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AYTOP 0 CBOJMM AEJIUMA

Xopoualuhie y BpToBe NpasHUHe
EnexTtpoakycTuuke MeTamopdose — TpUnTux

Pap, Xogoyawwhe y BproBe npa3HuHe, enekTpoakycTuyke MeTaMopdo3e — TPUMTUX, HAcTao
2008. roguHe, nocneguua je pasMulusbakba 0 npobnemy upeHTuteTa. Ha Kkojum ce
HUBOMMA, BWUNO NMYHUM, BUNO ApYLITBEHUM, MAEHTUTET mnpojaB/byje W npenosHaje?
Lta y naeHTUTeTy Kao AMHaMWUYHO] NojaBK NoaJsiexe NpoMeHaMa, a LiTa Mopa Aa ocTaHe
HEMpoMeH/bIBO, KOHCTAHTHO ce npoTexkyhin Kpo3 BpemMe W MpOCTOp Y3  HEeMUHOBHY
MHTEpaKuujy Kyntypa u uusunusauuja?

3a 3BYYHM OCHOB paja y3eT je cerMeHT nasapuuke necme OrBop’ ropte, gomahuHe y
n3Bofjerby >keHcke nesayke rpyne Moba. Mecma npunaga koprnycy cpricke cTapuje ceocke
Tpapuunje. OpabpaHu cerMeHT je Ha pasnnyuTe HaunHe TpaHcHOPMUCaH, a U3 Hera, U 13
joLL HEKOMIMKO CAIMYHMX Mecama, y3eTu Cy AeNoBW Y Tpajarby Of jefHe CEeKyHAe UN Matbe,

THE AUTHOR WRITES ABOUT HIS WORKS

Pilgrimage into the Gardens of Emptiness
Electro-acoustic metamorphoses - triptych

Pilgrimage into the Gardens of Emptiness, electro-acoustic metamorphoses, a triptych
created in 2008, is a reflection on the dilemma of identity. At which level, personal or
social, is identity expressed and recognized? Which component of identity as a dynamic
phenomenon is subject to change, and which has to remain unchangeable, permanently
spreading through time and space with the inevitable interaction of cultures and
civilizations?

A segment of an old Serbian song Otvor’ porte, domacine (Open the door, host) performed
by the female vocal group Moba forms the sonic basis of the work. The song belongs to
the corpus of the Serbian old rural tradition. The chosen segment was transformed in
various ways, and from that, and from several similar songs, segments of one second



KOju cy, 3aTVM, MOCAYXXMAW Kao rpafvBHMN MaTepujan 3a CTBapake HOBWX MEeNofMjCKUX
U pUTMUYKKUX cTpyKTypa. KopuliheHn cy v 3BykoBM W3 npupoae U ypbaHor okpyxeha
Koju, noHerge Takohe npeobnnkoBaHu, 3ajefHO ca My3MKOM CreAe ApamaTypLuku TOK
cuTyaumja n aTMocdepa.

Bellscapes (1 - 4)

YeTupw enekTpoakycTuuka 38yuHa npeaena
(ceharbe Ha Mjepa Wedepa)

OBe YeTupw Kpahe koMno3uumje cnapajy y chepy KoHKpeTHe Mysunke cxBaheHe y HeHoM
13BOPHOM, LedepPOBCKOM KOHTEKCTY. 3a 3BY4YHW OCHOBY 3€T je 3ByK NPUPOAHOT, IMBEHOT
3BOHa, KOjI je 3aTUM NpeobnnKoBaH Ha pa3He HauuHe, y pacroHy Of Npeno3HaT/bUBOCTH
[10 HEMperno3HaT/bUBOCTM 3By4HOT M3BOpa. CMIUCa0 0BOT paja Hanasw ce, Kako y nokyLuajy
[la ce NPOHUKHe LWTo Ay6sbe y Nprpofy 3ByKOBa KojMa CMO OKPY>KEHW, Tako 1Y TeXtbi fia
Ce Ha 0Baj ¥ 0BaKaB HauuH NPUAPYXMMO CBEOMLITEM MPHUPOLHOM 3BYyYatby.

or less in duration were used as material for the creation of new melodic and rhythmic
structures. Furthermore, sounds from nature and the urban environment were also
used, transformed to some extent, and employed in the music’s dramaturgical sequence
of episodes, sensibility and expressions.

Bellscapes (1 - 4)
Four electro-acoustic scenes
(In memory of Pierre Schaeffer)

These four short compositions belong to the area of musique concreéte in its original
Schaefferian context. The sound of a natural cast bell was used as a sound source and
reshaped in various ways to create a sonic range from recognizable to unrecognizable.
The meaning of this work lies in an attempt to reach as deeply as possible into the
nature of the sounds we are surrounded by, and in that way we ourselves tend to join
the sound of nature.



ABbual iy A
enekTpoakyctuyka Tu Te Te My Ma

Kao 3By4HW ocHOB 0BOT MpojeKkTa y3€eTo je ornallasarbe HoBopofjeH4Yaan v beba. Ceako
HoBopofjeHo sbyacko buhe je moryhu casplieHn 4voBek. HacynpoT Toj MoryhHocTm
peasiHoCT je YeCTO UCMyHeHa NPUPOAHMUM KaTakn3Mama, NoxXoToM y HajluMpeM CMUCTY,
CMO/BHUM U YHYTapHWUM yHULITaBatbeM U NyAuSioM. Y 0BOM pafy, CyderbaBareM
MOryRHOCTW W [aTOCTW Yy KOHTEeKCTy MOSIMTBE HacTaje cnep 3BYYHUX, MY3UYKUX U
LpaMCK1X cuTyaluja.

Mnakarse, BpULTakbe, rykare, NeBake, CMeX 1 apTUKymMcaHe peym KojuMa ce ornallasajy
6ebe enexkTpoakycTMUKM cy TpaHCPOPMMUCAHU Ha pa3He HaunHe. HoBOHacTanu 3ByUyM cy
KopuwheHu, kako Kao eneMeHT paMCckux CUTyaluja, Tako 1 Kao 1e0 My3nyke CTpyKType.
Mopen 3ByKoBa W LyMoBa M3 Mpupofe W JbyACKOTr OKpYy>KeHsa, 0CTanun 3ByLM JobujeHn
Cy [UINTaNHOM CUHTE30M U kopulifiereM cemMmnioBa NojefUHNX MPUPOAHUX MY3UUKMX
MHCTpyMeHaTa W Jby[CKUX [11acoBa.

Aah Beeah E Doo Aah
Electro-acoustic Tee Teh Teh Pooh Pah

The sounds uttered by newborns and babies form the sonic foundation of this work. Each
newborn human being is a potential perfect human. Contrary to this, reality is often fraught
with natural disasters, greed in the broadest sense of the word, external and internal
destruction, and madness. In this work, a juxtaposition of the possible and the given in the
context of prayer results in a series of acoustic, musical, and dramatic situations.

Crying, screaming, cooing, singing, laughing, and articulated words uttered by babies
were electroacoustically transformed in various ways. The resulting sounds were
used both as an element in dramatic situations and as a part of the musical structure.
Apart from sounds and noises of nature and human environment, other sounds were
generated through digital synthesis and the use of samples of certain natural music
instruments and human voices.



Hacnoe u nogHacnoe paja NpeAacTerbajy jacHW u pasroseTHW ciorosu (peun?) koje
nsrosapa jefHa og beba. Moxe nu ce, Makap y ogbnecky, NoBpaTUTU faBHO U3rybrbeHn
UMCTU, jeIHOCTaBHM W HemocpefHU OfHOC MpeMa CBeTy W XMBOTY Koju bu omoryhasao
pasyMeBatbe CMWCIIa OBUX cflorosa?

U3 EJIEKTPOAKYCTUYKOI OMyCA BJIAODUMUPA JOBAHOBURA

Komnosutop Bnagmmup JosaHoBuh je Ha MecTo pykoBoauoua EnekTpoHckor cTyauja
Papvo Beorpaga fowao 2002. roguHe. Mocne pedyHkumoHanusauuje Ctyawvja, JoaHoswuh
ycKopo ocTaje jeanHa ocoba koja pagu Ha ToMm MecTy. Of Taga CTyano yrnaBHOM CiyXu
3a MoHTaxy. Bef y noyetky JoBaHoBwh je fonpuHeo BaxxHOM porafjajy: uspaBarby fBa
KOMNaKT fucka NMoBOAOM TpuAaeceToroguwmeuue aktusHoctn Ctyauja. Mako je Ctyguo
610 NuLLIeH CBOje CyLITUHCKe ynore, JoBaHoBWA ce, y3 NOBPeMEHO NpunpeMarse eMucuja

The title and subtitle of the work are clear and audible syllables (words?) uttered by a
baby. Could we not, at least for a moment, recover the long-lost pure, simple, and direct
attitude to the world and life that might enable the meaning of these syllables to be
understood?

FROM THE ELECTROACOUSTIC OPUS OF VLADIMIR JOVANOVIC

The composer Vladimir Jovanovi¢ was appointed head of the Radio Belgrade Electronic
Studio in 2002. Soon after the decommissioning of the Studio, Jovanovi¢ remained the
only person working there. Since then the Studio has mostly been used for editing.
From the start of his tenure there, Jovanovi¢ contributed to an important event: the
issuing of two compact discs on the occasion of 30" years of the Studio’s activities.
Though the Studio was deprived of its essential role, Jovanovi¢, besides occasional



3a Tpehn nporpam Paguno Beorpaga, ycpeacpenno Ha cTBapatbe efnekTpoakycTuyke
My3WuKe. YNpKOC YMHOroMe [O0Tpajasioj orpeMu, oH OCTBapyje HWU3 eneKTpoakyCTUYKMX
Komnosuuuja. Tpeba nctahu fa je pacnonoxusu copteep — Ha yeny ¢ nporpamom Audio
Logic - JoBaHOBMA MCTPaXMo M UCKOPWUCTMO L0 Kpajhux rpaHuua. Y cBoMe, HaXasocrT,
npekpaheHom >xwBoTy, Bnagumup JosaHoBuh je octBapuo 11 enekTpoakycTUYKMX
KOMMO3MLMja Nof, OKPUILEM jeiHEe CBOjeBPCHE MOETUKE.

Makap fa ce Kpo3 caMo efleKTpoakycTWYKo OCTBapere, kao v Kpo3 buno koje Apyro
aCeMaHTU4YKo My3M4KO AEeNo, He MOXKEe PasMWLL/baTU HU O CIOXEHOM $11030$pCKOM
MojMy MAEHTUTETa, MPUXBAT/bUBO je Aa je ayTop O TOMe MOrao pasMULLIbATV MPUINKOM
cTBapatba cBor Tpuntuxa Xogovawhe y BpTose npasHuHe. Mefy nokpeHyTUM nuTarbuMa
nocebHoO je BaxHO OHO O TOMe LUTA Yy WMAEHTWUTETY MoAJiexe MpoMeHama, a LTa Mopa
0CTaTh HEeMpOMEHJBLIBO [JOK Ce NMPOTEXeE KPO3 BPeMe U NPOCTOp Y3 MHTEpaKLujy KynTypa
v umBmnusauuja. Mako ce cBa nocTaB/beHa nMuUTarba He camo He Mopajy pasabpatu

radio preparations for the Third Program of Radio Belgrade, focused on making
electroacoustic music. In spite of pretty-worn-out equipment, Jovanovi¢ realized a
number of electroacoustic compositions. It should be pointed out that Jovanovi¢ used
all the Studio’s available software, in particular Audio Logic, to its maximum. During his
unfortunately shortened lifetime, Vladimir Jovanovi¢ composed eleven electroacoustic
compositions with their own unique sense of poetics.

Even though the complex philosophical notion of identity cannot be expressed through
an electroacoustic composition or, for that matter through any other asemantic musical
work, it is plausible that the author could have thought about it in creating his triptych
Pilgrimage into the Gardens of Emptiness. Among the questions that are being asked, the
especially important one is what in identity is subject to change, and what has to remain
unchangeable while stretched through space and time with interactions of cultures and
civilizations. Even though all these questions put forward not only do not need to be, but
furthermore cannot be understood from the work, they certainly remain pertinent, and




n3 gena Beh 70 U He MOTYy, OHa CBakKako OCTajy aKTyesiHa, a 06je,uvn-beH:e pa3Honnko
TpaHCdJOpMVICElHOF CerMeHTa Jla3apuyke necme, 3ByKOBa W3 MNpupoLe W rpagckor
OKpYy>XeHba, NMpy>knno je M3BOpaH My3n4Ko-gpaMaTypLUKKN TOK.

Mpema ayTopy, cMucao yetupu kpahe KoMmnosuumje Bellscapes (1 - 4] nouvsa y nokywwajy
na ce pgybrbe MpoHWKHE Yy MpUpoAy 3BYKOBA KOjMMa CMO OKPY>KEHW, Wy TeXtbh aa ce
TMe NPUAPYXXMMO CBEOMLUTEM MPUPOLHOM 3By4atby. Te YeTUpK KoMMo3uLmje npe ceera
CBeflo4e O CBOjOj KOHKPETUCTUYKO] MPUPOAM Koja ce KPOo3 kX ycneno ucnomuna. Oxe
CY Y YMeTHOCTV 3acHoBase CBoje HyxKHe npemuce, fok hie ce MoryhHu auckypc, no cBoj
NpUANLY, Y CBAKOME CNyLIAoLy 3a4eT Ha HemnpeaBUA bUB HauMH.

Mpojekat A bua M [y A 3acHnBa ce Ha rnacuuma HosopofheH4Yaan MefycobHo cyyerbeHnx
y KOHTeKcTy MonuTBe. [nakakse, rykarbe, cMex 1 apTukyancaHe peun kopuwheHu cy kao
noyena Apamckux CuTyaluja U My3uUKor CTpykTypucarba. [lopes Tora WTo u3 3BY4HOr
MaTepwjana, Koju rnocefyje U3BECHY CBEXMHY, HacTaje jow jeflHO [eno KOHKpeTucTuyke

the merging of varied transformations of a lazarica song, sounds from nature and the
urban environment, gives an original musical dramaturgic flow.

According to the author, the meaning of four shorter compositions Bellscapes (1-4] lies
in the attempt to reach more deeply into the nature of sounds we are surrounded by,
and in an aspiration that that way we ourselves join the general sound of nature. These
four compositions mainly bear witness to their concréte nature which is successfully
manifested through them. They have found their necessary premises in art, while the
possible discourse will most likely be conceived in each listener in an unpredictable way.

The project Aah Beeah E Doo Aah is based on voices of newborns juxtaposed in the
context of prayer. Crying, cooing, laughter and articulated words are used as bases
of dramatic situations and music structuring. In addition to another work of concrete
orientation being created from sound materials which possesses a certain freshness, it
could happen that we, together with the author, might wonder about a possibility of the



opuvjeHTaluje, MOXe Ce JOrOAWNTM U Aa ce, 3ajelHO Ca ayTopoM, 3an1TaMo o MoryhHocTu
noBpaTka faBHO U3rybsbeHor ofHoca npeMa CBETY, Kpo3 Koju BMCMO MoXpaa CXBaTUAM
CMMCao TWX rnacaka.
Hepapo cnylwam kafa ce 3a Hekor cTBapaoua, Ynju je Bek bro kpaTak, mpeTnocTassba Aa
je By>xe xuBeo, MOXAa bU joll HelTo 3HayajHKje ocTBapwo. Ha Taj HaumH ce Bpehajy u
ayTop M OHO WWTO je oH ocTBapuo. Bnagumup JosaHoBwuh jecTe kpaTko BopaBuo Ha 0BOj
nAaHeTyW, ann je oHO WTO je 3a coBoM 0CTaBMO 3a CBaKO MOLITOBak:e 1 yBaxaBahse.
Bnapa+ PagoBaHoBuh

Bnapumup Jb. JoBaHoBuh (1956-2016) pofjeH je y Beorpagy rae je 3anoueo cryamje
KoMmno3uumje Ha PakynTeTy My3nuke ymeTHocTny Beorpagy y knacu Bacunwuja Mokparsua,
a avnnomupao y knacv Bnactumupa TpajkoBuha. 3Hama U3 obnactu enekTpoakycTuyke
My3uke ctuuao je y EnextpoHckoMm cTyamujy Tpeher nporpama Papuo Beorpapa kop

return of a long lost attitude towards the world, through which we could, perhaps, grasp
the meaning of those utterances.
| reluctantly listen when they say that an artist whose lifespan was short would have
made something even more important had they lived longer. That way both the author
and the work are being demeaned. Vladimir Jovanovi¢ was indeed on this planet briefly,
but what he left behind deserves every honour and respect.

Vladan Radovanovi¢

Vladimir Lj. Jovanovic (1956 - 2016) was born in Belgrade where he began composition
studies at the Faculty of Musical Arts in the class of Professor Vasilije Mokranjac and
graduated in the class of Professor Vlastimir Trajkovi¢. He acquired a knowledge of
electro-acoustic music at the Electronic Studio of the Radio Belgrade Third Program
with composers Vladan Radovanovi¢ and Paul Pignon. His compositions have been



BnapaHa Paposarosuha v Mona Murbora. Kao My3nuku capagHvk Jpamckor nporpama
Papuno Beorpapa yyectBoBao je y cTBapahy Benukor bpoja ayTockux pagmopoHCKMX
fena. Komnosuuuje cy My usBohjeHe Ha Hekonuko dectmsana y Cpbuju, OpaHuyckoj,
Hemaukoj n Utanuju. 3a cumdonujcky noemy Mopeyzu (1987) nobuo je Mopuiirsy Harpagy
Yapyxerba komnosutopa Cpbuje y KkaTeropumju opkectapcka My3uka, a 3a pagnodoHCKm
npojekat Xogowawhe y Bprose npasHuHe (2008) warpapy [pamckor nporpama Paguo

Beorpapa. Op cpenvHe ocampeceTux roguHa npowsnor Beka na fo 2001. roavHe
MHTEH3UBHO M3y4yaBa TEOpWjy M Npakcy cBeToropckor nojauykor npeparba. Op 2002. go
2016. roguHe pykosoan EnektpoHckum ctynmjom Tpeher nporpama Paguno Beorpapa v
6aBu ce eneKTPoaKyCTUYKOM MY3WKOM W pagnopoHCKMM npojekTuma. AyTop je uukyca
paavo emucwuja Tpeher nporpama nocseheHnx caBpeMeHOj eNeKTPoakyCTUUKO) My3nLn.

Op 1992. no 2001. pykoBoaw lNpaBocnaBHUM LpKBeHUM xopoM ,CBeTn JoBaH [amackun”
KOju je mof HerosrM BofjcTBOM 06jaBumo ABa ayavo usparba (1998. u 2002). Aytop je aBa
0brMHa HeyMcka 360pHMKa LpKBEHMX Necama yuje je Menofuje, y Tpaguumjn UCTo4HOr
LIPKBEHOT Mojakba, y OpUrMHasy Ha rpykoM jeswky, npernesao 1 TMMe npuaaroavo gppasama

performed on numerous festivals in Serbia, France, Germany and Italy. He received the
Annual Award of the Association of Serbian Composers for his symphonic poem Moreuzi
(The Narrow Seas) in the category of orchestral music, as well as the Award of Radio
Belgrade / Drama Department for a radiophonic project Pilgrimage into the Gardens of
Emptiness. From 1986 to 2001 he intensively studied the theory and practice of Orthodox
Church chant from the Holy Mount Athos monastery in Greece. From 2002 until his
death, he managed the Electronic Studio of the Radio Belgrade Third Program where he
composed numerous electro-acoustic music works and radiophonic projects. Jovanovic¢
was the host of a series dedicated to contemporary electroacoustic musical works on
the Radio Belgrade Third Program.

From 1992 to 2001 he conducted the Orthodox Church choir “Saint John of Damascus”,
which under his leadership published two audio recordings (in 1998 and 2002). He is the
author of two extensive neumatic collections of Greek-language church hymns in the
Eastern Church chanting tradition, which he rendered and adjusted to the phrases and



1 aKkLeHTUMa LpKBEHOCOBEHCKOT je3uKa. AyTop je cepujana pagmo emucuja Ceetoropcko
rnojayko npegare, eMutoBaHor Ha Tpehem nporpamy Papvo Beorpapa.

.Y onycy Bnagumupa JoBaHoBuha, HecBakupallker yMeTHUKA, MOCBE jefUHCTBEHOr
y Halloj CpefuHU, MOXKE CE YOUWUTU CTPEMIbEHE [a Ce KOPMyC TeXHUKa MaHunynauje
Yy30pKOM Mo yrnefy Ha wedepoBcky Tpaauumjy, oboratm MoryhHocTMMa Koja mpyxa
LUrvuTanHa TexHonoruja.

Ha oBoM nosby y cBojoj Ayroroamiukboj capaprbui ca EnekTpoHckuM cTynmoM ocTaBuo
je Benuku bpoj Aena Koja cy npemujepHo emuToBaHa Ha Tpehem nporpamy Papumo
Beorpaga, anv koja fo capa Hucy objaBrbuBaHa. Y CBOM Crojy aHasorHe v gurutanHe
TexHonoruje (npe csera ynotpebu MWLM cexkseHuepa u cemniepal, kao u XuBOTHe
nocBeReHOCTN eneKTPOHCKOM My3uuykoM Mepujy, JoBaHoBuh je Buo cnoHa u3meRy
reHepauuja BnapaHa PaposaHosuha, kacHuje Munowa [MeTposuha u HoBux aytopa,
mnafje u HajMnafje reHepaumje, koje Ha 0BOM Mosby TpeHyTHO cTBapajy.” (U3 peueHsuje

Kcennje CtesaHosuh)
B. v J. JoBaHosuh

stresses of the Church-Slavonic language. He is also the author of the radio show series
Holy Mountain Chant Tradition, broadcast on the Third Program of Radio Belgrade.

“In the works of Vladimir Jovanovi¢--an unusual artist, uniqgue among us--one can
notice the musique concréte techniques of Pierre Schaeffer enriched by the possibilities
of digital technology.

He left a great number of works in this genre that were premiered on Radio Belgrade
during his long-term association with the Electronic Studio, but which remained
unpublished up to now. In his melding of analog and digital technologies (above all the
use of MIDI sequencers and samplers) as well as his lifelong devotion to the electronic
music medium, Jovanovic¢ was a link between Vladan Radovanovi¢’'s and Milos Petrovié's
generations, and the youngest generation of composers working in this field.” (from the
review of Ksenija Stevanovi¢)

V. i J. Jovanovic¢
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