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BAAIIKA MY3UKA XOMO/bA Y 3BAOCTABIUTVHY OAVIBEPE M/1A AEHOBU R

Oausepa Maagenosyh GaBiaa ce MCTpaXXmBarbeM BAAIIIKe KYAType OCaMAGCETHX TOAMHA IPOIILAOT BEKA.
Ha cuumimma xoju ce nasase y apxusu Ernorpadekor uncruryra CAHY 3aBesexena je u Bokaana
npakca Baaxa u3 Xomosva, a MaTepujas je cHuMbeH Ha 6 ayano-KaceTa, Koje Cy AUTHTaAN30BaHe. Byayhn
Aa Cy eTHOMY3MKOJOIIKA IpOyYaBarba IIOMeHyTe 004acT BeoMa OcKyAHa, 3abeaexena rpaba cakako
IIPEACTaBba APArolieHO CBeAOYere O MY3UYKOj KyATypu BAalike eTHuuke 3ajeannue. Llusa paja jecre
yrBpbusame crenuuuHocTy 3a0eeXeHNux IpuMepa, Ha OCHOBY eTHOMY3UKOJAOUIKE aHAAM3E U
TPaHCKPUITIIMje, Kao U M3ABajarbe BOKaAHUX KaHpOBa KOjU Ce HaAa3e Ha OBUM ay Ao KaceTama. BokaaHmm
Tnpumepuma ca cuumaka Oansepe Maagenosuh 6uhe npuapyskenn nocrojehu npumepu us anteparype,
Kao 1 [IpYMepU akTyeAHe ITpakce 3abeAeXXeHu 04 cTpaHe ayTopke oBor paaa. Ha osaj naunn ¢popmupahe
ce Gap AeAMMMIHa CAMKa My3UHUKOT X1BoTa Baaxa y XoMO.by 04 OCAMAECETVX TOANHA TIPOIIIAOT BEKa A0
AaHac, a IbIXOBOM KOMIIapalujoM caraedahe ce KOHTUHYUTET U IIpOMEHe.

Kayune peun: Oausepa Maaaenosnh, Baamka mysnka, BokaaHa rpakca .

Maja PAAVIBOJEBU'R CIABKOBUR, MA
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OTKZOH OA TPAAVIIUJE: HUK KEJB I MY3UUKU BUAEO

Y cTBapaAaITBy jeAHOr 04 HajeKCLeHTpUYHMjX 13Bohaua momyaape myauke — Huka Kejsa (Nick Cave),
My3IYKY BIAEO nMa 11ocebHy yaory, Syayhu aa je meroso crsapaarutso (Hactaao ca Gengom Nick Cave
& The Bad Seeds) TpaguiponaaHo 13a30BHO (CaapKajHO, aAM M MHTEPIIPETATUBHO U repdrOpMATUBHO).
Camum Tim, yriotpeBa MysiuKor Buaea y ,omycy” osor Geraa jecte y MHOTOMe HeyoGuuajera, Gyayhu aa
HIfje YeCTO Be3aHa APaMaTypLIKU 3a CaApXaj My3MKe, a y BeAUKOj Mepy Yak u ancTpakTHa. Yrorpeba
HECBAaKMAALIILUX CpeACTaBa y ,BUAEO IIPUIIOBeAAtby” OBOT IOIYJapHOT My3ndyapa M3MeLITa ra U3
TPaAMIMOHAaAHUX OKBUPA My3ndkor Buaea. Crora, osaj paa he monyauru jearno og unrama Kejsosux
MY3MYKNX CIIOTOBA, Ca aKIEHTOM Ha BMAEO CIIOTOBMMA 3a IecMe ca Hajroryaapuujer aabyma Kejsosor
Genaa —baaage o ybucrsy (Murder Ballads), koju je o6jasaen 1996. roaue. Kako ce My3uuku B1AeO MOKe
TyMauuTi Ha pasAMyMTe HAYMHE y 3aBUCHOCTU OA OpraHusaluje M TUIA caApkKaja (IIPBEHCTBEHO
BU3YeAHOT) KOju ce y meMy Haaasu, y 0BoM paay he anaausa Guru criposeseHa y HEKOAUKO KOpaKa: pBO
he Guru yrBphen , HauiH IpUIIOBeAarsa” y My3UuKoM BiAey U HUBO BU3YeAHNX IOAPaXaBarba Caapskaja
riecme, a satuM he ce IpUCTYIINTY 1 CEMMOTIYKO] aHAAM3M UCTAKHY THX €1eMeHaTa y HapaTUBy My3UIKOT
BiA€a U TecMe, Kao u muxose Kopeaanuje. Vimajyhu y suay aa ce nomenyrn Kejsos aaGym 3acHusa Ha
Tematuiy yOucTBa, UCTaKHYTO MECTO y OBOM aHaAMTHYKOM MCTpakubaiby he umaru u aedumncarbe
BU3yaausanje MOTUBa yOMCTBA U CMPTH y MY3UUKIM BUAEUMA FHETOBHX I1ecaMa (I0CeOHO y AYeTCKIM
HyMepama rAe 1ocToje ABa HapaTopa).

Kayune peun: Hux Kejs, mysuuxu Bugeo, HapaTyuB, CEeMUOTHKA.
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VLACHS MUSIC OF HOMOLJE IN THE LEGACY OF OLIVERA MLADENOVIC

Olivera Mladenovic researched the Vlach culture in the 1980s. The recordings are in the archives of the
Ethnographic Institute SANU, and the Vlach vocal practice from Homolje was recorded too. The material
was recorded on 6 audio cassettes that were digitized. Since ethnomusicological studies in this area are
very scarce, the recorded material is certainly a valuable testimony to the musical culture of the Vlach
ethnic community. The aim of the paper is to determine the specificity of the recorded examples, based on
ethnomusicological analysis and transcription, as well as the selection of vocal genres on these audio
cassettes. Vocal examples from the recordings of Olivera Mladenovic will be accompanied by existing
examples from literature, as well as examples of current practice recorded by the author of this paper. In
this way, at least a partial picture of the musical life of the Vlachs in Homolje will be formed from the
1980s to the present, and by their comparison we will see continuity and change.

Keywords: Olivera Mladenovic, Vlachs music, vocal practice.

DEVIATION FROM TRADITION: NICK CAVE AND MUSIC VIDEO -

In opus of one of the most exclusive pop music artists - Nick Cave, the music video plays a special role,
hence his creations (originated with the Nick Cave & The Bad Seeds band) are traditionally challenging
(by content, but also its interpretation and performance). Therefore, the usage of music video in the opus
of this band is unusual in many ways, since its’ narrative is often not related to the content of music, and
it is even highly abstract. Unusual methods in "video story-telling” of this popular musician deviates him
away from the traditional music video. Therefore, this paper will offer one approach to the Cave's music
videos, with the highlight on videos of songs from Cave’s most popular album released in 1996 - "Murder
Ballads". Since music video can be interpreted in different ways, depending on the organization and type
of content (primarily the visual one) contained therein, this paper’s analysis will be carried out in a few
steps: first, we will determine “story-telling line” of music video and the level of visual enhancement of
the song content, then the semiotic analysis of the specific narrative elements of music and video will be
presented, as well as their correlations. Bearing in mind that the aforementioned Cave’s album is based
on the topic of murder, the defining of murder and death motives in music videos has a prominent place
in this analytical research (especially in duet tracks where there are two story-tellers).

Keywords: Nick Cave, music video, narrative, semiotics.
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