovve-
TTUYUEVA OXNHATA, OTIWG EKEIVA TWV UKPO-
ypaglwyv, ta omoia wg TPog TG SLAOTACELS
Kal TNV «kaBapotnta» Tov TEPLEXOUEVOL &i-
VaL TTPOCAPUOCHEVA Kat «TotofeTnEVa» 0TO
mAaiolo tng Stakoopnong Twv PPAiwy.

O TPOTAACUOG OPLOUEVWY LOPPWV, LOLALTE-
pws TwV ayiwv Nikohdov kat AxtAeiov, dei-
xvet 8laitepn gvyévela, Tpdypa mov odnyel
0TO GUUTEPACHA OTL O KAAALTEXVNG UTOPOV-
oe va Ppel TOAG TpOTLTIAL O XelPOYypaPa
OTIOV TAL «TTOPTPETA» TWV EVAYYEAOTWYV, UE
empélela {wypa@lopéva, NTaAvV TA OLXVO-
tepa. Eva and ta mapadeiypata, LoAovoTt
dev amotelel apeon avaloyia, eivat n Sa-
KOONOT TOL TETPAgLAYYeAoV, Kwdlkag 56,
TNG HOVING ZTAVPOVIKNTA ATIO TO TTPWTO IO
Tov 130V ALWVA, [LE TIG LOPPEG TWV TECTAPWY
gvayyehlotwv.* Ze O,TL aQopd OTNV TEXVO-
Tpomia dev eival pepovwpévo detypa, kat ot
EPEVVINTEG TIAPATIPNOAV TAPOHOLEG WIKPO-
YPapieg kaL o€ OelpA XEPOYPAPWV Ta OTOlA
Xapaxktiploav €pya TG «oxoAng tng Nikat-
ag» i TG «opadag 2400».4

OpLopéva EKAOTIKA XAPAKTNPLOTIKA TNG Ve-
0tepnG (WypaPIKnG OTO AOKNTAPLO OTWO-
onmote mapOnkav amod €pya mov Onplovp-
ynoOnkav oe xwpo pe vYNAO TOALITIOHO, OPWG
yevika dev ta ouvodeve 1 avaloyn kavo-
mrta Tov {wypagov. Amo TV TEPLYpAP
KATIOWWV HOpPWV Kal oknvwv eidape Ot
OVYKeKpILEVA OVLVOETIKA OXAHATA Kol pop-
¢¢G vroPaduiotnkav kat oxnuatomnotnon-

kav adpa. Eivat gavepo o1t o (wypaeog eixe
avemapkn {wypagkn matdela, OpwWG N KaAn
eMAOYT TWV TPOTUTIWV OV TOV EVETVELGAV
avaPaduioe tn yevikn evtonwon yia v afia
TOV €£pYOV TOV.

To 10TOpIKA YEYOVOTA TTOL CLVOEOVTAL LE TOV
aylo Nwkdavopa, o omoiog gykatafiwve 610
AOKNTAPLO Kal, HeTd amod Oeiko opapa, EAafe
Hnvopa va avotkodoproet otn Béon Tov ma-
Aawov tepol TN povry ZaPopdag, paptupodv
OTL pe SIKOVG TOV KOTIOVG AVAKALVIOTNKE Kal
0 vaog tov Ayiov Tewpylov otn omnAd kot
OTL [le TNV evkatpia avTr oL TAALEG ToLxoYypa-
@ieg avtikataotadnkav pe véeg. Avto, pe
Bdon ta xpovoloyikd dedopéva tng {wng kat
™G Opaong Tov tonobeteital oty mepiodo
netafv tov 1517 mepimov, 6TAV EYTACE OTNV
TepLoxN, we To 1549, £Tog TnG Kolunong Tov.

[Tpémel, T€NoG, va mapatnproovpe OTL Kol
N ypaen tov (wypdeov Sev avtamokpivo-
Tav oto eninedo Tov £KAOTIKOL Aoyov. Mo-
AOVOTL T OVOHATA TWV LEPWV TPOCWTIWY,
Ol OVOHAOIEG TWV OKNVWV Kol Ol CUVTOMES
emypa@eg amo PipAia mpoenTwv Kat ayiwv
TATEPWV AVIIKOLV OTO TPOYPAUHA TWV OL-
XVOTeEPA ELKOVI(OUEVWY EVTOIXIWVY TTAPAOTA-
oewv, Ta AdOn otn ypaen eivar moAlamAd,
WSlaitepa ota wvnevta kat otig Sipboyyovg
(1, M, oL, v, €1). MOVO O UePLKESG TIEPITTWOELG,
onwg ot Aégn Y HITOITANTI (ewk. 81), eivau
mo dvokoAo va e€nynbet to Aabog. Ev mdaon
TEPUTTWOEL, 1] Aypappatoovvn Twv (wypd-
QwVv elval Heyaln, av ovykptOel pe to emi-
nedo ekmaidevong AWV KaAAITEXVWV TNG
idtag emoxng, Wlatépwg ekelvwv amd TNV
Kaotopta, n popewon twv onoiwv otnptlo-
TAV OTO AOYOTEXVIKA TOAD HOPPWUEVO TiE-
PN OV TG TpwTOOpOVNG UNTPOTTOANG TNG
apxlemokonng Axpidog.

1 BA. Suzy Dufrenne, Les programmes icono-
graphiques des coupoles dans les églises du monde
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byzantin et postbyzantin, Linformation dhistoire de
lart 10/5 (Paris 1965), 185-199.

2 Eimev "HMov npog “Elioaié- kBov 61 évraila,
0T Kopiog améorarké pe éwg Babyd- (Baokewv A’
2,2).

3 1600 7 mapBévog év yaotpi E€er kai Té€eTau
viov, kal kadéoeis 10 dvopa avtod Eppavovnd (Hoa-
Tag 7,14). ZVpQwva Pe TIG CLOTACELS TOL ALOVLOIOV
ek Qovpvd, Ta AOYLa AVTA AvaypAPoVTAL, EKTOG A0
v mapdotaon tov Evayyeliopov, kat 610 eiAntaplo
Tov poentn Hoala (Awoviaiog ek ovpvé, Epunveia,
252-253). O mpoenng EAioaiog mapiotdvetar yépo-
VTOG HE LaKPY AEVKO YEVL, O 0TI0I0G HAALOTA pHoLadeL
pe Tov HAia, kat 0xt ¢alakpdg, OTwG ava@EPeTaL 0TO
Baoikewwv A’ (2,23), Adoyw Tov omoiov o Aovidolog
TOV TEpLypagel: Véos papakAos Povployévng (6.m.,
240). Tétowa mapdotaom NG Hopeng Tov Sev eivat pe-
HOVWHEVT. Me TapOpoLo LOP@PT) TAPLOTAVETAL -OTIWG
napatnpnOnke kat oXoAdoTnKe- 6To BOA0 TNG HOVAG
Lesnovo (Gabeli¢, Manastir Lesnovo, 57-58, six. 4).

4 Xaipe opddpa, Ovyatep Ziwv, knpvooe, Ovyatep
‘lepovoadiu- (Zaxapiag 9,9).

5 Efewpovy éwg 6Tov oi Opovor ETéOnoay, kai ma-
Aaiog fuep@v éxadnto (AavinA 7,9). (BX. Awoviaiog ex
Dovpva, Epunveia, 368).

6 Ta v ewovoypagia G Tevvioewg: N.
V. Pokrovskij, Evangelie v pamjatnikah’ ikonografii
preimuscestvenno vizantijskih® i russkih, Trudy VIII
Arheologiceskogo sezda, S.-Peterburg’ 1892, 48-93.
Millet, Recherches, 93-163. K. Kalokvpng, H T'évvnolg
Tov XpLotov eig v Pulavtiviyv téxvny s EAadog,
ABnva 1956. G. Ristow, Die Geburt Christi in der frith-
christlichen und byzantinisch-ostkirchlichen Kunst,

Recklinghausen 1963. Jacqueline Lafontaine-Dosogne,
Les représentations de la Nativité du Christ dans lart
de I'Orient chrétien, Miscellanea codicologica F. Masai,
Ghent 1979, 11-21.

7 To «keigevo, 1 TpomomOUEVN Kat eANTNG
ekdoxn Tov omolov avagépetal edw, dev PpiokeTal
ota keipeva tov Evayyehiov. O M. Markovi¢ vmev-
BupiCet 6TL 1 exdoxn avtn ovvnBietat ota Bulavtivd
pvnpeio (TTapadeiypata and ta téAn tov 11ov-apxég
120v at avagépet  Ntovda Movpiky, Ta pwodika tng
Néag Movrig otn Xio, ABnva 1985, 121, avagépet ma-
padelypata ano ta téAn Tov 11ov-apxég 120v at.) kat
VTTOOETEL OTL IPOEPXETAL ATO TNV EKKANOLAOTIKT TTOL-
non (Markovié, Ciklus Velikih praznika, 108-109).

8 A. Evyyomovdog, Ynanavtn, EEBX 6 (1929)
328-339. D. C. Shor, The Iconographic Development of
the Presentation in the Temple, Art Bulletin 28 (1946)
17-32.

9 H modawotepn exdoxmn, pe tov Xploto ota
XEPLAL TNG UNTEPAG TOV, TAPLOTAVOTAV KAl APYOTEPQ,
yla mapadetypa ot TANOwpPLKoy TUTTOL TTAPACTA-
o€l oTIG poveg Decani kau Lesnovo (Gabeli¢, Manastir
Lesnovo, 78. BA. kat H. Maguire, The Iconography of
Symeon with Christ Child in Byzantine Art, DOP 34-
35 (1980-1981) 260-269.

10 Tn Aoyotexvikn Baon yua pio Tétola mapov-
olaon mapeiyav kot Ta téooepa gvayyélia (PA. Millet,
Recherches, 255-284). ITapaderypa miovotag kat mAn-
Owptkng OKNVAG He omdvia emelcodlo 0T vedTepn
evrolyta {wypa@ikn TEXVN TapéXeL O vaog TngG Ho-
vng Decani (péoa 14ov at.) (Markovié, Ciklus Velikih
praznika, 110-111, pe Paowkn BpAoypagia). Aemto-
uépeteg PA. Doula Mouriki, The Theme of the ‘Spinario’
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in Byzantine Art, AXAE 6 (1972) 61-66.

11 Ludmila Wratislav-Mitrovié, N. Okunev, La Dor-
mition de la Sainte Vierge dans la peinture médiévale
orthodoxe, Byzantinoslavica 3 (1931) 134-180. C. Kalo-
kyris, La Dormition et I' ‘Assomption’ de la Theotokos
danslartdel'Eglise Orthodoxe, Emotnuovikn Enetnpic
Oeoloykng XxoAng IMavemotnuiov Oecoalovikng
19 (1974) 133-143. Avvapikég alayEg kat dievpuvon
TOV ELKOVOYPAPLIKOV TIPOYPAUHATOG TG TTAPACTACNG
¢ Kownoewg onpetwdbnkav otnv emoxn twv IaAat-
oloywv. AvTO pmopovpe va To mapakolovdnoovpe
HE TOV KAAVTEPO TPOTIO OTA €pya TwV BeGOANOVIKE-
wv kaMtexvwv Mixanh kat Evtvyiov twv Aotpa-
nadwv, apyiCovrag amo tnv IMavayia ITepiPAento
otnv Axpida (1294/5). BA. S. Radojci¢, Besede Jovana
Damaskina i freske Uspenja Bogorodi¢inog u crkvama
kralja Milutina, Uzori i dela starih srpskih umetnika,
Beograd 1975, 181-193. Babi¢, Kraljeva crkva, 162-167.
Todi¢, Staro Nagoricino, 103-107, 129-130. Tov idiov,
Gracanica, 152-155. Idwaitepa aftohoyeg mapatnpn-
O€1G OXETIKA e TNV etkovoypagia tng Kownoewg PA.
Gabelié, Manastir Lesnovo, 82-84.

12 AAnBas Oeod Yiog Av odtog. (MatBaiog 27,
54-55). Ilepi Tov Aoyyivov: A. Evyyomovdog, Al ma-
PAOTACELG TOV EKATOVTAPXOL AOYYiVOL Kol TWV HET
auTtov papTtupnoaviwy dvo otpatiwtwv, EEBX 30
(1960-1961) 54-84, 706-707.

13 Zvupwva pe tov Matbaio (28,1), ot pupo@o-
peg ntav n Mapia n Maydainvn kat n «aAAn Mapio»-
ovpewva pe tov Mapko (16,1), n Mapia n MaySan-
vi, 1 Mapia, pntépa tov Iakwf, kat n Zalwyn: ovp-
ewva pe Tov Aovka (24,10), n Mapia n MaySainvn,
1 Iwavva kat n Mapia, untépa tov Iakwp: coupwva
pe Tov Iwavvn (20,1), povo n Mapia n Maydainvi.
Movo o1 0dnyieg Tov Alovvaiov ek Povpva n ep-
QAVIOT EVWTIOV TWV HUPOPOPWYV IOV EMTAKOAOVONOE
nieptypagetat: «O Xplotog loTapeVog eDAOYDV pe Ta
Svo tov xépua, kai €k de§lwv Tov 1 Mavayia, €§ dpt-
otep®v 1) MaydaAnviy Mapia, yovatiopévar kai ai
dvo, pthodoat Tovg modag tov» (Aoviaiog ex Povpvd,
Epunveia, 306). H mapovoia ¢ [avayiag oto Evay-
yého tov MatBaiov (28,8-10) Sev avagépetal ovTe
OTNV MEPLYPAPT] TNG EUPAVIONG TOV XPLOTOV EVWTILOV
TWV HUPOPOPWV.

14 BA. R. Lange, Die Auferstehung, Recklinghau-
sen 1966. A. Grabar, Essai sur les plus anciennes repré-
sentations de la Résurrection du Christ, Monuments
et mémoires publiés par IAcademie des Inscriptions
et Belles-Lettres 63 (1980) 105-141. Anna Kartsonis,
Anastasis. The Making of an Image, Princeton 1986.

15 Tl TNV etkovoypagia g Metapopewoewg

BA. Millet, Recherches, 216-231. J. Myslivec, Verklarung
Christi, Lexikon der christlichen Ikonographie 4 (1972)
416-421.

16 MolovoTt dev LTTAPYOLY AEDEG EBTOELG YLlat
™ oxéon petald TwV eMPUEPOVG AATPEVTIKWY TOTIWV
oTnV TEPLOXN avTn, Oa mpémeL va €xovpe LTOYT OTL
EVALLOT] ALWVA VWPITEPA OTNV TEEPLOXT] TNG KOVTLVAG
Bépolag, oe €va aoknTaplo, eykataPiwve kat €ypogpe
0 KUPLOG EKTPOOWTOG TNG NOLXAOTIKNG didaokaliag,
o aytog I'pnyoprog o Iakapdg (A. Toduns, @hobéov
Kwvotavtivovmolews, Adyog eig ayov I'pnyoplov
[Makapav apyleniokonov O@ecoalovikng, Oecoalo-
vikn 1984).

17 T v etkovoypa@ikn eEENEN kat v opt-
OTIKN oY1 NG mapaotacng tov Meliopov BA. V. J.
Petra Koriskog, ZRVI 5 (1958) 73-102. ' Taw keipe-
Va IOV avaypapovTal 0Ta ENNTAPLL TWV apXLepé-
wv PA. Babié, Walter, The Inscriptions, 269-280. J.-M.
Spieser, Liturgie et programmes iconographiques, TM
11 (1991) 575-590. ExTevr| pHeAéTn yla TNV eUPAvion
Kat TG ekdoXEG TNG Mapaotaong Tov XptoTov-Apuvo
otV napaotaoct Tov Meliopov dnpoocievoe mpooa-
ta n Xapa Kwvoravtvion, O Meliopog, @ecoalovi-
kn 2008.

18 Expwvnon petd tov kabayiaopo: Eéaipétws
176 Iavayiag, dypavrov, vmepevdoynuévns, évéoéov,
deamoivys fu@v, Oeotokov kai demaplOévov Mapiog
(Brightman, Liturgies, 330-331).

19 H exkgpwvnon oto elntdpto tov Xpuoooto-
Hov etvat amd N Aettovpyla Tov ayiov XpuoooTopov
(Brightman, Liturgies, 311).

20 Asitovpyia Twv IIponylaopévwy, gvuxn omi-
oBappwvog: Aéomote Iavtokpdtop, 0 makoay THY KTi-
ow ... (Kwvoravtivion, o.m., 228). Aéomota 0 Oeog 0
TAVTOKP&TWp O THV KTIOW €v 0o@ig SHUIovpynoas ...
(Brightman, Liturgies, 352).

21 Babié, Walter, The Inscriptions, 271. Brightman,
Liturgies, 318. AT TV €vxn TV omoia avaylyvwokel
XapnAogwva o tep€ag 600 YAAAeTaL To XxepOvPIKO.

22 Vizantijski izvori za istoriju naroda Jugoslavije,
I1I, Beograd 1966, 83-84. Néa ¢kSoon twv Xpovikwv
Tov Xkvit{n: loannis Scylitzae Synopsis Historiarum,
emp. H. Thurn, Berlin 1973.

23 Metd 10 985 1) TO 986: J. Ferluga, Vreme po-
dizanja crkve sv. Ahileja na Prespi, ZLUMS 2 (1966) 3-7.
I'a ) Pacthikn Tov Ayiov AxtA\eiov otnv Ipéona,
BX. N. Movtoomovdog, Avackagn TG PactAkng Tov
Ayiov Axi\eiov, @eaoalovikn 1960. ITedekavidng,
BuQavtiva kau petafulavtiva pvnueia, 78.

24 BA. exTevr] avaokomnon oTig epyaocieg Tov
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Grozdanov, Portreti na svetitelite, 145-159. Grozdanov,
Ahil Lariski, 19-23.

25 ZTnv ekkAnoia tov Ayiov 'ewpyiov oto Kur-
binovo (1191) o aytog AxiAlelwog, otnv mapdotaon
Tov MeAopoV, OTN OElPd TWV LEPAPXWY OTN VOTLA
mAgvpa NG ayidag Tov tepov, mow amo tov Iwav-
v Tov Xpvoootopo kat tov ABavaoto AleEavdpei-
ag Kat Hrpoota anod Tov ayto NikoAao etkoviletat o
aywg AxiMewog (Hadermann-Misguich, Kurbinovo,
83-84). Ilaplotaveral, emiong, Tnv idla emoxr), oTovG
Ayiovg Avapyvpovg otnv Kaotopid (ITedekavidng,
Xat{ndakng, Kaotoptd, 25), kot KATOTIV KAl GTOV
Ay Nikohao oto Movaotnpt to 1271 (D. Koco, P
Miljkovic-Pepek, Manastir, Skopje 1958, 77-78). 211G
VOTIEG TIEPLOXEG 1) TTAAALOTEPT HOPPT HAG Elval yvw-
ot otov Octo Aovka Qwkidog (E. Diez, O. Demus,
Byzantine Mosaics in Greece. Hosios Lukas and
Daphni, Cambridge 1931, eik. 31). Kata to téAog tov
1200 awwva PpiokeTal 0To lEPO TNG PBACIAIKNAG TwWV
YepPiwv (Evyyomovdog, Ta pvnuela Twv ZepPiwv,
41, miv. 10.1). TToAD vwpig n Aatpeia Tov ayiov AXIA-
Aelov emektabnke ota Popela, kat N popen Tov 1én
amo TI§ apxEg Tov 130v alwva amavratal ot ZepPia,
otnv ekkAnoia g [Havayiag otn Studenica (1208/9)
Kat aAlov. Idwaitepa onpavtikn NTav n ekkAnoia
Tov Ayiov AxtAAeiov oTo Arilje, mov avakoviotnke
ota téhn Tov 130v awwva otn Béon Tov TAAAdTEPOL
Vaov, 01OV TOAVWE EPTACE HEPOG TWV AEWYAVWY TOV
(Canak-Medi¢, Sveti Ahilije, 68-70, ue BiAoypagpia).
T'a 116 pop@ég Tov ayiov AxiAeiov BA. Vojvodic, Zid-
no slikarstvo, 113-114, 138-139. Kat tov emopevo aiw-
va, 1| Hop@n) ToL tepapxn TG Adploag ametkovi{otay
oVX V4, pe evAaPela, oe TOLXOYPAPIEG EKKANOLWV TNG
neploxng s Axpidag kar g Ilpéonag, omnv Ka-
otoptd kat ota Metéwpa: BA. Grozdanov, Portreti na
svetitelite, 154 k.e., OOV OLYKEVTpwOE TOAAG Sely-
pata amod pio evPLTEPN TEPLOXT ATIO TNV EMOXN TNG
Tovpkokpartiag, Subotié, Poceci monaskog zivota, 167.

26 Grozdanov, Portreti na svetitelite, 159.

27 Aiovvaoiog ek Povpvd, Epunveia, 396.

28 M. Kovacevic, Bedemi i pirgovi, Manastir
Hilandar, Beograd 1998, 134-141.

29 H ewkovoypagia tov ayiov Tewpyiov kat n
eEEMEN TG ekppalovtat ToADTAEVpa Ge VPV XWPO,
ano tny matpida TG Aatpeiag tov, T Fewpyia, pexpt
T Méon AvatoAr| kat Ta pépn vo T Stkaodooia TngG

Ew. 101
O aylog Mepkovplog
Towxoypagia (1606 at.)
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Pwung (avaokonnon pe aptotn avalvon PA. Walter,
The Cycle of Saint George, 347-357, kot KATOTILY eKTe-
VEoTEPT HEAETT TOV 1810V ovyypagéa oto The Warrior
Saints, 109-144. ISwaitepa aloloyn peAéTn yla Tovg
OTPATIWTIKOVG AYlOLG OTNV AVATOALKOXPLOTIAVIKT
TEXVN, OTNV OToia 1) pop@r Tov ayiov ['ewpyiov katé-
xet Waitepn Oéon, PA. Markovié, O ikonografiji svetih
ratnika, 567-630, pe Tny£g kat ektevn BiAoypagia).
IToAV vwpig, ndn anod tov 50-60 awwva, o aytog Ie-
WPYLOG ATEIKOVILOTAY Kal WG OTPATIWTNG, LOAOVOTL
Ol OTPATIWTLKOL AYLOL-UAPTUPEG, TPV Ao TO 843,
QOpOVOAY KUPIWG AMAOVG XITWVEG pe pavdva 1) vTa-
TIKN] OTOAN He XAapOda TOL OTEPEWVETAL PE TTOPT
Kat pe tavhio (4.7, 568-571). ITolepikr evdvpaocia
QEpeL 0 aylog T'ewpylog oe pKpO OpelXdAKIVO OTAL-
po and N Zupia, MOBAvVWG amod Ta TEAN TOL 60V ALW-
va, og Tolxoypagia Tov POPELOV VAL TNG HOVIG TOV
AmoMwvog oto Bawit Atyvntov, ano tny emoxn Tov
IovoTtiviavov, kat og kepaptkn TAdka and tn Vinica
BovAyapliag (0.7., 578, pe PipAoypagpia). Ze vedTepa
pvnueia o aylog Fewpylog maplotavetat Kot EQUITOG.
2t Tewpyia, oo Aghtamar (915-921), épunnog, kap-
(QWVEL [1€ TO KOVTAPL [la avOpwTILVT) Hop@n 1) oTola o€
AAAEG TIEPLTITWOELG TIAPOVOLALETAL [lE AVTOKPATOPLKN
evlvpaoia, oe pia pAAOTA TEPIMTWON emonyaive-
Tat kat wg AokAntiavdg (G. N. Cubinasvili, Georgian
Repoussé Work, 8th-18th Centuries, Tbilisi 1957). XZet-
pa Setypatwyv éxovv Staocwbel otnv evroixta {wypa-
¢wr) s Kannadokiag. Hon otov makaiotepa xpovo-
Aoynuévo vao, otnv Ayia BapBapa oto Soganli tng
Tovpkiag (1006 17 1021), Kot KATOTLY KAl OTOVG HETA-
YEVEOTEPOLG, O Aylog ['ewpylog kKappwvet TEpag-@idt,
dpaxo N kdamoo pvboloykod ov kat Oxt avlpwmivn
euoloyvwpia (Walter, The Cycle of Saint George, 352.
Jolivet-Lévy, La Cappadoce, 344-345). IIA\npng ava-
OKOTNON TWV TMAPACTACEWYV TETOLOV €ld0vg yiveTal
oty epyacia tov D. Le Henaff de Maulde, Recherches
sur liconographie des saints militaires en Cappadoce
rupestre, Paris, 1970. T'la TIG TApAOTACELS TOV AyiOL
Tewpyiov otn Pulavtivi, yewpylavi Kat pwotkn TExvn
BA. V. N. Lazarev, Novyj pamjatnik stankovoj zivopisi i
obraz Georgija-voina v vizantijskom i drevnerusskom
iskusstve, VV 6 (1953) 186-222. Tov Siov, Russkaja
srednevekovaja Zzivopis: stati i issledovanija, Moskva
1970, 55-102. M. V. Alpatov, Obraz Georgija-voina
v iskusstve Vizantii i drevnej Rusi, Trudy Otdela
drevnerusskoj literatury 12 (Moskva - Leningrad 1956)
292-310. Inga Lordkipanidze, Zitijnyj cikl svjatogo
Georgija v Ubisi, Decani i vizantijska umetnost, 97-108.

30 MOAOVOTL OXNUATOTOUNUEVEG, — EMAVAAAL-
Bavouv ta ototxeia MOV VMAPXOLV OTNV EAANVL-

KN oTpatiwTikn evdupacio tov 6ov-50v atwva m.X.
(Bwpak Aemdwtog 1 Bwpaf pohdwtog) — Markovié,
O ikonografiji svetih ratnika, 597. B\. eniong: 7. I1a-
mauactopdknsg, lotopieg kau wotoproelg Pulavtivav
noAAnkapuwv, AXAE 20 (1998) 222-228.

31 H Aatpeia tov, cuvodevopevn and tnv avé-
YEPOT VAWV APLEPWHEVWYV OE AVTOV KAl ATIO EIKACTL-
KEG TIAPACTACELG OTIG OTIOIEG TTOAV OUY VA elkovI{OTaY
va oKoTwvet To dpako, dladodnke evpéwg (Markovié,
O ikonografiji svetih ratnika, 574-577, 594-597, ue
ektevr| BLpAloypagia).

32 BA. N. Oikonomideés, Le dédoublement de saint
Théodore et les villes d’ Fuchaita et d Euchaneia, AB 104
(1986) 327-335. Ilamauaoctopdkng, 0.1., 213-222 (ya
Tov ayto 'ewpylo kat Tovg ayiovg Oeodwpovg).

33 33. A. OpAavdog, H MntpomoAig twv Zep-
pwv, Apxetov BuCavtivawv Mvnueiwv tng EAAadog 5
(1939-1940) 153-166.

34 Liliana Mavrodinova, Sv. Teodor - razvitie i
osobenosti na ikonografskija mu tip na srednovekov-
nata zivopis, Izvestija na instituta za iskustvoznanie 13
(Sofia 1969) 33-52.

35 Epunveia g (wypagikng téxvng (1566),
Medi¢, Stari slikarski prirucnici, II, 198.

36 Aavin) iepopoviyov, BipAlov tng (wypa@ikng
Téxvne (1674), Medic, Stari slikarski prirucnici, II,,
372.

37 ZUYKPLVE TIG TIEPLYPAPEG KAl aAVAADOELG OEL-
pag Hopewv Tov ayiov Mepkovpiov oto: Muptaln
Axeaorov-Ilotamudavov, H povr) twv @havOpwmi-
Vv kat N pwtn @aon g petapulavtivig {wypa-
QNG ABrva 1983, 103, 167-168. I'a To XapakTnpa
KAl TNV TIPOENEVOT] TWV ETUEPOVS TUNUATWY TNG
evlvpaociog Twv ayiwv moleotwv PA. Markovié, O
ikonografiji svetih ratnika, 567-626.

38 Zopgwva pe to Xuvagapt g Kwvotavtivov-
TOAeWG, €(NOE KAl HapTOPNOE TNV ETOXN TOL AgKiov
(248-251) kot Tov BaAeptavov (251-259), ) popen tov
ovvdéetat Slaitepa pe tov IovAhiavd Tov Amootdrn
(361-363), 0 0T0LOG ETLXELPTOE VA EMAVAPEPEL TOV TTOL-
yoviopo (Synaxarium Ecclesiae Constantinoplitanae,
Bruxelles 1902, 258-259). O Iwavvng Makdhag, ma-
povotdlovtag otn Xpovoypagio Tov TO TeEAELTALO
HEPOG TNG avToKpaTopikng (wng Tov TovAwavoy, me-
pLypaget T Sodogovia Tov, OTWG TNV €ide GTOV VTTVO
Tov o eniokomog Katoapeiag Baoiletog: o dytog Mep-
KOUPLOG, PépwV Aapmepr TavomAia, avtanokpiOnke
070 kdheopa tov €vBpovov Xptotov kat SoAoovnoe
Tov anootatn avtokpdtopa (The Chronicle of John
Malalas, edd. by Elizabeth Jeffreys, M. Jeffreys, R. Scott et
al., Melbourne 1986, 181-182).
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39 Chryssanthi Baltoyanni, Christ, the Lover of
Mankind, has become Flesh. Portrayals of Christ pro-
claiming his Incarnation, Cristo nellArte Bizantina e
Postbizantina, Venezia 2002, 5-17.

40 A. Zéuoylov, Ilapatnpnoelg oTov €vVToixto
Stakoopo Tov kaBoAkov g povig tov Oaiov Nika-
vopa ot Zapopda T'pePevwv, Ta I'pePeva. Iotopla
- Téxvn - IToAtiopog, @eocalovikn - Ipefeva 2004,
143-147.

41 Aglypa ovvBetov ovvolov ToLxoypaPnong,
ot {wypagot tov omoiov Siépepav Wdiaitepa, Slaow-
Cetau ot peydAn Pacthikn tov Ayiov Nikohdov oto
Moriovo Tov Movaatnpiov. Tnv iSta emoxn, To 1271,
optopévol KaAALTéxveg akohovbodoav tnv mapadoon

™G OPAUATIKNG VOTEPOKOUVIVELAG EKPPAOTG, TOCO
ot ypagkn enefepyaoia Tng mruxoloyiag 600 Kat
OTA EKPPACTIKA XAPAKTNPLOTIKA TOV TTPOCWTIOV, EVW
Aot Snuovpyovoay TIG PUOLOYVWLIEG TOVG e ama-
A6 TPOMAAONO, KVPIWG He wXPA Kal NTIEG TPACLVEG
OKILEG.

12 Xpvoavln Mavpomovlov-Towovun, I. Tala-
Papng, Iepd Movr| Ztavpoviknta. Etkovoypagnuéva
Xelpoypaga: amod Tov 100 €éwg tov 170 awwva, I, Aylov
Opog 2008, 99-106, 11, Aylov Opog 2007, 9, 149-166.

43 O.m., 1, 105 (pe vmoonuewwoelg 173-186 ot o.
164). I1. Boxotomovlog, Mikpoypagieg tTwv Bulavtt-
vwv xetpoypagwv tov Iatpuapxeiov Iepocordpwy,
ABnva - IepoooAvpa 2002.
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Aokntaplo

Tov Ayiov
Nwavopa. H E0Avn
Bvpa tov vaol

Tov Ayiov 'ewpyiov
(150¢ at.)

1. H Bvpa tov vaov

Z TOV TIPOOTATELUEVO Kal Xwpig vypa-
ola xwpo Tov aocknTaplov dtacwdnkav
KAAQ OXL HOVO oL Tolyoypapieg aAAd Kat To-
Aotpa Seiypata kahAitexvikng emefepyaot-
ag tov &Vhov. H BOpa tov vaov evdéxetal va
npoépxetal and makatotepn mepiodo. Eivau
KATAOKEVATUEVT amd okANPO VA0 0&Lag kat
Bpioketal oe AploTn Kataotaon, in situ, padi
HE TIG TapaoTAdEG, YOpw amd TIG OTOieg £XEL
Tomo0OeTnOel MPOCEKTIKA TO VTOOTPWHA TWV
TOLYOYPAPLWV TOL TEAOVG TOv 150V auwva
(ewx. 102).

H 00pa, pe to oxnua kat tnv enefepyaoia
™G, avnkel oto dadedopévo ndn to 130 kat
140 awwva, og dtagopa pépn Tov Patkavikov
xwpov, tomo. Ta BupoguAla amotedovvtal
amnod okAnpég eminedeq MAAKeS pe KOOUNHA
amo «TNXELS», SnA. Tawvieg idtov Tayovg, mov
OTNV EMPAVELAL TOVG QEpovy afadn Stako-
opnomn pe AemTEQ MapAAANAEG XapaKleg Kat
otabepomolovvtat otn Paon pe TAATUKEPA-
Aa kat pe podéheg kapLd. Ta kap@ia, pe 1o
OXNHa TOVG, TVKVA ToToDeTNUEVA O OAN TNV
em@davela, deixyvouv Stakoountikd. Emopé-
vwg, 1 emefepyaoia oe dvo emineda, and Ta
OTIolaL TO EMAVW PEPEL TIG XAPAKIEG, LOAOVOTL
SlakpLtikn, £XeL CLYKEKPLUEVT aia YPAPIKNG
TAPACTAOTG.

To Paowo potifo g dtaxoounong tng 60-
pag elvat otavpoi tov I'oAdyo0d, évag oe
kaBe @OANo. Ot otavpol €xovv Svo opllo-
vTieg Tov t8lov mAAtovg kepaieg. H kdtw
Kepala, 0 OXNUATOTOLNUEVT) HOPPT), ETEXEL
T 0¢on vnomodiov oe mapaotacelg Xtav-

pwoews. Katw amd 1o otavpo, oxnuatonol-
nuéva emiong, mapiotavetal o 'odyoBag pe
Ao&d koppéEva Tepayla «mnxewvy. Méoa 0To
Teplypappa Tov A0@ov SlakpiveTal 1 OLVE-
Xela TNG KADETNG Kepaiag Tov oTAVPOL, EVW
XapnAotepa €va Tpiywvo kevo mov, Xwpig
apetBolia, ovpPolilel Tov Tago Tov AdAW.
Ye kaBe mhevpa Twv BupoguAlwv, oTo VYOG
TwV XepohaPwv, TPog To kEVTPO, PpiokeTal
amod €vag Kpikog OTEPEWNUEVOG OE GTPOYYL-
AN Bdaon and Stakoountika enefepyaopévo
opupnAato aidnpo.

Ta nedia pe Tovg oTawpovs meptPdAlovral
amo tawvieg (dlov YapakTinpa kat amod Kap-
@Ld, Ol OELPEG TWV OTOIWV CULUTTANPWVOLV
™ Saxoounon. Ektog amd Ttovg «mnxels»,
amo TN pia N Kat ano TG dVo TMAEVPEG, oTa
kabeta tunuata Tov mAalciov Ppickovrat
OTEPEWEVA Kal OTEVA «KOpSOvia, Stako-
OUNUEVA He XapaEels, Ta omola Snpovpyodv
KOOUNHa 7ov potdel pe To KAaotko potifo
Tov aoTpayalov. Téhog, kal ot TapaoTade,
Ol OTIolEG OTIG AKpeG PplokovTal 0To eminedo
TOV ETIYPLOUATOG [E TNV TOLXOYpAPnON, &i-
vat pe Tov i8to Tpomo enegepyaocpéves. Onwg
Kat ota Bupo@uAla, ekTOG amo TiG kabeteg
Tawvieg, mpootédnkav kat oTeVA «kopdovia»
IE TO poTifo Tov aoTpAyaAov.

2t 0Béon avtn, ot otavpol tov T'olyoBa
AVTLOTOLXOVV OTIG YVWOTEG TAPACTACELS Ol
omoieg, AOYw TOV AMOTPENTIKOV POAOL TOVG,
TAPLOTAVOVTAL, OTO TAQICLO TOV €VTOLXLOV
OlAKOOUOV, OTIG TAAYLEG TIAEVPEG TNG ELOO-
dov kat Twv mapabvpwv.
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OUpeg TETOLOV XAPAKTNPA NTAV €pya epya-
otnpiwv Ta omoia ya peydho xpoviko Sia-
OTNHA A0XOAOUVTAV e TTAPOUOLEG, OTNV OV-
ola §ulovpyikés, epyaoies. ITapadeiypata
avaloyng kahAitexvikng enegepyaciag EVAov
gxovpe otnv Axpida. Me ToV TpOTO AVTO £xEL
yiver ) eme€epyaocia g Papldg mTOANG TG €L-
00dov otn povn ¢ Iavayiag [epiAéntov.
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T xapaxtnplotikd €xet kat n Gvpa tov
KaBoAkov Tng, Tov Téhovg Tov 130V atwva.
Evav aiwva apyotepa KATAOKEVACTNKAY
pe Vv ida Texvikn ot dvo povopuAdeg BV-
PEG OTOV TTANCLOXWPO HIKPO VAo TwV Aylwv
Kwvotavtivov kat EXévng, g 0ydong dexa-
etiag Tov 140V awwva, 1 pia 0T VOTIA €l0050
TOV VaoL Kat 1] AAAn oTnv €icodo Tov Tapek-
KkAnoiov g Ayiag ITapaockevng. Télog, ma-
popota Bupa €xel, ot vOTIA TTAELPA, Kat 1)
ekkAnota Tov Ayiov NikoAdaov tov Noooko-
petov, dimha otn Alpvn.!

Ao Ta mapadeiypata mov éxovv owbel oe
Stapopa pepn, afilet va avagépovpie Kat TNV
TOavov makatoTepn, To TAoVoLa SLaKOON-
Hévn, Bvpa tng Ilavayiag MavpuwTiooog
otV Kaotopid, pe Simhodg otavpovg kat Ot-
akoopnon otig eAebbepeg emipaveleg.?

1 Subotié, Sveti Konstantin i Jelena, 45-48. H
Mirjana Corovié-Ljubinkovi¢ £to Biphio tng ya
peoatwvikn EuloyAvmtikr (Srednjevekovni duborez,
43-44) PAoia CUUTEPAVE OTL O TIPOAVAPEPOUEVOG
TPOTOG epyaociag, Aoyw Tng amAotnTag Xpnong Twv
OTOLXEIWV, XPTOLLOTIOLOVVTAY YL HEYAAVTEPO XPOVL-
KO Staotnpa otnv meptoxn g Axpidag. I'ia To Aoyo
avTov vrtapxovy Suokolieg otV akpLBn xpovoloyn-
on TV €PywV.

2 N. Movtoomovlog, Kaotopid. Tlavayia n
Mavpiwtiooa, ABnva 1967, miv. 40 kat 40a.

Eik. 103

2xedlaoTIKT AMEKOVION TNG

EVAvn g BOpag Tov vaov tov Ayiov l'ewpyiov
(150¢ au.)



2. To avaloyto Tov vaov

M eyahvtepn Seflotexvia kat TEXVN amat-
Tovoav Ta KAAALTEXVIKA emegepyaoLé-
VO KOUUATLO EKKANOLAOTIKWY emimAwy. Mo-
AovOTL 0 aplOlog Tovg, 0TO ALTO E0WTEPLKO
TOL VaoD TOV AOKNTAPLOV, NTAV TEPLOPLOLLE-
VoG, Staowbnke wg TIG HEPES pag, oxedov ap-
Tl0, éva wpaio detypa avahoyiov (ek. 105).
To Paoiko owpa tov, To omoio oxnuatiCovv
TEOOEPLG KIOVEG Kal glval amd oKANPO VAIKO,
HE TNV TIAPOSO TOV XPOVOL GEXTNKE ETOKEL-
G Kat ovumAnpwOnke pe TOANA eykapota Ae-
TTOTEPA TAVISAKLA ATIO palako EVAO eEAATNG.
Me 1o 010 VA0 €MOKEVAOTNKE KAl TO LY -
AOTEPO UEPOG, TOV OTOIOV Ol TTAAYLEG ETILPA-
VELEG OTO KATW HEPOG ElVaL NUIKVKAIKEG.

Ot pikpol kioveg, TeTpaywvol kal SLakooun-
HEVOL, 08 TTOANA Oneia €XOVV TOEG, e amo-
TENEOUA KATIOLEG ETIPAVELEG VA YivovTal
okTamAevpeg. ‘Oleg eival KoALpUEVEG e
apadn okaAiopéva oxédia, wg emi To TAEi-
OTOV TIVKVEG XAPAKWOELG, Ol OTIOIEG O& K-
mola onpeta oxnuatiCovv Sixtu TETpAywvVWY
1 poppoedwv mediwv (eik. 104). Ze kamola
onpeta Pubiovtat evaAldg, ondte Ta poTiPa
yivovtat avaylvea.! Mia ano Tig emigpaveleg
AMEKTNOE OXNUATOTONUEVT HopPny Tov V-
okoAa pmopel va mpoodioptotel. [Ipokeitat
TOavov yla Lepod MPOoWTO, (OWG yla YeEVEL-
0pOpo povaxo (eik. 104). Ta koyipata oTIG
ywvieg Bupilovv tov Tpomo SovAeldg mov
epappoCetal wg onpepa otn Aaikr Euhoylv-
TITIKT).

270 HEOAIO TUNHA Ol TETPAYWVOL HIKPOL Kio-
veg Slapopewlnkav oe TEoOEPA «OXOLVIAY,

Ta omoia oTn péomn dnuiovpyovv HaAAoV emi-
Hnkelg kopPovug (ewk. 104). Ipokertat yo 1o
KOAQ YyVWOTO Kat [e pakpda mapadoorn HoTti-
Bo, Tov «npakieto kOpPo». To drakoopnTiko
KAl 0a@ovg oxnuatog potifo, mov mpoépxe-
TAL Ao TNV TAUTAAALN EUTEIPlA TWV V-
TIKWV, WG €VaG amd TOUG TPOTOVG HE TOVG
OTI0lOVG £5eVaV Ta OXOLVLA, ATAVTA KAl OTNV
KAQOLKT €TOXT,” Kal KATOTILY, €T ALWVEG, OF
Stapopa VALKA Kat e SLUPOPETIKEG TEXVIKEG,
VTIAPXEL OTNV TEXVN TOL Meoalwva. ATEKTN-
oe 8laitepn O¢on ota eowTeplkA Vawv, o€
avayhvea otolyeia kat oe €émmAa. H evat-
ofnoia Tov VAKOD cvvEBale woTe va omavi-
Covv Selypata avtov tov eidovg oe EVAo. Ze
HeyaAvtepo apldpo éxovv Staowbel oe Aibo,
WOtaitepa oe TEUMAA —yla mapadetypa oty
ekkAnota g [Topta ITavayiag ota Tpikala’
Kat 010 KaBoAikd g povrg Xilavdapiov,?
otn Mntpomohn tov Mvotpd,” oTnV ekkAn-
ola tov KpdAn otn Studenica,® otov Ayio
I'ewpyto oto I'epakt, otov Ayto 'ewpyto oto
Staro Nagori¢ino’ (mBavov and t Pulavtt-
vn emoxn), otov Ayto TI'ewpylo oto Mlado
Nagoric¢ino® kat aAov. Xtov evtoixto Sia-
KOO0, [KPOL KIOVEG pe TOV NpakAelo kKOUPo
Bpnkav B¢on otn (wypaPikn ATELKOVIOT OTO
Djurdjevi Stupovi kovta oto Novi Pazar (me-
pimov 10 1170),” oto Kurbinovo (1191), otnv
Evayyeliotpia oto I'epakt’® kat aAdov.

Ta mohatotepa kat mohvaplBuotepa deiypa-
Ta NPAakAelov KOUPoL amavtovv Of HIKPO-
ypagieg,' apyiCovtag and to Mnvohoyto Tov
Baotkeiov B'."? Eivar Saitepa Stadedopévog
0 120 awwva,” TIG TIEPLOCOTEPEG POPEG OF
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HLIKPOVG Kioveg TOL TAALoiov YyVpw amd Tig
HOPPEG TV evayyeMoTwVv I TWV TUVAKWY
AVTIOTOLXlOG TWV KAVOVWV' Kol O€ TOPAOTA-
oel§ lepwv xwpwv.'* To potifo tov kopPov oe
LLKPOVG Kioveg epgavietat kat o AA\a épya,
0€ TOPAOTACELS TWV AyiwV TOAEUIOTWY, OF
ULKPEG ELKOVEG ATIO OTEATLTT, OTIWG TOL AYlOV
T'ewpyiov amod tov 110 awwva otn povn Bato-
nediov.'”” Télog, To potifo Twv «depevwy Ki-
OVWV» QEPOLYV Kal oL BulavTiveg opetYaAKIVeES
Bvpeg otnv Itakia and 1o 110-120 awwva.'®
[Staitepo evdlagpepov 010 Bépa avtd €dwoe
o G. N. Cubinasvili otn epyacia Tov ya to
tpintuyo Racinskij ano eAepavrodovro.”

MoMovott ondvia, wotoco Stacwdnkav kot
EVAva tépmAa. Kamowa a&tohoya épya pvnuo-
vevoe o . Zwtnpiov.® Evliagepov deiypa pe
Hotifo tov npakAeto kopPo £xet Staocwbel oTn
Santa Maria in Valle Porclaneta.”’ e meployég
KOVTA 0T ZaBopda, TANCIECTEPO WG TPOG
TO XAPAKTHPA NTAV TO TEUTAO TNG EKKANOlAG
Twv Mikpwv Ayiwv Avapydpwv otnv Axpida,
Oavov Twv péowv Tov 140v awwva (eik. 110).
Amo 10 mohawd TépmAo Staocwbnkav ot Kata-
KOPLPOL KIOVEG, IOV SLAPEPOLY WG TIPOG TO
ddkoopo kat elval OXeTIKA adprG KATAOKEL-
nG. A€o mpoooxng petaly avtwv eivat €va
(evyog (KLOVWYV) UTPOOTA Ao TNV TPOOKOL-
o1 pe potifo to «oxotvi» Sepévo oe kopBo.?

Alyo petayevéotepo Oelypa, €pyo OnpavTi-
KA avWTEPNG TEXVNG, PplokeTal 0To vao Tng
HoVvIG Tov Meydalov Metewpov, 0To TEUTAO
TOV oTolov £xovV evowpatwlel THRpATA TOV
TAAALOD TEUTAOV, TOV TEAOVG TOv 140V auw-
va (ewk. 109).2 H napopota ene€epyaoia kat
Ta poTifa 6TO avaldylo TOV AoKNTAPLOY TNG
Z4&Popdag, To 0moio OTwodNTOTE AVIKE OTOV
T a0 E0WTEPLKO XWPO, 0N yoLV 0TI OKEYT
OTL pe TOV 010 TPOTO, PE TOV «NPAKAELO KOW-
Po» otn péomn, Oa Empene va eixe kataokeva-
OTEL KAl TO TEUTTAO TOV VAOL. ZNHEPA O VAOG
EXEL VEOTEPO TEUTAO, 0NV 01, avapgifola,
0¢on omov PplokoTav To TANALOTEPO, KAl TTOV

Xwpilel 0TV TOLYOYpAPia TOVG ApXLEPELS ATIO
Tov mpootatn aylo ['ewpyto.

[ To TEXVOTPOTIKO KAl TO XPOVOAOYLKO
TAQUOLO OTa 0TIl O TEXVITNG TOL avaloyiov
™G ZdPopdag epydaotnke, €xel onuacia To
avahoylo mov PBpnkape to 1973 otnv kpL-
TITN-OKEVOPUAAKLO TNG HOVIG ToLv Meyalov
Metewpov (ewk. 107, 108). Eivar avaloyng
KATAOKEVNG, aAAd KaAOTepa StacwBév, kat
dvvatwv kabapwv oxnuatwv, pe oTolxeia
OKAKLOV, TO OTIOLAL PAVEPWVOLV TNV eUTELpia
tov Teyvitn. Kataokevaotnke mbavotata
TA TPWTA XPOVIAL HETA TNV ATOTIEPATWAT)] TOV
vaov (1387/8), Tov omoio avryelpe o TpwnV
Baocidg Iwavvng Ovpeong, povaxog lwa-
oo HETA TN ANYN TOV HOVAXLKOD OXNHATOG.
H napddoon oto €idog avtd g Pulavtivig
YALTITIKNG, OTWG QU (L€ TA OTOLYELX TOV TIatL-
AaLov TEUTAOL TNG HOVNG, ElVaL 0pATT) KAl OF
dAa €pya Ta omola, pEow TNG adeA@rng Tov
lwaocag, g Paciliooag Mapiag Ayyelivag
[TaAawoloyivag, ¢gpBacav amo ta Tdvveva
oto Metéwpo. MiBavwg, pali e tovg (w-
YPAPOVG, TOVG XPLOOXO0LG KAl TOVG AANOVG
TEXVITEG, Ta XpOVLa ekeiva, mepimov to 1390,
oto Metéwpo avéPnkav kat EuAoylvmres.
Exel, pall ge toug dANovg TeXVITEG, dpnoav
gva amod Ta TAOVOLOTEPA OVVOAA TNG VOTEPO-
BulavTivig TéXVNG.

To avaloylo tov aokntaplov Tov Ayiov Ni-
KAVOPQ, EKTOG ATO TO HOTIPO TOV «1PAKAELOV
Koppour» g «wynAnG Pulavtivig Tapado-
omnG, £XEL Kat Koounuata mov davelotnke ano
™ Adikn Euloylvmtikn. Eival, ovvenwg, tov
10tov tumoL pe To deiypa amd TN povn Tov
Meydlov Metewpov, aAla dnuiovpyndnke
0€ TOTIKO €pYAOTNPLOo ELVAOYAVLTITIKNG, emtap-
Xtakov xapaktnpa. Kpivovrag and oAa avtd,
elval KATWG VEOTEPO KAl TIPOEPXETAL ATO TO
TPWTO MO0 Tov 150V atwva.

Yvykpivovtag ta dvo avaloyla, av kal Ki-
vouvtal otV idla Pactkn avtiAnymn, mapa-
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Ew. 105

To &EOAvo avaloylo
TOV vaov Tov Ayiov
T'ewpyiov (1506 at.)

Tnpovue oplopéves Stapopes. 1o delypa
Tov Metewpov, pe SLaKOOUNOT KAAGLKOD
TPOYPAUHATOG, €lval gueavi) Kal Ta Top-
veTLA oOTolKela. Q0TOCO OpWG KlvoLvTal
oTa Opla TNG AvoTNPNG mpooPaocng, Xwpig
ehevBepia kal avtooxedtaopd, oe pnxd ava-
YAvgeg em@aveleg. 1o detypa tng ZaBop-
dag, poAovott gugavifovral «awpoveVoL»
koppot, dnAadn otowxeia amd TV mMakato-
TePN Kat «avwtepny Pulavtiviy mapadoon,

woTO00 pe elevBepo Tpomo okahi{ovtat Ta
nedlo OKAKIOU -TETpAywva Kat poppoeldn
OXNHATA, PLOLOYVWHiEG Kat Ao~ oToLxelo
Tov HapTtupel yioo TNy ehevbepia mov eixav
oL Texviteg avTikelpevwy amo Evho. Exovye,
EMONG, KAl T XOPAKTNPLOTIKA KOYiHATO e
paxaipt, Tov eppaviCovral oe OAa Ta onpeia.
Topvevtd otoueia, e§aAhov, epgavifovrtat
To pecaiwva oe (WypaPLOpEVA ETUTAQ KAt O€

HLKPOYPO@IES.
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Ew. 106
Aemtopépeleg anod
t0 EVAvo avaloylo
TOV vaoL Tov Ayiov
I'ewpyiov (1506 ad.)

Aglypata €KKANOLAOTIKWV £pYWV AUTOV TOV
eldovg elval ToAD omdvia, ylati Tpokettat yla
QVTIKEIHEVA QPOPNTA, KATAOKEVAOHEVA ATO
gumabég VAKO, Ta omoia yU' avTOV TO AOYO
KATAOTpEPOVTAL EVKONOTEPa. Kat oTovg dvo
Xwpovg, oto Metéwpo kat T ZaPopda, mpo-
otatevpéva oe peyaAvtepo Paduod, emPiw-
oav.

T'a ™ yAvmtikn oe VAo otn Puvlavtivi Té-
xvn o I'. Zwtnpiov dnuootevel to 1930 TO
povadikod wg onuepa yvwoto Oelypa avaho-
yiov and ) Bulavtiv emoxn, Tov vaol Tov
Ayiov Ztepdavov otnv Kaotopid (etk. 111).%
[Tpokettal, OUWG, yia avaloyLo SLaopeTiknig
KATAOKEVAOTIKNG OOUNG Kol OLapopeTLkoD
SLAKOOUNTIKOV TIPOYPAUUATOG, UE TAATLEG
optlovTieg TAAKESG, SLAKOOUNUEVEG pe avd-
YAvgo, petafd twv omoiwv Ppiokovral o€l
pEG KLOVWYV. 210 Selypa avto mpootébnke oe
HETOAYEVEOTEPT ETTOXN KLVITO AVW TUNUA, UE
Aoféq emipaveleg, OTIG OTOIEG, KATA TNV AvVAa-
yvwon, otnpitovrat ta PiPAia.
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Ew. 107
Movn Meydhov Metewpou. i -~ o

Zx€dta Tov EOAvoL avaloyiov
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Ew. 108

Movn Meydahov
Metewpov.

To EOAvo avaloylo
(Télog 140v at.).
2ZVvoAo Kat
AemTOpEPELEG

Kpivovtag amo aMa €pya, 0nwg to mepi-
PPAKTO KTNTOPLKOV TAPOL™ Kal TO TUNUA
ovpavolL  TTPOOKLVNTAPLOV-EIKOVOOTACI-
oL*® Tov idlov vaov, To avaloylo” kat Ta
TUNHATA OLPAVOD TPOCKLVITAPIWY TOV
Bulavtivod povoeiov Kaotoplag,® kabwg
KAl TO TEUMAO TOL AOKNTAPLOL OTO Vnoi
Mali Grad tng MeyaAng Ilpéomnag,® tov
1OlOV TIVELHATOG Kat [e EKAETTLOHEVT Ola-

dkaoia KATAoKeLTG, SLAMOTWVOLHE OTL TTPO-
KerTat ylo AAAn EUAOYALTITIKT TEXVIKT), AV Kat
¢ idtag mbavov emoxng.

Neotepa deiypata, oe fopeloTepeg mMePLOXES,
otnv kothdda tov motapol Crna Reka tou
Kooovgpomediov, kat oe dAAAeG HOVEG, TTapOV-
otalovv evtehwg Stagopetikn EuAoyALTTTIKT
AVTIANYT KAl KATAOKELT).
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% e

Ew. 109

Movn Meyalov
Metewpov.

2x€d10 Tov kiova
Ao TO TEUTAO TOV
maAatov kaBoAikov
(Télog 140v at.)

1 Hapdaderypa tétolag enefepyaciog cuvavta-
Tat og mhovota Stakoopnuévo EvAoylvmto Pnuobupo
(apotepd @UANO), mov mpogpxeTal and to ITépapa
Iwavvivwv (orpepa 6TO HOVOEID TOV UNTPOTIOALTL-
KOV HEYAPOV), HE TNV TAPACTACT] TOV APXAYYEAOL
TFafpnA kat Tov amootolov ITétpov (1306-1406 at.).
To BdBog Twv avaylvgwv mapacTacewv €xel amo-
doBel pe Satpntn TEXVIKN Kat Koopeital pe oxedia
7oV SnpLoVPYOLV TeTpAywva media oKakLov 1| {atpi-
Klat 0T0 SLAXwpPo e TOV andoToAo (KATw), Ta omola
Talpvouv To oxNpa Tov poppov oTo dLaxwpo He TOV
apxayyelo (mavw), evw yivovtat woetdn otnv ano-
Anén (Sotiriou, La sculpture sur bois, 175, ewk. 3. I1a-
paokevr) IHamadnuntpiov, H e&€A&n tov tomov kat
™G etkovoypagiag Tov Pnuodupov amd tov 100 éwg
Kat Tov 180 awwva, @ecoalovikn 2008, 101, eik. ot
0. 106). IIpokeital yoo maAatd potifa, xapaktnpt-
OTIKA Ol HOVO OTNV KaAALTEXVIKY emegepyacia Tov
EVlov aAla kat otV apyttekTovikn. Ektog amod ta
nedlo OKAKLOV IOV apakTnpifovv Tn pwpaikn, Kot
Katomy kot tn Pulavtiv) mpaktikn SOUnonG, Ka-
TwG o TMOADTAOKN fTav n SOpunon pe KatdAAnla,
Staywvia tomoBetnuéva, tepdyia mAiviov 1 Aibov
HE TNV UTTPOOTIVI] TAELPA TETPAYWVOL OXNHATOG, 1|
Aeyopevn opus reticulatum. I'vwotog 7dn ota €pya
Tov BitpoPiov kat Tov ITAiviov, o mpoavagepoe-
vog Tpomog dounong Statnpndnke wg to TEAOG, OxL
HOVO OTNV apXttekTovikr Tov Bulavtiov, aAkd kat
OTNV APXLTEKTOVIKI] TWV LTO TNV EMPPOT TOV YeL-
Tovikwv xwpwv (G. Subotié, Keramoplasti¢ni ukras,
Istorija primenjene umetnosti kod Srba, I, Beograd
1977, 44 k.e.).

2> H Mirjana Corovié-Ljubinkovi¢, ) omoia agt-
EpWOE XWPLOTO KeEPAAaLo oTa EVAOYALTITA TEUTAQL,
pvnuovevel Selypata KOOUNpHdtwv He TOo poTiPo
avto, kabwg kat Ta €¢pya Tov Movoeiov Mmevakn
kat Tov EBvikov Movoeiov BeAtypadiov. To potifo
eu@aviCetal kat oe GANa €pya eQAPUOTUEVNG TEXVNG,
yla mapadetypa o apxaio ayyeio amd ynuévo mmAo
ano tn Budva, orjpepa oto EOvikdo Movoeio BeAypa-
dtov (BA. Corovié-Ljubinkovi¢, Srednjevekovni dubo-
rez, 22, ony. 87).

3 I Zwnpiov, Xplotiavikn kot ulavtiviy ap-
xawohoyia, I, ABnva 1942, ewk. 114 (obppwva pe T
Mirjana Corovi¢-Ljubinkovié).

4 Dj. Boskovi¢, M. Kovacevi¢, Hilandar. Saborna
crkva. Beograd 1992, ox. 14 xat 16. S. Nenadovic,
Osam vekova Hilandara. Beograd 1997, 90, ewk. 195.

5 G. Millet, Monuments byzantins de Mistra,
Paris 1910, 273, iv. XLIV, 2 xou XLV.

6 Gordana Babi¢, V. Kora¢, S. Cirkovié, Studeni-
ca, Beograd 1986, 96-98.

Ew. 110

Naog Mikpwv Ayiwv Avapydpwv
otnv Axpida. Zx£810 TWV KIOVWV
ToL TéUmAOL (péoa 140v at.)
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Ewx. 111

Naog Ayiov
2te@davov
Kaotopuag.
EVAwvo avaloylo
(140¢ av.)

7 Todic¢, Staro Nagoricino, eik. 3.

8 OmMOv KATACKEVAGTNKE [E TILO ATAOTIONUEVO
TPOTO, 08 popPn Tov onueiwoe o M. Vasié, La date de
léglise Saint-Georges a Mlado Nagoric¢ino, Mélanges
Charles Diehl, II, Paris 1930, k. 11.

9 J. Neskovié, Djurdjevi Stupovi u starom Rasu,
Kraljevo 1984, eik. 24.

10 N. Movtoonovldog, I. Anuntpokdling, Te-
pakt. @ecoalovikn 1981, eik. 185, 186.

11 Tnv eu@davion Tovg oTI§ HIKpOYypaPieg Ta-
povoiaoe Saitepa n Alisa V. Bank, Prikladnoe iskus-

stvo, 96). H ovyypagéag dev amokalel to potifo
npaxkAelo kKOpPo, aAld Aéel OTL OL HOPPEG TIAPOLOL-
aCovtat Katw anod to&a, avapeoa oe VO KOAOVEG oL
omoleg oTn péon damAékovradt.

12 II Menologio di Basilio II, Torino 1907, miv.
285, 3. P Buberl, H. Gerstinger, Die byzantinischen
Handschriften, II, Leipzig 1938, 204, niv. VI, 1, 2, miv.
VIL, 1, 2, miv. XXVII, 1. Lazarev, Istorija, miv. 244 (evay-
yéAo ¢ [Tapua, Biblioteca Palatina, Palat. 5, TéAn 60v
at.). J. Ebersolt, La miniature byzantine, Paris-Bruxelles
1926, mtiv. XVII. A. Grabar, Lart de la fin de Antiquité et
du Moyen age, I-III, Paris 1968, miv. 121.

13 V. N. Benesevi¢, Pamjatniki Sinaja arheolo-
giceskie i paleograficeskie, I, Leningrad 1925, miv. 31.
Lazarev, Istorija, miv. 156, 207, 208. Tov idiov, Storia
della pittura bizantina, Torino 1967, miv. 240.

14 Xg eEAANVIKO TeTpagvayyéAlo Tov 120V atwva
otV EOvikr) Pwowkn BiAoOnkn g Ayiag IMetpov-
moAng, ap. 223, (BA. Isskustvo Vizantii v sobraniah
SSSR, II, Moskva 1977, 67).

15 XTO XELpOYpago ap. 296, emiong tov 120v at-
wva (0.7, 523).

16 To potipo, Toviler n Mirjana Corovié-Ljubin-
kovi¢, eppavifetar o vaoldg Kat TEUMAQ OTO XELPO-
ypago tov povaxov IakwPov (BA. A. I. Nekrasov, Les
frontispices architecturaux dans les manuscrits russes
avant Iépoque de I'imprimerie, Lart byzantin ches les
Slaves, I1/1, Paris 1932). EpgaviCetat eniong, oe xelpo-
Ypago Tov Xtvd Tov 130v atwva.

17 Bank, Prikladnoe iskusstvo, 94-96, oyx. 80,
omov mapovotalel kal oxédia g Stakoopnong, -
aitepa TwV KOVWV depévwy oe kopo, ox. 83. Kdrtia
AoPépdov-Toryapida, Bulavtivi pukpotexvia, Meyi-
ot Movny Batonawdiov, II, Ayov Opog 1996, 460,
eik. 392.

18- G. Matthiae, Le porte bronze bizantine in Ita-
lia, Roma 1971 (oto Batikavo, k. 9 kat oto Monte
Sant Angelo, eik. 62). Ze kamoteg Bvpeg oL deopol, mi-
Bavotata iStov xapaktrpa, opilovrat pe otiAilapt-
opévn popen (oto vao San Paolo fuori le mura tng
Pwung, ewx. 3, 34, 36, 38, 40, 41, 43, 45-48, otov kabe-
Opiko TOv ApdA@L, eik. 3 kat 0To vao San Marco g
Bevetiag, eik. 82-84, 86-95, 98, 100, 103-112).

19 G. N. Cubinasvili, Voprosy istorii iskusstva:
Issledovanija i zametki, I, Tbilisi 1970 (Racinskiij trip-
tih iz slonovoj kosti, 206-235, ntiv. 80-93).

20 Sotiriou, La sculpture sur bois, 173-176.

21 To apxikd oxnpa Tov oe ox€dlo mapovaiace
o E. Bértaux oto ¢pyo Lart dans I'Ttalie méridionale,
Paris 1904, 555-556, Ttiv. 251 ko 252.

2 Corovic’—Ljubinkovic’, Srednjevekovni duborez,
19-23, eik. 3. ZxeTikd pe To potifo Tov npakAelov
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KoOppov ot Avon, N oVYypaPEAg ETLONHALVEL OTL Kot
o E. Male Bewpovoe o1t ot AopPapdia épbace amod
To Bulavtio (E. Mdle, Lart religieux du XIlIe siécle en
France, Paris 1928).

23 G. Subotié, Justinos Simonopetritis, Liconos-
tase et les fresques de la fin du XIVe siecle dans le mo-
nastére de la Transfiguration aux Météores, Actes du
XVe Congres des études byzantines, II, Athénes 1981,
751-758.

24 Sotiriou, La sculpture sur bois, 174-175, miv.
XIV, 2p.

25 O.m., 174-175, miv. X1V, 2a.

26 O, 174-175. Tlpoketrtaw yoo Snpooigvon
oxedlov amod TUNAHA OLPAVOV TPOOKLYNTAPIOV OF
avantoypa. TpRpata ovpavov AWV TpooKvvnTa-
plwv Tov Bulavtivod Movoeiov Kaotopidg éxouvv
TIAPEUPEPT] e aVTOV, ot Stata&n kat ekTéeor), Sia-
Koopo Kat kioveg. H oOykpion Snpiovpyet t PePat-
OTNTA OTL TPOKELTAL YLa €pYa TOL (8l0V epyaoTnpiov
Kat OTL TOAVOVY KAt AV TA Va TIPOEPXOVTAL ATIO TO VAO
Tov Ayiov ZTe@QAvov.

27 To avaloyto tov Pulavtivod povoeiov Ka-
OTOPLAG OLYYeEVeLEL O peyalo Pabpo, wg mpog Ty
KATAOKELAOTIKN doun kat To SLAKOOWO, PUE TO ava-
Adylo Tov vaol Tov Ayiov Zte@avov.

28 Ta EuAoyAvmta épya Tov povoeiov Ta €Kave
YVWOTA O€ epdag o apxatoloyog I'avvng Ziotov, yla
TO OTIOLO TOV EVXAPLOTOVLE.

29 Sotiriou, La sculpture sur bois, 173.

Znpeiwon: To avaloylo 1o gvromioape 0To vad Tov
aoKnTaptov To €10g 1972. MetpnOnke kat pwtoypa-
¢nOnke 1o 1976 o1 popern mov dnpoocteveTal. Meta
v kataockevn EVAvnG okdlag, n avaPacn oto
AOKNTAPLO €YLve €VKOAN KAl ACQAANG Yylo Heyalo
aplOuo avlpwnwv. Xe veotepn emiokeyr| pag (Anpi-
Aog 2004), To avahoylo, OAPepd KoppeEvo oTn péo,
BplokoTayv £KTOG TOV VAOD, EXOVTAG, PUOLKA, ATOAE-
O€L TA XOPAKTNPLOTIKA Kol T AELTOVPYIKOTNTA TOV.
e aAln avapaon (ZemtépuPprog 2007) Svotvxwg dev
owlotav kavéva ano ta Svo TunuaTa.



5. Ol ENOYMHZXEIX TON EINIXKEIITQON






Ew. 112

Naodg Tov

Avyiov I'ewpyiov.
EvBuunoeig

TWV EMOKENTWYV
oTNV ToLYOYpapia
¢ Bantioewg
Tov XpLoTOV

Ew. 113

EvOuunoeig

TWYV ETUOKETTWY
oTnV ToLYOypapia
G Bantioewg

Tov XpLoTov
(1561/2, 1618, 1642)

Ot evBupunoeig Twv emokentwy (1606-2006 at.)

ovvnoela TOV «TTPOCKLVIUATOG» glval

maykoopa kat mavavOpwmivny. Xto
mAaiolo kdBe Opnokeiag mapatnpeital To
i0lo @awvopevo: ovxva ot motol tafldev-
0LV 0€ HAKPLVOUG TOTIOVG, TIOV Elval EVPEWS
yvwoTtoi yia ta Badpata mov cvvePnoav
oe auTovg N Yyl kamotov Bavpatovpyo
Aylo. ZTov TOTO aVTOV eATI(OVY VA TdpovV
evloyia, va evBappuvBoldv otov kabnuept-
VO TOVG AywVva Kat va fpovy mapnyopLd.

Enedn o mpookvvntng Prwvel pia diaite-
p1] TIVELHATIKI] KATAOTAOT), atoBdvetat Tnv
AVAYKN Vo TNV Kataypdyel kat va anabava-
Tioel To yeyovog OTL PploKeTal OTOV OLY-
Kekpipévo tomo. ‘Etor dnuovpyodvtal ot
S1apopeg «emLypagég» kat «evBupunoeigy. Ot
ETLYPAPEG XPLOTIAVWYV TIPOOKLVTWV avVA-

YOVTal OTOVG TTPWTOVG ALwVEG Tov XpLoTla-
viopov. O peyalog aptOpog Twv entypagwyv
TIov BpiokovTat Sleomappueveg o€ OAOKANPN
T Meooyeto eivan pia €v8el€n otin ouvnbela
TWV TMPOOKLVINTWV VA APVOLV YpPATITA
onuadia amotéleoe anapaitnTo Kat oxedov
EMIOTUO XAPAKTNPLOTIKO TOV XPLOTLAVIKOV
T(POOKVVIHLATOG.

210V 180 atwva, o TEPIPTLOG TIPOOKVVITAG
Baoilelog Mndpokt aviiyaye tnv mapado-
on tng evOdunong oto eninedo NG TEXVNG.
Kalbdntovtag tovg Toixovg pe Aemtope-
peig evbvunoelg kat mAnpogopieg avaPad-
HLOE TNV TTPOCWTIKI HAPTLPLAL OE LOTOPLKO
tekpnplo. Ouwg mpokettat yia egaipeor. Ot
TIEPLOCOTEPOL TTPOOKVVNTEG LKAVOTIOLOVVTAL
OTHELWVOVTAG ATAWG TO OVOUA TOLG 1) TN
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Ew. 114

EvO0ounon ktnropikn
(ap. 22) oV
Tolyoypagia

NG Bantioewg

Tov Xplotov (1773)

XPOVOAOYia TOV TTPOOKVLVIHATOG KAl EAAXL-
0TeG AAAEG TATPOPOPLEG YLa TO ATOUO TOVG.

Eneidn ot evBuunoelg avtég eivar ovvbwg
XOPAYUEVEG TIAVW OE TOLXOVG KAl GUX VA TTAVW
0g TOLXOYPAPIEG, EVOEXETAL VA QATTOKTOVV
oTa patia pag TG Staotaoelg Pavoalopol
I ACVYVWOTNG «ELKOVOUAXLKNG»  TIPA&NG.
Eivai, mavtwe, SamoTtwyévo oTL, £pOoov
vmapxel eledlepn em@avela, ot TEPLOCO-
TEPOL TIPOOKLVNTEG YPAPOLV OTA AKPA
TWV TOLXOYPAPLWV, TipooTabwvTtag va un
BAdyoLV TIG KUPLEG HOPPES TWV TIAPAOTACE-
wv. Me To Mépacpa Tov XpOVov, oL TTPOCKL-
vnpatikol ToToL yepi{ovv pe ovopata kat
evOuunoelg Kat £€ToL oL KarvoOpyLoL TPOOKV-
vntég Sev Sotalovv va mpoobéoovv kat
eketvol Ta 1kd Tovg ovopaTa.

Znuepa og TOANG HOVAOTHPLAL LTIAPXEL
To Aeyopevo «PipAio  emoKeEMTWV», Kal
Ol TIPOOKVLVNTEG, AVTIL VA YPAPOLV OTOVG
TOLYOVG, TAPOTPUVOVTAL VA OTUELWVOVY T
ovopatd tovg oe xapti. Opwg, n malod
ovvnBela ovvexiCetat. ..

210 aoknTapld Tov Ayiov 'ewpyiov cwlov-
TAl TEPLOCOTEPEG ATO €KATO €VOLUNOELG.
O xatdhoyog mov akoAovbel Oev eival
eEavTANTIKOG, AOYyw Tov peydAov aptOuov
Twv evbvunoewv, Twv SvokoAlwv oTNnV
avayvwon kat dAAAwv ovvagwv mpoPAn-
patwv. Xpovoloyikd, ot evBvunoelg kApa-
KwvovTtal and to 160 alwva wg onpepa.
Meydhog aptBuog odyxpovwv TPOOoKL-
VITWV €TOKEPONKAV TO QAOKNTAPLO Ka
Apnoav Kot avTol To OVOHATA TOVG. ZVOUPW-
Va, OHWG, e TO OKOTIO AVTNG TNG HEAETNG,
divovpe éugaon oTig Talatég eVOLHNOELG.

[ToMég  evBuunoelg  vmoypappfovv  To
YEYOVOG OTL OL TIPOOKULVNTEG «aVEPTKAV»,
tovifovtag €ToL ToV KOTO Kat To Plwpa
TNG avodIKNG TOPEiag TPOG TO ACKNTAPLO.
EmumAéov, moAlég evOuunoelg mpoepxov-
Tal anod epeig Kat SlaKkOVOLG TPOTKLVNTEG,
oL omoiot Aettovpynoav oto vao. AAAot
TIPOOKVVINTEG APnoav To onuadt Tovg tnv
nuepa TG eoptng Tov ayiov 'ewpyiov, Tnv
TIPOOPOPOTEPN Yla va emiokePOel Kaveig
TO AOKNTAPLO, Kal, TOAVWE, N TTavNYVPLKT
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Ew. 115

EvBuunoeig

TWYV ETOKETITWV
oto Ppdxo,

™G Popetag mAevpag
TOL VAoV

atpoogalpa tTovg evBdppuve va xapd&ovv
Ta ovopata Tovg. ITapolo mov ot meplo-
00Tepeg evhuunoelg eival yevikng @voewg,
OPLOUEVEG  TIPOOPEPOVV  EVOLAPEPOVOEG
TANpoYopies, OMwg ya Tapddetypa ot
névte evhounoeg (ap. 22, 23, 31, 32, 35)
TIOL AVAPEPOVTAL OTIG KTNPLAKEG TTPOooOn-
Keg Twv eTwv 1773-1793. Mvnuovevovtal
0€ QUTEG T TPOOWTIAL IOV EPYACTNKAY, O
TOTIOG KATAYWYNG TOVG, 1| OUYKEKPLUEVN
OLKOOOLKT| epyaoia Tov emiTéAeoay, kabwg
Kol TO T00O TNG ApoLPng Tovg.

H mpoélevon Twv EMOKENTWYV TOL ACKNTA-
pLov elval amo TIG YELTOVIKEG eTap)leg TwV
Ipefevwv, tng Zdtotag, tng Kolavng,
Twv ZepPiwv, g EAacoovag, tov Tvpva-
Bov kat TG Kahapmakag. Exovpe opwg kat

0"

e VTN

e VAN
= i -.I'

o povayovg amo 1o Aylov Opog, évav
ano tov I1podpopo tng Bépotag kat évav
tepodiakovo ano to Kapmevrot.

EvBvunoeig

1%1561/2 (e. 113)
+ eTovg, (o’ (7070) omov pBe 0 Alovioog

2% 1582
Ayutprog tepop(ovayog) ,apmp’

3+1593/4
€106, (pP’ (7102) / avePn(;) o TAryopiog ...

41618
+ otav npda eyw 6 Dilwbeog iepodiakov 6
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Ew. 116
EvBuunoeig

TWV EMOKENTWYV
oto PBpdxo NG
Bopetag mhevpdg
TOV vaoL

Ew. 117

EvOdunon xtnropikn
(ap. 23) oto Bpaxo
™G Popetag mAevpdg
Tov vaov (1773)

TopvaPidtng k(aw) elertodpyloa pe Tov oo

kvp Hoaia / nuépa tov peydhov Tewpyiov .

€toug ,{pk¢' (7126)

5+ 1618
Ddwbeog Tepo/diaxov 6 TuvpvaPotng etog /
Lpxg’ (7126)

6*1621/2
Lp\' (7130)

7+ 1642

+npBa eyw w m(a)ma Nikneopog pe twv Kwota-
vttw k(aw) pe tov Kiplakov kou ekntovpynoa /
TV TpLTLY TIG Staktvioov: w ayl(og) Fewpynog /
[...] unv vviog kata to etog ,Lpv' (7150)

8 x 1653/4
étog ,(pEP’ (7162)

9 x 1662
eToug ,ax&f’ €80 / 1pBa o m(a)ma Aovkag / k(aw)
gNitovpyloa.

10 * 1662
étog ,ax&P’ npda / 6 m(a)ma Aovkag / pe OV
TaPpm / k(ai) Edtovpytoa.

11+1714
L8’ / etog &véPika / £y6 o Aloviolog / armo tov
Hp(0)8(po)pov

12+ 1744
Ttv pepa Tov aytov Topytov / Oyuotg mog AOa
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Ew. 118

EvOounon ktnropikn
(ap. 32) onv
Totyoypapia tng
Bantioewc Tov
Xptotov (1782)

tyo o / arag Zoowog pe tov / Aavulk k(at) Tov
I'epovdio k(aw) / eEAnrovpytoapie 1744

13+ 1748
&ig ToUG 1748 / xdpnv mpookvvicews / Awpobeog
iepo/SLaovog

14 % 1750
+ ZwPPOVIOG / HoVaXOG / ylpnTIG / TPOOKLVY)-
TiG 1750 / ToD dryiov - / pnvi avyovotov 15

15 % 1760
étog 1760 avePn/ka gyo o m(a)ma AvO/pog
Kat avéBaoca ta PnpAn/a / paiov /4 mov @i/

paype

16 x 1760

€10 1760 poptiov 5 / avefika éyw / 6 m(o)ma
AvOpog 106 / Tig kKahoyplag o/mo AVAEG k(o) €/
TIPOOKL/VIoa / e/ paL kKu/plo/kn

17 » 1764
1764:/ vovvvov 13 / avefrka/ eyo o ZAPe/oTpog
aTo / aylov wpog

18 x 1764
1764 1ovvnov - 13 / 0 Z\Beotpog katePnra / o

AaBpnotng

19 % 1768
1768 Mapxko[g] TTovpvapog / amo KoGavt

20+ 1770

gtwg 1770 / amphiov pnvog 22 / npba eyo o m(a)
i Zwopdg k(ar) o m(e)m(a) AvOyog / k(at) o
(e ZRABLoTtpog Kk(at) o (o) o @ogay/vig kot
0 Stakog k(aw) EAnTovpyioopn

211773
TIG TS HoViG / Attovpyloa / €yo o Zayapiog
lepopovaxog / €1og - 1773 / puve SikepPpiov 5

221773

1773 dexepPpiov 20 / eyo o NukoAag To aradov-
AL/ HoOTOpEPTHATQ TOV TIXOV / OAOV TOV KIVOL-
ptov / St Maryta 150 / oo KoGorvev

23 %1773 (ex. 117)
Bupvong / eyo o vikoAag k(aw) o Mdabog k(o) o
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Ew. 119

EvBounon ktntopikn
(ap. 31) otnv
Toryoypagio tng
Bantioswg Tov
Xplotov (1782)

TCikog / k(aw) o Tprydpig eptnacape Tov TV/XOV
Tov kuvovplov / k(aw) o Kootag to kvvovplov /
ButtCL i xpovoug 1773

24+ 1773
npda eyo o m(a)ma Buoapiov / amo yopiov
Aonporkhiodg / 1773

25 %1775
MoapAag / avefrnka oavuyovotov 6 / Tov £TOVG
1775

26 % 1776()
Twavvng / aveynog tov TpePevawv / AAOev €8w
Kai Aoy / e@oPnon / 1776 paiov 1

271777
1777 oxtouPpiov 20 / fipba éyw 6 T'edpylog /
ITaoydAn €k moAeog / Kolavng

28 1778
Eyo o MavBog 1o mamadovAt Bupuoy otav /
npOBa ex Kolavig

29+ 1780

Ouuowy otav / 1pBa eyo o m(a)ma BapBoAopaiog
/1 tov aytov T'eopytov armo Kolavev / etog 1780
QUYOLOTOV 5

30+ 1781
Bywuoty otav / ipBa eyo o / Xapahap/mog otov o/
yiov I'eopytov / mpookvvitig / etog 1781 / avyov-
otov/ 7.

31+ 1782 (ek. 119)

Ouuoty otav / egavacalpal/pt T kipoyu/Sta tyo
o Ko/otag pu tov n(ayma Bapbwope(ov) 1782
voeyPplov 5

32+ 1782 (ex. 118)

o paotopag o Kwotag amo KolQlawt / etog 1782
voepfpiov 5 / Oyuowy otav eavactapapn / v
okimaotr| tyo o Kootag kat o / mi(a)ma BapBolo-
Haiog kot ipBat / pepa adBoto kot To T/ALOoaL
Eyo o mama BapBolopaiog ypdapw

331792
tpBa eyo 6 Tama / Teopyig amo Ko/mAntla / 1792

341792
1792 npba eyo m(cyma [pnyopng / amo v Ayta
Tprada / amo Ztayovg

35+ 1793 (ek. 120)
Bupnot otav e@t[t]a/coyie TOV TLXO ATTO TAOKLTA-
pto pe Tov BoAo / 1793

36 %1793

1793 iovviov 15 / kdyw mpoofiAfov mpookuvi-
oewg xaptv / Ztégavog Kwvotavtvidng Kolavi-
™mg

37 %1795
1795 voep(Bpiov) ty” / kdyw o Avaviag / lepodia-
Kovog €k kw/png Kapmevnoiov / iABov

38 x 1825
1825 paptiov 26 / ZiNBeotpog / ZdBopda

39 % 1832
1832 yrvapig 20 / Tovakig / Nikohag / Koy

40 + 1832
eToug 1832 / wvtag np/Ba eyo mama I'n/avng amo
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Ew. 120

EvO0Ounon xtnropikn
(ap. 35) otnv
Tolyoypagia tng
Bantioewg Tov
Xplotov (1793)

/ xopnov Knoap/yia Kwvotavtn EavBog

41 + 1833

1833 Awepfpov 25 / npba eyo o Tavakig /
Tlamo\og

42 x 1835
1835 Ztapog / vt / Kooy

43 + 1835
1835 Xtepytog / Tovt(ikag / Konovt

44 + 1850

TG aytag Kupuakig / 7 Iovhiov 1916 / padn pe
tov / Koopav k(aw) Tov / Neogutov

48 x 1926

1926 ‘Touvv(iov) 4. / + Apxy(avdpitng) Nun-
@opog A. Iamaoid¢png / kau Movay(0g) Koopdg
Kapamata[kng]

49 + 1945
ABavaotog / Aalapywtng xopov Kata/kakn
1945

50 * 1952

1850 iovviov 13 / ti I'dvng Tavlov mamacatiot-  To €rog/ 1952 / jpba eig tv / éopthv /TOD dyiov

VoG / Tavayotig Amootolt / Aovviag Ayutplov
Kvptaviov kat TAnyopig Mixeh Kovkooig (:)

45 + 1898
T'ewpylog Avatoliov / Nikohaog N. AAovor) /
2latiotelg / Avyovotov 16 /1898

46 » 1907

1907 Avy(ovotov) 4. Tepod(idkovog) Nikngo-
pog AB(avaoiov) Iamaodépng / kai Movay(6c)
Koopag Kapamatdkng

47+ 1916
[apBeviog ITamavikohaov / ekntovpynoa edw /

/ pog

nueiwon

Ot evBuproeic:

ap. 1, 3-4, 7-11, 13-17, 20, 22, 28-33, 35, 38, 41, 44, 46-50
BpiokovTal OTIG TOOYPAPieG TOV VAL Kat Ot

ap. 2, 5-6, 12, 18-19, 21, 23-27, 34, 36-37, 39-40, 42-43, 45
Bpiokovtau oTo Ppdxo NG POpPeLag TAELPAG TOL VAOL.







6. O KOIMHTHPIAKOX NAOX
TOY APXATTEAOY MIXAHA






Ew. 121

H povn ZaPopdag
KOl 0 VAOG TOV
Apxayyélov MixanA
(katw).

Tevikn amoyn

amo voTia

Ew. 122

Naog Tov
Apxayyélov
MuxanA.
Towxoypapieg
navw and tn Bvpa
(1835)

O KoUNTNPLAKOG VaoG ToL Apxayyelov MixanA

O vaog tov Apxayyédov MixanA, yvw-
0TOG WG KOLUNTNPLaKOG, Pploketal Ka-
TW A0 TO LOVAOTHPL, OTO LOVOTIATL TTOV 0d1)-
YeL 010 aoknTapto tov Ayiov F'ewpyiov. Eivat
KTIOHEVOG o€ TomoOeoia pe kv Kal aun-
AN BAdotnon dpvog kat movpvaptov, Kat pe
ATOKPTVEG KATWPEPELEG TIPOG TO TTOTALLL.

O vaog, opfoywvikod oXHHATOG, He SKALVT
OTEYN, ayida Kal OTNPIKTIKEG avTnpideg oTa
AVATOAIKA, TTPOOTATEVETAL ATO AVOLKTO VAp-
Onka ota dvtika. O vapOnkag exteiveTal kat
TPOG TO VOTLO eEWTEPLKO KALTOG TOV VAo, TO
OTI0LO ELvaL PAVEPO OTL LTI PXE, KAL OTO OTOLO
(PUAACCOVTAV TA 00TA TWV TATEPWYV. XTNV
TPOCOYT TOL vaov, otr ywvia 0e€Ld, oe ema-
¢n pe tn Bvpa mov odnyovoe and to vapOn-
KO OTO OOTEOQPUAAKLO, eival TomoBetnuévn
pappapivn mAdka (eik. 126) pe xapaypévn
TNV eMLypaQn:

EteAo0t To mapov knvotagt[ov]
‘Etog ,{pk{ (7127=1618/9)
nyovpevepovrog FappmA

[...] makag

O nyovpevog Tafpin), ocbupwva pe mpoow-
moypa@ikd otolxeia mov pag divovv dvo ev-
Buunoeig Tov kwdika ap. 134 g povng Za-
Bopdag, enwvopalotav ITdkag, katayotav
ano v Kaotopia, gywve diakog to 1604 kat
ekounOn otig 27 IovAiov 1636.!

H pappapivn mhdxa, 0to emavw pepog Se€la,
EXEL XAPAYHEVT piat akopn xpovoAoyia: 1773.
E€etalovtag tig dvo xpovoloyieg mov ava-

YpA@ovTal oTNV TAAKA TAPATNPOVHE OTL N
TpWTN, ToL 1618/9, avagépetal e KOLVOTA-
@l0, SnAadn KOWNTNPLO TWV HOVAXWY, TTOV
KTiotnke enta Sekaetieg PeTA TNV KoOlUnon
Tov ayiov Nwkavopa. H xpovoloyia 1773
AVAPEPETAL OTNV AVAKALVLOT) TOV VAoV 1), TO
TOAVOTEPO. TNV AVOLKOOOUNOT TOV TO £TOG
avto. Emopévwg, n emypagn Ppioketar otn
0¢on avtn mbavotata oe Sevtepn xprion. Av
eEETAOOLLE, ETIOTG, TN YEWYPAPLKT YYOTNTA
TOV Vaov Tov ApxayyéAov pe TO aoKNTAPLO
Tov Ayiov l'ewpylov kal TN OTEVOTNTA TOV
XWPOL TIOL AVTO £XEL, UTTOPOVUE e PePatdTn-
Ta va vtofEcovple OTL TO KOWUNTAPLO VTIPXE
otny idia Béon amod v apxn TG KaToiknong
Tov aokntapov. H poppoloyia tov edagpoug
EMETPETIE OTOVG AOKNTEG Vo £XovV ekel Porn-
OnNTikd KTNpla Kot GAAEG EYKATAOTACELS Yot
NV KAALYN TV avaykwv Tovg, dedouévov
HAALOTA OTL O AyLog NIKAVopaAG HVNLOVEVETAL
WG Nyovpevog Hovng Tov Ayiov I'ewpyiov. Me
NV avolkodounon and tov idlo Tov peyaAov
HOVAOTNPLOL O VAOG TIAPEUELVE WG KOLUNTN-
PLAKOG.

v afadn ayida mavw and ) Ovpa Tov
vaov etkoviletat o apxayyelog MixanA, pe
10 &ipog 070 Sei xéptL kat TN Cuyaptd oTo apt-
otepo. ITavw amod Tov apxayyeho eikoviletat
0 XpLotog evhoywv pe ta dvo xépta, Oe€Ld e
Kal aplotepd ot aytot Nikdvopag kat Alovo-
otog o Olvpumitng, cvyxpovol aylo, ot omoiot
OLVOEOVTAV e OTEVI] TTVELUATIKT PLALaL.

270 ECWTEPLIKO TOV KATAYPAPOL VAOV, TIAVW
ano tn 0vpa, Ppioketat n emypaen (ew. 128):
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Ew. 123
Naog Tov
Apxayyéhov
MuxanA.

H dvtikn oyn

IXTOPIZ®H TE KAI EKAAAOIIIZ®H TO
OEION KAI IEPON TOYTO ITAPEKKAH-
2ION TON ITAMMEITETON TAETAPXQN
MIXAHA / KAI TABPIHA, THX ®EIAX
KAI IEPAY HMQON MONHX ZABOYP-
AAZ. YYNAPOMH MEN KAI AAITANH,
TOY ITANOZIQTATOY KA/®@HI'OYME-
NOY KYPI(OY) ATAIII(OY), KAI KYP
XPIXTOY ITANOY, EIX MNHMOXYNON
AYTON TE KAI TON TONEQN TQN. 1835
Tovvi(ov) 14. A xepog / Tewpyiov Zwypa-
@ov, Kal viod avtod MavounA ék ZeAit(ng.

O nyovpevog Ayamog HVNUOVEVETAL Kol
otnv mpobeon tov vaov. MvnuoveveTal emi-
ong otn xaAkoypagia tng povng (1819), oto
TEUMAO TOL TtapekkAnoiov tov Ayiov Afa-
vaoiov (1820), oe evBupunoeig, oe PiAoypa-
PIKA ONUELWUATA WG YPAPEAG XELPOYPAPWY

KAl 0Ta Katdotixa g poving.? O (wypdgog
Tewpylog LVNUOVEVETAL O QOPNTEG EIKOVEG,
wG ytog Tov MavouvnA, Kat 1 KAAANITEXVIKT
Tov SpactnptotnTa Tonobeteital petafy Twv
etwv 1812 kaut 1835.°

O Tewpytog pall pe to yo tov Mavouvnh,
OTWG HapPTUPELTAL ATIO EMLYpaPT), LOTOPOLV
TV i8la Xpovid pe To vaod tov ApxayyéAov
MixanA kat o vapOnka Tov kabohikov Tng
Hovig ZaBopdag (5 Ampthiov 1835). O Ma-
VOUNA, OTIWG €TMIONG HAPTLPELTAL ATO ETLYPA-
@£, emdlopbwvel TV makatd Toxoypagia
Tov kaBoAkov (20 Oktwfpiov 1869), loTopEl
TOV TPOVAO TOV Kal ayloypagel Tig dgomo-
TIKEG elkOveg Tov TéumAov (10 Aekepfpiov
1869). T€A0G, 1 AvVAPEPOUEVT] OTNV ETLYPAPT|
natpida Twv (wypdewv ZéAitla tavtifeTon
pe tn onpepvr) Epatvpa KoCavng.
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Ewk. 124
Naog tov
Apxayyéhov
MuxanA.

H votia oyn

ZNUOVTIKEG  ETONG  ETMLYPAPEG  LTIAPYOLV
EVTOG TOV LEPOD PrHaTog:

a. Ztnv ayida g mpobéoewg:

Tov Tepopovaywv / Kwvotavtivov. @eo@d-
vov. Zaxapi(ov). Ayamiov t@v: / iepopova-
XWV.

B. Xt de&ia ayida (ewk. 127):

Aaik@®v / HavaywTtov kal TOV yovéwv kal
adededv avt@v. Xpiotov. / Xtépylov. T'd-
voug k(al) T@v tékvwv avt@v. AleEiov. Bép-
yovu. / Xapioi(ov). Twavvov ovppiag k(ai)
T@v tékvwv. TplavtaguAag. / Tewpyi(ov):
ovppiog k(al) TEKvwV.

Ot Towyoypagieg, mapa tn gbopd Tov Xpovov,
TNV €YKATAAEWYT TOV VAOV KAl TNV €LOPOT)|
Twv vepwv NG Ppoxne, Statnpovv ta (wnpd
Xpwpatd tovg (ewk. 130). Amotelodv, paAL-
0Ta, KAAO KAl AVTITIPOOWTEVTIKO delypa Twv
epyaotnpiwv tng Avtikng Makedoviag av-
THG TNG EMOXNG, Ol OPACTHPLOL TEXVITEG TWV
omolwv {wypagLoav TOANOVG vaoG 0TV €v-
pUTEPT) TIEPLOXT).

Télog, Saitepo eviagpépov mapovotalet to
TEUTAO TOL vaov (eik. 129). Ta évtova KOKKL-
va xpwpata, ot {wypa@Lég pe Tomia kat avon,
dnovpyodv kaAd amotéleopa Kat KAAO
Setypa G Aaikng (wypa@ikng Tov TPWTOVL
HLoov Tov 190V atwva.

1 Ot evBuunoeg otov kwdika éxovv wg e&ng:
«T £€toug Cpif” [1604] éywva £y® O mdkag Sdkog To
ayt(ov) maokay, «€kiunon o m(am)a yapinA o yodype-
VOG 0 TIAKAG €iG 0TIV kKaoTwpia ev unvi iwhio ig otag
k(" tov ayov mavteheipov]og] E(tog) {pud [1636]».

2 Apaxomovlov, EXAnveg (wypagot, 219 (omov
Kat 1 oxetikn PiAoypapia).

Ew. 125
Naodg Tov Apxayyéhov MixanA.
H avatoAwkr oyn



144 Zapopda. To aockntaptod tov Ayiov Nikdvopa

Ew. 126
Naog tov Apxayyéhov MixanA. Ktntopikn
emLypagn oe pappapo (1618/9)

Ew. 127

Nadg Tov Apxayyéhov MixanA.
Ktntopwa ovopata

ot de€la ayida Tov Lepov
(1835)

E. 128
Naodg Tov Apxayyéhov MixanA.
H xtntopikn emypagr) (1835)

 JOPIDPHE K1 EKANGTIS0H T0. QEF E‘w : mnmm.\lmmu |
L THEIHA , B HEJJB e \ERES b S ZROVEARS S IUABOTH. BEN
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Eik. 130

Naog tov Apxayyéhov MixanA.
O ayiog ITetpog Ale§avdpeiag.
Towxoypagia (1835)

Ew. 129
Naog tov Apxayyélov MixanA. To tépmio
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PROLOGUE

Interest in the hermitage of Saint Nikanor and involvement with its precious antiquities began
some forty five years ago. Before our joint visit to this time-honoured haven of hermits, in the
ravine of the River Aliakmon, the monks of the Great Meteora, took the first, next-to-impossi-
ble steps, aided by their youthful exuberance and the experience they had gained in seeking out
abandoned hermitages in the towering and perilous rocks of Meteora.

One of this group of monks was the imperturbable Vissarion. Ignoring the precarious path to
the side, he climbed the sheer face, without any equipment, clinging with his fingers and the
soles of his feet to the barely visible protrusions, impatient to see what the long-abandoned her-
mitage had to reveal. On his return, which would have been even more risky had he attempted
the same feat, he fortunately spotted the side path, on the height above the rock. He shouted to
his fellow-monks, Gervasios, Mitrofanis and Ioustinos, who had but recently taken their vows,
and they climbed up with the help of a rope, to which they attached a rough and ready, unreli-
able ladder. Together, they investigated the hermitage carefully and realized just how astonish-
ing the interior was. This occurred at the end of 1972, and it was then, too, that Monk Iustinos
took the first photographs. The next year, the undertaking was repeated, out of a strong desire
to record what they had seen in a world hitherto unknown.

It was not long before the hermitage of Saint Nikanor became part of the wider interests of the
monks of the Great Meteora, as well as of those who followed them, also taking the opportunity
to investigate cave churches and monastic settlements in the Balkan region in general.

At that time, priority was not given to the hermitage in Zavorda, though a series of visits were
made (1976 and afterwards). Our attention was directed in the main towards other holy places
and art work of note, particularly in Meteora. So the book on Saint Nikanor’s hermitage did not
materialize immediately. As time went by, our knowledge increased and, besides, there were
others who were interested in the hermitage.

We remember with gratitude the support we were given by our abbot, Archimandrite Aimi-
lianos, who, as the head of the brotherhood, followed our efforts to make the past of Meteora
and its environs better known. Our visits to the hermitage also continued after the community
moved to Simonopetra on the Holy Mountain. With the passage of time, our notes on the her-
mitage were expanded and supplemented. An important factor in this were the sketches made
by Professor Nikola Dudi¢, an architect, and the art historian Dragomir Todorovi¢. In recent
years we have had valuable assistance in our work from our friends Evangelos Hekimoglou, a
researcher, Antonios Vasileiadis, a researcher, Giannis Chrysafis, a journalist, Aimilianos Gekas,
an art restorer and photographer, and Giannis Gikas, an architect.

The Greek ambassador to Serbia (2009-2013), H. E. Dimosthenis Stoidis has shown a lively
interest in the present publication and has contributed generously to it. Bojan Miljkovi¢ and
Monk Niphon Simonopetritis provided crucial help, through their essentially contribution, in
preparing the presentation of this edition. The new cenobiarch of Zavorda’s monastery, archi-
mandrite Seraphim, history and saint-lover, has helped us in various ways.

Our warmest thanks go to all of them.
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Zavorda. The hermitage of Saint Nikanor

1. INTRODUCTION
1. Monasticism along the River Aliakmon

The monasticism that flourished beside the
River Aliakmon cannot but be linked to that of
Athos, Thessaloniki, Veria, Servia and Meteora.
And, in view of the fact that Athonite monas-
ticism, both officially and as documented, be-
came organized during the 9th century, with
the end of iconoclasm, we should date the be-
ginning of monasticism in the vicinity of the
Aliakmon to the same general period.

From as early as the time of Justinian, at-
tempts were already being made to create
a chain of fortifications reaching from the
Thermaic Gulf to as far as Dyrrachion. The
line created passes through the geographical
border of Thessaly and Macedonia. Emperor
Basil IT's (976-1025) policy followed the same
line of thinking for another reason, too: the
influx of populations from the north, which
had already occurred.

The measures which were of great significance
to the safety of the region were the following:
the organization of the fortifications of Servia
by Emperor Basil, and the affiliation to it of the
fortifications of Stagoi (Kalambaka); the or-
ganization of the diocese of Stagoi, the privileg-
es that were later given to it (documents from
1163, 1336 and 1393), as well as the delinea-
tion of its geographical borders. The diocese of
Stagoi includes most of the passes from Thes-
saly to Macedonia and Epiros, such as those
of Deskati, Asprokklisia, Velimisti (Agiofillo),
Ostrovos (Agnantia), Metsovo and Arta.

Monasticism in the region of the Aliakmon,
reached its height in the 14th century, with
Saint Gregory Palamas (11359) and other he-
sychasts, and again in the 16th century with
Saint Dionysios of Olympos (+1541). The most
important centre in the area was the skete of

Veria, where Saint Anthony the Younger lived
as a monk in the 10th — 11th centuries.

Regarding the region where the monastery of
Zavorda lies, we might briefly note the follow-
ing points. The hill on which it is built, due to
its morphology and the security this provides,
certainly allowed its habitation in very early
times. The ruins and foundations, as well as
the icon of the Transfiguration which, through
divine revelation, was found at the top of the
hill by Saint Nikanor (11549), lead us to claim
that these belonged to certainly no later than
the 14th century, which was a century when
hesychastic monasticism was at its height and
when a significant number of monasteries de-
dicated to the Holy Transfiguration were built.
The extensive building work of Saint Nikanor,
however, eliminated any traces of earlier work.

As regards the monastic life, both in the her-
mitage of Zavorda, which is dedicated to Saint
George, and the surrounding area, we may
say that it started there from at least the 12th
century, at the same time as it did in Meteora.
Moreover, not far from the hermitage, half-
way along the Zavorda—Meteora road, there is
a wall-painting, dating from the beginning of
the 11th century, with the portrait of Abbot
Athanasios. This wall-painting is in the small
monastic church of Our Most Holy Lady, in
the village of Asprokklisia.

In the 15th century, the great figure of “the most
holy father” Kallistros is commemorated in the
inscribed and accurately dated frescoes at the
hermitage of Zavorda (1462/3). In our opinion,
the name Kallistros on the inscription is a cor-
ruption of the common monastic name Kallis-
tos. The corruption of Kallistos to Kallistros
is also to be found in the name of a medieval
monastery in Meteora, in names at the offer-
tory during the years of Turkish rule, and even
in 20th century correspondence. Thereafter,
given that there is no such name as Kallistros,
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it is corrected by Saint Nikanor’s biographers
not to Kallistos but Kallistratos, “to be more
scholarly”. This resulted in Mount Kallistratos,
a name that exists up to the present day. In the
Life of Saint Nikanor, it is also noted that the
mountain in the area was called Konivos. The
name Konivos probably comes from the Slavic
Konsaso (Konjavo), which, by vowel change,
became Konivo (that is Kounso - Konivo). It
is connected with the word xom (older: koub),
which means horse.

The geographic location of the hermitage of
Saint George also resulted in the name Za-
vorda being given to the mountain or hill. Za-
vorda comes from the Slavic phrase 3a 6bpmo
(za brdo), that means “behind the eyebrow (or
the ridge) of the mountain (or the hill)”, which
is precisely the case here. If, that is, you look at
the mountain from the north, the hermitage is
situated exactly behind it.

The figure of Saint Nikanor was pre-eminent in
the surrounding area throughout the ensuing
centuries. This dominance is, to some extent,
the reason why there is an absence of other
traditions of monastic presence along the mid-
dle stretches of the Aliakmon. “In this sacred
place, holy sacraments and acts of ecclesiasti-
cal ritual were accomplished, which were both
important and of a saving nature. Anchorites
became saints, miracles took place, and devout
pilgrims came bringing with them their tears.
They unburdened themselves of their pain and
the secrets of their hearts and found consola-
tion. Services were performed for the salva-
tion of the soul. But all these deeds are neither
written in the papers nor do researchers find
them easily

2. Life in the Hermitage
Attempts to know the past and to define the

date at which any particular hermitage was
founded rely principally on material traces — on

finds discovered there. But the material provid-
ed by the humble and usually more or less de-
molished buildings, has not, in this sense, been
investigated nor has it been processed in an up-
to-date way.

The sources, usually the Lives of the saints, pro-
vide specific information. However, references
to someone who decides to abandon the things
of this world and become a hermit are usually
given in their Life in a very specific historical
context, sometimes, indeed, in a particularly
vivid manner.

To be more specific, even to this day the past is
still “read”, through the decoration on the walls.
The icons, as part of the practice that accom-
panied worship, corresponded to functional
needs and were an integral part of a whole.
Rarely, however, do they testify to the actual be-
ginnings of ascetic life.

The efforts of hermits to find suitable quarters
for their spiritual endeavours and to adapt the
natural shapes of the rocks to their needs, were
full of trial and error. They built with scant re-
sources and over a long period of time, but con-
ditions changed, and as the initial idea was very
often impossible to execute, they would give
up the attempt. Today, after so many centuries,
abandoned dwellings give us only an incom-
plete picture, since they usually preserve only a
very small portion of those places built of wood,
or more solid structures of stone and mortar.

It was a tortuous road for those who, either
by themselves or with a little help from other
brothers, tried, in inaccessible places, to es-
tablish a new locus for their spiritual efforts.
And when it came to large locations, they we-
re almost always unable to complete their plans.
Nevertheless, religious life evolved for centuries
in these places, in an environment that we can
only guess at, going by some few remnants of
walls, beams and their receptors in the rock.
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Our knowledge about the decoration of the
walls has been augmented through the explo-
ration of an increasing number of dwellings,
scattered in distant and inaccessible places, and
this in turn has enabled us to understand even
better the unique evolution of this branch of
painting. It is particularly interesting that in
the dwellings inside the rocks, on the uneven
surfaces of the caves, we very soon come across
works of exceptional value. But, with the pas-
sage of time, the interiors of the caves were ar-
ranged into a modified, architecturally more
normal space, and the painters worked “with
greater discipline” This is particularly appar-
ent in those hermitages where, instead of sim-
ply adjusting the places of prayer to the rocky
environment, small churches of regular shape
were built. The features of the premises and the
surfaces of the walls, the content and layout of
icons, correspond to those churches built in
open spaces, as is beautifully demonstrated in
the churches of Meteora.

It is the 13th and 14th centuries which, in the
Balkans as a whole, left proof not only of hagio-
logical literature but also of numerous hermit-
ages and their wall-paintings. Beginning in the
north, in Kosovo, there were the hermitages in
the rocky area of Korisa, the river gorges flow-
ing alongside the patriarchate of Pe¢ and the
monastery of Decani, the hermitages in the re-
gion of the monastery of Lesnovo in Kratovo,
on the shores of Lakes Ohrid and Prespa, and
in the valley of the River Iskar in Bulgaria. In
Greece there were hermitages at Avantas in Al-
exandroupolis, in Meteora and in Kissavos in
Thessaly, at Giromeri in Paramythia, at Varna-
kova in Aitoloacarnania, on the River Lousios
in Arkadia, at Vrontamas in Lakonia, and else-
where.

The relationship of anchorites to the monastic
communities in the environment where they
lived became the object of attention in later
works which were dedicated to the types and

organization of monastic life in the Orthodox
world. As is known from the history of Mount
Athos, there are instances of large brotherhoods
helping ascetics, as well as examples of hermits
who, according to the accounts of their Lives,
founded monasteries after experiencing some
inner voice or a sign from heaven.

In the gorge of the River Aliakmon, the hermit-
age of Saint Nikanor acquired a full-length re-
taining wall, above which, throughout the ensu-
ing the centuries, a succession of buildings were
erected, until the entire area was enclosed. The
frescoes that have been preserved in the church
of Saint George date to the year 1462/3, to the
end of the 15th century, as well as to the 16th
century. This of course does not mean that the
construction of the church, and, even less, the
arrival of the first hermits, should be linked to
this era. We would be justified in claiming that
the life of the ascetics here started much earlier.

We also believe that the life of the hermitage
was connected with the older spiritual centre of
the monastery of Zavorda. There are, however,
no sources referring to the life of the monastery
before the 16th century, nor any information
about its relationship with the hermitage. Yet it
is known that the hermitage developed greatly
under the auspices of Saint Nikanor the hermit,
who came to live in it, became its superior and
later left to build a large monastery with a com-
plex of substantial buildings in the open pla-
teau beyond the narrow gorge. This monastery
dominates the wider area.

3. Chronological Research of the Life
of Saint Nikanor

The 16th century found the Greeks recovering
from the terrible consequences of the Ottoman
conquest. The regeneration observed in the
ecclesiastical field focused on the Ecumeni-
cal Patriarchate and the large monastic cen-
tres, such as Mount Athos and Meteora. With
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the financial assistance that came mainly from
the Trans-Danubian principalities, monastery
churches, refectories, towers, and boat-houses
were built, and great artists created exceptional
works of monumental painting, portable icons
and miniatures.

Throughout the Greek realm, virtuous monks,
with their ascetic and holy way of life, renewed
monasticism, renovated Byzantine monaste-
ries that had been destroyed or built new ones.
Orthodox Christians honoured them as saints
with particular reverence, both while they were
alive and after their deaths. Despite the difficul-
ties they have faced throughout the centuries,
their foundations survive to this day and are
experiencing a second flowering. These saints
have most fittingly been called the saints of the
Greek countryside: Saint Theonas (11541) in
Thessaloniki and Halkidiki, Saint Dionysios
(t1541) of Olympos, Saint Theofanis (16th c.)
in Naousa in Imathia, Saint Nikanor (11549) in
Western Macedonia, the brothers Saints Theo-
fanis (11544) and Nektarios (11550) in Mete-
ora, Saint Bessarion (11540) in Trikala, Saint
Seraphim (+1601) in Karditsa, Saint Damianos
(11568) in Kissavos, Saint Simeon the Bare-
foot (11594) in Pelion, Saint Serafeim (11602)
in Livadia, Saint David (1601) in Evia, Saint
Ignatios (11566) in Lesvos, Saint Gerasimos
(t1579) in Kefallonia, and Saint Dionysios
(11622) on Zakinthos.

Saint Nikanor (+ August 7th, 1549) is the foun-
der of the famous monastery of Zavorda which
lies beside the River Aliakmony; it is the big-
gest and most significant monastery in West-
ern Macedonia. Information about his life and
deeds is derived mostly from his biography,
which is included in the published services,
from his two testaments and from any surviv-
ing evidence of architectural and monumental
paintings in his hermitage and his monastery.

The saint was born of prominent, wealthy and
devout parents, Ioannis and Maria, at the be-

ginning of the last decade of the 15th century,
in the neighbourhood of Saint Minas in Thes-
saloniki, and was baptized Nikolaos. He was
very bright and received a good, ecclesiastical
education. At his monastic tonsure he received
the name Nikanor. The Archbishop of Thes-
saloniki ordained him deacon and priest and
put him in charge of services. When he was 27
years old, probably in 1517, he heard a heavenly
voice telling him: Nikanor, leave your land and
your kin and go to Mount Kallistratos and fight
the good fight. And I will follow you to protect
you all the days of your life and will make your
name known and will praise you to the ages of
ages. Nikanor left Thessaloniki and began his
journey to the location indicated. In the villag-
es and the fortresses that he passed, he taught
the Christians and strengthened them in their
faith. He arrived in the region of Grevena, at
Mount Kallistratos (Konivo), a steep hill oppo-
site the Kamvounia Mountains and situated on
the inside of a large bend in the River Aliak-
mon. Above the left bank of the river, in the
cavity of a steep and inaccessible rock, he found
the small monastic house of Saint George. He
renovated it and lived there in strict asceticism.
He himself writes about Saint George: I took
in hand the house in Mount Kallistratos and
the rebuilding of the venerable monastery of
Saint George, and from there I often trek from
mountain to mountain.

The first chronological testimony about Saint
Nikanor staying in Saint George comes from
a synodal act by Archbishop loasaf of Thes-
saloniki. According to this document, on the
occasion of the Saint Dimitrios patronal feast,
the Episcopal synod of the cathedral of Thes-
saloniki met in October 30, 1527, with six bish-
ops and the priests of the cathedral present.
The bishops were presented with and were
read: Letters to all of us, from Dionysios, Arch-
bishop of Justiniana and all Bulgaria and his
holiness, Dorotheos, Metropolitan of Grevena,
praising and extolling the worthiness of the
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good works of the honourable monk Nikanor,
superior of the holy and venerable monastery
of the glorious great martyr and miracle-work-
er, Saint George the Trophy-bearer, known as
Zambourtza, as well as of many other honour-
able people, including some of our own, hav-
ing good evidence of everything that happens
there.

The synod decided that Nikanor should con-
tinue to be the Abbot of Saint George, that he
was not be troubled by anyone, and that no-
one would be allowed to harm the monastery
property which comprised fields, vineyards
and gardens, all of which were offerings by de-
vout Christians. Anyone breaching these pro-
visions would be excommunicated. The monks
were to be required to live the coenobitic life or
else they would be excommunicated unshriven.

Apart from the synodal act of 1527, the saint’s
first testament (1539/40) also starts with the
statement of his capacity as abbot: I, abbot Ni-
kanor of Saint George of Zambourda, in the
kadilik (magistrate) of Grevena...

While he was living the ascetic life in Saint
George, Saint Nikanor heard a divine voice
calling him: Nikanor, ascend the mountain
and there you will find my icon hidden in the
ground. Build a church bearing my name, and
cells, and you will be shepherd to my chosen
people. He himself mentions in his extensive
testament: and, going up from Mount Kallis-
tratos I reached the peak of the mountain, I
found an ancient and ruined foundation, a
place inaccesible and densely wooded, and
by God’s revelation, having arrived at the
top of the mountain, and clearing this place
I found the icon of Christ the Saviour of the
Transfiguration, and there, with a great deal
of labour and toil, I built the church of Christ
the Saviour of the Transfiguration, with cells
and refectory and guest rooms and bakery
and vineyards, and the dependencies, I mean

Souzoumadi, with two mills, and Sinitza and
Loga with all its beauty and with the villages
of Kleisoura.

Taking on account the synodal act of 1527, the
year Saint Nikanor’s first testament is dated
(1539/40), the dating of his second and extend-
ed testament (1543), as well as the inscription
about the foundation of the church, dated in
1543, we could summarize Saint Nikanor’s life
as following: in 1517 he arrives at the hermit-
age of Saint George, twenty-seven years old; in
1537/40 he writes his first testament, where he
is mentioned as abbot of the hermitage of Saint
George in Zambourtza; in the meanwhile he
should have rebuilded the small monastery of
Saint George. Due to the restricted space ca-
pacity of the hermitage it is almost sure that a
number of monks have been also dwelled near
the church of Archangel Michael, where it be-
came also the cemetery of the brotherhood.
In 1540s Saint Nikanor founds the monastery
dedicated to the Transfiguration of Christ on
the top of Kallistratos mountain. Finally he re-
posed in 1549.

2. ARCHITECTURE
1. Access to the Hermitage

The hermitage of Saint Nikanor is situated to
the southwest of the monastery, on a steep
bank of the Aliakmon and about 40 metres
above the river, which, at that point, as it flows
through the deep gorge, makes a sudden turn
to the north. The hermitage can be reached by
using a footpath which starts in front of the
monastery, where the church of Saint Dem-
etrios, the house and the auxiliary buildings
are located. The path goes around and below
the monastery through a low forest, mainly
of oaks, and ends at a small plateau where
the church of the Archangel Michael stands;
it also known as the cemetery church of the
monastery.
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Beyond the church of the Archangel, the
trail disappears, and, after a steep and dan-
gerous slope, reappears at the base of the
rock, beneath the hermitage. The climb to
the interior was made by using a hinged
wooden ladder, exactly as at the monaster-
ies of Meteora.

With the ladder having been damaged for
decades, only young people from the sur-
rounding area were able to access the her-
mitage, usually only on the monastery’s feast,
and by way of another “pass” To be specific,
west of the monastery, through a steep and
wooded hillside, there is a path that goes
down and reaches the same level as the her-
mitage at just a short distance from it. There,
exactly above the river-bed, it joins a barely
visible and very dangerous passage towards
the hermitage. To get to it, you have to scram-
ble, spread-eagled, along the vertical side of
the rock, with your back to the ravine and
arms wide-spread, until you reach the stone
courtyard with the small door and the em-
brasure protecting the hermitage. A second
door leads from the courtyard to the interior
of the building complex.

In the autumn of 1972, the young monks
of the Great Meteora, without a guide or
anybody at least familiar with the area, but
armed with the experience gained from their
ascents to the hermitages of Meteora, man-
aged to climb up and so discovered that the
hermitage harbours valuable traces of the life
of the hesychasts, as well as a sacred building
with art work and which is totally unknown
in the bibliography.

In the newest building of the hermitage, at
the base of the door on the lower floor, you
can still see the edge of the beams from which
hung the ladder, parts of which are preserved
in a corner on the inside. On the upper-floor
balcony the recesses that supported the

horizontal, wooden axle are preserved, as is
the axle itself. The axle, a simple but valua-
ble mechanism, rotated horizontally, just as
the winch of a well does. Wrapped around it
would be the rope which brought the net up
and down thus ensuring that the anchorites
had ease of transport. It is very possible that
it was also used in more recent times to draw
up the ladder.

Along with the ladder and the axle, there
was another, supplementary, mechanism,
which was actually easier to use, called the
winch. This mechanism consists of a wooden
shaft, the thinner, upper edge of which goes
through and rests on a slot of the horizontal
support of the balcony. A wooden winch fits
into the slot which the shaft has on its lower
end and rotates in a horizontal, iron axle.

Below the hermitage church, on the wood
of the principal entrance door, which was
later modified into a window, the damage in-
flicted by the operation of the ladder can be
seen quite distinctly. This damage may quite
probably have been caused by the chain with
which the ladder, for reasons of safety, was
retrieved after use.

The axle and winch were key elements in the
life of the hermitages. Similar mechanisms
have been preserved in monasteries of Egypt,
Sinai, and Meteora, in the monasteries of Za-
vorda and Dousikou, and elsewhere. However,
we should mention that the axle, in its basic
form as a tool for easier and safer uploading,
was also widely used for other tasks. In a 14th
century fresco in the Old Metropolis of Ve-
ria, in the Baptism scene, the use of an axle
in fishing is depicted. In the presentation of
the action as it is unfolding, four young men
are turning the axle, round which the rope is
wound, and the net is emerging. On this oc-
casion though, apart from fish, a boy has also
been caught.
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2. Saint Nikanor’s Hermitage: Description,
Observations, Plans

The form of the original cave in which the her-
mits chose to lead a monastic life here is not
known to us. We can, however, make a reason-
able guess at the basic stages of construction.
It is only natural that the hermits would have
climbed up, and in all probability stayed for a
while, on the right-hand side, that is to say, the
eastern one, which is protected by steep, sheer
rock. As regards the unprotected land, which
could have been developed for living quarters
as they chose, the hermits had first to build a
wall, which made up the facade, creating a flat,
stable base which, from the outset, covered
the entire breadth of the available space. On
the left-hand side, the western one, the foun-
dation of the wall now shows signs of dilapida-
tion. It has largely lost the mortar tie, and in
many places even whole stones.

Higher up, a horizontal supporting beam is
visible, above which a two-storey building
was constructed in the year 1793, comprising
stones and mortar of a lighter and cooler tone.
The construction on the eastern, right-hand
side, with the two floors and the church above
them, is all of a piece, from the initial founda-
tion until the very end. But without a detailed
examination of the masonry and correlation
of the individual surfaces, it is not easy to
identify all the various stages of construction.

Numerous examples of hermitages in the Or-
thodox world provide comparable examples
of the way space was utilized, which, depend-
ing on the circumstances and the people liv-
ing there, acquired a more complex and richer
form as time went by. In the Balkan region,
under the Byzantine Empire, the abodes of
anchorites reveal many variations, adapted,
sometimes most ingeniously, to the special
building conditions in rock cavities and to the
needs of their inhabitants.

In the hermitage of Saint Nikanor, in which
the first anchorites sought spiritual tranquility,
the peculiar asymmetry of the eastern side of-
fered the possibility of hewing the rock in or-
der to create the sanctuary of the church that
was built above the rooms which provided for
everyday needs.

Judging by the differences in appearance of the
rooms below the church, it can be surmised that
they were constructed in two different stages.
In the facade, on the first row, the beams are
visible, arranged in order to ensure an equal
distribution of weight on the walls. These are
not only deep inside the wall, but are also vis-
ible on the surface itself. However, it does not
create the impression that these are different
stages of construction. The exterior, below the
church, was divided vertically into sections by
wooden supports, which makes their “pattern”
more striking. There were practical reasons for
this. Initially this was where the entrance of
the hermitage was, but an entrance was later
constructed on the lower part, and this origi-
nal one was turned into a window. In such a
division of the surfaces (common in architec-
tural tradition) the supports had a functional
role, and, it could even be said, a decorative
one, too, though to a lesser extent. As to the
use to which the rooms were put, we might
mention that the lower floor, which was unlit,
probably served as a storage room.

The entire structure must have been protected
by a roof, attached to the rock, mono-pitched
and probably covered with stone slabs. The
overhanging rock also protected the roof from
rainfall.

The type of access to each room is not known.
In architecture of this kind the most impor-
tant elements were made of wood, especial-
ly when rooms in caves of disproportionate
shapes and peculiar position had to be con-
nected. We can justifiably conjecture that
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the western part of the area was used for ac-
cess, marked off with wood, where there were
stairs, by which the church as well as the area
below it were entered.

3. The Church of Saint George

It was with difficultly that the single-naved
church was adapted to the uneven shapes of the
rocks. The sloping, rough north side could not
contribute, either as support for suitable con-
struction, nor as an under-surface for painting
on. Only on the eastern side, after it was hewn,
were there hollow surfaces suitable for depict-
ing figures on the arch of the sanctuary and in
the blind apse of the preparation. To the south
and west, the area is enclosed by walls that fol-
low the vertical lines of the lower parts of the
building.

The construction of the walls downstairs de-
monstrates beyond doubt the skill of the crafts-
men who accepted the challenge of building a
place for the hermits to live, and of construct-
ing it using hard materials. But since it was
necessary for them to adapt to the conditions
of the place in order to construct a place for
prayer, the architects (we do not know if they
were the builders themselves) did not attempt
a more complex operation, such as covering it
with a dome, due to the uneven shape of the
rock on the north side. This was achieved later,
it appears, when the church acquired its present
form.

In the first stage, the interior of the church was
protected by a sloping wooden roof which was
attached to the wall on the north side. For this
reason, the southern wall which supported the
roof construction could not be built to any great
height. Only on the western side, where again
the wall was adapted to the rock to a specific
degree, did the church acquire any significant
height, externally of course, and above the en-
trance it allowed the creation of a shallow arch

in the lintel where Saint George’s martyrdom
was depicted.

The interior of the church was lit only by a
square window on the south wall. On the east-
ern side, the sanctuary also acquired a small
window which was required for the priests.
This window was not exactly in the middle of
the arch but slightly towards the south, closer to
the source of light, given that at the eastern end
the church is hewn into rock.

On the outer side, the southern wall, including
the lower floor, throughout its entire length, is
divided by a wooden post which supports the
window. The rough surface of the wall is made
of hewn stone and mortar. Only above the
window is there a sparse line of narrow bricks
placed sideways to create a zig-zag ornamenta-
tion, and, a little higher, under the support for
the dome which was created later on, a similar
ornamental line can be seen.

However, on the same fagade, certain differ-
ences can be seen which show that the southern
wall of the church was not built in its entirety
from the outset. These differences are easier to
identify if they are compared with the wall dec-
oration on the inside. We are talking about two
phases of construction, the older consisting of
the northern side of the sanctuary, the western
part of the southern wall with the window and
the western wall. Naturally, the church was built
in its entirety even in the first phase and later ac-
quired frescoes on all available surfaces. But, at
some point, it lost parts of the walls along with
the frescoes. When could that have happened?
Assuming that the wall-paintings on the west-
ern facade date to the end of the 15th century,
this could not have happened earlier than that,
because if that were the case the ruined parts
of the building would have been restored first
and then their available surfaces would have
been painted. But later the new wall decoration
in the main church was linked the personality
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of Saint Nikanor himself. So the church under-
went these changes some time in the interven-
ing period, i.e. after the painting of the facade
and before the renovation initiated by the saint
( between ca. 1517 and 1549). It was then that
the church also acquired a dome, which may
explain why the part of the southern wall which
was renovated is thicker than the original wall,
due to the statics associated with the support
of the dome. This difference can best be under-
stood next to the window in the outer fagade,
where the eastern part protrudes.

The significant changes to the hermitage which
were made by Saint Nikanor himself are most
noticeable in the church itself and these date
certainly from the first half of the 16th centu-
ry. It is difficult to say whether the part of the
hermitage to the west of the church had already
been built before that century. This is the part
which replaced the wooden structure with stairs.
During the winter months the precarious state
of the roof did not sufficiently protect the inte-
rior from the wind and the cold, and so it had
to be renovated. Thus, part of the southern wall
of the church was restructured and reinforced.
In this way a stable base was created for cover-
ing the inside of the church with a dome. On
the opposite side, though, it was not possible for
the dome to be supported, so the architect rose
to this challenge with an unusual and ingen-
ious idea: in front of the rock on the northern
side, along the length, at the height of the base
of the semi-cylindrical dome, he placed a stout
beam, which on the western side rests on the
wall, while on the eastern side is inserted into
the rock itself, thus bearing the weight of the
dome. The frescoes are the best testimony to
this as there is not a single crack in any of them.

In its modern form, the interior of the church
was crafted very carefully and was protected
from humidity. And this, too, is best corrobo-
rated by the state in which the frescoes have
survived until today.

4. Building Additions of the 18th Century

There is no detailed information about the
original construction of the western part of the
hermitage. The frontage of the church was det-
initely protected by some sort of porch, as can
be deduced from the fact that the wall-paint-
ings on this side, the outside, are still in very
good condition. There is no doubt that it was a
wooden construction with stairs, and that this
was later replaced by a more substantial build-
ing. Parts of the beams of what remain of this
wooden structure are certainly visible, even to-
day, below the scene of the Baptism.

Before the space beneath the rock was fully
enclosed and acquired the form that it still has
today, a wall was built to the west of the church,
which is considerably different both in the na-
ture of the masonry and in the lighter colour
of the building material. In its fagade this wall
has a horizontal beam which, so far as its posi-
tion is concerned, corresponds to the masonry
of the older structure. On this, with the help of
cross beams, the rooms constructed between
the floors were supported in such a way that
the rooms of both the older and the newer sec-
tions were on the same level.

So, along with the extension, the wooden con-
struction on this side, with the stairs, was re-
placed by hard material. This extension is
clearly visible today at its full height, from
the lower wall to the rough construction of
the roof. It seems that its frontage was later
renovated and reinforced, especially in the
lower region, where the wall is not vertical but
slopes towards the rock against which it leans.
And this is why it is different from the neigh-
bouring surfaces, particularly with regard to
the masonry and the colour.

As already mentioned, the monks climbed
up, with the help of a ladder most probably,
to the door of the old part of the hermitage
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which is beneath the window of the church,
and through this door, the only one at that
time, they would enter. With the addition of
the new wing, the opening was moved to the
new part, at the same height, while the door
was built up at the bottom and turned into a
window. The repair of the original entrance
at that time is confirmed by the appearance
of the constructed section. The colour of both
stone and coating is lighter, greyish, and not
warm like the rest of the facade of the church.
It thus matches the character of the additional,
western part and is, in all probability, the work
of the same craftsman.

Above the new, wider and larger, entrance, a
second one was built, which with its elements
of complex construction was aimed at facilitat-
ing the lifting of loads. There is no doubt that,
in addition to this mechanism, a ladder was
also used. The form and construction of the
ladder, made exclusively of wooden elements,
can be seen even today at the monastery itself,
as well as at Dousiko monastery and, above all,
in Meteora, where specific climbing systems
such as these operated and were refined from
the 12th century until the period between the
Wars.

These construction activities were undertaken
in the late 18th century. There is a marble in-
scription is on the southern wall of the new
building, between the church and the balcony
door which provides basic information about
those who assisted the craftsman in the build-
ing of it and also about the period in which it
was built:

IC XC NI KA
1793 JUNE 17 THROUGH THE
CONTRIBUTION OF ABBOT ZACHARIAS
AND THE FUNDS OF HATZI ZACHARIAS
FROM THE PILORI REGION AND
OTHER FATHERS AND THE ARCHITECT
ATHANASIS FROM BLATZI

Regarding the Abbot Zacharias who assist-
ed in the reconstruction, we know, based on
commemorative notes of printed books, on a
commemorative engraving on the rock of the
northern side of the hermitage church and
on his testimony that he was already a monk
priest in 1773, an abbot in 1789 and that he
died on 27th December 1801. We have no
further information about either the found-
er, Hatzizacharias from Pilori, or the builder,
Athanasios from Blatzi. We do, however, know
something about their villages, as these are
mentioned in codex 201 of the Zavorda mon-
astery, in which records begin in 1692 and
continue thereafter. The first village is referred
to variously as Pilori village, Pilouri village and
Piloroi. There is today a village named Piloroi
which belongs to the former municipality of
Ventsia and is situated on the Zavorda-Greve-
na road. The second village, that of Blatzi or
Blatsi and now known as Vlasti, belongs to the
prefecture of Kozani and is situated four kilo-
meters north-east of the ruins of the basilica of
ancient Sisani.

The added part of the hermitage, as well as the
eastern one, has three basic storeys separated
by the floor construction. It remains, howev-
er, a single, edifice, all built at the same time,
where the rafters with floor partitions do not
close the strictly separated spaces. At its high-
est part it is covered by a semicircular vault,
adjusted to the rock on northern side and re-
inforced by two transverse arches.

The interior of the building is lit in this part
through three apertures, visible in its wide fa-
¢ade, and below them, closer to the left end,
there are two narrow single windows. Still
lower, in three rows, there are the remains of
the beams, now cut off, which were inserted
into the wall. They were supported by barge-
boards carrying long balconies which the
monks used for outer communication. These
balconies were of the same height as interior
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spaces. Their possible aspect is suggested by
numerous examples from Mount Athos and
Meteora. One of the balconies, originally in
front of the church, probably belonged to a
later period. When the hermitage was built to
the top of the cave aperture, it opened to the
outer world through its porches and balconies.

On the left side and on the level of the highest
storey, the hermitage could be accessed from
the side, that is from cliffs on the mountain.
Observed as a whole, the facades of the eastern
and the western part of the complex are dif-
ferent. The older had only a lattice of wooden
beams where the horizontal ones had to pre-
vent uneven settling of the walls, while the
most recent ones, more composed and wider,
contained a grid which was obviously hidden
in the wall mass. The lean—to roof over most of
the space was covered with stone slates and the
iron vein in them gave them a warm tone.

3. PAINTINGS: THE WALL PAINTINGS
THE CHURCH OF ST GEORGE

1. Wall Paintings of the fagade
(end of the 15th c.)

The western facade of the nave was painted at
the end of the fifteenth century. Even before
the hermitage was added on that side, the wall
was sufficiently protected from bad weather
and so the frescoes were preserved in good
condition.

Above the entrance to the church the patron
Saint George was represented in the scene
of his Martyrdom on the wheel. The simple
compositional scheme was adapted to the
semicircular lunette. To the right, on the sur-
face whose southern part was screened off by
the new wall, there was his triumphal appear-
ance on horseback, but only parts of the scene
are visible. Most probably it was the simpler of
the two usual variants of the scene when the

saint pierces the dragon with the spear. The
other, narratively much richer version would
have been much more complex, containing the
representation of the city of the king, the queen
and the population on the ramparts, and in
the lower part, the princess holding the rope
in one hand and leading the conquered beast.
The reduced selection of topics in the church of
Saint George was related to the specific rank of
the above mentioned scenes. Ch. Walter justifi-
ably separated the scenes of Saint George Slay-
ing the Dragon and the Martyrdom of Saint
George on the Wheel from the whole, stressing
that they were “typical scenes”.

On other surfaces of the facade, on the level
of church entrance, there was the Baptism on
the northern side and the Archangel Michael
on the southern. Before that, older frescoes
represented only the Transfiguration and the
Dormition, of the Great Feasts; the former was
related to the learning and prayer practice of
anchorite monks.

The reasons for the scene of the Baptism on the
facade are to be found in the rites of the blessing
of the water. The most important of these, the
Great Blessing of the Waters”, was performed
once a year on the night before Epiphany, in
the west part of the church, where the sancti-
fied water was kept for the whole year. Numer-
ous examples of monastery churches and wall-
paintings confirm a direct connection between
representations of the Baptism in the narthex
with the act of Great Blessing, regulated by the
monastery rules and undoubtedly also per-
formed in the hermitage of Saint Nikanor.

To the right of the entrance to the nave, the
presence of the Archangel Michael prevented
the entrance of people who had blasphemous
thoughts and impure hearts. In the lives of
the anchorites as described in their Lives, the
Archangel held a specific place because he con-
quered the demonic powers. The chief captain
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of the heavenly hosts, is depicted wit a raised
sword in his right hand and holding a scroll in
his left, probably containing warnings to the
unworthy not to come close to the holy place.

This restricted programme was realized in
a modest visual idiom, without any depth of
space or plastic values which would plausibly
define the landscape or the figures. The repre-
sentations are washed with uniform light and
reduced to a quiet order of gently modelled
forms. In the warm range of colours, dominat-
ed by baked sienna and ochre, all the pictorial
elements except gray and white were almost
completely lost. This may have been the result
of a fire which would have affected the pig-
ment of the wall-paintings inside the church.

The wall-paintings on the facade comple-
mented the programme of the nave which
was, given the conditions of the interior, very
limited and specific. Stylistically it was much
more modest in the visual sense, although at
the same time churches with richer and ar-
tistically more powerful contents were being
built throughout the broader region of Thes-
saly and Macedonia.

It was probably in this form, architecturally
rougher but closer in character and construc-
tion to the familiar and identical habitats of
anchorites in Meteora, that the hermitage saw
the end of the fifteenth century. The following
period brought changes and damage which re-
quired much better living conditions for the
hermits and full repair of the locus of prayer.

2. Wall Paintings from 1462/3

There is nothing to suggest that the hermit-
age contained wall-paintings before its eastern
part with the church was built. The oldest of
these paintings are related to the time men-
tioned in the inscription on the southern wall
of the nave.

+ This most all-holy and divine church of the
holy great martyr George was painted with
funds provided by the Theodosios the Chanter,
the most honourable among monks. The la-
bour of the building by our most holy father
Kalistros and Neilos the hieromonk in the year
1462/3.

The text is written on the southern wall between
two holy figures on the level of their waist; the
upper parts of these figures were damaged later
during reconstruction.

The content of the inscription does not im-
ply that all of the personalities mentioned in
it stayed in the hermitage. The first, the hier-
omonk Theodosios, was a chanter and most
probably member of a larger monastic com-
munity. His title, equivalent to precentor, car-
ried specific dignity and a particular role in
worship. “Our most holy father” Kallistros was
most probably an anchorite who invested his
efforts and made this holy place respectable.

Looking at the original church, the frescoes
from 1462/3 could have been painted in the
eastern part transformed into altar space and
on the surfaces of the southern and western
walls where parts of them can still be seen.
Judging by later representations, Saint Stephen
the Protomartyr was painted in the Prothesis,
while the Mother of God “Broader than the
Heavens” was in the altar apse, with the Offi-
ciating Church Fathers below. The represen-
tation of Transfiguration above was painted
much later. However, there are indications that
this last scene was represented there even ear-
lier.

Given the low height of the southern wall
which supported the lean-to roof, it could ac-
commodate only one series of standing figures.
New figures of Saint Nicholas and Saint Achil-
leios are probably palimpsests painted over
older figures.
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On the southern wall, on the lateral, more pro-
tected parts by the window the figures of holy
stylites Simeon and Daniel were preserved, as
representatives of the strictest way of the an-
choretic life, while the rest of the southern wall
contained representations of Saints Peter and
Paul with an ktetoric inscription. The last fig-
ures are recognizable only because of a part of
the inscription on the remaining, more recent
layer which covered them. The first apostles
were probably represented in prayer, under-
neath the half-figure of Christ blessing them.

On the same level, on the western wall north
of the entrance, there is Saint John the Baptist
with expressive features and his hair in broad
strands; with his right hand he expresses a
prayer and holds a closed scroll in his left. Next
to him is Saint Onoufrios with long hair and
beard to his feet and ivy leaves around his
waist. The former was revered as the forerun-
ner of anchoretic life and the latter as his most
prominent representative. It is difficult to say
it Saint Merkourios, painted on the southern
part of the western wall, had been represented
in the original layer. His figure within a most
recent layer of painting in the lower part was
awkwardly cut and degraded.

The altar space repeated the basic wall-painting
programme with representations necessary for
the liturgy. The choice was very limited and
adapted to the then available surfaces. Saint
George was certainly painted even before that
in front of the iconostasis. Later with the epi-
thet Tpomawogopog (Trophy-Bearer), he was
represented standing on the dragon and pierc-
ing its jaws with a spear. He was the patron who
frequently protected the places where monks
lived high up in the chapels built on top of the
towers and the abodes of anchorites, symbol-
izing the victory of good over evil.

With a hard rock on the northern side and a low
wall on the southern, in its original form, the

church had flat upper surfaces only on its lateral
sides. They could have contained, as in the most
recent layer, representations of the Transfigura-
tion and Dormition. The former, on the east-
ern wall, held particular significance since the
church served those who were trying through,
hesychastic practice, to reach tranquility and
see the light that illuminated Christ on Mount
Tabor. For the same reasons Saint Athanasios,
founder of the monastic life in Meteora, de-
voted his monastery on the Wide Rock to the
Transfiguration.

The condition in which the paintings from the
fifteenth century were found at the time of ren-
ovation shows that there had been changes in
the meantime. In the inadequate covered space,
part of the wall-paintings lost the intensity of
the pigment, as in the figures of Saints Peter
and Paul. On the other hand, the nuances in
certain figures were plainly visible within one
colour. This can be observed in the modest, al-
most monochromatic but vivid characters of
the two stylites, which may have been painted
by assistants rather than the master artisant.

On the other hand, not all of the figures are pre-
served in the same condition and some of their
characteristics cannot be fully perceived. The
anchorite Onoufrios lost the finishing layers of
colour and also the plastic form made by the last
brush strokes. However, the basic characteristic
indicating the origin of the master painter was
not lost and we believe that the tradition he was
following is apparent.

It is the work of an important painting centre
of the time located in the central regions of
the Balkans, in Kastoria, the painters of which
used a free artistic idiom in the second half of
the 15th century. A wider and softer modelling
replaced the high and faultless, strict model-
ling rendered in refined and hard strokes, so
characteristic of iconography. Apart from the
wall-paintings in the church of the Ascension
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in Leskovec, from 1461/2, related to Ohrid or
to the a master—painter from Kastoria, we do
not know of any other churches from the 1460s
or 1470s. This was the time before the creative
wave and the works that made the workshops
from Kastoria famous in the last decades of the
fifteenth century.

3. The Paintings from
the Sixteenth Century

Substantial alterations were made in the fol-
lowing century, owing to the efforts of Saint
Nikanor. It is difficult to say if the part of the
hermitage west of the church had already
been built, that which replaced the wooden
structure with stairs. More visible changes can
be observed in the church. The pre-existing
slanting roof leaning on to the rock was recon-
structed to semicircular vault.

The renovated space offered new conditions
for painting. Almost all the old depictions
were covered with more recent ones, while the
sides of the vault offered new surfaces whose
content essentially changed the previous pro-
gramme. Only the figures of Saint John the
Baptist and Saint Onoufrios were not redone,
clearly because they were in good condition
and protected by the receding steep rock.

In the apex of the semicircular vault, frescoes
imitated the programme designed for the
highest surfaces in the decorations of domed
churches. In the middle there was a half-length
figure of Christ (Pantokrator) and to the left
and right of him on the same level there were
also half-length portraits of prophets, usu-
ally placed in the drum. On the west end was
the prophet Elijah with the scroll contain-
ing his words directed to Elisha; then came
prophet Elisha with an extract from the book
of prophet Isaiah, while the prophet Samuel
was placed in front of Christ with a horn in
his hand. All three of them were dressed in

tunic and cloak, uniformly modelled without
any emphasized features.

To the right of Christ was the prophet Joel, ad-
dressing others with the quotation from the
prophet Zacharias and at the end of the row
was the prophet Daniel whose words told
about the appearance of the Ancient of the
Days.

The medallions with the prophets and Christ
in the middle were interwoven into a vine and
together represented a separate whole. In their
character, ornaments with flowers resemble
the tradition of miniature art from which the
motifs were probably taken.

New surfaces in the vault made possible a rep-
resentative selection of the Great Feasts to-
gether with Christ and prophets in the apex.
The number and choice of the Great Feasts
were adjusted to the arrangements and di-
mensions of the previous scenes. However,
there was no space for the Annunciation on
the eastern wall because, for reasons already
mentioned, the depiction of Transfiguration
was placed there.

On the southern part of the wall, on the same
level, there were three scenes from the Great
Feasts. In the Nativity, in a dense composition
with the figure of Virgin Mary placed diago-
nally on a dark background, there were all the
main elements of the event. However, firmly
inserted in the available framework, they are
not of uniform proportions nor do they make
up an organized and clear composition.

This is much less felt in the space of the propor-
tionally large architectural forms in the Hypa-
pante painting (the Presentation of Christ in
the Temple) depicting the wall with three tow-
ers and a ciborium. In the spirit of old icono-
graphic tradition, Christ was painted in the
Virgin's arms and not in the hands of Simeon.



170

Zavorda. The hermitage of Saint Nikanor

As a whole, the scene unfolds in a place where
the characters are freely arranged but not of
the same proportions. Their forms are not de-
fined with firm drawing that would “complete”
them. On the other hand, certain softly mod-
elled features reflect a nobleness much akin
to the large representations of figures in the
lower band.

The rest of the wall should have contained
the Baptism, but for the reasons already men-
tioned, it was painted on the facade, and the
scene of Transfiguration on the eastern wall.
Therefore Palm Sunday (Entry Into Jerusalem)
was painted thereafter, with depictions of all
three essential elements of the story and large
figures of stereotypical appearance with large
heads and short bodies. The master painter
was not able to represent the event which of-
fered exceptional possibilities with its char-
acter and narrative content, with picturesque
details that usually make this scene teeming,
light and cheerful.

On the western wall, the Dormition was adap-
ted to the semi-circular surface above the
entrance. In the middle part, to the left and
right of her death-bed are the high clergy and
apostles and above them, between two angels,
is Christ, receiving His mother’s soul with His
arms covered. Above the entire scene hovers
a six-winged, flame-coloured cherub. Below,
engulfed in the ornamented cloth of the bier
is an angel dressed as a soldier, and Jephonia
whose hands the angel severs.

The narrative is continued on the northern side
with the Crucifixion, but on an uneven surface
and the painter had to adjust his composition
to it, so there are clear distortions and rough
modelling. Particularly inelegant is the divi-
sion of the composition: on the left side, female
figures are over-large while on the right, the
figure of Longinos (an active participant in the
event) is partly cut because of the lack of space.

There are two versions of Christ’s resurrec-
tion, although all of the scenes from the Great
Feasts could not be accommodated. The first,
the Holy Women at the Sepulchre, where the
heavenly messenger points to the empty grave,
is misnamed XEPETAI Christ did address
the women in these words, but only later. Be-
sides, the first woman is designated Mother -
M(rjtn)P, but the Mother of God did not visit
the grave on that occasion. The scene is more
powerful than the others, with the diagonals of
the rocky landscape emphasized by the move-
ment of the angel.

In a different way, with rock in the background,
the condensed resurrection represents the De-
scent into Hell. In a mandorla, the Saviour
stands on the broken gates to the nether world
under which lies the naked figure of an old
man, a personification of the Hades. The sal-
vation of humankind from sin is eloquently
presented: Christ stretches out His arms to-
wards His forefathers, Adam and Eve, who are
rising from their graves, and behind them are
David and Solomon with their characteristic
crowns, Saint John the Baptist and a young
prophet. The available surface of the vault did
not allow a more complex iconographic repre-
sentation, although the dramatic contents, de-
scribed in the apocryphal texts, inspired many
ecclesiastical writers and influenced the litur-
gical programme. Its place at the end of the
vault corresponded to the practice that the
scene belonged in the altar space.

On the eastern wall, on the same level, there
is the scene of the Transfiguration. Because of
its significance in Hesychasm, it was probably
in the same place in the older layer and frag-
ments of the older depiction can be seen be-
neath the newer.

The participants and witnesses to the event are
arranged in the arched field. In the upper part,
the rocks of Mt. Tabor are only suggested with
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white strokes; dressed in white, Christ appears
on Mt. Tabor in a circle of light, radiating
Himself. In this representation, the prophets
Moses and Elijah, who are usually painted
on hills, address the Saviour in astonishment,
from a sarcophagus. Beneath them, on the
background bearing no marks, apostles are
found in different positions before the event
of Transfiguration: Peter is standing with his
arm stretched towards Christ, young John,
in fear, falls forward on his face, while James,
blinded by the light, is lying on his back in ut-
ter amazement.

Despite the profound mystical meaning of light
in Christs transfiguration on Mt. Tabor, the
light which hesychasts believed to be divine
energy which they themselves can recognize
in their prayers in moments of full concentra-
tion, the depictions of this event have no spe-
cific features. In the churches of anchorites and
in the centres of their communities, they are
either accorded pride of place or some empha-
sized aspect, but not with clearly specific icono-
graphic characteristics. As regards the position
of the scene of Transfiguration in the hermitage
of Saint Nikanor, in the space above the altar, it
might be surely related to the Hesychasm tra-
dition of the 14th century, as well as with the
foundation of the main monastery, on the top
of the mountain of Kallistratos, which was ded-
icated also to the feast of the Trasnfiguration.

The lower, small surfaces of the altar apse and
the sacristy did not allow for a more complex
representation of embodiment and sacrifice,
the essence of the Christian dogma. Mother
of God with the half-length figure of young
Christ on her chest was painted in the semi-
calotte. With God incarnate in her she shows
that she is Wider than Heaven (1] [TAatvtépa
TOV 0VPaAVADV).

Beneath her is depicted the scene of Melis-
mos with two angels of Lord, dressed as dea-

cons while Saint Basil the Great and Saint John
Chrysostom as officiating hierarchs complete
the composition. In order to preserve an ap-
proximate relationship to other figures, these
are not represented as whole - their lower
parts are cut off. However, here this was just a
clumsy or unskilled intervention - the figures
in the altar apse, although small are rough and
»incomplete®. On the left of the altar in the apse
of the Prothesis Saint Stephen the Protomartyr
was painted dressed as deacon.

The procession of high clergy continues on the
southern wall of the altar space joined by Saint
Nicholas and Saint Achillios of Larissa. The last
of them bears on the scroll an extract from the
prayer said very quietly by the priest while the
Cherubim song is sung.

In the land of his origin, in Thessaly, Saint
Achillios was ranked among the most impor-
tant participants because his reputation grew
out of a tradition that as the bishop of Larissa
he took part in the First council of Nicaea. His
cult was fostered there although emperor Sam-
uel moved his relics to his own capital Prespa
after he had conquered Larissa; Saint Achillios
was painted with much respect in the churches
of the Ohrid archbishopric. Iconographically,
his main characteristics were consistently re-
peated facial features, but he was always rep-
resented as an old, grey-haired priest. Here, in
the hermitage of Saint Nikanor, his broadly
modelled figure has a specific dignity. Owing
to its gentleness and warmth, this is the most
beautiful portrait of the saint.

In the nave, next to the iconostasis, on the
surface renewed after the reparation of that
particular part of the southern wall, Saint
George is painted in the place where he stood
as patron in earlier period. In continuation,
on the other side of the aperture, there used
to be the figures of Saints Peter and Paul, re-
moved probably at the time when paintings
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with inscriptions from 1462/3 were noticed in
the lower layer.

Above them there are bust portraits of Saint
Demetrios, Theodore Tiron and Theodore Stra-
tilatis. The first as protector of the Second City of
the Empire was represented in the aspect from
the last centuries of Byzantine art and next to
him are Saints Theodore Teron and Theodore
Stratelates, whose cult, after the fall of the parts
of Empire in Asia Minor, was cultivated in the
churches of Constantinople and particularly in
the churches of Serres.

Next to them is the figure of Saint Merkourios
in a strange disharmony with other represen-
tations in the nave: much smaller and with-
out its lower part, of inadequate proportions,
squeezed and clumsily positioned within the
existing framework, in the place accorded to
it in the circle of selected holy warriors. They
were all celebrated because of their deeds in
fights against evil forces and against the en-
emies of the holy places they guarded. The faith
in their power and their apotropaic meaning
was complemented on the outer facade of the
church with the figure of Archangel Michael
holding a drawn out sword in order to prevent
the entrance to the holy space of all who dared
to come with “impure heart” as it is mentioned
above.

The thematic whole of the wall paintings dis-
tributed over the surfaces of a rather mod-
est space after the reconstruction of the upper
parts was only partially adapted to the contents
of the older decoration. More precisely, only the
well preserved figures of anchoretic life were
kept, the figure of Saint John the Baptist and the
figure of the distinguished anchorite Saint On-
ouphrios. A number of figures on the southern
side had to be painted again because the wall
was rebuilt in that place. In any case the new
whole endeavoured to repeat, although in the
reduced form, the thematic structure of more

complex churches: from Christ with the proph-
ets in the vault to the standing figures in the
lower belt. Since it was not possible to paint the
full programme, representations of the Evange-
lists were left out and the Great Feasts reduced,
while the selection of standing figures was ad-
justed to the character of the hermitage. Since
it was necessary to emphasize the event directly
related to hesychastic beliefs — Transfiguration
— this scene replaced and excluded Annuncia-
tion which usually begins the illustration of the
essential Christian dogma, the dogma of divine
incarnation.

By narrowing the choice of scenes from the
cycle of Great Feasts, the master painter of the
more recent frescos in the nave took into con-
sideration that in the meantime the painted
decorations on the facade contained Baptism.
Therefore, he omitted not only Annunciation
but the scenes of Raising of Lazarus, Ascension,
and the Descent of the Holy Spirit (Pentecost).
It seems strange that then, lacking available
surfaces, the painter represented the scene of
Resurrection in both of its variations, as the
Descent into Hell and the Holy Women at the
Sepulchre.

Doubtless after consultation with a well-educat-
ed sponsor who planned the renovation of the
hermitage and selected the artists who were to
decorate the place with ornamentation on the
walls, a clear and thematically complete whole
was effected. The personality of the patron and
the time when the wall-paintings were commis-
sioned were not directly recorded, as they had
been on the older layer, but a broader consid-
eration of ecclesiastical conditions indicates a
close connection between the hermitage where
Nikanor lived and the history of the monastery
of Zavorda which he built. There are reasons to
conclude, therefore, that the renovation of the
hermitage was conducted in the period of lively
activity at this monastery.

Nevertheless, the wall-paintings in the hermit-
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age were not made by the painters who decorat-
ed his church in the monastery in Zavorda, the
painters who endeavoured, with their rich pro-
gramme and accomplished skills -like Theofan
the Cretan—, to bring back to art the respect
and brilliance from the time of independence.
Unlike these, the more recent wall-paintings in
the hermitage with their iconographic elements
and specific stylistic characteristics recall much
older times; it was not unreasonable that a
number of professional art historians saw them
as thirteenth-century works. This conclusion
was particularly indicated by the figures of Saint
Nicholas and Saint Achilleios on the southern
wall, as they were studied separately, without
their artistic context in which their character
could be assessed with more certainty. The ear-
ly dating mentioned already was influenced by
the fact that the crosses on the sacerdotal chas-
ubles were “leaf like” — an archaizing element in
the late—-Komnenian period related to a much
earlier time.

To a greater extent, and more convincingly, older
times were indicated by the features of the high
clergy and the way they were modelled. Anal-
ogies, though not direct, were found in thir-
teenth-century churches: after the peak in the
development of the late-Komnenianpainting
towards the end of the previous century there
came profound transformations: the dramatic
quality was lost as was the emphasized linear-
ity which were the main characteristics of the
style. A firm plastic form, in sharp chiaroscuro
was replaced by a broader and a softer model-
ling in mostly red and ochre tones with dull
green shadows. This change of the visual idiom,
observed first in the churches whose painters
can justifiably be presumed to have come from
the capital, confirms that the so-called monu-
mental style originated in the capital as a radi-
cal negation of the old expression. There were a
variety of ways in which this was realized in the
thirteenth century. In the Empire which lost its
political unity after 1204, Constantinople was

no longer emanating its former power, so set-
ting the character of artistic development and
painters’ workshops relied on different tradi-
tions. In some areas, the characteristic Komne-
nian graphism was still preserved, but new con-
densed forms were appearing at the same time.

It is difficult to say which of these new churches
the painter of the hermitage of Saint Nikanor
was able to see. One of the earliest, which is close
to the figures in Zavorda in its dignified plas-
tic modelling was the decoration in the church
Mother of God in Studenica from 1208/9. The
works by artists from the same Constantinopo-
litan circles could be seen in different parts of
the Empire.

When everything is taken into account, there
still remains the possibility that the painter of
the hermitage found models and incentives in
the available thirteenth century manuscripts
and knew the style and mode of narrative. This
is particularly indicated by certain iconograph-
ic characteristics. The representations of Great
Feasts are strictly reduced to the basic elements
of the story. Not one of them is expanded by
an episode, as was frequently the case in wall-
paintings. Both iconographically and visually,
the scenes of Great Feasts resemble condensed
schemes of miniatures which were, in format
and “legible” content, adjusted and “inserted”
into the framework of literary ornaments.

The modelling of certain characters, particu-
larly Saint Nicholas and Saint Achilleios reveals
specific refinement, indicating that the models
were mostly found in manuscripts where the
carefully painted figures of Evangelists were the
most frequent. One of the examples, although
not a direct analogy is the decoration of the
Four Gospels from the Monastery of Stavroni-
kita, cod. 56, dating from the first half of the
thirteenth century and containing the portraits
of the four Evangelists. It is not the only exam-
ple of that style and researchers have noticed
similar miniatures in a number of manuscripts,
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which they have marked as the works of the
“school of Nicaea” or “Group 2400,

Certain visual features of the more recent paint-
ings in the hermitage were certainly imported
from works executed in an environment of
higher culture, but, in general, they were not
accompanied by commensurate skill. Depic-
tions of certain figures and scenes show that
some compositional schemes and figures were
degraded and roughly modelled. Obviously,
the master painter had a more limited artistic
education, but the fortuitously chosen models
that inspired him raised the general impression
concerning the worth of his work.

It seems that the visual idiom was accompanied
in the same spirit by the related text: although
the names of the holy persons, titles of scenes
and short inscriptions taken from the books
of prophets belonged to the programme of the
most frequently painted scenes, there are nu-
merous spelling mistakes, particularly in vow-
els and diphthongs i, n, ot, v, et and the like - in
forms where they are pronounced in the same
or a similar way. In any case, the literacy of the
painter of the hermitage cannot be compared
to the knowledge of other painters of the same
period, particularly those from Kastoria.

From the sources that describe Nikanor’s life in
the ravine of the River Aliakmon and his efforts
to build the Zavorda monastery on the site of
the old church, it may be concluded that he had
the church of Saint George reconstructed while
living in the hermitage and later renewed the
old wall decorations in it.

4. EXAMPLES OF WOOD
CARVER'S ART

1. The Doors of the Church

The protected dry space of the hermitage was
able to preserve not only wall paintings, but

also some precious examples of the art of
wood-carving. The church doors might be
from the earliest period. They were made of
hard wood, oak, and are in excellent condition,
in situ, together with the doorposts, carefully
covered by the mortar base of the wall paint-
ings dating from the fifteenth century.

From their appearance the techniques used,
the doors belong to the most diffuse types
present in various regions from as early as the
thirteenth and fourteenth centuries. The basic
items are hard plain boards decorated with
shingles of the same thickness. On the surface,
they have shallow decorations of parallel thin
incisions and are fixed to the boards with nails
of wide forged heads with washers. Their form
and rhythm and the density of their arrange-
ment over the whole surface make the nails
look decorative. Therefore, the modelling was
focused on two planes where the upper one
with its incisions, although unobtrusive, had a
certain graphic value.

The basic motif of door decorations is the so-
called Calvary crosses, one on each wing and
on the level of the latch and the ring, fixed
on to a circular base made from decorative
wrought iron.

On the vertical parts of the door, next to the
frame, there are narrow shingles decorated with
incisions that constitute ornaments very like
the classical astragal motif. In this position the
Calvary crosses are related to the well-known
representations and signs which were painted
as wall decorations next to the entrance or the
window, because of their apotropaic role.

Doors of this simple type were made in work-
shops engaged in basic carpentry during a
longer period. Similar examples are found in
Ohrid. Also the heavy gates at the entrance to
the monastery of Mother of God Perivleptos
were treated in a similar way. And the same
characteristics can be found on the doors to
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the main monastery church from the end of
the thirteenth century. One century later, two
one-wing doors made by the same technique
were fixed to the nearby church dedicated to
Saints Constantine and Helen, dating from
the 1380s. Much richer and probably older
doors of the church of Mother of God Mavri-
otissa near Kastoria should also be mentioned
here, because of their double crosses and dec-
orations on free surfaces.

2. The Lectern of the Church

Greater skill and technique were required for
the construction of the church furnishings.
Although their number is very limited in the
modest interior of the cave church, a good
example of a lectern was surveyed completely
and recorded in 1976. This lectern had only
one final movable part missing, that which
supported the books during reading. The ba-
sic body of the lectern, formed by four staves,
was made in hard wood and repaired several
times.

The legs of the lectern are rectangular and
decorated. The ends are cut in several places,
so that certain surfaces are octagonal. They
are all covered with shallow-cut ornaments,
mostly dense incisions making up a network
of rectangular or rhomboid fields. In certain
places these fields are alternately pulled back
so that the motifs become relief. The incisions
on the corners resemble the work still present
in folk woodcutting.

In their middle part these rectangular legs are
transformed into four “ropes’, shaped into
elongated knot-like patterns in the middle.
This is a well-known motif, known as the Her-
cules knot, with a very long tradition. It origi-
nated in the ancient maritime community as
one of the ways of tying rigging and it rep-
resents a decorative motif of very clear form
known in classical antiquity and then exported

to the Middle Ages where it continued to live
on in different materials and different tech-
niques. It acquired a special place in church
interiors on plastically-treated parts of altar
partitions and church furnishings. Because of
the sensitivity of the material, examples of this
kind made in wood are very rare. In painting,
small columns with Hercules knots acquired
a place in painted architecture both in wall-
paintings and in miniatures, most frequently
appearing above the figures of the Evangelists
or the correlation tables of the canons, but also
on various objects of applied art.

Although rare, examples of Hercules knots
have been preserved in iconostasis partitions
made in wood. In the regions close to Zavorda
they can be found in the church of Mali Sveti
Vradiin Ohrid dating from the mid-fourteenth
century and in a more skillful work from the
church of the monastery of Transfiguration in
Meteora, dating from the late fourteenth cen-
tury. The lectern found in 1976 in the secret
chamber of the monastery of Transfiguration
in Meteora is very significant for the one in
Zavorda. Its construction is the same but it is
better preserved, has strong, pure forms and
is obviously the work of a better craftsman. It
was probably made in the first years after the
completion of the church built by ex-Emperor
Jovan Uro$ (Ioasaf as monk) in 1387/8. This
tradition of Byzantine plastic art, as shown in
elements of the old iconostasis, can also be
observed in other works that arrived in the
monastery of Transfiguration thanks to Ioas-
af’s sister, basilissa Maria Angelina Doukaina
Palaiologina. Probably woodcutters climbed
onto the Wide Rock together with painters,
goldsmiths and other artisans around 1390,
where they worked together on one of the most
luxurious complexes of late Byzantine art.

The lectern from the hermitage of Saint Ni-
kanor is essentially of the same type as the one
from the monastery of Transfiguration, but it
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was made in the local woodcut workshop of a
less gifted craftsman, presumably in the first
half of fifteenth century.

On our last visit to the hermitage, in the au-
tumn of 2007, only the lower part of the lec-
tern, which had already been damaged to a
certain extent before, was found.

5. INSCRIPTIONS BY VISITORS
(16th- 20th Centuries)

The custom of the “pilgrimage” is universal
and common to the whole of humankind.
Within the context of every religion, the same
phenomenon can be observed: the faithful
travel to, often, far-away places which are
widely known either for the miracles which
have occurred there or for some wonder-
working saint. In these places, they hope to
receive a blessing, encouragement in their
everyday struggle, and consolation.

Since pilgrims have a special awareness of
their spiritual state, they also feel the need
to record and immortalize the fact that they
have found themselves in this particular
place. This is how the various “inscriptions”
or “mementos” come about: the inscriptions
of Christian pilgrims to Christian sites. The
large number of such inscriptions scattered
throughout the whole of the Mediterranean
is an indication that the habit of pilgrims
leaving written signs of their presence was a
necessary and almost official feature of any
Christian pilgrimage. In the 18th century,
the pilgrim Vasilij Barskij raised the tradition
of personal inscriptions to that of art: cover-
ing the walls with detailed, individual infor-
mation elevated the testimony to the status
of historical evidence. This is an exception,
however. Most pilgrims are content to simply
make a note of their names or the date of the
pilgrimage, with very few other details about
themselves.

Since these personal notes are usually in-
scribed on walls, and often on wall-paintings,
it is possible that they will be viewed by us as
vandalism or as an act of unpardonable icono-
clasm. Yet it can be shown that, where there
is a free surface, most pilgrims write at the
edges of the depictions. With the passage of
time, the pilgrimage sites became filled with
names and personal inscriptions, and more
recent pilgrims have not hesitated to add their
own. Today, many monasteries have a “visitors’
book” and pilgrims, instead of writing on the
walls, are urged to record their names on paper.
But old habits die hard. More than a hundred
of these personal records have been preserved
at the hermitage of Saint George, dating from
the 16th century until today.

A large number of contemporary pilgrims ha-
ve visited the hermitage and left their names.
Many of them underline the fact that the pil-
grims “climbed”, an indication of the effort and
the experience of the upward path to get to the
hermitage. As well as this, many of the records
come from priests and deacons who celebrated
in the church. Other pilgrims indicated the day
of the feast of Saint George, which would be an
appropriate day on which to visit the hermitage
and, no doubt, the festal atmosphere encour-
aged them to inscribe their names. Although
most of the inscriptions are of a general nature,
some of them provide interesting information,
such as that contained in the five inscriptions
(nos. 23, 23, 31, 32, and 35) which mention
building additions between the years 1773-93.
These mention the people who were engaged in
the work, where they came from, the particular
construction tasks which they carried out and
the amount they were paid. The visitors to the
hermitage came from the neighbouring areas
of Grevena, Siatista, Kozani, Servia, Elassona,
Tyrnavos and Kalambaka. Though we also
have two monks from the Holy Mountain, one
from the Forerunner in Veria and a hierodea-
con from Karpenisi.
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Note: the inscriptions numbered 2, 5-6, 12, 18-19, 21,
23-7, 34, 36-7, 39-40, 42-3 and 45 are from the rock on
the north side of the church, while the rest are from
wall-paintings..

6. THE CEMETERY CHURCH OF
THE ARCHANGEL MICHAEL

The church of the Archangel Michael, known
as the cemetery church, lies below the monas-
tery, on a path leading to the hermitage of Saint
George. It is built on a site with dense, low veg-
etation consisting of oaks and kermes oaks,
and with steep slopes down to the river.

The rectangular-shaped church, with a pitched
roof, an apse and supporting buttresses on the
east, is protected by an open narthex on the
west. The narthex is also prolonged to the
southern, external nave of the church, which
it is clear once existed and housed the bones
of the fathers. On the facade of the church, in
the corner to the right and in contact with the
door which led from the narthex to the ossu-
ary, there is a marble plaque with the inscrip-
tion: The present cenotaph was completed in
the year 7127 (=1618/9), during the abbacy of
Gavriil [...]pakas. Abbot Gavriil, according to
commemorative notes from codex 103 of the
main monastery, was called Pakas, was com-
ing from the Kastoria region, he was ordained
deacon in 1604 and he died on 27th July 1636..

On the top right hand part of the marble
plaque, another date is inscribed: 1773. If we
examine the two dates recorded on the plaque,
we see that the first, from 1618/9, refers to the
cenotaph, that is the cemetery of the monks,
which was built seven decades after the repose
of Saint Nikanor. The date of 1773 refers to the
renovation of the church, or more probably,
its reconstruction in that year. So the plaque
in that position has most likely been reused. If
we also examine the geographical propinquity
of the church of the Archangel to the hermit-

age of Saint George and the narrow space this
occupies, we may surmise, with some certain-
ty, that the cemetery was in the same position
from the time the hermitage was first lived
in. The lie of the land allowed the monks to
have auxiliary buildings and other facilities to
meet their needs, especially given that Saint
Nikanor is mentioned as the abbot of the
monastery of Saint George. After the latter’s
reconstruction of the great monastery, the
church remained as that of the cemetery. In
the shallow apse above the door of the church,
there is a depiction of the Archangel Michael,
with a sword in his right hand and a pair of
scales in his left. Above the Archangel, Christ
is shown blessing with both hands, while to
the right and left are Saints Nikanor and Dio-
nysios of Olympos, contemporary saints who
were linked in close spiritual friendship.

On the interior of the richly-painted church,
above the door, there is the inscription: THIS
DIVINE AND SACRED CHAPEL OF THE
GREATEST CHIEF CAPTAINS MICHAEL
AND GABRIEL OF OUR DIVINE AND SA-
CRED MONASTERY OF ZAVORDA WAS
PAINTED AND DECORATED THROUGH
THE EFFORTS AND FINANCES OF THE
MOST BLESSED ABBOT AGAPIOS AND
OF CHRISTOS PANOS IN REMEMBRAN-
CE OF THEMSELVES AND OF THEIR
PARENTS. 1835 June 14. By the hand of
George the Painter and his son Manuel, from
Selitza.

Abbot Agapios is also mentioned in the north
apse of the church, in a copper engraving of
the monastery (1819), on the templon of the
parekklesion of Saint Athanasios (1820), in
commemorative inscriptions, in bibliograph-
ical notes as the scribe of manuscripts, and
in the official prayer lists of the monastery.
George the painter is also mentioned on port-
able icons as the son of Manuel, and was artis-
tically active between the years 1812 and 1835.
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As an inscription testifies, George and his son
Manuel also did the paintings in the narthex of
the main church of the monastery of Zavorda
(5 April 1835), the same year as they did those
of the church of the Archangel Michael. An-
other inscription also mentions that Manuel
was responsible for the paintings in the dome
and repaired the old wall-painting in the main
church (20 October 1869). He also did the
main icons of feasts of the Lord on the tem-
plon (10 December 1869). Moreover the name
Selitza, mentioned in the inscription and refer-
ring to the place where the painters came from,
is today’s Eratyra, in the prefecture of Kozani.

In the sanctuary, in the apse on the north side,
there is the inscription: Of the Hieromonks
Konstantinos. Theofanis. Zacharias. Agapios
the hieromonks. In the right-hand apse there is
the inscription: Of the laymen Panayiotis and
their parents and siblings. Christos. Stergios.
Yianou and their children. Alexios. Vergos./ Cha-
risios. Ioannis his spouse and children. Trian-
dafylia, George: spouse and children.

Despite the ravages of time, the abandoned
condition of the church and the influx of rain-
water, the wall-paintings have retained their
vivid colours. They are, indeed, a fine and rep-
resentative sample of the workshops of West-
ern Macedonia at that time, whose active
artists did the paintings in a large number of
churches in the wider area.

Of particular interest, also, is the templon of
the church. The intense reds and the paintings
with landscapes and flowers have been well
handled and are a good example of the folk
painting of the first half of the 19th century
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AxiAAelog, aytog 70, 97, 104, 106, 111
Axpida 20, 26, 74, 98, 106, 108, 112, 118, 120

BaubnA 107

Baiogopog 79, 88

Bakeplavog (253-260) 113
BaAkdvia 74

Bamntiowg 33, 51, 52, 62, 64, 65, 79, 104
BapBolopaiog, manag 52, 136
BapAaap Metewpwv 28
Bapvakopa 20

Baoihetog, o Méyag 95, 108, 113
BaotAeiog B” (976-1025) 15, 119
Batikavo 127

Batomaidiov, povn 120

Bawit 113

Belepiott 15

Bevetia 28, 127

Bépyog, ANéELog 143
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Bépola 15, 27, 33, 108, 133
Bértaux, Emile 127
Bnooapiwv, aylog 25
Birpovpiog 126
BAatadwyv, povn 27
Bocorma 65

BovAyapia 20, 26,113
Bpovtapdg 20

Bulavtio 21, 65, 126,128
Bnooapiwv, mandg 136

TappnA, apxdyyerog 126, 142

TafpmA, nyovuevog tng ZaBopdag 141

Tafp\ 134

I'évvnolg tov Xpiotov 78, 107
Tepakt 119

I'epdoipiog, aylog 25
I'epovtiog 135

lewpyla 65,112, 113

T'ewpylog, aylog 26, 27, 28, 45, 62, 63, 64, 65, 98, 99,

102, 112, 120, 132, 136

Tewpyrog, Cwypdog ek ZeAit{ng 142

T'ewpytog, mamnag 136

I'npopépt 20

Navvakng Nwkohag 136
[advvng, mamnag 136

Tavveva, Iwavviva 104, 120, 126
I\afivag, Amoéotolog 28
T'oAyoBag 117

I'pePeva 26, 28, 54, 133, 136
Ipnyopiog 133

I'pnyopnge, paotopag 52, 54, 136
I'pnyopnge, mamnag 136
I'pnyoptog, o ITakapag 15, 108

Aafid, aylog 25

Aafid, mpoenng 92

Aapavog, aylog 25

Aavin, amag kat {wypagog 100
Aavin\, mpoenng 77, 107
Aavii\, o ZTvAitng 70

AavinA 135

Aeoxdrn 15

Decani, povn 20, 65, 74, 107, 108
A¢kiog (249-251) 113

Aglang, Nikolaog 28

Agvtépa ITapovoia 74
Anuntpiog, aylog 26, 99, 100, 102
AnunTplog tepopovayog 133
Anpotikr BipAoOnkn Kolavng 28
AwoxAnTiavog (284-305) 113

Atovooiog (1) 133

Atovioiog (2) 134

Aovvotog, apyleniokomog tng Axpidag 26
Awoviolog ek Qovpva 98, 108

Awovbolog ZakvvBov, aylog 25

Atovootog, pntpomolitng Koldavng 28
Awoviotog, o Olvpmitng 15, 25, 28, 141
Djurdjevi Stupovi 119

Aovoikov, povn 27, 33, 52

Awdekaodptov, kOKAog (Tov) 72, 78, 79, 88,
89, 90, 104, 106

Awpobeog tepodidkovog 135

Awpobeog, untpomolitng IpePevwv 26

EOvikn Pwown BipAobnkn tng ITetpodmoing 127
EBviko Movoeio BeAtypadiov 126
Eic Adov KabBodog 91, 92, 104
E\acoova 27, 133

EAévn, ayla 118

EAioaiog, mpogrtng 77, 107
Epatvpa, PA. Zéitla

Eva 92

Evayyéhio 79, 106, 107, 108, 127,
Evayyehiopog 78, 104, 107
EvayyeAiotpla oto I'epdkt 119
Evpota 25

Evthdxtog, kalitéxvng 108
Evyduta 100

Evxdveta 100

ZaxvvOog 25

Zaxaplag, lepopovaxog 52, 54, 135, 143
Zaxapiag, mpogntng 77, 107

Zaxapiag, xat(ng 52, 54

Zi¢a 74

Zwolpag, mandg 135

HAiag, mpoentng 77, 93, 107
Huabia 25

‘Hrepog 15

Hodlag, manag 134

Hoaiag, mpoentng 107

Oapwp 93

®e6dwpog, o Zrpatniatng 99, 100, 102, 113
®e6dwpog, o Tpwv 99, 100, 102, 113
OeodwpovmoAn, PA. Evxavela

©e0800106, LlEpOHOVaAXOG 69

®e08060106, 0 Xthavdapivog 21

®eotoK0G, Aéomotva, [Tavayia, [Tapbevog 16, 65, 69,
71,72,74,75,77,78,79, 88, 89, 91, 94, 95, 105, 108,
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112,118,119

Beopavng, KTNTwp NG povng Bapradp Metewpwv
25,28

Oeopavng, lepopovaxog tne ZaBopdag 143
Oeopavng, KpNTIKOG {wypagog 104
®eopdavng TG Naovoag, aylog 25
Bgopavng, mamag 135

Ogopdvia, PA. Bantiolg

Oeppaikog kKOAmog 15

®eooahia 15, 20, 21, 27, 65, 97
®eooalovikn 15, 25, 26, 27, 100, 102
Oewvag, aylog 25

Onpa 104

IakwpPog, amodotolog 93, 108

IakwBog, povaxog 127

Iyvatiog, aylog 25

Iepocolvpa 65, 75, 79, 90, 107

Iepwviag 88

Inootg Xplotog, Auvog, Aeomotng, Eppavouni,
Oeavlpwmnog, [Tavroktatwp, Zwtnp, Y10¢ Tov Oeov
26,27,28,69,71,74,75,77,78,79, 88, 90, 91, 92, 93,
94,97, 104, 107, 108, 114, 141

IovAtavdg, o Amootatng (361-363) 102, 113
Tovotwviavn, PA. Axpida

Iovotiviavog A (527-565) 15,113

Inéxio 20,75

Iskar 20

ItaAio 120

Iwavva, pupopopog 108

Iwavvng 143

Iwavvng, aveytog tov I'pefevarv 136

Iwavvng, o ®egohoyog 88, 90, 93, 108

Iwavvng, matépag Tov ayiov Nikavopa 25
Iwavvng, o ITpodpopog 64, 71, 75, 92, 102
Iwavvng Ovpeong (povayog Iwacag), facthevg
(1371/2) 120

Iwavvng, Xpvoootopog 95, 108, 112

Iwaoag, pntponolitng @ecoalovikng 26

IwnA, mpognng 77

Iwong, o pvnotwp 78

Kahapmaka, BA. Ztayol

KdAavn (xwpio) 136

KaAAiotog / KaAiotpog 16, 69

KaAAotpatov 0pog 16, 25-26, 28, 94

KaAAiotpov (povn) ota Metéwpa 16

Kahoyiavvng 1 ZkvAoytavvng, Iwavvng (1197-1207)
102

Kappovvia 6pn 26

Kannadoxia 113

Kapditoa 25

Kapnevnot 133, 136

Kaotopia 65,74, 106, 112,113,118, 123,125, 128, 141
Katdkaln (xwpio) 137

KegalAovid 25

Knodpyia (xwpto) 137

Kvpraxog 134

Kiooapog 20, 25

K\ewoovpa 27

KoQavn 28, 52, 54, 133, 135, 142

Koiunoig tng @eotokov 71, 72, 88, 89, 108
Kovidg, BA. Kalkotpdtov 6pog
Kom\ntla (xwpto) 136

Korisa 20, 21

Koopdg Kapamatdkng, povayog 137
Kooovgomnédio 20, 125

Kovkoong I'pnyopng 137

Kurbinovo 112, 119

Kovthovpovoiov, povn 27

KpaAn, exkAnoia (tov) 119

Kpatiko Iotopikd Movoeio tng Mooxag 74
Kratovo 20

Kvptav{ov, Anuntplog 137
Kwvotavtvidng Ztépavog, Kolavitng 136
Kwvotavtivog, o Méyag (306-337) 97, 118
Kwvotavtivog, tepopovayog g Zapopdag 142, 143
Kwvotavtivovmohig 74, 100, 105, 113
Kwotavtiog 134

KwoTtag, paotopag 52, 54, 136

Aalapiwtng ABavaotog 137
Aakwvia 20

Adpoa 97, 98, 112
Aeipadua 25

Aéofog 25

Leskovec 74

Lesnovo 20, 74, 107
Aoyyivog 90, 108

Aoykag 27

AopPapdia 127

Aovkag, evayyeliotrg 108
Aovkag, mamnag 134
AoOv(ag, Tavayuwtng 137
Aovotog motapog 20

Mayol 78

Mav0og, paotopag 52, 54, 135
Moaxkedovia 15, 25, 65, 143
Moaldag, Iwavvng 113

Male, Emile 128

Mali Grad 127
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Mavoun\, ytog tov T'ewpyiov ek ZeAitlng 142
Maoaguavog (285-305) 100

Maoapia Ayyehiva Aovkatva ITaAatoloyiva 120
Maoapia, n MaydaAnvn 108

Maoapia, pntépa tov ayiov Nikavopa 25
Moapia, pntépa tov lakwp 108

Mapia, popogopog 108

Mapxog, evayyehiotng 108

MapAag 136

MatBaiog, evayyehiotng 108

MeyaAn Ipéomna, PA. IIpéona

Meyahov Metewpov (povn) 27, 31, 120, 122
MeAiopog 69, 94, 108, 112

Mepkovplog, aytog 71, 102, 113

Meoaiwvag 119, 122

Méon Avatohn 112

Meoodyelog 131

MetaAnyig 74

Metapopeworg 15, 26, 27, 72, 78, 79,

92,93, 94, 104, 108

MeTapopewolg Tov ZwTtrpog Xplotov g ZaBopdag,
povn 15, 26, 27, 28

Metewpa 15-16, 20, 21, 25, 27, 31, 33,

52, 65, 112, 120, 123

Métoopo 15

MnvoAoytov tov Baotheiov B” 119
MntpomoAn tov Mvotpa 119

Mikpoi Aylot Avapyvpot otnv Axpida 120
MiuixanA, apxayyelog 62, 63, 64, 102, 141
MixanA Aotpamndg, kaAitéxvng 108

Mlado Nagoricino 119

Monte Sant Angelo 127

Moriovo 114

Mooya 74

Mmnapoxti, Baoiletog 131

Mmnevakn, Movoeio 126

Mn\atl 52, 54

Mvpogopeg otov Tago 91, 104, 108
Mvotpag 119

Muwvong, mpogntng 93

Naovoa 25

Neilog, lepopovayog 69

Nektaplog, kKTnTwp NG povng Bapladp Metewpwv
25,28

Neogutog 137

Nixata 106

Nuwkneopog, PA. ITanaotdepng

Nwkn¢eopog, mamndg 134

Nuwohaog, aytog 70, 97, 98, 104, 106, 112

Nwohaog, BagTioTikd dvopa Tov ayiov Nikdavopa 25

NwoAag, paotopag 52, 54, 135
Novi Pazar 119

EavBog Kwvotavtng 137

Owovpeviko ITatplapyeio 25
OAvumwTtiooa (povn) 27
OMlvprog 25, 141

Ovoveplog, aylog 64, 71, 73, 102
Oaoiov Aovka Pwkidog (povn) 112
Ootpofog 15

Pavnissi 65

IMakaud Awadnxn 75, 92

[Takoud Mntpomoln tng Bépotag 33
[TakatoAodyor 108

IMakawog twv Huepwv 77

[Mavayia Ljeviska 74

[Mavayia Mavpuwtiooa 65, 118

[avayia, vaog oto xwpld AompokkAnotd 15
[Mavayia Odnyntpia oto Inékio 75
[avayia IepiPAentog otnv Axpida 74, 108, 118
[Mavayia [TAatvtépa, IThatvtépa Twv Ovpavawv 69,
94

[Mavayia Topvikiov (povn) 74
[Mavaywwtng 143

[Tavov, Xpiotog 142, 143
[Mavtokpatopog (povn) 27
[MamavikoAaov, [TapOéviog 137
[Manaowdépng Nikneopog ABavaciov 137
[Mapapvbia 20

[MaoxaAng F'ewpylog 136

[Tatpa 28

ITavAog, antdotoloc 71, 73, 74, 99
[Mewpatag 28

[Tevtnkootn 104

[Tépapa Iwavvivwv 126

[Tétpog, amootolog 71, 73, 74, 93, 99, 126
[Tétpog, o epnuitng 21

ITnAwo 25

[Thopt (xwpto) 52, 54

IT\iviog 126

[Topta ITavaywa (povn) 119

[Tovpvdpog Mapkog 135

[Tpéoma 20,98,111,112, 125

Privalova, Eka 65

Prizren 21, 74

ITpodpopog Beporag (povn) 133, 134
[Tpwtn Owovpevikn X0vodog 97

Peopn 65, 74, 113, 127

Pwoia 65
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Povodvov (povn) 27

2aPBPag Iepocorvpwy 75
ZoAwpn, pupo@opog 108
ZapovnA, mpoenTng 77

JapovnA, Todpog (976-1014) 97
San Marco ¢ Bevetiag 127

San Paolo fuori le mura 127
Santa Maria in Valle Porclaneta 120
Téhrtla 142

Zepageip Kapditoag, aylog 25
Zepageip AelPadiag, aylog 25
XepPia 21, 112

2épPla 112, 133

ZepPiwv kaotpo 15

Z¢pylog, pntpomolitng pefevwv 28
2éppeg 100

Zidtiota 133

YiApeotpog AavpiwTtng 135
YiApeotpog 136

Ywva 33, 127

Yiotov I'dvvng 128

Zwv 77, 107

YkvAiting Iwavvng 97, 112
Soganli 113

Zolopwv, Pacthiag Tov IopanA 92
Sopocani 66

YovCovpadn 27

Ztayol 15, 21, 133, 136

2tapog lavvaxng 137

Staraja Ladoga 65

Staro Nagoricino 65, 74, 119
Ztavpoviknta (povn) 106
Zravpwolg 89, 90, 117

2TEQPAVOG, TIPWTOHAPTLPAG 69, 95
Studenica 105, 112, 119

210Aog Ztaywv, PA. Metéwpa

Zvpewv, o Avomodnrog 25
Zvpewv, o @eo0dox0g 78-79
Zvpewv, o ZTvlitng 70

Zvva&apt g Kwvotavtivounolews 113

Zovitla (xwplo) 27

Zvpia 113

Zwtnpiov T'ewpylog 120, 123
Zw@Epoviog povaxog 135

Tavlov Tavvng 137, 143

TCixog, paotopag 52, 54, 136
Tobeog Ziatiotevg, tlepopovayog 28
Tovpkia 113

ToOt(ikag Xtépytog 137, 143
TplavtaguAlog T'ewpylog 143
Tpikaha 25,27, 119

TCanalag Mavvakng 137, 143

Corovi¢-Ljubinkovi¢ Mirjana 118, 126, 127

Crna Reka 125

Cubinasvili Georgij Nikolaevi¢ 120
TopvaPog 133

Ynanavtn 78, 106

Vinica 113

D\60e0g 1epodiakovog o TvpvaPiwtng 133, 134

XaAkidikn) 25

Xapalapmog 136

Xapiotog 143

Xthavdapiov (povn) 99, 119
XptoTiaviopog 131
Xpovikov Tov XkvAitln 111

Xpovoypagia Tov Iwavv MaldaAa 113

Xwpag (povn) 74
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