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[MPOBYHEHHW APXHB

Mpe net rognHa (2009) Panuo Beorpaf v My3WKONOWKK UHCTUTYT
CAHY nokpeHynu cy 3ajefHWUKH npojekaT nof Hasusom [1podyhe-
Hu apxus. OCHOBHa Hamepa cpydrbaka ode MHCUTyLMje Buna je Oa
jaBHOCTM Npe[iCTaBe HajBpedHH|je 3ByUHe 3anu1ce Cprcke My3uke, Ko-
ju ce uyBajy y ®oHoTeLn Paguno beorpana, HaBehoj 3ByuYHOj 30M1pLM
y pervoHy. Tako cy capagHuun My3MKONOLIKOT UHCTUTyTa HODMMM
MoryhHOCT Aa yno3Hajy BoraTy My3uuky pU3HHLLY, CadyBaHy ynpKoc
pasHWM CTpafarima TOKOM AeLieHuja, 1 fa TOM NPUAMKOM CKpeHy
naxy Ha JparoleHe 3By4He 3anwuce. 3yDy BpemeHa ofonenw cy,
cpehom, MHOTH M3y3eTHO BpeaHU WU PeTkK CHUMLK. Mehy rrma no-
CedHO Cy 3HayajHKW OHK Ha KOjUMa Cy cavyBaHa [ena Cprcknx KOMmo-
3UTOPa, a Y U3Bohery M3y3eTHUX My3Muapa. 3aMULLbEHO je Aa ce Ha
3BYUHWM M3danwMMa efuumje [MpodyheHu apxus Npenctase Tematcke
uenuHe (Hactane CTpyYHUM M3BOPOM M3 PacnonoXHUBOT MaTepHjana)
Koje he 3anHTepecoBaTH Kako LIMpe Kpyrose cryllanauke nydnuke
Tako W npodecroHane Mysuuape.

o capa cy y oBOj eouuMju objaB/beHa OBa andyma, oda ca no
[1Ba KOMMaKT AUCKa U MPOrpamMCKOM KHHXKHULIOM, YMjH je ypedHUK Dur-
na op HaHuua MeTtposuh, Taga omMpekTop My3MKONOLWKON MHCTHUTYTa
CAHY: ronmHe 2010. andym ca aenvma CrtaHojna Pajuurha - onepom
CuMoHuga 1 urKNycom necama 3a dac n opkectap Ha /lutiapy - v ro-
I1He 2012. andym pena lMetpa Kowosrha - onepe XKenugda Muso-
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wesa u Cemauu. Mpupehrnsaun oBux usgama dune cy ap KatapuHa
Tomalwesnh v gp Menuta MunuH, ode capagHuue My3nkonoLukor
nHctuTyTa CAHY. CamnspaBay oB1x andyma du1o je 3aBog, 3a yLdeHuke.

Capahyjyhu Ha 3ajelHHUKOM MPOjeKTy AWUrUTanM3aLuje apxms-
CKHX CHHMaKa ca MokparyeBOM My3MKOM, My3HKOMOLLKK MHCTUTYT
CAHY 1 Paguno beorpapn HacTaBmbajy 3amnouety Tpaauuujy Tpehum,
Takohe LBOCTPYKUM andymoMm, KOju HOCH HasuB MMAlUHAapHU My3ej
Mokparbuesux gena. OBO u3pame, Ynju je npupehunsay mp buma-
Ha MunaHosuh, Takohe capanHuk My3sukonowkor HHCTUTyTa CAHY,
npy»a npuarky fa ce vyjy ogadpaHu 3ByYHH 3aMMCKH CBETOBHMX fe-
na Hajno3HaTHjer Cprckor KOMNo3uTopa, a y u3sohery Xopa Pagno
TeneBusuje beorpan. HoBum andymom enuumje MpodyheHu apxus
npuapy>Xyjemo ce obenexaBatby CTOrogulutbkiie cmMpTv CTeBaHa
CrojaHoBWha Mokpatmla M Npocnasu AeBefeceT roduMHa Nocrojara
Panwo beorpapa.

Beorpag, okTobap 2014. Menutia MunuH
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ARCHIVES AWAKENED

Five years ago (2009), Radio Belgrade and the Institute of Musicol-
ogy SASA initiated a joint project entitled Archives Awakened. The
main intention of the experts of both institutions was to present the
public with the most valuable recordings of Serbian music, which
are kept in the Radio Belgrade Phono-archive, the largest audio col-
lections in the region. Consequently, the associates of the Institute
of Musicology were given the opportunity to familiarise themselves
with an extensive music treasury, preserved despite various decades
long periods of adversity, and to draw attention to the valuable re-
cordings. Fortunately, numerous rare recordings of exceptional
value have resisted the ravages of time. What are of a particular im-
portance among them are those containing works of Serbian com-
posers, performed by some outstanding musicians. The editions of
the Archives Awakened series are envisaged to present thematic
entities (selected by an expert panel, from the available material)
which will arouse the interest of both professional musicians and a
wider audience.

Thus far, two albums have been released in this series, each
comprising two compact discs and a programme booklet edited by
Dr Danica Petrovi¢, the then Director of the Institute of Musicology
SASA. In 2010, an album containing works of Stanojlo Rajic¢i¢ - the
opera Simonida and a cycle of songs for bass and orchestra On Lipar
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was released followed, in 2012, by an album containing works of Pe-
tar Konjovi¢ - the operas The Wedding of Milo$ and The Peasants.
These editions were prepared by Dr Katarina Tomasevi¢ and Dr Mel-
ita Milin, both associates of the Institute of Musicology SASA. The
Serbian State Publisher of Textbooks was a co-publisher of these
albums.

In the joint project of digitalisation of the archival recordings
containing Mokranjac's music, the Institute of Musicology SASA
and Radio Belgrade continue their tradition of cooperation with a
third double album, entitled The Imaginary Museum of Mokranjac’s
Works. This edition, prepared by Biljana Milanovi¢ MA, also an as-
sociate of the Institute of Musicology SASA, provides an opportu-
nity to hear the selected recordings of secular works by the most
famous Serbian composer, being performed by the Radio Television
Belgrade Choir. With this new album in the Archives Awakened se-
ries, we join in the centennial commemoration of the death of Stevan
Stojanovi¢ Mokranjac and the celebration of the ninetieth anniver-
sary of Radio Belgrade.

Belgrade, October 2014 Melita Milin



P o
\ g \ 4

MMATHHAPHW MY3E] MOKPARYEBHX LETIA

ApXuBCKU CHUMUU cBeltiosHe My3uke CliesaHa CitiojaHosuha
Moxpareua y ussohery Xopa Paguo Tenesusuje beotpag u
guputeHatia Muxauna Bykgpatosuha, MunaHa BajuaHckol,
Bopusoja Cumuha, 3nattiaHa Bayge u MnageHa Jatywiitia

MpencTaBmbatbe CTapuje cpricke yMeTHUYKe My3WKe Yy CaBpemMeHOM
KOHLiepTHOM cBeTy Hajuelwhe ce ocTBapyje W3Boherem cTBapana-
wrsa CreaHa CrojaHosuha Mokparsua (1856-1914). Beh ayxe og
jenHor Beka, nojeanHW Mokparyesr onyck notephyjy CBOjy akTy-
eMHOCT KpO3 pasnuuuTe KynTypHO-MCTOpHjcke enoxe, UnHehu Haj-
MOCTOjaHHjy KapuKy KaHOHa HalMoHanHe Mysuke. boraTy Masohauky
TpanouumMjy MokpanyeBux fena rpafmnuM cy npopecroHanH1 1 ama-
TEPCKKU MY3HUAPH PasUUHUTHX reHepaLrja, YMETHUUKUX CTPeM/berba
W eTeTCKKX Ha30pa, & hHUXOBW HACTYMK HaUNasunu cy Ha npujem mehy
Pa3HOBPCHUM CNojeBUMa My3unuke Nydnnke. YNpkoc Tome, Ta Tpaau-
LMja je HelOBO/bHO MO3HaTa He CamMo LUMPOj CMYLLIANayKkoj jaBHOCTH
Beh 1 cTpyuraLmMMa cnelujan3oBaHUM 3a UCTPaXMBake UK 3BO-
heme oBe BpcTe Mysuke. Pasnor Tome je, npe csera, HeQOCTYMHOCT
CHMMaKa KOjH je penpeseHTyjy.

3BYYHM 3anMcK Mokpar4eBOr CTBApanaliTsa 3ay3uMmajy UcTak-
HYTO MeCTO y KOPryCy apXWBCKOr MaTepujana noxpareHor y ®o-
HoTeun Paguo Beorpapa. [peko YeTMpH CTOTHMHE MarHeTOMOHCKUX
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Tpaka ca CHUMUMMa MokpahueBrx KOMMO3WLMja, ¥ M3Bohery ama-
TEPCKKX U MPOeCcHoHanHMX AMpureHata M aHcamdana, Hactajano je
TOKOM Apyre nonoskHe XX u Ha noyvetky XXI| Beka. U3 Tor pasHo-
BpCHOr Hacneha M3ABOjeHW Cy W OUIUTanU30BaHW CHUMLM KOjU ca
acnekTa UHTepnpeTaLMje UnHe y30pHe NpUMepe Tpanuuuje nasoha-
wrea MokparyeBe CBETOBHE W AyXOBHE My3HMKe.

Y OKBMpY OBOI M3[ara NpeacraB/beHu cy onycu Mokparuese
CBETOBHE MYy3MKe - MeTHAeCT PyKoBeTH, [Tpumopcku Haljesu, Kosap,
[se tecme u3 XVI seka, Mekam v Olpejana meceUuHa - CHUMLK KO-
je je HajcTapKjK K HajaHaYajHHjU NPOodECHOHaNHKU XOPCKK aHcamdn y
Cpbuju, Xop Paauo Tenesusuje beorpag (naHac Xop Paauo Tenesu-
3uje CpbHuje), 0CTBAPHO Ca CBOjUM AupHreHTHMa Muxaunom Bykapa-
rosrhem, MunaHom bBajwaHckunm, bopreojem Cumuhem, 3nataHom
Baynom v MnaneHom Jarywtom.

KpuTepujymm 3a 00adbup apxMBCKKX 3BYYHMX 3amnuca dunu cy
BULLIECTPYKH. M3D0p je BHo ycMepeH Ha wTo Behu Spoj KomMnosmum-
ja Koje BK, NpencTaB/beHe 3ajefHo, 3acTynasne CBe 3HadajHe 0CoduHe
MokparueBor CBETOBHOT xopckor cTBapanalutsa. Mehy kputepujy-
MMMa Hanasmno ce 1 TeXHUUKO CTake CaMMX MarHeTOPOHCKMX Tpaka,
Koje je, cpehom, jow yBek 3agoBosaBajyhe. MctoBpemeHo, nocToja-
na je TeXHa fa ce U3 pacnonoXMBOr 3ByUHOT PoHda 13adbepy CHUM-
LM CTapujer gaTyma W OTPrHy Of, CaCBWM W3BECHOr nponagaka Ha
CTapum Hocaurma 3Byka. Hajsan, BUCOKKW MHTepnpeTaTUBHU OOMETH
YMHWUNK CY jeaH ol OCHOBHMKX acnekara y ogabupy matepujana. by-
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oyhu oa cy oHW kapakTepucanu AUpUreHTe pasnMumMTMX reHepaduja
KOjK1 Cy y Apyroj nonoB1HKW XX Beka paannu ca Xopom Pagno Tenesu-
3unje beorpan, n3dop je Mmorao 4a 3af0BObM U KPUTEPHjYM YCMepeH
Ha NpeLncTaBmbarbe NomMeHyTe M3Bohauke TpaguLMje.

Bpoj pacnonoxusux cHUMaka oCTBapeHKX y UHTeprpeTaLjama
neTopuLe UCTaKHYTHUX OMPHUreHaTa 3HaTHO je OApeano 3BYUYHM caap-
aj 0BOI M3dara. Ha KOMMakT AUMCKOBMMa Hanase ce jefuHu cauy-
BaHW npumepn MokparyeBor onyca y OUPHUIreHTCKUM TyMayerima
Bykaparosuha (X pykoseT), bajwarckor (XV pykosert, 1968) u Bay-
ae (VI pykoser, 1963). Ca gpyre cTpaHe, Hajsehu Bpoj 3ByUHHX 3a-
nuca MokparbyeBe CBETOBHE My3Kke, MocedHo y nepuody of 1958.
10 1969. roomHe, octaBMo je AuMpureHT bopueoje Cumuh. Mo dpojy
CHUMaKa NpUAPYXyje My ce MnageH JaryLuT, KOju je BULLeMeCeYHUM
panom y ctyaujy Panmo beorpana tokom 1981. roomHe ocTBapyo 3a-
nMuce CBUX BaXXHUjWUX Aena u3 LenokynHor Mokparbyesor onyca. Ja-
ryLT je, 3a pasnuky of, ocTane YeTBopHULLE, jelMHU MMao NPHUAKKY da
CBOje pe3ynTare 13 OBOI 3HaYajHOr CerMeHTa CBOM AUPHIeHTCKOr pa-
[la NpefcTaBu He camo Ha LP nnoyama Beh 1 Ha KoMNakT AUCKOBMMA.
TauHwuje, maTepujan ca yeTBopocTpykor LP andyma lMpoaykuuje rpa-
ModoHckux nnova Paguo Tenesusuje Cpduje (1982), koju je HacTao
Ha OCHOBY ofadpaHux CHWMMaka 13 1981. roguHe, NojaBHO ce U Ha
KOMMMETY Of TPH KOMMaKT AMCKa Y U3harby UCTe NpodyKumjcke kyhe
(1996). Ctora ce Ha HOBOM MpeacTaBbarty MoKparUeBor UHTerpan-
HOr OMnyca Hanase camo YeTupw Jarywtose uHtepnpetauuije (Il IV, XI
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u XIV pykoBeT), a u3bop BehuHe Aena cauntbeH je Ha OCHOBY CTapHje
n Make focTtynHe, Cumuhese OUpUreHTCke OCTaBLUTHUHE.!

Mornen yHasag y TpaguuMjy m3sohemwa MokparueBux Oena
cexxe O BpeMeHa CaMor KOMMO3UTOpa, KOjWU je Kao Ayroroamilrbu
YMETHWUKK NpefBoAHWK Beorpadckor nesaykor ApyLITBa W3BOOMO
roToBO CBa CBOja OCTBapeha. Mokparal, je ca 0BUM aHCaMdom rno-
CTaB/bao Mporpamcke W u3Bohauke cTaHoapde mehy Cprnckum u jy-
XKHOCNOBEHCKHMM XOPCKUM ApYy>KMHaMa. To je B1o 3HauajaH NoACTHLa]
3a NpUxBaTakbe HeroBux nena, MPUCYTHUX Ha DPOjHUM XOPCKHUM pe-
neptoap1ma Beh Tokom AeBefeceTux rogmHa XIX Beka, nonpuHocehu
Be3uBary beorpaackor nesaukor ApyLUTBa, HeroBOr peneproapa M
ayTopa-AupHreHTa y jedMHCTBEHY NpeacTaBy O HALMOHAMHOj My3K-
LK, Koja ce y jaBHOCTM KOHTMHYMpaHo rpamgmna 1 obHasmana. Crora
Ce jedaH of BPCHWX NosHasanaua M Tymaya MokpamueBe yMeTHO-
CTH, KOMMO3MUTOP W AupureHT Bojucnas Mnuh (1912-1999), ¢ npasom
ynuTtao: ,Huje nu Mokparall-OupureHT omoryho 1 oTBopuo nyT
MokpatbLy-komnosutopy?*.2 O Tome fa je Mokparall y 13Boherby

! Mpema mocTynHWm nogaurma, boprsoje Cumuh octeapHo je oko 15.000 MuHyTa
CHUMIbEHE My3KKe, OLHOCHO 542 CHUMKa Ca BOKANTHUM, CUMMOHH|CKUM W BOKar-
HO-MHCTPYMEHTaNHAM fieNiMa CPMCKUX M MHOCTpaHWx ayTopa (Informator RTB,
novembar 1978, [lokymeHTaumja Pagno beorpana; MuHTa AnekcuHauku, ,Opna-
3ak: bopusoje Cumuh. - MaecTpo 1 xoposoha', Monutiuka, 5. bedpyap 2001). Y
Taj Bpoj cnafa HeKoNMKO JeceThHa TpajHKUX 3anunca CBUX 3HavajHKjux dena CteBaHa
MokpatsLia.

2 Bojucnas Mnuh, ,CteBaH Mokpatbal, Kao AUpHreHT", Passuiliak 4-5, 1981: 84.
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CBOjUX M OPYrHX XOPCKWUX KOMMO3MLMKja OCTBAPHUBAO yrneyar/bhse u
CaMOCBOjHe My3K1yKe MHTepnpeTaLmje Hajdore ceefoye dpojHe UHO-
CTpaHe My3MuKe KpUTHKe, MUCaHe MOBOLOM HEroBUX roCTOBaHa ca
Beorpanckum nesaukum OpyLITBOM Yy MYy3UUKUM LieHTpUMa EBpone
W pervoHa. Y Bulle HaBpaTa MCTULAHW Cy CKNAAHOCT 3BYKa, UHTO-
HaTHMBHa WU PUTMMYKA MPELM3HOCT, jacHa OMKLMja, DOratcTBo AMHa-
MHWYKOT HWjaHCHPaka ca Nnoctu3akbemM nocedbHor piano v pianissimo
3Byka, nakoha M3Bohemwa W 3amp>kaBatbe MeKOr WHTepnpeTaTUBHON
MCKasa Yak KUy Dp3unMm, CKepLo3HUM MOMeHTMMa. CBa TakBa W Apyra
MO3WTUBHO MHTOHWPaHa MULLbEHAa Y oLeHt MokparyeBor amartep-
CKOT XOpa, KOju je koA NojeduHHUX KpUTHUYapa OCTaB/bao YyTUCaK BU-
cokonpodecHoHanHor cactasa, NpUNMcHBaHu cy ymehy ouvpureHta
W HeroBoj CNOCODHOCTKU fa aHcamdn Ap>XKMW Mof, MyHOM M CTalHOM
KOHTponiom.> MokparbueBHx MHTepnpeTaLMja cehanum cy ce nojeauHu
MPOTaroHUCTH TaJallkber My3uUKor >KMBOTa, MONYT, Ha NPUMeP, Muja-
HucTe CBeTrcnasa CtaHurha. Kao ocamHaectoroguiibm mnaguh oH
je NpucycTBOBAO KOHLepTy beorpanckor nesavykor ApyLwTea y XpBar-
CKOM HapofHOM KasanuwTy y 3arpedy Hosemdpa 1911. roguHe. Oyro

® [leTarHW NpHKas rocToBarka y LeHTpUMa Tafalltbkx eBPONCKMxX Lapctasa - Typ-
cke, Pycuje, Ayctopyrapcke n Hemauke, kao 1y rpagoB1Ma perMoHa, ca oncexH1m
LMTUpakeM My3HUUKX KPDUTHKA, BULETH y TekcToBMMa A. Tpukynuca, E. KynTaj, E. B.
BanunHose-YeHpose, B. Buku, A. EBgokrmose, J. Xybep, C. MapuHkosuh, /1. Ma-
hyke W H. Beauh y: b. MunaHosuh (yp.) CliesaH CiliojaHosuhe Mokparbay, (1856~
1914). MHocTipaHe KoHuepWiHe WypHeje ca Beolpagckum UeBaukum gpyuwitisom,
Mysukonowku MHCTUTYT CAHY 1 Mysukonolko apywtso Cpduje, Beorpan 2014.
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je, MOTOM, NaMTHO 0CODEeHyY ,KynTypy 3ByKa" - ,MHO, KyNTypHO ne-
Bahe", be3 popcuparba Temna, KapakTEPUCTUUHON 3@ MHOra KacHHja
nsBohera MokparueBux gena.

Bykoparosuh v bajwaHcku HajcTapujm cy mehy oupUreHTH-
Ma YMju Cy 3BYYHM 3anucK ca ussoherwem Mokpahuese My3uke
cauyBaHu y ®oHoTteun Pagmo Beorpapa. Kao yyeHuun Munoja
Munojesuha, a 3aTnm 1 capagHuumn Kocte MaHojnosuha, oHu cy
MManu NpUAMKY Aa TOKOM CBOjMX paHWX MpodeCcHOoHanH1X akT1B-
HOCTH BYAY Y KOHTaKTY Ca OUPHUIEeHTCKMM UCKYCTBUMa OUPEKTHUX
MokpahueBnx HacnegHuka. 3a Bykaparosuha je To d1o HacTa-
Bak OTKpMBaka XOPCKe YMETHOCTH, Koja ra je npusnayuna v npe
ponacka y beorpan no 3aspuetky Mpsor cBeTckor pata. To je u
CaM YecCTO MUCTULAO Y MHTePBjyMMa W roCTOBakbMMa Yy PafHjCKUM
emMucHhjama. MokpamueBa My3uKa, KOjy je jol Kao rMMHasHja-
naL, cnywao, Npenucueao, a moTom W aupurosao, M3sogehu je ca
CBOjMM HOBOOCHOBaHWM XOpoBKUMA Y ceny bodota 1y Cpemckum
Kapnosunma, 3ay3Mmana je mocedHO MecTo Y heroBom npode-
CMOHAaNHOM pas3Bojy.> K nocne ctyaouja y lpary 1 ocTtBapuBatba

“ CraHunhese peun npeHoc Muxaunno Bykaparoeuh, nosesyjyhu uUx ca nosHaTm
MOTOM KojuM ce Mokpamall Yecto obpahao ceojum nesaurma: Jeuo, nesare Huje
nparee” (,Pasrosop ca Muxannom Bykaparosuhem”, emucuja Bpeme mysuke, aytop
[apvHka Cumuh: nporpam Panuo beorpaga, 21. pedpyap 1971, Mporpamckui apxus
Pagmo Beorpana, GO01294/03).

5 ,Pasrosop ca Muxannom Bykaparosuhem’, emucuja ¥ csellly Mysuke, ayTop
>Kuska Xupwn, pasrosop Boauna MupjaHa BecenunHoswuh: nporpam Pagno beo-
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BULIECTPYKUX MY3UUKHUX aKTUBHOCTM KOMMO3WUTOPa, XOPCKOT,
CUM®OHMCKOT WU BOKANMHO-MHCTPYMEHTANHOI AMPWreHTa, opra-
HM3aTopa W Nponaratopa yMeTHUYKe My3HKe, 3aCNyXKHOT, 3mehy
0CTanor v 3a ocHMWBame dectiana Mokparuesu gaHu y HeroTtu-
HY W JylocnosHcke xopcke cseuaHociu y Huwy, Bykaoparosuh je
Kao 3penu OMPUreHT W CTBapanal, Harnalasao CBOjy Be3aHOCT 3a
Te MoOYeTHe My3uuke umnynce: ,buo cam npusydeH Mokparye-
BMM 0DNIMKOBaHeM HapOLHOr Mefnoca y OpPUruHamHa yMeTHUYKa
[ena v heroBoM cHarom fa BpefHOCTH M3BOPHOr donknopa npe-
TOYM Y CBOj KpeaTUBHH je3nk. TUM niejaMa CcaM M ja caM 0CTao
BepaH Kpo3 MeT felLeHWja KOMMO3ULMOHOr pada“.® 3a pasfuky
of, Bykparosuha, bajliaHcku ce o moyeTka MOCBETUO XOPCKOM
LUPUTrOBaky Kao CBOM AOMWHAHTHOM MO3MBY, anu je ca CBOjUM
reHepauujckUM KOMerom Aenuo CrNpemMHoCT [a ce MOCBEeTU MHO-
rodpojHUM aKTUBHOCTUMA LUMPEeHa XOpCKe necme Ha Mnosby npo-
tecroHanHor 1, nocedHo, amaTepckor xopckor u3sohalTsa. Hu-
XOB paf y Toj cepu 4ecTo ce MpennuTao, Moyes of KOHLLEPTHUX
aKTUMBHOCTH Yy okBMpPY Mysuukor gpywTBa CWaHkosuh, npeko
3anarakba 3a aMaTepCcko XOPCKO MeBallTBO WM pasrpaHaTUx akTWUB-
HOCTH Y Jy>KHOCMIOBEHCKOM MeBaykoM caBe3sy, [0 capafre nocne

rpaga, 9. neuemdap 1975, MNMporpamcku apxus Paguo beorpana, GO01442/07.
6 Bnapucnas OumnTtpujesuh, ,Mysuka je Benuka p1sHUL@ /by ACKOr Ayxa. - Pasro-
BOp ca komrnosutopom Muxannom Bykaparosrhem", KruxxesHe HosuHe, 16. jaHy-
ap 1971, JokymeHTauuja Paguo beorpaga.
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Lpyror ceeTckor pata, o4 1944. roouHe, kaga je Bykaoparosuh no-
3Ba0 bajlaHckor fa Boau peopraHnsosaHu Xop Pagwo beorpana.’
IupureHTtckn aytoputeT Muxamna BykaparoBuha cHaxHO je
yTHUao Ha npodecroHanHo Gopmupane Bopusoja Cumuha, koju je
M Kao aPUpMMUCaHK YMETHUK BEPOBaO y CTPYUHE U ecTeTcke KpuTe-
pujyme cBor Hekafallmwer npodecopa W o[ hera pago npumao cy-
rectvje u casete. Pagehn ca Xopom Paguo beorpapa jow of 1948.
rognHe, Cumuh je ycneo na msrpaau BpxyHCko n3sohauko Teno v ga
OLPXH Hherose BUCOKe TeXHHUUKE W YMETHUUKe KpUTepujyme. Y Bpe-
Me CumuheBor aHraxkmaHa, KpUTHyapH cy oBaj Xop ,yBpCTUnu mehy
Hajoome cBeTcke aHcamdne, UcTHUyhu NpeumMsHocT n3Bohera, Kpr-
CTanHy WHTOHALM]y, BUPTYO3MTET, CIMBEHOCT FMAcOBHWX perucrapa
W nakohy vHTepnpetauuje"s. CnuuHo Bykaoparosuhy, oBaj AuMpUreHT
HacTojao je Oa MCTOBPEMEHO Heryje caBpemMeHO XOPCKO CTBapana-
WTBO M Aena knacuka, mehy kojuma je Mokpamal, MMao nocebHo
MecTo. BKo je MpBM OUPHIEHT KOjU1 je OCTBApHO TpajHe 3ByYHe 3anuce
CBWX BaXKHUWjMX MoKparbyeBKx omnyca KU Ayro je d1o y30p y MHTepnpe-

7 3a petane o pany bajwaHckor BuaeTH Tekct M. A, ,Heka xopoBM MocTaHy cBe-
yaHocT", bopba, 10. mapt 1973, [lokymeHTauuja Panro beorpapa. MHbopmaumje
0 CBecTpaHWMM aKTMBHOCTMMa bBajwaHckor W, nocedHo, Bykaparosuha, ca xopom
Mysuukor apywTtsa CIiaHkosUh KUy OKBUPY Yrnpase Jy>KHOCNOBEHCKOT MeBaukor
caBe3a Hanase ce y bpojeBMMa yaconucuma My3suuku UTACHUK W BeCHUK JyskHOC10-
BEHCKOL UieBaukol case3a 13 TpuaoeceTix roguHa XX seka.

8 MuHTa AnekcuHauku, ,In memoriam. - Bopwusoje Cumuh (1920-2001)", Pro mu-
sica, jaHyap - mapt 2001: 40.
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TaLwMju herosux octeapersa. Ca opyre cTpaHe, faHac ce cnado namre
13y3eTHa Tymadera MokparUeBMx Lena jow jeqHor AUp1reHTa Tora
BpemMeHa, 3nataHa Bayne, CumuheBor reHepauMjckor konere M ye-
CTOr CapafiH1Ka y OKBMPY 3ajeHUUKMX KOHLLepaTa aHcamdana Paano
Tenesusuje beorpan. Moxna je pasnor Tome YMHEHULA [a je OBaj
M3BPCTaH NO3HaBasnaL, XOPCKOr MeBara, MHTOHALIM|e U akyCThKe CBO-
je OUpHUreHTCKe akTMBHOCTK HajBMLLIE yCMepaBao Ha pap ca Jeujum
XOPOM, Ca KOjMM je MocTH3ao MehyHapodHo NpusHarte pesynTare. Hero-
Ba 3a/1arakba Ha TOM Mojby yropedmBsa Cy ca HacTojarmMa Bykaparosu-
ha v BajluaHckor, kao 1 camor MokpamUa, notephyjyhr oa je Texta 3a
My3HUKKM NpocBehrBarbeM 1 MOMynapr3aLiMjom My3ruke KynType co-
»eHa W MPOMEH/bMBA, ANk YBEK M HeOMNXxoA4Ha AUMEH3Mja CBAKOr MCTO-
puijckor BpemeHa. Bayna je KOHTMHYMpPaHO B1O MOTWBMCaH TUM MOPH-
BUMa: ,MMao cam noTtpedy"”, roBopHo je, ,A4a CBe LUTO CaM CTekao OaMax
W palMpKM, Aa npedam v mnahum CBOjUM Konerama, Halwoj Oelu,
Kako DM ce Taj AyxOBHM Tpar, AyXOBHO DOraTCTBO LUTO BMLUE LUKPHIO
W TUMe [OMPHUHENO onLTeM peHoOMEHY Koju 30BeMo KynTypa".’
CBecTpaHu OupureHT MnageH JarywT, KOju ce HapoBe3ao Ha
CumuheBy TpaguLUMjy 1 OCTBAPUO HOBY emoXy Yy MOCTU3aky MHTep-

9 ,PasroBop ca KOMMO3MTOPOM W IMPUreHTOM 3n1aTaHom Baynom", emucuja PusHu-
ua, aytopu bpaHucnas MapuHkos u Bpatucnas JecdTosrh: nporpam Paguo Beo-
rpaga, 19. anpun 1987, Mporpamcku apx1s Paguo beorpapa, GO04368/02. 3a ne-
Ta/bHe MHpopMaLMje o paay 3nataHa Bayne Buaetv knury Anekcanape lMNanaguH,
[Jeuju xop Paguo-Tenesusuje Cpduje (1947-2012), PLY Paauo Tenesusuja Cpduije,
Beorpap 2013.
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npetaTMBHKX pe3yntata Xopa Pagno Tenesu3uje beorpan, ooHOCHO
Panwo Tenesusuje Cpbuje, d1O je M 0CTao Npu CTaBy Aa je Mokpamal,
HenpeBa3suheHn XOPCKK KOMMO3WTOP M 4@ HeroBo 4eN0 MMa CBETCKY
BpPeOHOCT. ,Benuku je Haw nponycr”, UCTHULAO je JarywT, ,WTo Hu-
CMO yCMenu Aa Ha HeKW HauWH nnackipamo Ty MokparueBy My3nKy
y cBeT". Y Bpeme npocnage 125. roguwruLe pohera KoMnosmTopa,
KOjy je 0denexxmo odjas/bHMBatbeM NOMeHYTe YeTBOPOCTPYKe Mnioye 1
BpojHKMM heCcTHBaNCKUM HACTYMMMa, OH je ca XOpOM OCTBapHO 1 Uy-
BeHO roctoBare y CosjeTckom CaBesy. TaMo cy werose MHTepnpeTa-
Lrje MokparbueBHx Aena ocTaB1se Takas yTHcak aa ux je lwed-amMpu-
reHT xopa [MUHKA LOXKWBEO Kao ,4ac xopckor neeana“. Cehajyhy ce
OBe TypHeje, JaryLuT je >Kafro LWTO ce OHa HWje NMOHOBKMA U Y OpYyr1um
€BPOMNCKMM CpeluHama, yBepeH Aa du v 3anag duo ofdyluesmbeH ,Aa
yyje oHakBo M3BOherbe Kao WTo je drnno y Mockswu 1 JleruHrpagy”.'”°
[ajyhn MHTepByje 0 CBOM HauWHy pada M CxBaTakby My3uKke, JarywT
je M3Heo CTaBoBe KOjUMa Ce Y MYHO] Mepy MOTy OKapakTep1caTh He
CaMo heroBe WHTepnpeTaLje MokparueBux fena Beh 1 My3uuka
TyMadema Bykaparosuha, bajwaHckor, Cumuha v Bayne:
,30M1p Hajnenwe pacnopeheHux HoTa je, Unak, camo 0BUYHO, MPTBO
CNOBO Ha Narnupy 40K TO HEKO He OfCBHpa UK oTnesa [...] To Huje kao pe-
npoaykuMja cnuke Beh, Npu cBakom 13Bohery, HOBK CTBapanayku UuH."

10 Cehara MnageHa Jarywra, oupureHTa’, emucuja Kog gsa dena tonyba, aytop
[lybpaeka CrameHkosuh: nporpam Paguo beorpapa, 24. jaHyap 1986, Mporpam-
cku apxvs Pagmo beorpana, GO04769.
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+AKO HeKo nie caMo Ha To [a OCTBapH CBOj IMYHKM Meuyart, Aa ou
Ce U34BOjHO MM DMO MHTepecaHTaH - TO je MOTNYHO KPUBO. A ako Ae-
N0 U3BOJMTE OHAKO Kako MUCIUTe fa Bu ce fonano Herosom TBOpLy
- ceejenHo he To BUTK camo Balla MHTeprnpeTaLMja, jep HUKO Apyru
He MOoXe MCTO Tako Aa aupuryje.""

HenoHoB/BKUBK Yy CBOjMUM WHTEPNpPeTaTUBHUM KpeaLujama, OBM
LMPUreHTH BUNK Ccy CToXepH y HeroBaky M3Bohauke Tpaduuuje Mo-
KpamueBKx OMnyca TOKOM Apyre NonoBMHe XX Beka. Tume Cy AOMNpu-
HOCH/TU CHaxerby KOHLeMNTa HaLMOHanHe My3uyke Knacuke yteme-
/beHe y OCTBaperMMa HajrosHaTHjer Cprckor kommnosurtopa. Ctora u
HaCrnoB OBOr W3fama, MMAatuHapHu mysej Mokpareuesux gend, CUM-
Bonmukun ynyhyje ynpaBo Ha Te 3HauerCke OUMEH3M[e HHUXOBUX M3~
Bohetba.

Bumwara Munadosuh

' Cnasko Tpowemn ,CNMKapCTBO Cnacno aupurenTa’, Moauttiuka, 25. maj 2008;
MapwuHa Mupkoswuh, ,MnageH JarywT: faHac cy BeluTauky W jadyke 1 rvyou”, Be-
Yeprbe Hosocty, 10. jyH 2011, JokymeHTaumja Pagno-beorpana.
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THE IMAGINARY MUSEUM OF
MOKRANJAC'S WORKS

Archival recordings of secular music by Stevan Stojanovi¢
Mokranjac, performed by the Radio Television Belgrade Choir
and conducted by Mihailo Vukdragovi¢, Milan BajSanski, Bo-
rivoje Simi¢, Zlatan Vauda and Mladen Jagust

*

The presentation of the older Serbian art music in the contemporary
concert world is most frequently realised by performing the works of
Stevan Stojanovi¢ Mokranjac (1856-1914). For more than a century,
certain opuses by Mokranjac have demonstrated their timeless
qualities throughout various cultural-historical epochs, representing
the most steadfast part of the canon of national music. A rich tradition
of performing Mokranjac's works has been established by both
professional and amateur musicians of different generations, artistic
aspirations and aesthetic perspectives, whose performances have
met with the approval of widely diverse audiences. Nevertheless,
this tradition has remained relatively unknown not only to the
general public, but also to experts specialising in the research or
performance of this type of music. The primary reason for this is the
lack of available representative recordings.

The recordings of Mokranjac's works occupy a prominent place
in the corpus of archival material stored in the Radio Belgrade Phono-
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archive. More than four hundred tapes of recordings of Mokranjac's
compositions, performed by amateur and professional conductors and
ensembles, were compiled during the second half of the 20t century and
at the beginning of the 21t century. What was extracted and digitalised
from this diverse inheritance are those recordings which, from a musical
interpretation viewpoint, represent outstanding examples of the per-
forming tradition of Mokranjac's secular and spiritual music.

In this edition, the opuses of Mokranjac's secular music are pre-
sented - fifteen choral suites (garlands), Coastland Tunes, Goatherd,
Two Folk Songs from the 16" Century, Mekam and By Moonlight
- recordings realised by the oldest and most significant profession-
al choral ensemble in Serbia, the Radio Television Belgrade Choir
(today the Radio Television of Serbia Choir) with their conductors
Mihailo Vukdragovi¢, Milan BajSanski, Borivoje Simic¢, Zlatan Vauda
and Mladen Jagust.

The criteria for the selection of the archival recordings were
numerous. The choice was aimed at selecting as many composi-
tions as possible that would, when presented together, embody all
the significant characteristics of Mokranjac's secular choral works.
One of the criteria was the physical condition of the tapes, which is,
fortunately, still satisfactory. At the same time, there also existed the
desire to select older recordings from the available audio collection
in order to save them from their certain deterioration on the older
audio formats. Finally, a high interpretative quality represented one
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of the fundamental criteria for choosing the material. Given that this
characterised different generations of conductors who worked with
the Radio Television Belgrade Choir in the second half of the 20
century, the choice could also have been satisfied by the criterion
aimed at presenting the aforementioned performing tradition.

The available recordings of the interpretations of the five most
prominent conductors significantly determined the content of this
edition. The compact discs contain the only preserved examples
of conducting interpretations of Mokranjac's work by Vukdragovic¢
(Garland No. 10), Bajsanski (Garland No. 15, 1968) and Vauda (Gar-
land No. 7, 1963). On the other hand, the largest number of record-
ings of Mokranjac's secular music, particularly from the period be-
tween 1958 and 1969, was contributed by the conductor Borivoje
Simi¢. A similar number of recordings were made by Mladen Jagust,
who, during several months of working in the studio of Radio Bel-
grade in 1981, recorded all of the more important pieces from the
works of Mokranjac. Unlike the other four, only Jagust had an op-
portunity to present material from this significant segment of his
conducting work, not only on LPs, but also on compact discs. Mate-
rial from the 1982 quadruple LP of the Radio Television of Serbia
Gramophone Records Production, which comprised selected record-
ings from 1981, also appeared on a set of three compact discs, re-
leased by the same production company in 1996. Consequently, on
the new presentation of the most significant works of Mokranjac's
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opus, there are only four of Jagust's interpretations (Garland Nos. 2,
4,11 and 14), with the selection of the majority of works being made
up of the older and less available legacy of the conductor Simic.2
The tradition of performing Mokranjac's works reaches back
to the time of the composer himself who, as a long-time conductor
of the Belgrade Choral Society, performed almost all of his works.
Together with this ensemble, Mokranjac set programme and perfor-
mance standards among Serbian and South Slavic choral troupes.
This was an important incentive for the acceptance of his works,
already present in numerous choral repertoires during the 1890's,
thus contributing to the Belgrade Choral Society, its repertoire and
the author-conductor bonding into a complete representation of
national music, which was continuously being built and renewed in
the public's eye. Hence the renowned connoisseur and interpreter
of Mokranjac's art, the composer and conductor Vojislav Ili¢ (1912-
1999), rightly asked himself: “Hasn't Mokranjac the conductor en-
abled and paved the way for Mokranjac the composer?”.'* What tes-
tifies best to the fact that Mokranjac, in performing his and other

12 According to available data, Borivoje Simic recorded approximately 15,000 min-
utes of music, comprising 542 recordings of vocal, symphonic and vocal-instru-
mental works of Serbian and foreign authors (Informator RTB, November 1978,
Documentation of Radio Belgrade; Minta Aleksinacki, “Departure: Borivoje Simi¢
- Maestro and conductor”, Politika, 5 February 2001). This number comprises sev-
eral dozen permanent records of all the significant works of Stevan Mokranjac.

1% Vojislav Ili¢, "Stevan Mokranjac as a conductor”, Razvitak 4-5, 1981: 84.
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choral compositions, achieved striking and unique musical inter-
pretations, are the numerous foreign music critiques, written on
the occasion of his appearances with the Belgrade Choral Society
in the music centres of the region and of Europe. What was repeat-
edly emphasised was the harmony of sound, the intonational and
rhythmic accuracy, the clear diction, the rich dynamic shading with
the achievement of a distinct piano and pianissimo sound, the ease
of execution and the retention of soft interpretative statements even
in lively, scherzo movements. All these and other positively worded
assessments of Mokranjac's amateur choir, which left some critics
with the impression of a highly professional troupe, were attributed
to the skill of the conductor and his ability to keep the ensemble
under full and constant control."* Some musical protagonists of that
time, such as the pianist Svetislav Stanci¢, bore fond memories of
Mokranjac's interpretations. In November 1911, as an eighteen-year-
old, he attended a Belgrade Choral Society concert at the Croatian
National Theatre in Zagreb. Long after did he remember the distinc-

14 For a detailed account of guest appearances in the centres of the former
European empires of Turkey, Russia, Austria-Hungary and Germany, as well as
in the regional cities, with the extensive use of quotes from music critiques, see
texts by A. Trikoupis, E. Kutlay, E.B. Valchinova-Chendova, V. Biiky, A. Evdokimova,
J. Huber, S. Marinkovi¢, L. Pacuka and N. Bezi¢ in: B. Milanovi¢ (ed.) Stevan
Stojanovi¢ Mokranjac (1856-1914). The Belgrade Choral Society Foreign Concert
Tours, the Institute of Musicology SASA and the Serbian Musicological Society,
Belgrade 2014.
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tive "culture of the sound” and the “fine, cultural singing” without
forcing the tempo, a characteristic of many subsequent performanc-
es of Mokranjac's works."

Vukdragovi¢ and Bajsanski are the oldest among the conduc-
tors whose recordings of performances of Mokranjac’s music are pre-
served in the Radio Belgrade Phono-archive. As students of Miloje
Milojevi¢, and then associates of Kosta Manojlovi¢, throughout their
early professional careers they had the opportunity to be exposed
to the conducting experience of Mokranjac's direct successors. For
Vukdragovi¢, it was the continuation of his discovery of the choral
art, which he had been drawn to even before his arrival in Belgrade
at the end of World War I, something he often pointed out himself
in interviews and radio programmes. Mokranjac's music which, even
as a high school student, he listened to and transcribed, and subse-
quently conducted, performing it with his newly formed choirs in the
village of Bobota and in Sremski Karlovci, occupied a special place in
his professional development.'® After his studies in Prague, he was en-

1> Mihailo Vukdragovi¢ quotes Stanci¢'s words, associating them with a familiar
motto by which Mokranjac often addressed his singers: “Children, singing is not
yelling” (“An interview with Mihailo Vukdragovi¢’, programme Time for music,
producer Darinka Simi¢: broadcast by Radio Belgrade, 21t February 1971, Radio
Belgrade Programme archives, GO01294/03).

16 “An interview with Mihailo Vukdragovi¢', programme In the world of music,
producer Zivka Hirgl, interview by Mirjana Veselinovi¢: broadcast by Radio
Belgrade, 9 December 1975, Radio Belgrade Programme archives, GO01442/07.
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gaged in many musical activities as a composer, a choral, symphonic
and vocal-instrumental conductor and an organiser and propagator
of art music. He was credited with, among other things, establishing
The Days of Mokranjac festival in Negotin and The Yugoslau Choral
Festival in NiS. Vukdragovi¢, as a seasoned conductor and composer,
emphasised his attachment to those initial musical impulses: ‘I was
drawn to Mokranjac's shaping of folk melodies into original works of
art and by his ability to translate the values of authentic folklore into
his creative language. |, myself, have also remained loyal to those ideas
during my five decades of composing”.” Unlike Vukdragovi¢, BajSanski
was, from the beginning, devoted to choral conducting as his principal
vocation. However, together with his peer, he shared a willingness to
commit to many activities related to the promotion of choral singing in
the fields of professional and, more particularly, amateur choral per-
forming. Their work in this field often intertwined, starting with the
concert activities of the Stankovi¢ Music Society, then their advocacy
of the amateur choral singing and associated activities of the South
Slavic Choral Union, followed by their cooperation after World War Il
when, in 1944, Vukdragovi¢ invited BajSanski to head the reorganised
Radio Belgrade Choir."®

17 Vladislav Dimitrijevi¢, “Music is a great treasury of the human spirit - An
interview with the composer Mihailo Vukdragovi¢’, Knjizeune nouine, 16 January
1971, Documentation of Radio Belgrade.

18 For more details regarding the work of Bajsanski see text P. A, "Let's celebrate
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The conducting authority of Mihailo Vukdragovi¢ strongly in-
fluenced the professional development of Borivoje Simi¢, who even
as a renowned artist continued to believe in the professional and
aesthetic criteria of his former professor and eagerly accepted his
suggestions and advice. Working with the Radio Belgrade Choir
from 1948, Simic¢ succeeded in creating a first class performing body
whilst also maintaining its high technical and artistic criteria. At the
time of Simi¢'s engagement, the critics included this choir "among
the world's best ensembles’, highlighting the “precision of their per-
formances, the flawless intonation, the virtuosity, the harmonious
vocal registers and the ease of interpretation”'® Like Vukdragovic,
this conductor strived to simultaneously nurture both the modern
and the classic choral works, among which Mokranjac occupied a
special place. He was the first conductor to compile a permanent
record of all of Mokranjac's major opuses and, for a long time, re-
mained a role model with regard to the interpretation of Mokranjac's
works. In contrast, the exceptional interpretations of Mokranjac's
works by another conductor of that time, Zlatan Vauda, Simi¢'s peer

the choir’, Borba, 10 March 1973, Documentation of Radio Belgrade. Information
on the versatile activities of Bajsanski and Vukdragovi¢, in particular, with
the Stankovi¢ Music Society choir and the administration of the South Slavic
Choral Union is contained in the issues of journals Muzicki glasnik and Vesnik
Juznoslovenskog pevackog saveza, from the 1930's.

19 Minta Aleksinacki, “In memoriam - Borivoje Simi¢ (1920-2001)", Pro musica,
January-March 2001: 40.
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and a frequent associate in the joint concerts of the Radio Television
Belgrade ensembles, are, nowadays, largely overlooked. The reason
for this might possibly be the fact that this outstanding connoisseur
of choral singing, intonation and acoustics, directed his conducting
activity mostly towards working with the Children’s Choir, with which
he achieved international acclaim. However, his commitment to this
field is comparable to the endeavours of Vukdragovi¢ and Bajsanski,
as well as Mokranjac himself, confirming that the pursuit of musical
enlightenment and the popularisation of musical culture are not only
complex and variable, but also a vital dimension of every historical
period. Vauda was continuously motivated by these urges: ‘I had the
need’, he used to say, "to immediately share everything that | gained
and pass it on to my younger colleagues, to our children, in order for
this spiritual path, this spiritual wealth to grow ever more and thus
contribute to the general phenomenon that we call culture”.?°

The versatile conductor Mladen Jagust, following on from
Simic's tradition and establishing a new era of high interpretative
results of the Radio Television Belgrade Choir, later the Radio Televi-
sion of Serbia Choir, always maintained his stance that Mokranjac

20 “An interview with the composer and conductor Zlatan Vauda’, programme
Treasury, producers Branislav Marinkov and Bratislav Jeftovi¢: broadcast by Radio
Belgrade, 19 April 1987, Radio Belgrade Programme archives, GO04368/02. For
detailed information regarding the work of Zlatan Vauda see book by Aleksandra
Paladin, The Radio Television of Serbia Children’s Choir (1947-2012), RDU RTS,
Belgrade 2013.
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is an unsurpassed choral composer and that his work is of world-
wide importance. “Our great failure is", Jagust claimed, "that we have
somehow not managed to place Mokranjac's music into the world".
On the occasion of the celebration of the 125" anniversary of the
composer's birth, marked by the release of the aforementioned
quadruple LP and a number of festival performances, Jagust and
the Choir made a famous guest appearance in the Soviet Union. His
interpretations of Mokranjac's works left such an impression there
that the chief conductor of the Glinka Choir perceived them as a
"masterclass of choral singing”. Recalling this tour, Jagust regretted
that it had not repeated in other parts of Europe, convinced that the
West would also have been thrilled "to hear the kind of performance
that was heard in Moscow and Leningrad”?' During interviews about
his working methods and perception of music, Jagust expressed
views which can, to a great extent, characterise not only his inter-
pretations of Mokranjac's works, but also those of Vukdragovic,
Bajsanski, Simi¢ and Vauda:

“The sum of the most beautifully arranged notes, however, is
nothing but a dead letter until someone plays or sings it [...] it is un-
like the reproduction of a painting but, with each performance, it is
a new creative act.”

2 “The Memories of Mladen Jagust, the conductor’, programme At The Two White
Doves, producer Dubravka Stamenkovi¢: broadcast by Radio Belgrade, 24 January
1986, Radio Belgrade Programme archives, GO04769.
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“If one strives only to apply their own personal touch so as to
single themselves out or appear interesting - it is completely wrong.
And if you perform the work in the way you think its creator would have
liked - it will, all the same, only be your own interpretation since no one
else can conduct in the same manner."?

Unmatched in their interpretative creations, these conduc-
tors played a pivotal role in nurturing the performing tradition of
Mokranjac's opuses during the second half of the 20t century. Thus,
they contributed to the strengthening of the concept of national mu-
sical classics, grounded in the accomplishments of the most famous
Serbian composer. Hence the title of this edition, The Imaginary
Museum of Mokranjac's Works, symbolically points exactly to those
interpretative dimensions of their performances.

Biljana Milanovi¢

2 Slavko Troselj, “Painting saved the conductor”, Politika, 25 May 2008; Marina
Mirkovi¢, “Mladen Jagust: today both apples and people are artificial’, Vecernje
novosti, 10 June 2011, Documentation of Radio Belgrade.

CiuesaH CuojaHosuh Mokpareau, »
y/be Ha UnaitHy Ypowa Mpeguha
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CD I

1.

| PYKOBET

Xop PTB,

IOupureHT Bopuoje Cumuh,
conuctu: Oywan Lsejuh, TeHop
n Nasap HUekos, dac

CHMMIbeHo 9. 4.1958.
®oHoTeka Pb, TO-3481
Tpajawe: 9' 05"

2.

Il PYKOBET

Xop PTB,

auvpureHT MnageH Jarywr,
conucta: Hukona Mutuh, daprToH
CHuMmbeHo 1981.

®oHoTeka PBb, TO-15245
Tpajare: 3' 42"

3.
Il PYKOBET
Xop PTb, oupureHT Bopmsoje

30

<

>

Cumuh, conmctu: Hukona Mutuh,
Bac 1 dywaH Lieejuh, TeHop
®oHoteka Pb, TO-7401
Tpajare: 9' 02"

4.

IV PYKOBET

Xop PTB, anpureHT MnageH
JarywT; conuctun: Hukona
MuTuh, dapuToH, 3opu1ua
Oumutpujesrh-Crowuh,
knasup v CteBaH CTpyraluesuh,
KacTarbeTe

CHuMbeHo 1981.

®oHoTteka Pb, TO-15243
Tpajame: 3' 25"

5.

V PYKOBET

Xop PTB,

oupureHT bopuoje Cumuh
CHuMbeHo 15. 3. 1963.
®oHoTteka Pb, TO-288
Tpajare: 12' 13"



CD I

1.

GARLAND NO. 1

RTB Choir,

conductor: Borivoje Simic,
soloists: Dusan Cvejc, tenor and
Lazar Ivkov, bass

Recorded on 9 April 1958

RB Phono-archives, TO-3481
Duration: 9' 05"

2.

GARLAND NO. 2

RTB Choir,

conductor: Mladen Jagust,
soloist: Nikola Miti¢, baritone
Recorded in 1981

RB Phono-archives, TO-15245
Duration: 3' 42"

3.
GARLAND NO. 3
RTB Choir,

4
conductor: Borivoje Simi¢,

soloists: Nikola Miti¢, bass and
Dusan Cvejic¢, tenor

RB Phono-archives, TO-7401
Duration: 9' 02"

4.

GARLAND NO. 4

RTB Choir, conductor: Mladen
Jagust, soloists: Nikola Miti¢,
baritone, Zorica Dimitrijevi¢-
Stosi¢, piano, and Stevan
Strunjasevi¢, castanets
Recorded in 1981

RB Phono-archives, TO-15243
Duration: 3' 25"

5.

GARLAND NO. 5

RTB Choir,

conductor: Borivoje Simi¢,
Recorded on 15 March 1963
RB Phono-archives, TO-288

<

, Duration: 12' 13"
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0.

VI PYKOBET

Xop PTB,

LupureHT Bopureoje Crmuh,
conucta: [ywaH Lisejuh, TeHop
CHumbeHo 18. 6. 1958.
®oHoteka Pb, TO-3331/2
Tpajawe: 7' 47"

7.

VIl PYKOBET

Xop PTB,

OupureHT 3nataH Bayna
CHuMbeHo 21. 3. 1963.
®oHoTeka Pb, TO-306
Tpajawe: 5' 12"

8.

VIl PYKOBET

Xop PTB,

ovpureHT Bopuoje Cumuh
CHuUMbeHo 16. 5. 1960.
®oHoTteka Pb, TO-1637
Tpajawe: &' 24"
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0.

IX PYKOBET

Xop PTB,

ILupureHT bopusoje Cumuh
CHrMmbeHo 18. 6. 1958.
®oHoteka Pb, TO-3331/1
Tpajame: 3' 35"

10.

X PYKOBET

Xop PTB,

L1pUreHT Muxaumno
Bykaoparosuh

CHMMaK KoHLepTa
mehyHapoaHe My3uuke
pasmeHe U3 apxvBa
JyrocnoseHcke paamo
Tenesusuje (19687?)
®oHoteka Pb, TO-22858
Tpajawe: 9' 57"

CD1 - ykynHo Tpajame: 69' 11"



6.

GARLAND NO. 6

RTB Choir,

conductor: Borivoje Simi¢,
soloist: Dusan Cveji¢, tenor
Recorded on 18 June 1958

RB Phono-archives, TO-3331/2
Duration: 7' 47"

7.

GARLAND NO. 7

RTB Choir,

conductor: Zlatan Vauda
Recorded on 21 March 1963
RB Phono-archives, TO-306
Duration: 5' 12"

8.

GARLAND NO. 8

RTB Choir,

conductor: Borivoje Simic
Recorded on 16 May 1960
RB Phono-archives, TO-1637
Duration: 4' 24"

p

9.

GARLAND NO. 9

RTB Choir,

conductor: Borivoje Simi¢
Recorded on 18 June 1958

RB Phono-archives, TO-3331/1
Duration: 3' 35"

10.

GARLAND NO. 10

RTB Choir,

conductor: Mihailo Vukdragovi¢
Recording of the concert of
international musical exchange,
from the Yugoslav Radio Televi-
sion archives (1968?)

RB Phono-archives, TO-22858
Duration: 9' 57"

CDI - Total Time: 69’ 11"
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CD 1l

1.

XI PYKOBET

Xop PTB,

OupureHT MnageH Jarywr
CHuMbeHo 1981.
®oHoTeka Pb, TO-15236
Tpajawe: 6' 24"

2.

X/l PYKOBET

Xop PTB,

oupureHT bopuoje Cumuh
CHumMbeHo 3. 10.1959.
®oHoteka Pb, TO-7250
Tpajaree: 8' 41"

3.

Xill PYKOBET

Xop PTB,

nupreHT BopuBoje Crmuh
CHummbeHo 30. 9. 1959.
®oHoteka Pb, TO-1810/1
Tpajare: 6' 48"
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4.

XIV PYKOBET

Xop PTB,

avpureHT MnageH JarywTt
CHumsbeHo 1981.
®oHoTteka Pb, TO-15233
Tpajame: 8’ 18"

5.

XV PYKOBET

Xop PTB,

ounpureHT Munan bajwaHcku
CHuMbeHo 1978.

®oHoteka Pb, TO-12778
Tpajare: 8' 22"

6.

[TPUMOPCKH HATTIEBH
Xop PTB,

LupureHT bopuoje Cumuh
CHumrbeHo bedpyapa 1968.
®oHoteka Pb, TO-7407/1
Tpajawe: 6' 31"



CD I

1.

GARLAND NO. 11

RTB Choir,

conductor: Mladen Jagust
Recorded in 1981

RB Phono-archives, TO-15236
Duration: 6’ 24"

2.

GARLAND NO. 12

RTB Choir, cond.: Borivoje Simi¢
Recorded on 3 October 1959
RB Phono-archives, TO-7250
Duration: 8' 41"

3.

GARLAND NO. 13

RTB Choir,

conductor: Borivoje Simi¢
Recorded on 30 September 1959
RB Phono-archives, TO-1810/1
Duration: 6' 48"

4,

GARLAND NO. 14

RTB Choir,

conductor: Mladen Jagust
Recorded in 1981

RB Phono-archives, TO-15233
Duration: 8' 18"

5.

GARLAND NO. 15

RTB Choir,

conductor: Milan Bajsanski
Recorded in 1978

RB Phono-archives, TO-12778
Duration: 8' 22"

6.

COASTLAND TUNES

RTB Choir,

conductor: Borivoje Simi¢
Recorded on February 1968
RB Phono-archives, TO-7407/1
Duration: 6' 31"
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7.

KO3AP

Xop PTB,

nupureHT Bopusoje Cmuh

CH1MbeHO hedpyapa 1968.

®oHoteka PTb, TO-7407/2
Tpajawe: 2' 53"

8-9.

JBE HAPOLOHE MNECME
M3 XVI BEKA

(,M knuue gesojka”;

,Kaga mu ce Pagocase")
Xop PTB,

ovpureHT bopueoje Cumuh
CHuMbeHo 5.10.1962.
®oHoTteka Pb, TO-1066

.M Knnye pesojka”
Tpajawe: 1" 42"
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,Kana mu ce Papocase”
Tpajawe: 1' 57"

10.

MEKAM

Xop PTB,

LupwureHT bopuoje Cumuh
CHuMbeHo 9. 10. 1962.
®oHoTteka Pb, TO-1009
Tpajame: 4'

11.

OlPEJATTA MECEUYMHA
Xop PTB,

aupureHT bopuoje Cumuh
CHUMIbEHO 4. 10.1962.
®oHoTteka PB, TO-1056
Tpajare: 1" 41"

CD2 - ykynHo Tpajame: 58’



7.

GOATHERD

RTB Choir,

conductor: Borivoje Simi¢
Recorded on February 1968

RB Phono-archives, TO-7407/2
Duration: 2' 53"

8-0.

TWO FOLK SONGS

FROM THE 16" CENTURY

("A lass is calling” and
“When Duke Radosav was
leaving”)

RTB Choir,

conductor: Borivoje Simi¢
Recorded on 5 October 1962
RB Phono-archives, TO-1066

“A lass is calling”
Duration: 1' 42"

"When Duke Radosav was
leaving”
Duration: 1' 57"

10.

MEKAM

RTB Choir,

conductor: Borivoje Simic¢
Recorded on 9 October 1962
RB Phono-archives, TO-1009
Duration: 4’

11.

BY MOONLIGHT

RTB Choir;

conductor: Borivoje Simi¢
Recorded on 4 October 1962
RB Phono-archives, TO-1056
Duration: 1’ 41"

CD2 - Total Time: 58’
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CiuesaH CiojaHosuh Mokparbau,
¢owiotpacuja cHummweHa 1894. toguHe
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PYKOBETH

eTHaeCT pyKoBeTH, KOMMOHOBaHKX Yy nepuody of 1883. no 1909.
rof1He, 3ay3snMmajy LeHTpanHo mecto y Mokparyesom onycy. Mp-
BWX LIeCT fena, ca HacloBrMMa M3 moje gomosuHe, kao u Xlll pyko-
BET, Cap>ke HapodHe MeNnodMje ca TepuUTopHje Tadalre Kpamesu-
He Cpduje, LOK OCTanMx ocam KOMMO3WLMja YKa3syjy Ha LUHpere Tor
npoctopa, ynyhyjyhu v Ha mysuky c Teputopuje Ctape Cpbuje (VII
u Xl pykoset), Kocosa (VIII u Xl pykosert), LipHe ope (IX pykosert),
MakenoHuje (X 1 XV pykoseT) 1 BocHe (XIV pykoser). Tparajyhu 3a
pesynTatuma MeTaHacTa3suuKUX MPOMeEHa U PErMOHANTHUX YKPLUTaHA,
Mokparal, dupa My3uuke K TekcTyanHe npumepe crapuje U HoBuje
ceocke TpaaMLmje, Kao U Nnecme 13 BapOLLKOT OKPY>Ketha Koje YyBajy
OCHOBe naTpujapxanHe kynTtype. Kpos ogHoc npema Hanes1ima Mo-
Kparall NoABNaYM pasHOBPCHOCT TPaaHLIMjCKMX CNOjeBa, anu U Bese
n3mehy pasnMUMTUX eTHUUKKX rpyna 1 TepuTopHja.

Mokparbal, TpeThpa necme Ha WHOMBWOyaNaH, kKpeatBaH Ha-
4YnH. OHe cy MenofMuyHe, YecTo Ca MELLUOBUTUM, HECMMETPUUYHKUM
TAKTOBUMA. Y HMXOBOM TpeTMaHy KOHLeNT KNacHuHOr Oyp-mon
CMCTemMa MOHEeKa[ je 3aMereH MOOANHWUM pellernmMa, YKbyuyjy-
hu 1 ocunnoBame n3mehy OBa ToHanHa LeHTpa. XoModoHa Xopcka
dakTypa je AMHaMW4YHa 3axBarmbyjyhii Menommjckoj MoKpeT/bUBOCTH
CBaKOr rnaca U 4ecToj nojaBk NonndoHHje, MoHekan odenexeHe U
KaHOHCKOM MMHTaLMjoM. Mokpahal, pafo NpuMersyje Bapupare y
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XapMOHM3aLHjK 1 xopckoj dakTypu cBake cTpode, Aajyhu pasHosp-
CTaH ofgHOC M3mehy XOpCKKX rpyna 1 CONMUCTUUKKX FNacoBa.
PykoBeTn acouwupajy Ha CTapujy TpaauumMjy XOpPCKKUx NOTNypHja,
anu Npencras/bajy HOBY My3MUKYy BPCTY Y XOpPCKoj nuteparypu. Op-
NKUKYjy Ce ypaBHOTEXXeHOM (POPManHOM CTPYKYTPOM, MOCTUrHYTOM
3Hana4YkMm ogadrpom, KOMOMHOBareM, 0Dpadom, MehycoBHUM 13-
MerMBaheM U NMPOXKUMaHeM HapOOHUX necama, OLHOCHO HUXOBUM
Pa3HOBPCHWUM MY3HUKUM W TeKCTYyalIHUM MOBEe3MBateM U aKTUBMPa-
HeM CBUX MY3WUKKUX MapameTapa y U3rpafti YHyTpallbe Apamartyp-
rvje Gopme, YeCTo LMKIMYHE, anu cpacne y jeAHOCTaBauHy LienHy,
BTUCKY TOTMLM KOMMOHOBAMA MOjedUHUX MHCTPYMEHTA/THKX ODNMKA.

| pykosell M3 Moje gOMOBUHE (1883) jeauna je me-
Hy pyKOBETHUM LIMKTYCHMa OPUrMHAMHO HamMcaHa 3a MyLLKK XOp M,
Takohe, jennHa kojy je MokpamaL, NpemujepHo M3Beo ca xopom Kop-
Henuje CliaHkosuh (1884), aHcamBiom KOjUM je AUPHroBao Mpe aH-
raxoBatba y beorpanckom nesaukom apywrsey (BMLI).

OBa pyKoBeT ofaje KOMMO3UTOPOBe TeXHe Aa NoCTUrHe hop-
ManHo jeAMHCTBO Aena Ha CIMYaH HauKWH Kao HeroBu NPEeTXOAHMLM.
Benuku Bpoj necama - yKynHo OeBeT X - DMUO je TNaBHK pasnor of-
cycTsy uspluhe opmanHe koxepeHTHOCTH, koja hie B1TH ocTBapeHa
Y HeroB1UMm OpYrim pyKOBETUMA.
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Il pykosell M3 Moje gOMOBUHE, sa mewosuTh xop ¢
cono TeHop (1884)

MpBo n3Bohere: Mokparay, 1 b 1889. roouHe.

CmatbeHH dpoj necmama (5), HUXOBO TOHANHO jedHUHCTBO (cMe-
tovBarbe ed-mona v Ed-aypa), npeosnahyjyhu nactopanHu kapak-
Tep necama, ca KOHTPACTHUM CONo oacekom y Tpehoj necmu 1 npo-
MEHOM KapakTepa yBohereM UeTBpTe, Lla/buBe necMe, AONpUHenu
Cy XOMOTFeHOCTH fiena Kao LenrHe.

I pyKOBQw M3 MO}Q JOMOBUHE, 3a meliosHTH XOp 1
cono TeHop (1888)

MpBo n3Bohene: Mokpamal, 1 B 1890. roguHe.

MoHOBO MocToju Benukuk Spoj necama (9), anu cy oHe nosesa-
He y usplhe jeanHCTBO 3axBasbyjyhn nNpennuTaky necama, MOCTH-
THYTUM HaU3MEHWUYHUM HaCTyNoM hMxoBKx cTpoda. [luHamumka ose
opme dn1cke poHLY NojayaHa je pasHOBPCHUM TPETMaHOM XOpcke
takType (oujanor uamehy MyLKOr K XeHCKOr Xopa, yBohere KOH-
TpacTHe, ceBAanujcke Menoamje cono TeHopa UTa).

IV pykosew ,MwupjaHo!". U3 moje gomosuHe,

3a MeLLOBHTH XOp, COno Bac, Knaeup W kacTarete (1890)
MpBo n3sohene: Mokpamal, 1 B[, 1890. roguHe.
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Kao jellMHa pyKOBET Ca MHCTPYMEHTA/THOM MpaTHhOM, OBO Aefo
He NpefcTaB/ba TUMUUHY PYKOBET HU MO TOME LUTO CaApP»HK Camo jef-
Hy necmy. Ca LOOATOM joLL jedHOM MenofHjoM, y hyHKLM|K pedepe-
Ha, OHO je dnucko poHao dopmu A-B-A-B-A, koja je oBae NpeacTa-
B/beHa Hau3MEeHWUYHUM HaCTymNM1ma conucte u xopa. Necma MupjaHo!
NoTHYe M3 BapOLLKOT OKpy»eha ca Kocosa (MpuspeH).

V pykosell M3 Moje gOMOBUHE, sa cono conpat w

TeHop W MelloBuTH xop (1892)

MpBo 13Bohene: Mokpamal, 1 b1, 4. maj 1893. roauHe.

YNpKOC pasHOBPCHOCTW MaTtepujana ofl yKyrnHo [eceT necama,
0Ba pyKOBET Ce ofnnKyje koMnakTHoLwhy, koja je NOCTUrHyTa 3axBa-
bYjyhu TpeTmaHy necama Kojum ce 0dHMjajy LUMPOKe, TEMATCKK XO-
MoreHe LienuHe. Takohe, MPUHLMM NpennuTamba PasnuynTix necama
MMa BaxkHy Y/Ory, Kao WM BapMjaHTHOCT xopcke (akType, Koja YMHK
CHaXaH enemeHT My3uuke apamatypruje. OBo feno cmarpa ce np-
BMM BPXyHLEeM y okB1MPY MokparyeBor pyKoBeTHOT Onyca.

VI pykoselu ,Xajoyk Berbko". M3 moje gomosuHe,

3a COMo TeHOp W MeLLoBKTH xop (1892)

MpBo “3Boherse: Mokparal, 1 Bl Ha KOHLEepTY MOBOAOM MO-
[u3ama cnomeHmka Xajoyk Berbky y Herotuny, 13. jyna 1892. roguHe.
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Mehy neTt necama npeosnahyjy encke danage, a Apyra necma
npeacTaB/ba KOHTPACTHY, MPCKY cueHy. CBe necme Besyjy ce 3a xe-
poja Xajaoyka Besbka, y3 nomubbarbe OpYrix MCTOPHjCKUX NTUUHOCTH.
MoueTHa Necma casgaHa je Ha CMerbKBaky HacTymna Cono TeHopa W
Xopa, OOK 3aBpLLUHa MMa kapakTep cBevaHe XMMHe.

VIl pyxoseil (,13 Ctape Cpbuje 1 MakemoHuje”),
3a MeLLOBHTH XOp W cono TeHop (1894)

MpBo n3Bohere: Mokparsau, 1 B[ Ha koHUepTMMa y Byanmne-
wTK, 20. 1 21. neuemdpa 1984. roouHe.

Of ykynHO neT necama Camo je Cpefuiliba Yy NaraHoM Temmy.
3aBpLLUHa Necma je rotoBo Yy NOTMYyHOCTH U3rpafeHa Ha oprenmnyHKTy
KOjW eBoLMPa 3BYK rajau.

VI pykosew (,,Ca KOCOBa"), 3a mewosuTH xop (1896)

MpBo n3sBoheme: Mokpamal, 1 B[, 6. HoBemdpa 1896. roauHe.
TpeTmaH 1 paspafa camo YeTHUpK Necme BeoMa Cy M3danaHcHpaHH,
TaKo [ia pacrnopeq Temna 1 kKapaktepa acoLmpa Ha COHTHH LIMK/TyC.

IX pyKoeew (,,M3 LlpHe Fope"),aa MeLoBHTH xop (1896)

Mpeo n3Bohere: Mokparau, 1 B[, 1896. roguHe.
Of YKyMHO YeTUpH Nnecme camo je npsa Menolujcku passuje-
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HWja, TpeTHpaHa y doratoj XxapMoHckoj nonrdoHKju. Octane necme
Cy jeAHOCTaBHe, ca Manum MenoAHjCKUM ODMMOM M Y jedHOCTaBHO),
ackeTckoj odpadu. 3aBpLuieln aCUMETPUUHKX (ppa3a Ha LUMCOHAHT-
HOM cekyHOakopay y duHanHoj necmu nopcehajy Ha ctapuje ABo-
rNIAaCHO HApPOAHO MeBarbe.

X pyKosew (uca Oxpmna"), 3a MewoBuTH xop (1901)

MpBo un3Bohere: Mokparau, 1 B[, 1902. roguHe.

OBa pyKoBeT, 3aje4HO ca koMno3suumMjom Kosap, cMmaTpa ce Haj-
Borbmm Oenom Mokparyese CBETOBHe My3suke. [1eT necama rpage
[0Dpo M3dDanaHcHpaHy dopMmy, y Kojoj ce CMerbyjy Dp3u M naraHu
cTaBoBW. MopanHa XapMoOHHja NOcedHO ce MCTUYe Y NPBOj MecmMu
(ocumnaumja usmehy be-nypa v re-mona). Tpeha ctpoda vcte necme
npencTas/ba NosHar NpUmMep KaHoHCke UMHTaLmMje ko MokparbLa.

Xl pyKOBew (,,H3 CTape Cp6Mje"), 3a MeLuiosuTH xop (1905)

MpBo 13Bohere: MokpatbaLl 1 B[, Ha TpanMLMOHANHOM HOBO-
rofuLHbem KoHLepTy, 31. feuemdpa 1905. / 13. jaHyapa 1906. roguHe.
OBa pyKOBET je joLL jefaH NpUMep pacnopena Temna 1 Kapakte-
pa YETUPH MeCcMe Ha Ha4MH COHaTHOr umMkayca. Mpea K Tpeha necma
3aCHOBaHe Cy Ha OMjano3nmMa MyLLKOT W XEHCKOr xopa, acounpajyhu
Ha Apamcke cLieHe. [pyra necma je odojeHa MOJaHUM XapMOHHjaMa.
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Xl pyKOBQb_U (,,Ca KOCOBa"),sa MeLLoBuTH xop (1906)

MpBo n3Boherve: Mokpamal, v BINM, Ha TpPaLMLKMOHaTHOM HOBO-
FOAMLLEM KOHLIepTY, 31. oeuemdpa 1906. / 13. jaHyapa 1907. roomHe.

On ykynHo YeThpu necme, Tpeha of, kix ynyhyje Ha jow jenaH
NpUMepP MOAANHWUX xapMOHHUja. [peTexkHO NMpPCKo, OBO Oeno je no
KpakTepy dnucko Il pykoseTH.

Xl pykosew (,,H3 Cp6Mje"), 3a MewosuTH xop (1907)

MpBo 13Bohere: MokparbaL, 1 B[, Ha TpaaMLMOHANHOM HOBO-
roAMLLFbEM KoHLepTy, 31. neuemdpa 1907. / 13. jaHyapa 1908. roomHe.

[lBa naraHa cTaBa OBe PyKOBETH CMekbyjy ce ca [Ba bp3a, noace-
hajyhu Ha pacnopen Temna y dapokHoj coHaTh. lok ce npBa necma
ofnukyje paspaheHnm nonuboHUM AeTarbMma, hUHaNHa ce UCThUe
no oHomatonejcknm edekTrma.

XIV p)/KOBQU_J (,,|/|3 BOCHGH), 3a MewosuTH xop (1908)

MpBo n3Boherve: Mokpamal, 1 BINL, Ha TpPaLMLUMOHaTHOM HOBO-
roAmLrbemM KoHLUepty, 31. neuemdpa 1908. / 13. janyapa 1909. roounHe.

lMeT necama ykasyjy Ha BAUCKOCT BApOLUKOM My3M4KOM on-
KNopy, Koju ce oofiukyje pasBujeHUM Menofdujama U mMenrvsmuma.
MehyTrm, Mokparsall Mx Aaje Y OHjaTOHCKO] XapMOHH3aLHju ca Mo-
JanHUM aKLeHTHMa, Tako Ja du ce ueTBpTa NecmMa Yak Morna ynope-
OWTH Ca HEKUM HeroBUM AyXOBHUM KOMMO3MWjama.
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XV pykoseiti (,13 MakenoHHie"), samewosvmixop 1909).

MpBo n3Boherve: Mokpamal, v BINL, Ha TpaLHMLKMOHATHOM HOBO-
roguLbem KoHLepTy, 31. geuemdpa 1909. / 13. jaHyapa 1910. roauHe.

OBa pyKOBeT, KOja cafp>ku1 MeT necama, UCTiye ce HeCMMeTpHY-
HUM TaKTOBMMa WM U3PaxajHUM PUTMOBMMA. YeTBpTa necma, Menu-
3MaTHUyYHa Menofuja cono TeHopa, AOHOCH KOHTPacTHy aTMocdepy y
O[HOCY Ha ocTare necme.

[lpumopcku Haujesu

MpBo n3sohere: b 16. oktodpa 1893.

Komnosuuuja je 3acHOBaHa Ha MCTOMEHOM [efy 338 MYLLUKK XOp
yelwkor Mysuuapa Cnasorvyba (Emyapma ®OpaHTulueka) Jhxuuapa
(1832-1901). Hacynpor jefHocTaBHoj /KUUYapeBoj Bep3uju, ocam ne-
cama y MokparyeBoM KOMMO3ULIMOHOM TPeTMaHy YrHe LiefiiHy Beo-
Ma BIMCKY HEeroBUM PyKOBETHUM LIMKTYCHUMA. [1janoLwko cMerrBambe
XOPCKMX rpyna, HacTyMK1 COMo rNacoBsa, cnodofaHa MMUTaLM|a U OpyrH
MOCTynLM TBOpe doraTy xopcky dhakTypy, koja 4OCTHXKEe 3BYUYHHW BPXY-
HaL, y KAHOHCKO] MMUTaLWjK CMPpOBeLeHOj Y 3aBPLUHOj MecMH1 Jena.

Kosap (1904)

MpBo M3BOheme: HoBoroamL K koHLepT blNA-a 31. aeuemdpa 1904.
/ 13. jaHyapa 1905.
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TekcT oBe KOMO3HMUHje, y HAPOAHOM AyXY TParMKOMUUYHOT KapakTe-
pa, npunucyje ce nucly MunosaHy MmuLKWhy. Kosap ce cmatpa jefHHUM
o[ Hajycnenujux MokparueBrx ocTeapersa. [leno je Beoma KOHLIM3HO U
MpenyHoO KpeatuBHO YNOTPed/beHUX My3WUKKx nocTynaka. [1sa rnasHa
MOTHWBA MOTHUY W3 HapoaHux necama (,Kpaj Bapoapa Crajawe” v ,Lin-
raHuMLa") v kao 1 pedper (,Ajae, oe") nojasmwyjy ce y cnodoaHoOM My-
3MUKOM pasBHjatby. JeOUHCTBO POpME U My3HUKa M3PaxajHOCT, Koju cy
Y TeCHOj Be3W ca OPamaTypryjom TeKCTa, MOCTUIHYTH CY MWHYLIMO3HO
CNpoBefeHUM MOCTYMLMMa Kao LWITO Cy Xpomatcka cekseHua (Ha TekcT
,J1e, ne, ne") Unu TPETMaH rnacoBa y MMHTALM|W UK Y KaHOHY.

[se HapogHe tecme u3 XV Beka (1889)

,Knnue nesojka“, ,Kaga mu ce Pagocase”

[Mecme cy dune nnaHupaHe 3a ,Benvkn UCTOPHCKK KOHLepT"
bri-a y HapogHom nosopwuwwTty 1889, koju je oanoxeH U OCTBapeH
Tek 3a Bpeme npocnase nepgecete roguwmrue bMa-a 1903. roguHe.
OBe necme npencTaB/bajy XapMOHM3aLMjy U CTUNK3aLMjy menoduja
Koje je peHecaHCHM necHuk [MeTap XekToposuh 3amMcao meHsypan-
HOM HOTaLMjOM, a y OKBMPY CBOI cneBa Pubaree u pudapcko tputo-
saparee, WTamnaHor y BeHeumju 1568. roguHe. MNpema Xektoposuhy,
npBa, TMpCcka Necma ne.aHa je ABOrNacHo, AOK je Apyry, emncky, Tako-
3BaHy 'OyrapLuTmuy’, Ha3Bao ,CapdCKUM HAUYUHOM".
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Mekam [Cesgaxnu asa3]s9s)

3ajenHo ca jow jenHom necmom, Oj, Mejpumo [Ne giizelsin], oa ne-
CMa NpeMu1jepHo je M3BedeHa Ha TypHeju Bl1O-a y Bepnunny, Opesne-
Hy W Najnumry (1899). OBe cy kacHHje usBoheHe Nod 3ajeaHUUYKUM
HasueoM [lse opujeHilianke unu [ise liypcke Uiecme. TekCTOBE OBMX
/byDaBHKUX Necama NpeneBao je KhuxeBHWK Oparomup bpsak. Me-
KAaM Ce Of/IHKYje CMerM1BarbeM HECUMETPUUHHKX TakToBa (3/8 1 5/8),
a teHa Moscka ocHoBa (re mon) ynyhyje Ha opujeHTanHy necTeuLy
in D ca pHrmjckum KapakTepom.

Otpejana meceuuHa

Mpema Hanomernama Ct. Knokuha y npenu1cy MokparyeBe HenoBpLUeHe
NapT1Type, oBa necma duna je HamereHa HeocTBapeHoj XVI pykoseTH.
CauysaH je ayTorpad npse cTpode koMno3nuuje, Kojy je AonyHno Kocta
MaHojnosuh, HcKMcTHpajyhin Ha ModanHUM XapMOHCKUM pelleriMa.
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GARLANDS

Mokranjac's garlands, composed during the period between 1883
and 1909, form the central part of his opus. The first six works, each
bearing the title From my homeland, as well as his Garland No. 13,
contain folk melodies from the territory of what was then the King-
dom of Serbia, while the other eight compositions indicate an expan-
sion of the territory to include music from Old Serbia (Nos. 7 and 11),
Kosovo (Nos. 8 and 12), Montenegro (No. 9), Macedonia (Nos. 10 and
15) and Bosnia (No. 14). Searching for the results of population drifts
and regional merging, Mokranjac chose musical and textual examples
of both ancient and more recent rural traditions, as well as songs from
semi-urban settings that preserve the foundation of patriarchal cul-
ture. By using such a wide variety of kinds of material, Mokranjac not
only underlined the multiple historical layers of traditional culture but
also the affinities between ethnic groups and regions.

Mokranjac treated the songs in an individual, creative way. His
songs are melodious, often with mixed, non-symmetrical measures.
In their treatment, the classical major-minor concept is sometimes
substituted with modal solutions, including oscillations between two
equal tonal centres. The homophonic choral structure is dynamic,
thanks to the elaborate melodic line of each individual voice and
the frequent use of polyphony, sometimes marked by a canon imita-
tion. Mokranjac liked to vary the harmonisation and choral structure
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of each stanza, giving a diversity of relations between the choral
groups and the soloists.

garlands are reminiscent of an older tradition of choral rhap-
sodies but they remain a novel form in musical literature. Mokranjac
accomplished a pleasing aesthetic equilibrium by selecting, com-
bining, elaborating, alternating and mingling folk songs, by linking
them musically and textually, by activating all parameters in order
to create contrast and by achieving an overall formal stability that
is grounded in a suite or cycle, whilst at the same time fusing the
separate elements into a single-movement whole, somewhat in the
manner of various formal principles of instrumental music.

Garland No. 1 From my Homeland (ss3) is the
only one among the garland cycles originally written for a male cho-
rus and is also the only one premiéred by the composer with the
Kornelije Stankoui¢ Choir (1884), an ensemble which he conducted
before his engagement with the Belgrade Choral Society (BCS).

The work reflects the composer's attempts to achieve a formal
unity in a manner similar to his predecessors. The large number of
songs, a total of nine, was the main reason for the absence of any
strong formal coherence, something he would be achieve in his oth-
er garlands.
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Garland No. 2 From my Homeland, for mixed

chorus and tenor solo (1884)

First performance: Mokranjac and the BCS in 1889.

The reduced number of songs (5), their tonal unity (alternately
F-minor and F-major) and the prevailing pastoral character with
the contrasting solo in the third, as well as the humorous final song,
contribute to the overall homogeneity of the work.

Garland No. 3 From my Homeland, for mixed

chorus and tenor solo (1888)

First performance: Mokranjac and the BCS in 1890.

There are again a great number of songs (9), but they form a
stronger unity thanks to the manner in which the songs are interwo-
ven by alternating the stanzas of two different songs. The dynamic of
this rondo-like structure is reinforced by the various treatments of the
choral structure (a dialogue between the male and female choir, the
introduction of contrast, the sevdalinka-like melody tenor solo, etc.).

Garland No. 4 'Mirjana!’ From my Homeland,

for bass, mixed chorus, piano and castanets (1890)

First performance: Mokranjac and the BCS in 1890.
As the only garland with an instrumental accompaniment, this
work does not represent a typical garland because it also contains only
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one song. With the added melody as a refrain, it is close to the rondo
form A-B-A-B-A, here presented by the alternation between the soloist
and the choir. The song originates from semi-urban settings.

Garland No. 5 From my Homeland, for soprano

and tenor solo and mixed chorus (1892)

First performance: Mokranjac and the BCS on 4 May 1893.

Despite the diversity of the material of the ten songs, this gar-
land is quite compact owing to the treatment of the songs in such a
way that results in broader thematically homogeneous sections. Ad-
ditionally, the manner in which the different songs interweave here
is very important, together with the variation of the choral structure,
a strong element of musical dramaturgy. This work is considered to
be the first masterpiece of Mokranjac's opus of garlands.

Garland. No. 6 'Haiduk Veljko'. From my
Homeland, for tenor solo and mixed chorus (1892)

First performance: Mokranjac and the BPD, at the concert cel-
ebrating the unveiling of a memorial to Haiduk Veljko in Negotin, on
13 July 1892.

Among the five songs of this garland, epic ballads prevail, while
the second song presents a contrasting, lyrical scene. All of them
are connected to the hero Haiduk Veljko as well as other historical
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figures. The opening song alternates between the solo tenor and the
choir, while the final one resembles a solemn hymn.

Garland No. 7 (From Old Serbia and Mace-

donia ) for mixed chorus and tenor solo (1894)

First performance: Mokranjac and the BCS at concerts in Buda-
pest, on 20 and 21 December 1894.

Among the five songs of this garland, only the middle one has a
slow tempo. The final song is developed almost exclusively on organ
point, evoking the sound of bagpipes.

Garland No. 8 (From KOSOUO), for mixed chorus (1896)

First performance: Mokranjac and the BCS on 6 November 1896.

The treatment and development of the four songs is very bal-
anced, giving a distribution of tempo and character that suggests
the movements of a sonata cycle.

Garland No. 9 (From Montenegro), for mixed
chorus (1896)

First performance: Mokranjac and the BCS in 1896.

Among the four songs, only the first is rich in melody and its distri-
bution of the choral voices. The other songs are simple, with a small me-
lodic range and an ascetic treatment. Ending non-symmetrical phrases
on a dissonant second chord is reminiscent of two-part folk singing.
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Garland No. 10 (F)’OYTT Oh)’Ld) for mixed chorus (1901)

First performance: Mokranjac and the BCS in 1902.

This garland, along with Goatherd, is considered to be the fin-
est work in the field of Mokranjac's secular music.

The five songs have the form of alternating fast and slow move-
ments. A modal harmony is evident, especially in the first song (an
oscillation between B flat-major and G minor). The third stanza of the
same song is a celebrated example of Mokranjac's canon imitation.

Garland No. 11 (From Old Serbia), for mixed cho-

rus (1905)

First performance: Mokranjac and the BCS at the traditional
New Year's Eve concert, on 31 December 1905 / 13t January 1906.

This garland is another example of the distribution of four
songs' tempo and character in the manner of a sonata cycle. The
first and third songs are based on a dialogue between the male and
female choir, suggesting a kind of dramatic scene. The second song
is coloured by modal harmonies.

Garland No. 12 (From Kosouo), for mixed choir (1906)

First performance: Mokranjac and the BCS at the traditional
New Year's Eve concert, on 31 December 1906 / 13 January 1907.
Of the four songs, the third is yet another example of modal
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harmonies. Predominantly lyrical, this work is similar in character
to Garland No. 2.

Garland No. 13 (From Serbia), for mixed choir (1907)

First performance: Mokranjac and the BCS at the traditional
New Year's Eve concert, on 31 December 1907 / 13 January 1908.

Two slow songs in this garland alternate with two fast ones,
reminiscent of the distribution of tempo of a Baroque sonata. While
the first song is distinguished by its elaborate polyphonic details,
the last one presents onomatopoeic effects.

Garland No. 14 (From BOSHiG), for mixed choir (1908)

First performance: Mokranjac and the BCS at the traditional
New Year's Eve concert, on 31 December 1908 / 13 January 1909.

The five songs closely resemble semi-urban musical folklore,
which is characterised by melodic breadth and melisma. However,
Mokranjac presents them in diatonic harmony with some modal ac-
cents, in such a way that the fourth song could be compared with
some of his sacral works.
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Garland No. 15 (From Macedonia), for mixed
choir (1909)

First performance: Mokranjac and the BCS at the traditional
New Year's Eve concert, on 31 December 1909 / 13 January 1910.

Consisting of five songs, this garland is distinguished by its
non-symmetric metre and very distinct rhythm. The fourth song
contrasts with the others by way of the melismatic melody of the
tenor solo.

Coastland Tunes

First performance: BCS on 16 October 1893.

The composition is based on a work of the same title for male
chorus by Czech musician Slavoljub (Eduard Frantisek) Lzicar
(1832-1901). Contrary to Lzicar's simpler version, the eight songs
in Mokranjac's compositional treatment form an entity very similar
to his garland cycles. The dialogical disposal of choral groups, the
distribution of solo voices, free imitation and other procedures build
arich choral texture, which reaches its climax with the canonical imi-
tation in the final song of the work.
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Goatherd (904)

First performance: at the BCS New Year's concert on 31 December
1904 /13 January 1905.

The text, folk in spirit, with a tragicomic character, is attributed
to the writer Milovan GLlisi¢. Goatherd is considered to be one of the
most successful of Mokranjac's compositions. It is very concise and
full of creatively used musical procedures. The two main motives,
from folk songs (“She stood by the Vardar river” and “The Gypsy
girl"), as well as a refrain (“Let's come") appear in a free musical de-
velopment. The unity of form and musical expressiveness, related to
the dramaturgy of the text, are accomplished using elaborate ele-
ments such as chromatic sequence (in the text ‘le, le, le") and an
imitative or canonic treatment of the voices.

Two Folk Songs from the 16" Century asso)

LA lass is caling”; ,When Duke Radosav was leaving”

The songs were planned to be presented at the "Great his-
torical concert” of the BCS in the National theatre in 1899, but this
was postponed so they were subsequently performed during the
50t Anniversary of the BCS in 1903. Both songs represent the har-
monisation of melodies included from the poem Fishing and Fisher-
men's Chatting, written by the Renaissance poet Petar Hektorovi¢
in mensural notation and printed in Venice in 1568). According to
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Hektorovi¢, the first, a lyric song, was sung in two-part voice while
the second, an epic song, the so-called "bugarstica’, was described
by him as being a tune "in the Serbian manner”.

By Moonlight

According to the notes of St. Klokic¢ in his transcript of Mokranjac's un-
finished score, the song was planned for the unrealised Garland No. 16.
Only an autograph first stanza was preserved. It was completed by Kosta
Manojlovi¢ who insisted on using modal harmonic solutions.

Mekam [A Love Message] «1898)

The song was premiered, together with one other Turkish song
Oh, Meyrima [Ne giizelsin], during the BCS concert tour in Berlin,
Dresden and Leipzig (1899). Both songs were later performed under
the title Two Oriental Songs or Two Turkish Songs. The texts of these
love songs were translated by the writer Dragomir Brzak. Mekam is
distinguished by its changing meter (3/8 and 5/8). It is in g minor
but suggests an oriental scale (in D), similar to the Phrygian mode.
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| PYKOBET

Bojo mu, bojo, apara oyLwo moja,
Y KUTY Te KUTHUM,

3a ecom Te HOCHM.

Llohw, apara, ceam, opara,

xaj, xaj, xaj!

[ohw opara, Lo MeHe.

Japko cyHLe 0AcKoumno,
cene, XeTBa je,

xaj, xaj, xaj!

VcTaj, He cnaBgaj!

LLTo TH je, CtaHo, MOpH,
wTo Tv je, CTaHo?

Ej, noctym CraHuuLe,
Mnaga, 3enexal

Kapaswue!
KapaBuibe, naHe Moj',
Kapa nu Te Majka?
Xaj, xaj, naHe Moj’,
Kapa nu Te Majka?
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,HUT Me kapa,

HWT Me Kapa, naHe moj’,
HWT Me pasroBapa.

Beh me ware,

Beh me Wwarbe, naHe Moj,
Ha [lyHas, Ha Boay."

Oj! ---- Urpanu ce BpaHH KokH.

Peue unya ga me xeHw,

RyRy, peny, peay!
CuHoh peue, jyTpoc Hehe,

RyRy, peny, peay!

Mpotyxuna MNemde Ajwia:
JLepTnunja cam Hero nawa!
Kako Hehy neptnu dutH,
Kag Me CHITHa Tyra MOpH:
LLto je BONKM, He pandy Mu,
a wro Hehy, Hamehy mu!”

Mmana majka, jano,
[Be [eBojke, 1ano,
Mbap Boda, naHe Moj',



GARLAND NO. 1

Boja mine, Boja, dear my heart,
In a posy | pose you,

Neath my fez | wear you.
Come, beloved, sit by me,

hey, hey, hey!

Come, beloved, close to me.

The glowing sun has risen,
It's harvest time, dear lass,
Hey, hey, hey!

Arise, don't sleep!

What ails you, Stana, say,
What ails you, Stana?
Ah, dear friend - Stana,
Young, green!

Carnations!

Carnations, dear love,

Does your mother chide you?
"Neither does she chide me, love,
Nor does she talk to me.
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But sends me, dear my love,
To the Danube, water for to
fetch."

Ho! The black horses are
prancing ...

I shall marry, said my uncle,
Dudu, redu, redul!

Last night he said so, this morn’
he said no,

Dudu, redu, redul

Pretty Ajsa sadly said:

"More aggrieved am | than a
pashal

How can | not be sad.

When deep sorrow weighs me
down:

Whom | love, they keep from me,
Whom | don't, they force on mel!”

A mother had, alas,
Two giris, alack.
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Hocu nyno maneno! Oj!
Obagge ce, jano,
pasbonene, nago,
MBap Boaa, naHe Moj’,
HOCH Y80 ManeHo!

Hacnonu rnasy, CtaHo, Ha meHe!
Ej, noctym CraHuuLe, mnana,
3eneHal

Hmana Baba jenHO MOMHYe -
,Jaj Mu ra, 6ado, 0aj, 0aj, oa;|.
Ej, na ra KUTMM 1 Ja ra rbydum,
[a My Kynum ceuneH gyctaH,
cpmanu jenenve!

[aj mu ra, badbuuko, 0aj MH ra,
dabo, naj!"

Il PYKOBET

Ocy ce Hebo 3Be3nama.
3Be3naHe naHe, Moj MHo Dpane!
M paBHO nosbe oBLEAMA.
3Be3gama Hema [aHuLe,
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3Be3faHe faHe, Moj m1o dpanel!
Osuama Hema YobaHa.

Cmup' CMmusbaHa Nokpaj Bode
dpana.

Jecam nu TH, JenaHe,
roBOpH1o, AWBHA Jeno,

[a He pacTely, JenaHe,
nokpaj Apyma, A1BHa Jeno,
roe nponase, JenaHe,
yeToBohe, OWBHa Jeno,

W NpoBofe, JenaHe,

CBOje YeTe, OMBHa Jenol

Mapo PecaBkuHo,
jecu n' Bua'na, Mapo, pecascke
jyHake?

Y Byarmy rpagy YyoHo UyOo Kaxy,
XM, XM, je N' UCTHHa, YyOHO

4y oo Kaxy!

MwuLw noceja npojy no jexesy
rosby,



lbar waters, dear my loves,
Swept them both away! O!
Both fell ill, o sorrow,

|lbar waters, dear beloved,

Swept them both away!

Lean your head, O Stana, on mel!
Hey, dear friend Stana, young
and green!

The old women had a lass -
“Give her to me, give, o give,
For me to adorn her and to love,
To buy her a silken skirt,

A silver and gold embroidered
vest!

Give her to me, old woman,
give, o give!”

GARLAND NO. 2

The sky is filled with stars.
Starry days, my dear brother!
And the field is full of sheep.

t But no Morning Star is there.

Starry days ...
Among the sheep no shepherd is.

Smiljana gathered xeranthemums
near the water's edge.

Have | not told you, Jelane,
Told you, lovely Jela,

Not to grow so, Jelane,

Near the highroad, lovely Jela,
Along which pass, Jelane,

The captains, lovely Jela,

And lead their men, lovely Jela

Mara of Resava,
Have you seen the Resava
braves?

In Budim town, a strange
wonder, they all say.

Hm, hm, is it true, a strange
wonder, they say!

<

L, A mouse has cornmeal sown in
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XM, XM, je N' UCTUHA, NO jexxkeBy
nosy!

Hapacna je npoja muuy fo
KOneHa,

XM, XM, je ' UCTHUHa, MULLY [0
koneHal

Mwuwwy oo koneHa, xadu fo
pameHa,

XM, XM, je N' UCTKHa, Xadwu o
pameHal

Il PYKOBET

3acnana [eBojka, Mope,
Bpery Ha KameHy, Mope,
MOpe, MOMakK [eBy dyau.

VYpaHHu, bena, ypaHu,
ypaHHu, bena, Ha Boay,
xajae, bena, ypaHu,
ypaHw, dena, Ha Boay.

INero Tu je jaBop ypoauo.
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Tekna Bona Tekenuja -

[a CcTaHem, fa ¢’ 0oMOpHUM,
03 Mano OyLwom faHem jal
Kpaj ie pacna wedtenuja -
[a CTaHeMm, fa ¢’ OLMOPHM,
[a Mano Aywom JaHem jal
Mop wom cenu AHhenuja -
[a CTaHeMm, fa ¢’ 0OOMOpHUM,
[a Mano OyLwom JaHem jal

Oj! - Pasdonena ce lpuBHa
MaMM1Ha,
aBaj, [pMBHa MamMm1Ha.

... [Tnje nu ce Tekenuja -
[a cTaHeMm, fa c' 0AMOPHM,
[a Mano Oywom gaHem jal

... Pazbonena ce, na he pa ympe,
aBaj, [pMBHa Mamm1Ha.

... Tbydu nu ce Avhenuja -
[a CTaHeMm, fa ¢’ 0OoMOpHUM,

) [a Mano ayuwom aaHem jal



the hedgehog's field,

Hm, hm, is it true, in the
hedgehog's field!

The corn has grown to the
mouse's knees,

Hm, hm, is it true to the
mouse's knees!

To the mouse's knees and the
frog's shoulders.

Hm, hm, is it true, to the frog's
shoulders!

GARLAND NO. 3

A maid is asleep, o,
On a hilly rock, o,
And a youth is waking her.

Awake, fair lass, rise up,
Hasten, fair lass, to the water,
Come, fair lass, make haste ...

Fair has your maple-tree
blossomed.

*
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The Tekelija-stream flows swiftly -
Let me stop to rest,

To let my soul have pausel!

A peach-tree grows beside it -
Let me stop ...

Neath the tree sits Andjelija -
Let me stop ...

Oh! Mother's Grivna is sick,
Alas, Mother's Grivna.

... Is Tekelija-stream fit to drink?
Let me stop ...

... She's sick and will die,
Alas, Mother's Grivna.

... May | kiss Andjelija?
Let me stop ...

Oho, Nena, how pretty you are,
My desire, how wild you are.
| dance, and sing, and glad am |,

L None can know how well | feel!
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Aoj, HeHo, nena 11 cu,
ero Moja, MycTa fiu cH,
urpam, nesam, MHIO MM je,
HWKO He 3Ha Kako mH je!

Ynumbupuuue, YUMBUP MK ana;
HMmalu koce, wrHyna Te ryjal

[aj na mpcum ja,

TBOje, KaTo, TBOje, allMK-31aTo,
v Te go Tedel

Ana “mMaLl oM, Mopcke
TpHHHULE!

,bora mu, bor mu Ux nane,
aywe M1, Majka M1 UX POLM.
OcTas’ ce, nyno mnago,

He naBaj cesaa’(xa) ronemal”
Oy, oy, oy! OBako ce kyha Teue,
Yy MexaHK CBako Beue.

Aoj, HeHo, nena v cu,

»erbo Moja, MycTa fiu CH.
HUrpam, nesam, MU0 MHuje,
HWKO He 3Ha Kako mH je!
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" IV PYKOBET

MwpjaHo, oj, MupjaHo,
uMmaLl pyce koce, MupjaHo,
[aj, Aaj, oa ux mpcum jal
H3ropex, MupjaHo, 3a Tebel!
MwupjaHo, oj, MupjaHo,
“UmaLl YapHe ouu, MupjaHo,
[aj, Aaj, fa vx nujem jal
H3ropex, MupjaHo, 3a Tedel!
MwupjaHo, oj, MupjaHo,
umaw deno rpno, MupjaHo,
[aj, Aaj, fa ra rpysem jal
H3ropex, MupajHo, 3a Tede!

V PYKOBET

Llita TO MMye kpo3 wndpnue?
C10j, Bopo, cToj, 8odPO,

CTaH', CTaH', cTaH’, AeBOjKO,
OyLWO MOja,

CTOj, He bBeraj!

<

L A LLTO CH Ce, JaHO, pOocoM OpocHna?



A pretty kerchief you have
given me;

What fine hair you have,
beshrew you,

Let me rumple it, Kata, my love,
And that of the maid next to
youl

Your eyes are like sloes!

“God gave them me.

So help me, my mother gave
them birth.

Let me be, young blade,

Don't heave such sighs!”

0, ho, ho! This is how you make
a home,

Every night in the tavern.

Oho, Nena, how pretty you are,
My desire, how wild you are.

| dance and sing, and pleased
am |,

No one knows how well am |.

4

GARLAND NO. 4

Mirjana, O Mirjana,

You have such flaming hair,
Mirjana,

Let me, let me, rumple it!
Mirjana, O Mirjana,

You have witching eyes,
Mirjana,

Give, give, let me drink them
up!

Mirjana, O Mirjana,

Your throat is white, Mirjana,
Let me, let me bite it!

For you | burn, o Mirjanal

GARLAND NO. 5

What is stirring in the bushes?
Halt, good my steed, halt,
Stay, slay, stay, lass, my love,
Stay, don't flee!

Why Jana, are you be-dewed?
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...dan' je cpHaja n' kowyTa?
Croj, Bopo, cToj, Bodpo,
CTaH', CTaH', cTaH’, AeBojKo,
OyLo Moja,

CTOj, He Beraj!

,Kora cepnau, kya ce
cnpematy,

ax, Moj Kojo, ume moje,
ax, Moj Kojo, Kokane?"

.Ja ce cnpemam beorpagy,
Moja ®ato, Mmoje 3naTto,
Moja oundep-rocrnoho!

lNosena je Jena [Ba korba Ha BOAY,
jenHo dpatosora, Apyro
BOjHOBOra.

BpatoBora kora MyTHOM BOAOM
noju,

BOjHOBOra KoHa dUCTPOM
BOAOM MOjH.

Moj ce oparu Ha nyT cnpema,
W NeBa, 3N1aTO Moje, M NeBa -
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> L.
aja, jagHa, Koka ceniam,

M nnavyem, cyHue MO]e, W nnadvyem.

Nene, CtaHo, MOpH, Masnka
CraHo! Mxal

3a CraHa ce, mopH, byoum duje,
bune, dune, mopHu, Tpu rogmHe
Byanm rpana, mopu, desuncteHa.
Hajmenu ce, mopu, knetu Typuu,
na pasdune, mopw, byanm-
rpaga desucreHal

3apodune, mopu, manka CraHal
Nene CraHo, Mmopu, Manka CtaHo!

Oj, 3a ropom, 3a 3eneHoM,
HeLUTO jacHO MOABPHUCKYje,
Balll Ko rpno AeBojayko.
Ope momye ga oduhe,

an' nesojye caBesaHo
TaHKOM >KMLIOM MOPHULLIMMA,
nak ce MO Many MOMKY:
,O0peLun Me, Mnap, jyHaue,
ja hy Tedu ceja duTm!"

L .Mmam cejy u kopn kyhe!



... Isit a doe or a hind?

Halt, good my steed, halt,
Stay, stay, stay, lass, my love,
Stay, don't flee!

"Your horse is saddled, whither
are you going,

Ah, my Koja, mine own,

Ah, my Koja, Koja?"

“I'm riding to Belgrade,

My Fata, my treasure,

My lady-love!"

Jelena led two horses to water,
One is her brother's, the other
her lover's.

She gives muddy water to her
brother's horse,

And clear water to her lover's.

My sweetheart means to travel,
And he sings, dear one, sings -
While I, woe is me, his horse am
saddling,

' And weeping, o my sun, and
weeping!

Alas, Stana, little Stana, ho!

For the love of Stana, Budim
has been fighting,

Fighting, fighting, yea, for three
long years.

In Budim-town, yea, that
market-town.

The cursed Turks assaulted and
Tore down that market town,
And little Stana was made
captive!

Woe is Stana, little Stanal

In the forest green,
Something softly whimpers,
As from a girl's throat.

A young goes to see

A maiden bound by

A thin silken wire.

She begs the youth:

L "Unite me, o young gallant,
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,O0pelln Me, Mnag jyHaue,
ja iy Tedu rvyda duTH!"
OppeLun je Mnago Momue,
ofnBefe je deny aBopy.

0Oj, heojko, aywo moja ...

Buwmmrunua poa poguna ...

... he 'Ho cnHoh c Tobom cToja’,

octafe M1 cadbrba mojal

... Hema ULy Koj fa depe ...

Ajae, Mope, MOMKYETO,
[a vrpame, na nesame!
,Kak' fie, nyno, mnano,
[a urpame, fa nesame?
JowTe HUCAM KOKOLLKKUTE
HaxpaHuna, Hakpmunal”
Ajae, Mope MOMHYETO,
[a vurpame, na nesame!
Xaj, xaj, nyno, Mnago,
[a urpame, ga nesame!
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VI PYKOBET

Krury nuwe Myna-natua,
xaj, xaj, xajl

Myna-nalua 13 BuonHa,
nary wase y Herotun,

y HerotuH, Ajoyk-Bernky.
LYy nu meHe, Ajoyk-Berbko,
[Ha mu gagew HerotuHa,
HeroTtuHa o KpajuHal

AKO M MU TW He Japell,
NOMNPWTErHu noroperte,
noropete, TornoseTe -

jep TM nae cunHa BOjCKa,
CWIHa BOjCKa, 00 Tpu naLue.”
Ogarosapa Ajoyk-Berko:

A ja Umam cunHy Bojcky,
CUIHY BOjCKY: TPH HaxHuje.
[nasy najem, Kpaj'Hy He fajem

Pacno mu je bagnem opBso
TaHKO BUCOKO,
nog, kim ceau Ajoyk-Bermko

L, C JIeroM [1eBOjKOM.



And your sister | shall be!”

‘| already have a sister at home!"
“Untie me, young gallant,

And your true love | shall be."
The youth untied her,

To his white abode he took her.

O dear maiden, sweet my soul ...
The cherry-tree is ripe with fruit . ..

... Where with you | stood last night,
There | left my sword behind!

... Now ther's none to pick the
cherries ripe ...

Come along, my lass,

Let us dance and sing!

“Oh, how shall |, you foolish lad,
Dance with you and sing?

The hens | have not fed."

Come, just the same, my lass,
Let's away to dance and sing!

* q
Hey, hey, you winsome lass,

Let us dance, let us sing!

GARLAND NO. 6

Mula-Pasha pens a letter.

Hey, hey, hey!

Mula-Pasha of Vidin

Sends the letter to Negotin,

To Negotin, to Haiduk-Veljko,
"Did you hear me, o
Haiduk-Veljko,

You're to give me Negotin,
Negotin in the Krajina!

If you refuse,

Rally all your camps,

Your camps and your cannon -
For a mighty host is nearing,

A mighty host with three pashas.”
Haiduk-Veljko answers thus:

"l also have a mighty host,
Amighty host from three counties.
My head I'll give, Krajina not!"

<
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Ajoyk-Berbko no opaumju wehe,
ej, na no3unea Yapanwuha Bacy.

Kap beorpan Cpbu y3sumalue,
ej, EMuH-Kagy dactucalue,
BacTuca je Ty>KHY jaaHy,
Ajoyk-Berbko.

BonaH MK nexu, mope,
Kapa-MycTada,

BonaH mMu nexxu, mope, xohe fa
yMpe,

Bpe, hnaum, nenu, Kapa-Myctada.
,Koj' na Tv nawwe, mope, Ta
BpuTka hoppa?"

Bpe, hnaw, nenu, Kapa-Mycrada.
,Heka ry naiue, mope, Taj
Ajoyk-Berbko,

jepbo je dorbu jyHak of meHe
,Koj' na Tv rbydu, mope Ta BepHa
byda?"

Bpe, hnau, nenu, Kapa-Myctada.
,Heka ry mydu, mope,

Taj Ajoyk-Bermnko,
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( jepdo je domu jyHak on meHe!"

VII PYKOBET

Mope, n3sop Boda 13ssHpana,
o, mope, od!

Mope, Hag M3BOPOM MOMa CTOje,
Ha m3Bop ce ornenana,

cac n1ue ce pasrosapa:

,Mope, nene, nuue, deno nuue,
Kak' cam Bena v pymeHa,

oLTe Aa cam LpHooka!

Mope, nycrta cnvka Ha CTojaHky,
3emana du' ja CrojaHa".

Ajoe, KOj' TM KynK KynaHueTo;
Xaj, Xaj, Xaj, KynaHuero,

ne, huow, be, kynaHyerto!

LAjAe MK ro Kynu nyno, Mnago,
Ny[o, MNagdo, HeXkerweHo."
Ajoe, KOj' TH Kynu CBMNEH
dycTaH? ...

LUTo nu MU je, M1na-ne, Majko,



An almond-tree has grown
Tall and thin,

Under it sits Haiduk-Veljko,
with him a maiden fair.
Haiduk-Veljko about his army
paces,

And calls out to Vasa Carapic.

When the Serbs took over Belgrade,
The Lady Emina they captured.
It was Haiduk-Veljko who
Seized the hapless woman.

Ailing lies, the Kara-Mustafa,
Sick he lies, he's going to die,
Oh, the brave Kara-Mustafa.
"Who's to gird, o Pasha, your
sharp sword?”

“Let that Hajduk-Veljko gird it,
For he's a better warrior than II"
"Who's to have your true love, 0?"
“Let that Hajduk-Veljko have her,
He's a better warrior than I!”

4

' GARLAND NO. 7

A source springs forth,

Hear, o, hear!

A lass stood near the source,
She looked at her image in the
water,

And to it she spoke:

"Alas, oh, face, my white face,
How white and rosy am |,

| lack only dark eyes!

Oh, what a fine image Slojanka
has,

I'd gladly wed Stojan".

Come, who bought you the
girdle?

Hey, hey, hey, the girdle,

Yes, rascal, yes, the girdle!
"Come, he bought it for me,
bonny youth,

Bonny youth, gay bachelor ..."
Come, who bought you the

<

L silken robe?
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W oparo,
Mf1ag apamuja, ctapa Majko, oa
odam.

MNoceja oeno ronemara wisa. Mxal
[aHra, naHra, ronemara tMBa.
Ej, ropom gume, nonom
nydeHuLe.

[aHra, naHra, gonom nydeHuue.
Ej, HaBaau ce epreH-momue
Mnazo.

[aHra, naHra, epreH-momue
Mnago.

Ej, rnenana ra fenoBsa (B)yHyka.
[anra, naHra, genosa (B)yHyka.

,Bapaj, JaHke, rusnasa gesojkol”
Cenwn [aHka Ha BUCOKM YapLak,
Y PYUM BY LUHMMLLUKWP jornenasno:
Hayvewba ce [laHka, jornena ce.
H3rosapa JaHkuHa CTprHa:
,Bapaj, laHke, rusnasa oesojko!
Bapaj, daHke, Bapaj!”
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" VIl PYKOBET

LlaHym, Ha cpef ceno wapeHa
yelwima

Teuallle, aro, Tevatue.

LlaHyMm, Ha Taj yeluma OBe [o
TpHY MOMe

cehajy, aro, cehajy.

JLaHym, najte meHe Ta myTHa
BOMA,

na nvjem, aro, oa npohem!”
,LlaHym, Tebe nma Ta ductpa
BOOA

[a nujeLw, aro, aa cnujeL.”

LLIto MopaBa MyTHO Teye,
MYTHO Teue W KpBaBa?
Xanoctu mojal

barane ce Tpu neBojke,
Barbane ce, TyXHe, jagHe.
XKanoctu mojal

PasrpaHa ce rpaHa joproBaHa.

<

L O, Heka, Heka, Heka,



How glad | am, mother dear,
Young, to join the rebels, old
mother ...

Grandfather has sown a vast
field. Leap high!

Danga langa, a vast field.
Melons in the hills,
watermelons in the dales,
Danga langa, watermelons in
the dales.

Hey, a youth's been coming round,
Danga langa, a bachelor youth.
Hey, the old man's granddaughter
set her eyes on him.

Danga langa, the old man's
granddaughter.

"Beguile, Danka, beauteous maid!"
Danka sits on her high porch,

In her hand a boxwood mirror:
She combs her hair, looks in the
mirror,

Danka's aunt advises her:

1 "Beguile, Danka, beauteous maid!

Beguile, Danka, beguile!”

GARLAND NO. 8

Dear, in the middle of the
village, a gaudy fountain.

It's water, aga, is flowing, flowing.
By the fountain sit two, three maids,
Sitting, aga, sitting.

"My dear, give me some of that
murky water

To drink, and to go on!"

"Hear, for you is the clear water,
To drink, aga, then to sleep.”

Why does the Morava turbid flow,
Turbid flow and bloody?

Oh, sorrow minel

Three maids were bathing,
Bathing, sad and wretchedly.
Oh, sorrow minel

The lilac-tree has spread its branch,

<

L So it may, so it may,
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rpaHa joprosaHa.

Mon wom ceau nena Jynujaxa.
Od, Heka, Heka, Heka,

nena Jynujana.

,Komy Be3eLl cBUneHy mapamy?
Od, Heka, Heka, Heka,

CBWNEeHY Mapamy?"

Ckou', Komno, fa CKOYUMO
KOj' MOXe, Aa He MoXe,
MU OpYrH, 0a Moxemo!
CBe [0 NyTa NPaBOBMTA,
cBe 1o peke OdnaHose,
CKOM', KONO, KONOo, CKou!

IX PYKOBET

MNorbem ce mHja,
0j, 30p-AenHja,

MO MOJby PaBHY,
Ha KOy BpaHy.

Ej, rnenanara
Ajka ca Yaphaka ...

/8

+
Poca nnete pyce koce,

nene, Pone, Pone,

nene, jare moje!

Poca majum rosopwmna:
,Yaaju me, majko mojal”
,Yoahew ce, kajahew cel”

Nos nosunu rpahaxm,
Bucep-poca, marna nana,
rpahaHu, rpahanu ...

Y UeaHa rocnopapa,

Cagu jeny y nnaHuHy,
nocaau je XXyToM OyHOM,
XKYTOM [yHOM W HEPaHLIOM.
HaspHyo >xydop Boay,
CTaBW CTpaxky Mnagy Momy.

X PYKOBET

BumpaHa nnatHo denelwe
Ha OXPUAOCKHTE U3BOPH,
MW MOMMHaxa BUHapH,

<

|, BMHapw benorpahaHm.



The lilac branch.

Neath it sits pretty Julijana,

So she may, so she may,

The pretty Julijana.

“For whom are you embroidering
that silken kerchief ?

So you may, So you may,

That silken kerchief?”

Leap high in the kolo,

Who can, and who can't,

We others, who can!

All the way to the straight road,
To the Oblana river,

Leap high in the kolo, leap!

GARLAND NO. 9

In the field is swaying, o,
The mighty brave riding,
Along the level field,

On his black horse.

And Ajka from her porch
Casts her eyes upon him ...

*
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Rosa plaits her fair hair,
Come, Rosie, Rosie,

Come, my little lamb!

Rosa said to her Mother:
"Let me marry, Mother mine!"
“You'll marry, then be sorry!”

The folk have gone a-hunting,
Pearly dew, a foggy morn,
0, the folk, the folk ...

At Prince lvan's

A fir-tree on the hill was planted,
And a yellow quince-tree,

A yellow quince and an
orange-tree.

He turned on the rushing water,
And placed a maid to guard them.

GARLAND NO. 10

Biljana whitened her linen,
By the waters of the Ohrid source,
Some vintners came along.
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,BrHapw, benorpahaHu,
KPOTKO TepajTe KapBaHOT,
[a He MW MNaTHO 3rasuTe,
OT MM je NnaTHO JapOBCKO."
,brurbaHo, momo ydasa,

ako TW MNaTHO 3ra3ume,

co BWHO he ro nnatumel”
,BrHapw, benorpahaHu,

He BM Mo Cakam BMHOHO:
TOK BM O Cakam yLOHO,
LITO Hanmpeq, Tepa KapBaHoT,
LUTO HOCH (PecoT Hag, OKo,
Burbany rnepa nog oko!”

[lo TpW MK NyLLKK NyKHane,
nene, Tyro,

[0 TPM jyHaLM nagHane, nene, Tyro,
[0 TPU MM MajKe, nene, Tyro,
nnakane!

[nHka 0BOPH MeTe,

OPODHK CON3K POHM;

[lnHka nonosa, MkoHOMOBa, 0!
IpoBHK consu poHu,
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TaHKK NPCTH KPLLK =
IOuHka nonosa, MkoHOMOBA.

Mywyn me, majko-ne muna,
[0 Ha BOP, Oa BUOMM:

MW BPBM, Majko-ne Muna,
HO NYA0, M MNaAo ...

3a Hero, Majko-nie Mu1na,

ja cakam! ...

HWKHano, HUKHano LBekje
LapeHo,

BO MOMM ... BO MOMWHOTO
neHLepuye,

Jere ro, femwe ro moma
BapAelue,

Hokje ro, Hokje ro dekjap
Kpagelue.

Je, o, fe, ruaum, dekjap
dynana:

He 3Hajeww, He 3Hajew DaHye Oa
byouLW -

cam' 3Hajell, cam' 3HajeL -

<

L LBekje na kpageuw!



“Vintners from Belograd,
Gently drive your caravan,
My linen not to trample.

It is my wedding-dower."
“Biljana fair maiden,

If we trample your linen,
With wine we'll pay you!”
"Oh, vintners from Belograd,
| don't seek your wine:

but the handsome young man,
Who's driving your caravan,
With fez tilted over his eye,
His glance bent on Biljana!”

Three rifle shots were fired -
Alas, oh, sorrow,

Three heroes have fallen, alas,
oh, sorrow,

Three mothers, oh sorrow, are
weeping!

Dinka sweeps the halls,
Sad teardrops falling,
Dinka, the priest [konomov's

" daughter, o

Sad teardrops falling,
Slender hands wringing,
Dinka, the priest Ikonomov's
daughter.

Let me out, Mother dear,

To the street, to see:

The passer-by, Mother dear,
The bonny youth ...

He, Mother dear,

Is whom | seek!

Gay flowers have blossomed,
On the maiden's window-sill,

In the day, the maid grow them,
At night, the young blade steals
them.

"Upon my soul, you foolish
bachelor:

You don't know how to love a
maid -

You only know how flowers to

<

| steall”
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XI PYKOBET

Jncawe mu, CtaHo, MOPH,

Y HM3am da uoem!

Han' o' voem, CtaHo, oa nv oa
He uaem;

nan' o' vaem, oywo, na nv oa
He npem?"

,benema My npatu, mope,

TW MW OOMa Cefiu;

He uau, 6aTo, JOMa MM OCTaHH,
He uaK, Nyno, LoMa MK octaHu!”
,benema mu Hekje, CTaHo,

TOK MU MeHe oKje.

Oan' o' voem, CtaHo, oa nv noa
He uaem;

fan' o' vaem, oywo, fa nv oa
He npem?"

,Komha BpaHa nparu, mope,

T MKW Ooma cegm!”

,Koma BpaHa Hekje, MOpH,
TOMKO MeHe okje!

[an' g’ voem, oywo, fa nv oa
He noem?"
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,Oj, Mo, nyno, H1 fa Mu He
nojoew!”

LIpHK ropo, upHu cecTpo,
HWje 0a UpHKUMe:

TH 3a TBOja NTUCTa, CeCTpo,

ja 3a moja mnapoc'!

TBOja nu1cCTa, ropo, cecTpo,
Ha3saf Kje ce Bpakja,

MOja Mnagoc’, ropo, cectpo,
HWKaMO, HY 0o Bekal

0Oj, NeHko, MeHko, CtaBpoBa
Kjepko!

,0j, MaHo, MaHo, MaHo,
MaHo, dynano!”

Jac Kje TW Kynum Taj LUIMPOK
dycTaH,

TW [a ra HocuL, jac ga Te
rnegam!

JJase ¢ mam Bparta Tep3ujy,
TOj Kje MW CKPOjH Taj LUMPOK
ycTaH."

<

) Kje TM HaHWKeM Ta XKonTa pecka,



GARLAND NO. 11

“They wrote, Stana, to me

The army to join!

Should | go, Stana, or should | not;
Should | go, dearest, or not?”
“Send them a proxy, oh,

And you stay at home;

Don't go, rash boy, stay at home!”
“They don't want my proxy, Stana,
It is me they want.

Shall | go, Stana, or should | not;
Shall | go, dearest, or should | not?"
“Send them your black horse,
You stay at home!"

“They don't want my horse,

So much they want me!

Should I go, dearest, or should

| not?"

"Oh, go, you fool, nor ever come
back!"

Bemoan, o forest, bemoan o sister;
Let's bemoan together:

You for your leaves, sister,

4

<

| for my youth!

Your leaves, o forest,

Will always return,

My youth, sister forest,

Never will, to the end of time!”

Lenka, Lenka, Stavro's daughter!
"0, Mano, Mano, Mano!

Mano, you fool!"

I'll buy you a flowing skirt,

for you to wear, for me to admire!
"My brother is a tailor,

He'll sew me an ample skirt."
I'll make you a yellow fringe,
For you to wear, for me to admire,
O Lenka, Lenka, o

Stavro's daughter!

"My brother's a merchant

Who will buy me the yellow fringe!
0, Mano, Mano, Mano,

Mano, you fool!"

Bemoan, oh, forest,bemoan,oh,

L sister.
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TW Ja ry HocwWL, ja3 aa e
rnepam!

Oj, Nenko, IeHko, nene,
CraBpoBa Kjepko!

,Jase cn Mmam dpara TprosLa,
TOj Kje MW Kynu Ta »onTa peckal
0j, MaHo, MaHo,

MaHo, dynano!”

LpH# ropo, LpHu cecTpo!

,Kanyrepe, upHa oywo, ajae, ae!
He Hajoe nu koBaH konaH?"
Kanyrep ce nyTto kn'He:

,AKO CaM 3e/1 KOBaH KOMaH,
Kako konaH fa ce B1jem

Oko TBOjTa TaHka cHara."
,Kanyrepe, upHa oywo, ajae, ne!
He Hajoe nv opodeH heppaH?"
Kanyrep ce nyTo kn'He:

+Ako cam 3en opodeH hepaaH,
Kako heppnaH [a ce cBujeMm, ajoe,
nel

Oko TBOj'TO Beno rpno!”
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" XIl PYKOBET

Heka cv duna paHacke, LiBeTo,
Ba3faH TW OYM He BUOOB,
Ba3faH TW OUM He BUOOB, Ny A0,
HW 3anor neda He jagos.
,Hate cam nojse uysana, JoBo,
u 3nataH hepnaH 3atpnal”

He nnauwu, LiseTo, He TyxMH,
nyno,

ja cam Tv hepaaH Halwao:

Ha ducTep, napeH knageHel,
[eka cu oBLe nojuna, Liseto,

W MeHe mnago rneganal

Aj! AMaH, WweTHana cu, mope,
JaHo,

aMaH, LWeTHana cm, Mope, nodpe -
aMaH, Mo TW TECHMU COKaLM,
amaH, Nno TW BUCOKK YapaaLu!
[ywo, JaHo, Tyro moja,

cpue Kje mu 3aguL!

Aj! AmaH, cuTaH Brcep Bepalue,

L, AMaH, nof rpno ra Hocatue,



0O monk, you black-robed man,
come, comel!

Did you not find the buckled belt?"
The monk swears wrathly:

"If I've taken the belt,

May | twine myself

Round your slender waist."

"0 monk, you black-robed man,
Did you not find the
tiny-beaded necklace?”

The monk swears wrathly:

"If I've taken the necklace,

As a necklace I'd encircle

Your white throat!”

GARLAND NO. 12

Where were you, Cveta, today,
Haven't seen your eyes all day,
Haven't seen your eyes all day,
0, dear!

Nor a morsel of bread have | eaten.
‘| looked after our vines, Jovo,
And lost my golden necklace!”

" “Don't cry, Cveta, don't sorrow, girl,
I've found your necklace:
By the clear, cool spring,
While you watered the sheep.
Cveta,
And gazed at me, a youth!”

Oh, you were walking, Jana,

Oh, you were walking, good maid,
Oh, in the narrow streets,

Oh, among the tall houses!
Dear my Jana, my sweet sorrow,
My heart you'll break!

Oh, tiny pearls you were stringing,
Oh, round your throat you wore
them,

Oh, round your waist a crimson
girdle,

Oh, you in your coloured silk
pantaloons,

Dear my Jana, sweetest sorrow,
My heart you are breaking!

<

| Have | not, have | not
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AMaH, an' dajafep Ha nojac,
aMaH, Llam Wwansape of, nojac.
[ywo, JaHo, Tyro moja,

cpLe Kje Mu 3BaguL!

[an' Hemam, LlaHyMm, fa n' Hemam
pyce Koce, Majko-ne, ne?

TBOj TH je, CHH TH je, undTenu
yank'H,

an' fara Hajae, 310 da ra Hajae,
LWTO BexaHe Hajoo ja!

Mo mexaHe nuje,

no maxana cnwje,

HWKaL AOMa Huje,

Majko-nel

[an' Hemam, LlaHym, a ' Hemam
LpHe oYM, Majko-ne, ge?

TBOj TH je, CHH ...

[a n' Hemam, LlaHyM, fa n' Hemam
Beno nuue, majko-ne, ne?

TBOj TH je, CHH ...

Lisehe uadHano, H1He,
Y Halla rpaguHa.
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Kak Oa kajouiiem, mane,

[a ra ofikacHem.

XKayHo Me, MUYHO, Mane Moj,
[0a ra OfkacHeMm.

Cenn MOMa Ha neHulepy,
cBu1ny Be3e Ha hephesy,
CBWNY Be3e, rajTaH nnere.
JJa ja 3Hagem, Moj rajtaHe,
na he Tede ctap HoCcHTH,
NMKOM DU Te ja onnena,

a KOMPHUBOM HaKHTHNA.

[a ja 3Hagem, Moj rajraHe,
na he Tebe mnag HOCHTH,
31aTom du Te ja onnena,

a dbucepom HakuTMna.

[a ja 3Hapgem, Moj rajtaHe!”

XIII PYKOBET

[eBojka jyHaky npcreH nospahana:
,Haj Tv npcteH, momue, moj Te
POAL He /bydu.

An' Me HeMOj Mnafly Ha rnac



Fair hair, Mother, say?

Your son, your son, is a rascal,
And if found, he'll pay for it,
For all his excuses!

In taverns he drinks,

In the town he sleeps,
Never at home is he,

0, Mother!

Have | not, have | not

Black eyes, Mother, say?
Your son, your son ...

Have | not, have | not,

A fair face, Mother, say?
Your son, your son ...

The flowers have blossomed,
Mother,

In our garden ...

How should | pluck them,
Mother dear?

When I'm both glad and sorry,
To pluck them.

The maid sits at the window,

o
*

Stretching the silk over the
tambour.

She embroiders the silk and
plaits the braid.

“If | knew, o, my braid,

That an old spouse will wear it,
With bast I'd plait it,

With nettles adorn it.

If | knew, my braid,

That a youth will wear it,
With gold-thread I'd plait it,
With pearls adorn it,

If only | knew, o, braid!"

GARLAND NO. 13

The maid to her sweetheart
returns the ring:

"Take back the ring, o youth, my
family care not for you.

But don't voice this abroad,

for I'm a maid unfortunate in all.
Where sweet basil | plant, there

4 wormwood grows.
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M3HOCHTH,
jep cam ja oeBojka y cBavyem
HecpeTHa.

[oe docurbak cejem, Ty MU
neneH Huye.

Oj, neneH - nenexHye, Moje
ropko ugehel

Tobom he ce Moju CBATH 3aKUTHTH,
Ka[ Me CTaHy mnagy no rpoda
HOCHUTK."

Oj, ydaBsa, mana Mmomo,
noc, noc!

Koce cy Tv MOpULLKMMMH,
OUM CYy TW TPHMHHULE,
0j, ydaBa, Mana MoMo,
yCTa Cy TH KyTHjHLa,
CHUTHH 3yDH - HU3 Ducepa,
nvue T je apTujmua,
0j, ydaBa, Mana Momo,
Behe cy T1 nujasuLe,
0j, ydaBa, Mana Momo.

Cnayj - n1ne, Mope, He Noj paHo, |
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oj, Hemerno, mope, onndepo!

He dyou Mu, mope, rocnogapa.
Cama cam ra, Mope, ycnaBana,
Cama hy ra, Mope, NpodyouTH.

Kpue, KpLie, HOBa Kona,
ej, Tyre, Tyre weHe,

ej, Tyre Tyxuue!

A KOj' MU ce Y UM’ BO3K?
NeHka MK ce y UM’ BO3M.
Ako joj je pabaLmja?
Muka joj je padaimja.

Ha Bonose noagukyije,

a Ha JleHky Hamuryje,
Kpue, kpue, a Ha JleHky
Hamuryje,

KpLl, KpL, KpLL.

XIV PYKOBET

Kapa majka Anujy,

ej, v HeBjecTy AjpHjy;

ej, Hehe Ajpaza panu,

ej, Beh ce ¢' Majkom UHaH.



0 wormwood - my bitter plant!
My wedding-guests will wear it
When young to my grave I'm bome."

O lovely young lass,

Dos, dos!

Your hair is silken,

Your eyes are sloes,

0 lovely young lass,

Your mouth a tiny box s,
Your tiny teeth - a row of pearls,
Your face is paper-white,
0O beauteous young maid,
Your brows are snake-like,
0O beauteous young maid.

Nightingale, don't sing so early,
0, Nedelja, you gallant!

Don't awaken my master,
Myself | put him to sleep,
Myself, | shall awaken him!

Creak, creak, a new cart,
0 her sorrow, her sorrow,

4

" 0, deepest sorrow!
And who's riding in it?
Lenka rides in it.
And who's her coachman?
Mika is her coachman.
He shouts at the oxen.
He winks at Lenka,
Creak, creak and he winks at Lenka,
Creak,creak.

GARLAND NO. 14

Mother chides Alija,

Aye, and his bride Ajrija;

Oh, Ajrija will not work,

But rather spites the mother.
When Alija heard of this,
Hey, he went after Ajrija,
Hey, he drew his knife,

Hey, to kill Ajrija with it.
Ajrija begs him spare her
"Oh, don't kill me, Alija!"
"Hey, here's an apple for the mother,

<

L Hey, Ajrija is no more.”
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Kag 1o uyo Anuja,

ej, oH nohepa Ajpuiy,

€], Na notexe OH CBOj HOX,
ej, na youije Ajpujy.

Monu my ce Ajpuja:

,Ej, He yduj me, Anujal”
,Ej, Haj TM Majko, jabyky,
ej, Hema suwwe Ajpuje."

Caka TMua y WyMHLM

ej, njesa nmjecmy Beceno,

a ja Ty><aH, Y TaBHHLIK,

ej, njeBam njecmy »anocHo.

[ljeBojka B1Ye 13 TaHKa rpna,
amaH! - ¢ B1coka dppaa:

,Mope nu BrTK, LITO BUT' He Mope,
pvda des Bofe, THLA De3 rope,
a ja njeBojka, be3 Mnaga Mmomka?"

LLITo HO MK ce TpaBHHWK 3aMarnmo;
€j, la N1 Topw, Aa N1’ ra Kyra Mopu?
[ljeBojka ra okom 3ananvna,

€j, YapHWM OKOM, KpO3 Cpyasu
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4

neHep!

V3pacT'o je 3eneH dop,
- ajoe Mu, ajae, Baj! -
V3pact'o je 3eneH dop,
y3 AnaruH djenu osop,
- Wwrdajae, wWndajoe,
wndajae, sap!

Ty je KMeTCTBO W AMBOD,
W'y KMeTCTBY HWUKO MO).
Mwunuj' mu je Hrko moj,
HO CBe cefno 1 Bac pog!

XV PYKOBET

,Mapuje, bena Mapwuje,

LUTO CH TON'KO pacniakaHa?"
HaHaHa, HaHa, HaHaHa ...

,Ja N1 c1 rpaHka 3rpeLm1na,
WK CK MrNa ckpmna?”
,Hecym Hu rpaHka 3rpeLunna,
HeCyM HW uUrna ckpmna.”
,TONKO Me Majka He [aBa,

33 M1a40 KOMLLKYeTO."



Every bird in the forest

Sings a merry song,

While | forlorn in my gaol,

Hey, am singing a moumful song.

A girl speaks out from her
gentle throat,

Alas! From a tall hill:

"Can there be, what cannot be,
A fish without water, a bird
without woods,

While | a girl, without a young beaul!

Why is Travnik so misty to my view;
Hey, is it on fire, or does the
plague affect it?

A maid has set it aflame with
her eyes,

Oh, her dark eyes through the
glass window!

The green pine-tree has grown,
Come on, come on
The green pine-tree has grown,

" In Alaga’s white castle.
- Sibajde, $ibajde,
Sibajde, var!
The village folk and divan are here
Among them Niko mine,
Dearer is my Niko
Than all the village and people in it!

GARLAND NO. 15

“Marija, pretty Marija,

Why are you weeping so?"
Nanana, nana, nanana ...

"Have you lost a stitch,

Or have you broken the needle?"
No stitch have | lost,

Nor no needle broken.

But my mother will not let me wed
My young neighbour.

0, the moon is shining bright,
- Vaj, vaj, come!
Two brothers are supping,

<

| Hey, supping and talking:
Ol



Ej obacjana meceumHa,

- B3], B3|, ajae!

[Bojua dpakja Beuepaja,

ej, Beuepaja, 30op 30opsaja:
JJa ro kpagem Mapyuerto,
MapyLieto nonosoro,
HajM4HOTO, HajMmunoTo!”

Bor na ro yduje, mamo,

Bbor na ro ydwuje,

- B3|, Baj, ajae!

Komwinyeto, Mamo, Tep3nyeTo,
LUTO MW ra yCKpoju, Mamo,
TECHO TO jeneue,

jeneyeto, Mamo, LlaMafaH4eTo.
MHoro me cteraja, mamo,

noA, MULLKKTE.

Ox, rnagal - Ox, cpue! - Ox, Lmrep! -
Ox, TaHKa NONOBMHA, MaMo,

3a bekjapal!

OXx, WTO NOMKWHA, MaMo,

Kpaj neHuepal
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[MpolueTa’ feseT, Majko, roouHM,
KasaHamcaBs fecet, Majko, Uibadu.
Bo jeaHa Beyep, majko, 1 0anoB
CBe 3a jefHO MOMe, Majko, ybaBo!

Cejana OnHka docurbak,

Ha Benv KaMeH MpamopeH.

He MKW U3HWKHa DocHrbak,
TONKO M3HWKHA XONT MaprapHr.
[MucHana duHka ga nnave:

,O, nene, boxe, no doral"

MPMMOPCKH
HATJEBH

Bosuna ce wajka, mana dapka,
MyHa dapka mnagux AeBojaka.
bapka 1M je og cysora 3nara,
Becna cy um cpebpom
nocpedpeHa,

A kanuTtaH AHuLa AjeBojKa.

3Borom, HexapHa OyLuo,



"Shall we abduct Marusa,
Marusa, the priest's daughter,
The prettiest, the dearest!”

May God punish him. Mother,
God punish him,

- Vajde, vaj, vaj!

The neighbour, Mother, the tailor,
The vest he's sewn me, Mother,
The vest is too tight,

It's much too tight, Mother,
Under my armpits,

Oh, my head! - Oh, my heart!
Oh, my waist, Mother,

All ache for the bachelor!

Oh, for he passes, Mother,
Under my window!

Nine years I've spent, Mother,
Earning thousands by the tenth,
Mother.

But in one single night, Mother,
| gave

It all for a lovely maid, Mother!

Dinka planted sweet basil
On a slab of white marble.
No basil sprouted,
but so many yellow daisies.
Dinka burst into tears:
0, God, woe is me!”
Translated by
Vidosava Jankovic¢

COASTAL TUNES

A boat, a small barge sailed,
A boat full of young girls.

The boat is of pure gold,

The sails are silver-plated,
And the skipper is girl Anittza.

Farewell, you ungrateful soul,
We must part!

What am | to do

So far away from you?

Above the vast fields,

Above the deep sea,

It Above the high hills,
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Tpeda Ham ce onjenutu!
LLTa Ay ja janaH YMHKUTH
Laneko of Tebe?

lNpeko npocTpaHa nosna,
lNpeko nyboka mopa,
MNpeko BUCOKKX ropa,
XanoctaH 3gahy Te!

onyxHyn je TUXK BeTap,
Tuxu BeTap w3 JleBaHTa.

Aj, 3eneHa, 3eneHa,
TpajHa, HUHA, HeHa,
3eneHa mnaga oydpasa.

Oj, JeneHa, BoOo Tv nefexa,
TpajHa, HUHeHa,
W y3 Boay pyXHLA pyMeHa.

3ubana JaHe Masna getuha,
3ndana ra je Lenux AeBeT /beT,
[leceTo beTo MUTO NHTanNa.

BpBHuue Hag Mopem, BUCOKa
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NNaHWHO,
TpajHa, HUHa, HUHeHa,
Y 1edu ce roje no nsdop ojesojke!

Majka Mapy npeko mopa 3Bana:
Jecr ', Mape, Te pyde onpana?”
,Huncam, Majko, Tek LWTo cam
noyena"

JWTa cn, Mape, netwou naH
nenana?"

,Majko moja, py>xmLe cam dpana,
MyHa Heppa w1 0ba pykaBsa.”

KO3AP

Ajne pe!

Otyn noe nyno mnapo,
Nyno mnapno HexereHo,
Kanata my of jasosed,
OnuHUM My of peLueTo,
MpaBo npeun y ceno,
Ajne pe!

LleHnne ro cemanu:



I'll call you, full of sorrow!
A silent wind began to blow,
A silent wind from the Levant.

Ah, green, green,
Trajna nina nena,
The green young grove.

Oh, Helen, you cold water,
Trajna nina nena,
And by the river a pink rose.

Jane swung Paul, a little brat,
Swung him for full ten years,
And after that, asked for bribe.

O, Vrbnik town over the sea,
You high mountain,

Trajna nina nena,

You are the place of raising
All choice girls!

Mother called Mara across the sea:

“Have you washed that laundry,

" Mara?”

“No, mother, | just began to."
"But what did you do

All this summer day long?”

“| picked little roses by the sea,
My bosom and both sleeves
Are full of them!”

THE GOATHERD

Ajde, de!

Here comes a young and foolish
youth,

A young and foolish bachelor;

A badger fur cap on his head,
Peasant leather shoes on his feet,
And he goes straight to the village -
Ajde, de!

The villager appraised him,
Some highly, some lowly;
Can he be a herdsman,
Can he be a goatherd?

<

L Ajde, de!
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,by nn mano, du n' mHoro."
LleHune ro roeenapa,
LleHune ro ko3sapa,

Ajne ne!

LleHWne ro cemaHu,
Hasalle my roeefa,
Hekje momye rosenga;
[aBalue my Ko3HuLe,
Okje MoMyYe KO3HLie,
Ajoe pe!

Bupane ro ceu cemaHm,
Bupane ro 3a ko3apa,
[anole My TpH Ko3uLie,
Tpv oTepa, ABe OoTepa,
Ma ce uyau Koja Hema,
Koja pe?

MNonena ce ko3uua

Ha nBa Ha Tpu rnorosuga,
MNane ko3a Te ympe,
Crage momye fa pese:
Jle-ne-ne, ko3uLe,
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Moja BuTa porywo,
Lin! um! um! kosuue,
Moja BuTa porywo,
Ne-ne!

Kap ja Tede HakopmMKMm,
Yabap mneko Hanojum,
Te CBM MOMLIM HAPaHWM,
Ne-ne-nel"
(Munosar Muwuh [?])

[BE HAPOLHE
[NECME M3 XVI BEKA

K knuue OBojka, noknuye
0eBojKa,

Jow knrye oeBojka mnaga Mu
Tepe rusnasa,

Mnapa Tepe rusnasa,

Ca dper bena nesojka AyHaja.

Kapna mu ce Pagocase BojeBoAa
oowmatle



The villagers respected him,
Offered him cattle,

The youth did not want cattle;
They offered him little she-goats,
The youth wanted little she-goats -
Ajde, de!

All the villagers voted for him
And chose him to be their
goatherd;

They gave him three little
she-goats,

He drove all the three away
And took other two goats
Wondering where was the third,
Which one of them?

On a hawthorn stick it climbed,
Fell down and died,

And the youth began to yell:
“Woe-woe-woe, my little
she-goat,

My little and slender horny thing,
Ouch-ouch-ouch, my little

t she-goat;

When | give you a feed

A bucket full of milk | get,

And all boys are full and happy,

O woe-woe, woe is me!”
(Milovan Glisi¢ [?])

TWO FOLK SONGS
FROM THE 16™
CENTURY

A lass is calling, a cheerful lass;
She's still calling, the young
and ornate lass,

The young and omate one calling
From the bank of Danube, the
white lass.

When Duke Radosav was
leaving

His town, his beautiful Siverin,
Often did he turn back to see

<

L His Siverin again,
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On cBojera rpafa AvBHora
CviBepHHa,

Yecto mu ce Pagocas Ha
CuBepuH obB3mpalLe,

Tepe 10 MK oBako deny rpagy
decujawe:

,OBO MU Te ocTaBbaMm, benu
rpane CuepuHe,

Moj a1BHH rpage.

He 3Ham Behe Bujy nu Te, He
3Ham Behe BMAMW NK me."

(Mpema: Netap Xektoposuh:
Pudaree u pudapcko
Gpulosaparee)

MEKAM
(Cesgaxnu asas)

CWHOR O0LKaH CTHXe MU raBas,
Te poHece ceBOaxnu aBas:

Tede ueka benonuka lejna,
YapHooka awwuknu lejna.
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byndyna noj, necama poj,

K INejnuH cjaj, capajcku daj,
Yamnapa jek, wapkuja 3Bek,

M NejnunH xap, capajcku yap,
Tebe ueka pagocHo - Anax!
[a Te rnn 3aHOCHO - MHWanax!

Tr CH MM CBET, TH CHU MM Pa;j,
Hohu oparu moj,

Tebe yeka cnaTku 3arpa;.
bapadap nujmo cap, nomyd Aaj,
bapabap naj na nujemo

K na ce rbydurmo,

Mexap £aj, nobyd aaj,

Pajcky naj Ham cnacr!

Hsropox, nponagox,

Cse 3a Tebe ja.

CHHORN [OUKaH CTUXKe MU raBas,
Te noHece ceBOaxnu aBas:
Tebe yeka denonuka fejna,
YapHooka awuknu lejna.

MpeBon, ca TypCKor:
Hpatomup bpsax



And then uttered these words
To his white town:

“I'm leaving, you my white
And beautiful town of Siverin;
| don't know whether | shall se
you again,

| don't know whether you will
see me again.”

(Based on Petar Hektorovic's work
Fishing and Fishermen'’s Chatting)

MEKAM
(A Love Message)

Last night, late, | got a message
- avaz

From a messenger, guard - gavaz:
“Beautiful Leyla is waiting for you,
The dark-eyed Leyla, in love
with you!”

A nightingale's song, a whole
throng

t And Leyla’s splendor

In the beauty of the caravanserai,
With fine string music and drums
She is waiting for you, with joy
- Alah!

To embrace you enthrallingly

- inshalah!

You are my world, you are my
paradise,

Come to me, my darling, rise,

A sweet embrace is waiting for you.
Let us drink now together,

Give me a kiss,

Let us drink now together

And kiss each other,

Bring here a goblet,

Give me a kiss,

A paradistical bliss!

| am burning with love,

| am ruined because of you,

All for you, my darling.

Last night, late, | got a message
- avaz

*

99



MEKAM

Telegrafi tellert telli,
Yakti beni incedi belli.
Yara Leyly, tirilili Leyli,
Karagozli, sevgili Leyli.

Ben bu giil bir giizel gordiin,
Bekar cennet sarayindan.
Gece giindiir ederim Allah!
Elbet sararim insallah!

El(Dni aldim elma giizel,
Onunla igtuk daylere!
Beraber igtuk giil bade, of!
Simdi de diistiik dillere.

Telegrafi tellert telli,
Yakti beni incedi belli.
Yara Leyli, tirilili Leyli,
Karagozli, sevgili Leyli.

Ol'PEJATIA
MECEYHMHA

Orpejana meceymHa
MarpaneHo, MarganeHo mome,
CuTe Dynu Ha Yappaky,

Cwute dynu y wansape,

Camo Marpa y jeneve.

' TekCTOBM M NMpeBoAM Mecama [LaTu
cy npema CwesaH Cili. Mokparbay,
- Cabpara gena, Tom 1. CselliosHa
My3uka | v Tom 2: CeellioBHA My3ukad
Il Mysunyko-u3pasauko npegysehe
,HoTa" 1 3aBop 3a yubeHke 1 HacTaBHa
cpenctsa, Kraxesal, - beorpag 1992.
11994,



From a messenger, guard - gavaz:
“Beautiful Leyla is waiting for you,
The dark-eyed Leyla, in love
with you!”

BY MOONLIGHT

In the ray of moonlight:
Magdalene, dear lass Magdalene
All Moslem women standing on
the porch,

All Moslem women wearing
pantaloons,

Just Magda | wearing

An embroidered sleeveless jacket.

Translated by
Aleksandar Sasa Petrovic

! Texts with translations of songs are
done according to Stevan Stojanovic¢
Mokranjac - Complete Works, Volume
1: Secular Music | and Volume 2: Secu-
lar Music Il, Muzic¢ko-izdavacko pre-
duzece “Nota" | Zavod za udzbenike |
nastavna sredstva, Knjazevac - Beo-
grad, 1992 and 1994.

MunaH bajuaHcku u
Muxauno Bykgpatosuh,
¢owiotpagpuja cHUMBEHA
26. maja 1932. toguHe
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CTEBAH CTOJAHOBHH MOKPABALL (1856-1914) poheH je y He-
FOTHHY, Of MeTor paspefa rMmHasuje je y Beorpagy (1870), y Beo-
rpafcko neBayvyko OpyLUTBO (6NAO) nonasu seh op 1873, 0a 6u re-
roB pefloBHK UnaH noctajo 1875. rogune. Bl ce notom Tpyau fa My
0de3denn nomoh 3a ycaBpluaBake y MHOCTpaHCTBY. KacHuje noduja
W Op>kaBHY cTuneHaujy. MNocne ctyauja Ha Konsepsatopujymy y MuH-
xeHy (1879-1883) kop E. Cakca, 4acoBa KnacuuHe BokanHe nonugo-
Huje y Pumy (1885) kop ekcnepta 3a paHy Mysuky A. Mapu3otuja u
cTyouja Ha KoHsepsatopujymy y Majnuury (1885-1887) kog C. Jaga-
coHa u K. PajHekea, Mokparall je NoCTaB/beH 3a CTaIHOT AMPHUreHTa
Brh-a (1887). Ha Tom mMecTy ocTao je Lo noyetka [pBor cBeTckor
pata 1 nsbernuwwTea y Ckonsbe, rae je npemuHyo 16/29. centemdpa
1914. roomHe. Ca 0BUM XOPOM OCTBApHO je BpojHa KOHLIepTHa ro-
CTOBaHa M TypHeje Y MHOCTPAHCTBY TOKOM [ieBefeceTux rogmHa XIX
Wy NpBoj LeleHuju XX Beka (Ckonsve, ConyH, AtiHa, Coduja, Mnos-
ovB, Uapurpan, byovmnewra, MeTtporpan, Mockea, Huxrn Hosro-
pon, Kujes, bepnuHn, OpesneH, Najnuur, Lletnre, Capajeso, Moctap,
CnnuT, LUndenuk, 3apap, Pujeka, Tpct, 3arped) .

Mokparball je cBoje cBecTpaHe W MNOAHE My3HUKe aKTUBHO-
CTW passujao y okeupy bll[l-a, anu 1 13BaH oBe MHCTUTYLMje. Kao
KOMMO3WTOP, OMPHIEHT, My3WUKKW Megaror, GOonKNopucTa, BUOMOH-
YeslicTa M OpraHM3aTop, OH je MOCTaB/bA0 TeMerbe CPrcke My3uke Y
pasnMuMTMM obnactrma, ocTBapyjyhu BULLIECTPYKY MOLepHM3aTop-
CKY YNOry Y KOHTeKCTy HauMoHanHe kynTtype. Buo je unaH v jenaH
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o[, OCHMBaua MpBor rygadkor keapreta y Cpbuju (1889) u rnasHa
NIMYHOCT y ocHMBatby Cpricke Mysuuke wkone (1899, naHac My3nuka
wkona Mokparbau,) y Kojoj je 4enoBao kao Lyroroaumiurk npobecop
W ompekTop. Hanasehw ce ncnpsa y okpupy Bll-a, 1o je dvna npsa
My3MyKO-nefarolika ycraHoBa y Cpduju koja je ycnena na octBapu
KOHTMHYWPaHu pad. Mokparball je yyecTBoBao y ocHuBahy CaBesa
CPNCKKX MeBaykux OpyLiTaBa, Aenyjyhu kao unaH YnpasHor ondo-
pa (1905) v npencennuk Casesa (1906). buo je NpBK NpenceaHUK
Yapyxerba cprckux Mysuuapa (1907), y unjem ocHUBamy je Takohe
y4ecTBOBao. Hheroso nefarolko AenoBare ykibyunsano je, usamehy
octanor, v pan y borocnosuju Cs. Case (1901-1914), y kojoj je Mo-
[lepPHU30Bao HacTaBy LIPKBEHOT MNojatba. bKo je MMOHUP eTHOMY3KKO-
noruje y Cpduiju. tberos menorpadcku pag 0dyxsarao je 3anucrare
TpaOuLMOHaNnHe HapoLHe My3Wke W LIpKBEHOr Mojama. Ha BpxyHLYy
CBOje Kapwujepe ykmbyuno ce y pan ETHorpadckor ogdopa Cpncke
KparbeBCcKe akajeMuje, a 3a OOMUCHOr YnaHa Akafemuje nsadpaH je
1906. roomHe.

[oTOBO LlenokynHK Mokpamues onyc npynana odbnact xopcke
a cappella my3uke. Y3 neTHaeCT pyKOBETHHX LIMKYCa, 3HavYajHa fena
CBETOBHe XOPCKe My3uke cy [Tpumopcku Halijesu n Kosap, 3aTimM He-
KOMMKO TYPCKUX U PYMYHCKKHX Necama, LMknycu mahapckux U pycKmx
necama. Benvku Oeo werosor cTBapalliTBa Mpunana NpaBOCNaBHO]
LlyXOBHOj My3uUHM, BehMM genom 3acHOBaHO] Ha TpaAMLIMOHAMHWM
HaneBMMa CPMCcKor UpkBeHor nojara. lena nonyt [uTypruje, Onena,
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AkatucTa, Tpu cTatuje, [iBe necme Ha Benvku neTak, KBanMTaTWBHO CY
yrnopenuBa ca heroBumM HajdborbMm CBETOBHUM KOMMO3HMLMjama. Me-
hy menrma koja He npunanajy cpepu Xopckor cTBapanaliTsa UCTUUyY
ce My3uka 3a komap HMekosa ciasa, cono necme flem Egum v Tpu
JyHaka, neT dyra 3a ryfayke HHCTPYMeHTe.

Mokpatball ce y CBOM CTBApanallTBy 0CNakhao Ha LUMPOKO Npu-
xBaheHe, apxeTuncke enemeHTe My3MUKOr KnacuuM3aMa WM pOMaH-
TH3Ma, Koju cy Beh dunun yrpaheHn y nokanHo ymeTHWUKO Hacnehe.
HUcToBpemeHo, Kpo3 pokycHpare Ha PUTMHUYKO-MeNonu1jcKe 1 xap-
MOHCKe 0COBeHOCTHU DONKNOPHE My3HKe TU eNeMeHTH U3pacTanu cy
y 3acedaH CTUNCKKU UAMOM, KOjH je mefy MokpahyeBrM caBpeMeHK-
LMMa 1 HacTaB/baylma yCBajaH Kao MofasHa Tayka y famnoj U3rpaf-
HH HaLMOHaNHe My3HKe.

XOP PAOWO TENEBH3HUJE BEOTPAL (npeo Xop Pamuo Beorpaga,
naHac Xop Panuo Teneswsuje Cpbuje) ocHoBaH je noa BohcTsom Mu-
naHa bajwanckor 1937, kaaa je paano [o novetka pata 1941. roguHe.
Y Tom paHoM nepuody aHcamdn je yrnaBHom duo noceeheH 13Bo-
hery HaurWoHanHor peneptapa, nocedHo aena CreBaHa MokpamLia.
3axBamnyjyhu 3anarary Muxanna Bykaoparosuha peopraHusosaH je
1944. roanHe, MOHOBO Ha Yeny ca bajwaHckim, a 3aTim ca CeeTonu-
kom MawhaHom (1946-1949). [iyr nepuon nof sBohcteom Bopueoja
Cumuha (1948-1980) npefcTaBmbao je Bpeme yMeTHHUKOr pa3Boja
yHanpehera Xopa, Koju je MocTao jefaH of, HajdombMx aHcamdana y
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3emM/bM U WiKpe. PenepToap je odoraheH W 3HaTHO MPOLLMPEH, Tako
[la je XOp rnoYeo Aa WU3BOM MHOra [ieNa, O, PeHeCaHCHWX 00 caBpe-
MEHUX oCTBapeta, ocTBapyjyhr 1 MHocTpaHe KoHuepTe y [Momckoj,
Yexocnosaukoj, Mahapckoj, PymyHuiju, byrapckoj, Typckoj, ®paH-
uyckoj, Benukoj BputaHuju, Hemaukoj, Cosjetckom CaBesy 1 Apyrim
3em/pama. 3ajenHo ca CUM@OHHjCKUM opkecTpom Paguo Tenesusuje
Xop je y4ecTBOBao y v3Bendama BPOjHUX BOKANMHO-UHCTPYMeHTan-
HKX onyca.

YcnelwaH v nnoaaH pan Xopa HactaBuo ce nog, sohcteom Mna-
feHa JarywTa, Bnaoumupa Kpanyesuha 1 cagalumer gupurenTa bo-
jaHa Cyhuha.

Mehy HajBpenHHjuUM roctoBakMMa Xopa M3aBajajy ce: nssohe-
tbe PalliHol peksujema beHuamuHa BpuTHa y Pumy (1987), ca Xopom
1 OpkecTpom Akazemuije Cs. hehunuja v Mctrcnasom Poctponosu-
YyeM Kao OUPHUreHTOM; MHTepnpeTaLuWja BarHeposor Mapcugana ca
Opkectpom [Mo3sopuwTa CB. Kap/io n oupureHtTom lNyctasom KyHom
y Hanysby (1989); nga roctosama y LLinaHuju (1898; 1991), rae je Xop
M3Beo [Ba 3HauajHa Aena JoxaHa CedacTujaHa baxa - boxuhHu opa-
wopujym v lNacujy tio Matuepjy - 3ajenHo ca Opkectpom Paguo Te-
nesm3nje Cpduje.

Xop Paguo Tenesusuje Cpbuje DOBUTHMK je MHOTMX MPHU3HaH3,
mehy kojuma cy OkTobapcka Harpafa rpana beorpaga (1982) 3a usso-
herve onyca CteBaHa CTojaHoBvha MokparbLia, 3natHu Beouyr (1989)
3a yHanpehere KynType WM yMeTHOCTM rpada beorpana, Te ucta Ha-
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rpaga gogeneHa Xopy M CumdoHHjckom opkecTpy Paguo Tenesusuje
CpbHije (2007) 3a TpajHH LOMPUHOC KyNTypH MMaBHOr rpaga.

MHWXAUNO BYKOPATOBHT (1900-1986), KOMMO3UTOP W LUPHIEHT,
Y4Ho je My3uky kon Munoja Munojesurha y Cpnckoj My3nuKoj LLKOMK
y Beorpany, 3aBpLuno je cTyaouje komnosuuuje ko Kapena bonecna-
Ba Jupaka 1 Buhecnasa HoBaka, kao 1 oupurosarse kof Baunaea Ta-
nuxa Ha KoHsepsatopujymy y Mpary.

On nospatka y beorpap 1927. rogunHe d1o je HacTaBHUK y My3uu-
Koj wkonun CuiaHkosuh v Boha Xopa 1 OpkecTpa My3uukor gpyLuTsa
CwiaHkosuh. Pa3swo je doraTy akTMBHOCT y Pamo beorpaay, kao wed
Mys3uukor nporpama u wed Opkectpa (1937-1940; 1944-1948). Ta-
kohe, duo je npodecop aupwurosama (1940-1973) u pektop (1947-
1952) Myauuke akafiemuje y Beorpagy, kao 1 Npeu pekTop YHHBep-
3uTeTa ymeTHOCTH y Beorpagy (1957-1959). U3adpaH je 3a omnucHor
(1950) v peposHor (1961) unaHa Cpricke akagemuje Hayka v ymeT-
HOCTW. Hberose Apyre akTUBHOCTH YK/byuuBane Cy OWPHUreHTCcka ro-
CTOBaHa Yy 3eM/bHM U HHOCTPAHCTBY, MOBPEMeHO DaBrbere My3UYKOM
KPUTMKOM W OFpOMaH paf Ha MPOMOBMCaky amaTepCkor XOpCKor
neBaka, y3 aHrakoare y My3MUYKUM K OpPYLITBEHUM OpraHu3aLu-
jama monyT CaBesa KoMMosuTopa Jyrocnasuje (reHepanHu cekpetap
1953-1062), CaBesa KynTypHO-NPOCBeTHHX ApyLiTaBa CpSuje (Npen-
cenHuk 1948-1956), CaBesa My3unukux apylutasa Cpduje (npeacen-
HWK 1956).
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BykaparosrheB KOMMNO3UTOPCKK OMNyC Npunaga yMepeHom Mo-
LepHHU3My, ocumnyjyhn namehy pomaHTH3Ma M UMpecHoHW3Ma, ca
oapeheHUM eKCNpPeCcHOHUCTUUKMM aKLEeHTUMa, YeCTo MHCIMUpUCaH
My3H1UKkUM donknopom. Mehy rwerosum fenvma wusnpajajy ce Cum-
doHujcka megutiauuja (1938), cumdoHujcka noema Myt y tGodegy
(1944), nea rypauka keapteta (1925; 1944), Tpu kaHTate (Besuba
cnoboge, 1947; Cselinu podosu, 1954; Cpbduja, 1961), cono necme
M LMKYC COMO necama ca KaMepHWM OpkecTpoM BokasiHa nupuka,
XOPOBM, My3M1Ka 3a NO30pHLLTE, PUIMCKA My3HMKa.

[IOBHUTHKK je MHOTMX MpH3Hara 33 KOMMO3UTOPCKO CTBapana-
WTBO W OpraHu3saumoHu pag (Hnp. Bykosa Harpafa, OpaeH paga ca
LpBEHOM 3BE3[0M).

MUIAH BAJLLAHCKH (1903-1980), KOMNO3MTOP U AUPHIeHT, Bro
je hak Cpnicke my3uuke wkone y beorpaay. Panuyo je kao npodecop
My3auuke wkone Ciankosuh (1930-1945) 1 BHO je rNaBHM TajHUK Jy-
XKHOCMOBEHCKOT MeBaukor casesa (1936). [lenoBao je kao AUpHreHT
amarepckux xoposa (Kapahophe, Abpawesuh, bpaHko Lisellikosuh,
HBo Jlona Pudap wta). Buo ocHueau u aupureHTt Xopa Paguo Beo-
rpapa (1937-1941; 1944-46,1948-51), u3soaehv npemujepHo MHora
[ena cprckux komnosutopa. lNocne [pyror cBeTckor pata d1o je Ha
yeny Xopa beorpagcke onepe (1954-1963), kafia je 0CcTBapHO MHOTa
ycnellHa MHOCTpaHa roctoBama, CHUMajyhu v 3a npoaykuujcke kyhe
Decca and Pathe Marconi.
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OcHoBao je xop beorpaackv magpuranuctu (1951), kojum je py-
KOBOAMO [0 1963. V3 HauMOHaNHy My3uKy W NOCedHO OyXOBHa Ae-
na CPMNCKUX U HHOCTPaHKWX KOMMO3MTOpa, pernepToap 0BOr aHcamdna
BKo je ncnyreH peHeCaHCHUM MaapuranMma U MoTeTMMa U aenuma
EHrNeckux, PPaHLlyCKUX, UTaNMjaHCKUX M HeMauknx DapOKHUX Maj-
cTopa.

Kao komosuTop, bajllaHcku je yrnaBHOM CTBApao XOPCKY My-
3KKYy MHCMMpUcaHy donknopom (Hrp. LIMKyc jy>HOCNOBEHCKMX ne-
cama, Mana csuttia, Ycliasarka, Cnyla JepHej). Y werosa opyra nena
cnapajy [iee urpe 3a knaeup, [1acliupcka 3a CONO BUOMMHY, CONO ne-
cMme Majka me je poguna, Byrapcke necme mTa.

BajwaHcku je mrMcao U Mysuuke Mpukase W KpuTuke (3syk, C8.
Ueuunuja, Mywesu, Mokpel, Camoylipasa). Kao CTpyurbak 3a Hauu-
OHamnHy XOPCKy My3MKy, OH je ca komnosutopom MwuneHkom XKus-
koB1heM peamrosao 1 0djaBMo CBe PyKOBETH U pumopcke Halljese
CreBaHa Mokpatbua (1957).

BOPHUBOJE CUMHR (1920-2001), AMPUreHT U KOMMO3MUTOpP, CTy-
OMpao je komnoHoBare koA CraHojna Pajuunha 1 gupurosare Kog,
Muxaunna Bykaparosuha Ha My3uukoj akagemuju y beorpagy. buo je
OupureHT xopa HMeo /lona Puda, 1 oupureHT Xopa Paguo Tenesusuje
Beorpan (1948-1980), HacTynajyhu 1 ca OpkecTpom Pagro Tenesu-
3unje beorpapa. bro je npencenHuk Yopyxxera komnosutopa Cpbuje
(1965-1967).
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Cumuh je ocTBapro DpojHa roctoBara M KOHLEPTHE TypHeje y
uHocTpaHcTey (MTanuja, PymyHuja, OpaHuycka, Hemauka, LLBajuap-
cka, AycTpuija, Cosjetcku CaBes UT[) U yU4eCTBOBAO je Ha MHOMMM (he-
ctuBanuma (Hnp. Mokparuesu garu, BEMYC, Oxpugcko nettio, Ly-
dposauke nellirve uipe, Mysnuku dectrusan y JlaHronewy).

[MpeMujepHO je M3Beo BenukK Bpoj Aena. bro je NpUsHaT UHTep-
NpeTaTop My3uKe CPMCKUX M KOMMO3WTOpa OuBLUe Jyrocnasuje (HNp.
Mokparbues onyc, Yeupu gyxosHa ciuuxa Mapka Tajuesvha, Cum-
¢oHuja OpujeHiua Jocuna CnaeeHckor, lecme Upociiopa Jbyduue
Mapuh, Cmpit CliecpaHa JeuaHckol EHpuka Jocuda), any v fena ca
ceeTckor peneproapa (baxos Matkugukail, Peksujemn MouapTa u
Bepawuja, Ceagda CtpasuHckor, Macuja to flyku MeHaepeuKor uta).

Y CumuheBum nenvma cycpehy ce XapMOHCKK U APYr 3ByUYHH
efeMeHTH POMaHTU3Ma M CaBPeMeHMjer 1U3pasa, YecTo ca UHCMUpa-
LIMjOM My3HUKKM (DONKNOPOM WM NMPUMEHOM enemeHara Liesa. Hamnu-
Cao je KpaTKy KOHUepTHy yBepTupy Movimento Dinamico, N'ynayku
KBapTeT, knaeupcka gena (Sonatina; Bapwjauuje), BpojHe xopcke
KOMMo3uLMje (IBe pykoBeTH, lNeT nctapckux necama, Tpu cTape eH-
rrnecke necme, [1ga upHauyka cnuputyana, et aMepuyknx HapooHKWX
necama) W Benrku Bpoj My3HUKKX NapTUTypa 3a GHUIMOBe K NMO30pH-
LLIHe npefcTaBe.

Cumuh je noduTtHMk OkToDapcke Harpafe rpafa beorpapa
(1959), 3natHe ApeHe y Mynu 3a bunmcky mysuky (1958) 1 BpojHUx
Npy3Hama 3a AUPHUreHTCKK pag.
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3MATAH BAVIA (1923-2010), AUPHreHT U KOMMO3WTOP, CTYAMPAO je
KomnosuuMjy kon Mapka TajueBiha Ha My3nukoj akanemuju y beo-
rpagy. On 1964. nocehrBao je majcTopcke Kypcese XaHca CBapoB-
ckor y beuy. yxxe of Tpu AeleHuje Buo je aupwureHT Heujer xopa
Paguo Tenesusuje beorpan (1953-1987). Paguo je 1 kao npoayLeHT
W apx1Bap y okBupy Pagno beorpaga v kao YnaH XXupHja XOpckux 1
LpYyrux KOHKypca W TakMHuera (KoHkypcH Paguo Beorpapa, Yapy-
)eha komnosutopa Cpbuje, TakMuuere XxopoBa 3a bu-bu-Cu uth).
Kao unaH dpojHUx opraHusalmMja 1 Nokpetay HOBUX MeTOAa pada Y
MY3HUKO]j MefarorujM pasBujao je pasnuuute akTMBHOCTM nocsehe-
He My3uu4KOoM 0DpasoBamy fele. Ha mecTy npencefHuka Ondopa 3a
Myswnuke urpe nuoHupa y beorpany ronvMHama ce 3anarao 3a yHa-
npehere My3nuuKkor cTBapanaliTBa 3a JeLly.

Mop BohcTBOM Bayze, [leuju xop je cTekao UCKyCTBO Yy M3BOhery
Pa3HOBPCHOT penepToapa. YUecTBOBao je y MHOrMM BeIMKUM BOKan-
HO-MHCTpyMeHTanHux aenuma (baxosa lMacuja Go Mattiejy, BpuTHOB
PattiHu peksujem, Macuja do lyku MeHpepeLkor, OcMma cUMMOHH-
ja Manepa, bepnnososo [Mpoknetliciiso @aycita, Apyra cumdoHuja
BpyHa BjenuHckor UTa), ocTBapHO je BpojHe KoHLepTe y BHBLIOj Jyro-
CnaBuju W y UHocTpaHcTay (HNp. y LySpoBHuky, LLndeHuky, Ousen-
nopady, byaumnewTy, Mapusy) W nofctakao je npousar caBpemeHe
My3HuKe nMTepaTtype 3a geLy.

BayanHO KOMMNO3UTOPCKO CTBapanalTBo 0dyxBaTa Aedjy onepy
Jexxesa kyhuua 1 BpojHe cono necme 1 xopose 3a AeLly, fiena 3a kna-
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puvHeT (Sonata brevis 3a knapUHeT W KNaBup, KOHLEPT 3a KNapuHeT 1
KamepHKW opkecTap), l'ynauku ksapteT, COHaTUHY 3a Knasup W Apyra
Iena. 3a cBoj paf Bayna je nprMMo Npeko nenecer jaBHHUX MpU3Hatba.

MINALEH JATYLUT (1924), AUPHreHT u CiuKap, CTyAupao je Ha My-
3MYKOj akageMuju y 3arpedy, rae je AMNIoMMpao y knacku Opuapmxa
Llayna (1949), Taga HUCTakHyTOr AupHreHTa 3arpedauke dunxapmo-
Huje. Y Xopy n Opkectpy Pagmo 3arpeda v y 3arpedaukoj Onepu du1o
je aHraxosaH Kao KopeneTuTop W aupureHT. Of 1956. roomHe >KMBK
y Beorpany, panehu kao omMpureHT Xopa 1 OpkecTpa JyrocnoBeHcke
HapoAHe apMuije, Kao AUpHreHT W aupekTop Onepe Cprckor Hapoa-
Hor nosopuwTa y Hosom Cagy (1965-1970) v kao wed-aupHreHT
Xopa 1 CumdoHHjckor opkecTpa Paguo Tenesusje beorpas 0o nex-
31oHMUcara 1984. rogmHe. Takohe, MO je aHraxoBaH Kao BaHpen-
HW Npodecop W AUPHUreHT CTYAEHCKOr xopa W opkecTpa Akademuje
ymetHocTh y Hosom Cagy.

Tokom cBoje dorate kapujepe HacTynao je y rotoBo CBUM LieH-
Tprma Cpduje 1 BuBLLe Jyrocnasuje, y4eCcTBOBAO je Ha dpecTnBannma
(BEMYC, HOMYC, dybdposauke neltire ulpe, Oxpugcko newio, Mo-
KparUesU gaHU WTL) U OCTBAPHO je roCTOBaka y FOTOBO CBUM eBpOr-
CKMM 3eMibaMa, y KaHaau u Ha Kydu.

Fberos peneprtoap odyxBaTa XOpCKy My3uKy, CUMbOHHjCKa, BO-
KanHO-MHCTPYMeHTa/THa M CLIeHCKa My3KyKa aena, of bapoka [o ca-
BpemeHe My3uke. M3Beo je nena CtesaHa Mokparsua, CTeBaHa Xpu-
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ctuha, Mapka Tajuesunha, kao 1 mnahux aytopa nonyTt AnekcaHapa
Odpaposuha, MunaHa Puctuha, CtaHojna Pajuunha, Bacunumja Mo-
kpamLa, Ibydrue Mapuh v apyrux aytopa, MHOTa Of, HKX U Mpemu-
jepHo.

Jarywt je npMMMO MHOra Npu3sHarea 3a cBoj pad (Hnp. Harpaga
33 KMBOTHO [1eN10 Ypy>ketba CPrCKUX YMETHKUKA, Harpaae Yopyxera
KOMMO3MTOPpa Jyrocnasuje 1 Yapysxxera komnosutopa Cpduje, Okto-
Dapcka Harpana rpaaa beorpana, Oktodapcka Harpaga rpaga Hosor
Caga, Bykosa Harpaga).
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STEVAN STOJANOVIC MOKRANJAC (1856-1914) was born in Nego-
tin and lived in Belgrade from his fifth grade (1870). He joined the
Belgrade Choral Society (BCS) in 1873, becoming a regular mem-
ber as early as 1875. The Society subsequently endeavoured to se-
cure the funds that he needed to train abroad and he later received
a state scholarship. After his studies with E. Sachs at the Munich
Conservatory (1879-83), he took private lessons in vocal polyphony
with A. Parisotti in Rome and also studied with S. Jadassohn and C.
Reinecke at the Leipzig Conservatory (1885-1887). Mokranjac then
became the conductor of the BCS (1887) and held that position until
the beginning of the First World War when he took refuge in Sko-
pje, where he died on the 29 (Julian calendar) of September 1914.
Together with the Choir, he made numerous guest appearances and
concert tours abroad during the 1890's and in the first decade of
the 20 century (Skopje, Thesaloniki, Athens, Sofia, Plovdiy, Istan-
bul, Budapest, St. Petersburg, Moscow, Nizny Novgorod, Kiev, Berlin,
Dresden, Leipzig, Cetinje, Sarajevo, Mostar, Split, Sibenik, Zadar, Ri-
jeka, Trieste, Zagreb etc.).

Mokranjac developed his versatile and fruitful musical activi-
ties both with the BCS, and independently of it. As a composer, con-
ductor, music pedagogue, folklorist and cellist, Mokranjac laid the
foundation for Serbian music to develop in many domains, playing a
multiple modernising role in the context of national musical culture.
Mokranjac founded and performed in the first string quartet ensem-
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ble to appear in Serbia (1889), as well as the first Serbian Musical
School (1899, today the Musical School Mokranjac), of which he was
the first director. He was involved in the foundation of the Union of
Serbian Choral Societies, acting as a member of its Steering Com-
mittee (1905) and as its president (1906), and he helped form the
Union of Serbian Musicians (1907) and was its first president. His
educational work included a position in the Theological Seminary of
St. Sava in Belgrade (1901-1914), where he modernised the teaching
of church chants. He recorded traditional folk melodies and Serbian
Orthodox church chants, laying the foundations for ethnomusico-
logy in Serbia. At the height of his career he was involved in the work
of the Ethnography Board of the Serbian Royal Academy. He became
an associate member of the Serbian Royal Academy in 1906.

Mokranjac's opus almost entirely belongs to the sphere of choral
a cappella music. Aside from his fifteen Garland cycles, his important
secular choral works include Coastal Tunes, Goatherd, several Turkish
and Romanian songs along with Hungarian and Russian song cycles.
A huge part of his opus belongs to Orthodox religious music, based
largely on the traditional chanting heard in Serbian churches. This in-
cludes his Liturgy, Requiem, Akathist, Two Songs for Good Friday, and
other works comparable in quality to his best secular compositions.
Among his works not belonging to the choral sphere are the music for
the play luko's Saint’s Day, the solo songs Lem Edim and Three Heroes
and five fugues written for string instruments.
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Mokranjac relied on widely accepted archetypes from classi-
cism and romanticism, already incorporated into the local artistic
heritage. However, by focusing on the rhythmic and tonal peculiari-
ties of folk music he created a distinctive stylistic variant of those
archetypes, perceived by many of his contemporaries as the starting
point for the further development of national music.

THE RADIO TELEVISION BELGRADE CHOIR (first Radio Belgrade Choir,
today Radio Television of Serbia Choir) was established by Milan
Bajsanski in 1937, and continued until the outbreak of war in 1941. Dur-
ing these first years, the ensemble was mainly dedicated to the perfor-
mance of the national music repertoire, especially the works of Stevan
Mokranjac. Thanks to the efforts of Mihailo Vukdragovi¢, it was reor-
ganised in 1944 and again headed by Bajsanski and then by Svetolik
Pascan (1946-1949). The long period under the leadership of Borivoje
Simi¢ (1948-1980) was a time of artistic development and improve-
ment for the choir which became one of the best ensembles in the
ex-Yugoslavia and beyond. Its repertoire was enriched and expanded
such that it started to perform a wide variety of compositions ranging
from the Renaissance to contemporary works, performing at concerts
in Poland, Czechoslovakia, Hungary, Romania, Bulgaria, Turkey, France,
Great Britain, Germany, Soviet Union and elsewhere. Together with the
Radio Television Symphony Orchestra, the choir participated in the
performances of a large number of vocal-instrumental works.
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The successful and fruitful work of the Choir was continued
under the leadership of Mladen Jagust and Vladimir Kranjéevi¢ and
also under the present conductor Bojan Sudic.

Among the Choir's most notable guest performances are: Ben-
jamin Britten's War Requiem in Rome (1987), with the Choir and
Orchestra of St. Cecilia Academy with Mstislav Rostropovich con-
ducting; an interpretation of Wagner's Parsifal with the Teatro San
Carlo Orchestra and conductor Gustav Kuhn, in Naples (1989) and
two guest performances in Spain with the Radio Television of Serbia
Symphony Orchestra (1989 and 1991), where the Choir performed
the two most prominent works of Johan Sebastian Bach - Christmas
Oratorio and St. Mathew Passion.

Among various prizes awarded to the Choir are an October
Award of Belgrade for the performance of Stevan Mokranjac's opus
(1982), a Gold Chain Award for the advancement of Belgrade culture
and art (1989) and again in 2007 given to both the Radio Television
of Serbia Choir and Orchestra for their permanent contribution to
the culture of the capital.

MIHAILO VUKDRAGOVIC (1900-1986), composer and conductor,
studied music with Miloje Milojevi¢ at the Serbian Musical School
in Belgrade, and completed his studies of compositions with Karel
Boleslav Jirak and Vitézslav Novak as well as conducting with Vaclav
Talich at the Prague Conservatory. After his return to Belgrade in
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1927, he was a teacher at the Musical School Stankovic¢ and the head
of both the choir and orchestra of the Musical Society Stankovi¢. He
developed versatile activities at Radio Belgrade, being the leader of
its musical programme and the head of its orchestra (1937-1940;
1944-1948). In addition he held the positions of professor of con-
ducting (1940-1973) and Rector (1947-1952) of the Belgrade Acad-
emy of Music, as well as the first Rector of the University of Arts in
Belgrade (1957-1959). He was elected a corresponding (1950) and
full (1961) member of the Serbian Academy of Sciences and Arts.
His other activities included guest conducting at home and abroad,
occasional musical criticism and extensive work in promoting ama-
teur choral singing, with engagements in music and social organ-
isation with the Union of Yugoslav Composers (General Secretary,
1953-1962), the Union of Cultural and Educational Societies of
Serbia (President, 1948-1956) and the Union of Musical Societies
of Serbia (President, 1956). Vukdragovi¢'s musical opus mostly re-
flects moderated Modernism, oscillating between romanticism and
impressionism, with some expressionistic accents and is frequently
inspired by folk music. His works include Symphonic meditation
(1938), the symphonic poem The Path to Victory (1944), two string
quartets (1925; 1944), three cantatas (Embroidery of Freedom, 1947,
Bright Graves, 1954; Serbia, 1961), solo songs and a song cycle with
the orchestra Vocal Lyric, choir music, music for the theatre and film
scores etc.
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He was the winner of many prizes for his composing and organ-
ising activities (e.g. the Vuk Award, Order of Labour with Red Star).

MILAN BAJSANSKI (1903-1980), composer and conductor, studied
at the Serbian Musical School in Belgrade. He was a professor at the
Musical School Stankovi¢ (1930-1945) and acted as General Secre-
tary of the South Slavic Choral Union (1936). He worked as a conduc-
tor with amateur choirs (Karadorde, Abrasevi¢, Branko Cuetkovic,
lvo Lola Ribar etc.). Bajsanski was the founder and conductor of the
Radio Belgrade Choir (1937-1941; 1944-46, 1948-51), during which
time he premiered many works of national composers. After the Sec-
ond World War he headed the Belgrade Opera Choir (1945-1963)
and made successful guest appearances abroad, recording for Decca
and Pathé Marconi.

He established The Belgrade Madrigal Choir (1951) which he led
until 1963. In addition to national music and especially the sacral works
of composers from both Serbia and abroad, the repertoire of this ensem-
ble was filled with Renaissance madrigals and motets as well as works of
the masters of English, French, Italian and German Baroque.

As a composer, Bajsanski mainly wrote choral music inspired
by folklore (e.g. The Cycle of South Slav Folk Songs, Little Suite, Lul-
laby, and Servant Jernej). His other works include Two Dances for
piano, Shepherd for violin solo and the solo songs Mother gave birth
to me, Bulgarian Songs etc.
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Bajsanski also wrote musical reviews and critiques (Zuuk, Sv.
Cecilija, Putevi, Pokret, Samouprava). As an expert of national cho-
ral music, together with the composer Milenko Zivkovi¢, he pre-
pared an edition of all the Garlands and the Coastal Tunes of Stevan
Mokranjac (1957).

BORIVOJE SIMIC (1920-2001), conductor and composer, studied
composition with Stanojlo Raji¢i¢, and conducting with Mihailo
Vukdragovi¢ at the Belgrade Academy of Music. He was conductor
of the lvo Lola Ribar Choir, and conductor of the Radio Television
Belgrade Choir (1948-1980), also performing with the Radio Tele-
vision Belgrade Symphony Orchestra. He also held the position of
President of the Serbian Composers Association (1965-1967).

Simi¢ made many guest appearances and concert tours abroad
(Italy, Romania, France, Germany, Switzerland, Austria, Soviet Union
etc.) and took part in numerous festivals (e.g. Mokranjac's Days, BE-
MUS, Ohrid Summer Festival, Dubrovnik Summer Festival, Llangol-
len Music Festival).

He also performed numerous premieres. He was a recognised
interpreter of Serbian and ex-Yugoslav composers’ works (e.g.
Mokranjac's opus, Four Sacral Verses by Marko Tajcevi¢, Symphony
of the Orient by Josip Slavenski, Songs of Space by Ljubica Maric,
Death of Stefan Decanski by Enriko Josif etc.) as well as of an inter-
national repertoire (e.g. Bach's Magnificat, Requiems by Mozart and
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Verdi, Stravinsky's Les Noces and Penderecky's St. Luke Passion).

In the compositions of Simic there is a blending of the harmonic
and other elements of romanticism and contemporary expression,
with frequent inspiration from musical folklore together with the ap-
plication of elements of jazz. He has written a concise concerto over-
ture Movimento Dinamico as well as The String Quartet, piano music
(Sonatina; Variations), numerous choral pieces (two Garlands, Five
Istria Songs, Three Old English Songs, Two Negro Spirituals and Five
American Folk Songs), and a large number of film and theatre scores.

Simi¢ was awarded an October Award of Belgrade (1959) and a
Golden Arena in Pula for his film music (1958), together with many
other recognitions for his choir conducting.

ZLATAN VAUDA (1923-2010), conductor and composer, studied
composition with Marko Tajcevic at the Belgrade Academy of Music.
From 1964 he attended the training courses of Hans Swarowsky in
Vienna. For over three decades he was conductor of the Radio Tele-
vision Belgrade Children's Choir (1953-1987). He acted as a produc-
er and archivist at Radio Belgrade and a jury member of choral, and
other contests and competitions (contests of Radio Belgrade, of the
Association of Serbian Composers and of the BBC Choral Compe-
tition etc.). He developed various activities dedicated to children's
musical education, being a member of various organisations and the
initiator of new musical pedagogy working methods. As the Presi-
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dent of the Board of Musical Games for Young Pioneers in Belgrade
he worked for years on improving musical creation for children.

Under Vauda's hand, the Children’'s Choir gained experience in
the performance of a wide repertoire, participated in many huge vo-
cal-instrumental works (Bach's St Matthew Passion, Britten's War
Requiem, Penderecky's St. Luke Passion, Symphony No. 8 by Mahler,
Berlioz's La damnation de Faust, Symphony No. 2 by Bruno Bjelinski
etc) and performed numerous concerts in ex-Yugoslavia and abroad
(e.g. Dubrovnik, Sibenik, Diisseldorf, Budapest, Paris), also initiating
the flourish of contemporary art music literature for children.

Vauda's compositional works include the children’s opera The
Hedgehog's House and numerous children's solo songs and chorus-
es, pieces for clarinet (Sonata breuis for clarinet and piano, Concerto
for clarinet and chamber orchestra), String Quartet and Sonatina for
piano. Vauda received over fifty awards for his work.

MLADEN JAGUST (1924), conductor and painter, studied at the Mu-
sic Academy in Zagreb, where he graduated from the class of Fried-
rich Zaun (1949), the then most prominent conductor of the Zagreb
Philharmonic Orchestra. He was engaged in the Radio Zagreb Choir
and Orchestra and in the Zagreb Opera as an accompanist and con-
ductor. Since 1956 he has been in Belgrade, and worked as a conduc-
tor of the Art Ensemble of The Yugoslav People's Army Choir and
Orchestra, as the leading conductor and director of the Opera House
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of the Serbian National Theatre in Novi Sad (1965-1970) and the
Chief Conductor of the Radio Television Belgrade Choir and Sym-
phony Orchestra until his retirement in 1984. He also worked as an
assoclate professor and conductor of the student choir and sym-
phony orchestra in the Academy of Arts in Novi Sad.

During his rich career he performed in all the musical centres
of Serbia and ex-Yugoslavia, participated in many festivals (BEMUS,
NOMUS, Dubrovnik Summer Festival, Ohrid Summer Festival, Days
of Mokranjac), and made guest appearances in almost all the Euro-
pean countries, as well as in Canada, Cuba, etc.

His repertoire includes choir music, chamber, symphonic, vo-
cal-instrumental and stage musical works, ranging from the Ba-
roque era to contemporary music. He interpreted the works of
Stevan Mokranjac, Stevan Hristi¢c and Marko Tajcevi¢, Aleksandar
Obradovi¢, Milan Risti¢, Stanojlo Rajici¢, Vasilije Mokranjac, Ljubica
Mari¢ and others, many of them for the first time.

Jagust has received many awards for his work (e. g. Award for
Lifetime Achievement of The Serbian Music Artists' Association;
awards from The Yugoslav Composers Association and The Serbi-
an Composers Association, October Awards of Belgrade, October
Award of Novi Sad and Vuk's Award).

Ypyueroe [Nnakelie HapogHot to3opuwiia y beotpagy
guputeHiy MnageHy Jatywiny, 22. Hosemdpa 20I1. toguHe »
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